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BIOJIETUH HA HAT®U3 3A 2019

*

XYJTOXECTBEHOTBOPUYECKA JEMHOCT

PEAJIMN3UPAH ABTOPCKHU ITPOAYKT B OBJIACTTA HA UBKYCTBATA

(¢puiIm, cieKTaKbJI, H3J10k0a, KOHIEPT U Ap.)

1) 2019: AnrpiapmakoBa, Huna. Pexxucbop 1mo MoHTaxa. “B kpbr” — urpajieH Gpuim, pex.
Credan Komannapes.

2) 2019: AnrpmapmakoBa, Huna. Pexxucbop mo moHTaxa. ,JIomo Momuye*“— urpaieH
¢unm, pexx. Mapuan Bbies.

Anotanus: Cvcmezamenka no Xyo0oiCcecmeeHa 2UMHACMUKA CMAd CMPUNMUU3boOpKa 6
HOWer Ky u 61U3a 8 C85M HaA ceKc, napu, opoea u Ovp3u neuanbu. Kecmok noboou ¢ mexcka
Memanna mpvoa eosa He Kl ybusa.
Abstract: 4 rhythmic gymnastics competitor becomes a stripper in a nightclub and enters a
world of sex, money, drugs, and quick profits. A brutal beating with a heavy metal pipe nearly
kills her.

3) 2019: AnTtpnapmakoBa, Huna. Pexucrop no MmonTaxa. ,,JIeHsT Ha keHaTa* - TOKyMEH-
taneH ¢uamM, pex. Joms ['aBaHckH.

4) 2019: Anrenos, Kanun. Pexucrsop. “Heuncrara” - Teatpanna nmocranoBka. Teatbp HAT-
®U3, Codus. Ilpemuepa: 7.11.2019 .

Anotauus: [Juniomno npedcmagnenue Ha cmyoeHmume no AKmvopcmeo 3a OpamamuieHr me-
amwp ¢ xyooodcecmeer pvkogooumen npog. Iln. Mapkos no nuecama ,,[lannouka“ om Huna
Caoyp. Iluecama e no momusu om nosecmma ,Bui“ na H. B. Tozcon
Abstract: A graduation performance by students of Drama Acting with artistic director Prof.
Pl. Markov, based on the play "Pannochka" by Nina Sadur. The play is inspired by the novella
"Viy" by N.V. Gogol.

5) 2019: Anrenos, Kanun. Cuenuden BapuanTt. “Heuncrara” - Tearpanna mocranoBka. Tea-
Tbp HAT®OU3, Codus. IIpemuepa: 7.11.2019 .

Anotauust: [{uniomno npedcmagnenue Ha cmyoeHmume no AKmovopcmeo 3a OpamamuieH me-
amup ¢ xyoodcecmeen pvkosooumen npodh. Iln. Mapxos no nuecama ,,I[lannouxa‘ om Huna
Caoyp. Iluecama e no momusu om nogecmma ,Buu“ na H. B. [Toeon.
Abstract: A graduation performance by students of Drama Acting with artistic director Prof.
Pl Markov, based on the play "Pannochka" by Nina Sadur. The play is inspired by the novella
"Viy" by N.V. Gogol.

6) 2019: Awnrenos, Kamun. Pexucsop. ,JIlog Manactupckara jio3a“ - TeaTpajiHa HOCTa-
HOBKa. /[pamaTnuen tearsp — biiaroesrpan, biaroesrpasn.
Anortanus: [pamamuuen cnekmaxkvi no yukvaa ¢ paskasu ,,[100 manacmupckama noza“ om
Enun Ienumn.
Abstract: A dramatic performance based on the short story cycle "Under the Monastery
Vine" by Elin Pelin.



7) 2019: Anrenos, Kanmun. Cuennyen Bapuasrt. ,,Jlon Manactupckara no3a® - TeaTpaiHa
nocraHoBka. J[pamarudeH Tearbp — binaroesrpan, biaroesrpar.
Anoranust: [pamamuuen cnekmaxkv o Yukvia ¢ paskasu ,, 1100 manacmupckama noza“ om
Enun Ienun.
Abstract: A dramatic performance based on the short story cycle "Under the Monastery
Vine" by Elin Pelin.

8) 2019: Awnrenos, Kamun. Pexucwop. ,,Jloq manactupckara jgo3a“ - TearpajiHa IMOCTa-
HOBKa. J[pamarnueHn tearsp - bmaroesrpan. I'actpon B Mnanexku tearsp ,,Hukonan
buner®, Codwus.

AHotauus: [pamamuyen cnekmaxkv no yukwvaa ¢ paskasu ,, 1100 manacmupckama noza‘ om
Enun Ienun.

Abstract: A dramatic performance based on the short story cycle "Under the Monastery
Vine" by Elin Pelin.

9) 2019: Anrenos, Kanun. Cuennyen Bapuant. ,,Jlog MaHacTupckara jgo3a‘“ - TearpaiHa
noctaHoBKa. JlpamaruueH tearsp - biaaroesrpan. I'actpon B Mutanexku tearsp ,,Huko-
nait bunes*, Codus.

AHoOTanus: /[pamamuien cnekmaxkvi no Yyukwvaa ¢ paskasu ,,11o0 manacmupckama noza‘ om
Enun IHenun.

Abstract: A dramatic performance based on the short story cycle "Under the Monastery Vine'
by Elin Pelin.

'

10) 2019: Anrenos, Kamun. Pexxuceop. ,Ilon manacTupckara jgo3a“ - TeaTpajiHa IoCTa-
HOBKa. /[pamatnueHn teaTsp - bnaroesrpaa. ['actpon B Hapoano yuranuie ,,Xp. bores
1898, Puna.

AHoTanus: /pamamuyen cnekmakwvl no yukwvia ¢ paskasu ,,[100 manacmupckama noza* om
Enun Henun.

Abstract: 4 dramatic performance based on the short story cycle "Under the Monastery
Vine" by Elin Pelin.

11) 2019: Anrenos, Kanun. Cuennuen Bapuasr. ,,[loq MmaHacTupckara jio3a“ - TeaTpaiHa
nocraHoBka. JlpamatuyeH teatsp - brnaroesrpan. ['actpon B Haponno unranumie ,,Xp.
botes 1898%, Puna.

AHoTanus: /pamamuyen cnekmaxwvl no yukvia ¢ paskasu ,,[100 manacmupckama noza* om
Enun IHenun.

Abstract: 4 dramatic performance based on the short story cycle "Under the Monastery
Vine" by Elin Pelin.

12) 2019: Anrenos, Kanun. Pexucsop. ,,Ckavaii!“ — Teatpanna moctanoBka. TeaTsp ,,Co-
¢us®, Codus.

Anotanust: Mio3uxwvn no mexem na 30pasa Kamenosa u mysuxa na Mapmun Kapos. /[ge
ucmopuu, 08a ceésama 6 Nvmsi cu eOuH Kom opye. Eono momue ce oxaszsea npeo epama, 3a0
KOAIMo ce Hamupa eour opyez céam. Kax we npueme srcueom, kotimo e daned om He2o8us,
KaKeo Ou cu 3eil Om mosa speme 8 C60emo, Kakeo ou npomerun?
Abstract: A musical based on a text by Zdrava Kamenova and music by Martin Karov. Two
stories, two worlds on their way to each other. A boy finds himself before a door leading to
another world. How will he perceive a life far from his own, what will he take from this time
into his own, what would he change?



13) 2019: Awnrenos, Kamun. Pexwuceop. ,,Mamam Mummuma® — TearpaigHa MOCTaHOBKA.
Capyxenue ,,Aprcenzopuym” — Otkpura Apt cuena Ha [lunka, Codus.
AHotanus: Monocnexmaxwvi Ha akmvopa Muxaun Munues no monoopamama ,, Maoam Mu-
wuma“ om Enena Anexcuesa, noceéemena na conemusi anouwcku nucamen FOxutio Muwuma.
Abstract: 4 monodrama performed by actor Mihail Milchev, based on "Madame Mishima" by
Elena Alexieva, dedicated to the great Japanese writer Yukio Mishima.

14) 2019: Anrenos, Kanun. Pexucwop. ,llurancku xoinena® — TeaTpajiHa MOCTaHOBKA.
Ipoayrentcka komnanus ,,PAN3A BUJIM ITPAJIAKIITBHC — Bee Bop Café, ITios-
JTUB.
AHotanus: Monocnekmarxwvi Ha akmpucama Hamanus L]ekosa no monoopamama ,, [{ueancku
konena* om 30pasa Kamenosa u Kanun Aneenos. I[luecama e 6azupana Ha asmeHmuyHu as-
mobuoepaguunu ucmopuu na pomu om Coghuiicko u ¢ppacmenmu om mexuume HoaKIOpHU
Jle2eHou, Kamo npeocmass edxceOHesHama um 6opba 3a oyenasame npe3 NPusMama Ha msix-
Hama cobcmeena ucmopus, Kyimypa u mpaouyuu.
Abstract: A monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

15) 2019: Aurenos, Kanun. CeaBtop. ,,[lurancku xonena* — rearpajina noctanoBka. [1po-
JYLEHTCKA KOMIIaHUS ,,PAPBA BUJIM TTPAJAKIITBHC* — Bee Bop Caf¢, [TmoBaus.

Anotauust: Monocnexmaxwvn na akmpucama Hamanusa []ekoea no monoopamama ,, L{ueancku
konena‘ om 30pasa Kamenosa u Kanun Ancenos. [luecama e 6asupana Ha agmenmuyHu ag-
mobuoepaguunu ucmopuu Ha pomu om Coguiicko u gpaemenmu om mexnume QOIKIOPHU
Jle2eHOU, Kamo npeocmass edxiceoHesHama um bopoa 3a oyenséare npe3 npuzmama Ha msx-
Hama cobcmeena ucmopus, Kyamypa u mpaouyuu.
Abstract: 4 monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

16) 2019: Anrenos, Kamun. Pexucwop. ,Ilurancku xonena* — TeaTpaiHa MOCTAaHOBKA.
Ipoxynentcka kommanus ,,PA3A BUJIM ITPA JAKIIBHC — Hos Teatsp HIK, Co-
bus.

Anoranus: Monocnekmaxwia na akmpucama Hamanus Llexosa no monoopamama ,, L{ueancku
konena“ om 30pasa Kamenosa u Kanun Aneenos. Iluecama e oazupana Ha asmenmuyHu as-
mobuozpaguunu ucmopuu Ha pomu om Coguiicko u gpaemenmu om mexnume QOIKIOPHU
JleceHou, Kamo npedcmass exceOHesHama um bopoa 3a oyenasamne npe3 npusmMama Ha msx-
Hama cobcmeena ucmopus, Kyaimypa u mpaouyuu.
Abstract: A monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

17) 2019: Aurenos, Kanun. ABTop. ,,[lurancku xonena‘“ — tearpanna nocranoBka. [Ipomay-
eHTCcKa Kommanus ,,PAN3A BUJIM IMPAJAKII'BHC* — HoB Tearsp HIAK, Codusi.
Anotanust: Monocnexmaxwvn Ha akmpucama Hamanus [Jekosa no monoopamama ,, [{ueancku
konena“ om 30pasa Kamenosa u Kanun Aneenos. Iluecama e dazupana Ha asmenmuyHu as-
moobuocpaguunu ucmopuu na pomu om Cogpuiicko u ¢pasmenmu om mexunume QOIKIOPHU



JleceHOuU, Kamo npedcmass exceOHesHama um bopoa 3a oyenssamne npe3 NpusmMama Ha msx-
Hama cobcmeena ucmopus, Kynimypa u mpaouyuu.
Abstract: 4 monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

18) 2019: Awnrenos, Kamun. Pexucwop. ,llurancku konema“ — tearpaiHa MOCTaHOBKA.
Ipoayrentcka komnanus ,,PAM3A BUJIM ITPAJAKIIBHC — JIbpxkasen Kykien
Tearsp — byprac, byprac.

AHotanus: Monocnekmarxwvi Ha akmpucama Hamanus L]ekosa no monoopamama ,, [{ueancku
konena* om 30pasa Kamenosa u Kanun Aneenos. I[luecama e 6azupana Ha asmeHmuyHu as-
mobuoepaguunu ucmopuu na pomu om Coghuiicko u ¢ppacmenmu om mexuume HoaKIOpHU
Jle2eHou, Kamo npeocmass edxceOHesHama um 6opba 3a oyenasame npe3 NPusMama Ha msix-
Hama cobcmeena ucmopus, Kyamypa u mpaouyuu.
Abstract: A monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

19) 2019: Anrenos, Kanun. ABtop. ,,l{lurancku xonena“ — rearpaina nocrtanonka. [Ipoay-
neHTcka Komnaunus ,,PAM3A BUJIM ITPAJAKIIBHC” — JIspxasen Kyknen Tearsp
— byprac, byprac.
Anotauust: Monocnexmaxwvn na akmpucama Hamanusa []ekoea no monoopamama ,, L{ueancku
konena‘ om 30pasa Kamenosa u Kanun Ancenos. [luecama e 6asupana Ha agmenmuyHu ag-
mobuoepaguunu ucmopuu Ha pomu om Coguiicko u gpaemenmu om mexnume QOIKIOPHU
Jle2eHOuU, Kamo npedcmass edxceOHesHama um bopoa 3a oyenssamne npe3 NpusMama Ha msx-
Hama cobcmeena ucmopus, Kyamypa u mpaouyuu.
Abstract: A monodrama performed by actress Natalia Tsekova, based on "Gypsy Wheels" by
Zdrava Kamenova and Kalin Angelov. The play is based on authentic autobiographical stories
of Roma people from Sofia and fragments of their folklore legends, depicting their daily
struggle for survival through the lens of their own history, culture, and traditions.

20) 2019: Anrenos, Kanun. Pexxucbop. ,,BeHenmanckusT Thpropei — TearpaiHa mocra-
HoBka. [llexcriupoBa Teatpanna mkona ,,[lerpoaen*, c. [laranenuna, oomr. [lnoBaus.

AHoTanus: 3penuwen, cmuxuen cnekmaxkvi no eOHoumennama neca na Y. Illexcnup, pewien
8 0yXa Ha NIOWAOHUs meamsvp, NOJ38AlUKU CPeOCm8ama Ha My3uKkama, mauwyd, 2pomeckama
u napoouama. Cnekmaxkvivm e peamuzupan na omkpumo 6 osopa na OV ,, Koncmanmun Be-
JUYK08 “ C. Iamanenuya
Abstract: 4 spectacular, dynamic performance of Shakespeare's play, “The Merchant of Ven-
ice”, staged in the spirit of street theater, incorporating music, dance, grotesque, and parody.
The performance took place outdoors in the courtyard of "Konstantin Velichkov" Primary
School, Patalenitsa.

21) 2019: Anrenos, Kanun. CrieHU4eH BapHaHT. ,,BeHEIIMaHCKHUAT ThProBell * — TeaTpaiHa
noctaHoBka. lllexcriuposa TeaTpanna mkona ,,Ilerponen®, c. [latanenuna, oomr. I1o-
BJVB.

AHoTanus: 3peruwnyer, cmuxuen cCnekmaxkvil no eonoumennama neca na Y. Ilexcnup, pewen
8 0yXa Ha NIOWAOHUs meamvp, NOJI38AlKU CPeOCm8ama Ha My3uKama, mauwyd, 2pomeckama



u napoousima. Cnekmaxkwvivm e peaiusupar Ha omkpumo 6 oeopa na OV ,, Koncmanmun Be-
AUYK08 c. Iamanenuya.
Abstract: 4 spectacular, dynamic performance of Shakespeare's play, “The Merchant of Ven-
ice”, staged in the spirit of street theater, incorporating music, dance, grotesque, and parody.
The performance took place outdoors in the courtyard of "Konstantin Velichkov" Primary
School, Patalenitsa.

22) 2019: Angonos, Kpacumup. Onepatop. ,,I emes® - nokymeHTanaus ¢puimM, pex. Bacun
Bbapkos.

Anotauust: Hukona I'ewes e cnopna ucmopuiecka iuyHOCm: 3a HAKOU XOpa Mot e 3b/l 2eHUl,
a 3a opyeu - manaumaug noauyail. JJoxymenmannusm guim ,, I ewes” mopcu omeoeopu Ha
HAKOU OM HAU-3A2A0bYHUME MOMEHMU 8 HCUBOMA M).
2019: Andonov, Krasimir. Director of photography. ”Geshev" - the documentary, dir. Vasil
Barkov.
Abstract: Nikola Geshev is a controversial historical figure: for some people he is an evil ge-
nius, and for others - a talented policeman. The documentary "Geshev" seeks answers to some
of the most mysterious moments in his life.

23) 2019: Annonos, Kpacumup. XynoxkecTBEHO OCBETIEHHE U MyJITuMeaus. “buirapcka
MUCTepUs” - TeaTpajeHO-ABIKEHYNCKU CIIEKTaKbJI, pexucbop Mapraputa boxunosa-
AnponoBa. Tearsp “HATOU3”, Codusi.

Anotauus: Pazkasz 3a mucusma Ha ITUYHOCMMA, 34 JTYMAHEmMo Mexcoy 000pomo u 3710mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpabea “ u ,,uckam ‘. Ekiekmuyna cmpykmypa
MedHcoy naowaonus apc, perusuo3Hama MUcmepusi U C6emcKomo Mopaiume, u3epadeHa 8
KA104a HA NOCMMOOEPHUBMA C NPUBUYHOMO CMeUleHUe Ha CMULo8e U U3pasHu cpedcmea (nam-
momuma, niacmuKa Ha mAiomo U Hcecma, HapOOHU U Cb8PeMeHHU MAHYO8U MEXHUKU, CYEHU-
yer OOll, MyIMUMeous: U meamvp Ha CeHKUme).

2019: Andonov, Krasimir. Artistic lighting and multimedia. “Bulgarian Mystery” - theatrical
and movement performance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater,
Sofia.

Abstract: A story about the mission of the individual, about the wandering between good and
evil between vocation and desires, between “must” and “want”. An eclectic structure between
the square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plastic of the body and ges-
ture, folk and contemporary dance techniques, stage combat, multimedia and shadow theater).

24) 2019: Aunonos, Kpacumup. ®@otorpad. dotorpadeka nznoxoba: “Cparoure Ha Puod-
HOBO”, YHHUBepcuTeTcKa 6ubnnoreka, Bapmasa, [Tonma.

Anotanus: @otorpadceka nsznox0a 3a HEOOMKHOBEHUS PUTYaJl IPU OMBKBAHETO Ha JIEBOM-
Kkute B ceno “PubHoBo”, bearapusi.
2019: Andonov, Krasimir. Photographer. Photographic exhibition: “The Weddings of
Ribnovo”, University Library, Warsaw, Poland.
Abstract: Photographic exhibition about the unusual ritual of the marriage of young girls in
the village of “Ribnovo”, Bulgaria.

25) 2019: AranacoB, Atanac. Pexuceop. ,,baceiiHbT™ - TearpaineH crekrakbi, TeaTbp
,bbiarapcka apmus®, Codus.
2019: Atanasov, Atanas. Director. "The Pool" - theater performance, Bulgarian Army Thea-
ter, Sofia.



26) 2019: boxunoBa-AnnonoBa, Maprapura. Pexuceop. “brarapcka mucrepus’ - TeaTpa-
JICHO-JIBMKEHYHCKH criekTakbil, Tearsp “HATDOU3”, Codus.

Anoranus: Paszkaz 3a mucusama Ha JUYHOCMMA, 34 JTYMAHEmo mMexncoy 000pomo u 310mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHCOY ,,mpsaoea “ u ,,uckam ‘. Ekiekmuyna cmpykmypa
MedHCOY NAOWAOHUS (Papc, perucuo3Hama MUCmepus U C6emcKomo Mopaiume, usepadeHa 6
KAH0YA HA NOCMMOOEPHUZMA C NPUBUUHOMO CMeUeHUe Ha CIUTL08e U U3PA3HU cpedcmea (NaH-
MOMUMA, NAACMUKA HA MALOMO U HCeCMd, HAPOOHU U CbBPEMEHHU MAHYOBU MEXHUKU, CYSHU-
yeH OO, MyIMUMeOus: U meambvp Ha CeHKUme).
2019: Bozhilova-Andonova, Margarita. (Bojilova, Margarita). Director. “Bulgarian Mystery”
- theatrical and movement performance, Theater “NATFIZ”, Sofia.
Abstract: A story about the mission of the individual, about the wandering between good and
evil, between vocation and desires, between “must” and “want”. An eclectic structure between
the square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plastic of the body and ges-
ture, folk and contemporary dance techniques, stage combat, multimedia and shadow theater).

27) 2019: bbuBaposa, bosina. Cuenorpadus. ,,[{lukaaure* - TeatpaneH mbphopMaHc, pex.
Anexcanapa Ilerposa. Teatsp “Azapsu”, Codus.

AHotanus: “Luxaoume” e nueca om Mupocnas Xpucmos, peanuzupaua 3a npve nvm Kamo
nvpgopmanc wemere 6 pamxkume Ha pecmusana “llpoTexcm”, a cned mosa kamo meampaneH
nvpghopmanc 8 ep.Ilnosous xkamo uacm om kKyimypuama npoepama ‘“‘Iloeous - esponeticka
cmoauya na kyimypama "u Teamwp ,, Az3apsan “ npe3 20192. [luecama cvbupa 6 cebe cu peouya
Qunocogpcku memu, cped Koumo mesu 3a 1006068ma, npepasxcoanemo u oopu kapmama. Temu,
0beouneHu om 0bpasa Ha yukaoume - UHMeEPECHU HACEKOMU ¢ Heobuuaen xcusom. Te npexap-
8am ¢ 200UHU 3aPOBeHU NOO 3eMaAma, npeou 0a U3A3am, 3a 0d ce pasmMHONCam u 0a ympam.
Abstract: “The Cicadas” is a play by Miroslav Hristov, first realized as a performance reading
within the “ProText” festival, and later as a theater performance in Plovdiv as part of the
cultural program “Plovdiv - European Capital of Culture” and the “Azaryan” Theater in
2019. The play explores various philosophical themes, including love, reincarnation, and even
karma. These themes are united by the image of the cicadas—fascinating insects with an
unusual life cycle. They spend years buried underground before emerging to reproduce and

die.

28) 2019: bruBaposa, bosna. Koctiomu. , I {ukagure* - Teatpanen nbppopManc, pex.
Anexcanjpa IlerpoBa. Teatsp “A3zapsn”, Codus.
Anotanus: “L{uxadoume” e nueca om Mupocnas Xpucmos, peanuzupauna 3a npv6 Nbm Kamo
nvpghopmarc uemene 6 pamxume na pecmusana “IlpoTexcm”, a cned mosa kamo meampaJien
nvpgopmanc 6 ep.Ilnosous kamo wacm om xyamyprama npoecpama “‘Ilnoeous - esponeticka
cmonuya na kyrmypama’u Teamwp ,, Azapan “ npez 2019e. [luecama cvbupa 6 cebe cu peduya
Qunocogpcku memu, cped Koumo me3u 3a 100608ma, npepaxcoanemo u oopu kapmama. Temu,
0beduHeHu om 00pasza Ha yuxaoume - UHMepeCcHU HAceKoMU ¢ Heobuuaen xcusom. Te npexap-
8am ¢ 200UHU 3apPOBEeHU NOO 3eMAmMA, npeou 0a U3IA3am, 3a 0a ce pazmMHONCaAm u 0a ympam.
Abstract: “The Cicadas” is a play by Miroslav Hristov, first realized as a performance reading
within the “ProText” festival, and later as a theater performance in Plovdiv as part of the
cultural program “Plovdiv - European Capital of Culture” and the “Azaryan” Theater in
2019. The play explores various philosophical themes, including love, reincarnation, and even
karma. These themes are united by the image of the cicadas—fascinating insects with an

unusual life cycle. They spend years buried underground before emerging to reproduce and
die.



29) 2019: bruBaposa, bosra. Crienorpadwus. ,, ) KHBOTHT, Makap U KpaTbK* - TeATPAITHO
npejacrasienue, pex. Misan Tomopos, TearpanHo capyxenue ,,I'ectyc®, Muanexku
oM, biaroesrpaz. [Ipemuepa - 27.09.2019
Anoranus: ‘“Kueomwvm, maxkap u kpamvk” e nueca om Cmanucias Cmpamues. Cnekmaxsy-
T NOCMABSL BbNPOCA AU MOJICEM 0 CU NO3BOIUM JIVKCA 04 OMCMossame coocmeenume cu
UCMUHU U 00 KOJIIKO cMe c80000HU Oa 20 HanpasuMm. [Tuecama ce 0okocea 00 0OCHO8HUMeE NPoo-
iemu Ha Hawemo 0bwecmao.
Abstract: “Life, Though Short” is a play by Stanislav Stratiev. The performance raises the
question of whether we can afford the luxury of standing up for our own truths and how free
we really are to do so. The play touches on fundamental issues in our society.

30) 2019: bbuBaposa, bosina. Koctiomu. ,, )KMBOTBT, Makap U KpaTbK™ - TeaTpaJIHO Ipe.-
crapiieHue, pex. MBan TomopoB, TeaTpaliHO capyxeHue ,,l'ectyc”, Muaaexxku aom,
bnaroesrpan. [Ipemuepa - 27.09.2019

Anotauus: ‘“2Kueomwvm, maxkap u kpamvk” e nueca om Cmanuciae Cmpamues. Cnekmaxksv-
JIbM ROCMABS 8bNPOCA OAIU MOdHCEM 0 CU NO3BOIUM JIVKCA 0a OMCMoA8ame coocmeenume cu
ucmuHU U 00 KOJIKO cme c80000HU Oa 20 Hanpasum. [luecama ce doxocea 00 0CHOBHUmME NPOO-
Jiemu Ha Hawiemo 0buecmaso.
Abstract: “Life, Though Short” is a play by Stanislav Stratiev. The performance raises the
question of whether we can afford the luxury of standing up for our own truths and how free
we really are to do so. The play touches on fundamental issues in our society.

31) 2019: bbuBaposa, bosina. Cuenorpadus. ,,B oTkputo Mope*- TearpajieH CIEKTaKbJ,
pex. Pocen Ilenues, TeaTpanna ¢popmanus ,,Macka“, OAT “bosin Jlanoscku™ rp. Ilep-
Huk. [Ipemuepa: nexkemBpu 2019r. rp. [lepHux.
Anotanust: “B omxpumo mope” e nueca om Cnasomup Mpoorcex. /lebenust, Cpeonus u Mankus
408eK ca KOpaboKpyueHyu, Koumo mpsoea 0a uzsoam He Hewo, a HAKoeo... Ilpobremvm e, ue
MpUMama ca 8 Omkpumo mope u u3oopvm He e 201am. Cnekmaxvivm e 3a0a8HA U OUHAMUYHA
KOMeOusl, NOCmasawa 8bnpoca.; 0anu peanHo cbuecmsysa nouamuemo ‘‘ceobooen uzoop”?
Abstract: “Out at Sea” is a play by Slawomir Mrozek. The Fat One, the Medium One, and the
Small One are shipwreck survivors who must eat—not something, but someone... The problem
is, they are stranded at sea, and the choice is limited. The performance is a funny and dynamic
comedy that poses the question: does the concept of ‘free choice” really exist?

32) 2019: bruBapoBa, bosna. Koctiomu. ,,B oTkpuTo Mope*- TeaTpajieH CleKTakbil, pex.
Pocen Ilenues, Teatpanna gopmanus ,,Macka®, OAT “bosa danoscku” rp. [lepHuk.
ITpemuepa: nexkemspu 2019r. rp. I[lepHuk.

Anotanus: “B omkpumo mope’’ e nueca om Cnasomup Mpoorcex. /lebenus, Cpeonus u Manxus
408eK ca KOpaboKpyuleHYuU, KOumo mpsaoea oa uzsaoam He Hewjo, a HAKo2o ... [lpobremvm e, ue
MpUMama ca 8 Omkpumo mope u uz3oopvm He e 201am. Cnekmaxvivm e 3a0a6HA U OUHAMUYHA
KOMeOusl, NOCMAaBAWa 8bnpoca: 0anu pediHo Couecmeysa noHamuemo ‘“c8o600eH uzoop”.
Abstract: “Out at Sea” is a play by Slawomir Mrozek. The Fat One, the Medium One, and the
Small One are shipwreck survivors who must eat—not something, but someone... The problem
is, they are stranded at sea, and the choice is limited. The performance is a funny and dynamic
comedy that poses the question: does the concept of “‘free choice” really exist?

33) 2019: Benes, Benumup. Criennyna ninactuka. “KpbB U Bi1acT” - TeaTpajieH CleKTakbl,
no Yusim ekcniup, Kpuctodgsp Mapnoy u /xxon YebeTsp, pex. Pocuia Obpernikosa.
Tearsp HAT®U3, Codus. [Ipemuepa: 20 nexemspu 2018. CrneKTakbiabT ce Urpae u
npe3 2019r.
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Anortanus: Cnekmakwvivm ce 3aHUMA8A ¢ HpABCMBEHAMA CMpPAHA HA ,, 61ACMMA "’ 666 6CUY-
Kume U NPOeKyuu U U3Meperus — Om JUYHOCMeH 00 2100aIHO coyuaneH nian. [Juniomen cnex-
maxkwa Ha 1V kype AIT, pvrosooumen npogh. Cmegpan /lanaunos, Teamvp HATDPHU3. [1o mek-
cmoge Ha Yunam llexcnup, Kpucmogop Mapnoy u /[picon Yebcmovp, npesoou na npogh. Anex-
canowp Lllypbanos u Banepu Ilempos, Cyenuuna aoanmayus Pocuya Obpewkosa, pedxc. Po-
cuya Obpewrkosa.
Abstract: The performance explores the moral aspects of “power” in all its forms and
dimensions—from the personal to the global social scale. A diploma performance of the fourth-
year ADT class under the leadership of Prof. Stefan Danailov, NATFIZ Theater. Based on texts
by William Shakespeare, Christopher Marlowe, and John Webster, translated by Prof.
Alexander Shurbanov and Valeri Petrov. Stage adaptation and direction by Rositsa
Obreshkova.

34) 2019: Benes, Benumup. Cuennyna miactuka. “3BepckoTo cuHb0”, OT Owiun Puanu

- TeaTpalieH crekTakbl, pexx. Casa Jparynues. Tearsp HAT®U3, Codus. [Ipemuepa:
81 9.02.2019r.

Anoranus: Komuuno abcyponama nueca Ha eOun om HAtl-2oaeMume Cb8PEeMEeHHU AHSTUNCKU

opamamyp3u npedcmasisaga ecmemcKu paspes Ha AaHmMponoI02UYHUL CONbCHK HA MPU enoxu,

BbBICYUCHI 68 C8eMOBbPMeNC, 8 Koumo Dunun Pudnu oconsa decemru nepcoradcu 6 eKcyeHm-

PUYHO npeciedsane HaA 38Apa, NPUMAeH 8 408eKa U AX8AW BCAKA He208d aMOUuYUs, CeKCcyaieH

nopus u meopyecku cmpemedc. B mosu cnoocen mpunvp maaoume apmucmu Ha npogh. Cme-

Gan [anaunos 3aneasam 3a nopeden nvm C60eMoO HAU-8UCOKO MAUCMOPCMEO U 6e3yClo8eH

mManamm.

Yuacmeam cmyoenmu, xnac npog. Cmeghan Janaunos, sunyck 2016/2020

Abstract: The comically absurd play by one of the greatest contemporary English playwrights

presents an aesthetic dissection of the anthropological clash of three epochs, caught in a

whirlwind where Philip Ridley exposes dozens of characters in an eccentric pursuit of the

beast lurking within man—driving every ambition, sexual desire, and creative urge. In this

complex thriller, the young actors under Prof. Stefan Danailov once again showcase their

exceptional craftsmanship and undeniable talent.

Performed by students, class of Prof. Stefan Danailov, 2016/2020.

35)2019: Benes, Benumup. Cuennuna miactuka. “Heuncrara” - TearpaiieH CEKTaKbI, Pex.

Kamun Anrenos. Tearsp HAT®OU3, Codus. [Ipemuepa: 7.11.2019 .
Anotauus: ,, Heuucmama “ e nopsuam ouniomen cnexkmaxwvi va Il AT, un.xop. npogh. Ilna-
men Maproe 6 npoyeca na ooyuenuemo my 6 HATOU3. Cnexmaxkvavm e cb30a0eH 8 eKUunHama
paboma na nocmanosuuka Kanun Aneenos, pescucvopa no osudicenue Benumup Benes u ¢ kon-
cynmayusama na npog. Meanxa benuesa u akmpucama Anacmacus Jlromosa. Usnpasenu npeo
NPeouU3BUKAMEICMEOMO HA MUCTIUYHUSL CHOJICEN, MAAOUMe aAKMbOopU NPedCcmassim psioKo cpe-
Wana anmacmuyHo-meampaina NpUKA3Kd, 3a OHO8A MAHCMBO b8 83AUMOOMHOUEHUAMA
MENHCOY MbIHCA U IHCEHAMA, KOemo NOHSAKO2d CMUSHA 00 OeMOHUYHOCH U YHUWOJICEHUE.
Abstract: “The Unclean” is the first diploma performance of the third-year ADT class, under
the mentorship of corresponding member prof. Plamen Markov. The performance was created
through the teamwork of director Kalin Angelov, movement director Velimir Velev, with
consultations by prof. Ivanka Bencheva and actress Anastasia Lyutova. Faced with the
challenge of the mystical plot, the young actors present a rarely seen fantastical-theatrical tale
about the mysterious dynamics of relationships between men and women, sometimes leading
to demonic possession and destruction.

11



36) 2019:T'oroscka, Mupocnasa. Pexxucbop. ,,Pomeo n Xynuera® - TeaTpajieH ClIEKTaKbJI.

TeaTbp ,,HATDU3*, Codus.
Anotanus: ,, Pomeo u Kynuema* - ouniomuo npeocmasierue na cmyoesmume no Ax-
MbOPCMBO 30 OPAMAMUYEH Meamvbp ¢ Xy00ducecmeer pvkogooumen npogh. 0-p I1. I'oc-
noounos. /lama na npemuepa: 9.10.2018. Cnekmakwvivm yuacmea na Medxcoynapoonus
wekcnupog gpecmuean 6 Ilamanenuya u Mescoynapooen ghecmusan Ha meampaniHume
yuunuwa ITSelF, Bapwasa, [lonwua.
Abstract: A diploma performance of students in Acting for Drama Theater under the
artistic direction of Prof. Dr. P. Gospodinov. Premiere date: October 9, 2018. The
performance participated in the International Shakespeare Festival in Patalenitsa and
the International Festival of Theater Schools ITSelF, Warsaw, Poland.

37) 2019: I'orocka, Mupocnara. Pexwucwop. ,,Jlon XKyan TeHopuo* - TearpaneH cnekra-
kbi1. Teatsp ,,HATOU3®, Codus. [Ipemuepa: 30. 10 2019 .

Anotauus: Teampannuam cnekmaxwi ,,/{on Kyan Tenopuo“ e cyenuuna eepcus no nuecume
na Monuep ,,/{on Kyan*“, ,, Muumusm 6onen ", ,, Vuunuwe 3a mvorce“ u mexcmoge na Kupre-
eop. Jluniomno  npedcmasnenue Ha knac npog. 0-p Il  Tocnoounos’20.
Abstract: The theater performance “Don Juan Tenorio” is a stage adaptation based on
Moliere’s plays “Don Juan,” “The Imaginary Invalid,” “School for Husbands,” and texts by
Kierkegaard. A diploma performance of the class of Prof. Dr. P. Gospodinov, 2020.

38) 2019: 'ocnogunos, Ilenko. [ToctanoBka. ,,Pomeo u XKXynuera® - TearpaneH cieKTakbiI.
Tearsp ,,HATOU3", Codus.

Anotauus: ,, Pomeo u Kynuema* - ouniommo npeocmasnenue na cmyoenmume no Akmsopc-
Me0 3a Opamamuyern meamvp ¢ Xyo0oucecmeer pvkosooumen npog. o-p I1. 'ocnoounos. /lama
Ha npemuepa: 9.10.2018. Cnexmaxviem yuacmea na MedscoynapoOoHnus wekcnupos ghecmueai
6 llamanenuya u Mescoynapooen pecmuesan na meampannume yuuruwa ITSelF, Bapwasa,
Honwa.
Abstract: A diploma performance of students in Acting for Drama Theater under the artistic
direction of Prof. Dr. P. Gospodinov. Premiere date: October 9, 2018. The performance
participated in the International Shakespeare Festival in Patalenitsa and the International
Festival of Theater Schools ITSelF, Warsaw, Poland.

39) 2019: I'ocnonuHoB, Ilenko. Cuennuen BapuaHT. ,,Pomeo n Xynwmera® - TearpaineH
cnektakbi. Tearsp ,, HATOU3®, Codus.

AHotanus: ,, Pomeo u Kynuema“ - ounnomno npedcmasnenue na cmyoeumume no Akmvopc-
Me0 3a Opamamuier meamuvp ¢ Xyo0oxicecmeaer pvkosooumen npod. o-p I1. 'ocnoounos. /Jlama
Ha npemuepa: 9.10.2018. Cnekmaxwvivm yuacmea na MedxcoynapooHus wekcnupos ghecmusal
6 Ilamanenuya u Mesxcoynapooen ¢hecmusan na meampannume yyunuwa 17TSelF, Bapwasa,
Tonwua.
Abstract: 4 diploma performance of students in Acting for Drama Theater under the artistic
direction of Prof. Dr. P. Gospodinov. Premiere date: October 9, 2018. The performance
participated in the International Shakespeare Festival in Patalenitsa and the International
Festival of Theater Schools ITSelF, Warsaw, Poland.

40) 2019: JamsuoB, Mapun. Cuenapuct. ,,I'emeB® - nokymeHTaaHu ¢uiM, pex. Bacun
bapkos.
Anorauus: Huxona I'ewes e cnopna ucmopuyecka IU4HOCH.: 3a HAKOU XOpa MO e 3b]l 2eHUl,
a 3a opyau - mananmaug noauyau. [JJokymenmannuam guim ,,I'ewes” mwvpcu omeogopu na
HAKOU OM HAli-3a2a0bYHUmMe MOMEHMU 8 ICUBOMA MY.
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2019: Damyanov, Marin. Screenwriter. "Geshev" - documentary film, dir. Vasil Barkov.
Abstract: Nikola Geshev is a controversial historical figure: for some people he is an evil ge-
nius, and for others - a talented policeman. The documentary film "Geshev" seeks answers to
some of the most mysterious moments in his life.

41) 2019: JlaueB, MupocnaB, Auapeii SlueB. AToH B pucyHku u dotorpaduu. Mzmoxoa
IPOEKT ,,ATOH B pUCYHKH U poTorpadun‘. Anapeit SAues (pucynku) u Mupocnas /[aue
(dororpadum). 3narorpan, CuBupueBara kbiia, 28 centemepu — 20 okromBpu 2019.
Kypatop: 4i.-kop. npod. a-p Axcunus [xyposa. Bximrousa 16 uepnobenu ¢pororpaduu
Ha Mupocnas [laueB. 16 pucynku Ha Auapeit Sues. Karamor kbm uznox0ara.

Anotanusi: Teopoume 6 ,, Amon 6 pucynku u pomoepaghuu ““ ca nioo na nao 50 excneduyuu 00
Csema I'opa 6 pamkume na 0e decemunemusi. To6a 03HAYABA MHO2OKPAMHO NPUCLCIBUE 68
BCUUKU CBEMO2OPCKU MAHACMUPU U 8 20IAMA 4aCm OM CKUmoseme U Keiuume Ha MOHAULEC-
kama penyonuka. Tosa osnauasa u ycewane 3a Ceema I'opa, dodaudicasamne 00 ucmuHckama
U cvwyHOCm. 3amosa nodbupanume meopou 6 nopeouyama om usnoACOU npe3 200uHume He
nPOCMO NOKA38amM, d U3PA3AEAM. 8LMPEUWHOMO yceujane 3a AmoH, Koemo cemueama Hu ca
VIOBUNU U U3SPAOUTU 8 MO3U HAO eOHO200UULEeH NPeCOoll MaM, Cb4emasl NOKIOHHUYeCmE8Omo
€ MBOPYECKUSL U U3CAEO08AMENCKUSL UMNYIC. 3amosa 3a0 cuiyemume Ha ceemume oOument,
3aCMUHANU HA NOBLPXHOCMMA HA YAC OM PUCYHKUMe U homoepaghuume, 3a Hac ce Kpusm
He 2eozpagcku, a Oyxo8HU mepumopuu. ,, Amon 6 pucynku u ¢pomoepagpuu* ce onumea He
npocmo oa 3ano3nae cve Ceema I'opa — Amon, a 0a noocomeu 3pumeins 3a JUYHO OYXOBHO
0bwysare ¢ HellHume HeoOSIMHU U CbKPOBEHU NPOCMPAHCMEa. ,, AmMoH 6 pucyHku u gpomoepa-
Quu’ e xapmozpagpua na Hawume OYXO8HU NbMYBAHUS Npe3 200UHUME, KbM KOUMO BCEKU
Modice 0a CmaHe ConpuUyacmeH.

