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BIOJIETUH HA HAT®U3 3A 2019

*

MNYBJIUKAIIMOHHA TEMHOCT

MOHOTI'PA®UHN

1) 2019: Benes, Benumup. Teopernunu pa3Muciav Ha €IuH TearpasieH mpaktuk. - Codus:
Pexopn, 2019, ISBN 978-619-90342-3-1. COBISS.BG-ID — 38521608.

PE3IOME: MoHorpadusara mpaBu mperjiel Ha HAcTOAMNTE W OBbJCIM TEHICHIUH B pPa3BUTHETO Ha
CHBPEMEHHHUTE M3MIBJIHUTENICKH M3KYCTBa, APAaMaTHYHUS U TIOCTApaMaTHYHMS TeaThp. [laBa uaeun 3a xaHpoBa 1
CHIIEBPEMEHHO MENaroruyecka akTyaau3alus, KOATO Ja OTrOBOPH HA H3UCKBAHUSATA HA HOBOTO BpeMe.
[IpencraBs cBost akTROPHOPCKa cricTeMa 3a o0ydeHue "Merta Meton". Ts BKIIFOYBa UMIIPOBH3ALMOHEH TPEHHUHTOB
miKba1 "Matepus-Tsano-Konrakr", IIponecn 3a m3rpakigaHe Ha CIEHHYEH o0pa3, U METOJMKa 3a CIIEHUYHO
nsmwkenue "Ha TeMHO", Oa3upaHa Ha omuTa My OT paboTaTa ¢ HE3psIUU aKThOPH B 00JAaCTTa Ha BH3yaJlHUTE
CIICHUYHH U3KYCTBa.

KIIKOUOBU AYMMU: Merta, akThOPCKH METOJI, KOHTaKTHA UMIIPOBU3ALMS, HE3PALIM, U3IIBJIHUTEIICKH U3KYCTBA,
TeaThp Ha JIBUKECHHETO

ABSTRACT: The monograph reviews the current and future trends in the development of contemporary
performing arts, dramatic and post-dramatic theater. It gives ideas for genre and at the same time pedagogical
updating that would meet the requirements of the new time. It presents "Meta Method" - the acting training system
of Prof. Velimir Velev. It includes an improvisational training cycle "Matter-Body-Contact", Processes for
building a stage character, and "In the Dark" - a methodology for stage movement, based on his experience
working with blind actors in the field of visual performing arts.

KEYWORDS: Meta, acting method, contact improvisation, blind, performing arts, post-dramatic theater,
puppetry, movement theater

2) 2019: JaueB, Mupocnas. Csetu ['eopru: ukonorpadus. Tom 6 ot mopeauna ,,AToHuaga‘“.
Dachev, Miroslav. St George: Iconography. Athoniada Library Series, Volume 6. - Codusi:
A&T Publishers Ltd., 2019, 296 c. ISBN 978-619-7430-30-1. COBISS.BG-ID — 1290504164.
[[Tponbmkenue Ha: CB. ['eopru — BeJMKOMBUYCHMK, MobenoHocel] u uyaoTBopen. Codus,
2015].

PE3IOME: Ha nmHamukaTa MeXIy CIOBOTO M 00pa3a, KOSTO CBHITBTCTBA BCEKH OIUT Jla C€ HAJHUKHE B
KUTHHHUTE IUKIA Ha CB. ['eopry, ca mMocBeTeHHW CleABAIINTE CTPAaHUIM. B ocHOBaTa Ha MOApEXIaHETO HA
BKJIIOUCHHUTE B KHHMrata MKoHoOrpadcku croketn e JKurtumero Ha cBetu ['eopru, koeto or kpas Ha 19. Bek
MaHacCTUPBT 30rpad) HEKOJIKOKPATHO MperieyaTsa J0 IeH THEIIEH M0 UMeTO ,, )KUBOTHT, CTpafaHusTa 1 yy/ecara
Ha cBeTH Benmukombuenuk, [lobenonocer n Uynoreopen I'eopru’ (mo-natatek B Tekcra: JKutnero). B3 ocHoBa
Ha JIeTalJIHO Mpoy4BaHe Ha Kopmyca oT 160 pa3nuyHn M3TOYHMKA C )KUTHHHM CLIEHH Ha cB. [ eopru, oOxBamiamu
IUI0 €HO XWsnojeThe oT Hadasoro Ha 10. mo kpas Ha 19. Bek, Ile onMTaM Ja Iocodya Haii-Hampen
,,IIPENOYNTAHUATA  Ha 00pa3nuTe KbM TEKCTOBETE, 2 IMEHHO — JIAlIK CJIeJBAT HOPMAaTHBHUS TeKCT Ha JKutuero
WIN HE;, KOHKPETHUTE THUIIOBE TEKCT, KbM KOMTO Haii-uecTo couar oOpas3uTe, 0COOEHO KOraTto craBa JyMa 3a
npeaMeTadpacToBH PeAaKLUUK Ha TeKcTa. EJHOBpeMEeHHO ¢ ToBa e rmocoya MpPeANOYMTaHUATa KbM CaMHUTe
00pasn — Ko ca Hali-uecTo N300pa3sBaHNUTE CLIEHH ITPEe3 TO3U JIECETBEKOBEH IEPHO/] M KOH Ca M0-XapaKTepHHUTE
0c00EHOCTH Ha MKOHOTpausITa IPH N300pa3siBAHETO UM B CHOTBETHUTE KOHTEKCTH.