2019: Dachev, Miroslav, Andrey Yanev. Mount Athos in Drawings and Photographs. Exhibi-
tion project "Mount Athos in Drawings and Photographs". Andrey Yanev (drawings) and Miro-
slav Dachev (Photographs). Zlatograd, Sivirievata Kashta, September 28 - October 20, 2019.
Curator: Corresponding Member Prof. Dr. Aksinia Dzhurova. Includes 16 black and white
photographs by Miroslav Dachev. 16 drawings by Andrey Yanev. Exhibition catalog.
ABSTRACT: The works in “Mount Athos in Drawings and Photographs” are the result of
more than 50 expeditions to Mount Athos of varying duration, every year, within two decades.
This means repeated visits to all the monasteries of Mount Athos and to most of the sketes and
kelia of the monastic republic. It also means getting a sense of Mount Athos, getting closer to
its true essence. This is why the selected works in the series of exhibitions over the years do
not just show, but express: the inner sense of Mount Athos that our senses have captured and
built up during this stay of over a year there, combining pilgrimage with the creative and ex-
ploratory impulse. That is why behind the silhouettes of the holy monasteries, frozen on the
surface of some of the drawings and photographs, there are not geographical but spiritual
territories for us. “Mount Athos in Drawings and Photographs” is not just trying to introduce
Mount Athos, but to prepare the viewer for personal spiritual engagement with its vast and
intimate spaces. “Mount Athos in Drawings and Photographs” is cartography of our spiritual
journeys over the years, to which everyone can become privy.

42) 2019: Haues, IOpwuit. Cuenapuct. ,,Moxent 1u ga youBam?* - urpajieH Qpuim, pex.
NBan Huues.

43) 2019: Aumutpos, Jumutsp. Apamaruzanus. ,,J(a10oBarta ppkaBUyKa“ — 1o yKpaunHcka
HapoaHa npukaska, JIKT Bunun. IIpemuepa 31.10.2019r.

Anoranys: Mankama Mapeapuma pazkazea u nokazea Ha oeyama, KOJIKO e 8AHCHO 0d NOMA-

2ame Ha uznaoHanume 6 6e0a u 0a ce cpuUdCum eoOut 3a Opye, He3ABUCUMO OM PA3IUYUANA HU.
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2019: Dimitrov, Dimitar. Dramatization. "Grandfather's Mitten" - based on a Ukrainian folk
tale, DKT Vidin. Premiere 31.10.2019.

Abstract: Little Margarita tells and shows children how important it is to help those in need
and to take care of each other, regardless of our differences.

44) 2019: Jumutpos, Iumutsp. Pexucrsop. ,,Jls1oBaTa ppkaBuyka‘ - KyKJI€HO-TeaTpajeH
crektakbia. JJKT Buaun. [Tpemuepa 31.10.2019r.

Anoranust: Mankama Mapeapuma pazkazea u nokazea Ha oeyama, KOJIKO e 8AHCHO 0d NOMA-
2ame Ha uznaoHanume 6 6edda u 0a ce cpudcum eOuH 3a Opye, He3ABUCUMO OM PA3IUYUAINGA HU.
2019: Dimitrov, Dimitar. Director. "Grandfather's Glove" - puppet theater performance. DKT
Vidin. Premiere 31.10.2019.
Abstract: Little Margarita tells and shows children how important it is to help those in trouble
and to take care of each other, regardless of our differences.

45) 2019: Iumutpos, Jumutbp. AKTHOD. ,,Ipute Ilpacenna® - kykieHo-TeaTpaieH CreK-
Takbi. TeaTsp 199.

Anotauust: Ilpuxaszxka-nwv3en, Kossmo no 3a0a6eH, HO Kame2opuyeH Ha4uH 00Ka36d, e BCAKO
HewWo Cu UMa MOYHO ONpeoeseHO MACMO U KO2amo Mecmama ce 00vpKam, moea modxce 0a
006ede 00 HegepoamHuu nocieduyu. Knouwosu oymu: 3a oeya, KyKieHo, UHMEPAKMUBHO.
2019: Dimitrov, Dimitar. Actor. "The Three Little Pigs" - puppet theater performance. Theater
199.
Abstract: A puzzle tale that, in a fun but categorical way, proves that everything has a specific
place and when the places are confused, this can lead to incredible consequences. Keywords:
for children, puppet, interactive.

46) 2019: Jumutpos, JuMutsp. AKTHOP. ,,CIOHYETO C PO30OBUTE YIIU - KYKJICHO-TEaTpa-
JieH cnektakbia. Teatsp 199.

Anotauust: Mcmopus 3a pasnuunus u 6nuceanemo my 6 oougecmeomo. Ilo demcku nausHo u ¢
YyeCcmeo 3a Xxymop, deyama pazoupam, ye 0a cu paziuyer e npuguie2us, a He HeOOCHAambK.
2019: Dimitrov, Dimitar. Actor. "The Elephant with Pink Ears" - puppet theater performance.
Theater 199.
Abstract: A story about the different and his integration into society. In a childish naivety and
with a sense of humor, the children understand that being different is a privilege, not a disad-
vantage.

47)2019: Jumutpos, Jumurep. AKThOp. ,,CHEXKAHKA® - KYKJIEHO-TE€ATPAJEH CIEKTaKbJI.
Tearsp 199.

Anoranus: Knacuueckama npukaska ce paskazea om 08ama MAucmopu-cmvKiapu, KOUmo ca
ounu ceudemenu Ha UCMopuama u 00 OeH OHeuleH obuUKaniam ceema, 3a 0d pasKaA36am Ha
oeyama, ue ,, Kosapcmeomo, macusma u cyemama, HAMAam 61acm Ha0 UCMuHama, 10006ma
u dobpomama** .
2019: Dimitrov, Dimitar. Actor. "Snow White" - puppet theater performance. Theater 199.
Abstract: The classic fairy tale is told by two master glassmakers who witnessed history and
to this day travel the world to tell children that "Treachery, magic and vanity have no power
over truth, love and kindness".

48) 2019 dumutpos, Maptun. Onepatop. ,,JIncma ot AHTpakTHaa - UTpajeH UM, pex.
Cranucnas JloHueB.
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49) 2019: InmutpoB-Meukapcku, Tomop. Cuienapuii. “Oto TosHau ipen ObIATapCKUTE K-
Tarenu’”’.

AHotanus: Teopuecko npedcmassne Ha ,, Ciaokusm xaoc * om yHeapckus noem u 6eiempucm
Omo Toanau. Knueama npedcmasniga anmono2uyHo uzoanue Ha Cmuxomeoperus om ysiomo
meopuecmeo Ha asmopa. [Ipedcmasanemo na kHueama, peaiuzupano om u3o. ,,Epeo“ u Yu-
eapcku kyamypen uncmumym 6 Cogus, e na 46 Coguiicku medxcoyHapooen nanaup Ha
KHUu2ama.
Abstract: A creative presentation of Sweet Chaos by Hungarian poet and prose writer Oto
Tolnai. The book is an anthology of poems spanning the author's entire body of work. The book
presentation, organized by Ergo Publishing House and the Hungarian Cultural Institute in
Sofia, took place at the 46th Sofia International Book Fair.

50) 2019: UBanos, Kamen. Cuenuden 60ii. “bbarapcka Muctepus’” - TeaTpajieHO-IBUKEH-
YUCKH CIIEKTaKbJI, pexkucbop Maprapura boxxunoa-Angonosa. Tearsp “HATOU3”.

Anoranus: Paszkaz 3a mucuama Ha ITUYHOCMMA, 34 JTYMAHemo medxtcoy 000pomo u 310mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpabea “ u ,,uckam ‘. Ekiexkmuyna cmpykmypa
MedHcOy NAoWaoHus Gapce, penrusuo3Hama MUCmepus U c6emcKomo Mopanume, usepaceHda 6
KAI0YA HA NOCMMOOEPHUBMA C NPUBUUHOMO CMEeUeHUe Ha CUI08e U U3PA3HU cpeocmea (naH-
MOMUMA, NIACMUKA HA MALOMO U HCeCcma, HapOOHU U Cb8PEMEHHU MAHYO08U MEXHUKU, CYEHU-
yer OOll, MyIMUMeOous U meamvp Ha CeHKUme).
2019: Ivanov, Kamen. Stage fight. “Bulgarian Mystery” - theatrical and movement perfor-
mance, directed by Margarita Bozhilova-Andonova. Theater “NATFIZ”.
Abstract: A story about the mission of the individual, about wandering between good and evil,
between vocation and desires, between “must” and “want”. An eclectic structure between
square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage fight, multimedia and shadow theater).

51) 2019: UBanoB, Kamen. Cuenunuen 6oii. ,,MalicTopu - TearpajeH CHEKTaKbJI, PEX.
Hansa Acenosa, O[T , Aynauna‘, Jlynauna.

Anorauus: [luecama ,,Maticmopu““ e nanucana npes 1922 2., a 3a nvpéu nom e nocmagena
nem 200unu no-KvcHo 6 Hapoonus meamvp ,,Mean Bazos“. B ocnosama ii e necenoama 3a
npouymume MpPeSHEeHCKU pe30apu, CKIYUIU 00102 3d MAlcmopcmeo, Yuimo 3dioe e
nroboema — cmpacmHua, Kpatina, be3xomMnpomucHa.
Abstract: The play Masters was written in 1922 and was first staged five years later at the Ivan
Vazov National Theatre. It is based on the legend of the famous Tryavna woodcarvers who
made a bet on their craftsmanship, with love as the ultimate wager—passionate, extreme, and
uncompromising.

52) 2019: BanoB, Kamen. Xopeorpad 1 KOHCYJITaHT IO IUIaCTHKA. ,,Hanpa3zuu ycunus Ha
mo00BTa™ - TeaTpalieH CeKTakbI, pexx. Haast Acenosa, AT ,, Tsprosutie®, Trprosuie.
Anotauust: Ilo cayyaii 50 eoouwnus cu rwoureu, [T Tvpeosuwe npedcmass oasckagama
komeousi Ha V. lllexcnup ,, Hanpasnu ycunus na iroboema “ — nueca 3a cunama Ha 110606ma u
3a onacHocmma oa K nOOYEHUM.
Abstract: On the occasion of its 50th anniversary, DT Targovishte presents William Shake-
speare’s dazzling comedy Love’s Labour’s Lost—a play about the power of love and the
dangers of underestimating it.
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53) 2019: UBanos, Kamen. Xopeorpad. ,,Mene me ,Mmamo, 3meit modbu‘ — TMI] — Pasrpan.
[Ipemuepa — 30 anpui, 2019 1.
AHoTaus: Mysukaino manyos cnekmaxwvi no nuecama na I1. FO. Tooopos ,,3meiiosa ceamba .
Abstract: A musical and dance performance based on P. Y. Todorov’s play The Dragon’s Wed-
ding.

54) 2019: Unkoga, Katepuna. Pexxucbop. ,,IIpukimrodenne ¢ JIyHa” — KyKJIEH CIIEKTaKbJI 3a
neua Hajg 3 r. [Ipemuepa 23.09.2016r., B lom Ha kynrypara ,,Cpenen’“. CieKTaKkbIbT ce
urpae u npe3 2019r. (1 npeacrasieHue)

Anotanus: CIeKTaKbIbT pa3riexk/ia TeMarta 3a Komnpomucute. Upe3 3a0aBHU CHTYaINH, 10
Jerara JIOCTHra ujeara, ye KOMIIPOMUCHT € Ba)KE€H 3a HPUSTENCTBOTO. https://www.face-
book.com/ilkovatheatre; www.ilkovatheatre.cu

2019: Ilkova, Katerina. Director. “An Adventure with a Moon” — puppet performance for chil-
dren over 3 years old. First run 23.09.2016 in the Sredets House of Culture. The show is also
performed in 2019 (1performance).

Abstract: The performance explores the theme of compromise. Through funny situations, chil-
dren learn that compromise is important for the friendship.

55) 2019: Unkosa, Karepuna. ABtop. ,,CnbHYEB cHAr’ — KykjieHa nueca. [Ipemuepa
27.02.2013r., B Kyntypen nom Ilapubpon, Cepous. CieKTakbJIbT ce Urpac U mpe3
2019r. (16 npencraBsHus)

AHoTanus: muecara € 3a MUCHATa Ha YOBeKa J1a Obje J00bp U YMEHHUETO My Ja Ce€ pajBa Ha
MaJIkuTe Hema. Ha cBera ce mosiBsSBaT JBa pa3ilMyHU 110 XapaKTep CHEXKHU YOBEIH — SAHMHUSAT
CHPIUT U HEJIOBOJIEH OT BCUUKO, APYTuAT OnarogapeH. Koraro ce pa3romsBar, Ha MSICTOTO Ha
II'BPBUSL CHEKEH YOBEK CE TOSBSBA KaJlHA JIOKBUYKA, a HA BTOPHS — OJIarogapHOCTTa Ha TOpC-
kute odburatenu. www.ilkovatheatre.eu

2019: Ilkova, Katerina. Autor. “Sunny snow” - puppet play for 1 actor. First run 27.07.2013 in
the Tsaribrod Cultural Center, Serbia. The show is also performed in 2019 (16 performances).
Abstract: The play is about the mission of the fellow to be good and his ability to enjoy the little
things. Two snowmen with different personalities appear in the world - one is angry and dis-
satisfied with everything, the other is grateful. When they melt, a puddle of mud appears in the
place of the first snowman, and the gratitude of the forest dwellers for the second.

56) 2019: Unxosa, Katepuna. Pexucrbop. ,,CiibHUEB CHAT” — KyKJI€H MOHOCHEKTAKbI 32
nena Han 2 r. [Ipemuepa 27.02.2013r., B Kyntypen aom Lapu6poz, Cbepoust Criekraks-
6T ce urpae u npe3 2019r. (16 npencrasaxus)

Anoranus: CIeKTaKbIbT € 32 MUCHSITA Ha YOBEKa Ja ObJie T0Obp M YMEHHUETO MY Ja Ce pasiBa
Ha MaJkuTe Hema. Ha cBera ce mosiBABaT JABa pa3IMyHU MO XapaKTep CHEXXHU YOBELU — €/H-
HUST CBPAWT U HEJOBOJIEH OT BCHUKO, APYTHT OnaromapeH. Korato ce pa3romssar, Ha Msic-
TOTO Ha I'bPBUS CHEKEH YOBEK C€ MOsBABA KaJHA JIOKBHUKA, & HA BTOpUs — 0JIarOAapHOCTTA
Ha ropckuTe odburarenu. https://www.facebook.com/ilkovatheatre =~ www.ilkovatheatre.eu
2019: Ilkova, Katerina. Director, “Sunny snow” — puppet performance for children over 2 years
old. First run 27.07.2013 in the Cultural Center of Tsaribrod, Serbia. The show is also per-
formed in 2019 (16 performances).

Abstract: The performance is about the mission of the fellow to be good and his ability to enjoy
the little things. Two snowmen with different personalities appear in the world - one is angry
and dissatisfied with everything, the other is grateful. When they melt, a puddle of mud appears
in the place of the first snowman, and the gratitude of the forest dwellers for the second.
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57) 2019: KananoBa, Mupa. Xynoxxauk Ha mpoaykius. “Cectpa” - urpajieH GuiM, pex.
Cgetia Llouopkosa.
Anotanus: Ucmopusma na "Cecmpa' npocnedsnsa scusoma Ha eOHO MoOMUYe U Mo8a Kax
HelHume mpa2uKOMUYHUmMe JbICU Ca HA NbM 04 YHUWOICAM C8EMa HA CEMelCmMBEOmo .
2019: Kalanova, Mira. Production Designer. “Sister” - feature film, dir. Svetla Tsotsorkova.
Abstract: The story of “Sister” follows the life of a girl and how her tragicomic lies are about
to destroy her family’s world.

58) 2019: Kananosa, Mupa. Koctiomu. “Cectpa” - urpanesn ¢puim, pex. Cerna Lo-
IIOPKOBA.
Anotanus: Ucmopusma na "Cecmpa' npocneosnsa scueoma Ha eOHO MOMUYE U MOBA KAK
HeliHume mpacuKoOMUYHUmMe JbdiCU Cad HA NbM 0d YHULONCAM C8eMa HA CeMelicmeomo .

59) 2019: KananoBa, Mupa. Cuenorpadus. “Opucei” - TeaTpaieH CIIeKTaKbJI, pex. [u-
ana Jloopesa. JIpamaruuen TeaTsp — [1n0BaMB.

Anotanus: Cnexmaxwvi 3a noms u 3aspvuyaremo, “Oduceil” e cb8peMeHHa uHmepnpemayusl
Ha anmuynus enoc. Buzyannume obpaszu cvuemasam mpuusmepHocmma Ha CyeHama ¢ 08y-
usMepHU, epaguunu, AbCmMpakmuu 8U0eo U300PANCEHUAL.
2019: Kalanova, Mira. Costumes. “Sister” - feature film, dir. Svetla Tsotsorkova.
Abstract: The story of “Sister” follows the life of a girl and how her tragicomic lies are about
to destroy her family’s world.

60) 2019: Kananosa, Mupa. Koctiomu. “Onuceir” - TeaTpaieH CeKTaKbI, pex. nana
Hobpesa. [lpamarnuen Tearsp — [1moBauB.

Anotanus: Cnexmaxwvi 3a noms u 3aspvuanemo, “Oduceil” e cb8pemMeHHa unmepnpemayusl
Ha aumuyHus enoc. Buzyannume obpasu cvuemagam mpuusmepHocmma Ha cyeHama c 08)-
UsMepHU, epapuuHu, abCmpakxmuu 8U0e0 U300PANCEHUSL.
2019: Kalanova, Mira. Costumes. “Odysseus” - theater performance, directed by Diana Do-
breva. Drama Theater — Plovdiv.
Abstract: A performance about the journey and the return, “Odysseus” is a contemporary
interpretation of the ancient epic. The visual images combine the three-dimensionality of the
stage with two-dimensional, graphic, abstract video images.

61) 2019: KananoBa, Mupa. Cuenorpadus. ,,Beuepsara® or X. Kox, OAT Codus, pex.
IInamen Mapxkos.

Anoranusi: “Beuepsama’” e ucmopus 3a uzbopume, Koumo npagum, 3a YeHama Ha KOMAPOMU-
cume cvc cveecmma u Mopaid Cu.
2019: Kalanova, Mira. Scenography. “The Dinner” by H. Koch, ODT Sofia, dir. Plamen
Markov.
Abstract: “The Dinner” is a story about the choices we make, about the price of compromises
with our conscience and morality.

62) 2019: KananoBa, Mupa. Koctiomu. ,,Beuepsata“ ot X. Kox, OAT Codus, pex. [1na-
MeH Mapkos.
AHoTanus: “Beuepsma’” e ucmopus 3a usbopume, KOumo npasum, 3a YeHama Ha KOMIPOMU-

cume CbC Cb8eCMmMa U MOpPAd CUu.
2019: Kalanova, Mira. Costumes. “The Dinner” by H. Koch, ODT Sofia, dir. Plamen Markov.
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Abstract: “The Dinner” is a story about the choices we make, about the price of compromises
with our conscience and morality.

63) 2019: KananoBa. Mupa. Cuenorpadus. ,,Jlucyrepst or CnaBomup Mpoxek, JIKT
Bapna, pex. [lnamen MapkoB

Anoranust: Cv30aden e no mekcmose om yemupu MUHUAMIOPYU Ha aemopa, a umeHHo — ,,JIu-
cyeepvm ce cmpemu no-nasucoko *, ,,Jloeé na wcuyu , ,, Cepenaoa “ u ,,Jlucyeepom gpunocog-
cmaa ““. Cnekmakvivm pazkased 3a 1Iymawjus ce nociedeH 1ucyeep 8 céema, Koumo e usnpaseH
npeo MOPAIHU, eMUYHU, PETUSUOZHU U eK3UCTEHYUATHU OUIeMU.
2019: Kalanova. Mira. Scenography. "The Fox" by Slavomir Mrozek, Varna State Theatre, dir.
Plamen Markov
Abstract: It is based on texts from four miniatures by the author, namely - "The Fox Aims
Higher", "Fox Hunting", "Serenade" and "The Fox Philosophizes". The performance tells the
story of the last wandering Fox in the world, who is faced with moral, ethical, religious and
existential dilemmas.

64) 2019: Kananosa. Mupa. Kyknu u Koctiomu. , Jlucyrepst* ot CiaBomup Mpoxkek,
JKT Bapsa, pex. [Imamen Mapkos

Anotanus: Cv30adeH e no mexkcmoge om wemupu MUHUAMIOpY HaA a8mopd, a UMeHHo — ,,JIu-
cyeepvm ce cmpemu no-nasucoxo *, ,,Jlos na wcuyu “, ,, Cepenaoa ““ u ,,Jlucyeepvm gpunocogh-
cmea . Cnekmaxwsibm paskazea 3a 1ymawjusi ce NoCiedeH Iucyeep 6 céema, Koumo e UsnpaeeH
npeo MOpaiHu, emudHY, peIuesuo3HU U eK3UCMEHYUATHU OULeMU.
2019: Kalanova. Mira. Puppets and Costumes. "The Fox" by Slavomir Mrozek, Varna State
Theatre, dir. Plamen Markov
Abstract: It is based on texts from four miniatures by the author, namely - "The Fox Aims
Higher", "Fox Hunting", "Serenade" and "The Fox Philosophizes". The performance tells the
story of the last wandering Fox in the world, who is faced with moral, ethical, religious and
existential dilemmas.

65) 2019: KananoBa. Mupa. Cuenorpadus. ,,JlombT Ha beprapaa Anba“ ot ®.I".Jlopka,
HbpxeBen Axagemuuecku teatrsp, [lepm, Pycus, pex. Iuana JloOpesa.

Anoranus: Cnekmaxkvavm cvyemasa nuecama u noezusma Ha I'. I'. Jlopka 6 eoun epaghuuen
U APBK CYEHUdeH paskas, 6 Koumo OHume ce peoysam ¢ Medmu u O1AH 3a HeNROCMUICUMA
€60600a u 110608.
2019: Kalanova. Mira. Scenography. “The House of Bernarda Alba” by F.G. Lorca, State Ac-
ademic Theater, Perm, Russia, directed by Diana Dobreva.
Abstract: The performance combines the play and poetry of G. G. Lorca in a graphic and
vivid stage story, in which days alternate with dreams and reverie of unattainable freedom
and love.

66) 2019: Kananosa. Mupa. Koctiomu. ,,JlombT Ha bepnapaa An6a“ ot @.I".Jlopka, bp-
KeBeH AkagemMuuecku teaTsp, [lepm, Pycus, pex. [{uana JloOpesa.

Anotanus: Cnexmaxkvavm cvyemasa nuecama u noesusma Ha 1. I'. Jlopka 6 eoun epaguuen
U APBK CYeHUuder paskas, 8 Koumo OHume ce peoysam ¢ Meumu u OJ1AH 3a HeNOCMUNCUMA
€60600a u 110608.
2019: Kalanova. Mira. Costumes. “The House of Bernarda Alba” by F.G. Lorca, State Aca-
demic Theater, Perm, Russia, directed by Diana Dobreva.
Abstract: The performance combines the play and poetry of G. G. Lorca in a graphic and
vivid stage story, in which days alternate with dreams and reverie of unattainable freedom
and love.
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67) 2019: Kananoa, Mupa. Cuenorpadus, ,,bamara®, ®@. 3enep, Haponen tearsp, pex.
Huana JloOpesa.

68) 2019: Kananoa, Mupa. Cuenorpadus. ,,JlebenssnoB u anrenure’, oT Ajn. CeKkyJos,
pex. [nana Jlo6pesa, AT ILnoBnus.

69) 2019: KananoBa, Mupa. Koctiomu. ,,JIebensnoB u anrenute’, ot Ai. CekynoB, pex.
Huana Jloo6pesa, JIT [LmoBaus.

70) 2019: Kananosa, Mupa. Crenorpadus. ,,12-te THeBHU oT Pemxunana Poys, pex.
[Tnamen Mapxkos, OT ,,.Bu3pakaane™.

71) 2019: Kananosa, Mupa. Kocttomu, ,,12-te rueBau’ ot Pexunana Poys, pex. [Inamen
Mapkosg, OT ,,Bb3paxknane‘.

72) 2019: Kananosa, Mupa. Cuenorpacdus. ,,Hoirra na 16-tu ssuyapu‘ ot Aiin Pang,
npesoj 3natHa KocroBa, pexxucbop [1namen Mapkos. [Ipemuepa: 19.11.2015r.
CnekTakbibT ce urpae u npe3 2019r.

73) 2019: Kam0Oypos, Pagocnas. Pexcrop. "HU3noBen" - kbcomerpasken ¢punm. [Ipemupa:
10.05.2019, I'onrama Kunoszama, HATOU3.
Anotauus: Ilon na manka yepkea 8 niaHuHama ce cpewia ¢ ¥yoam nokioHHuK. M3znenaosaujo
NPU3HAHUE NOMPA4asa NbPEOHAYAIHOMO PA30UPAMENCME0 NOMEHCOY UM U 800U 00 UOEON02U-
yecKu CONBCHK.
Abstract: A priest in a small mountain church meets a peculiar pilgrim. An unexpected
confession darkens their initial understanding and leads to an ideological clash.

74) 2019: Kapamxoa, Ilets. Cuenorpad. “brarapcka mucrepusi” - TeaTpaieHO-IBHKCH-
YHCKHU CIEKTaKbi, pexucbop Maprapura boxunosa-Annonosa. Tearsp “HATOU3”,
Codust.

Anotauust: Pazkaz 3a mucusma Ha IUYHOCMMA, 34 JTYMAHEmo Mexcoy 000pomo u 3710mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpsabea “ u ,,uckam . Ekniexkmuyna cmpykmypa
MedHcoy nAowaoHus hapc, perusuo3Hama MUcmepusi U C8emcKomo Mopaiume, u3epadeHa 8
KA104a HA NOCMMOOEPHUZMA C NPUBUYHOMO CMeuleHUe Ha CMULo8e U U3pasHu cpedcmea (nam-
momumMa, niacmuKa Ha MAiomo U Hcecma, HapOOHU U Cb8PeMeHHU MAHYOBU MEXHUKU, CYEHU-
uer OOll, MyIMUMeOus U meamvp Ha CeHKUme).

2019: Karadjova, Petya. Set designer. “Bulgarian Mystery” - theatrical and movement perfor-
mance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater, Sofia.

Abstract: A story about the mission of the individual, about the wandering between good and
evil, between vocation and desires, between “must” and “want”. An eclectic structure between
square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage combat, multimedia and shadow the-
ater).

75) 2019: Kapamxkona, [lers. Cuienorpad. ,,Teatsp, 110060B Most!“ — TeaTpalieH CIIEKTaKbIl
ot Banepu Ilerpos, pexx. EMunus Osanecsin, PIT ,,H. Xaiitos*, CMomsiH.

76) 2019: Kapakocto, Koncrautun. Pexucbop. ,,Xurbp Ilersp” - KyKiIeH ClEKTaKkbi,
CronuueH KykieH teaTsp, Codus.
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77) 2019: KapakoctoB, Koncrautun. ABtop. ,,QonkinopHa marus ot IIupun” - KykieH
criektakb, OOIIMHCKY KYKJIeH TeaTbp, biaroesrpa.

78) 2019: KapakocrtoB, Koncrantun. Pexucrsop. ,,Ha TeaTrbpa ¢ J000B” - CHEKTaKbII,
Jeane nozoputie, Cyooruna, Crpous.

79) 2019: KapakoctoB, Koncrantun. Pexxuceop. ,,Donkiiopna marus ot [lupun” - KykieH
criekTakb, OOIMHCKY KYKJIeH TeaTsp, biaroesrpa.

80) 2019: Kucenos, Maptus. Pexxuceop. ,,JIlyaaute nena™ ot Maiikbn Yensp — TearpajicH
CHEeKTaKkbI. Mianexku tearsp ,,Hukomnait bunes®, Codusi.

81) 2019: KoBaueBa-bexan, Panuna. Asrop. ,,HezabpaBumure-crapu necHu Ha HOB TJ1ac™.
AHoTtauust: Bunmuodoic my3uxaier cnekmaxwi, 8 koumo nechume om 30-me 0o 70-me cvorcu-
gs6am dyxa Ha cmapama pomanmura 6 cmuaucmuxkama na Kabapemo. Cvepemennu apamnicu-
MEHmMU U HecmaHoapmeH aKmvbOpCKU noeied, NOOHeCeHU ¢ Yy8Cmeo 3a  XYMOp.
Abstract: 4 vintage musical performance that brings the spirit of old romance to life, covering
songs from the 1930s to the 1970s in the style of cabaret. Modern arrangements and an
unconventional acting approach are delivered with humor.

82) 2019: KosaueBa-bexan, Pamuna. Akteop. ,,He3aOpaBumure-crapyu NnecHU Ha HOB
rnac’.

AHoOTanus: Bunmuooic mMy3uxaien cnekmakwli, 8 koumo nechume om 30-me 0o 70-me cvorcu-
gs6am 0yxa Ha cmapama pomanmuka 6 cmunucmuxkama na Kabapemo. Cvepemennu apandicu-
Menmu U HecmamoapmeH AaKMbOPCKU No2ied, MNOOHeCeHUu ¢ 4YY8CMEO 3d  XYMOP.
Abstract: 4 vintage musical performance that brings the spirit of old romance to life, covering
songs from the 1930s to the 1970s in the style of cabaret. Modern arrangements and an
unconventional acting approach are delivered with humor.

83) 2019: Koncrantunosa, Ema. Pexxucrop o Mmonrtaxa. “Exemplary Behaviour” - noky-

MeHTasleH ¢unm, 82'; konponykuus Ha JIutea, bearapus, Cnosenuns, Utanusa. Harpaau

Ha ¢ectuBana Dok-Leipzig.
AHoTanus: 3a pexcucvopa Aopuyc Muykesuyyc mosa e asmomepanesmuura meopoa. llpeou
200UHU He2o8usam bpam cmasa Hcepmea Ha youlicmeo. B onuma cu oa ce oc6ob600u om ope-
Memo Ha 2HeBa U OMpPA3ama u 0a Hamepu CUIU 0d NPOCMU, PEHCUCLOPLI HABTU3A 8 MPAYHAMA
PpeanHocm Ha eOuH JUMOBCKU 3ameop, 3a 0d HAOHUKHe 8 Oumuemo u oyuwiume HA 08ama
youiiyu, ocv0eHu Ha 0odcusomer 3ameop. JJokamo pabomu no guima Aopuyc ce pazbonasa
CMBPMOHOCMHO U 3A6eWaAsad 3a6bPUIBAHEMO HA (PUAMA HA c80s1 Dogepen Koneea Hepuyc Mu-
niepuyc.
Abstract: For director Audrius Mickevicius, this is a self-therapeutic work. Years ago, his
brother was murdered. In an attempt to free himself from the burden of anger and hatred and
find the strength to forgive, the director delves into the grim reality of a Lithuanian prison,
exploring the lives and souls of two convicts serving life sentences. While working on the film,
Audprius falls fatally ill and entrusts its completion to his trusted colleague, Nerijus Milerius.

84) 2019: Koncrantunona, Ema. Pexxucbop. “MeutaTa Ha yepBeHaTa mpuHIeca” — JTOKY-
MeHTasneH ¢unm, 24'; Art Productions.

Anotauusi: Bmopuam ¢uam om ounmuxa, noceemen na Hukonaii Poopux u necosomo meop-

YecKo U Cnupumyanno Hacreocmeo. Paskas 3a moea xax Jlroomuna Kusxosa, cunno nosnusna
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om udeume My, ce onumea 0a peanuzupa eususma my 3a ,, Eouncmeo, meopuecmeo u Kpa-
coma’” upe3 MeAcOYHapoOHama 0emcKa acamones, 3a HanpeICeHUeno, Koemo HelHume npuc-
mpacmusi u Oelicmaus. nopax3coam no 8bpxogeme Ha KOMYHUCIMUYECKAMA 81ACm U 3d Kpaxa
Ha  HeluHama  Mmeyma  Cled pawHama U U o0bsuma ¢  MAUHU ~ CMBPM.
Abstract: The second film in a diptych dedicated to Nicholas Roerich and his artistic and
spiritual legacy. It tells the story of how Lyudmila Zhivkova, deeply influenced by his ideas,
sought to realize his vision of “Unity, Creativity, and Beauty” through the International
Children's Assembly. The film explores the tension her passions and actions created at the
heights of communist power and the downfall of her dream following her early and mysterious
death.

85) 2019: Koncrantunosa, EmMa. Cbcuienapuct. “MeuTtaTta Ha yepBeHaTa mpuHIeca” — J10-
KyMeHTaneH ¢punmM, 24'; Art Productions.

Anoranyst: Bmopusm ¢uim om ounmuxa, noceemern na Huxonaii Pbopux u ne2060mo meop-
Yecko u Cnupumyanno Hacreocmso. Paskas 3a mosa kax Jlroomuna JKuskosea, cunno nosnusna
om udeume My, ce onumea 0a peanuzupa eususama my 3a ,, Eouncmeo, meopuecmeo u Kpa-
coma’” upe3 MexncOyHapoOHama 0emcKa acamones, 3a HanPeNHCeHuemo, Koemo HelnHume npuc-
mpacmusi u 0elcmaus nopaxcoam no 8bpxogeme Ha KOMYHUCIMUYECKAmAa 61acm U 3d Kpaxa
Ha  HelHama Meuma  cled  pawHama U U 0b68uma ¢  MAUHU  CMBPM.
Abstract: The second film in a diptych dedicated to Nicholas Roerich and his artistic and
spiritual legacy. It tells the story of how Lyudmila Zhivkova, deeply influenced by his ideas,
sought to realize his vision of “Unity, Creativity, and Beauty” through the International
Children's Assembly. The film explores the tension her passions and actions created at the

heights of communist power and the downfall of her dream following her early and mysterious
death.

86) 2019: KoncrantunoBa, Ema. Pexxnucbop mo moHTaxka. “Medrara Ha 4epBeHaTa MPUH-
neca” — mokyMeHTasneH ¢unm, 24'; Art Productions.

Anotauust: Bmopuam ¢uim om ounmuxa, noceemen Ha Huxonai Pvopux u Hecosomo meop-
YecKko U CRUpumyanto nacieocmeo. Paskas sa moea xax Jlroomuna Kuexkosa, cunno nognuana
om udeume My, ce onumea 0a peanuzupa suzuama my 3a ,, Eouncmeo, meopuecmeo u xpa-
coma” upe3 MescOyHapooHama 0emcKka acamolies, 3a HanpeiceHuemo, Koemao HetiHume npuc-
mpacmusi u Oeticmeusi nopaxcoam no 8bpxoeeme HA KOMYHUCIUYECKAMA 61acm U 3d Kpaxa
Ha  Helinama  Meuma  Ccle0  paHHama U U obeuma ¢  MAUHU ~ CMBPMI.
Abstract: The second film in a diptych dedicated to Nicholas Roerich and his artistic and
spiritual legacy. It tells the story of how Lyudmila Zhivkova, deeply influenced by his ideas,
sought to realize his vision of “Unity, Creativity, and Beauty” through the International
Children's Assembly. The film explores the tension her passions and actions created at the
heights of communist power and the downfall of her dream following her early and mysterious

death.

87) 2019 Kouncrantunosa, Ema. Pexxuceop. “3youn Mera. Tumunna u Mysuka” — 10Ky-
MmeHTaneH ¢punm, 23'; Art Productions.

AnoTtauust: Quam-nopmpem 3a c6emo8HO U3BECMHUAL OUPULEHN OM UHOULICKU NPOU3X00 3yOuH
Mema. Toti camuam paskaszea 3a ceoemo demcmeo 6 bombail, 3a My3uKaiHomo cu ooyueHue
6v6 Buena u 3a pabomama cu ¢ nati-0obpume My3ukanmu, opkecmpu u onepuu nesyu. Habnio-
oasame 20 8 delicmeaue 00KAmo OUPUNCUPA, NPUNOMHAME CU HAKOU OM enudHume My KoHyepmu
¢ mpumama menopu, nocmaroskama na Typanoom 6 3abpanenus epao 6 Ilekun, moyapmosus
Pexsuem cpeo passeanunume Ha Capaeso u MHO20 opyau.
Abstract: A portrait film about the world-renowned conductor of Indian origin, Zubin Mehta.
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He recounts his childhood in Bombay, his musical training in Vienna, and his work with the
best musicians, orchestras, and opera singers. The film captures him in action as he conducts,
revisits some of his legendary concerts with The Three Tenors, the Turandot production in
Beijing's Forbidden City, Mozart’s Requiem among the ruins of Sarajevo, and many more.

88) 2019 Koncrantunona, Ema. Crcrienapucr. “3youn Mera. Tumuna u My3uka” — T0Ky-
MeHTajneH ¢punmM, 23'; Art Productions.

Anoranyst: Quim-nopmpem 3a c8emoHO U3BECMHUL OUPUSEHM OM UHOUTICKU NPOU3X00 3YOuH
Mema. Tou camuam paskazea 3a céoemo demcmeo 6 bombati, 3a My3uKaIHOMO cu 0OyueHue
6v6 Buena u 3a pabomama cu ¢ Hati-0oopume My3uKanmu, opkecmpu u onepru nesyu. Habnio-
oasame 20 8 delicmaue O0KAmMo OUPUNICUPA, NPUNROMHSME CU HAKOU OM enudHume My KOHyepmu
¢ mpumama menopu, nocmanoskama na Typanoom 6 3abpanenus epao 6 [lexun, moyapmosus
Pexsuem cpeo pazeanunume Ha Capaeso u MHO20 opyeu.
Abstract: A portrait film about the world-renowned conductor of Indian origin, Zubin Mehta.
He recounts his childhood in Bombay, his musical training in Vienna, and his work with the
best musicians, orchestras, and opera singers. The film captures him in action as he conducts,
revisits some of his legendary concerts with The Three Tenors, the Turandot production in
Beijing's Forbidden City, Mozart’s Requiem among the ruins of Sarajevo, and many more.

89) 2019: Koncranrunosa, Ema. Pexucbop no monraxa. “3youn Mera. Tummna u My-
3uka’” — JokyMeHTaseH ¢unm, 23'; Art Productions.

AHotanus: Quim-nopmpem 3a C6emMo8HO U38ECMHUSA OUPULEHM OM UHOULCKU NPOou3xo0 3yOuH
Mema. Toti camusm paskaszea 3a coemo demcmeo 6 bombail, 3a My3uKaIHOmo cu oOyueHue
6v6 Buena u 3a pabomama cu ¢ Hati-0obpume mMy3ukanmu, opkecmpu u onepru nesyu. Habnio-
oasame 20 8 delicmaue O0KAmMo OUPUNICUPA, NPUNOMHSIME CU HAKOU OM enudHume My KOHyepmu
¢ mpumama menopu, nocmanoskama na Typanoom 6 3abpanenus epao 6 I[lekun, moyapmosus
Pexeuem cpeo paszsarunume Ha Capaeso u MHO20 opyau.
Abstract: A portrait film about the world-renowned conductor of Indian origin, Zubin Mehta.
He recounts his childhood in Bombay, his musical training in Vienna, and his work with the
best musicians, orchestras, and opera singers. The film captures him in action as he conducts,
revisits some of his legendary concerts with The Three Tenors, the Turandot production in
Beijing's Forbidden City, Mozart’s Requiem among the ruins of Sarajevo, and many more.