KIJIFOYOBU IYMMU: cnoBo, 06pa3, nkoHorpadus, )KUTHEH IUKbBI Ha CB. ['eopru, AToH.

ABSTRACT: The sixth volume of the Athoniada Series is dedicated to the iconography of the St George. The
following pages are dedicated to the dynamics between the word and the image that accompanies every attempt
to have a look into the cycles of the life of St George. The basis of the arrangement of the iconographic subjects
included in the book is the Life of Saint George, which, from the end of the 19th century to the present day, the
Zographou Monastery has repeatedly reprinted under the name: The Life, Martyrdom and Miracles of the Holy
Great Martyr, Victory-bearer and Wonder-maker George (further in the text: The Life). On the basis of a detailed
study of the corpus of 160 different sources with scenes of the life of St George, covering a whole millennium,
from the beginning of the 10th to the end of the 19th century, I will try to point out first the “preferences” of the
images to the texts, namely whether they follow or not the normative text of the Life; the specific types of text to
which the images most often refer, especially when the question are pre-metaphrastic versions of the text. At the
same time, I will point out the preferences for the images themselves — the most frequently depicted scenes during



this period of ten centuries and the more characteristic features of the iconography when depicted in the relevant
contexts.
KEYWORDS: word, image, iconography, scenes of the life of St George, Mount Athos.

3) 2019: JumurpoB-Meukapcku, Tomop. MucinoBHUTE NpolieCH — I'bpPBUYHA E€HEPrUs Ha
CIEHUYHOTO ¢10BO. - Codusi: PAPATO, 2019, ISBN 978-619-206-121-0. COBISS.BG-ID —
1290828004.

PE3IOME: Knurara ,,MucnoBHHTE IPOIECH — IbPBUYHA €HEPIUs HA CIIEHUYHOTO CIOBO‘ Ha JOTrOoMNe JOL. A-p
Tomop [dumurpoB-Meukapcku pasriekia MEHTalHaTa CHEPrHsA/BBTPELIHMS MOTOK HAa MHCHITA KaTo
ITBPBOM3TOYHHK Ha 3BYYalloTO CIOBO OT cleHaTa. MoHorpadusaTa neuHNpa pa3IndHH acleKTH Ha CIOBOTO B
paboTarta BEPXY XyJ0KECTBEH TEKCT.

KJIFOYOBHU JIYMMU: ciiennyHa ped, akTbOPCKO MaiicTOpPCTBO, MUCIIOBHH IIPOLIECH

SUMMARY: The book “Thought Processes — Primary Energy of Stage Speech” by speech therapist Assoc. Prof.
Dr. Todor Dimitrov-Mechkarski examines mental energy/internal flow of thought as the primary source of the
sounding speech from the stage. The monograph defines various aspects of speech in the work on a literary text.
KEYWORDS: stage speech, acting, thought processes

4) 2019: JqumurtpoB-Meukapcku, Tomop. TepMUHOIOIMYHM OCHOBM Ha CLEHHUYHATA pPEY.-
Codus: DAPATO, 2019, ISBN 978-619-206-142-5. COBISS.BG-ID — 41234184.