90) 2019:KoncrantunoBa, Ema. Pexxucbop. “AHaTOMHUs Ha €JHO IpeJICTaBICHUE” — JI0KY-
MeHTajieH ¢puiM, 25'; ARTOH, IIporpama “Kynrypa” Ha Cronnyna oOmuHa.

Anoranus: Paskaz 3a pabomama na 6wvaeapckus pesxcucvop I anun Cmoes no nocmanogkama
Jleonc u Jlena” 6 embnemamuunus meamvp Ha Matinuneen, I'epmanus. Kavepama nu pasx-
PpU6a CKpumusi Om oyume Ha nyOIUKama meopyecku npoyec, OMHOWEHUAMA 8 CbCmasd, MUc-
Jiume, CoMHEHUSIMA U PEULeHUSIMA, KOUMO CbNbMC8AN Cb30A6AHENO HA NPEOCMABLEHUemO U
8cuyko mosa Ha ¢HoHa Ha OGocamama UCMOPUS HA 2pada U MeCmHUS Meambp.
Abstract: 4 film about Bulgarian director Galin Stoev’s work on the production Leonce and
Lena at the iconic Meiningen Theater in Germany. The camera unveils the creative process
hidden from the audience’s eyes, the relationships among the cast, and the thoughts, doubts,
and decisions that accompany the creation of a performance—all set against the rich history
of the city and its theater.

91) 2019:KoncrantuHoBa, Ema. Pexucbop 1Mo MoHTaxa. “AHAaTOMHSI Ha €THO MIpe/ICTaBIe-
Hue” — nokymeHTtanes ¢puim, 25'; ARTOH, [Iporpama “Kyntypa” na Ctonnyna oOuinHa.
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Anoranus: Paskaz 3a pabomama na dwaeapckus pescucvop I anun Cmoes no nocmanogkama
,Jleonc u Jlena” 6 embnemamuunua meamvp na Maununeen, I'epmanus. Kamepama nu pasx-
PUBA CKpumusi Om oyume Ha nyOIUKama meopyecku npoyec, OMHOWEHUSMA 8 CbCmasd, MUc-
Jiume, CobMHEHUAMA U peuleHUAma, KOUMmo Cbnbmceam cb30a8anemo Ha npeocmasieHuemo u
8CUYKO mosa Ha (QoHa Ha OGocamama UCMOPUS HA 2pada U MeCmHUS Meambp.
Abstract: A4 film about Bulgarian director Galin Stoev’s work on the production Leonce and
Lena at the iconic Meiningen Theater in Germany. The camera unveils the creative process
hidden from the audience’s eyes, the relationships among the cast, and the thoughts, doubts,
and decisions that accompany the creation of a performance—all set against the rich history
of the city and its theater.

92) 2019: Koncrantunosa, Ema. Cecuenapuct. “PexBuem” — nokymenrtaien ¢umam, 70';
ARS DIGITAL, H®II. B konkypcHara nporpama Ha “3naten Puton” 2019.

AHotanus: Quim-nopmpem 3a 2onemus Ovieapcku oupucenm Emun Yaxwvpos, 6 koumo ce
npocneosnsa nvmam my om pooHus bypeac npez Koncepsamopusma ¢ Coghusi u pabomama my
¢ Kapasan ¢ Bepnun, 0o mpuymgha my no ceemosHume My3uKaiHu CyeHu U mpasudnama my
panna cmvpm 6 [lapuoic. 3a Yaxwvpos pazkazeam Haui-o1uskume My — cecmpa My, y4umenkama
My, npusimenu, Kojaeau, NOYumamenu u 0bja20200UUHUAI MY NAPMHbOP, KAMO 8CEKU OM MAX
PA3KpUuea pasiuyHu CMpaHu HA He208ama CIOJHCHA JUYHOCH U USKIOYUMENeH MAlaHm.
Abstract: A portrait film about the great Bulgarian conductor Emil Chakarov, tracing his
journey from his hometown of Burgas through the Sofia Conservatory and his work with
Karajan in Berlin, to his triumph on the world's musical stages and his tragic early death in
Paris. The film features accounts from those closest to Chakarov—his sister, teacher, friends,
colleagues, admirers, and longtime partner—each revealing different aspects of his complex
personality and extraordinary talent.

93) 2019: KoncrantunoBa, Ema. Pexucbop mo moHTaxa. “PexkBuemM” — JOKyMEHTaJleH
¢unm, 70'; ARS DIGITAL, HOILI. B xonkypcHaTa nporpama Ha “3nated Puton™ 2019.
Anotanus: Quim-nopmpem 3a 2onemus oviaeapcku oupucenm Emun Yaxwvpos, 6 xotimo ce
npocneosnsa nomam my om poonusi bypeac npez Koncepeamopuama e Cogus u pabomama my
¢ Kapasn 6 Bepaun, 00 mpuymgpa my no céemosHume My3uKaivu CYyeHu u mpauiHama my
panna cmovpm 8 Hapuoic. 3a Yaxwvpos pazkaszeam Hatl-O1u3kume my — cecmpa My, yuumenKama
My, npusment, Kojie2u, nouumamenu U 0bi20200UWHUSIM MY NAPMHbOP, KAMO 8CeKU OM MsxX
PA3Kpusa pasiuyHu CMpaHu HA He208amda CIONHCHA JUYHOCM U USKIIOYUMENeH MAlaHm.
Abstract: 4 portrait film about the great Bulgarian conductor Emil Chakarov, tracing his
journey from his hometown of Burgas through the Sofia Conservatory and his work with
Karajan in Berlin, to his triumph on the world's musical stages and his tragic early death in
Paris. The film features accounts from those closest to Chakarov—his sister, teacher, friends,
colleagues, admirers, and longtime partner—each revealing different aspects of his complex
personality and extraordinary talent.

94) 2019: Koncrantunosa, Ema. Pexxucbop. #EBpona — akTyaaHO ceIMUYHO Mpe/laBaHe —
BHT.

Anoranus: [Ipedasanemo npedcmass upes 8uO0e0 MAmepuaiu u pazeosop 6 Cmyouomo pas-
JUYHU acnekmu om dcusoma 8 Eeponetickus cvio3 - om Kynmypama, npe3 cnopma, UHO8ayu-
ume, noaumuKama, eKono2uama u uKoHomuxkamd.
Abstract: The program presents various aspects of life in the European Union through video
materials and studio discussions—covering topics ranging from culture and sports to
innovation, politics, ecology, and economy.
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95) 2019:Kocragunosa, Enuna. Taniu. “bwiarapcka mucrepus” - TearpajleHO-IBUKEH-
YUCKHU CHEKTaKbJ, pexxucbop Maprapura boxxkunoBa-AngonoBa. Tearsp “HATDOU3”,
Codus.

Anotauust: Paskasz 3a mucusima Ha ITUYHOCMMA, 34 JTYMAHEMOo Mexcoy 000pomo u 3710mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpsaoea “ u ,,uckam ‘. Ekiekmuyna cmpykmypa
MedHcoy naowaonus apc, perusuo3Hama MUcCmepusi U C8emcKomo Mopaiume, u3epaceHa 8
KAH0YA HA NOCMMOOEPHUZMA C NPUBUYHOMO CMeUeHUe Ha CIUTL08e U U3PA3HU cpedcmea (NaH-
momumMa, niacmuKa Ha mAiomo U JHcecma, HapOOHU U Cb8PeMeHHU MAHYOBU MEXHUKU, CYEHU-
yeH OO, MyIMUMeOus: U meamvp Ha CeHKUme).

2019: Kostadinova, Elitsa. Dances. “Bulgarian Mystery” - theatrical and movement perfor-
mance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater, Sofia.

Abstract: 4 story about the mission of the individual, about the wandering between good and
evil, between vocation and desires, between “must” and “want”. An eclectic structure between
the square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage combat, multimedia and shadow the-
ater).

96) 2019: Kpauynosa-Ilonosa, Basnepus. 3Byk Ha TE€peH U 3ByKOB Iu3aiiH. ,,CecTpa’- ur-
panien ¢unm, pex. Cs. Lomopkosa, 2019.

AHotanus: Manvk epao 6 bvaeapus, 6 nawu oHu. Matika u 0seme u Ovwepu ce bopsam 3a
oyensisanemo cu. Mankama cecmpa e omeesiHa U 4ecmo Cu UMUCTA 0OCMOAMENCMEd 8 JHCU-
eéoma, 3a 0a iU e no-unmepecHo. bes da ucka, nonada 6 kanana Ha cooCmMeeHume Cu IbAHCU U
paspyuiasa cmpounus Mamepualucmuder cesam Ha oaamama cecmpa. [Jlokamo ce 6opsam 3a
ucmunama, cecmpume omKpueam ucmunama 3a matika cu.
Abstract: A small town in Bulgaria, present day. A mother and her two daughters struggle to
survive. The younger sister is absent-minded and often fabricates stories to make life more
interesting. Without intending to, she gets caught in the trap of her own lies and disrupts the
structured, materialistic world of her older sister. As they fight for the truth, the sisters discover
the truth about their mother.

97) 2019: Kpauynosa-IlonoBa, Banepus. MoHTax Ha My3uKka u cMecBaHe. ,,CecTpa”- Ur-
panen ¢unm, pex. Cs. Llonopkosa, 2019.

Anortanus: Manvk epao 6 bvacapus, 6 nawu onu. Maiika u 0eeme 1 Ovwyepu ce bopam 3a
oyenseanemo cu. Mankama cecmpa e omgesana u 4ecmo cu U3MUCIsi 00CMOAMeNCmMed 8 Hcu-
eoma, 3a 0a i e no-unmepecho. bes da ucka, nonaoa 6 kanana Ha cobcmeeHume Cu IvbI*CU U
Paspyuiasa cmpotuHus Mamepualucmuyer césam Ha 2onamama cecmpa. Jlokamo ce 6opsam 3a
ucmuHama, cecmpume OMKpPUSAM UCMUHAMA 3d MAUKA CU.
2019: Krachunova-Popova, Valeria. Sound field and sound design. “Sister” - feature film, dir.
Sv. Tsotsorkova, 2019.
Abstract: A small town in Bulgaria, nowadays. A mother and her two daughters are fighting
for their survival. The little sister is a drifter and often invents circumstances in life to make it
more interesting. Without wanting to, she falls into the trap of her own lies and destroys the
harmonious materialistic world of the big sister. While fighting for the truth, the sisters dis-
cover the truth about their mother.

98) 2019:Kpauynoa-IlonoBa, Banepus. MonTax Ha 3ByKOBU edeKTH. ,,bamaTa*“- urpaneH
¢mmM, pex. Kp. I'posesa, Ilersp Briuanos
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Anoranust: Crooicemvm 3a CAaHMUMEHMATHOMO Nbmeulecmaue Ha bawa u CuH, 8 mvpcene Ha
0yXa Ha HaU-OU3KUSL UM YOBEK, Npesexcoa npe3 mexHume cemeluHy OmHOUueHUs, Cb4emanu ¢
VCILOBUAMA, NPENCUBABAHUAMNA U BAPBAHUAMA HA 0OWeCmE0moO.

2019:Krachunova-Popova, Valeria. Sound effects montage. “The Father” - feature film, dir.
Kr. Grozeva, Petar Valchanov

Abstract: The plot of the sentimental journey of a father and son, in search of the spirit of the
person closest to them, translates through their family relationships, combined with the condi-
tions, experiences and beliefs of society.

99) 2019:Kpauynosa-Ilomosa, Banepusi. 3BykoB nu3aiin u cmecBane. “My gipsy road”- no-
KyMeHTasieH punM, pex. B. CtostHOBA.

Anoranyst: Poymckama Kyamypa oouyaiino ce c8vbp3sa ¢ mysukama, manyume u nechume. Ho
KaKe8o ce Cy48a K02amo eOHO POMCKO MOoMuye pewiu 0a cmaue akmpuca 6 bvneapusa? Amu,
cv30asa npeyeoenm...
2019:Krachunova-Popova, Valeria. Sound design and mixing. “My gipsy road” - documentary
film, dir. V. Stoyanova.
ABstract: Roma culture is usually associated with music, dance and songs. But what happens
when a Roma girl decides to become an actress in Bulgaria? Well, it sets a precedent...

100) 2019:KpauynoBa-IlonoBa, Banepus. 3BykoB nu3aitn u cMecBane. ,,Earthquake
In Africa® - anumanuones ¢unm, pex. Ct. Munes, C. Komurcku.

Anotanus: 3emempecenue pazmopcsa FOxcna Appuxa, oepatinupaiiku 61aK Ha MOCM U OCMaA-
galku nomuuyume onoxupanu. CIIacUTEITHUTE TEPOU ce 8nycKam 6 oeticmaue, U3Noi38atiKu
paboma 8 exun u mpamcopmupawa ce noxicapHa Koid, 3a 0a CHACAm NOCmMpaodiume.
Abstract: An earthquake has rocked southern Africa, derailing a train on a bridge and leaving
passengers stranded. The Rescue Heroes swoop in and use teamwork and a transforming fire-
truck to save the day.

101) 2019: KpauynoBa-ITonoa, Banepus. 3BykoB nu3aiiH u cmecBaHe. ,,The Great
Big Wave* - anumanuonen punm, pex. Ct. Munes, C. Komutcku.

Anorauus: Cnacumennume 2epou peazupam nes3abasHo, kocamo pazoupam, ue epao 6 Lllpu
Jlanka e yoapen om yynamu. Ckaii ce Hayuasa oa noema auoepcka pons, a CeHou nomaea Ha
HAKOJIKO bebema MOpCKU KOCMeHYpKU oa ce 8bpHAM y ooma.
Abstract: The Rescue Heroes leap into action when they learn that a city in Sri Lanka has been
hit with a tsunami. Sky learns to take the lead and Sandy helps some baby sea turtles get back
home.

102) 2019: Kpauynosa-IlonoBa, Banepus. 3BykoB n1u3aiiH u cMecBase. ,,Firenado® -
aHMMaluoHeH ¢uiM, pex. Ct. Muies, C. Komutcku.

Anoranust: Cnacumenuume 2epou ca U36UKAHU 0d NOMYULAM 2OPCKU NOXHCAD, KOUMO ce pa3n-
pocmpansea uz nposunyusma. Popecm Dyeeo uznonzsa céoume 3a0vb100YEHU NOZHAHUSL 3
2opcKkume noxycapu, 3a 0a cv3oale noxcaposawumua 3ona, a Poxu Kanvon nayuasa cmoii-
Hocmma Ha pabomama 8 exun.
Abstract: The Rescue Heroes are called to put out a wildfire that is swirling through the coun-
tryside. Forrest Fuego uses his advanced knowledge of forest fires to create a firebreak and
Rocky Canyon learns the value of teamwork.

103) 2019: Kpauynosa-Ilonosa, Banepus. 3BykoB au3aiiH u cmecBase. ,,Sub Down
Under* - anumarmoneH ¢unm, pex. Ct. Munes, C. Komutcku.
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AHoTanus: Yuenu na noosoonuya o6:1u3o 0o I'onemus bapuepen pug 2yosam enepeusi u ce oxas-
eam 6 kanau nod gooama. Cenou O’llun, Puiio Baiimvic u Kaproc Kumbaw ce npumuysam
Ha NOMOW, CRACABAUKU KAKMO Y4YeHume, mMaxa U 3acmpauieHusi KOpaiog pud.
Abstract: Scientists on a submarine near the Great Barrier Reef lose power and become
trapped underwater. Sandy O'Shin, Reed Vitals, and Carlos Kitbash come to the rescue, saving
both the scientists and the endangered coral reef-

104) 2019: Kpauynosa-IlonoBa, Banepusi. 3BykoB nu3aiin u cmecBaue. ,,Mudslide
Mountain* - anumarmones ¢uiam, pex. Ct. Munes, C. Komutcku.

Anoranusi: Cnacumennume cepou samunasam 3a Konymobus, 3a 0a nomoenam na 2pao 6 6eoa.
Dopecm @yezo uma cmpax om 600ama, HO NO-KbCHO Ce HAYYABa 0d ce CNPAsL ¢ He2o U YCNAea
bezonacHo oa niyea 8 oKeama, cnacaeauku HyJcoaewume ce.
Abstract: The Rescue Heroes are off to Colombia to help a town in need. Forrest Fuego has a
fear of water. Later, he learns how to face his fears and manages to swim safely in the ocean,
rescuing those in need.

105) 2019: KpauynoBa-IlonoBa, Banepusi. 3BykoB nu3aiiH u cmecBase. ,,Mannie’s
Time To Shine* - anumarnmonen ¢puim, pex. Ct. Muies, C. Komutcku.

Anotauusi: Cnacumennume 2epou 3amunaeam 3a Anenus, 3a 0a noMo2Ham Ha xopa 8 6eoa.
Kapnoc Kumbaw uznonsea nosomo cu uzoopemenue M.A.H.H .U E., 3a 0a cnacu xopama, u ce
Hayuasa Kax oa ocmate CHOKOEH, Ko2amo e PAa3ouaposaH.
Abstract: The Rescue Heroes go to England to help people in need. Carlos Kitbash uses his
new invention M.A.N.N.LE. to help save people and learns how to stay calm when he is frus-
trated.

106) 2019: Kpauynosa-Ilonosa, Banepusi. 3BykoB nu3aiiH u cMmecBase. ,,Lava On
The Loose* - anumanmonen ¢unm, pex. Ct. Muses, C. Komutcku.
Anotauust: Cnacumennume 2epou samunaseam 3a Kocma Puka, 3a 0a nomoenam na xopa 6
nyacoa. Kapnoc u Ckaii nayuagam 8axicnocmma Ha CROOEISIHEmo U 00opume 83aumMoomuoule-
HUsl 8 exuna.
Abstract: The Rescue Heroes are off to Costa Rica to help people in need. Carlos and Sky learn
the importance of sharing and getting along with the team.

107) 2019: Kpauynosa-Ilonosa, Banepusi. 3BykoB nu3ailH u cMmecBase. ,,Tornado
Alley* - anumannonex ¢unm, pex. Ct. Munes, C. Komutcku.

Anotanus: bunu breiz u Cnacumennume eepou ca nosuxanu 6 Cpeonus 3anao na CAILL], 3a
oa nomozram npu paspywumento mopruaoo. Cenou O’Lllun ocv3nasa, ue Hetinume ymenus ca
YeHHU KAKmo 8 Mopemo, maxa u Ha cywama.
Abstract: Billy Blazes and the Rescue Heroes are called to the midwestern U.S. to help as a
tornado creates a path of destruction through a major city. Sandy O’Shin learns that she has
valuable skills on the land as well as the sea.

108) 2019: Kpauynosa-IlonoBa, Banepusi. 3BykoB qu3aiiH u cmecBane. ,,Rumble
Crumble* - anumanmonen M, pex. Ct. Munes, C. Komutcku.
Anoranus: Cnacumennume 2epou mpsaoea 0a cnacam 2pyna mypucmu, OJ10KUpaAHU 6 CHedlic-
Hume @pencku Annu. Te cpewjam Ho8 excnepm no cnacumenHu onepayuu — An Bananw, u
He2osus puc Knoys, nayuasaiixu easxcHocmma Ha Ho8ume npusmencmea u Ciyuanemo Ha opy-
eume.
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Abstract: The Rescue Heroes are called to help save a group of hikers who are stuck in the
snowy French Alps. The team meets a new search and rescue expert named Al Valanche and
his pet lynx, Claws. They learn the value of making new friends and listening to others.

109) 2019: Kpauynosa-Ilonosa, Banepus. 3BykoB au3aiiH U cMecBaHe. ,,The Myste-
rious Mayan Cavern* - anumaruoner ¢unm, pex. Ct. Mues, C. Komutcku.
Anoranus: Cnacumennume 2epou usciedsam Opeden 1adupuHm om MmyHeau, 3a 0a Cnacsm
apxeonozu. Mexcoyspemenno  Ckail  [oicbcmuc  npeodonseéa  ce0u  Ju4eH  CMpax.
Abstract: The Rescue Heroes explore an ancient maze, which is filled with tunnels, in order to
rescue archeologists. Meanwhile, Sky Justice learns how to overcome a personal obstacle of
her own.

110) 2019: Kpauynosa-Ilonosa, Banepus. 3BykoB nu3aitH u cmecBane. ,,Sunburn In
Sahara“ - anumarnmionex ¢punm, pex. Ct. Munes, C. Komutcku.
Anotauusi: Cnacumennume 2epou ca nosuxkanu 6 nycmuuama Caxapa, 3a 0a cnacam 2pyna
cnopmucmu. Putio nayuasea oa uzpassaea cebe cu no-oobpe, 3a 0a nomoeHe Ha exuna 0a 6voe
8b3MOINHCHO Hati-eghekmugeH.
Abstract: The Rescue Heroes are called to the Sahara Desert to rescue a group of athletes.
Reed learns to speak up more so he can help his team be the best they can be.

111) 2019: KpauynoBa-Ilonosa, Banepusi. 3BykoB nu3aiiH u cMmecBaHe. ,,Icebergs
and Oily Birds* - anumanmonen ¢unm, pex. Ct. Munes, C. Komurcku.

Anotauust: CnacumenHume 2epou ce CHpasam ¢ NOMbEAW NempojieH MAaHKep, Cb30al
MACUBHO NeMpPOIHO pa3iue 8 Apkmuuecku 6oou. Exunvm cnacsea mopayume, nNO4UCmea pas-
auea u nomaza Ha HAKOJIKO nepHamu npusmenu.
Abstract: The Rescue Heroes respond to a sinking oil tanker which has created a massive oil
spill in an Arctic waterway. The crew rescues sailors, cleans up oil, and help save some feath-
ery friends along the way!

112) 2019: Kpauynosa-IlonoBa, Banepus. 3BykoB qu3aiiH u cMmecBase. ,,Learning
To Make Friends* - anumarmonen ¢uim, pex. Ct. Munes, C. Komurcku.
Anotanus: Cnacumennume cepou ce omnpagam KoM Benuxama kumaticka cmena! bunu ocv3-
Hasa, 4e e CvbWjo MOJKOBA BANCHO 04 ce 2pudcuul 3a cebe cu, KOIKOMO u 3a opyzaume.
Abstract: The Rescue Heroes are off to The Great Wall of China! Billy learns it is just as im-

portant to take care of yourself as it is for you to take care of others.

113) 2019: Kpauynosa-Ilonosa, Banepus. 3BykoB nu3aiiH u cMecBaHe. ,,Recycling
Matters!* - anumanonen ¢unm, pex. Ct. Munes, C. Komutcku.

Anoranus: Hosume Cnacumennu 2epou, An Bananw u Knoys, ce npucveounasam Kom MUcu-
ama & CesepHo Mope, KbOemo ocmpos om 60KIyK sacmpauiaéa mopckume ooumamenu. Cenou
nosedcoa exuna u 2u yuu 3a ONAcHocCmume om Niacmmacume 3a eOHOKpamua ynompeba u
gasicHocmma Ha PEeYUKIUPaHemo.
Abstract: The newest Rescue Heroes, Al Valanche and Claws, join the team on a mission to the
North Sea where an island of garbage is threatening aquatic animals. Sandy takes the lead and
helps the team learn about the dangers of single-use plastics and the importance of recycling.

114) 2019: Kpauynosa-IlonoBa, Banepus. 3BykoB nu3aitH u cmecBane. “The Out-
lander” - anumannonen ¢punm, pexx. Ct. Munes, C. Komutcku.
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Anotanus: Ilpez XVI eex cronvm Croneiiman npeonpuema 0vieo nvmysarne om lletinon 0o
Ilopmyeanus, a cned mosa usgvpessa yeaus nvm om Jlucabon oo Buena npesz Annume 6 npo-
OviceHue Ha nem meceya. /la Ovoeut Hcus Kpaicku 0ap He e JiecCHa cvbood, a 00pu cCMbpmma
He HoCU MupeH Kpatl.
2019: Krachunova-Popova, Valeria. Sound design and mixing. “The Outlander” - animated
film, dir. St. Milev, S. Komitski.

Abstract: In 16th Century the elephant Siileyman makes a long journey from Ceylon to Portu-
gal, then walks the whole way from Lisbon to Vienna trough the Alps for five months. To be a
living royal gift is not an easy job, where even the death is not a peaceful end.

115) 2019: Kpauynosa-Ilonosa, Banepus. Komnosurop. “bbarapcka mucrepus’ -
TeaTpaJleHO-ABUKEHUUCKH CIIEKTaKbJ, pexkucbop Maprapura boxxninoBa-AHI0HOBA.
Tearsp “HATOU3”, Codusi.

Anoranys: Paszkaz 3a mucuama Ha JTUYHOCMMA, 34 JTYMAHemo medxicoy 000pomo u 310mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpabea “ u ,,uckam ‘. Ekiekmuyna cmpykmypa
MedHcOy NAoWaoHus Gapce, penrusuo3Hama MUCmepus U c6emcKomo Mopanume, usepaceHda 6
KAI0YA HA NOCMMOOEPHUBMA C NPUBUUHOMO CMEeUeHUe Ha CUI08e U U3PA3HU cpeocmea (naH-
MOMUMA, NIACMUKA HA MALOMO U Hcecma, HapOOHU U Cb8PEMEHHU MAHYO08U MEXHUKU, CYEHU-
yer OOll, MyIMUMeous U meamvp Ha CeHKUme).

2019: Krachunova-Popova, Valeria. Composer. “Bulgarian Mystery” - theatrical and move-
ment performance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater, Sofia.
Abstract: A story about the mission of the individual, about the wandering between good and
evil, between vocation and desires, between “must” and “want”. An eclectic structure between
the square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage combat, multimedia and shadow the-
ater).

116) 2019: Kpauynosa-Ilonosa, Banepus. 3BykoB au3aiin. “bearapcka muctepus”
- TeaTpaJeHO-ABMKEHUYUCKHU CIIEKTaKbI, pexkucbop Maprapura boxuinoBa-AHI0HOBA.
Tearvp “HATOU3”, Codus.
Anoranus: Paszkaz 3a mucusma Ha JUYHOCMMA, 3d JTYMAHemo Mexcoy 000pomo u 310mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpsabea “ u ,,uckam . Ekniexkmuyna cmpykmypa
MedHCOY NAOWAOHUST Papc, perucuo3Hama MUCmepust U C6emcKomo Mopaiume, usepadeHa 6
KAH0YA HA NOCIMMOOEPHUBMA C NPUBUHHOMO CMeUeHUe Ha CIUTL08e U U3PA3HU cpedcmea (NaH-
MOMUMA, NAACMUKA HA MALOMO U HCeCMA, HAPOOHU U CbEPEMEHHU MAHYOBU MEXHUKU, CYSHU-
uer OOll, MyIMUMeOus U meambvp Ha CeHKUme).
2019: Krachunova-Popova, Valeria. Sound design. “Bulgarian Mystery” - theatrical and
movement performance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater,
Sofia.
Abstract: A story about the mission of the individual, about wandering between good and evil,
between vocation and desires, between “must” and “want”. An eclectic structure between
square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage combat, multimedia and shadow the-
ater).

117) 2019: Kpauynosa-Ilonosa, Banepus. Komnosurop. ,,JIomo momuue- urpa-
neH ¢unmM, pexx. Mapusia Boies.
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Anoranusi: Cecmesamenka no Xyo0odlcecmeeHd 2SUMHACMUKA CMaéd CMPUnmMuii3bopka 6
HOWeH Ky u 61U3a 8 C85AM HA CeKc, napu, opoza u Ovp3u neuanbu. Kecmok nobou ¢ mesxcka
Memanna mpvoa edsa He s yousa.

2019: Krachunova-Popova, Valeria. Composer. "Bad Girl" - feature film, dir. Mariyan Valev.
Abstract: A rhythmic gymnast becomes a stripper in a nightclub and enters a world of sex,
money, drugs and quick profits. A brutal beating with a heavy metal pipe almost kills her.

118) 2019: Kpauynosa-ITonoa, Banepusi. 3BykoB nu3aiin u cmecBane. “The Out-
lander” - anmmanmoneH ¢uam, pex. A. AHTOHOBA.

119) 2019: Jlynros, bonbo. Pexxucrkop. ,,Xutbp [lerbp* - kykien crnekraksia. Cto-
JMYeH KykiieH Teatsp, Codus.

120) 2019: Manenos, CnaBuo. Pexwucwop. ,Ilpuniiecata u ckbcaHuTe 00yBKU -
KyKjeH cnekTakbi, Kykien tearsp HATOU3, Codust.

121) 2019: Manenkos, CnaBuo. Anganranus. [Ipuniiecata u ckbcanute 00yBKH" —
cnekrakbi. Kykien tearsp HAT®OU3, npemuepa 25.05.2019

122) 2019: ManmxykoB, Anekcanibp. Xopeorpadus. ,,Pomeo u XKynuera*- rear-
palieH criekTakbi, pexx. Anacracus CooeBa, MT ,,Hukonait bunes*, Codus. [1pe-
muepa: 22.10.2019r.

AHnotauus: Cnexkmaxwvavm ,, Pomeo u Kyauema* e knacuuecku npouum na Lllexcnuposama
mpazeousi, npe3 uzposu meamvp KoM MpasuiHoOmo npeocmassine Ha npeoussuUKamencmeama
Ha Cvobama. Kamo nocmass gbnpocume omHOCHO dumuemo Hu Ha yoseyu... A Jlrobosema e
npeocmasena Kamo Hau-apKama u 600ewa OMnpasHa MmoyKd, npe3 Kosamo 21e0ame Hcugoma
cu. Ilpemuepa: 22.10.2019e.

Abstract: The performance Romeo and Juliet is a classical interpretation of Shakespeare’s
tragedy, transitioning from playful theater to a tragic portrayal of Fate’s challenges. It raises
questions about human existence, while Love is depicted as the brightest and most defining
perspective through which we view our lives. Premiere: 22.10.2019.

123) 2019: ManmxykoB, Anekcanabp. Xopeorpagus. ,,COTyHCKUTE Ch3aKIST-
HUIIM - TeaTpaJieH CIIeKTaKbi, pex. AHactacus Croesa, Tearbp HAT®U3, Codus.
ITpemuepa: 6.11.2019

AHotanus: B cnekmakwvaa na Anacmacus Cvbesa om ['eopeu /lanaunos yuacmeam abcoi-
8eHmu cneyuarHocm ,, AKmovopcmaeo 3a opamamuyer meamuvp “, knac npog. o-p Ilenxo I'oc-
NOOUHO8 KAMo ce onumeam 0a u3ciedeam 4oeeuKume Opamu U YeHHOCmu 8 pegoNiOYUOHHU
8peMeHa.

Abstract: In Anastasia Sabeva’s production of Georgi Danailov’s play, graduates
specializing in “Acting for Drama Theater,” under the guidance of Prof. Dr. Penko
Gospodinov, attempt to explore human dramas and values during revolutionary times.

124)  2019: Myrtumesa, Jlopa. CnoBecHo neiicrue. “Heuncrara” - TeaTpaiHa mOoCTaHOBKA.
Tearsp HAT®U3, Codus. Ilpemuepa: 7.11.2019 .

Anoranus: Juniomno npedcmasnenue na cmyoeHmume no Akmeopcmeo 3a opamamuier me-

amwvp ¢ xyooxcecmeen pvkogooumen npog. Iln. Mapkoe no nuecama ,,I[lannouka‘ om Huna

Caoyp. I[luecama e no momusu om nosecmma ,, Buti “ na H. B. I'ocon.

2019: Mutisheva, Lora. Verbal action. “The Impure” - theater production. NATFA Theater,

Sofia. Premiere: 7.11.2019.
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Abstract: Graduation performance of the students of Acting for Drama Theater with artistic
director Prof. Pl. Markov based on the play “Pannochka” by Nina Sadur. The play is based
on the story “Viy” by N. V. Gogol.

125) 2019: Mapkos, [lnamen.Pexucsop. ,,Homira Ha 16-tu ssuyapu‘ ot Aiid Pann,
npesof 3natHa KocroBa, pexxucbop [1namen Mapkos. [Ipemuepa: 19.11.2015r.
CnekTakbJIbT ce urpae u npes 2019r.

2019: Markov, Plamen.Director. "The Night of January 16th" by Ayn Rand, translated by
Zlatna Kostova, directed by Plamen Markov. Premiere: 19.11.2015. The play is also per-
formed in 2019.

126) 2019: Henenues, ['ociogun. Pexucwop. ,,I paxxnanunst Cuc’ - aHuManmoHeH
bum.
Anoranust: Quam 3a Braoumup Cuc — 6oenen kopecnonoenm u pomoepagh om bankanckume
8oUHU, be3xopucmen npusimen Ha bBvieapus, yewku nampuom u 0emMoKpam, Jicepmea Ha
cmanuHcKume penpecuu om 40-me 200UHU Ha XX-mu BeK.
Abstract: A film about Viadimir Sis—war correspondent and photographer of the Balkan Wars,
a selfless friend of Bulgaria, a Czech patriot and democrat, and a victim of Stalinist repressions
in the 1940s.

127) 2019: Henenues, ['ociogun. Pexucsop. ,,I paxxaanuabst Cuc* - 1oKyMeHTa-
JieH QUIM.
[Ipencrassine u auckycus 3a puima B KULI va P. bearapus B [Ipara, I'K na P. bearapus B

Hro ﬁopK u rp. Mapios.

Anorauus: Quam 3a Braoumup Cuc — goenern kopecnondenm u ghpomoepagh om bankanckume
801U, besKkopucmen npuamen Ha bvaeapus, yewku nampuom u demoxpam, dcepmea Ha
cmanunckume penpecuu om 40-me 200unu Ha XX-mu gex.

Abstract: 4 film about Viadimir Sis—war correspondent and photographer of the Balkan
Wars, a selfless friend of Bulgaria, a Czech patriot and democrat, and a victim of Stalinist
repressions in the 1940s.

128) 2019:Henenues, 'ocnogun. Cuenapucr. ,,I'paxaannasT Cuc* - JOKyMeHTa-
JeH GuM.
IIpencraBsne u quckycus 3a punma B KUL Ha P. bearapus B Ilpara, I'K Ha P. bearapus B

Hio Mopxk u rp. Mapmos.

Anoranys: Quiam 3a Braoumup Cuc — 6oenen kopecnondenm u gpomoepag om bankanckume
80tIHU, besKkopucmen npuamen Ha bvaeapus, yewku nampuom u demoxpam, dcepmea Ha
cmanunckume penpecuu om 40-me 200unu na XX-mu 6ex.

Abstract: 4 film about Viadimir Sis—war correspondent and photographer of the Balkan
Wars, a selfless friend of Bulgaria, a Czech patriot and democrat, and a victim of Stalinist
repressions in the 1940s.

129) 2019:Henenues, 'ocnogun. [Iponynenr. ,,I'paxnanunst Cuc - nokyMeHTa-
JeH GuM.
IIpencrassue u quckycus 3a punma B KUL] Ha P. bearapus B Ilpara, I'K na P. bearapus B

Hio Wopxk u rp. Mapmos.
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Anotanus: Quam 3a Braoumup Cuc — soener kopecnonoenm u pomoepag om bankanckume
801U, beskopucmen npuamen Ha bvaeapus, yewku nampuom u demoxpam, dcepmea Ha
cmanunckume penpecuu om 40-me coounu na XX-mu 6ex.

Abstract: 4 film about Vladimir Sis—war correspondent and photographer of the Balkan
Wars, a selfless friend of Bulgaria, a Czech patriot and democrat, and a victim of Stalinist
repressions in the 1940s.

130) 2019: Henenues, I'ociogun. Cuenapuct. ,,Tpu cBemu: benesu ot bankanc-
kute BoiHN — 79 muH. JlokymeHTaneH ¢punm, pex. Jnana 3axapuesa. ,,Jlugopuam*,
Coous, 2015. ITpeacrassue u auckycust Ha puima B TK Ha P. Beirapus 8 Hio Hopk.

Anotauust: Quam 3a mpazedusma na bvicapcKume 80eHHONIeHHUYU om barkanckume 6otinu
(1912-13 2.)
Abstract: A film about the tragedy of Bulgarian prisoners of war during the Balkan Wars
(1912-1913).

131) 2019: Henenues, ['ociogun. [poaynent. ,,Tpu ceuu: benesu ot bankanc-
kuTe BoiHM — 79 MuH. JlokymeHTaneHn ¢unm, pex. J{nana 3axapuena. ,,/lugopuam*,
Codpust, 2015. Ipencrasue u auckycus Ha ¢puama B 'K va P. Brirapus 8 Hio Mopk.

Anotauust: Quim 3a mpazeousma Ha OvicapcKume 60eHHONIeHHUYU om baikanckume 8otiHU
(1912-13 2.)
Abstract: 4 film about the tragedy of Bulgarian prisoners of war during the Balkan Wars
(1912-1913).

132) 2019: Henenues, ['ocioaus. [Ipoayuent. ,,RESTART” — 9 Mun. Anumanuo-
HeH ¢unmM, ,,JAunopunm®. Odunuannu cenexiuu B Buenos Aires Independent Film
Festival, World Festival of Animated Film Varna, TOFUZI International Animated
Film Festival.

Anoranus: Kpamvk ¢huim 3a 6cenobexcoasawama cuia Ha My3uKama.

Abstract: 4 short film about the all-conquering power of music.

133) 2019: Henenues, 'ocnogun. Pexucwop. ,,RESTART” — 9 mun. Auumanuonex
bunm, ,,JAunobpunm®. Odunmanuu cenexunu B Buenos Aires Independent Film Festi-
val, World Festival of Animated Film Varna, TOFUZI International Animated Film
Festival.

Anortauust: Kpamwvx gpuim 3a 6cenodexcoasaujama cuia Ha My3ukama.

Abstract: A short film about the all-conquering power of music.

134) 2019: Henenues, 'ocnogun. XynoxHuk. ,,RESTART” —9 MuH. AHUManmo-
HeH hunwM, ,,Jlngopunm®. Odummanau cenexkmuu B Buenos Aires Independent Film
Festival, World Festival of Animated Film Varna, TOFUZI International Animated
Film Festival.

Anortanusi: Kpamwvx gpuim 3a ecenodexcoasaujama cuia Ha My3ukamad.

Abstract: 4 short film about the all-conquering power of music.

135) 2019: Hepenues, I'ociogun. Pexucbop. Peknamuu Buaeokaumnose 3a MOD
,JIF000BTa € mynoct*, Bapua 2019.
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Auotauus: Pexnamuu cnomoee, mpeliivpu U SUUMKU HA asmopume 8 KOHKYPCA.
Abstract: Promotional spots, trailers, and profiles of the authors in the competition.

136) 2019: HeiikoBa, Pagoctuna. Mznox6a “/lexopu u a3 oT aHUMAaLIMOHHUS
¢bunm "I'po3na npukaska", HekombopMuCcTKa adTepHATUBA — HOBUST MPOEKT 32 KBHCO-
MeTpakHo kuHo, '8, Codusi.

Anotamus: Mznoxncb6ama exmousa Hao 30 bpooupanu (aszu u 7 0exopa, npociedssawu nvms Ha
cv30asane u anumupare Ha guim ,, 1 posna npuxaska®. Ilpodwvixcumennocmma be 1 mecey, npes
KOUmMo 8cuuku nocemumeny 6 KUHO U KYImypHO npocmpaucmeo 18 ycnaxa 0a ce O0okocHam 00
mazuima Ha AHUMAYUOHHOMO U3Kycmeo.
Abstract: The exhibition featured over 30 embroidered phases and 7 sets, tracing the process
of creating and animating the film Ugly Fairy Tale. It lasted for one month, during which all
visitors at the G8 cinema and cultural space had the opportunity to experience the magic of
animation art.

137) 2019: HeiikoBa, Pagoctuna. M3nox6a Unusual animation techniques — 13-

nox0a (a3 u gexopu oT ¢uima ,,I'po3na npukaszka“, European festival of animated

Film Animatorfest, Alternativni kulturni centar, Jagodina, Serbia 11 — 30. 09. 2019
AHoTanus: Msznooxcoama exnousa nao 30 6pooupanu ghasu u 7 dexopa, npociednsauju nomis
Ha cv3oaeane u anumupane na uim ,, I posna npukaska . Ilpoovasrcumennocmma be 1 me-
cey 8 Anmeprnamueen KyimypeH yenmop HAzoouna. Omkpusanemo Ha usnoxcoama 6e conpo-
800€HO ¢ npodicekyus Ha asmopcku guimu Ha Padocmuna Hetixkosa.
Abstract: The exhibition featured over 30 embroidered phases and 7 sets, tracing the process
of creating and animating the film Ugly Fairy Tale. It lasted for one month, during which all
visitors at the G8 cinema and cultural space had the opportunity to experience the magic of
animation art.