PE3IOME: Knurara ,,TepMUHOJIOTHYHN OCHOBM Ha CIIEHMYHaTa ped’* Ha joronen aou. a-p Toxgop Jumutpos-
Meukapcky IIpaBH OMHNT J1a CEIEKTHpa, AehUHNUPA U pas3riiesa BPh3KUTE MEXLy BCHUKH TEPMUHH, H3MIOJI3BaHA B
paborara 110 TEXHHUKa Ha TOBOPA, IPABOrOBOP, XYIOKECTBEHOTO CJIOBO, KAKTO M CLIEHWYHATA U ITyOJIMYHATA ped
B HAT®U3 , Kp. Capador™.

KIIFOUOBU AYMMU: cuennuHa ped, IpaBoroBop, TEXHUKA Ha TOBOpa

SUMMARY: The book "Terminological Foundations of Stage Speech" by speech therapist Assoc. Prof. Dr. Todor
Dimitrov-Mechkarski attempts to select, define and examine the connections between all terms used in the work
on speech technique, speech, artistic speech, as well as stage and public speech at the National Academy of
Dramatic Arts and Sciences "Kr. Sarafov".

KEYWORDS: stage speech, speech, speech technique

5) 2019: Kayxkos, [lersp. Komenuure na Illexciup mexny Epoc u Tanatoc. - Codust, 2019.
ISBN - 978-619-188-270-0. COBISS.BG-ID — 1290835684.

PE3IOME: Bm3npuemana oT HIKOM KaTo ,,HAy4eH pOMaH, HE3aBUCHUMO OT H3CIeioBaTelcKaTa CH CTOHHOCT,
KHUTaTa NpeacTaBs [0 MHOT'O YBJICKATCJICH HAYMH KOMCIUUTEC Ha ]_HGKCHI/Ip B HCOYAaKBaHa CBCTJIMHA. HpenoquBa
ce He caMo 3a MPO(PECHOHATICTH U CTYJICHTH B 00JIACTTa Ha TeaTbpa, HO M 33 BCHYKH, KOUTO IMAaT HHTEPEC KbM
TOBA U3KYCTBO.

KJIIOUOBU AYMMU: lllekcnup, u3ciensane, TeaTpajiHa e aroruka, mpernoiaBane Ha pexucypa

SUMMARY: Considered by some as a "scientific novel", despite its research value, the book presents
Shakespeare's comedies in a very fascinating way in an unexpected light. It is recommended not only for
professionals and students in the field of theater, but also for everyone who has an interest in this art.
KEYWORDS: Shakespeare, research, theater pedagogy, teaching directing

6) 2019: Lazarova, Mariana. The Centaur of Albion. Traditions and their Transformations in
the British Cinema of the 90s of the 20th Century. - Sofia: Vodolei Publishing, 2019.

ISBN:978-954-9415-99-5. COBISS.BG-ID — 1291878628.

ABSTRACT: The title is a metaphor of the hybrid, intellectual and anti-spectacular british feature cinema from
the end of the 20th century with affinity to egalitarianism, minimalism of the "short form", archetypal imagery
and hedonism. It is a triumph of the expansive yough's counter-culture with it's intrinsic intolerance of authority,
power and cliches. The transformation of tradition in the context of instability of the national-specific in the light
of the historic retrospective and the identity crisis in a globalised world.

KEYWORDS: British Cinema, movies, love story

7) 2019: MuueBa, [lunsHa. BokamHoto o0y4yenue Ha aktbopa. - Codust: Action 2019. ISBN:
978-954-92929-4-7. COBISS.BG-ID — 38587144.

PE3IOME: Kuwurara npociensBa JIIbJATOTOIMIIHUS IEJarorM4ecKd M TBOPYECKH ONMUT Ha mpod. Muuesa B
HAT®UN3 “Kp. Capacdop”. B mpoueca Ha BOKaJHOTO 00yUeHHE aKTbOPHUTE M3TPaXKAaT pErneproap OT COJIOBU



BOKAJIHM Y BOKAJHO HHCTPYMCEHTAIIHH )KaHPOBE OT PA3IMYHM €IOXHU U CTHIIOBE. T€ Ciry’KaT 3a OCHOBA BBPXY KOSATO
Ce IIOCTUTa Pa3BUBAaHE HA TEXHMUECKH U M3ITBIIHUTEIICKH YMEHHUS, My3HKaJICH CIyX, KyJITypa B HHTEPIPETalusITa.
KJIFOYOBU IYMMU: Bokanno obyuenne, HATDU3, memoapu

8) 2019: Myrumesa, Jlopa. CioBecHo faeiictBue B aeiictBue. - B. TvpHoBo: ®abep, 2019.
ISBN: 978-619-00-1064-7. COBISS.BG-ID — 1293012452.