138) 2019: Huues, lBan. Pexucrbop. ,,Moxern 11 na yousam?* - urpajigeH Guim.
2019: Nichev, Ivan. Director. "Can You Kill?" - feature film.

139) 2019: Huues, MBan. Cuenapuct. ,,Mosxenr 1y aa yousam?* - urpaieH QpuimM.
2019: Nichev, Ivan. Screenwriter. "Can You Kill?" - feature film.

140) 2019: O6pemkoBa, Pocuna. Pexxucbop. “KpbB u B1acT” - TeaTpalieH CrieKTa-
kb1 Tearbp HATOU3, Codusi.
2019: Obreshkova, Rositsa. Director. “Blood and Power” - theater performance. NATFA
Theater, Sofia.

141) 2019: OBuapoB, CserocnaB. Cuenapuct. ,,Cectpa® — urpaineH Gpuim, pex.
Csetna Ilonopkosa. ®unmbT uMa cBeToBHA npemuepa Ha punmosus decrtuBan B Can
Cebactuan, KbJETO Ieuelu CHeluanHata Harpaja Ha xypuro. Mima moseue ot 60
dectuBasa u 11 MexxaIyHApOIHU HATPaAIHU.

Anotanus: Mnado momuue sHcusee cKyuHO 8 0b1OOKaAMAa NPOSUHYU U HENPEKbCHAMO USMUCTA
JIBIHCU, KOUMO pasHoobpazsasam sxcusoma . EOna om mesu 1viwcu we s usnpasu cpewy cecmpa

%

u.

142) 2019: OBuapos, CserocnaB. Ilponyuent. ,,Cectpa® — urpaneH ¢uiM, pex.
Csetna Ilonopkosa. ®unmbT uMa cBeToBHa npemuepa Ha punmonus decrtupan B Can
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Cebactuan, KBACTO TMEUETH CIENMaTHaTa Harpaaa Ha xyputo. Mma moBede ot 60
¢dectuBana u 11 MexyHapOJHH HATPaIH.
Anotauusi: Mnado momuue dcugee CKY4HO 6 ObIOOKAMA NPOSUHYUS U HENPEeKbCHAMO
UBMUCTISL TbIHCU, KOUMO pa3Hoobpasasam dxcusoma . EOna om mesu nvorcu we s usnpasu
cpewyy cecmpa u.
Abstract: 4 young girl lives a dull life in the deep countryside and constantly invents lies to
make it more exciting. One of these lies will put her in conflict with her sister.

143) 2019: OBuapos, CsetocnaB. CrieHapucrt. ,,Mpuna* urpanesn ¢puam. OuambT e
HOMUHUpaH 3a EBporneiickute GpuiaMoBu Harpaim.

Anoranust: beona sicena om nposUHYUSAMA € 20Mmo8a 0a UBHOCU KAMO CYPO2AMHA MAliKa
oememo Ha O6oeamu cmoauyanu. Llle yovpoicu au na obewanuemo cu o0a um npeoaoe
oememo, unu we ucka oa 20 3anasu 3a cebe cu.
Abstract: A poor woman from the countryside is willing to carry a child as a surrogate
mother for wealthy city dwellers. Will she keep her promise to give them the child, or will
she want to keep it for herself?

144) 2019: [Tamos, Ilersp. [TocTanoBka. "bypaTuHO" - KyKJIE€H CIIEKTAaKbJI 1O AJIEK-
ceit Toncroit. Teatsp 199 "Banentun Croiues”. Ilpemuepa: 16.12.2018r. Urpae ce u
npe3 2019r.

Anoranus: Eona nosa éepcus na 3a6aenama u noy4umenna UCmopus 3a NPUKIo4eHusma na
nanaeus bypamuno.
Abstract: A new version of the fun and educational story about the adventures of the
mischievous Buratino.

145) 2019: IMamos, Ilersp. Pexucsop. "Mamunata SIn bubusu" - KykiieH crnekTa-
KbJ1 110 MOTUBU OT EnuH [lenun. Tearbp Atenue 313. Ilpemuepa: 01.07.2012r. Urpae
ce u ipe3 2019r.

Anoranus: Mawunama mvmme... Mma moakoea mnozo copuso. Tpsabea camo da ce 3a8bpmu
Kkaouemo... A knouvm e y eono xaane. Mawunama oouua xnanema. Pazenesena, cyemna u
mupanuyna. Ucmepuuka. Anepeuuna e kom Heycnexu. He s Opasneme u eunacu ce cvenacs-
saume. Konenomo ce 3a8vpma. Mawunama pabomu...
Abstract: The machine rumbles... It has so much fuel. It just needs to be turned on... And the
key is with a child. The machine loves children. Spoiled, vain, and tyrannical. Hysterical.
Allergic to failure. Don’t provoke it and always agree. The wheel turns. The machine works...

146) 2019: INamos, [Tersp. Jpamatypr. "Mamunara SIn bubusu" - KykiieH crekra-
KbJ1 1o MOTHBHU OT Enun [lenun. Teatsp Atenue 313. Ilpemuepa: 01.07.2012r. Urpae
ce u ipe3 2019r.

Anoramus: Mawunama mvemme... Uma moakoea mnozo eopuso. Tpsbea camo da ce 3a6bpmu
Katouemo... A kmowsm e y eono xaane. Mawunama obuua xnanema. Pazenezena, cyemna u
mupanuuna. Mcmepuuka. Anepeuuna e kom Heycnexu. He s Opasneme u eunacu ce cvenacs-
gatime. Konenomo ce 3a6vpma. Mawunama pabomu...
Abstract: The machine rumbles... It has so much fuel. It just needs to be turned on... And the
key is with a child. The machine loves children. Spoiled, vain, and tyrannical. Hysterical.
Allergic to failure. Don’t provoke it and always agree. The wheel turns. The machine works...

147) 2019: INamos, Ilerbp. My3uka u my3ukaiaHo odopmienue. "Mammnara Sx

bubusn" - xyknen cnekrakbia mo MotuBu oT Enun Ilenun. Tearsp Atenue 313. Ilpe-
muepa: 01.07.2012r. Urpae ce u ipe3 2019r.
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Anoranus: Mawunama memme... Uma moakoea mnozo eopuso. Tpsibea camo da ce 3a6vbpmu
Katoyemo... A knouvm e y eono xaane. Mawunama obuua xnanema. Pazenezena, cyemna u
mupanuuna. Mcmepuuka. Anepeuuna e kom Heycnexu. He s Opasneme u eunacu ce cvenacs-
gatime. Konenomo ce 3a68vpma. Mawunama pabomu...
Abstract: The machine rumbles... It has so much fuel. It just needs to be turned on... And the
key is with a child. The machine loves children. Spoiled, vain, and tyrannical. Hysterical.
Allergic to failure. Don’t provoke it and always agree. The wheel turns. The machine works...

148) 2019: Pyxes, 3apaBko. Omeparop. ,,bonectra Ha mapere” HOKYMEHTAJICH
M, pex. Banentuna @unanosa-Konaposa

AHoTanus: Bve gpuima ce npasu ucmopuyecku npeaied Ha OaHHume om OpesHOCmma 00 Cbé-
pemenHume pazoupanus 3a mazu cmpanHa Oosecm, Kosmo ce nosaesaéa U nocie 6He3anHo Us-
uezea. M 3acecnamume om Hes xopa Npoowidcaeam O0a numam OOKMOpU U Jedumenu —
., bonnu au cme, unu He?
Abstract: The film provides a historical review of data from ancient times to modern
understandings of this strange disease that appears and then suddenly disappears. The affected
people continue to ask doctors and healers — "Are we sick or not?"

149) 2019: Pycesa, Urnena. ®otorpad. “KuotuHcku yoBenun” - pororpadcka ms-
nox06a. Harmonannu ecennn m3nox6u "Iloernka Ha oOpa3za', ranepus "MeKCHKaHCKO
U3KyCTBO, [L10B/IMB.

150) 2019: Pycea, Huna. Xynoxxauk. CaMOCTOSITETHU U3J105K0H )KMBOIIHC: Tajepus
»Pakypeu®, rp. Codus.

151) 2019: Cemepmxue, Cranucnan. ABTop. “bbirapcka mucrepus” - TeaTpajieHO-
JBUKEHUYUCKH CIIEKTaKbJI, pesk. Maprapura boxunoa-Annonosa. Tearsp “HATDOU3”,
Codust.

Anotauust: Pazkaz 3a mucusma Ha IUYHOCMMA, 34 JTYMAHEmo Mexcoy 000pomo u 3710mo,
MeHCOY NPU3BAHUEMO U HCENAHUAMA, MedHcOY ,,mpsabea “ u ,,uckam . Ekniexkmuyna cmpykmypa
MedHcoy nAowaoHus hapc, perusuo3Hama Mucmepusi U C8emcKomo Mopaiume, u3epadeHa 8
KA104a HA NOCMMOOEPHUZMA C NPUBUYHOMO CMeuleHUe Ha CMULo8e U U3pasHu cpedcmea (nam-
momuma, niacmuKa Ha MAiomo U Hcecma, HapOOHU U Cb8PeMeHHU MAHYOBU MEXHUKU, CYEHU-
yer OOll, MyIMUMeOus U meamvp Ha CeHKUme).

2019: Semerdjiev, Stanislav. Author. “Bulgarian Mystery” - theatrical and movement perfor-
mance, directed by Margarita Bozhilova-Andonova. “NATFIZ” Theater, Sofia.

Abstract: A story about the mission of the individual, about wandering between good and evil,
between vocation and desires, between “must” and “want”. An eclectic structure between
square farce, religious mystery and secular morality, built in the key of postmodernism with
the usual mixture of styles and means of expression (pantomime, plasticity of the body and
gesture, folk and contemporary dance techniques, stage combat, multimedia and shadow the-
ater).

152) 2019: Cedepos, Upaitno — Konpoayuent. ,,KoTka B cteHaTa* — urpajien Gpuim,
pexucrop Muna Munesa, Becena Kazakosa
Anotauus: Crooxcemvm npocneossa xcusoma Ha dvreapkama Mpuna, kosmo dscugee ¢ bpam
cu Braoumup u manxkus cu cun JKoowco 6 obuguncku 610k 6 oeousmoyer Jlonoon. Te ce conve-
Keéam ¢ npeou3sUKamencmeama Ha eMuspanmcKus H#CUeom, COyuaiHume HepaseHcmea U Ha-
pacmeaujomo Hanpexcerue, cbp3ano ¢ bpexsum. Kongnukmvm cve cvceoume eckanupa, Ko-
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eamo Hpuna npubupa uzocmasena Komka, Koamo ce okazea obekm Ha cnop. @uimvm usc-
J1ed8a memu Kamo moaepaHmHocm, pacuzvM U COYUATHU PA3TUYUS, NPeOCMABAUKY Peanuc-
Muyer nOpmpem Ha Cb8PEMEHHOMO OPUMAHCKO 00WeCcmeo.

2019: Seferov, Ivaylo — Co-producer. “Cat in the Wall” — feature film, directed by Mina
Mileva, Vesela Kazakova

Abstract: The plot follows the life of Bulgarian Irina, who lives with her brother Vladimir and
her young son Jojo in a council block in south-east London. They face the challenges of emi-
grant life, social inequalities and the growing tension associated with Brexit. The conflict with
the neighbours escalates when Irina takes in an abandoned cat, which turns out to be the sub-
ject of a dispute. The film explores themes such as tolerance, racism and social differences,
presenting a realistic portrait of contemporary British society.

153) 2019:CredanoB, HJumursp. Pexucbop. “XapTueHu HCTOpUU™ - TeaTpajcH
cnektakbi, ®onnanus Teatsp “Kopcap”.

Aunotauus: ,, Xapmuenu ucmopuu‘ e HegepOAIHO KYKIEHO NpedcmasieHue 3d 8b3PACHmHU.
Cnekmaxkvivm U3noa36a 6b3MONCHOCMUME HA PA3IUYHU U008 XAPMUs, Om KOUMO u3e-
padicoa ceoume ceemoge u nepconadxicu. Crodcemvm ce uzepaxicoa 6bpxy omoeiHu MUHUA-
mwopu,  KOumo — cvowvpyucam 8  cebe  cu  ysarama — 408ewlKa  UCMOPUA.
Abstract: "Paper Stories" is a non-verbal puppet performance for adults. The performance
uses different types of paper to create its worlds and characters. The plot unfolds through
separate miniatures containing the entirety of human history.

154) 2019: Credanos, Aumutsp. Pexxucbop. “Tom, Huk u Xapu’ot Peit Kynu - Te-
aTpaseH crnektakbi, OomuHcku Tearsp “Jlro0omup Kabakuues”, rp.Kazanibk.

Anotauus: Iluecama ,, Tom, [Juk u Xapu*“ e eOna om dpunsmuume cumyayuoHHu KomMeouu Ha
Peii u Mavxvn Kynu. Owe 6 nopsume munymu, eOHO HA 8UO OOUKHOBEHO CeMelCmB80 Nonaod
8 HU3 om aOCYPOHU U CMEeUHU CUMYayuy, om Koumo mpaoea oa ce ,,U3MbKHam " u 8CUYKO
moea 8 umemo Ha n0bosma.
Abstract: The play "Tom, Dick, and Harry" is one of the brilliant situational comedies by Ray
and Michael Cooney. From the very first minutes, an apparently ordinary family finds itself in
a series of absurd and funny situations from which they must "escape"—all in the name of love.

155) 2019: Credanos, Ilumutsp. Pexucrop. “XKupak™ - reatpaneH cnekraks1, [Ipo-
nyrenTcka kbia Kpenu Apte, [pemuepa maii 2012, I'actponu B [1nosaus, Crapa 3a-
ropa, Bapna, byprac, I1nesen, Pyce u np.

Anotauust: EOun cnekmakwi, noceéemen Ha 8pAYAHCKUS MAHMATUMeEM, Yy8CMeo 3d XyMop U
ceemoaneo. Tpu pasxasa.

Abstract: A performance dedicated to the mentality, sense of humor, and worldview of the
people of Vratsa. Three stories.

156) 2019: Credanos, umutsp. Pexxucbop. “ChH B nsTHa HOT OoT YumusMm Lllek-
crup, TearpaiieH cnektakbi. Oomuncku Tearsp “Jlro6omup Kabakumnes”, rp.Kazanmbk.
IIpemuepa: roun 2018, I'actpon B [1noBaus.

157) 2019: Credanos, Aumutsp. Pexxucbop. “ChbH B nsTHa HOIT OT YunusaMm Llek-

cnup, TearpaiieH cnektakbi. Oomuncku Tearsp “Jlro6omup Kabakumnes”, rp.Kazanmbk.
[Tpemuepa: ronu 2018, T'actpon B Codusi.
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158) 2019: Credanos, Iumutsp. Pexxucbop. “ChH B nsTHA HOmT OoT YumusMm Lllek-
crup, TearpaieH crekTakbi. O6mmacku TeaTsp “Jlro6omup Kabakuner”, rp.KazaHibk.
IIpemuepa: rouun 2018, I'actpon BbB Bpara.

159) 2019: CyrapeBa-CaBoBa, Tes. [loctanoBka. “Bamnmapos: IlecHu 3a yoBeka” -
TearpajeH crekrakbi. Jpamarnuen Ttearbp “Huxonma Bamumapos”, bmaroesrpaj.
[Tpemuepa 24 oxromBpu 2019.

Anoramus: Cnekmaxviem ,, Banyapos: necnu 3a uogexa” cvbupa pabomama na mpuma
PedACUCLOPU, BCEKU O MSAX NPUMENCasaly c80li cobcmeaen apvbk meopuecku novepk. Ilpoyecoem
cpewy Banyapos u Hecosuam pazcmpen, CubNPeNCUAH Om Hau-Onu3Kume My xopa 6
cemericmeomo.

Abstract: The performance "Vaptsarov: Songs for the Man" brings together the work of three
directors, each with a distinct creative style. The trial of Vaptsarov and his execution, as
experienced by his closest family members.

160) 2019: Cyrapea-CaBoga, Tes. [locranoBka. “Ilokana 3a Beueps’” ot Omnst Cros-
HOBA. - TearpaieH cnekTakbi. Tearsp “Codus”, Codus. [Ipe3 2019 e uzurpan 3 nbTH.
Anotauust: “Ilokana 3a eeveps“ e ucmopus 3a 6au30cmma, 3a 63aUMOOMHOWEHUAMA, KOUNO
ce pasnadam, 3a j1eKomama, ¢ KOSAmMo ceuKeame ¢ opyeume u U npuemame Kamo 4acm om
obwama xapmuna. Ilevenu nacpaoa “Ackep” 2014 6 kamezopusi “Cwvepemenna Ovieapcka
opamamypausi”’ u HomuHayus 3a pexcucypa Ha Tes Cyeapesa u 3a nodowvpaicawa pois na Map-
Mmun Iaypos.
Abstract: "Dinner Invitation" is a story about closeness, relationships falling apart, and the
ease with which we become accustomed to others and take them as part of the bigger picture.
It won the 2014 "Askeer" award in the "Contemporary Bulgarian Dramaturgy"” category and
received nominations for Thea Sugareva’s directing and Martin Gyaourov’s supporting role.

161) 2019: CyrapeBa-CaBoBa, Tes. [loctanoBka. “IIpoden cpok” ot Hukomnaii I'yn-
JIepoB - TeaTpaieH crnekrakbi. Tearsp 199, Codus. [Ipemuepara ce cton Ha 5 HOEMBPH
2016 1. [Ipe3 2019 e uzurpan 1 obT.
Anoranus: Komeouama "IIpoben cpox" nu cpewya ¢ eOun npekpacer eKcyeHmpux, Koumo ucka
0a évpuiu 000po. Bvnpeku ecuuku npensimcmeus, 6bnpeku npumvneHume cemued, 6bnpeKu
mesu, KOumo He uckam oa 2o pazbepam. Toii ¢ ycmugka cneoga cosi N'bm U Hu NOOCKA36d, 4e
gpemenama moz2am oa ce npomensm. Cmuea 0a cu CHOMHUM, 4e HOCUM U cbpya y cede Cu.
Abstract: The comedy "Trial Period" introduces us to a wonderful eccentric who wants to do
good. Despite all obstacles, despite dulled senses, despite those who refuse to understand him,
he follows his path with a smile and reminds us that times can change—as long as we remember
that we, too, have hearts.

162) 2019: Tpenuesa, Enena. XyqoHuUK - mocTaHOBYMK. “['emieB”- 1o0KkyMeHTaleH
M, pexxucsop Bacun bapkos.

AHnoranus: Huxona I'eweé e cnopna ucmopuiecka Iu4HOCH. 34 HAKOU XOpa MO € 3bjl 2eHUl,
a 3a opyeu - mananmaug noauyau. [Jokymenmannuam guim ,,I'ewed” mwvpcu omeogopu na
HAKOU om Hati-3a2a0vbyHUme MoMeHmu 8 oHcusoma M.
Abstract: Nikola Geshev is a controversial historical figure: for some, he is an evil genius, for
others, a talented policeman. The documentary film "Geshev" seeks answers to some of the
most enigmatic moments of his life.

163) 2019: Tpenuena, Enena. Koctromu. “T'emeB” - qokyMeHTalleH QHIM, PEKUCHOP
Bacun bapkos.
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AHnoranus: Huxona I'eweé e cnopna ucmopuuecka Iu4HOCH. 34 HAKOU XOpa MO € 3bJl 2eHUl,
a 3a opyeu - manranmaug noauyau. /Jokymenmanrnuam guim ,,I'ewed” mvpcu omeogopu na
HAKOU om Hatl-3a2a0vyHume MOMeHmU 8 arcusoma my.
Abstract: Nikola Geshev is a controversial historical figure: for some, he is an evil genius; for
others, a talented policeman. The documentary film "Geshev" seeks answers to some of the
most enigmatic moments of his life.

164) 2019: Tpenuesa, Enena. XyJqoKHUK - OCTaHOBUYUK. “UyBCTBO 3a HETIOHOCH-
MOCT” - TOKyMeHTajeH ¢uiam, pex. bost XapuzaHosa.

165) 2019: Tpenuea, Enena. XynoxHUK - TOCTaHOBUHK. “‘CeeMHaiiceT” - KbCO-
meTpakeH GuimM, pex. Panu CTosHOB.

166) 2019: TpenueBa, Enena. Xy10’)KHUK - mocTaHOBUUK. “Muio u Bukropus 3a-
BUHAru" - KbcomeTpaxkeH puim, pex. Enena Tonuena.

167) 2019. TpenueBa, Enena. XynoxHuk-nmoctaHoBuuk. "M3nosen" - kbcomerpa-
keH ¢unm, pex. PagocnaB KamOypos. [Ipemupa: 10.05.2019, IN'onama Kunoszana, HAT-
OU3.

Anoranyst: Ilon Ha manka yepkea 6 NIAHUHAMA ce cpewa ¢ 4yoam NOKIOHHUK. M3Henao-
8aU40 NPUSHAHUE NOMPAYABA NbPEOHAYATHOMO PA3OUPAMENCMBE0 NOMENCOY UM U 600U 00
uoeono2uyecku coONbCvK.

Abstract: 4 priest in a small mountain church meets an eccentric pilgrim. A surprising
confession darkens their initial understanding and leads to an ideological clash.

168)2019: TioneBa, Muxaena. Pexucbop. “I's0apko* - kykieH cnekrakbi. Kykinen tearsp HAT-
OU3, Codus.

Anotauus: ,, EOna evbka cu nosicenasa oa cmaue UCMUHCKO yogede- ¢ pvye u kpavema. /[ok-
mop I'a covosa masu meuma u I'vbapko mpwveea no ceema, 3a 0a mvpcu npusmenu. Ho oanu
€ MOJIK0BA 1eCHO 0d ce CNpasuul ¢ npedusguxkamencmseama na 2onemusm ceam? “ Kykieu cnex-
MaKvl 34 HAU-MAIKUme, pa3kasam 6 CmuxomeopHa gopma u ¢ myukama na B.A.Moyapm.
Abstract: A4 little mushroom wishes to become a real boy—with hands and legs. Dr. Ga fulfills
this dream, and Mushroom Boy sets off to explore the world and find friends. But is it so easy
to cope with the challenges of the big world? A puppet show for the youngest audience, told in
verse and accompanied by Mozart’s music.

169) 2019: TroneBa, Muxaena. Pexucsop. “Turbpuero Cnac* - KyKJI€H CIIEKTaKBbJI.
Kykinen Tearsp HATOU3, Codusi.

Anomayus: Kykien cnekmakwi 3a Hau-mankume no knueama wa Paoa Mockosa ,, Tuevpuemo
Cnac*“. Kykaume u 0ekopa ca Hanpageru u3ysio om OaioHu, KOUmo HaKpas ce nooapseam Ha
oeyama 6 3anama. Cnekmaxwvia e U3nviHeH ¢ MHO20 NpemMexcoust U 00pamu, Ho Kamo v6 6CSKa
yyoecHa 0emcKa NpuKasKa Ha UHaNa 6CUUKU ce cvoupam u pazoupam Hall- adcCHume Hewa
3a NPpUAMencmeomo.
Abstract: 4 puppet performance for the youngest audience, based on Rada Moskova’s book
"Little Tiger Spas." The puppets and set are made entirely of balloons, which are given to
children in the audience at the end. The show is full of challenges and twists, but like any great
children’s tale, it ends with everyone learning the most important lessons about friendship.

170) 2019: TroneBa, Muxaena. Pexucoop. ,,Kpbrospar® - kykinen cnekrakbi. Kyk-
neH tearbp HAT®U3, Codust.
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Anomayus: Cnekmakwi, uzepader om MUHUAMOPU,KOUMo NPoCiedasanm pazeumueno Ha Yo-
8euecmeomo u nPocHo3a 3a eseHmyanrHus Kpau. Upes necmanoapmuu cpeocmea u memago-
PUYHU 3HAYU Ce PASKPUBAM 83AUMOOMHOWEHUS HA XOPAMA 8 PA3IUYHU emanu Ha pa3eumue.
IIpedcmasnenuemo nocmags 6bNPOCU 34 CMUCHIAA HA HCUBOMA U OMEOB0D HA 8LNPOCU, KOUTNO
BBIHYBAM 8CeKil.
Abstract: A performance composed of miniatures that trace the development of humanity and
offer a forecast of its possible end. Through unconventional means and metaphorical symbols,
it explores human relationships at different stages of development. The performance raises
existential questions and seeks answers that resonate with everyone.

171) 2019: YrpunoB, AHTOH. Pexxucrop. ,,be3 3anpwxku‘ ot XKopau ["ancepan - te-
aTpaneH cnekrtakbi. CatupuueH Teatbp ,,Aneko KoncrantunoB®, Codwus. ['omsima
cuena. [Ipemuepa: 09.10.2019r.

2019: Ugrinov, Anton. Director. "Without inhibitions" by Jordi Galseran - theater performance.
Satirical Theater "Aleko Konstantinov", Sofia. Big stage. Premiere: 09.10.2019.

172) 2019: Yrpunos, AuToH. Pexuceop. ,,be3 3anpwxku* or Kopau ["ancepan - te-
aTpaneH cnekrtakbi. CatupuueH Teatbp ,,Aneko KoncrantunoB®, Codwus. ['omsima
cuena. [Ipemuepa: 09.10.2019r. I'octyBano B rp. CnuBeH.

2019: Ugrinov, Anton. Director. "Without inhibitions" by Jordi Galseran - theater performance.
Satirical Theater "Aleko Konstantinov", Sofia. Big stage. Premiere: 09.10.2019. Visited in the
city of Sliven.

173) 2019: Yrpunos, AutoH. Pexuceop. ,,be3 3anpwxku* or Kopau ["ascepan - te-
aTpaneH crnektakbia. CatupuueH Teatvp ,,Anexko Koncrantunos®, Codus. ['omsima
cuena. [Ipemuepa: 09.10.2019r. 'octyBano B rp. Pyce.

2019: Ugrinov, Anton. Director. "Without inhibitions" by Jordi Galseran - theater performance.
Satirical Theater "Aleko Konstantinov", Sofia. Big stage. Premiere: 09.10.2019. Visited in the
city of Ruse.

174) 2019: Yrpunos, AHTOH. Pexucbop. ,,.be3 3aapwxku‘ ot XKopnau ['ancepan - te-
aTpasieH cnekTakbi. CaTupuueH Tearwsp ,,Aneko Koucrantunos®, Codus. ['omsima
cuena. [Ipemuepa: 09.10.2019r. I'octyBano B rp. XackoBo.

2019: Ugrinov, Anton. Director. "Without inhibitions" by Jordi Galseran - theater performance.
Satirical Theater "Aleko Konstantinov", Sofia. Big stage. Premiere: 09.10.2019. Visited in the
city of Haskovo.

175) 2019: Yrpunos, AHToH. Pexxuceop. ,,Ckeuose* ot Xapona IIunTep - TEaTpanex
cnekrakbi. ,,Mainbsk Ce3zon” B TP Cdymaro, Codusi.

Anotauus: Teampanen cnekmaxwvil — Kpamka ¢hopma no mexcmose na Xapono [lunmwvp, npeo-
cmaeenu Ha edxce200HuUss meampanien gpecmusan ,, Manvk cezon“ 6 Teampanna pabomunHuya
., Cpymamo *“ npe3 ronu 2019e.
2019: Ugrinov, Anton. Director. "Sketches" by Harold Pinter - theater performance. "Little
Season" at Sfumato Theater, Sofia.
Abstract: Theater performance - a short form based on texts by Harold Pinter, presented at
the annual theater festival "Little Season" at Sfumato Theater Workshop in June 2019.

176) 2019: ®unanosa-Konaposa, Banentuna. Pexucrop. ,,bonecrra Ha napere® -
JOKYMEHTaJeH (PUiIM.
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Anotanus: Hayuno-nonynapen ¢puim mun ,,Ouckv8vpu “, 8 KOmo no 3a0a8eH HaA4uH ce pas-
Ka3ea 3a cvuHocmma Ha 3a60.1a6anemo nooazpa, kamo 6oecm ,, npeoumMHo 3a yape. oxasa-
mencmea 3a cvuecmaysarnemo i ca omkpumu 6 mymuume om Hyous, I'open Ecunem u Apu-
3ona. Ilvpso onucanue na b6onrecmma e nanpaseno om Hmxomen 6 Eeunem (2650-2600 e.
np.H.e.), nouuman kamo boe na neuenuemo u bawa na meouyuHama u c8eMuUIO 8 UHICeHep-
Hume Hayku u apxumexmypama. Toil e nbpeusm yueH, Yutimo 6v321eou He ce 0CHO8ABAM HA
uoesma 3a  OodCecmeeHOmMoO  HAuWal0 HA ~ céema, A HA  HAYYHU  akmu.
Abstract: A Discovery Channel-style educational documentary about gout, historically known
as a "disease of kings." Evidence of it has been found in mummies from Nubia, Upper Egypt,
and Arizona. The first description of the disease was made by Imhotep in Egypt (2650-2600
BCE), revered as a god of healing and the father of medicine.

177) 2019: ®unanosa-Komnaposa, Banentuna. Pexucwop. ,,DOLOR“- nokymeHra-
neH QuimM.

Anoranus: Hayuno-nonyaspen gouam cmun Juckaswvpu ¢ npoovoicumentocm 56 munymu. bon-
Kama e Heoeiuma Yacm om HCugoma u yoseka. Tsa He e camo menecHo npexcusséame, cnopeo
OpesHume npedCcmasu, a Ompaszsiéa MUCMUYeH CesM, HACUMEH ¢ Memaghopu u CUMEOIU — OM
npuyunagawume 6oaxka demonu Ha Meconomamus 00 XPUCMUAHCKAMA peaucus, 8 Kosamo 00i1-
Kama ce cévp38a ¢ useonsanemo na Eea u Aoam om Pas u ce 6v3npuema kamo uskynieHue 3a
cmopenus epax.IIpemuepa na 54 munymen nayuno-nonyasapen ¢uim ,, DOLOR “/pesicucypa u
Mmoumasic/ Ha Hayuna KOHGhepenyus MEJIUK POH — Inosous.
Abstract: A 56-minute popular science film in the Discovery style. Pain is an inseparable part
of human life. It is not merely a physical experience but, according to ancient beliefs, reflects
a mystical world filled with metaphors and symbols — from the pain-inflicting demons of
Mesopotamia to Christian teachings, where pain is linked to Adam and Eve’s expulsion from
paradise and is perceived as atonement for sin. The 54-minute documentary DOLOR
(direction and editing) premiered at the MEDIC RON scientific conference in Plovdiv.

178) 2019: XamxunnkonoBa, Becena. CiieHn4Ha niacTuka. ,,Papas in motion” - Te-
aTpasieH cnekTakbi. [locranoBka mpod. n-p Atanac Atanacos, Teatsp ,,HATOU3®,
Codus. [Ipemuepa: 26/27.01.2018r. CriektakbirbT ce urpae u npe3 2019r.

AHoTanusi: B cnekmaxwvia ce pasenedcoam cepuosHu u NpOoGOKAMUGHU MeMU CEbP3AHU C
YOBEYHOCMMA U 8b3MONCHOCNIING 34 NPUEMAHEMO HA Opyeus, 3a MbpPCeHemo U HAMUPAHemo
Ha wjacmuemo 8 110bosma, 3a MbKama no u3cyo0enomo epeme u Medmu, 3a C1e0Cmeusima u
nopasjfceHusima om O0vl20 Kpumume MAlHU, 3a CeKCYaIHama UOeHMUYHOCH U HeuHama
pegnexcus 6 obwecmeomo. L{anocmuo usepasxcoane u xopeozpagus na niacmudecKume
napmumypu u cyeHuuHus 0ot 6 cnekmaxvia. H3nonssawe niacmuxama Ha msajiomo u
osudicenueckama memaghopa, Kamo cpeocmed 3a CYeHUYHA KOMYHUKayus u mpancgep Ha
NOCAAHUSL.

Abstarct: The performance explores serious and provocative themes related to humanity and
the acceptance of others, the search for and discovery of happiness in love, the sorrow over
lost time and dreams, the consequences of long-hidden secrets, sexual identity, and its reflec-
tion in society. The choreography of movement, body language, and staged combat play a cru-
cial role in conveying messages through physical expression and metaphor.

179) 2019: Xamxunukonosa, Becena. Criennden 0oii. ,,Papas in motion” - Tearpa-
JeH criektakbil. [locranoBka mpod. a-p Atanac Atanacos, Teatsp ,, HATOU3®, Codus.
[Tpemuepa: 26/27.01.2018r. CnektakbibT ce urpae u npes 2019r.

AHortanus: B cnekmaxwvia ce pasenedcoam cepuosHu u NpoGOKAMUGHU MeMU CE8bP3AHU C
Y0BEUHOCMMA U 8b3MOJICHOCIMA 34 NPUEMAHEMO HA OpY2us, 3a MbPCEeHemo U HaMUPaHemo
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Ha wjacmuemo 8 110008ma, 3a MbKama no u3cyo0eHomo epeme u mMedmu, 3a C1e0Cmeusima u
nopasiceHuaAma om O0bl20 Kpumume MAiHu, 3a CeKCYaIHama UOeHmudyHoOCm U HeuHama
pegnexcus 6 obwecmeomo. L{anocmuo usepasicoane u xopeozpaghus Ha niacmudecKume
napmumypu u cyeHuuHus. 6ot 6 cnekmaxvia. M3nonseawe niacmuxama Ha mAIOMO U
ogudicenyeckama memaghopa, Kamo cpeocmea 3a CYeHUYHa KOMYHUKayus u mpancgep Ha
NOCAAHUSL.

180) 2019: XamxunukonoBa, Becena. CuiennyHa miactuka. ,,Pomeo u Xymnuera* —
TearpasieH cnektakbi. [locranoBka jou. a-p Ilenko I'ocnoaunos. Tearsp HATDOU3,
Codust.

Anoranus: ,Jllobosma kamo uepa. Cmvpmma kamo meamup.“ Temama 3a u3koHHama
nompebHocm oa obuuaw u 0a OvOew 00OUYUAH, € NPeoCmaseHa upe3 UHEeHAOBAUO
PedACUCLOPCKO peutenue, cnoped koemo 6 obpazume na Pomeo, Kynuema u [otikama, ce
NPesvIIbUABAM PA3IUYHU AKMbOPU, ON KOEMO NPOUSMUYA U UHOUBUOYATHUSM NIACMUYECKU
PUCYHBK 8 MeHCOYIUUHOCMHUmMe UM omHoulenus. Cmpykmypama Ha CReKmaxkvia no360.16d
gcaxka eona oeotika Pomeo u JKynuema, ecsika eonma [ovika, oa umam c80s1 paziuyHa
niacmu4ecka napmumypd, 8 KOsimo ce ueme u UHOUBUOYATHOMO OMHOUuLeHUe HaA AKMbOPa KbM
uzuepanus 06pas. Lanocmuo uzepasicoane u xopeoepagus Ha NAACMUYECKUme napmumypu u
cyenuunusa 601 6 cnekmaxwvia. M3nonzeamne niacmukama Ha mAiIOmMo U O08UNCEHYecKama
Memagopa, Kamo cpeocmea 3d CYCHUYHA KOMYHUKAyus u mpaumcgep HA NOCIAHUS.
Abstract: Love as a game. Death as theatre. The performance presents the fundamental need
to love and be loved through an unconventional directorial approach. Different actors portray
Romeo, Juliet, and the Nurse, creating unique movement and stage interpretations of their
relationships. The structure allows each pairing of Romeo and Juliet, as well as each Nurse,
to develop their own distinctive physical expressions. The performance integrates body move-
ment and theatrical metaphors to communicate and convey meaning.

181) 2019: Xamxunukomnosa, Becena. Ciiennuen 0oit. ,,Pomeo un XKynuera* — tear-
pasieH cnekrakbi. [ToctanoBka gou. a-p Ilenko I'ocnogunos. Teatsp HAT®U3, Co-
bus.

Anoranus: ,Jllobosma kamo uepa. Cmvpmma kamo meamup.“ Temama 3a uskonnama
nompebHocm oa obuuaw u o0a OvOew 00OUYUAH, e NPeoCcmaseHa upe3 U3HEeHAO8AWO
PedHCUCLOPCKO peutenue, cnoped koemo 6 obpazume na Pomeo, Kynuema u /Jotikama, ce
NPesvIILUABAM PA3IUYHU AKMbOPU, OM KOEMO NPOUSMUYA U UHOUBUOYATHUSIM NIACMUYECKU
PUCYHBK 8 MeAHCOYTUUHOCMHUmME UM omHouleHus. CmpyKkmypama Ha CReKmaxkvia no360.6d
scaxka eodna oeotika Pomeo u JKynmuema, ecsika eowa [ovika, oa umam c80s paziuyHa
niacmu4ecka napmumypd, 8 KOsimo ce ueme u UHOUBUOYATHOMO OMHOULeHUe Ha AKMbOPa KbM
usuepanusi 06pas. Llanocmuo uzepasicoane u xopeoepagus Ha NAACMUYECKUmMe napmumypu u
cyenuunus 601 6 cnekmaxvia. M3nonzeamne niacmukama Ha msAiomo U 08UNCEHYecKama
Memagopa, Kamo cpeocmeéa 3a CYCHUYHA KOMYHUKAyus u mpaumcgep HA NOCIAHUS.
Abstract: Love as a game. Death as theatre. The performance presents the fundamental need
to love and be loved through an unconventional directorial approach. Different actors portray
Romeo, Juliet, and the Nurse, creating unique movement and stage interpretations of their
relationships. The structure allows each pairing of Romeo and Juliet, as well as each Nurse,
to develop their own distinctive physical expressions. The performance integrates body move-
ment and theatrical metaphors to communicate and convey meaning.

182) 2019: XamxuauxonoBa, Becema. Crennuyna miactuka u CreHudyeH O0id.
,»Pomeo n JKynuera” - teatpanen cnektakbil. [locranoBka nou. a-p [lenko ['ocioguHoB.
Tearsp ,,HATOU3", Codus. IIpemuepa: 09.10.2018r. CriekTakbIbT ce Urpae u mpe3
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2019r. Cnexmakwvaem yuacmea na Medcoynapooen ¢hecmusan Ha maaoume 6

uskycmeomo "Bua nonmuxa" 6 banuux.
AHotanus: ,JIlroboema xkamo uepa. Cuvpmma xamo meamwp.“ Temama 3a uskoHHama
nompebonocm 0a obuuvaw u oa OvOewl 00uU4aH, e NpeodCmaeHa upe3 UZHEeHA0BaAUl0
PedNCUCOPCKO peutenue, cnoped koemo 6 obpasume na Pomeo, JKynuema u [Jotikama, ce
NpesvnIbUABAM PA3IUYHY AKMbOPU, OM KOEMO NPOUSMUYA U UHOUBUOYATHUAM NAACMUYECKU
PUCYHBK 8 MENCOYTUUHOCMHUmME UM omHouleHus. CmpyKkmypama Ha Cnekmaxvia no360/16d
gcaka eona oeolika Pomeo u JKynmuema, ecaka eoma [ouka, oa umam c80s paziuyHa
niacmu4ecka napmumypda, 8 Kosimo ce ueme u UHOUBUOYATHOMO OMHOULeHUe HA AKMbOPa KbM
uzuepanus oopas. Llanocmuo uzepasxcoane u xopeozpagdus Ha naacmuyecKkume napmumypu u
cyeruunus 60l 6 cnekmaxwvia. M3nonzeane niacmukama HA msAiomo u O08UICEHYeCKama
Mmemagpopa, kamo cpedcmea 3d CYEHUYHA KOMYHUKAyus u mpaucgep HA NOCIAHUA.
Abstract: Love as a game. Death as theatre. The performance presents the fundamental need
to love and be loved through an unconventional directorial approach. Different actors portray
Romeo, Juliet, and the Nurse, creating unique movement and stage interpretations of their
relationships. The structure allows each pairing of Romeo and Juliet, as well as each Nurse,
to develop their own distinctive physical expressions. The performance integrates body move-
ment and theatrical metaphors to communicate and convey meaning.