PE3IOME: MoHorpadusra pasriexnaa mpodJeMATe Ha CIIOBECHOTO ACHCTBHE HA MIIAJANTE aKThOPH U CTYACHTH,
KaTO MPOCIE/AABA U3rPaXKIAHETO HA CIIOBECHA akiMs OT paboTara Ha Maca, Mpe3 CaMOCTOsTeNHaTa paboTa Ha
aKThOpa C TEKCT [0 MpeMuepa Ha crekTakbia. DHKCHPAT ce pasiHyHH MPOOJIEMH U Ce ThPCAT BB3MOKHU
peureHus.

KIJIFOYOBU JIYMMU: kHuUTa, CIOBECHO ACUCTBHE, MOHOTpadus, TeaThp

SUMMARY: The monograph examines the problems of verbal action of young actors and students, tracing the
construction of verbal action from table work, through the actor's independent work with a text to the premiere of
the performance. Various problems are identified and possible solutions are sought.

KEYWORDS: book, verbal action, monograph, theater

9) 2019: ITanaiioToBa, Hagexna. [ledopmarinu Ha myOJIMYHATA U CIICHUYHA PeU — OTPaKCHUE
Ha Kpu3ara B o0uiectBoTo. - Codusi: Edhpema, 2019, ISBN 978-619-90693-1-8. COBISS.BG-
ID — 40698120.

10) 2019: Stefanova, Kalina. “The Last Way Out”. - Beijing Bocaiyaji Culture Media Co. Ltd,
Baihuazhou Literature and Arts Press, China, 2019. ISBN 978-7-5500-3128-9

PE3IOME: ,Ilociaennusar u3xon’ e cBoeoOpa3HO MPOABKEHHE Ha KHurarta ,,Jlxymkerata Ha Auu’. [IspBO
KUTaMCKO U3JaHUE.

KIIKOUOBU AYMU: , Ilocnenuust uzxoxn”, ,,Jlxkymxerara Ha AHU, IPOBIKEHUE

SUMMARY: "The Last Exit" is a kind of sequel to the book "Annie's Dwarves". First Chinese edition.
KEYWORDS: "The Last Exit", "Annie's Dwarves", sequel

11) 2019: Stefanova, Kalina, ed, “Metamorphosis, Selected Plays from Eastern Europe”, first
volume, China Theatre Press, ISBN 978-7-104-04822-0

PE3IOME: IIppBa aHTONIOTHS HA H3TOYHOEBpOIIeiicKaTa fpama B Kutaif, Ha kuTaricku e3uk. [IpencraBs nu3dbpaHu
BOJICIIN ApaMaTyp3u U eMOreMaTnaau ecd ot 1960-te mo 2010-te roauau. [IppBH TOM.

KIIIOUOBU IYMMU: cvBpemeHHa apamMa, Apamatypsu, M3rouna EBpomna

SUMMARY: The first anthology of Eastern European drama in China, in Chinese. Presents selected leading
playwrights and iconic plays from the 1960s to the 2010s. Volume One.

KEYWORDS: contemporary drama, playwrights, Eastern Europe

12) 2019: Stefanova, Kalina, ed, “Metamorphosis, Selected Plays from Eastern Europe”,
second volume, China Theatre Press, ISBN 978-7-104-04822-0

PE3IOME: IIspBa aHTOMOTHS HAa M3TOYHOEBpOIIeiickaTa Apama B Kutaii, Ha kuTaricku e3uk. [IpeacraBs nuzdbpanu
BOJICIM JpaMaTyp3u U emoOiaemarnynu muec ot 1960-te 1o 2010-te rogunu. Bropu Tom.

KJIFOYOBH JYMMU: ceBpemenHa apamMa, 1paMaTyp3u, 3rouna EBpona

SUMMARY: The first anthology of Eastern European drama in China, in Chinese. Presents selected leading
playwrights and iconic plays from the 1960s to the 2010s. Volume Two.

KEYWORDS: contemporary drama, playwrights, Eastern Europe

13) 2019: Tep3ues, AceH. [lpamata u anrmiickuar Pomantussm — Ybepasyspt, Konpumxk,
baiipon, Illenu. - Codus: [letko Benenukos, 2019, ISBN 973-619-7469-09-7. COBISS.BG-
ID - 1292777188.