183) 2019: XamxkuauxonoBa, Becena. Crennyna miactuka u CreHudeH O0id.
»Pomeo u XKynuera” - TearpaneH cnektakbi. [loctanoBka fou. a-p Ilenko ['ocrioguHoB.
Tearwp ,,HATOU3, Codus. [Ipemuepa: 09.10.2018r. CriekTakbIbT ce Urpae U Ipe3
2019r. Cnexmakwvavm yuacmea 6 08aicmomo oounetino uzoanue na Medscoynapooen
wexcnupog hecmusan 6 Ilamanenuya - 20192.

AHotanus: ,JIlro6oema xkamo uepa. Cuvpmma xamo meamwp.“ Temama 3a u3KoHHama
nompebHocm oa obuuaw u 0a OvOew 00OUYUAH, € NPeoCcmaseHa upe3 UHEeHAOBAUO
DPedNCUCbopcKo peuienue, cnoped koemo 6 oopasume Ha Pomeo, Kynuema u [ovuxama, ce
npesvuNIbUABAN PA3TUYHU AKMbOPU, OM KOEMO NPOU3Mu4d U UHOUBUOYATHUAM NAACMUYEeCKU
DUCYHBK 8 MeHCOyIUdHOCmHUme um omuowenus. Cmpykmypama Ha cnekmaxwvid no360J:16a
gcaka eona oeouxa Pomeo u Kynuema, ecaxka eona Jouka, 0a umam ceosi paziudua
naacmuyecka napmumypda, 8 Kosamo ce yeme u UHOUBUOYAIHOMO OMHOULeHUe HA AKMbOPA KbM
usuepanus oopas. L{sanocmuo uzepasxicoane u xopeozpaghus Ha niacmudecKkume napmumypu u
cyenuyHus 6o 6 cnekmaxwvia. M3nonzeane niacmuxkama Ha mMsIomo U O8UNCEHUECKama
Memaghopa, Kamo cpeocmea 3a CYeHUYHA KOMYHUKAyus U mpancep HA NOCIAHUAL.
Abstract: Love as a game. Death as theatre. The performance presents the fundamental need
to love and be loved through an unconventional directorial approach. Different actors portray
Romeo, Juliet, and the Nurse, creating unique movement and stage interpretations of their
relationships. The structure allows each pairing of Romeo and Juliet, as well as each Nurse,
to develop their own distinctive physical expressions. The performance integrates body move-
ment and theatrical metaphors to communicate and convey meaning.

184) 2019: XamxuauxonoBa, Becena. Crennuyna miactuka u CrieHudeH O0id.
,»Pomeo n JKynuera” - teatpanen cnektakbil. [locranoBka nou. a-p Ilenko ['ocioguHoB.
Tearsp ,,HATOU3", Codus. IIpemuepa: 09.10.2018r. CriekTakbJIbT ce UTpae U Ipe3
2019r. Cnexmaxwvivm yyacmea Ha decemomo oOuelino uzoanue na Medxcoynapooen
Gecmusan na meampanrnume yuunuwia ITSelF, Bapwasa, Iomwua - 03-08.10.2019e. IT-
SelF e meampanno oOuenane, koemo ce opeanuzupa om Bapwasckama meampanua
axkaoemusi, NOOKpens ce Om KMemCcmeomo, MUHUCMEPCEOMO HA KyImypama u
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npomuua noo Ilouemnus namponasic Ha npe3udenma Ha Penyonuxa Ilonwa. Hazpaoa

3a Jrcencka ponsi Ha Muenena Besupoesa 3a oopasa na Kynuema - 20192.
AHoTanus: ,/lro6oema kamo uepa. Cmvpmma kamo meamwp. “ Temama 3a uskoHHama nom-
pebrocm d0a odbuuauwt u oa 6voew 0ObuUYaH, e NPeoCmadena upe3 USHEHABAUO PENCUCLOPCKO
peutenue, cnoped koemo 6 oopazume Ha Pomeo, Kynuema u /lotikama, ce npesvnivuasam
PA3IUYHU AGKMbOPU, OM KOEmo NPOUSMUYa U UHOUSUOYATHUAM NIACMUYECKU PUCYHBK 8 MedC-
OyIudyHoCmuume um omuowienus. Cmpykmypama Ha cheKmaxkwvla N0360J568a4 8CAKA eOHd
oeotika Pomeo u JKynuema, scaxa eona Jlotika, 0a umam c60s pa3iuunHa naacmuyecka napmu-
mypa, 8 Kosamo ce ueme u UHOUBUOYATHOMO OMHOULeHUe HA AKMbOPA KbM UUSPAHUSA 00paAs3.
Lanocmuo uzepasxicoane u xopeozpagus na niacmuieckume nApMUMYPU U CYeHU4HUus 60t 8
cnekmakwvaa. M3nonszeane niacmuxama Ha msuiomo u OsudiceHueckama memaghopa, Kamo
cpedcmea 3a CYeHuuHa KOMYHUKayus u mpaucghep Ha NOCAHUS.
Abstract: Love as a game. Death as theatre. The performance presents the fundamental need
to love and be loved through an unconventional directorial approach. Different actors portray
Romeo, Juliet, and the Nurse, creating unique movement and stage interpretations of their
relationships. The structure allows each pairing of Romeo and Juliet, as well as each Nurse,
to develop their own distinctive physical expressions. The performance integrates body
movement and theatrical metaphors to communicate and convey meaning.

185) 2019: Xapuzanosa, bos. Pexxucpop. ,,UyBcTBO 32 Henonocumoct™ (104 ) — mbi-

HOMETpPaXXeH JOKYMEHTAJICH (QUIIM.
Anotanus: JlokymeHTaneH GpuiM 3a ;KUBOTa U TBOPUECTBOTO Ha OBIATAPCKUAT nucaten ['eopru
MapkoB B iepuoia OT paXkJJaHETO My /10 HallyCKaHeTo Ha npeaenute Ha bbarapus npes 1969
r.
Abstract: A documentary film about the life and work of Bulgarian writer Georgi Markov,
covering the period from his birth to his departure from Bulgaria in 1969.

186) 2019: LBerkoBa, L[BeTennna. 3ByKOB au3aiiH, MOCTIPOAYKIHUS U MHKC. ,,B
Kpbr*‘- urpasien ¢punm, pex. Credpan Komanaapes.

187) 2019: IIBerkoBa, llBerenuHa. 3BykoBa HOCTHpOAyKIusS U MHUKC. “‘Breaking
news” - TOKyMEHTaJIeH, pexX. AceH Biagumupos.

188) 2019: LBetkoBa, LlBerenuna. 3BykoBa MOCTIPOIYKIMS U MUKC. ,,J3rybenn
CIIOMEHU - TOKyYMEHTaJIeH, pexX. 3natuHa Pycesa.

189) 2019: IlerkoBa, llBerenuHa. 3ByKOB M3aiiH, MOCTIPOIYKIUS U MHUKC ,,Ek-
IIBH" - UrpaiieH, pex. Pagocnas Mnues.

190) 2019: IIBerkoBa, LlBeTennHa. 3BykoBa MOCTOPOAYKIMS U MUKC ,,bpars I'eop-
rues: EBnorn u Xpucro® - nokymeHTaneH, pex. Muxann Menres.

BOJEIIA (CAMOCTOSATEJIHA) TBOPYECKA U3SIBA B OBJIACTTA HA
N3KYCTBATA
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1) 2019: Benes, Benmumup. Axtbop. Pons (Bogemia) — mutagusat Mudo JleBues, ,,[IbTe-
IIIECTBUE B J[BA CBATA™, clieHapuil u pexxucypa Auapeit Ueptos, Ars Digital Studio,
2017/2019

Anoranys: Uepanno-0okymenmaner uim, 60bXHOBEH OM JHCUBOMA HA CEEMOBHO U3BECTNHUS
Ovacapcku mysukawm u komnozumop Munyo Jlesues. @uimvm npocredsnsa Husoma Ha
meopeya, NOCMAager 8 penpecusHume YCio8us Ha KOMYHUCTUYECKUS PeHCUM U He208Us Nbim
CB0O0OHUSL HCUBOM KbM TUYHOCMHAMA U MEopyecka c80000a. Benumup Benes uznwvinsasa
poaume Ha maadus Munuo Jlesuee u Hecoomo Anmep-e20 HA KbCHA 6b3PACH.
Abstract: A docudrama film inspired by the life of the world-renowned Bulgarian musician and
composer Milcho Leviev. The film follows the artist's life, set within the repressive conditions
of the communist regime and his journey toward personal and artistic freedom. Velimir Velev
portrays both the young Milcho Leviev and his older alter ego.

2) 2019: Benes, Benumup, PrkoBoauren IIpoext “OBPA3 U BE3IIOJJOBUE”, Humep-
OUCYUNTIUHAPEH HAYYHO-MBOPYECKU NPOeKm (C HAYYHO-U3Ce008aAMENCKA NPULON’CHA
Hacoyerocm), puHacupan ot CtonuuHa nporpama “Kynrypa” ¢ Bx.Ne CKK19-I1I106-
274/16.10.2019, Hdorosop Ne COA20-AI" 56-1064/08.08.20 (01.10.2018-29.04.2020),
Hammonanen ¢oun Kynrypa - nporpama [lebtotu, Bx. Ne DEB-121-2.2-18-ORGO0513-
10 u TELUS International

Anotanus: Cvpwvrkosodumen u Koopounamop: Aumonus Benesa. Cyenoepagh: Teooop Kups-
ko6, akmpucu om Heeuxxcoan meamvp: bexue Axmeo u Bepka 3axapuesa.

Onucanue - Hosamopcku npoexm. Ceemogen 0ebrom na nespsawu 6 Teamwvp na Mackume.
Eman om xonyenyusma na npogh. 0-p Benumup Benes “Hespsawu 6 cghepama na Busyannume
cyeudHu U3KyCmea - omewv0 cpaHuyume Ha He8b3MONICHOMO 8b8 U upe3 uzkycmeomo.” Illpo-
eKMmbm UMa CMOUHOCM 6 HAKOJIKO HANPAGIEeHUs: HAYYHO, UHOBAMUBHO, KYJIMYPHO-X)O0O-
JHCcecemeno, COYUAIHO, mepanesmudHo u nedazocuiecko. [Ipoekmvm e eman om HAyYHO-NPAK-
MUYecKo uscieosane u pearusayus Ha UHo8amusHu speauwinu mooeau om Teopus na Unmep-
akmuenomo spenuuje Ha bvoewemo, asmop Berumup Benes.

Abstract: Co-director and Coordinator: Antonia Veleva. Set Designer: Teodor Kiryakov,
actresses  from  Nevijdan  Theatre:  Behiye Ahmed and Verka Zaharieva.
Description - An innovative project. A world debut of blind actors in the Mask Theatre. A stage
of the concept by Prof. Dr. Velimir Velev, "Blind People in the Sphere of Visual Performing
Arts - Beyond the Boundaries of the Impossible in and Through Art." The project holds value
in several areas: scientific, innovative, cultural-artistic, social, therapeutic, and pedagogical.
The project is part of the scientific-practical research and realization of innovative spectacle
models from the Theory of Interactive Spectacle of the Future, authored by Velimir Velev.

3) Benes, Benumup. PrrkoBoauten Ha npoekT ,, Tearsp Ha Mackute® ¢ He3psmu. Konabo-
pauss HATOU3&Heuxnan rearsp-Codus — npoekT peanusupad ¢ punanosara [Ipo-
rpama “Mnanexku cBiaT u qoopoBomuectBo” - [IMCT, Cronnuna obmmua (COA18-
V321-145/29.01.2018), Tenyc UnTepuenrbuba - bbarapust.

Anotauus: Beaumup Benes, Obyuenue na nespsawu akmvopu 6 Teamvpa na Mackume. [Ipeo-
cmosawa Konabopayus medxicoy cmyoenmu om HATOU3 u nespsawu akmvopu om Heeusrxcoan
meamuvp 6 cghepama na Cyenuunomo ogudiceHue, umnposuzayus u Teamvpa Ha mackume u
noo2omoska 3a paboma no 6voew, cnekmaxwi ¢ macku ,,Oopas u 6e3nodobue “. B xonrabopa-
yusma Benes npunaza ynukanua agmopcka memooono2us 3a paboma ¢ He3pauu akmvopu om
Heeguorcoan meamvp — eOuncmeenus no pooa cu 8 c6emosHama UCmopusi meamuvp om He3pauju
akmvopu  pabomewu 6  cgepama  ma  Buzyarnume  cyemuunu  u3Kycmea.
Abstract: Velimir Velev, Training of blind actors in the Mask Theatre. Upcoming collaboration
between NAT®U3 students and blind actors from Nevijdan Theatre in the field of Stage
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Movement, Improvisation, and Mask Theatre, with preparation for working on the future
performance with masks “Image and Uniqueness”. In this collaboration, Velev applies a
unique, proprietary methodology for working with blind actors from Nevijdan Theatre — the
only theatre in the world working with blind actors in the sphere of Visual Performing Arts.

4) 2019: I'ocnogunos, [lenko. AxkThop. ,,Bpemero e cnpsuio® ot Jl. Maprynuc — Teatpa-
JieH cniekTtakba Ha Teatrsp 199 ,,B. CroiiueB®, pex. Y. Xpuctos. [1aBHa poiist
(>xeiimc) B criekrakbiaa ,,Bpemeto e cripsino®. IIpemuepa 05.2016 . Urpae ce u npe3
2019r.

Anoranust: 3a ¢omoepagha Capa, kosmo ompasasa Kowgiuxmume 6 copewjume 30HU HA
ceema, 6pemMemo Cnupa, Koeamo noziedHe npes 8usbopa Ha ceos anapam. Ta 3amasea OvXx,
e0UHCMBEHO Kadbpbm e 8adceH. Bcuuko uzevn necosama pamxa ne e om snauenue. Tpsosa oa
3anevama obpazvm, 0a ynosu muevm. Penopmepvm [owcetime, om ceos cmpana, ompassiea ¢
Hatl-mounume OyMu cvb0Oume Ha OHe3U, 8vbBleUeHU 6 CloxcHume cvoumus. Hecoeama omeo-
BOPHOCM KbM pasciedsanama mema e oepomua. Kax oa nooxoou 6esnpucmpacmuo? Kax oa
onuuie  CbCMOAHUEMO HA XOpama 8 MOMEeHM, Ko2amo 6pememo e CHnpsanio?
Abstract: For the photographer Sara, who reports on conflicts in the hot zones of the world,
time stops when she looks through the viewfinder of her camera. She holds her breath; only
the shot matters. Everything outside its frame is irrelevant. She must capture the image, seize
the moment. Reporter James, for his part, reflects with the most accurate words the fates of
those involved in the complex events. His responsibility to the investigated subject is enormous.
How to approach it impartially? How to describe the state of the people when time has
stopped?

5) 2019: I'ocnogunos, [leako. AkThop. ,,J]aned ot Opera® - urpanen ¢, pex. Kocra-
nuH boHes.

Anoranyst: [ nagua pons 66 puim no knueama Ha Ovacapckus XyooocHuk Eszenuii Kysmanos
,, Qaiiku oaney om opeza“ 1983 2.. @uamvm e npooyyupan om HPDL], pescucuparn om Kocma-
oun bones. Hcmopusama e 3a mananmaue meampaieH pexicucbop, Koumo e npo2oHeH 0m cmo-
JUYama u uanpameH 8 Maivk nposuHyuaileH meamuvp. Tam moi ucka da nocmasu nueca, 0o-
cebuna mucnume my. I'epoume i ca epyna xopa, KOUmo Hcugesam 6 cmpax, 3aujomo 3Hasm, ye
NOCMOSIHHO ca Hab00a8aHu.
Abstract: Leading role in a film based on the book of the Bulgarian artist Evgeni Kuzmanov
"Seagulls Far from the Shore" (1983). The film is produced by the National Film Center,
directed by Kostadin Bonev. The story is about a talented theater director who is banished
from the capital and sent to a small provincial theater. There, he wants to stage a play that has
obsessed his thoughts. Its characters are a group of people who live in fear because they know
they are constantly being watched.

6) 2019: 'ocnogunoB, Ilenko. AkThOp. ,,ClIEHH OT €AMH CEMEEH KUBOT, CIIEKTaKbI HA
MI'T 3an xanana, pex. K. [llapkos

Anotauus: [ nasua pons (FOxaw) 6 cnekmakwvia ,, Cyenu om edun cemeen sxcusom *“ om U. bep-
emaH. Benedicoane 6 eOun bpaueH Hcuom u NPocieoasane Ha npoyeca Ha pasnykeaue u pas-
nadate Ha eoHa cemetina 8Pb3KA. Ilpemuepa 10.2019 2.
Abstract: Leading role (Yuhan) in the performance "Scenes from a Family Life" by I. Bergman.
A look into a marital life, tracking the process of breaking apart and disintegration of a family
bond. Premiered in October 2019.

7) 2019: IumutpoB-Meukapcku, Togop. Akteop. “Oto Tomnau npea ObATapCKUTE YUTA-
Tenu”.
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AHotanus: Teopuecko npedocmassme nHa ,, Ciaokusam xaoc * om yHeapckus noem u 6eiempucm
Omo Toanau. Knueama npedcmasniga anmonio2uyHo uzoanue Ha CmuxomeopeHus om Ysiomo
meopuecmeo Ha asmopa. [Ipedcmasanemo na kHueama, peaiuzupano om u3o. ,,Epeo“ u Yu-
eapcku kyamypen uncmumym 6 Cogus, e na 46 Coguiicku medxcoyHapooen nanaup Ha
KHUu2ama.

Abstract: Creative presentation of "Sweet Chaos" by the Hungarian poet and novelist Oto
Tolnai. The book is an anthology edition of poems from the entire body of work by the author.
The presentation of the book, organized by the publishing house "Ergo" and the Hungarian
Cultural Institute in Sofia, took place at the 46th Sofia International Book Fair.

8) 2019: UBanos, KameHn. Axtpop. ,,MaiicTopu® - TeaTpajieH crieKTakbi, pex. Haas Ace-
noBa, OAT ,,JAynuuna®, Jlynauua.

Anoranus: [luecama ,, Maiicmopu““ e nanucana npe3 1922 2., a 3a nvpsu nvm e nocmasena
nem 200unu no-kvcHo 8 Hapoonuss meamwp ,, Uean Bazos“. B ocnosama 1 e necenoama 3a
npouymume MpPeSHEeHCKU pe30apu, CKIYUIU 00102 3d MAicmopcmeo, Yuimo 3daioe e
nr0bosma — cmpacmHa, Kpauna, Oe3KOMNPOMUCHA.
Abstract: The play "Masters" was written in 1922 and first staged five years later at the Ivan
Vazov National Theatre. It is based on the legend of the famous woodcarvers from Tryavna
who made a bet on their crafismanship, with the stake being love — passionate, extreme, un-
compromising.

9) 2019: NBanos, KameHn. Axtrop. ,,Hanpazuu ycunus Ha 1000BTa‘ - TeaTpasieH CIeKTa-
KbJ1, pex. Hang Acenosa, AT ,,Teprosume®, Trprosunie.

Anotanus: Ilo cayuaii 50 coouwnus cu wounet, /T Tvpeosuwe npedcmass oasckasama
komeousi Ha V. lllexcnup ,, Hanpasnu ycunus na iroboema *“ — nueca 3a cunama Ha 110606ma u
3a onacHocmma oa 5 NOOYEHUM.
Abstract: On the occasion of its 50th anniversary, Drama Theatre Targovishte presents the
brilliant comedy by W. Shakespeare, "Love’s labor ‘s lost" — a play about the power of love and
the danger of underestimating it.

10)2019: IlepBazoBa, Temenyra. Axtpuca. “HacneactBoro” - TeaTpanHo MpeacTaBiIeHUE,
pex. MBan Tanes. Tearsp “Hckpu u ce3oHn”.

11)2019 Cemoga, [TaBnera. Bokanuct. Konnept ¢ Kanun Benbos u ,,Amazonia Dance Pro-
ject“ na “Ethno Art and Jazz Festival”.

Anorauus: ,, Emno apm u doxcas gpecmuean* npedcmass uemupu enumnu 6va2apcku ¢popma-
yuu u conosu myzuxanmu 6 Kypopmuomo ceno Ce. Cnac 6 noaume na Punra. @ecmusanvm ce
npogesicoa ¢ nookpenama Ha oowura JlonHa 6ams u meouer napmuvop ocaz @M. My3zukanen
oupekmop Ha ¢pecmusara e Komnozumopem u  nuanucm Jlhobomup  /lenes.
Abstract: "Ethno Art and Jazz Festival" presents four elite Bulgarian formations and solo
musicians in the resort village of Sv. Spas at the foot of Rila. The festival is held with the
support of Dolna Banya Municipality and media partner Jazz FM. The music director of the
festival is composer and pianist Lyubomir Denev.

12)2019: Cemosa, [1aBnera. Bokamuct. [Ipazanuen koHuepr ,,bsara Koneoa*- rp. Benuko

TspHOBO.
Anotanus: Koneden konyepm ¢ 0dcazosu nuecu, ¢ yuacmuemo Ha npogh. 0-p Cmegpxa Onuxsn
u bue beno ep. Benuxo TvpHoso.
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Abstract: 4 Christmas concert with jazz pieces, featuring Prof. Dr. Stefka Onikyan and Big
Band Veliko Tarnovo.

13)2019:Cemosa, [1aBnera. Bokamuct. Konueprtu c rpyna Brazilacoustic B ctpanara.

Anotanus: I pynama “bpasunaxycmux’’ e cvzoadena om Jumumvp Cemos u [lasnema Ce-
mosa npes 2007 2. Kom msx ce npucveounsisam Cmegpan Cmotikos (kumapa), Becenun Bece-
aunos-Exo (bac kumapa ) u Munen Kyxowapos (nuarno). Bnocreocmeue 6 epynama ceupsam u
Yasoap [ oues-Uapnu(kumapa), Benyecras Mapkos(bac), Paoocnas Cragues-Riverman(bac),
Hubun benes(kumapa), fumumovp brnacoes(kumapa).

Cpeo mHoeobpounume yuacmus na “Bpasunakycmux “ no knyboge u ¢hecmuganu 6 cmpanama
u yyacouna ce omauuasam: “/{ucaz-namuno pecm — Ucmanbdbyn™, “Iowcaz @ecm bancko
“Spirit of Burgas *“, “®@ecmusan na bpazunckama xyaimypa-Bapna“, “bnyc @ecm bypeac “,
“Balchik classic days”, “Ilnosous /[ocaz @ecm”. Penepmoapvm na hopmayusma 6Ku0ou8a
asmopcku nechu , kakmo u necuu Ha Elis Regina , A. Jobim , Maria Rita , Djavan u op.
Penepmoapa na epynama cvovpoica agmopcku u asmeHmuyHu Opa3uicKy necHu Ha NonyJispHU
KomMnozumopu u  nesyu 8  cmujiogeme MPB, Bossa  Nova, Samba.
Abstract: The group "Brazilacoustic"” was formed by Dimitar Semov and Pavleta Semova in
2007. They were joined by Stefan Stoykov (guitar), Veselin Veselinov-Eko (bass guitar), and
Milen Kukosharov (piano). Later, the group also included Chavdar Gotchev-Charly (guitar),
Venceslav Markov (bass), Radoslav Slavchev-Riverman (bass), Shibil Benev (guitar), Dimitar
Blagoev (guitar).
Among the numerous performances of "Brazilacoustic" in clubs and festivals in the country
and abroad, the highlights include: "Jazz-Latino Fest — Istanbul," "Jazz Fest Bansko," "Spirit
of Burgas,” "Festival of Brazilian Culture — Varna," "Blues Fest Burgas," "Balchik Classic
Days," "Plovdiv Jazz Fest." The band’s repertoire includes original songs as well as songs by
Elis Regina, A. Jobim, Maria Rita, Djavan, and others. The band's repertoire contains original
and authentic Brazilian songs by popular composers and singers in the styles of MPB, Bossa
Nova, Samba.

PEAJIM3UPAH KPATBK ABTOPCKHU ITPOAYKT B OBJIACTTA HA U3KYC-
TBATA

1) 2019: Kupanos, Ilento. Jluzaiin Ha repoute, 10 yora, nirocTpanyy 1 OpuiIexaniy Ma-
tepuanu 3a ¢pupmara “The Adventurist”.

2) 2019: Kupauos, Ilento. Konnenuus n anumanus. “Next Level Participation” 3a ®@onpa-
uus “@puapux Hayman™.

3) 2019: Kuparos, Ilento. Pexxucypa, uznbinenue Ha Buaeoto “Next Level Participation”
3a ®onpanusa “Opuapux Hayman™.

4) 2019: PaeBa, Becenuna. KpaTka cieHndna MOHOJIOTHYHA (DopMa OT pomMaHa Ha AnOepT
Kamio ,,YyxkneHensT™, moAroTBeH Ha aHIIMUCKU €3UK 32 yJacTHe Ha cTyaeHTa Map-
tuHa ['eopruena Ha International Young theatre festival B rp. bane, XvpBaTus.

2019: Raeva, Vesselina. A short stage monologue form from Albert Camus' novel "The
Stranger", prepared in English for the participation of student Martina Georgieva at the Inter-
national Young Theatre Festival in Bale, Croatia.
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5) 2019: XamxunukonoBa, Becena. Cuennden 6oi. ,,Mama* — KbCOMETPAKEH UTPAJICH
¢unm, pex. EBrenus Tanesa, npoayueHt npod. n-p CranucnaB Cemepaxues, ClieHa-
puct Buktop Ilackos.

Anotanust: Miada 0gotika cpewa mMauxa, Kosamo e uzzyouna dememo cu. Keranuemo i 0a

20 8bpHe, 51 006edcOa 00 Kpatinocmu. L{snocmuo uzepasicoane u nocmanosxka Ha CyeHuyHus.

oot 8 KbCOMEMPA’CHUS uepanem Guim , Mama”.

Abstract: A young couple meets a mother who has lost her child. Her desire to get it back

leads her to extremes. Full development and staging of the stage fight in the short feature

film "Mama."

NOAABPKAIIA TBOPYECKA U34ABA NJIN YYACTHUE B KOJIEKTUBEH
IMPOAYKT B OBJIACTTA HA U3KYCTBATA

1) 2019: Angonos, Kpacumup. Kyparop Ha dotorpadceka uznoxo6a: ’Csetiivna, popma u
uBat”’, bearapcku Kyntypen nenrsp, Bapmasa, [Tomnma.

Anotanus: @otorpadeka uznoxoda Ha cryaentu or HATOU3, roctyBanu mo nokana Ha bbii-
rapcku Kynrtypen nenrsp, Bapuasa, [Tonma.
2019: Andonov, Krasimir. Curator of a photographic exhibition: "Light, Form and Color", Bul-
garian Cultural Center, Warsaw, Poland.
Abstract: A photographic exhibition of students from the National Academy of Dramatic Arts,
who visited at the invitation of the Bulgarian Cultural Center, Warsaw, Poland.

2) 2019: boxunoBa-AHnoHoBa, Mapraputa. Akteop. Mapus - “Tlo creuenne Ha 00CTOSI-
TencTBara’ - urpaneH ¢uiam, pex. [lerep Uuuiicku.

AnHortanusi:  Yogewkomo cv3HaHue e usnviHeHo ¢ HU3 Om npeopazcvovyu. /la ce onumseame
0a ce omvpeem om CUYKU MAX € NO-CKOPO OEMUHCKO, HO 0a Ce OCMABUM U3YSAILO 8 pbleme Um
e Hanpaeo ungpanmuirno. Beaxko obwecmeso uma onpeoenien Habop om npedyodexcoenuss, KOumo
HA C80OU ped NOMBBbPHCOABAM UU BHEOPABAN ONpedeNeHU BAPEAHUS U HA2NACU 8 UHOUBUOA.
I10000HU ncuxonoeuyecku OUHAMUKY ce KPUAM U PA3KpU8am 6 Ha Npve noeied KOMUUHaAma
ucmopus na guama.
2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https://www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb
Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

3) 2019: boxunoa-AnnoHoBa, Mapraputa. AKTbOD. ,,3aMECEHO C JIF00OB, MOPBCEHO C
nymia®, - TearpajieH mbpdopmac, aBTop u pexxkuchop: Mapuena Kocrosa. Tearsp “HAT-
®U3”- 610, Codus.

AHoTauus: MepgpopmaHcbm ,,3ameceHo ¢ 110608, NopwvceHo ¢ Oywa” e AUYHa u3rnoeeo u

UHMUMHO cnodesnsHe, po0eHo om onuma, 2pewkKume, ypoyume, ntoboema, nopareHu-

Ama u nobedume rpe3 nozaeda Ha nemoecem 200UWHUA OCb3HAM HUBOM HA CbBPEMEH-

HaMa YeHa.
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2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova). Actor. "Involved with Love,
Sprinkled with Soul", - theatrical performance, author and director: Mariela Kostova. The-
ater "NATFIZ" - 610, Sofia.

Abstract: The performance "Involved with Love, Sprinkled with Soul" is a personal confes-
sion and intimate sharing, born from experience, mistakes, lessons, love, defeats and vic-
tories through the eyes of the fifty-year conscious life of a modern woman.

4) 2019: boxxmioBa-AH0HOBa, Maprapurta. AkThop. “T'emeB”’- qokymMeHTaIeH Quim, pe-
xkucpop Bacun bapkos.

AHoTauwms: Hukona lewes e CriopHa ucmopu4vecKka UYHOCM: 3a HAKOU Xopa mol e 3bs 2eHul,
a 3a Opyau - manaHmaus noauyail. JokymeHmanHuam ¢uam ,lewes” mvpcu omaosopu Ha
HAKOU om Hal-3a200b4YHUME MOMEHMU 8 HUBOMaA My.
2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova) Actor. “Geshev” - documentary,
directed by Vasil Barkov.
Abstract: Nikola Geshev is a controversial historical figure: for some people he is an evil genius,
and for others - a talented policeman. The documentary “Geshev” seeks answers to some of
the most mysterious moments in his life.

5) 2019: boxwunoBa-ArnoHoBa, Mapraputa. Akteop. Mapus - “Tlo creueHue Ha 0OCTOSI-
TencTBara’ - urpaieH ¢uim, pex. [lerep Uusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
VYuactsan Ha: Melkbos Short Film Festival.

Anotauus: Yogewxomo cv3uanue e U3NbIHEHO ¢ HU3 om npeopascvovyu. /la ce onumeame oa
ce omvpeemM Om CUUKU MAX € NO-CKOPO OeMUHCKO, HO 0a ce OCMAUM U3YAIO 8 pbyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU BAPEAHUSA U HA2LACU 8 UHOUBUOA.
110006HU ncuxonocuuecku OUHAMUKY ce KPUSm U paskKpueam 6 Ha npbe nocied KOMuuHama
ucmopus Ha guama.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb . Melkbos Short Film Festival.

Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

6) 2019: boxunoBa-AnnonoBa, Maprapura. Akteop. Mapus - “Ilo creuenue Ha 06CTOS-
TesncTBaTa” - urpanes ¢uam, pex. [lerep Yusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
VYyactBan Ha: Aab International Film.

Anoranus: Yosewkomo cv3Hanue e U3NviIHeHo ¢ Hu3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeem 0m GCUYKU MAX € NO-CKOPO OEMUHCKO, HO 0d ce OCIMABUM U3YSLIO 6 pblyeme UM e
Hanpaso uHganmuiHo. Beaxo obwecmseo uma onpedenen Habop om npedybexncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU 6APEAHUSA U HA2LACU 8 UHOUBUOA.
I10006HU ncuxonozuyecku OUHAMUKY ce KPpUAM U PA3KpUueam 6 Ha npbe no2ied KOMUYHaAma
ucmopusi Ha dunma.
Abstract: The human mind is filled with a series of prejudices. Trying to rid ourselves of them
is somewhat childish, but allowing ourselves to be completely ruled by them is downright
infantile. Every society has a certain set of prejudices, which, in turn, confirm or implant

48


https://www.imdb.com/title/tt9873460/?ref_=nm_knf_c_4
https://www.imdb.com/title/tt9873460/?ref_=nm_knf_c_4

certain beliefs and attitudes in the individual. Such psychological dynamics are hidden and
revealed in the seemingly comedic story of the film.

7) 2019: boxunoBa-AnnoHoBa, Mapraputa. Akteop. Mapus - “Tlo creuenue Ha 0OCTOSI-
TencTBara’ - urpaieH ¢uim, pex. [lerep Uusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
VYuactsan Ha: Slum Film Festival.

Anoranus: Yosewkomo cv3HaHue e U3NvIHeHo ¢ HU3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeem om 8CUYKU MAX € NO-CKOPO OEMUHCKO, HO 0d ce OCMABUM U3YAIO0 6 pblyeme UM e
Hanpaeo uHganmuno. Besko obwecmeo uma onpedenen Habop om npedyoercoeHus, Koumo
HA C80OU ped NOMBBLPAHCOABAM UIU BHEOPABAN ONpedeNeHU 8APEAHUS U HA2AACU 8 UHOUBUOA.
110000HU ncuxonoeuyecku OUHAMUKY ce KPUSM U PA3Kpueam 6 Ha npveé noeied KOMUUHama
ucmopus Ha guima.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb . Slum Film Festival.

Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

8) 2019: boxxunoa-AHgoHOBa, Mapraputa. Akthop. Mapus - “Ilo creuenne Ha 00CTOS-
TenctBara’ - urpaieH ¢uim, pex. [lerep Uusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
Yuacrean Ha Tupelo Film Festival, USA

Anotauus: Yogewikomo cv3uauue e U3NbIHEeHO ¢ HU3 om npeopascvovyu. /la ce onumeame oa
ce omvpeemM Om CUUKU MAX € NO-CKOPO OeMUHCKO, HO 0a ce OCMAUM U3YALIO 8 pbyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU BAPEAHUSA U HA2LACU 8 UHOUBUOA.
110006HU ncuxonocuuecku OUHAMUKY ce KPUSm U pasKpueam 6 Ha npvbe nocied KOMUYHama
ucmopus Ha guama.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb . Tupelo Film Festival, USA.

Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

9) 2019: boxunoBa-AnnonoBa, Maprapura. Akteop. Mapus - “Ilo creuenue Ha 06CTOS-
TencTBaTa” - urpanes ¢uiam, pex. [lerep Yusniicku. IIpemuepa: 3.11.2019, Kuno I'S.
VYyactean Ha Grand off World Independent Film Festival.

Anoranus: Yosewkomo cv3Hanue e U3nviHeHo ¢ Hu3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeemM Om CUUKU MAX e NO-CKOPO OeMUHCKO, HO 0a ce OCMAUM U3YALIO 8 pbyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU 6APEAHUSA U HA2IACU 8 UHOUBUOA.
I10006HU ncuxonozuyecku OUHAMUKY ce KPpUAM U PA3KpUeam 6 Ha npbe no2ied KOMUYHama
ucmopus Ha guama.
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2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDDb . Grand off World Independent Film Festival.
Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

10) 2019: boxwunoBa-Annonosa, Maprapura. Akteop. Mapus - “Ilo creuenne Ha 06cTOS-
TencTBara’ - urpaieH M, pex. [lerep Uusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
VuactBan Ha BRUKIVKA International Film Festival, Ukraine

Anortanus: Yosewkomo cv3Hanue e U3NvIHeHo ¢ HU3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeem om 8CUYKU MAX € NO-CKOPO OEMUHCKO, HO 0d ce OCMABUM U3YAIO0 8 pblyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU 6APEAHUSA U HA2LACU 8 UHOUBUOA.
110000HU ncuxonoeuyecku OUHAMUKY Ce KPUSm U PasKkpueéam 6 Ha Npve nocied KOMUYHama
ucmopust Ha Guima.
2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb . BRUKIVKA International Film Festival, Ukraine-
Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

11)2019: boxunoBa-AnnoHoBa, Mapraputa. Akteop. Mapus - “Ilo creuenue Ha o0cTOsI-
TesncTBaTa” - urpanes ¢uiam, pex. [lerep Yusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
VYyactBan Ha Rome Prisma Independent Film Festival.

Anoranus: Yosewkomo cv3Hanue e U3nviHeHo ¢ Hu3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeem om GCUYKU MAX € NO-CKOPO OeMUHCKO, HO 0d ce OCMABUM U3YSIO 6 pblyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedcoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU 6APEAHUSA U HA2LACU 8 UHOUBUOA.
110006HU ncuxonoeuyecku OUHAMUKY ce KPUSIM U PA3Kpueam 6 Ha npveé no2ied KOMUUHama
ucmopus Ha guama.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https:/www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDb . Rome Prisma Independent Film Festival.
Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

12)2019: boxunoBa-AnnoHoBa, Mapraputa. Akteop. Mapus - “Ilo creuenue Ha o0cTosI-
TencTBaTa” - urpanen ¢uim, pex. [lerep Yusniicku. [Ipemuepa: 3.11.2019, Kuno I'S.
International Moving Film Festival.
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Anortanust: Yosewkomo cv3Hanue e U3NvIHeHo ¢ Hu3 om npedpascvovyu. /la ce onumeame 0a
ce omvpeem om 8CUYKU MAX € NO-CKOPO OeMUHCKO, HO 0d ce OCMABUM U3YAIO0 6 pblyeme UM e
Hanpaeo uHganmuno. Besako obwecmeo uma onpedenen Habop om npedyoercoeHus, Koumo
HA C80U ped NOMBBLPAHCOABAM UIU BHEOPABAN ONpedeNeHU 8APEAHUS U HA2AACU 8 UHOUBUOA.
110000HU ncuxonoeuyecku OUHAMUKY ce KPUSM U PA3Kpueam 6 Ha Npve nocied KOMUUHama
ucmopus Ha guima.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDDb). Actor. Maria - “Due to
Unforeseen Circumstances” - feature film, dir. Peter Chiviyski. https://www.imdb.com/ti-
tle/tt9873460/?ref =nm_knf ¢ 4 IMDDb . International Moving Film Festival.

Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

13) 2019: Benes, Benmumup. Ponsta Ha Wild Zombie, DAY OF THE DEAD: Bloodline,
(with Sophie Skelton, Johnathon Schaech, Jeff Gum), Writer: Mark Tonderai, Lars Ja-
cobson, Director: Hector Hernandez Vicens, ,USA.

AHoOTaIMA:

14) 2019: BbpOanosa, Jluaus: “TBopueckusT NpoayKT B AUrUTanHa cpena: Popmu, me-
TOJIU, Bb3MOXKHOCTH — OTBOpPEHA MPE3CHTALUS U Pa3roBOp.

15)2019: BvpbanoBa, JIugus. Yuactue B MexxayHapoHa excrieptaa rpyna Ha KOHECKO
1o npuioxeHnero Ha KonBeHuusTa 3a KylaTypHo MHOoroopasue, Mmanaar 2019-2022.

Anotauus: Excnepmuama epyna sxnrousa 3() cerekmupani MexccyHapooHu eKcnepmu, KOumo
umMam Mucusama 0a KOHCYIMUpam NPoeKmu 6 pasiuyHu CMpaHu, Koumo OONPUHACAM 3d
KYIMYPHOMO pa3Hoobpasue, Cnpasediusama muvp2o8us ¢ KYIMYPHU CMOKU U YCIyeU,
paseumuemo Ha KyaimypHume u meop4ecku uHO0yCmpuu, KyJamypHume npasd, pageHCcmeomo 8
obracmma Ha Kyimypama u usKkycmeama u opyeu acnekmu, exnouenu 6 Koweewyusma.
Abstract: The expert group includes 30 selected international experts who are tasked with ad-
vising projects in different countries that contribute to cultural diversity, fair trade in cultural
goods and services, the development of cultural and creative industries, cultural rights, equa-
lity in culture and the arts, and other aspects covered by the Convention.

16) 2019: I'ocionunos, Ilenko. AkTrop. ,,IIpazuuxst ot [eitBua Ennpumxk, Tomac Bun-
tepbepr, Morenc PykoB u bo XanceH, pex. f. ['bpaes. Criekraksi Ha MI'T 3an xanana.
Anoranus: Ilooovporcawa pons (Ilon). Homunayuu Ackeep 2019: Mysuxa: Kanun Hukonos,
Booewa mvorcka ponsa: Hean bvpues, Haii-0obpo npeocmaenenue: ,, [Ipasnuxkvm “, Ilpemuepa
03.2019 2.
Abstract: Supporting role (Pol). Nominations for Askeer 2019: Music: Kalin Nikolov, Leading
Male Role: Ivan Barnev, Best Performance: “The Celebration,” Premiere 03.2019.