PE3IOME: IlpencrasiHe 1 aHajIM3 Ha APaMaTH4YEeCKOTO TBOPUYECTBO HA YETHpPHMa eMOJIEeMaTHYHU aHIJIMHCKA
POMaHTHIIM, 3aIIOMHEHU B MCTOPUSATA KaTO MMOETH, HO HANPAaBWJIM OPUTMHAJIHU M CEPUO3HH ONUTH B ApamMaTa.
PomanTHueckaTa qpama cbh3[jaBa HHTEPECCH MapaJoKC - MAJIKO OT IIMECHTE NMAT CLICHUYEH yCIIeX, HO BIUSHUATA
UM OTEKBaT B TeaTbpa Ha MOAEPHUTE M OCTMOJICPHHUTE BPEMEHa.

KJIIOUOBU IYMMU: poMaHTHU3BM, Apama, IpeACTaBICHUE

SUMMARY: Presentation and analysis of the dramatic work of four emblematic English Romantics, remembered
in history as poets, but who made original and serious attempts at drama. Romantic drama creates an interesting

6



paradox - few of the plays have a stage success, but their influences echo in the theater of modern and postmodern
times.
KEYWORDS: romanticism, drama, performance

14) 2019: LiBeranoB, Mupocinas. ['01s1MOTO U3KYCTBO: KYKJIEH TeaThp U KykiieHocT. - Codusi:
3natHo kimoue, 2019. ISBN - 978-954-90237-5-6. COBISS.BG-ID — 51712008.

PE3IOME: KuuraTta m3Bexxaa W AOKa3Ba MMPAaBHIIOTO 3a AUCKYTHpaHAaTa, HO HEOPMYyNHpaHa J0 TO3H MOMEHT
0CcOOCHOCT Ha KYKJIEHUs TeaThp — KyKJICHOCTTa. B MOHOrpausta ce M3BEXIAT U OIlle HSIKOJIKO mpobiiema: 3a
KyKJIaTa KaTo apTe(akT Ch3JaJeH MHOTO Npead H3JHM3aHETO M Karo JCWCTBAaIlO JHIE Ha CIeHaTa; 3a
CBIIHOCTHOTO €JMHCTBO MEXIY Cpelia U JIeHCTBAllM MEePCOHAXH, KOUTO €a M0 €JHAKbB HAYMH XyJI0KECTBEHU
apTeakTH; ¥ 0COOEHO BaXXHOTO — TEXHOJIOTHATA 3a KYyKJICH TeaThp — KAaTO Hai-BaKHATa IPENIIOCTaBKa 3a
OTKJIIOYBAHE Ha KyKJICHOCTTA.

KJIIOYOBU AYMMU: kykiieH TeaThp; KyKJIEHOCT; KyKJaTa, Karo apTedakT; TEXHOJOIHUs 3a KyKJIEH TeaTbp;
crieHorpadus; METo/] B TEXHOJIOTHATA 33 KYKJIEH TeaThp

SUMMARY:: The book deduces and proves the rule for the discussed, but not formulated so far, feature of puppet
theater — puppetry. The monograph also raises several other problems: for the puppet as an artifact created long
before its appearance as an actor on stage; for the essential unity between the environment and the actors, who are
equally artistic artifacts; and most importantly — the technology of puppet theater — as the most important
prerequisite for unlocking puppetry.

KEYWORDS: puppet theater; puppetry; the puppet as an artifact; puppet theater technology; scenographys;
method in puppet theater technology

IIYBJINKALIMU B CBETOBHU BA3U JTAHHU: WEB OF SCIENCE, SCOPUS

1) 2019: HoiiueBa, Benera. Aneropusita KaTo MOACTBI KbM KYJTypHaTa IEHHOCT Ha
TeJEeCHOTO B Obyirapckara apamatyprus. // U3kycrsoro B EBpona: Mojaenu U HAEHTUYHOCTH.
N3zkyctBoBencku yerenus 2018. Codust: MUHcTUTYT 32 M3cneaBane Ha u3kycreata, bAH, 2019,
c. 39-47, ISSN 1313-2342, ISBN 978-954-8594-78-3. Unaexcupano B Web of Science.