17)2019: IumutpoB-Meukapcku, Tonop. Opranuzatop 1 MoJepaTop B HayYHH MAHEIH Ha
Hay4yHONpaKTU4YecKaTa KoOHpepeHuus: ,,I' macbT — cpeacTBo 3a Bb3zAeicTBue®, 8-9 HO-
emBpu, HAT®UN3, Codus.

18) 2019: Hopnanos, Hukonaii. Penaxrop. ,,depmata®, TB puanuti popmar, ce3od 4, bTV.
AHoTanus: ,, Pepmama ‘“ e adanmayus Ha eOHoumeHHus opumarncku puaiumu gopmam. Ceo-
MUYHUAM 2]1A8EH PeOaKmop 600U yeaus CHUMAYeH U NOCM-Npoo0yKYUOHEH Npoyec U u3epaicod
CLOBPHCAHUEMO HA PUHATHUME eNnU300U.
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2019: Yordanov, Nikolay. Editor. "The Farm", TV reality format, season 4, bTV.
Abstract:"The Farm" is an adaptation of the British reality TV series of the same name. The
weekly editor-in-chief leads the entire filming and post-production process and builds the
content of the final episodes.

19) 2019: KamanoBa, Mupa. Prague Quadrennial of Performance Design and Space, PQ,
[Ipaxxko KBaapuenane, [Ipara, Yexus.

20)2019: Kapnamescka, Banepus. OpranuzaTop U MOAEpaTop B HAYYHH MaHEIH Ha HAy4-
HOTpaKTUYeCKaTa KoH(pepeHus: ,,I 1achT — CPECTBO 3a Bh3aehcTBUE , 8-9 HOEMBpH,
HAT®UN3, Codus.

Anoranus: Hayunonpakmuueckama xougepenyus: ,, I nacom — cpedcmeo 3a 8v3oelicmsue
opeanusuparna om xameopa ,, Cyenuuna peu” na HATOU3 ,Kp. Capaghos*. Ilposedena 6
nepuooda 8-9 noemepu 2019 2. ¢ yuacmnuyu om CY ,,Kn. Oxpuocku*, FO3Y ,,H. Puicku* u
npenooasamenu Ha c680000Ha NPaKmuKa.
Abstract: The scientific-practical conference "The Voice - A Tool for Influence,” organized by
the Department of Stage Speech at NATFIZ “Kr. Sarafov,” took place from 8-9 November
2019, with participants from Sofia University "KI. Ohridski," Southwestern University "N.
Rilski," and freelance lecturers.

21) 2019: KosaueBa-bexxan, Panuna. Axteop. “U3BbH KOHTpON”, pex. Bennucnas Ace-
HOB, /[pamMaTnuHO-KyKJIeH Tearbp - Bpaua, Bpaua.

22) 2019: KoBaueBa-bexan, Panuia. Akthop. “3a cBeTnoTo, koeto 6e”, pex. Mapraputa
MunaneHnoBa, J[pamaTnuHo-KyKIIeH TeaTsp - Bpana, Bpama.

23)2019: Kocrosa, Enuia. Aktbop. ,,3amMeceHo ¢ Jito00B, MOPBHCEHO C AylIa®, - TeaTpajieH
nbphopmac, aBTop u pexucbop: Mapuena Kocrosa. Tearsp “HAT®U3- 610, Codusi.

Anotanus: [Ivpgopmancem ,,3ameceno ¢ 110608, NOpbCEHO ¢ Oywa “ e TUUHa U3N06eo U UH-
MUMHO CnoOeJisiHe, POOeHO Om ONUma, epewKume, ypoyume, 10608ma, NOPadICeHusma u no-
bedume npe3 nozneoa Ha nemoecem 200UWHUS OCHIHAM HCUBOM HA CbEPEMEHHAMA HCEHA.
2019: Kostova, Elitsa. Actor. “Involved with Love, Sprinkled with Soul”, - theatrical perfor-
mance, author and director: Mariela Kostova. “NATFIZ” Theater - 610, Sofia.
Abstract: The performance “Involved with Love, Sprinkled with Soul” is a personal confession
and intimate sharing, born from experience, mistakes, lessons, love, defeats and victories
through the eyes of the fifty-year conscious life of a modern woman.

24)2019: Mytumesa, Jlopa. Unen Ha opraHu3anyoHeH ekun Ha Hayko-npakTudecka KoH-
¢bepenuus “I'nmacwT — cpencrso 3a Bp3aencteue”, HAT®U3, Codus.

Anotauust: Hayuno-npakmuueckama xoughepenyus ,, I 1acem — cpedcmeo 3a év3deticmaue
opeanusuparna om HATDOU3 ¢ Cogus, uzcredsa ponsima Ha enaca Kamo MOweH UHCMPYMeHm
3a KOMYHUKAayus, 61uaHue u uzpazaeame. B pamxume na ghopyma ce npeocmasam uscie08anus,
NPAKmMuyecKu 0eMOHCMpayuu U OUCKYCUU, 00X8AALYY MeMU KAmo MEeXHUKU Ha 80KAIHAMA
npoeKyus, pemopuxa, CYeHU4YHa ped u NCUxo@u3uonoeus Ha 2aaca. Yvacmuuyu ca ooeuju
excnepmu, npenooasamenu U NPAKMuyu om pasiudHy 0o1acmu — akmbvopcKo Macmopcmaeo,
JHCYPHATUCIUKA, Ne0a202UKa U NyOIUYHU KOMYHUKAYUU.
2019: Mutisheva, Lora. Member of the organizing team of the Scientific and Practical Con-
ference “The Voice — a Means of Impact”, NATFA, Sofia.
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Abstract: The Scientific and Practical Conference “The Voice —a Means of Impact”, organized
by NATFA in Sofia, explores the role of the voice as a powerful tool for communication, in-
fluence and expression. The forum presents research, practical demonstrations and discus-
sions covering topics such as vocal projection techniques, rhetoric, stage speech and psycho-
physiology of the voice. Participants are leading experts, teachers and practitioners from va-
rious fields — acting, journalism, pedagogy and public communications.

25)2019: Myrumesa, Jlopa. Aktbop. ,,]'ocnioxxa Munuctepiara‘ — rearpajieH CleKTa-
kbJ1. Tearbp Codust, Codus. [Ipemuepa: 07.11.2013, I'onsma cuena, Tearsp Codus.
CrniektakbasT ce urpae u npes 2019r.

Anotanus: 100 pexcucypama na Heosunko /lenues, masu knacuuecka komeous om bpanucias
Hywuu paskaséa 3a 00ukHoeHa diceHa, KOSIMO BHE3ANHO ce u3ouea 6 oouecmeomo cieo
HA3HAYAB8AHEeMOo Ha cvbnpyea U 3a MuHucmup. [locmanoskama ocmuea cmpemedxca Kvm 61acm
u coyuanen cmamyc, npeocmasauky KOMUYHUmMe u yecmo abCypoHu cumyayuu, 8 Koumo
2epouHama nonaoda, 0OKamo ce ONUMea 0a ce a0anmupa Kvm HOBUS CU HCUBOM.

2019: Mutisheva, Lora. Actor. "Mrs. Minister" - theater performance. Sofia Theater, Sofia.
Premiere: 07.11.2013, Main Stage, Sofia Theater. The performance is also performed in 2019.
Abstract: Directed by Nedyalko Delchev, this classic comedy by Branislav Nusic¢ tells the story
of an ordinary woman who suddenly rises in society after her husband is appointed minister.
The production ridicules the pursuit of power and social status, presenting the comical and
often absurd situations the heroine finds herself in as she tries to adapt to her new life.

26)2019: Mytumesa, Jlopa. Akteop. "Ona CeiiOpyk u [locneauust crpacteH 1r000BHUK"
— tearpaiieH cuekrakbi. Tearbp Codust, Codus. Ilpemuepa: 26.02.2015 CrnekTakbiIbT
ce urpae u npe3 2019r.
Anotanus: Tasu nocmanoska, noo pescucypama Ha Hukonaii Ilonaxos, obedunsea ose
KOMeOul, B0bXHOBEHU Om GeuHume Bbnpocu oKolo Jawbosma u 6Opaka. CumewHu,
NPOHUKHOBEHU NUeCU 3a M08a KaK 080UKUmMe U3naoam 6 Kpusa, Kvoe bsicame om cobcmeenume
CU KOMNJIEKCU, Bb3MOJICHO U e 0a oduuame camo eOouH napmuwop.... M oseme uyacmu
uscneosam memume 3a Opaxa, usHesApama u Kpuzama HAa cpeoHama 6vb3pacm ¢ XyMop U
UPOHUSL.
2019: Mutisheva, Laura. Actor. "Old Saybrook and the Last Passionate Lover" — theater per-
formance. Sofia Theater, Sofia. Premiere: 26.02.2015 The performance is also performed in
2019.
Abstract: This production, directed by Nikolay Polyakov, unites two comedies inspired by the
eternal questions surrounding love and marriage. Funny, insightful plays about how couples
fall into crisis, where we run _from our own complexes, is it possible to love only one partner ...
Both parts explore the themes of marriage, infidelity and the midlife crisis with humor and
irony.

27) 2019: MyTtuesa, Jlopa. AkTbop. ,, Tupamucy — reatpaien cnektakbi. Tearsp Co-
¢us, Codus. Ilpemuepa: 23.07.2012r, ['onsima cuena, Tearbp Codust. CnekTakbiabT ce
urpae u npe3 2019r.

Anotanus: Pexxcucupana om Huxonati Ilonaxos, nocmanoekama npeonaza 0vibOOK no2ieo
8bPXY B63AUMOOMHOWIEHUAMA U NPeoU3sUKamencmeama, npeod KOumo ca U3NpageHu
cvepemennume dcenu. Ceoem maaou, ycnenu, CUIHU U KPACUBU JCEHU 800SM CB0Ama Oumka
3a ycnex 6 obujecmeomo Kamo 3pumenume cmasam ceuoemenu U Ha HAt-UHMUMHUMeE UM
UBDICUBABAHUS, CONPENCUBABAM CONBCHKA HA JTUYHOCMMA U HALONCeHUme oouecmeenu
npasuia 3a ycnex, peanuzayus, Hopmu 3a wacmue.
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2019: Mutisheva, Lora. Actor. "Tiramisu" - theater performance. Sofia Theater, Sofia. Premi-
ere: 23.07.2012, Main Stage, Sofia Theater. The performance is also performed in 2019.
Abstract: Directed by Nikolay Polyakov, the production offers a deep look at the relationships
and challenges faced by modern women. Seven young, successful, strong and beautiful women
fight their battle for success in society, as the audience witnesses their most intimate experi-
ences, empathizing with the clash of personality and the imposed social rules for success, rea-
lization, norms for happiness.

28)2019: Mytumesa, Jlopa. AkThop. ,,)Kenurba“— teatpasien cnekrakbi. Tearsp Codusl,
Codus.

Anotanus: Komeouasma na H. B. T'oeon, pescucupana om Enena Ilanatiomosa, npedcmaes
abcypoHume u KOMUYHU CUMYayuu OKOJIO onumume Ha 2nasHus cepoiu Ilookanvocun oa ce
odicenu. Tosa e ucmopuama Ha ,,Maikus‘‘ 408eK, KOUMo He 3Hae Ko2a U Kboe No NbMms CU e
UBNYCHANl KII0YA KbM cobcmeeHomo cu wacmue. Bepoamno kocamo odwcenumbama ce e
npesvpHala 6 ucpa Ha 10mapus U mol HANBIHO e 3a2yOul KOHmpOJL HAO Medmume CU.
., Kenumba *“ e camupuuHo-cmpawna npukaska 3a Hac camume. 3a eOHO 00uecmaso, 8 Koemo
40BeK NPOOBIAHCABA 0d € CKOBAH OM MOJIKOBA MHO20 CIpaxoge: om u3oop, om 04aKeauus, om
moea Kaxk we 0voe npuem. M 3amosa masu Npuxkaska e MAiko CMewHa U MAaiko MmuviCHd,
3aUWO0Mo HU pa3Ka36d 3a HEEb3MOICHOCIING HA Y08eKa 0a 0bOe CNOOeleH.
2019: Mutisheva, Lora. Actor. “Marriage” — theater performance. Sofia Theater, Sofia.
Abstract: N. V. Gogol’s comedy, directed by Elena Panayotova, presents the absurd and co-
mical situations surrounding the main character Podkalyosin’s attempts to get married. This
is the story of the “little” man who does not know when and where on his way he dropped the
key to his own happiness. Probably when marriage turned into a lottery game and he comple-
tely lost control over his dreams. “Marriage” is a satirical-scary tale about ourselves. About
a society in which a person continues to be paralyzed by so many fears: of choice, of expecta-
tions, of how he will be accepted. And that is why this tale is a little funny and a little sad,
because it tells us about the impossibility of a person to be shared.

29)2019: Myrumesa, Jlopa. Akthop. ,,AHHa Kapennna‘ — teaTpajieH criekTakwi. Tearbp
Codus, Codus.

Anotanus: Teampannama adanmayus Ha Kiacuveckusi pomatn Ha Jlee Toncmou, noo peicu-
cypama na Huxonaii Ionsikos, uzciedsa mpacuynama nobosna ucmopus Ha Anna Kapenuna
U HetiHUsl KOHQIUKM CbC COYUanHume HOpMu Ha pyckomo obwecmeo. [locmanoskama ce
Gokycupa vpxy sbmpeuiHume 60pou Ha 2ePOUHAMA, HellHUme CMpAcmu U cmpemedxica u
KbM UCMUHCKA 10008, NPOMUBONOCMABEHU HA TUYEeMePUEO U 02PAHUYEHUAMA Ha 00wec-
eomo. Hlcmopusi Ha xopa, koumo ,, He MO2am 0a ce we2y8am cbC copoeunume pabomu *, no
oymume Ha eour om eepoume. Jluunu, copoeynu pabomu, ciy4eawju ce obave npeo ouume Ha
oezmunocmnomo Obwecmeo. EOna epyba u scecmora cuna, cuna HesicHa, MacKUpaua u no-
Matina, Kosimo Oe3yepemMoHHO YNpasiaed HUOma UM.
2019: Mutisheva, Laura. Actor. "Anna Karenina" - theater performance. Sofia Theater, Sofia.
Abstract: The theatrical adaptation of Leo Tolstoy's classic novel, directed by Nikolai Polya-
kov, explores the tragic love story of Anna Karenina and her conflict with the social norms of
Russian society. The production focuses on the heroine's internal struggles, her passions and
her pursuit of true love, opposed to the hypocrisy and limitations of society. A story of people
who "cannot joke with matters of the heart"”, in the words of one of the characters. Personal,
matters of the heart, however, happening before the eyes of the ruthless Society. A rough and
cruel force, an unclear, masked and secretive force, which unceremoniously rules their lives.
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30)2019: Mytumesa, Jlopa. Akteop. ,,[Iutsp [lan* — TearpaneH CeKTaKbI-MIO3UKBII.
Tearsp Codus, Codust.

Anoranus: Pescucupana om bucepka Konescka, maszu nocmanoska npenacs nyoauxama 6
Mmaeuyeckus ceam na Heewvpreno, kvoemo Iumvp [lan — momuemo, Kkoemo He ucka oa no-
PACHe — U He208ume NPUsMenl NPeNcUsssam Heseposimuu npukuodenus. Mwosuxkvivm na Te-
amvp ,, Coghusa “ 3a6na0s6a ¢ Kpacusu KOCMIOMU, POMAHMUYHU OVeau HA NUPAMCcKu Kopao,
MENOOUYHU NEeCHU U BETUKOLENHU AKMbOPCKU USNBIHEHUS, Kamo noOYepmasa memume 3a
oemcmeomo, c60000ama u cuIama Ha 8bOOPANCEHUEmO.
2019: Mutisheva, Lora. Actor. "Peter Pan" - a theatrical performance-musical. Sofia Theater,
Sofia.
Abstract: Directed by Biserka Kolevska, this production transports the audience to the magi-
cal world of Neverland, where Peter Pan - the boy who does not want to grow up - and his
friends experience incredible adventures. The musical of the Sofia Theater captivates with
beautiful costumes, romantic duels on a pirate ship, melodious songs and magnificent acting
performances, emphasizing the themes of childhood, freedom and the power of imagination.

31)2019: Mytuesa, Jlopa. Aktbop. ,,Cravaii!“ — TeaTpaieH CIeKTaKbJI-MIO3UKBII. Tea-
Tbp Codusi, Codusi.

Anotauus: 100 pescucypama na Kanun Aneenos, "Crauaii!" e mooepna nocmanosxa, ko-
AMO Momueupa 3pumenume 0d npeoooaesam cmpaxogeme cu U 0a ce 8nyCHAmM CMel0 8 HCu-
séoma. I nagnusm 2epotl ce oxazea npeo epama, 3a0 KoAmo ce Hamupa eoun opye ceam. Kax
18 200uno MoMye we npueme HCUsoMvM NO BpeMe HA COYUANUIMA, KOUMO e daned om He-
eosus? Kakeo 6u cu 63en om mosa epeme 6 c60emo, Kakgo ou npomenun 6 onosa? Upes ou-
HAMUYEH CIOHCem U eHepeUYHU USNBIHEHUs, CHEeKMAKBIbI HACHPYA8a ayOumopuama oa
Hanpasu Kpauxka Hanpeo u 0a ciedsa meymume Cu, He3d8UCUMO OM NPensimcmeusma.
2019: Mutisheva, Lora. Actor. "Jump!" - a theatrical musical. Sofia Theater, Sofia.
Abstract: Directed by Kalin Angelov, "Jump!" is a modern production that motivates viewers
to overcome their fears and boldly embark on life. The main character finds himself in front
of a door behind which lies another world. How will an 18-year-old boy accept life during
socialism, which is far from his own? What would he take from that time into his own, what
would he change in that? Through a dynamic plot and energetic performances, the perfor-
mance encourages the audience to take a step forward and follow their dreams, regardless of
the obstacles.

32)2019: Mytuesa, Jlopa. Akteop. ,,Homurra Ha 16-Tu stHyapu* ot Aiin Pann, npeBoj
3narna Kocrosa, pexucrop [Inamen Mapkos, ciienorpad Mupa Kananosa. [1pe-
muepa: 19.11.2015r. CnekrakbasT ce urpae u mpes 2019r.

Anotanus: Cvoeonama opama Ha Aun Pano, noo pesxxcucypama na Ilnamen Mapros, noxaszsa
paHHume 200UHU OM MEOPUECHBOMO HA U3BECMHAMA AMEPUKAHKA, a4 CIOAHCembm e No
Oeticmeumenen cayuau. Tpurvpvm pazepvuya pasiuuHu CYeHapuu, a Kpasm e OCmaeeH 8
pvyeme na 3pumenume. Te eruzam @ ponsima Ha CbOeOHU 3acedamenu U peuiagam cvobama
Ha dcena, 068uHeHa 6 youticmeomo Ha ceos 10oosHuk. Ilocmanoskama nposoKupa pazmucsi
8bPXY MOPATHUME YEHHOCIMU, NPABOCHOUEMO U CYOEKMUBHOCMMA HA UCIMUHAMA, KAMO 6CeKU
CHEKMAK® MOJCe 04 UMA PA3TUYEH U3X00 8 3a8UCUMOCH OM peuleHUemo Ha nyoauKama.
2019: Mutisheva, Lora. Actor. "The Night of January 16" by Ayn Rand, translated by Zlatna
Kostova, directed by Plamen Markov, set designer Mira Kalanova. Premiere: 19.11.2015. The
play is also being performed in 2019.

Abstract: Ayn Rand's courtroom drama, directed by Plamen Markov, shows the early years of
the famous American's work, and the plot is based on a real case. The thriller unfolds different
scenarios, and the ending is left in the hands of the audience. They take on the role of jurors
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and decide the fate of a woman accused of murdering her lover. The production provokes re-
flection on moral values, justice and the subjectivity of truth, with each play having a different
outcome depending on the audience's decision.

33)2019: HeiikoBa, Pagoctuna. mpoekt M3rpaxxnane u pazsutue Ha LIeHTHp 32 BHPXOBHU
noctuwkenuss Hacnenctso BI', CueHnyHM U eKpaHHU M3KycTBa B beiarapus — HayuHu
W3CJIEABAaHMS, XPOHOJOTHMYEH KOMIIEHAMYM U aurutaieH apxus, BGO9IM20P001-
1.001-0001 ,U3I'PAXKJAHE MW PA3BUTHUE HA ILEHTLHP 3A BLBPXOBU
[NOCTWXEHUA ,HACJIIEJACTBO bI'“, dunancupan nmo OmepaTtuBHa Mporpama
,Hayka u oOpa3zoBaHue 3a UHTEJIUIeHTEH pactex’, 2019-2020

Anotauus: [Ipoekmvm paseuea aHaiumuyHu u KpeamusHu uoeu 8 cb30asaHemo Ha CYeHud-
Hume u ekpanuu uskycmea 8 bvieapus. Kamo gunanen pezyimam om npoexma ca uzoaoenu
HAKOJIKO KHUSU U MHOMCECMB0 HAYYHU CIamuu u cmyouu 6 cgpepama Ha epKkaHHOmO U cye-
HUYHO U3KYCMEO.
Abstract: The project develops analytical and creative ideas in the creation of stage and screen
arts in Bulgaria. As a final result, several books and numerous scientific articles and studies
in the field of screen and stage arts have been published.

34) 2019: PaeBa, Becenuna. OpranuzaTop u MoiepaTop B HayUHU MaHEIH Ha HAyYHO-ITPaK-
TH4eckara kondepenuus: ,,I macwet — cpenctso 3a Bp3aericteue, HATOU3, Codust.

35)2019: Cemepmxuen, Ctanucnas. [[pamaryprudueH KOHCYATAaHT. “XaHbT U UMIIEpUsITa”

- urpanex ¢unm, pex. Jlrogmun CraiikoB. Cemepmkues, Ctanucnas. JpamaTypruueH
KOHCYJITAaHT. XaHbT U uMiiepusTa (urpaiet, 160°, cu. u pex. Jlironmun CraiikoB, Ipo.
Homu Menua Ctynuo, bearapus)

Anotanus: 40 200unu no-kvcHo 6-uacosusam uiedbosvp ,, Xan Acnapyx‘ e npemonmupan,

npeos3syyeH, Cb30A0eHU Ca HOBU NePCOHANCU, HANUCAHA e HO8A MY3UKA, 3a 0a Modce NoKoJle-

HUAMAa 0a NPeomKpusm He camo enocd, Ho U mpa2udHama JUYHA Y4acm Ha cb30amesi Ha

Ovacapckama 0vpaicasa.

2019: Semerdjiev, Stanislav. Dramaturgical consultant. “The Khan and the Empire” - feature

film, dir. Lyudmil Staykov. Semerdzhiev, Stanislav. Dramaturgical consultant. The Khan and

the Empire (feature film, 160', script and dir. Lyudmil Staykov, prod. Dolly Media Studio,

Bulgaria)

Abstract: 40 years later, the 6-hour masterpiece “Khan Asparuh” has been re-edited, re-

dubbed, new characters have been created, new music has been written so that generations

can rediscover not only the epic, but also the tragic personal fate of the creator of the Bulgarian

State.

36)2019: Cemepmxuen, CTaHUCIIAB: OPraHU3aTOP HA ©KETOAHUS MEXyHapoaAeH GopyM
3a onpenensHe Harpagara Ha CUJIEKT (MexnynapoaHara acouuanys Ha GUIMOBUTE
u teneBusnonHuTe Buciy yuunuia) — CILECT PRIZE.
2019: Semerdjiev, Stanislav: organizer of the annual international forum for determining the
SILECT (International Association of Film and Television Schools) award — CILECT
PRIZE.

37)2019: Cemosa, [1aBneta. Bokanuct. Konueptu ¢ Kanun Benbos u rpyna ,,Amazonia
Dance Project B cTpanara.

Anotanus: ,,Amazonia Dance Project e yHukanen 3a bankanuTte TaHII0B IPOEKT 3a JaTUHO

My3HKa, ch3aazeH oT Kanun Benvos. B Hero yuacTBar cenem aptuctu ot EBpona, Adpuka,
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Jlatuacka Amepuka u KapuoOute. [Iporpamara BKIroYBa KapHABAJIHU TAHIIA C aBTOPCKA XO-
peorpadus Ha Enena banu o opuriHaiHa My3uKa U CBETOBHU XUTOBE B MOJCPHH apaHIKH-
MEHTH C aKyCTHYHU HHCTPYMEHTH U €JICKTPOHHUKA.

Abstract: "Amazonia Dance Project" is a unique dance project for Latin music in the
Balkans, created by Kalin Velyov. It features seven artists from Europe, Africa, Latin
America, and the Caribbean. The program includes carnival dances with original
choreography by Elena Bali, set to original music and world hits in modern arrangements
with acoustic instruments and electronics.

38)2019: Cemosa, [TaBnera. Bokanuct/ Axtpuca. Mio3uksbia ,,Agento O — CTonndeH
KYKJICH Te€aThbp, 0 opuruHaigHata uzaes Ha Poospt Jlonec u JIxed Mapkc, pex. Yect
Xaiinsp (CALL) u ITersp Kaykos — 2017r. Hanimonanna narpaja ,,Mxap*“-2018 3a
[TOCTHUXEHHME B KYKJIEHOTO U3KYCTBO, uznbuyenu ot I'uinausrta Ha TBOP-
LIUTE B KyKJIEHOTO U3KYCTBO, ,,3a2 aKTbOPCKHSI €KUIl Ha MIO3UKBJIA ,,ABEHIO Q.

Awnoranus: ,, Asenio Q" e uskmouumenno 3a6a8eH MHO3UKBI 34 6b3PACMHU, KOUMO npeo-
CMaes CUYKU YY8CMBUMENIHU MeMU HA HAWEmO 8peme - PACU3bM, KCeHopobusl, 2eti-oouje-
CMB0, NOPHO-UHOYCMPUSL — BCUUKO € NOOJIONCEHO HA 00OPOHAMePeHa weed, KOSIMo HU 600U KbM
npusHasane u npeoodoaasane Ha npeopasCcvbovyume u ocvanasane Ha pasiuuuama. Cnekmaks-
JIbM e ecena NPumua 3a Cb3pAaeaHemo u OCmpa camupa 3a npobiemume Ha miaoume, 8b3NuU-
maganu kamo oeya om pooumenume cu u om menesusuoHHu npoepamu kamo ,, Yauya Cezam”
U 3a Mmoeéa, Kak eeve Kamo 6b3pacmHu mpsaoea 0a noemam JUdHa 0mMe080PHOCH 34 HCUBOMA
cu. Convcvkvm ¢ Oelcmeumennocmma Ha epyna HeyoauHuyu - 8b3NUMAaHu 68 YeHHOCmHama
cucmema HA AMEPUKAHCKAMA OeMoKpayus - e mebpoe aKkmyaieH U Yy HAc.
Abstract: "Avenue Q" is an extremely entertaining musical for adults that addresses all the
sensitive issues of our time - racism, xenophobia, the gay community, the pornography industry
— all subjected to good-natured humor that leads us to acknowledge and overcome prejudices
and recognize differences. The performance is a joyful fable about coming of age and a sharp
satire on the problems of young people raised by their parents and TV shows like "Sesame
Street" and how, as adults, they must take personal responsibility for their lives. The clash with
the reality of a group of losers, raised in the value system of American democracy, is very
relevant here as well.

39)2019: Cemoga, I[1aBnera. Bokanen nenaror. [locranoBka “Ilo-monexa”, Miaaexku Te-
atbp “Hukonait bunes”- Codus.

Anotanusa: Cnexkmaxwvi no nechu na Cmegan Bwroobpes, asmopu ma mexcma ca Baus
l]epesa u Cmatixo Mypooices, pedxcucvop Braoumup Jloykanos. I[lpoexkmvm e cvémecmua
npooykyus mexcoy Mnaoexcku meamvp “Huxonati bunes’-Coghus u [{pamamuuen meamuvp-
1Inosous.
Abstract: A performance based on songs by Stefan Valdobrev, with lyrics by Vanya Shtereva
and Staiko Murdjev, directed by Viadimir Lutskanov. The project is a joint production between
the Youth Theater "Nikolai Binev"-Sofia and the Dramatic Theater-Plovdiv

40)2019: CemoBa, [TaBnera. Bokamucr. IIpoexkr ,,J[>a3 3a nema‘.
Amnotanus: Ilpoekmwvm ,,/[oicaz 3a deya““ e cvzoaden 2010 . om mpomnemucma Benyucnas
bnacoes. Llenma e oeyama 0a ce 3ano3naam u nomonsam 6 ceema Ha 0xcasa. B konyepmume
oeyama ce yy8cmeam c8000OHU 0a Nes U CEUPSAM HA PA3TUYHU UHCMPYMEHMIL.
Abstract: The "Jazz for Kids" project was created in 2010 by trumpet player Ventsislav
Blagoev. The goal is for children to get acquainted with and immerse themselves in the world
of jazz. In the concerts, children feel free to sing and play various instruments.
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41)2019: IiBeranoB, Mupocnas. Ha 26.05.2019 r. — B I{ropux, [lIBeiimapus — MexmyHa-
poJlHa IEWHOCT — PECTaBsHE HA OTIMYCHO 3ariiaBue Ha MallbK KyKJIEH TeaThp
,,CIIoH".

Anoranust: Meoswcoynapoonama OeuHocm HA meamvpa 6KII0Y6d NONYIAPUSUPAHEMO HA
HAyuYHUme u Xy00iceCmeeHu NOCMUICeHUsl Ha Meamvpa He Camo cpeo Hauiume napmHbOpu u
KoNe2Uu, HO U Hped WUpoKa ayoumopus upe3 coyuarnume mpedscu. Muozo uecmo
Hacpaxicoasanu, ampakmueru, Uil UHOBAMUGHU 3A2/A8Usl OM Penepmoapa Hu — NoLyYasam
NOKaHU 3a npeocmaeanemo um 8 opyau ovporcasu no ceema.
Abstract: The international activity of the theater includes promoting the scientific and artistic
achievements of the theater not only among our partners and colleagues but also to a wider
audience through social media. Many often-awarded, attractive, or innovative titles from our
repertoire receive invitations for presentation in other countries worldwide.

42) 2019: Liseranos, Mupocnas. Ha 20.09.2019 r. — B Jlunu, ABctpust — MexayHapoana

JEHOCT — MpeICTaBsHEe Ha OTJIMUEHO 3arjaBue Ha Manbk KyKJIeH TeaTsp ,,CloH™.
Anortanus: Meoswcoynapoonama OelHocm Ha meamvpa 6KI046d NONYIAPUSUPAHEMO Ha
HAyuyHume u Xy0odicecmeeHu NOCMUNCEHUsT HA eKUNd He CaMo cped Hauiume NApMHbLOPU U
KoNe2Uu, HO U Nped WUpoKa ayoumopus upe3z coyuarnume mpedcu. MHnozo uecmo
HAepascoasanu, ampakmueHu, Wiu UHOBAMUBHU 3a2ia6usi om penepmoapa Ha Manvk KyKieH
meamup ,, Cion “ — nonyyaeam noKaumu 3a NPeOCMAasaHemo um 6 opyeu 0bpicasu no ceemd.
Ilpeocmassne Ha nHavi-0va2o uepanusim (37 200UHU HA CYEHA) U MHOLOKDAMHO HASPANCOABAH
CNeKmaxwvi ,,Meuo Iyx ™.
Abstract: The international activity of the theater includes promoting the scientific and artistic
achievements of the team not only among our partners and colleagues but also to a wider
audience through social media. Many often-awarded, attractive, or innovative titles from the
repertoire of the Small Puppet Theater "Elephant” receive invitations for presentation in other
countries worldwide. The longest-running (37 years on stage) and repeatedly awarded perfor-
mance "Winnie the Pooh" was presented.

43)2019 dunanosa-Konaposa, Banentuna. Pexxucbop. Urpanna HoBena ¢be cTyA€HTH 3-
TH KypcC ,,CpoiHu aymu®.
Anorauus: Uepanna nosena cvc cmyoenmu — onepamopu u npopecuoHaniy akmvopu no eo-
HOUMEHHUA paskasz Ha O 'Xenpu ,, CpooHu oyuiu “.
Abstract: A feature novella with students — cameramen and professional actors based on the
short story “Kindred Souls” by O’Henry.

HAI'PA/IN HA KOHKYPCH 3A TBOPYECTBO U U3IIbJIHEHUE, TAJEHHU
OT HAIIMOHAJIHA TPOPECUOHAJIHU ®OPYMHU U OPTAHU3ALIUUN

1) 2019: AnteriapmakoBa, Huna. Harpana: Cneruannaa Harpaaa 3a gunma ,,B kpsr®, pex.
Credan Komannapes, “3narna Po3za”, Bapha.

2) 2019: AntpnapmakoBa, Huna. Harpana: Harpana na myGnukara 3a ¢gunma ,,.B xpsre,
pex. Credhan Komannapes, “3matna Poza”, Bapna, bearapusi.

3) 2019: KapakoctoB, Koncrantun. Pexxucrop. Harpama: Haii-no0wp cnekraksbi. ,,bsma

npukaszka” — JIKT, rp. Ciausen, Ha Hamonanen kykiieHo-TearpaieH ¢ectusan ,,Mu-
xaun JIpkaruuk”, SImOoiI.
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4) 2019: KoBaueBa-bexan, Panuna. Harpaga: KosnekTuBHa akTbopcka Harpaja - “3a cBeT-
J0TO, KoeTo 6e”, pexk. Maprapura MnaaeHoBa, Mainku Tearpanau Gopmu, Bparia.

5) 2019: Kpauynosa-ITonioBa, Banepusi. Harpaga: Haii-no6sp ¢unm. ,,bamara®, pex. Kp.
I'posesa, Ilersp Bbiuanos, “3natHa po3a”, BapHa.

6) 2019: Kpauynona-IlonoBa, Banepus. Harpana: Harpana na Cwro3a Ha bobirapckure
®unmosnu [leiimum. “Cectpa’- urpanen ¢uim, pexx. Ceerna [lomopkosa, ,,3naTHa po3a®,
BapHa.

7) 2019: Kpauynosa-ITonoBa, Banepusi. Harpaga: Crieruanao oTimgue 3a JeOHOTEH ITb-
HOMETpaKeH (UIIM 3a )KaHPOBa SICHOTA U aJiekBaTHA cTUiMcTHKa ""JIommo Mmomuue", pex.
Mapuan Boaes, “3narna po3a”, Bapna.

8) 2019: Maseno, CnaBuo. Harpana 3a pexxucypa Ha MexayHaponnus ¢pectuBal ,,Mu-
xaun JIpkatHuk  — SIMOo, 3a ciekTakbia ,,MarbocHUKBT OoT O3 B JIKT — byprac npa-
MaTtu3auus u pexucypa CinaBuo ManeHoB.

9) 2019: Manenos, Cnasyo. [TouetHara Harpana ,,lluepo” Ha MexayHapoaaust pectuBai
“ITuepo 20197, Crapa 3aropa, 3a LsUIOCTEH IPUHOC.

10)2019: Xamxuankonosa, Becena. Harpana ,,HAT®WU3 HAU-HAM-HAI* B kareropus
,,Hait-moopo mpexacrasnenue B Tearbp HATOU3“ 3a cnekrakwia ,,Papas in motion
nocraHoBka npod. n-p Atanac Atanacos, npucbiaeHa or bBOH3A — HAT®U3 |, Kp.
Capados®.

AHoTauus: B cnekmakwia ce pasenexcoam cepuo3Hu U npo8OKAMUSHU MeMU C8bP3AHU C YO-
BEYHOCMMA U 8L3IMONCHOCMMA 34 NPUEMAHEMO HA OpYeUusl, 3a MbPCEHEemo U HAMUPAHemo Ha
wacmuemo 6 110608ma, 3a MbKAmMa no u32yOeHomo epeme U Meymu, 3a c1e0cmeuama u nopa-
HCEHUAMA Om ObJI20 Kpumume mauHu, 3a CeKCYaIHama UOeHmuyHOCm U HetiHama pegexcus
8 obwecmeomo. Lanocmno uzepascoane u xopeocpagus Ha niacmuyecKume napmumypu u
cyenuyHus 60l 8 cnekmakwvia. Mznonzeane niacmukama Ha msuiomo u O8UMCEHUecKama me-
macgopa, kamo cpedcmea 3a CYeHuyHa KOMyHuKayus u mpauncgep na nocranus. Haepadama
e 8pvuena om Mupocnas Ilawos - oupekmop na Teamvp ,, bBvaeapcka apmus “. (23.05.20192.)
Abstract: The performance addresses serious and provocative themes related to humanity and
the ability to accept others, the search and finding of happiness in love, the grief over lost time
and dreams, the consequences and damages of long-hidden secrets, sexual identity, and its
reflection in society. The overall creation and choreography of the physical sequences and
stage combat in the performance were integral. The use of body plasticity and movement
metaphors as tools for stage communication and message transfer were central. The award
was presented by Miroslav Pashov, director of the Bulgarian Army Theater. (23.05.2019)

11)2019: XapusanoBa, bos. Harpana 3a ,,pexxucrop Ha gJoKyMeHTaneH ¢puiam‘ Ha 24-TOTO
n31aHre Ha ¢ecTuBaja 3a JOKYMEHTATHO M aHMMAIIMOHHO KWHO ,,37aT€H PUTOH' 3a
¢unma ,,1yBCTBO 32 HEMOHOCUMOCT®.

12) 2019: IIBeTkoBa, lBeTrenuna. Harpana: “Harpana na my6nukara”, ,,B kpbr* - urpanen

¢unm, pex. Crepan Komangapes, @ectuBan Ha OBArapcKoTO KHUHO ,,371aTHA po3a‘, Tp.
Bapna, beirapus.
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13) 2019: IiseTtkoBa, Ierennna. Harpana: Crennanna Harpana 3a puima ,,B kpbre, pex.
Credan Komanmapes, “3naraa Po3za”, Bapna.

14) 2019: LiBetkoBa, lIBerenuua. Harpana: Harpaga na mybnukara 3a ¢unima ,,B kpbre,
pex. Credhan Komannapes, “3marna Poza”, Bapna, bearapusi.

HAI'PA/IN HA KOHKYPCH 3A TBOPYECTBO U U3IIbJIHEHUE, TAJEHHU
OT NPO®ECHUOHAJIHU ®OPYMHU U OPI'AHU3 AU B YY) KBUHA

1) 2019: AntpnapmakoBa, Huna. Harpaga Cineuropa, ,,B kpbr* - urpainen ¢uiam, pex.
Credan Komanmapes, CapaeBo, bocHa.

2) 2019: AntenapmakoBa, Huna. Harpana na nmy6nukara, ,,ipuHa“ - urpanes Quim, pex.
H. Kocesa, South East European Film Festival Los Angeles, Jloc Anmkenuc, CALLI.

3) 2019: AntenapmakoBa, Huna. I'onsimaTta Harpana ,,Mpuna® - urpanen ¢guim, pex. H.
Kocesa. Mexaynaponen ¢ecrusain ,,Crossing Europe Filmfestival®.

4) 2019: boxwunoBa-AnnoHoBa, Mapraputa. Harpaga: [loompurenna narpaaa 3a obJirap-
cku pumm - “Tlo creuenne Ha obcTosTencTBara”, pex. Ilenep Unsniicku. 151 Early Bird
International Student Film Festival.

Anoranus: Yosewkomo cv3Hanue e U3nviHeHo ¢ Hu3 om npeopascvovyu. /la ce onumeame 0a
ce omvpeem om 8CUYKU MAX € NO-CKOPO OEMUHCKO, HO 0d ce OCMABUM U3YSIO 6 pblyeme UM e
Hanpaso uHganmuiHo. Beako obwecmseo uma onpedenen Habop om npedybedncoeHus, Koumo
HA C80U ped NOMBbPHCOABAM UNU GHEOPABAM ONpedeleHU 6APEAHUSA U HA2LACU 8 UHOUBUOA.
110000HU ncuxonoeuyecku OUHAMUKY ce KPUSm U PasKpueam 6 Ha Npveé no2ied KOMUYHama
ucmopus Ha guama.

2019: Bozhilova-Andonova, Margarita. (Margariat Bojilova - IMDDb). Encouragement Award
for a Bulgarian Film. “Due to Unforeseen Circumstances” - feature film, dir. Peter Chiviyski.
https://www.imdb.com/title/tt9873460/?ref =nm_knf ¢ 4 IMDb

Abstract: The human mind is filled with a string of prejudices. Trying to get rid of all of them
is rather childish, but leaving ourselves entirely in their hands is downright infantile. Every
society has a certain set of prejudices, which in turn confirm or instill certain beliefs and atti-
tudes in the individual. Similar psychological dynamics are hidden and revealed in the film's
seemingly comical story.

5) 2019: T'ociogunoB, [lenko. Harpana 3a mbxkka pods. ,,[laned ot Opera®, pex. Kocragun
boner, ONIROS FILMAWARDS, HUrtanus.

Anotanus: Oniros Film Awards® e meaxcoynapooen puimos KOHKYPC ¢ nYOIUYHO NPOHCEKYU-
OHHO cvbumue, Koemo ce nposedicoa 6 Mmanus Ha 6ceku mpu meceya, omoeiazeaiku Guimu
u pedxrcucbopu om ysn ceam.
Abstract: Oniros Film Awards® is an international film competition with a public screening
event that takes place in Italy every three months, highlighting films and directors from around
the world.

6) 2019: IumutpoB, Maptus. CrierinanHa Harpajaa Ha )XypuTo. ,,Jlucma or AHTpakTuaa®,

IX mexnaynaponen dectuBan 3a TB. U1 (PUIMOBO OMEpPaTOPCKO MAMCTOPCTBO ,,3IaTHO
oko* — Tounucu, ['py3us.

60


https://www.imdb.com/title/tt9873460/?ref_=nm_knf_c_4

7) 2019: IumutpoB, Maptun. Harpana: “Hait-no6pa omeparopcka padora®. ,Ilucma ot
Amntapktuga“ pex. Cranucnas [Jonue, 10 Balkan Film Food Festival — B3F, ITorpa-
nen, AnbaHusl.

8) 2019: KamanoBa, Mupa. Harpana: “Grand Prix”. “Cectpa”- urpaneH ¢uiaMm, pex.
Cgetna LlonopkoBa, MexaynapoaeH kuno ¢ecruBair: Codust punm pecrubai, brira-
pusL.

Anotranus: Ucmopuama na "Cecmpa' npocneossa scusoma Ha eOHO MOMUYE U MOBA KAK Heli-
HUmMe mpasukOMUu4HUme JIbici Cad HaA oM 0d YHUUO0NHCAM C8emd HA CeMetiCm8omo .

2019: Kalanova, Mira. Award: “Grand Prix”. “Sister” - feature film, dir. Svetla Tsotsorkova,
International Film Festival: Sofia Film Festival, Bulgaria.

Abstract: The story of “Sister” follows the life of a girl and how her tragicomic lies are about
to destroy the world of her family.

9) 2019: Kananoa, Mupa. Harpana: “Best Eastern European Debut film”. “Cectpa”- ur-
paiien punm, pex. Ceerna [lomopkoa, Warsaw International Film Festival, Baprasa,
[Tonma.

Anotanus: Ucmopuama na "Cecmpa' npocneossa scusoma Ha eOHO MOMUYe U MOBA KAK Heli-
HUmMe mpasukOMu4HUme JIbc Cad Ha MM 0d YHUUO0IHCAM C8ema Ha CeMetcmeomo .

2019: Kalanova, Mira. Award: “Best Eastern European Debut film”. “Sister” - feature film,
dir. Svetla Tsotsorkova, Warsaw International Film Festival, Warsaw, Poland.

Abstract: The story of "Sister"” follows the life of a girl and how her tragicomic lies are about
to destroy the world of her family.

10) 2019:KapakoctoB, Koncrantun. Harpana: ,,Anuma” Ha Koncrantua KapakocToB 3a
U3THKHAT TBopel Ha X X-Tu MexnyHapoaeH kykieH ¢pectuan LUTFEST rp. M3rouno
CapaeBo, bocna u Xepuerosuna, Pemyonuka Cprocka.

11) 2019: KoncrantunoBa, Ema. "3nate reas0" 3a MbJIHOMETpaXeH JOKYMEHTaIeH QUM
“Exemplary Behaviour”, 2019 — nokymeHnTanen ¢uim, 82'; konpoaykuus Ha JIuTsa,
bovarapus, Cnosenusi, Utanus.

12) 2019:Koncrantunosa, Ema. 2019: KoncrantunoBa, Ema. "3nateH renp0" 3a MbJIHOMET-
paxeH nokymeHTtaneH ¢punm “Exemplary Behaviour”, 2019 — noxymenTanen ¢punm, 82';
konponykuus Ha Jlutsa, bearapus, Cnosenns, Uranus.

AHoTanus: 3a pexcucvopa Aopuyc Muykesuyyc mosa e asmomepanesmuura meopoa. llpeou
200UHU He2osusam bpam cmasa Hcepmea Ha youlicmeo. B onuma cu oa ce oc6ob600u om ope-
Memo Ha 2HeBd U OMPA3ama u 0a Hamepu CUIU 0d NPOCMU, PEXCUCLOPLI HABIU3A 8 MPAYHAMA
PpeanHocm Ha eOuH JUMOBCKU 3ameop, 3a 0d HAOHUKHe 8 Oumuemo u oyuwiume HA 08ama
youiiyu, ocvb0eHu Ha 0odcusomer 3ameop. J{okamo pabomu no guima Aopuyc ce pazbonasa
CMBPMOHOCMHO U 3A6eWasad 3a8bPUIBAHEmMO HA Quima Ha ceos doeepen koneza Hepuyc Mu-
niepuyc.

Abstract: For director Adrijus Micekevicius, this is a self-therapeutic work. Years ago, his
brother became a victim of murder. In an attempt to free himself from the burden of anger and
hatred and to find the strength to forgive, the director enters the grim reality of a Lithuanian
prison to peer into the lives and souls of two murderers sentenced to life imprisonment. While
working on the film, Adrijus becomes terminally ill and leaves the completion of the film to his
trusted colleague Nerius Milerius.
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13) 2019: Koncrantunosa, Ema. 2019: Koncrantunosa, Ema. Harpagara na FIPRESCI. 3a
I'BJIHOMETpaXeH JokyMeHTaneH ¢puiM “Exemplary Behaviour”, 2019 — nokymenTaiexn
¢bunm, 82'; konpoaykmus Ha JIuta, bearapus, CnoBenus, Utamus .
Anoranust: 3a pesxcucvopa Aopuyc Muykesuuyc mosa e asmomepanesmuuna meopoa. l[lpeou
200UHU He2osUsm bpam cmaesa dxcepmea Ha youiicmeo. B onuma cu 0a ce 0c60600u om ope-
Memo Ha 2HeBa U OMpa3ama u 0a Hamepu CUIU 0d NPOCMU, PEHCUCLOPLI HABIU3A 8 MPAYHAMA
PeanHocm Ha eOuH TUMOBCKU 3ameop, 3a 0a HAOHUKHE 8 Oumuemo u oywume HA 08aMa
youtiyu, ocvOeHu Ha 0odicueomer 3ameop. Jokamo pabomu no guima Aopuyc ce pazbonssa
CMBPMOHOCMHO U 3A8eWaA8ad 3A6bPUIBAHEMO HA (PUIMA HA c80s1 Dogepen Koneea Hepuyc Mu-
niepuyc.
Abstract: For director Adrijus Micekevicius, this is a self-therapeutic work. Years ago, his
brother became a victim of murder. In an attempt to free himself from the burden of anger and
hatred and to find the strength to forgive, the director enters the grim reality of a Lithuanian
prison to peer into the lives and souls of two murderers sentenced to life imprisonment. While
working on the film, Adrijus becomes terminally ill and leaves the completion of the film to his
trusted colleague Nerius Milerius.

14) 2019:Kpauynosa-ITonoBa, Banepus. Harpana: “Hait-no6sp ¢punm”. ,bamara® - urpa-
neH ¢unmM, pexx. Kpucrtuna ['posesa, [letsp Boiruanos , Kapnosu Bapu, Uexwus.

15) 2019: Kpauynosa-ITonosa, Banepus. Harpana: “Harpaga na my6nukara”. ,,bamara‘ -
urpasieH ¢puim, pexx. Kpucrtuna I'posesa, [lersp BoiyanoB, MexayHaponeH GpuimMoB
¢derusan Caxanus, Pycus.

16) 2019: KpauynoBa-IlonoBa, Banepust. Harpaga: “I'pann Ilpu”. ,bamara® - urpaien
¢bunm, pex. Kpuctuna ['poseBa, [lersp BrmuanoB, MexayHaponeH ¢GpuiMoB dpeTuBan
CaxanuHn, Pycus.

17) 2019:Kpauynosa-IlonoBa, Banepus. Harpaga: “Harpana nait-noosp punm”. ,,bamara*
- urpanes ¢unm, pexx. Kpuctuna ['pozesa, [letsp Brimuanos, MexayHapoaeH GpuiMoB
¢deruBan Tupana, AnbGanus.

18) 2019: Kpauynosa-Ilonosa, Banepus. Harpana: “Hait-moosp nokymeHTasien Quim”.
,»,My Gypsy Road” - noxymenTanen ¢punm, pexx. Bunma Kaprancka, Xanukapsac, ['sp-
sl

19) 2019: Kpauynosa-Ilonosa, Banepusi. Harpama: Harpana: “Best Eastern European De-
but film”. “Cectpa”- urpanen ¢uimMm, pex. Cemia LloropkoBa. Warsaw International
Film Festival, Bapmaga, [1omma.
Anoranus: Hcmopuama na "Cecmpa" npocneossa szcusoma Ha eOHo MoMuYe U moea KaxK Hell-
HUmMe mpazukOMUu4HuUme abdACU €A HA NbM 04 YHUWOICAM C6ema HA CemMetcmeomo .
Abstract: The story of “Sister” follows the life of a girl and how her tragicomic lies are about
to destroy her family’s world.

20) 2019: Kpauynosa- [lonosa, Banepus. Harpana: “Harpana na my6nmkara” Ha Tricky
Women, Buena, Asctpus. “The Outlander” - anumanones guiam, pex. A. AHTOHOBA.
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21) 2019: Kpauynona - IlonoBa, Banepus. Harpana: “Grand Prix”. “Cectpa”- urpanex
¢bum, pex. Ceerna Lonopkosa. MexnyHapoaeH kuHo dectuBai: Codus punm dectu-
BaJ1, bbirapus.
Anotanus: Ucmopuama na "Cecmpa' npocneossa scusoma Ha eOHO MOMUYe U MOBA KAK Heli-
HUmMe mMpazukOMU4HuUme avdiCU €A HA NbM 0a YHUWONCAM C8emda HA CeMelcmeomo il.
Abstract: The story of “Sister” follows the life of a girl and how her tragicomic lies are about
to destroy her family’s world.

22) 2019: Manenos, CinaBuo. Harpama: Harpana 3a pexucypa - ,,MarbocHUKbT 0T O3 -
KYKJICH CIIeKTaKbi. MexayHapozaeH ¢ectuBain ,,Muxamn JIbkaTHUK® — SIMOOI.

23) 2019: Manenos, CnaByo. Harpana: [louerHara Harpaja 3a LsuUIOCTEH mpuHoc: ,,I1u-
epo”. Mexaynaponen pectusan “Iluepo”, Crapa 3aropa.

24)2019: Tpenuena, Enena. Special Mention for the short film “Shadows” 7th Ferfilm Fes-
tival.

25)2019: Tpenuesa, Enena. Hait-no0sp kbcomerpaxket dpumam: “XVII” ot 17-tu mexayHa-
ponen Codus punm dect “Ha Opera” rp. byprac, bearapus.

26)2019: TroneBa, Muxaena. Harpana ,,Cpedspen Kecten™ 3a pexxucypa u U3IMbIHEHUE.
”Kpbroepar® - KyKJIeH CIEKTaKbi, pexx. Muxaena TroneBa, MexayHapoieH dpecTuBat
Ha CTyAEHTCKUs TeaTwbp ,,KecrenOypr®, bans Jlyka, bocna u Xepuerosuna. Xypu:
CpebbpHa cenexius.
Anotauust: Cnekmaxwi, usepader om MUHUAMIOPU,KOUMO NPoCieosasam pazeumuemo Ha 4o-
8eyecmeomo u NpocHo3a 3a egenmyannus Kkpai. Upes necmanoapmuu cpeocmea u memago-
PUYHU 3HAYU Ce pA3KpUBam 63auUMOOMHOULeHUs HA XOpaAma 8 pa3IudHy emanu Ha pazeumue.
IIpeocmasnenuemo nocmaegs 6bnpocu 3a CMUCHIA HA HCUBOMA U OMS0B80P HA 8LNPOCU,KOUMO
8bIHY8AM 8CeKu.
Abstract: A performance consisting of miniatures that trace the development of humanity and
a forecast of its potential end. Through unconventional means and metaphorical symbols,
relationships among people at different stages of development are revealed. The performance
raises questions about the meaning of life and answers to questions that concern everyone.

27)2019: TroneBa, Muxaena. Harpana: ,,3naren Kecten* 3a pexucypa, "’Kpbroepar* - Kyk-
JIEH CIIEeKTaKbJI, pek. Muxaena Tronesa, MexayHapoaeH (pecTUBal Ha CTYIEHTCKUS Te-
atwp ,,KectenOypr*, bans Jlyka, bocna u Xepuerosuna. XKypu: 3naTHa cenexius.

Anortanusi: Cnekmaxwii, uzepader om MUHUAMIOPU, KOUMO Npociedsiéam pa3eumuemo Ha 4o-
8eYecmeomo U NPocHO3a 3a egeHmyannus kpat. Ypes Hecmanoapmuu cpeocmsea u memago-
PUYHU 3HAYU Ce pA3KPUBAM 63AUMOOMHOULEHUs HA XOpAmMa 6 pa3IudHy emany Ha pazeumue.
IIpeocmasnenuemo nocmags 6bnpocu 3a CMUCHIA HA HCUBOMA U OME0B80P HA 8bNPOCU, KOUMO
8bIHYBAM 8CEKU.
Abstract: A performance consisting of miniatures that trace the development of humanity and
a forecast of its potential end. Through unconventional means and metaphorical symbols,
relationships among people at different stages of development are revealed. The performance
raises questions about the meaning of life and answers to questions that concern everyone.

28)2019: TroneBa, Muxaena. Harpana ,,bpon3os Kecten* 3a pexxucypa "Kpbrospar* - kyk-

JIeH CIIeKTaKbJ, pex. Muxaena Tronesa, MexxayHapoieH (hecTiBa Ha CTy IEHTCKHS Te-
atbp ,,KectenOypr*, bans Jlyka, bocna n Xepuerosuna.
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Anoranus: Cnekmaxwi, uzepadex om MUHUAMOPU, KOUMo Npociedsiéam pa3eumuemo Ha Yo-
8euecmseomo u nPocHo3a 3a eseHmyanrHus Kpai. Ypes necmanoapmuu cpedcmea u memagho-
PUYHU 3HAYU Ce PASKPUBAM 83AUMOOMHOUEHUs HA XOPAMA 8 PA3IUYHU emanu Ha pazeumue.
IIpeocmasnenuemo nocmaegs 6bNPOCU 34 CMUCHIAA HA HCUBOMA U OM2080P HA 8bAPOCU,KOUMO
BbIHYBAM 8CEKU.
Abstract: A performance consisting of miniatures that trace the development of humanity and
a forecast of its potential end. Through unconventional means and metaphorical symbols,
relationships among people at different stages of development are revealed. The performance
raises questions about the meaning of life and answers to questions that concern everyone.

29)2019: ®unanosa-Konapora, Banentuna. Pexxucrop. Harpana: ,,OTBB1 CKOKa™“- TOKY-
MeHTasieH guiM 54 mun: Jumiom ,,Posebno priznanje* Ha MexaynaponeH ¢ecruBan
3a ciopTHU Gunmu — 3natudop, Cepous 2019 r.
Auorauus: FO6uneen ¢uam 3a Hopoanka Bnazoeéa — embremamuyuno ume 3a 6wvieapckama
nexa amaemuka. Ts e yuacmeana 6 uemupu OIUMRUAOU, UMA 084 ONUMNUNICKU Medald U nem
C8eMOBHU peKOpOa HA BUCOK CKOK. Duam 3a 601ama 0a nobexcoasaul, 3a HenoKoIeOuMUs u
HenpeKoHeH cnopmeHn 0yX, KOUmo He ce npeoasd, 0opu, Ko2amo mpagmama cKoeded U Heuc-
moeo 601, a ycio8us Ha CMaouoHa ca mpyoru u Henpuemausu. Puim - onum oa pazeadaem
Gopmynama Ha ycnexa.
Abstract: A commemorative film about Yordanka Blagoeva — an iconic figure in Bulgarian
athletics. She has participated in four Olympic Games, won two Olympic medals, and set five
world records in high jump. The film is about the will to win, the unyielding and relentless
sporting spirit that does not surrender, even when injury cripples and painfully strains, and
when the stadium conditions are difficult and unacceptable. The film is an attempt to decipher
the formula of success.

30)2019: Xamxuaukonosa, Becena. Harpaga Honorable award for ,,Film distribution on

Cinesquare network* at Drim Short Film Festival — Makenonus, ,,Mama“ — kbcomeTpa-
*eH urpaineH ¢uiMm, pex. EBrenus Tanesa, npoaynent npo¢. n1-p CranucnaB Cemep-
JUKUEB, clieHapcuT Bukrop ITackos.

AHoTanus: Minaoa 0gotika cpewja matika, Koamo e uzeyouna oememo cu. Kenanuemo i da 2o

gvpHe, 5 0o6edcoa 00 Kpatinocmu. L{anocmuo uzepasxcoane u nocmanosxka na CyeHuuHus 0o

8 Kbcomempadxcuusi uepaner uim ,,Mama”. Haepadama e npucvoena na Medsxcoynapoonus

Gecmusan Ha rvcomempadxcuomo kuuo ,,Drim Short Film Festival” 6 Makedonus

27/29.12.2019e.

Abstract: 4 young couple meets a mother who has lost her child. Her desire to get it back leads

her to extremes. The overall design and staging of the stage fight in the short fiction film

“Mama”. The award was presented at the International Short Film Festival “Drim Short Film

Festival” in Macedonia, 27-29 December 2019.

31) 2019: IIBerkoBa, LIerenmnua. Harpaga Cineuropa, ,,B xpbr* - urpanen gpuim, pex.
Credan Komannapes, Capaeso, bocHa.
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PBKOBOJICTBO HA MAMCTOPCKH KJAC, ATEJIME WIHA YBHPKIIOII B
OBJIACTTA HA N3KYCTBATA

1) 2019: boxxunoBa-Annonosa, Maprapura. Ybepkion. “TlocraBsaero Ha Obarapcka apa-
MaTyprus o METOAMTE Ha JIBIKEHUECKUs TeaTbp’ — BapiaBckusi yHuBepcutet, Bap-
maBa, Ilommra.

AHoTanus: Ywepruion covc cmyoenmu om cneyuannocmma ‘“‘bviaeapcxa ¢unonoeus” om Bap-
WlascKus ynugepcumem, cevpsan ¢ npeocmasnenuemo “buvaeapcka mucmepus’”. Ilpakmu-
yecKu 3a0ayu 8bpxy 0vI2aApPCKUsL QOIKIOP, C8bP3AHU C MEKCMO8e U Pealu3upaHemo um 6 me-
ampanua ¢opma. 17.10.2019 Bapwasa.

2019: Bozhilova-Andonova, Margarita. (Margarita Bojilova). Workshop. “The staging of
Bulgarian dramaturgy using the methods of movement theatre” — University of Warsaw,
Warsaw, Poland.

Abstract: Workshop with students of the “Bulgarian Philology” major from the University of
Warsaw, related to the performance “Bulgarian Mystery”. Practical tasks on Bulgarian folk-
lore, related to texts and their realization in theatrical form. 17.10.2019 Warsaw.

2) 2019: boxxunoBa-AHa0HOBa, Mapraputa. Maiictopcku kiac. “Ilantomuma” B XXIV
MexnyHapoaeH (ectuBai Ha u3kycrpara “Ytpunna 3se3aa”’, SID UNESCO, bauncko.

Anotanus: Maiicmopcku knac ¢ deya, yuacmuuyu 8 Mescoynapoonus @ecmusan na M3kyc-
meama “Ympunna 36e30a” no “Ilanmomuma’”. 3anosnasane na oeyama c pabomama ¢ 6b-
obpadxcaemu npeomemu. Cv30asane Ha Kpamku emoou CbC CpeoCmeama Ha NAHMOMUMAMA.
27.11.2019
2019: Bozhilova-Andonova, Margarita. (Margarita Bojilova). Master class. “Pantomime” at
the XXIV International Festival of Arts “Morning Star”, SID UNESCO, Bansko.
Abstract: Master class with children, participants in the International Festival of Arts “Morn-
ing Star” on “Pantomime”. Introducing children to working with imaginary objects. Creating
short sketches using the means of pantomime. 27.11.2019

3) 2019: Benes, Benumup. Maiictopcku kiac ,,AkTbopckara urpa B [lTantomumara u Te-
aTbpa Ha MackaTa — cxoacTBa u paznuuus™. 3ana A103, HAT®U3 (30.05.2019)
AHotanus: Mnuyuamop, opeanuszamop, sooewy. Maticmopckuam kiac Ha npog.o-p Beaumup
Benes ,, Akmvopckama uepa 6 Ilanmomumama u Teamvpa na Mackama — cxoocmea u paziu-
yus ', e meopemuKko-npaKkmuiecKu aHaiu3 8 oelcmeaue omeapsaw, epamaume 3a ,, matHume

U MBHKOCMUmMe HA AKMbOPCKAMA MexXHUuKa 8 0geme OpeHU CYeHUYHU U3KYCMEA.

Abstract: Initiator, organizer, leader. The masterclass by Prof. Dr. Velimir Velev “The
Actor’s Play in Pantomime and the Theatre of the Mask — Similarities and Differences” is a
theoretical and practical analysis in action, opening the doors to the “secrets” and subtleties
of acting technique in both ancient theatrical arts.

4) 2019: Benes, Benumup. Bogeni. AKTbOpCKH TPEHHUHT (YBPKIION) 32 BOJACIINS aKThOP-
cku cberaB, DAY OF THE DEAD: Bloodline, (with Sophie Skelton, Johnathon
Schaech, Jeff Gum), Writer: Mark Tonderai, Lars Jacobson, Director: Hector Hernan-
dez Vicens, ,USA.

Anoranys: Berumup Benes e noxanen om npooyyenmume 3a Acting Coach of Movement na
¢unma Day of the Dead: Bloodline.. [Ipogescoa 0ea npedsapumentu no02omeumentu ax-
mbopcKu 0gudicenvecku mpenunea: 1) Ha eodewusi akmvopcku cvemas; 2) Ha cneyuanusu-
panama akmvopcka macoska. Day of the Dead: Bloodline e exwuvh puim na yarcacume om
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2017 a., pearcucupan om Hector Hernandez Vicens, no cyenapuii na Mapk Tonoepaui u Jlapc
IDicetixvocon. Tosa e eOun om 0gama pumeiika Ha opueuHaiHus guim Ha Jocopoxc A. Po-
mepo om 1985 2. ,, /lenam na mvpmeume *“: nopsusm, Colyo 03a21aseH ,,/[eHsam na mvpm-
sume “, bewe nycham npes 2008 2..[2] Ilo006Ho Ha uzxoOHus mamepual, ,,nPeoCMUCas-
Hemo *“ ce cyu6a no epeme Ha enudemusi Om 30MOUmMa u nPociedssa oyeneiunme 8 CHeuleH
OyHKep, dokamo ce onumeam 0a Hamepsam ek 3a supyca Ha 3omouma. Quimvm eKI046a aK-
movopcku cvemas ¢ yuacmuemo Ha /oconamon Llaex, Coghpu Cxenmon, Maprxvc Banko u
IDicegp I'vm.

Abstract: Velimir Velev was invited by the producers to be the Acting Coach of Movement for
the film Day of the Dead: Bloodline. He conducted two preliminary actor movement training
sessions: 1) for the lead acting cast, 2) for the specialized actor extras. Day of the Dead:
Bloodline is a 2017 horror-action film directed by Héctor Herndndez Vicens, written by
Mark Tonderai and Lars Jacobson. It is one of two remakes of George A. Romero’s 1985 film
Day of the Dead: the first, also titled Day of the Dead, was released in 2008. Similar to the
original material, the “reinterpretation” takes place during a zombie epidemic and follows
the survivors in an emergency bunker as they try to find a cure for the zombie virus. The film
features an acting cast including Johnathon Schaech, Sophie Skelton, Marcus Vanco, and

Jeff Gum.

5) 2019: Benes, Benumup. Bogemi. AKTbOpcku TpeHUHT (YBPKILOMN) 32 CHEI[HAIN3Hpa-
HaTa akThopcka MacoBka, DAY OF THE DEAD: Bloodline, (with Sophie Skelton,
Johnathon Schaech, Jeff Gum), Writer: Mark Tonderai, Lars Jacobson, Director: Hec-
tor Hernandez Vicens, ,USA.

Anomayus: Benumup Beneé e nokanen om npooyyenmume 3a Acting Coach of Movement na
@urma Day of the Dead: Bloodline.. IIposesicoa 06a npedsapumentu no02omseumennu ax-
muvopcKu osuxcenvecku mpenunea: 1) Ha eodewus akmvopcku cvemas; 2) Ha cneyuanusu-
panama akmvopcka macoeka. Day of the Dead: Bloodline e exwvn puim na yscacume om
2017 a., pearcucupan om Hector Herndndez Vicens, no cyenapuii na Mapk Tonoepaui u Jlapc
IDicetikvocvr. Tosa e eoun om 0gama pumetika Ha opueuHanrnus guim Ha Jocopoxc A. Po-
mepo om 1985 e. ,, Jlensam na mbpmeume “: nbpeuUsAm, CoWo 03a2Na8eH ,,/leHam Ha Mbpm-
sume ", bewe nycham npes 2008 2..[2] [1o0o6HO Ha uzxoOHUs Mmamepual, ,,NPeoCMUcis-
Hemo ““ ce cyu6a no epeme Ha enudemusi Om 30MOUMa u NPociedsnsa oyeneiume 8 CHeuleH
OVHKEp, doKamo ce onumeam 0a Hamepsim ieK 3a supyca Ha 3omouma. Quimvm eKI046a ax-
muvopcku cvemas ¢ yuacmuemo Ha /oconamovn Lllaex, Cogpu Cxenmwvu, Maprxvc Banko u
Licegp I'vm.

Abstract: Velimir Velev was invited by the producers to be the Acting Coach of Movement for
the film Day of the Dead: Bloodline. He conducted two preliminary actor movement training
sessions: 1) for the lead acting cast; 2) for the specialized actor extras. Day of the Dead:
Bloodline is a 2017 horror-action film directed by Héctor Hernandez Vicens, written by
Mark Tonderai and Lars Jacobson. It is one of two remakes of George A. Romero’s 1985 film
Day of the Dead. the first, also titled Day of the Dead, was released in 2008. Similar to the
original material, the “reinterpretation” takes place during a zombie epidemic and follows
the survivors in an emergency bunker as they try to find a cure for the zombie virus. The film

features an acting cast including Johnathon Schaech, Sophie Skelton, Marcus Vanco, and
Jeff Gum.

6) 2019: Benes, Benumup. Benes, Benumup. Boaent, opranuzarop. PabotHo atemnue mo
,,CLIEHHYHO JBI)KEHHE™ (4acT OT cepusi paboTHHM arenuera), (4 Op.) — konabopauus
MEXy 3psAimu U He3psanm akteopu‘. (Ileproa Ha nposexxaane 2019/ 2020)
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Anomayus: Berumup Benes, cmapmupa yukvi om pabomuu amenuema, 8 pamKume Ha KOH-
yenyusma ,, Yuunuwe 3a 3penue “ — konabopayus mexicoy 3pauu, He3pauwu akmoopu. Yuacm-
eam Hespawu akmveopu om Hesuoicoan meamvp u cmyoenmu om cneyuaiHocmume ,, Ax-
mvopcmeo 3a opamamuden meamuvp , kaac un.xkop.npog. Ilnamen Mapros u ,,Teamwvp na
osudicenuemo — I[lanmomuma “, xnac npog.o-p Anexcanovp Unues, ®CHU, HATDU3 .
Abstract: Velimir Velev initiates a series of workshops within the concept “School for Sight”
— a collaboration between sighted and blind actors. Blind actors from Unseen Theatre and
students from the specialties “Acting for Dramatic Theatre”, class of Associate Professor
Plamen Markov, and “Movement Theatre — Pantomime”, class of Prof. Dr. Alexander Iliev,
FSI, NATFIZ.

7) 2019: Benes, Benumup. Bogemr, opranuzarop. Cepust pabotHu atenuera I yacrt: Pa-
60THO arenwue 1o ,,KoHTakTHAa UMpHOBULAIMS 0€3 3peHne’ (4acT OT cepust paboTHH
aTenuera), “ (4 6p.) — Koyabopanus MEXIy 3psAuty U He3psuw aktbopu. (Ilepuoa Ha
npoexaane 2019/ 2020)

Anomayus: Benumup Benes, cmapmupa yuxvi om pabomuu amenuema, 8 pamkume Ha KOH-
yenyuama ,, Yuunuue 3a 3perue  — konabopayus mexncoy 3pawu, He3pawu akmoopu. Yuacm-
eam He3pawu akmvopu om Hesusicoan meamvp u cmyoenmu om cneyuaiHocmume ,, Ak-
Mbopcmeo 3a Opamamuder meamuvp *, kiac yi.kop.npo@. Ilnamen Mapxos u ,,Teamvp na
osuoiceHuemo — Ilanmomuma *, knac npogh.0-p Anexcanovp Unues, ®CHU, HATOHU3 .
Abstract: Velimir Velev initiates a series of workshops within the concept “School for Sight”
— a collaboration between sighted and blind actors. Blind actors from Nevizhdan Theatre
and students from the specialties “Acting for Dramatic Theatre”, class of Associate Professor
Plamen Markov, and “Movement Theatre — Pantomime”, class of Prof. Dr. Alexander Iliev,
FSI, NATFIZ.

8) 2019: Benes, Benumup. Cv3naren Ha HeBuxnan tearsp. Bonen, cepust paboTHu ate-
nuera [ gact: PaboTHo arenue no ,,Marepus-Tso KOHTaKkT" (4acT oT cepus pabOTHU
atenuera), (4 Op.) — komaboparus MeXIy 3pAIId U He3pAu akTbopu™, (15.05 —
19.12.2019)

Anorauus: Berumup Benes, cmapmupa yukvi om pabomuu amenuema, 8 pamKume Ha KOH-
yenyusama ,, Yuunuwe 3a 3penue  — konabopayus medxicoy 3psauju, He3pawu akmvopu. Yuacm-
eam Hespawu akmvopu om Heeuoicoan meamwvp u cmyoenmu om cneyuaiHocmume ,, Ax-
mvopcmeo 3a opamamuden meamuvp , kaac uin.xkop.npo@. Illnamen Mapros u ,,Teamwvp na
osudicenuemo — [lanmomuma “, knac npog.o-p Anexcanovp Unues, ®CH, HATDPU3 .
Abstract: Velimir Velev initiates a series of workshops within the concept “School for Sight”
— a collaboration between sighted and blind actors. Blind actors from Nevizhdan Theatre
and students from the specialties “Acting for Dramatic Theatre”, class of Associate Professor
Plamen Markov, and “Movement Theatre — Pantomime”, class of Prof. Dr. Alexander Iliev,
FSI, NATFIZ.

9) 2019: Benes, Benumup. Cp3aaren na HeBuwxxaan teatsp. Boaen, cepust pabotHu aTe-
mueta [ vact: PaGotHo arenue mo ,,Ha TebMHO (4acT oT cepust paboTHU aTenueTa), (4
Op.) — KoJabopanust MeXTy 3pAId U He3ps| akthopu . (15.05 — 19.12.2019)
Anorauus: Benumup Benes, cmapmupa yukvi om pabomuu amenuema, 8 pamKume Ha KOH-
yenyuama ,, Yuunuue 3a 3penue ‘ — konabopayus mexncoy 3pawu, He3pawu akmvopu. Yuacm-
eam Hespawu akmvopu om Hesuowcoan meamvp u cmyoenmu om cneyuaiHocmume ,, Ak-
Mbopcmeo 3a opamamuier meamup *, kaac 4i.kop.npogh. Ilnamen Mapxos u ,, Teamvp na
osudiceHuemo — Ilanmomuma *, knac npogh.0-p Anexcanovp Unues, ©CHU, HATDOHU3 .
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Abstract: Velimir Velev initiates a series of workshops within the concept “School for Sight”
— a collaboration between sighted and blind actors. Blind actors from Unseen Theatre and
students from the specialties “Acting for Dramatic Theatre”, class of Associate Professor
Plamen Markov, and “Movement Theatre — Pantomime”, class of Prof. Dr. Alexander Iliev,
FSI, NATFIZ.

10)2019: Benes, Benumup. Bogem, Cepust pabotnu atenuera ,,Tearsp Ha Mackute — Ko-
nabopanys MEeXTy 3pAII U He3psaIu akThopu‘* (4 0p.) — ctynentu ot HATOU3 u
HE3pSIIN aKThOPH OT ,,HeBIKIaH Tearsp’ ce MHTerpupat B yuebnus npouec. [V kypc
Tearwsp nBukenue-Ilanromuma 1 He3pAUIUTE aKTHOPH B KOJIA0OpalHsl Upe3 TEXHUKUTE
Ha urpata ¢ macka. “ObPA3 1 BE3IIOJIOBUE”, IlpoekT Ha Hanmonanex ¢hona
“Kynrypa” , Tenyc UaTepremrsaba  u CtonuyHa nporpama “Kynrypa”. (15.03 —
19.12.2019)

Anomayus: Benumup Benes, cmapmupa ceemoser 0ebrom — He3psawu akmoopu 6 Teamvpa Ha
Mackume. IIpeocmoswya konabopayus mesxicdy cmyoenmu om HATOU3 u ne3pawu akmvopu
om Hesuoicoan meamuvp 6 cchepama na Cyenuynomo osudicenue, umnposuszayus u Teamvpa
Ha Mackume u no02omoeKka 3a paboma no 6voew cnekmaxwvii ¢ macku ,,Oopas u 6e3no0o-
bue“. B konabopayuama Benes npunaeca ynukaina agmopcka memooono2us 3a paboma c Hes-
pawu akmvopu om Hesuosicoan meamuvp — eOuncmeenus no pooa cu 8 C6emosHaAma UCMopust
meamuvp om He3pAwU akmvopu pabomewu 6 cghepama Ha Buzyarnume cyenuynu uzkycmaa.
Abstract: Velimir Velev initiates a world debut — blind actors in the Theatre of Masks. A
forthcoming collaboration between students from NATFIZ and blind actors from Nevizhdan
Theatre in the field of Stage Movement, improvisation, and Theatre of Masks, preparing for a
future mask performance “Image and Singularity”. In the collaboration, Velev applies a
unique original methodology for working with blind actors from Nevizhdan Theatre — the
only such theatre in world history, working with blind actors in the field of Visual Performing
Arts.

11) 2019: Benes, Benumup. Maunuarop, opranusatop, cynepsaiizep, ¥Ybpkuon Axis Sil-
labus. Bogeur Caoxana Quwnep (I'epmanus). 3a nopsu nom 6 HATPU3. Qunancu-
pan om ['vome uncmumym. Ilo ruuna noxana om 0oy.o0-p Beaumup Benes, ppkogoou-
men Ha Kameodpa ,, Cyenuuno osusicenue . (01.04.2019)

Anotanus: Ilo auuna uoest u nokaua, Kom excnepumenmanius Mmooy ,, Ceoboonu pabomuu
amenuema “, npog. 0-p Benumup Benee opeanuzupa yvpruion Axis Sillabus cvc Caoxana
Quwnep, npucmuenana 8 bvaeapus ¢ nomowma na I'vome Uncmumym — Cogus. Axis Silla-
bus (cv30adena om @peii Paycm) npedcmasnaea NOCMOAHHO paA38UBaAULa ce pedepeHmua
cucmema Uy 1eKCUKOH 3a OP2AHU3AYUAMA U 83AUMHAMA KOPeLayus Ha eMIUpUdHume u
HayuHume u3Cie08anust U OMKpUmusi 3a 4ogeuwkomo ogudicenue. Toea exurousa ananus, npe-
0asame U 86b3MAHOBABAHE HA MOMOPHUME MOOeIU, AHAMOMUYHU Oematiiu, usuxa, npaKxmu-
uecKu U3C1e08aHUsl U NPUTONCEHUS.

Abstract: On personal idea and invitation to the experimental module “Free Working
Workshops”, Prof. Dr. Velimir Velev organizes the Axis Syllabus workshop with Sadhana
Fischner, who arrived in Bulgaria with the support of Goethe Institute — Sofia. Axis Syllabus
(created by Frey Faust) is an evolving reference system or lexicon for the organization and
interrelation of empirical and scientific research and discoveries related to human
movement. It includes analysis, transfer, and restoration of motor patterns, anatomical
details, physics, practical studies, and applications.
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12)2019: Benes, Benmumup. Matictopcku kiac. ,,[logcTenu kbM chiiHOCTTa Ha KitoyHa ot
Tearpannara xknoyHana Ha FOnust OrasiHoBa — [ wact®, HAT®U3, Codust. Maunmatop,
OpraHu3aTop, Bojiell, pabOTHO aTelne

Anotammst: HAT®HU3 u npogh.0-p Berumup Benes, yuenux na FOnus Oensinosa u ochosamen
Ha Pouoayus ,, [Onus Oenanosa*”, ombensazeam namemma i ¢ 0bpazoeamenrtHu CvbOUMUSL,
npeocmasauu HetiHama meampanma u nedazozcuyecka MemOoOO0N02UsL.
Abstract: NATFIZ and Prof. Dr. Velimir Velev, a student of Yulia Ognyanova and founder of
the Yulia Ognyanova Foundation, commemorate her legacy with educational events presenting
her theatrical and pedagogical methodology.

13)2019: JumutpoB-Meukapcku, Tomop. O6yuenue no “IIpaBoroBop u edpupHo mosee-
Hue”, paguoxypraiuctu ot BHP, Codus.

Anotanus: Obyuenuemo ,,lIpasocosop u echupno nosedenue ““, nposedeHo om 1020neo 0oy. 0-
p Tooop /lumumpos-Meukapcku c paduoxcypuarucmu va bvieapckomo nayuonanno paouo, e
@oKyCUparo 8vbpXy NOBUUIABAHEMO HA 211ACO80-2080PHUME YMEHUs, 08]1a06AHEeMO HA KHU-
HCOBHUS U32080p U  ocwv3Hasame  eKcnpecusHume — eghexmu Ha  enaca.
Abstract: The "Pronunciation and On-Air Behavior" training, conducted by speech therapist
Assoc. Prof. Dr. Todor Dimitrov-Mechkaraski with radio journalists from the Bulgarian
National Radio, focuses on improving vocal and speech skills, mastering standard
pronunciation, and understanding the expressive effects of the voice.

14) 2019: JumutpoB-Meukapcku, Tomop. O0ydyenue no “IIpaBoroBop m TexXHHKa Ha TO-
BOpa”, C paAuoXKypHaIUCTH Ha Pernonanna paguo ctanuus — Bunun npu bHP, Buaun.
Anotanus: Obyyenuemo ,, [Ipasocoeop u mexuuxa na 2oeopa ‘’, nposedeno om 0oy. 0-p Tooop
Jumumpos-Meukapcku ¢ paouoscypranrucmu Ha BHP — Buoun, e ¢pokycupano 6vpxy paznuu-
HUme Ouxameninu Mexamusmu 3a 21acoobpasysane, NOGUUIABAHEMO HA 21ACO80-2080PHUME
YMeHus, apmukyiayusama u 081a0518aHemo Ha KHUHCOBHUS U32080p.
Abstract: The "Pronunciation and Speech Technique" training, conducted by Assoc. Prof. Dr.
Todor Dimitrov-Mechkaraski with radio journalists from BNR — Vidin, focuses on various
respiratory mechanisms for voice formation, improving vocal and speech skills, articulation,
and mastering standard pronunciation.