PE3IOME: [IBa Tekcra B xaHpa ,auamor (,,[lmad Gemaus Martu Bonrapus® u ,IlpocBemennns Eppormeer,
[omymepmiass Matu Bonrapus u cun bonrapun‘) ot Be3poxaeHckus aprop Heodur bo3senu ce ananmusupar ¢
aKIeHT BBPXY aJIeropHsiTa KaTo M3pa3HO cpeiacTBo. IloguepraBa ce JOMHHMpaIIaTa pojisi Ha TEJIECHOTO B
KOMIUIEKCAa OT MEepPCOHAXKHM aJIerOPUYHM O3HaueHHs. KOMEHTHpar ce elleMeHTHTe, KOMTO Yy4acTBaT B
H3rpaXkIaHeTo Ha 00pasute (00JIEKII0, CAMOTIPEKUBSBAHE, OTIMCAHHE).

KIIFOYOBU JYMMU: aneropus, Ts10, AUAN03H, OBITapcKa BE3pOXKACHCKA npaMa, Heodur bo3semm
SUMMARY: Two texts in the genre of "dialogue" ("The Cry of Poor Mati Bulgaria" and "The Enlightened
European, Half-Dead Mati Bulgaria and the Son of Bulgaria") by the Bulgarian Renaissance author Neofit Bozveli
are analyzed with an emphasis on allegory as a means of expression. The dominant role of the body in the complex
of character allegorical designations is emphasized. The elements that participate in the construction of the images
(clothing, self-experience, description) are commented on.

KEYWORDS: allegory, body, dialogues, Bulgarian Renaissance drama, Neofit Bozveli

2) 2019: HeiikoBa, Panoctuna. Fragments of Bulgarian cinema for children. Esthetics and
communication. Post-totalitarian Cinema in the Eastern European Countries. — Models and
Identities, Institute of Art Studies, 2019, ISBN:978-954-8594-79-0, 205-213. Unaexcupano B
Web of Science.

PE3IOME: U3kycTtBOTO 12 ce chbepe B enHa IIOCTHA MCTOPHS OTACTHHUTE 00pa3u, BU3yalTHH MeTadopu U
000011IeHNs 1aBaT Ha MIIaJMsl 3pUTEN II0-BUCKO HMBO HA €CTETHYECKO yJIOBJIETBOPEHHUE OT ISUIOCTHOTO EKPaHHO
npousBenenue. MsrpaxnaHe Ha yceTa y MIaaus 40BeK Ja GHITpUpa eKpaHHUS NOTOK, a n3dupa cBoit coOCTBEH
CHHMCHK C Ba)XHM (PMIMOBM IPOU3BEICHHS TO NPEBpbBIIA B IIOCTHA JMYHOCT. HacrosmmusaT TekcT crupa
BHUMAHHETO CH HA HAKOJKO MHTEPECHH CKPaHHH IPUMEPH B OBITapckOTO AETCKO-IOHOIIECKO KHHO, KOUTO
pa3BUBAT B HHTEPECHA HACOKA €CTETHYECKH W KOMYHHKaTUBHU BBIPOCH, HACOUYCHH KbM CHBPEMEHHOTO JETCKO-
IOHOIIECKO KHHO.

KJIIFOUOBU IYMMU: neTcKO-IOHOIIECKO KHHO, €CTETUKA, KOMYHUKAIIHS



ABSTRACT: The art of assembling individual images, visual metaphors and generalizations into a complete story
gives the young viewer a higher level of aesthetic satisfaction than the entire screen work. Developing the sense
in the young person to filter the screen stream, to choose his own list of important film works turns him into a
complete person.

This text focuses on several interesting screen examples in Bulgarian children's and youth cinema, which develop
in an interesting direction aesthetic and communicative issues aimed at contemporary children's and youth cinema.
KEYWORDS: children's and youth cinema, aesthetics, communication

3) 2019: Neykova, Radostina. Contemporary Art For Children And Adolescents -
Between Traditional And Digital. 2019. ISSN: 1313-2342. Unnexkcupano B Web of Science.