15)2019: dumutpoB-Meukapcku, Togop. OOyuenue mo “IIpaBoroBop m TeXHUKa Ha ro-
Bopa” Ha [1I1 ,,J{a, bearapus®, Codus.

Anoranus: Obyuenuemo ,,I[Ipaso2oeop u mexnuxa Ha 2osopa “‘, npogedeno om 0oy. 0-p Tooop
Jumumpos-Meuxapcku ¢ npeocmasumenu Ha 1111 ,,/la, Bvreapus “, e ghoxycuparno vpxy ena-
coobpazysanemo, nOGULABAHE 21ACOB0-2080PHUME YMEHUS, 061A058aHe APMUKYIAYUAMA U
KHUDICOBHUS  U32080p, KAKMO U OCMUCIAHEe HA 6b30elucmeuemo npu nyonuuHa ped.
Abstract: The "Pronunciation and Speech Technique" training, conducted by Assoc. Prof. Dr.
Todor Dimitrov-Mechkaraski with representatives of the political party "Yes, Bulgaria,"”
focuses on voice formation, improving vocal and speech skills, mastering articulation and
standard pronunciation, and understanding the impact of public speech.

16) 2019: HoiiueBa, Benera. PrkoBoauTen Ha mpoekT “/{MCKyCHOHEH KiIyO 3a TeaTwp
,»Aropa“, nporpama ,,Kynrypa“ na Cronuuna obumna, Codus.

17)2019: Kapnamescka, Banepus. Jlektop. [lapanMHrBUCTUYHHUTE CpeACTBA KaTO HHCTPY-

MEHT 32 BB3JICUCTBHUE Ha JIEKTOpa. BTopa MexayHapoaHa Hay4dHa KoHpepeHus ,,[lema-
rorudeckara KoMmyHukamus: Tpaguiuonsa u aururansa‘, anpui, Codus.
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AHotanus: Meoscoynapoona nayuna kongepenyus ,, [ledacocuueckama xomynukayus: Tpaou-
yuonna u oueumanua “ opeanusupana om LJOKIIC -OO0]/], Cunoukam na Ovieapckume yuu-
menu, Hncemumym no pemopuka u KOMYHUKAYUSL.
Abstract: The international scientific conference "Pedagogical Communication: Traditional
and Digital" was organized by the Center for Pedagogical Communication and Training, the
Union of Bulgarian Teachers, and the Institute for Rhetoric and Communication.

18)2019: Kapnamescka, Banepus. Jlekrop. OBnagsBaHe Ha napalIMHIBUCTUYHUTE CpeJIC-
TBa — ITBT 3@ YChBBPIICHCTBAHE HA CIIOBECHOTO U3KYCTBO. HAYYHOIIPAKTUYECKATA KOH-
¢bepennust: ,, I maceT — cpeactso 3a Bp3aeicTeue’, 8-9 noempu, HATOU3, Codusi.

AHnotanus: Hayunonpakmuueckama kongpepenyus: ,, I nacem — cpedcmeo 3a evsoelicmaue
opeanuzupara om kameopa ,, Cyenuuna pey“ na HATOU3 ,Kp. Capaghos “. Ilposedena 6 ne-
puooa 8-9 noemspu 2019 e. ¢ yuacmuuyu om CY ,, Kn. Oxpuocku*, FO3Y ,,H. Purcku‘ u npe-
nooasamenu Ha c80000Ha NpaKmuka.
Abstract: The scientific-practical conference "Voice —a Means of Influence," organized by the
Department of Speech at NATFIZ "Kr. Sarafov,” was held from November 8-9, 2019, with
participants from Sofia University, Southwest University "N. Rilski," and freelance lecturers.

19) 2019: KoBaueBa-bexan, Panunia. PabotHo arenue: ,,Kpbr Ha nuiane, Kpbr HA BOKaJIU-
supane’, Kordepenmnus: “I'macsT cpencrtso 3a Bp3aeiicreue”’, HATDU3, Codus.

20) 2019: MuTtpononurcku, Emun. PabotHo atenue: ,,Bp3nuTaBane Ha rOBOPHO-TIEBYEC-
KH{sl TJ1aC HA aKThOpa OT MY3CeKalTHO-IpaMaTUYHUTE )KaHPOBE, MM KaK IEeHETO Ja He
IIpeur Ha TroBOpa U roBopbT Ha neeHeTo’, Kondepenuus: “I'nmaceT cpeacTBo 3a Bb3-
nericreue”, HAT®U3, Codust.

2019: Mitropolitski, Emil. Workshop: “Educating the speaking and singing voice of the actor
in musical-dramatic genres, or how singing should not interfere with speech and speech with
singing”, Conference: “The voice as a means of impact”, National Academy of Theatre and
Film Arts, Sofia.

21)2019: Mytuiuesa, Jlopa. Maiictopcku kiac. “HM3kycTBOTO Ha KOMyHHKanusTa” - Pa-
KkyareT "MexayHapoaHa nkoHomuka u aamuHuctpanus” Ha BCY "UYepnopuszen Xpa-
obp”, rpan [lomopue.

AHotanusa: Maiicmopckusm kaac ,, I3kycmeomo Ha KomyHukayusama'“ e npeoHa3HayeH 3d
CMyOeHmu U HeCneyuarucmuy, KOUmo uckam oa noooopam ceoume KOMYHUKAYUOHHU YMEHUS
KaKkmo 8 ejceOHeguemo, maxka u 6 bvoewama cu npogecuonanrna cpeoa. Kypcovm npeonaca
meopemuyHU NO3HAHUS U NPAKMUYeCcKo 00yyeHue no OCHOBHU MEXHUKU 3a eheKMmUBHA KOMY-
HUKayus, Kamo aKkyeHmupa bpxy 6epoaiHu u Heeepoainu eremMeHmu, Koumo cb30asam 0oge-
pue u nomazam 3a no-ycneuiHo oougyeate.

2019: Mutisheva, Lora. Master Class. “The Art of Communication” - Faculty of International
Economics and Administration of VFU “Chernorizets Hrabar”, Pomorie.

Abstract: The master class “The Art of Communication” is intended for students and non-
specialists who want to improve their communication skills both in everyday life and in their
future professional environment. The course offers theoretical knowledge and practical train-
ing in basic techniques for effective communication, focusing on verbal and non-verbal ele-
ments that create trust and help for more successful communication.

22)2019: HeiikoBa, PamoctiuHa. PprkoBOgMTENl HA AHUMAIIMOHEH YBPKIION B PAMKHTE Ha
Animatorfest, International festival of animation films Animator fest, Jagodina, Serbia.

70



AHOTanus:  AHUMAYUOHHUAM YbPKWON Oe uYacm om OQUYUATHOCI Npocpama Ha
Animatorfest, International festival of animation films Animator fest. Yuacmeaxa 20 deya u
maaoedicu Ha  8v3pacm mexcoy 14 u 20 coounu. 3ano3naxa ce ¢ AHUMAYUOHHAMA MEXHUKA HA
u3pesKosa ma anumayus. Ha ¢unana 6e cvzoadena 6 mMumymua aHuMayuoOHHA MUHUQ-
mmwopa, Kosimo bOewile NoOKA3aHa — HA  ouyuarHOmMo  3aKpueane  Ha  ¢hecmusaia.
Abstract: The animation workshop was part of the official program of Animatorfest,
International Festival of Animation Films. 20 children and young people aged between 14 and
20 participated. They were introduced to the animation technique of cut-out animation. At the
end, a 6-minute animation mini-film was created, which was shown at the official closing of
the festival.

23)2019: HeiikoBa, Pamoctuna. ITy6nmuuna nexkums “Bulgarian contemporary animation
cinema”, UNICAM University of Campinas, Campinas, Brazil.

Anoranus: [lyonuunama nekyus 3ano3ua spumenume C pAslUdHU MEOPYU, AHUMAYUOHHU
Quimu u nepuoou om pazeumuemo Ha AHUMAYUOHHOMO KuHo 6 bvieapus. Jlexyusma Oewe
yacm om Yuusepcumemckus Gecmusan.
Abstract: The public lecture introduced the audience to various Bulgarian animators, animated
films, and periods of development in Bulgarian animation cinema. The lecture was part of the
University Festival.

24)2019: HeiikoBa, Panoctuna. Maiicropcku kiac Bulgarian student animation and work
with children, 4rd International Meeting of Workshops and Trainers of Animation Cin-
ema, Lisbon, Portugal.

Anoranyst: Maticmopckusam Kiac 3ano3na cmyoeHmu om paziuyHu ynueepcumemu 6 Ilopmy-
eanus ¢ anumayuonnama mexuuxka @omo uzpeska. Cmyoenmume HAYUUXa MHO20 34 U32PAAC-
oamnemo Ha u300padicenue U AHUMAYUOHHO OBUNCEHUE C MEXHOIOSUAMA HA hOMO U3pesKa.
Abstract: The masterclass introduced students from various universities in Portugal to the
animation technique of photo cut-out. The students learned a lot about image construction and
animation movement using photo cut-out technology.

25)2019: HeiikoBa, Pamoctuna. IlyGnuuna nexius “AHUMAIMOHHHST CBAT Ha “Upxku
TppHka®, OpeHcku KynTypeH LeHThp, B pamkuTe Ha mporpamarta CinEd, European Ed-
ucation for youth, Codus.

AHotanus: B pamxume na Maticmopckuam kaac yuenuyu om 3 u 4 kiacoee Ha paziuyHu co-
Quiicku yyunuwa 65xa 3ano3Hamu CbC CneyupuUKama Ha Cmuia U U300padceHuemo Ha 4euKus
anumamop Hpowcu Tpwvhka.

Abstract: During the masterclass, 3rd and 4th grade students from various schools in Sofia
were introduced to the style and imagery of Czech animator Jiri Trnka.

26)2019: HeiixoBa, Pamoctuna. PrkoBoguTen Ha Animation workshop at Film and televi-
sion Faculty, VSMU, Bratislava, Slovenia.

Anotanus: Maticmopckusm knac 3ano3ua cmyoenmume om cneyuainocm Anumayus 6 VSMU,
Bratislava cvc cneyugpuxkama na nempaouyuonume aHUMAyuUOHU MEXHUKU KAMO PbYHO OpoO-
oupana anumayus, uzpesxka ¢ niam u op.. Yuacmeaxa 20 cmydenmu om paziuyHu Kypcose.
Maiicmopckusam Kaac JeKyuu be no npozpamama Epazvm +.
Abstract: The masterclass introduced students from the Animation Department at VSMU,
Bratislava, to non-traditional animation techniques such as hand-embroidered animation,
fabric cut-out, and more. 20 students from different years participated. The masterclass was
part of the Erasmus+ program.
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27)2019: HeiikoBa, Panoctuna. PrkoBoguTen Ha AHUMaIMOHEH ybpkmon “Stories from
old photos” in the program of IV International meeting of workshops and trainers of
animation cinema, Lisbon International animated film festival Monstra, Lisbon, Portu-
gal.

AHOTANMS: AHUMAYUOHHUAM VOPKUION 3AN03HA CIYOEHMU OM PA3IUYHU YHUBEPCUMEmU 6
Ilopmyeanus ¢ anumayuonnama mexrnuka @omo uspesxa. B pamkmue na 3 onu 12 cmyoenmu
€b30a00xa 4 MUHYMHA AHUMAYUOHHA MUHUAMYPA om cmapu cHumku om Bvieapusi. Munua-
miwopama beule npedcmasena nped pasiudHu npoenoodasamenu 6 cghepama Ha AHUMAYUOH-
HOMO U3KYCMB0 HA 3aKPUBAHEMO HA (opyma.

Abstract: The animation workshop introduced students from various universities in Portugal
to the animation technique of photo cut-out. Over three days, 12 students created a 4-minute
animation mini-film from old photographs of Bulgaria. The mini-film was presented to various
professionals in the animation field during the closing of the forum.

28)2019: Heiixoa, Panoctuna. Maiictopcku kiac “Unusual animation techniques”- FAAP
— University Fundacao Armando Alvares Penteado, Sao Paulo, Brazil.
AHortanus:

29)2019: HeiikoBa, Pagoctuna. PproBoguTen Ha AHUManMoOHEH ybpkinon Embroidery
hand made animation, SESC, Pinheiros, Sao Paulo, Brazil.

Auortanusi: B pamxkume na 3 OHu yuacmuuyume om pasiudHu 6b3PACmMu ce 3an03HaAXd CbC
cneyuguxkama na opoouparnama anumayuonua mexuonoaus. Cv30aooxa bpooupanu uzoopa-
JHcenusl, Koumo pazosudicuxa nood kamepa. be cvzoaden 4 munymna aHumMayuoHHa MuHua-
mopa.
Abstract: Over three days, participants of various ages were introduced to the specifics of
embroidered animation technology. They created embroidered images that were animated
under the camera. A 4-minute animation mini-film was created.

30)2019: HetikoBa, Pagoctuna. PrkoBoauTen Ha AHMMAIIMOHHA PaOOTUITHUIIA B PAMKHUTE
Ha MexayHapoaeH KHHO(eCTHBaJ 3a AeTCKa U MilaJIe)kKa myomuKa, Pasrpa.
AHoTanus: Meowcoynapooen kunogecmusan 3a oemcka u maaoedxcka nyoauka, Pazepao. Anu-
MAYyUOHHAMa padoOmMuIHUYa 3aN03Ha oeya Ha 8b3pacm mexncoy 9 u 15 eoounu cve cneyughu-
Kama Ha aHUMAYUOHHOMO U3KYCMB0, KAKMO U C U3Pe3K08ama aHUMAYUOHHA mexHuka. B pam-
Kume Ha 3 OHU Oeyama ce ONUMaxa 0a U3MUCIAM UCTOPUS U Cb30A0am NOKAOPOBO O8UNCEHUE
8bPXY U32PAOEHO OM MAX U300padCceHue.
Abstract: The International Children and Youth Film Festival in Razgrad included an
animation workshop that introduced children aged 9 to 15 to the specifics of animation art and
the cut-out animation technique.
31)2019: HeiixoBa, Panoctuna. PrrkoBonuten Ha Animation workshop Embroidery hand
made animation, SESC Jundiai (Jundiai/SP), Jundiai, Brazil.
AuHortanysi: B pamxkume Ha 3 OHU yuacmuuyume om pasiudHu 6b3PACMu ce 3an03HaAxXd CbC
cneyugukama Ha bpooupanama anumayuonua mexuonoaus. Cv30aooxa bpoouparu uzoopa-
JHcenus, Koumo pazosudxcuxa nod xkamepa. be cvzoaden 3 munymuna anumayuonHa mMunua-
mropa.
Abstract: Over three days, participants of various ages were introduced to the specifics of
embroidered animation technology. They created embroidered images that were animated
under the camera. A 3-minute animation mini-film was created.
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32)2019: HeiikoBa, Pagoctuna. PrrkoBoguTen Ha Animation workshop Embroidery hand
made animation, SESC Taubaté (Taubaté/SP) Taubate, Brazil.

Anortanysi: B pamxkume na 3 OHU yuacmuuyume om pasiudHu 6b3PACMu ce 3an03HaAXd CbC
cneyugukama na dbpoouparnama anumayuonua mexuonoaus. Cv30aooxa bpooupanu uzoopa-
JHcenusl, Koumo pazosudicuxa noo xkamepa. be cvzoaden 4 munymna anumayuoHHa MuHua-
mopa.
Abstract: Over three days, participants of various ages were introduced to the specifics of
embroidered animation technology. They created embroidered images that were animated
under the camera. A 4-minute animation mini-film was created.

33)2019: HeiikoBa, Pamoctuna. PbkoBOaMTEN neTcka AHHMMAIlMOHHA pPaOOTHUIIHHUIIA
“Workshop di animazione cut-out”, ,,Animated photo stories from old Bulgaria”, Centro
Culturale “Rigoni Stern”, Ponte San Nicolo, B pamkute 12rd Festival Internationale di
cortometraggi Cori a Ponte, Padua, Italy.

AHOTANMS: AHUMAYUOHHUAM YPKUON 3aN03HA YYeHUYY Om pasiudnu yuunuwa 6 Umanus ¢
aHumayuonHama mexrnuxka Pomo uspesxa. B pamxume na 3 onu 8 yuenuyu cvzoaooxa 4 mu-
HYMHA AHUMAYUOHHA MUHUAMIOpA om cmapu cHumku om bwieapus. Munuamiopama bewe
npeocmaesena nped paziuyHu npenooasamenu 6 cgpepama Ha AHUMAYUOHHOMO USKYCMBO HA
opuyuanrnomo 3aKkpueane Ha Gecmusana.
Abstract: The animation workshop introduced students from different schools in Italy to the
animation technique of photo cut-out. Over three days, 8 students created a 4-minute animation
mini-film from old photographs of Bulgaria. The mini-film was presented to various animation
professionals during the official closing of the festival.

34)2019: HeiikoBa, Pagoctuna. PrkoBoauten Ha Animation workshop in the program of
42 International Short Film Festival GrenzlandFilmtage, Selb, Germany.

AHoTanus: B pamxume na yopnxuwona 11 deya na svspacm medxncoy 9 u 14 2o0unu ce 3anos-
Haxa cve cneyugukama Ha AHUMAYUOHHOMO U3KYCMEO, U NO MOYHO C MEXHOI02UAma Ha No-
Kaopogsama anumayus ¢ napiema nopyenat, beuie cvzoaden 5 munymen anumayuoner ghuom,
Koumo bewie nokazan Ha oguyuarnama yepemonusi Ha 3akpusane Ha 42th Grenzland — Film-
tage International Film Festival, Selb, Germany.
Abstract: In the workshop, 11 children aged between 9 and 14 were introduced to the specifics
of animation art, focusing on frame-by-frame animation with porcelain pieces. A 5-minute
animation film was created and shown at the official closing ceremony of the 42nd
GrenzlandFilmtage International Film Festival in Selb, Germany.

35)2019: Hetikoa, Panoctuna. Jlektop mo nokana Ha UNICAMP University of Campinas,
Campinas, Brazil.
Anoranus: [lyonuunama nexyus 3an03Ha 3pumenume ¢ pasiudHu meopyu, AHUMAYUOHHU
Quamu u nepuoou om pazeumuemo Ha AHUMAYUOHHOMO KuHo 6 bvreapus. Jlexyusma Oewe
yacm om Vuueepcumemckust Gecmusan.
Abstract: The public lecture introduced the audience to various animators, animated films, and
periods of development in Bulgarian animation cinema. Various film examples were shown.

36)2019: HeiikoBa, PagoctuHa. PrrkoBOAMTEN HA AHMMAIIMOHEH YHPKIIIOI 32 JIelia U POIH-
tenu “Ontuunn urpaukn’, Lisbon International animated film festival Monstra, Lisbon,
Portugal.

AHOTaUA: AHUMAYUOHHUAM YbPKUON be nposedeH 6 3ana 2 na kuno Sao Jorge. Lisbon. Bxito-
yuxa ce 20 deya u pooumenu, Koumo ce 3anN03HAXA U UPAOOMUXA PA3TUYHU NONMUYHU Ue-
PAauKu Kamo 300mpon, maymampon u ¢uin oOyyx.
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Abstract: The animation workshop was held in Hall 2 of the Sdo Jorge Cinema in Lisbon. 20
children and parents participated, creating various optical toys such as zoetropes,
thaumatrops, and flip books.

37)2019: Heiixora, Panoctuna. Jlektop. Film and Tv Faculty VSMU, Bratislava, Slovakia.
AHotanusa: Mooyrem nekyuu 3ano3Ha cmyoenmume om cneyuainocm Anumayusa ¢ VSMU,
Bratislava cvc cneyugpuxkama na nempaouyuonume aHUMAYUOHU MEXHUKU KAMO PbUHO OpO-
oupana anumayus, uspesxa ¢ naam u op.. Yuacmeaxa 20 cmydenmu om paziudHu Kypcose.
Marticmopckuam Knac JneKyuu be no npoepamama Epazvm +.
Abstract: The lecture module introduced Animation students at VSMU, Bratislava, to non-
traditional animation techniques such as hand-embroidered animation, fabric cut-out, and
more. 20 students from various courses participated. The masterclass lectures were part of the
Erasmus+ program.

38)2019: HeiikoBa, Pagoctuna. Ily6nuuna nexuusa “Bulgarian contemporary animation
cinema”, UNICAM University of Campinas, Campinas, Brazil.

Anotauus: [lybnuunama nekyus 3an03Ha cmyoeHmu u npenooasamentt Om yHueepcumema ¢
Pa3IudHU Meopyu, aHUMAYUOHHU QUIAMU U NEepUoOU Om pazeumuemo Ha AHUMAYUOHHOMO
KUHO 8 Buvreapus. baxa NOKA3aHU Pa3IudHU Quimosu npumepu.
Abstract: The public lecture introduced students and faculty from the university to various
animators, animated films, and periods in the development of Bulgarian animation cinema.
Various film examples were shown.

39)2019: HeiikoBa, Pagoctuna. Maiictopcku kimac Unusual animation techniques, Porte
San Nikolo, Italy.

Anoranyst: Maiicmopckusam Kaac 3ano3ua npogecuonanucmu 6 cghepama Ha AHUMAYUOHHOMO
KUHO, CIYyOenmume u y4eHUyu CbC Cheyudurkama Ha mpaouyuOHHUmMe AHUMAyUOHHU MeXHUKU
Kamo pv4Ho 6pooupana anumayus, uspeska c niam u op.. bsxa npedcmasenu aemopcku gun-
MO8U npumepu.
Abstract: The masterclass introduced animation professionals, students, and pupils to the
specifics of traditional animation techniques such as hand-embroidered animation, fabric cut-
out, and more. Authorial film examples were presented.

40)2019: HeiikoBa, Pagoctuna. PpkoBoauren Ha JleTcku aHuMaoHeH ybpkiion, Cero-
BeH (pecTUBAN HAa aHUMAIMOHHUS puam, Bapha.

AHOTanus:  AHUMAYUOHHUAM YOPKUION 3aN03HA Oeyd Ha 8b3pacm mexcoy 6 u 12 2o0unu ¢
u3pe3ko8ama anumayuoHua mexuuxa. Ilo epeme na 3 OHe8HUsL YLPKUION deyama cb30a0oxa 5
MUHYMHA AHUMAYUOHHA MUHUAMIOPA, KOSIMO Oeule NOKA3aHa HA 3aKPUBAHemo Ha (hecmusad.
Abstract: The animation workshop introduced children aged between 6 and 12 to the cut-out
animation technique. During the 3-day workshop, the children created a 5-minute animation
mini-film, which was shown at the closing of the festival.

41)2019: HeiikoBa, Pagoctuna. Ilyonuuna nekuus ,,Kinacudecka pucyBaHa aHUManus™ -
44 COY ,Heodur bozsenu* u 123 COY ,,3axapwuii Kpyma“ myonuana nekmusta mpes
YUUTENH, CTYIeHTH ¥ YYEHUIIH, B paMKHUTe Ha MeXIyHapoieH KUHO(eCTHBaI 3a IeTCKa
1 MiaJiexka myonuka, Pasrpan.

Anorauus: Ilyonuunama nekyuama be npeocmasena npeo yuument, CmyoeHmu u yyeHuyu, 6
pamkume Ha Medcoynapooer Kunoghecmusan 3a demcka u maadedxcka nyoauxa, Pazepao. Jlek-
yusama e yacm om npozpamama Cartoon network goes to school.
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Abstract: The public lecture was presented to teachers, students, and pupils within the
International Children and Youth Film Festival in Razgrad. The lecture was part of the
program "Cartoon Network Goes to School."

42)2019: TlanaitoroBa, Hagexxna. PaGotHo atenue: ,,JInanekTHUTE MapKepH - aKICHT B
MpakTU4eckara pabora o npaBoroop‘‘, Kondepenmus: “I' machkT cpeacTBo 3a Bb3/eic-
tBUE”, HAT®U3, Codusi.

Anotauus: Ilyoiuunama nexyusma be npedcmagena npeod yuumenu, CMyOeHmuy U yyeHuyl, 8
pamkume Ha Medicoynapooer Kunoghecmusan 3a demcka u maadedxcka nyoauxa, Pazepao. Jlek-
yusma e uacm om  npoepamama  Cartoon  network  goes to  school.
Abstract: The public lecture was presented to teachers, students, and pupils as part of the
International Film Festival for Children and Youth Audience in Razgrad. The lecture is part
of the program Cartoon Network Goes to School.

43)2019: ITamos, [Tersp. PrroBoguTen. Akmus IN. Tearsp Atenue 313.

Anotanmsi: Axyusi IN e unmepaxmusna meopuecka akyusi Ha Maaou pedlcucbop, cyeHozpagu,
aKmovopu, Xy00uCHUYU, NOemu, My3UKaHmu 6 npocmparcmeomo Ha Amenue 313 u 6 omxkpuma
epaocka cpeoa. Ilpoekmvm omeosaps Ha HEOOXOOUMOCMMA OM HO8 KAHAN HA KOMYHUKAYUS,
om mvpceneno HAa Hoe6U qupMM HA U3NBIIHUMEJICKUA akm.
Abstract: Action IN is an interactive creative initiative involving young directors, set designers,
actors, artists, poets, and musicians, held in the space of Atelier 313 and in open urban
environments. The project addresses the need for a new communication channel and explores
new forms of performative expression.

44)2019: PaeBa, Becenuna. [IpakTudecku cemuHap Ha utanuaHcku e3uk: “IIpeacrasu ce,
W3MBH ce, nokaxu ce”, Utanuancku nuueid, Codust.

45)2019: Paea, Becenuna. Atenue “Komenus aen apre” ceBmectHo ¢ Kapno boso, Uta-
JIMAaHCKHS JULIEH.

46)2019: PaeBa, Becenuna. Arenue “Komenus nen apre” ceBmectHo ¢ Kapno bo3o, HAT-
OU3 ,,Kp.Capadon”.

47)2019: PaeBa, Becenuna. Atenuera - mect. INTERNATIONAL YOUNG THEATRE
FESTIVAL, Bale, Croatia, ,,Voice and Speech* cbc cTyaentu ot XbpBartus u I'epmanus
¥ OTJAETHO C MPO(EeCHOHATHO MPAKTHKYBAIIH TEATPATHU aKTHOPH.

48)2019: Paera, Becenuna. Jlekrop. ,,J oBop u nucane” B Pagno Akanemus Ha BHP cbB-

MecTHO ¢ MenuitHara akageMust Ha EBponelickus cbio3 3a paauo u tenesusus (EBU),
Codus.

49)2019: Cemepmxuen, CtanncinaB. PbKOBOICTBO Ha YETHPH MMaHENa Ha KOHTpeca Ha
CILECT “Dramaturgy & Media: Challenges & Prospects of Interaction”, BT UK, Moc-
kBa, Pycus (6-12.10.2019)

AHoTauus: Paspabomeanemo Ha crodxcemu ¢ HelluHeeH XemepomMop@heHn UHmepaKmueeH xa-
pakmep e npobiem, KOUMo ce OMHACA NPSKO 00 6vbOewemo Ha KUHOMO Kamo 8UpmyaiHo
nPOCMPAnHCmMB0, KbOemo 3pUmensm mModce 0a Cmaue 00pu NePcoHAdNC Ul Cbasmop.

2019: Semerdjiev, Stanislav. Moderator of four panels at the CILECT congress “Dramaturgy
& Media: Challenges & Prospects of Interaction”, VGIK, Moscow, Russia (6-12.10.2019)
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Abstract: The development of plots with a nonlinear heteromorphic interactive character is a
problem that directly relates to the future of cinema as a virtual space, where the viewer can
even become a character or co-author.

50) 2019: Cemepmxues, Ctanucnas. PbkoBoACTBO Ha ybpKIION ,,OCHOBH Ha ApaMaTyprusra,
Communication University of China (CUC), Ilexun, Kuraii (14-22.11.2019)
AHotauus: M3epascoane Ha yMeHuUs 3a cb30a8aHne Ha NbIHOYEHHO OpamMamypeuiHo npoussee-
Oenue.
2019: Semerdjiev, Stanislav. Workshop Leader "Fundamentals of Dramaturgy", Communica-
tion University of China (CUC), Beijing, China (14-22.11.2019)
Abstract: Building skills for creating a full-fledged dramatic work.

51)2019: Cyrapesa-CaBoga, Tes. [locranoBka. “Bannapos: IlecHu 3a yoBeka” -
TearpayieH cnekrakbil. pamatuyen tearsp “Huxona Banmapos”, biaaroesrpan.
Anortanusa: Cnekmaxwvivm ,,Banyapos: necnu 3a uosexa”’ cvbupa pabomama Ha mpuma
PEACUCLOPU, BCEKU OM MSAX NPUMENCABAU C80U COOCMBEH APLK meopuecku nouepk. [lpoyecvm
cpewy Banyapos u Hecosusm pazcmpen, CobNPeNCUAH OM HaU-OnU3Kume My Xxopa 6
cemeticmeomo, e 3a10ceH 8 KoHyenyusma Ha pedcucvopa Tes Cyeapesa. Obpazem na noema
ype3 He2osuUme NUCMA 00 MAKA MY U HCEHA MY, OPUSUHATIUME HA KOUMO A 3ana3eHu 00 OHecC e
uzepaoen om bosn Hsanos. [loesusma na Banyapos nvk e 8 0cHOBAMA HA PEICUCLOPCKUS
npoekm na Cmaiiko Mypoxces. Ilpemuepa 24 oxmomepu 2019. Ilpes mazu eoouna
CNeKmaxvIbm e usuepau 3 nomu.
Abstract: The play "Vaptsarov: Songs for the Man" brings together the work of three directors,
each with a distinct artistic style. The trial and execution of Vaptsarov, as experienced by his
closest family members, is the focus of director Teya Sugareva's concept. The image of the
poet, portrayed through his letters to his mother and wife (whose originals are preserved to
this day), is constructed by Boyan Ivanov. Meanwhile, Vaptsarov’s poetry serves as the
foundation for Staiko Murdzhev’s directorial vision. Premiere: October 24, 2019. The play

was performed three times in that year.

52)2019: CyrapeBa-CaBoBa, Tes. [loctanoBka. “Ilokana 3a Beueps” ot Ons CrosiHOBaA. -

TeaTpaiieH crektakbil. Tearsp “Codus”, Codus.
Anotanus: Cnexmaxvavm “Iloxana 3a éeuepa” om Ona Cmosanosa c pedxcucvop Tes Cyea-
pesa e peanusupan cied Kamo nuecama neyenu KOHKypca Ha meamvpa 3d Cb8PeMeHHd 0bi-
eapcka opamamypeus. Ilpemuepama ce cmou na 12 mapm 2014. B cvwama coouna nuecama
neyenu Hazpada “Ackep” 2014 6 kamezopus “‘cveépemenna Ovacapcka opamamypeus” u Ho-
munayus 3a pexcucypa Ha Tes Cyzapeea u 3a nooovporcawa pons va Mapmun Iaypos. Ilpes
2019 e uzuepan oxono 3 nemu. ,,[loxana 3a eeueps‘‘ e ucmopus 3a 6auzocmma, 3a 83aUMOOm-
HOWEHUAMA, KOUmo ce pasnaoam, 3a 1ekomamad, ¢ KOsImo C8UKeame ¢ opyaume u 2u npuemame
Kamo yacm om obwama KapmuHa.
Abstract: The play "Dinner Invitation" by Olya Stoyanova, directed by Teya Sugareva, was
produced after winning the theatre’s contest for contemporary Bulgarian drama. The premiere
took place on March 12, 2014. That same year, the play won the Askeer award (2014) for
Contemporary Bulgarian Drama and received nominations for Best Directing (Teya Sugareva)
and Best Supporting Role (Martin Gyaourov). In 2019, the play was performed approximately
three times. "Dinner Invitation" is a story about closeness, about relationships that fall apart,
and about the ease with which we become accustomed to others and accept them as part of the
bigger picture.
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53)2019: Cyrapesa-CaBoga, Tes. [ToctanoBka. “IIpo6en cpok” ot Hukomnaii ['ynaepos -
TeaTpaieH crekrakbpi. Tearsp 199, Codus.

Anotanus: Cnexkmaxvavm “IIpoben cpok” om Hukonait I'ynoepos ¢ pescucvop Tes Cyea-
pesa e peanuzupam cied Kamo nuecama neyenu KOHKypCbm Ha meamvpa 3a Cb8peMeHHa 0bi-
eapcka opamamypeus. Ilpemuepama ce cmou na 5 noemspu 2016 2. Ilpez 2019 e usuepan 1
nvm. Komeousma "llpoben cpox" nu cpewya ¢ eOun npekpacen eKcyeHmpux, Koumo ucka 0d
gvpuil 006po. Bvnpeku ecuuxu npensamemeus, 6bnpeKu npUmvneHume cemued, 6bnpexu
mesu, Koumo He uckam 0a 2o pasdoepam. Tou ¢ ycmugka ciedga c6osi N'bm u Hu NOOCKA36d, ue
gpemenama mozam 0a ce npomensm. Cmuea 0a cu CHOMHUM, 4e HOCUM U Cbpyd y cebe Cu.
Abstract: The play "Trial Period" by Nikolay Gunderov, directed by Teya Sugareva, was
produced after winning the theatre’s contest for contemporary Bulgarian drama. The
premiere took place on November 5, 2016. In 2019, it was performed once. The comedy
"Trial Period" introduces us to a wonderful eccentric who simply wants to do good—despite
all obstacles, despite society’s dulled sensitivity, and despite those who refuse to understand
him. With a smile, he follows his path, reminding us that times can change—as long as we
remember that we still have hearts.

54)2019: Xonr, AzuzbaeBa, Anekcanapa. MaiicTopcku Kiac. AKThOPCTBO 32 JpaMaTHYCH
tearbp. HoBuit Ypenroii, Pycus.
2019: Hong, Azizbayeva, Alexandra. Hong. Master Class. Acting for Drama Theater. Novy
Urengoy, Russia.

55) 2019: LIgeranoB, Mupocnas. Maiicropcku kiac B PTUCHU — IletepOypr, 14-21.10.2019
r.

Anotauust: Maiicmopckusam xknac na mema ,, The impossible possibilities of paper *“ pazenescoa
MEXHOI02UYHAMA 2TIeOHA MOYKA 34 MACIOMO U 8b3MONCHOCTIUNE HA XAPMUAMA KAMO Mame-
puan 3a npagene Ha KykieH meamuvp ¢ Hes. CevbeKkume, HACI08AHUAMA, NPEBPLUAHEMO UL 8
NIACMUYHA MAMepusi Ca camo 4acm om npoyeca pasKpudauy HeuHume Heb3MONCHU HA NPbE
noened 6vb3modicHocmu. Maiicmopckusm Kiac 3a8bpuiéa ¢ npedcmasieHue Cb30a0eHo UYsiio
om xapmus.
Abstract: The masterclass titled "The Impossible Possibilities of Paper" explores the
technological perspective on the role and potential of paper as a material for puppetry.
Folding, layering, and transforming paper into a flexible medium are just parts of the process,
revealing its seemingly impossible possibilities. The masterclass concluded with a performance
created entirely from paper.

TBOPYECKA U3AIBA B MANCTOPCKU KNAC, ATEJIUE U/IN YBPKLLOM B OB/IACTTA HA
M3KYCTBATA

1) 2019: KananoBa, Mupa. Yuactue Ha [Ipaxkoro kBagpuanaine, [Ipara, Uexus.
2019: Kalanova, Mira. Participation in the Prague Quadrennial, Prague, Czech Republic.

2) 2019: JlazapoBa, Mapusna. Yuactue B Ensuring Intellectual Property Rights in a Digital
Age: Discussing the EU’s New Copyright Reforms Package.

3) 2019: Mapkos, [Inamen. Yuactue B paboTHO aTenue 1o Bpeme Ha (ectunana Fast For-
ward, JIpesnen, ['epmanms.
2019: Markov, Plamen. Participation in a workshop during the Fast Forward festival, Dresden,
Germany.
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4) 2019: CrounukoB, Kpacumup: OOyuenune u mpaktuka: Academy of Performing Arts
Bratislava, Slovakia u Grand Slovakia , s.r.o. /TOXPRO/ Broadcasting and Media Pro-
duction Company, Bratislava.

5) 2019: TankoBcka, CHexuHa. Yuactue B MexxayHapoeH npoekt WTEA, Llentpannara
Axkanemus nio [pama (CAD), Ilexun, Kutaii.
2019: Tankovska, Snezhana. Participation in the international project WTEA, Central Acad-
emy of Drama (CAD), Beijing, China.

6) 2019: TankoBcka, CHexxuHa. Pexucrop Ha MexayHapoaeH npoekT, Joint Production
Project, WTEA International Theatre Festival, [lekun, Kuraii.
2019: Tankovska, Snezhina. Director of the International Project, Joint Production Project,
WTEA International Theatre Festival, Beijing, China.

7) 2019: llseranoB, MupocnaB. Ha 26.05.2019 r. — B Ilopux, Ulseiunapus —
MexmyHapoaHa IEHHOCT — MPEICTaBsIHE HAa OTIMYEHO 3ariiaBue Ha MairbK KyKJICH
Tearsp ,,CIoH".

8) 2019: Llgeranos, Mupocnas. Ha 20.09.2019 r. — B JIunn, ABctpust — MexayHapoaHa
JeMHOCT — MIPEJCTAaBsIHE HAa OTJIMYEHO 3aryiaBue Ha Maibk KykJieH TeaTsp ,,CII0H".

9) 2019: lieranoB, Mupocnas. Maiicropcku kiac B PTUCH — [TerepOypr, 14-21.10.2019
L.

Aunorauust: Maticmopckuam knac Ha mema ,, The impossible possibilities of paper
pasenexcoa MexHON0SUYHAMA 2Ne0HAd MOYKA 3d MACMOMO U Bb3MOICHOCIUME HA
xapmuama Kamo Mmamepual 3a npaeeHe Ha Kykien meamvp ¢ Hes. Cewvekume,
HACNOABAHUAMA, NPEEPBLUIAHEMO U 68 NIACMUYHA MAmepus ca camo 4acm om npoyeca
PA3Kpusawy HelHume He8b3MONCHU HA NPbE no2ied 8bamoxicHocmu. Maticmopckuam kaac
3a6vpuiea c npeocmasierue Cb30a0eHO U3YAI0 om xapmus.
Abstract: The masterclass titled "The Impossible Possibilities of Paper" explores the
technological perspective on the role and potential of paper as a material for puppetry.
Folding, layering, and transforming paper into a flexible medium are just parts of the
process, revealing its seemingly impossible possibilities. The masterclass concluded with a
performance created entirely from paper.

3

10)2019: IlBetkoBa, lIBeTenuna. Yuactue. Lithuanian Academy of Music and Theatre,
Bunnroc, JIntpa.
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HOMUWHAILINU:

1) 2019: Xamxunukosnosa, Becena. Cuennyna miactuka u Cuennden 6oii. HomuHarus
,»Antep® 3a ,,Papas in motion” - TeaTpanien cnekrakbi. [loctanoBka pod. 1-p AtaHac
Aranacos, Tearsp ,,HATOU3", Codus. [Ipemuepa 26/27.01.2018r. CriekTakbIabT ce
urpae u npe3 2019r.

Anotanus: Cnekmaxvivm ,, Papas in motion* e Homunupan 3a mexcoyHapooHa meampaiua
Haepaoda ,,Anmep “ 2019 6 kameeopus ,, [Ipedcmasnenue om cmonuunus agpuw ‘. Haepaoume
,Armep*“ ca ynuxaina pennuka na nacpaoume ,,Oscars’, HO 3a paziuka om uimosume
Hazpaou ce onpeoensam UKIOUUmenIHo om nyoaiukama.

Abstract: The performance "Papas in Motion" was nominated for the Alter International
Theatre Award in 2019 in the category "Performance from the Capital’s Repertoire." The
Alter Awards are a unique counterpart to the Oscars, but unlike the film awards, they are
determined exclusively by the audience.
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