4) 2019: Topaldjikova, Anna The Visible As Means For Bringing Out The Meaning Ot
The Performance. Art In Europe: Models And Identities. P. 137-147. ISSN 1313-2342.
Wupnexkcupano B Web of Science

5) 2019: Hwuxkxonosa, Kamemnus. Tearspbr Ha ['amun CroeB u lBan Bupunaes:
UACHTUYHOCT U paziuune. // M3kycrBoBencku yetenus 2018. HoBo u3kycTBo. M3KycTBOTO B
EBpomna: momenu w wmaeHtudHOocTH/Art in Europe: models and identities. MuctutyT 3a
u3cneaBaHe Ha uzkycreara, Codus, 2019, c. 9-20; ISSN 1313-2342; ISBN 978-954-8594-78-

3. Uunexcupano B Web of Science.

PE3IOME: TekcThT pasriexia ABITOTO W TPOAYKTUBHO CHTPYAHHYECTBO MEXKAY H3BECTHUS OBITapCKH
pexucbop ["anun CtoeB, KolTO padoTn ocHOBHO B benrus u @pannust u npe3 2017 1. 1oe TUPEKTOPCKHS MOCT B
tearbpa B Tyiny3a u pyckus npamarypr MiBan Bupunaes, cbiio 1o0m1 eBponeicka N3BECTHOCT Npe3 MOCICTHUTE
nBe necerwnerus. OOEKT Ha aHAIU3 B HETO Ca TEXHU ChbBMECTHU MPOAYKIIUU KaTo ,,ApXe0JIOTHs HAa CbHYBaHETO
(2002), ,,Kucmopon” (2003 r.), ,,butne 2”, mokazan Ha dectuana B ApuHboH npe3 2007 1. u ,,Tanmet denxu”
(2017).

KJIFOYOBMU JIYMMU: nuBaii3uHr TeaTsp, HephopMaTHBHOCT, HOBO ApaMaTypruyHO MHCaHE

SUMMARY: The text examines the long and productive collaboration between the famous Bulgarian director
Galin Stoev, who works mainly in Belgium and France and in 2017 took over the directorship of the Toulouse
Theatre, and the Russian playwright Ivan Vyripaev, who has also gained European fame in the last two decades.
The subject of analysis is their joint productions such as “Archaeology of Dreaming” (2002), “Oxygen” (2003),
“Genesis 2”, shown at the Avignon Festival in 2007, and “Dance Delhi” (2017).

KEYWORDS: divisive theatre, performativity, new dramaturgical writing

6) 2019: Nikolova, Kamelia. Theatre Director in the last two decades and his/her
transformations. / Art Readings’2017. New Art Module: Crossing Borders in Arts: beyond
Modern & Postmodern. Institute of Art Studies, Sofia, 2019, ISSN 1313-2342. Unnexcupano

B Web of Science.

PE3IOME: Crarusra aHanu3upa Mo3UNUATa U POJISITAa HA PEXHUChOPa B Ch3JJaBaHETO HA TEaTPATHOTO CHOUTHE B
Ha4YaJI0TO Ha HOBOTO XWJISIIOJIETHE, CIIE/T Kpas Ha ,,37IaTHHS BEeK™ Ha PeXrchopa (MoaepHus Teatsp oT 1870-te 10
1970-Te) u cnent epara Ha MOCTMOAEPHUTE IEKOHCTPYKIMH M UTPU ¢ (pparMeHTH U IUTATH.

KIIFOYOBU IYMMU: pexucbop, CbBpEMEHEH TeaTbp, MOJIEpaTop Ha TeaTpaleH eKUI

SUMMARY: The article analyzes the position and role of the director in the creation of the theatrical event at the
beginning of the new millennium, after the end of the “golden age” of the director (modern theater from the 1870s
to the 1970s) and after the era of postmodern deconstructions and games with fragments and quotes.
KEYWORDS: director, contemporary theater, moderator of a theater team



IIYBJIMKAIIMN B CIIEHU®PUYHHU CBETOBHM BA3U JAHHHU: ERIH PLUS /
CEEOL

1) 2019: JIxxapoBa-Kapakonesa, fna. Tenesuzus THE END. Ille cnoxart i1u couuaaHuTe
MpEXU/MeTuu Kpait Ha TeneBu3usTa. // [Ipodnemu Ha u3kycTBoto, 3/2019, c. 47-52, ISSN:032-
9371unnexcupano B ERIH+

PE3IOME: TekcTbT HsiMa 3a 11€1 1a IPAaBU TOYHHU POTHO3M 32 OBACIIETO Ha TEJIEBU3USATA, a T0-CKOPO J1a HACOUYH
BHUMaHHETO BHPXY BpPb3KaTa TEJIEBU3USI-COLMATHE MPEXH/ MEIHUH, AalH TSIXHOTO ChbBMECTHO CBHIIECTBYBAaHE €
BB3MOXKHO HMIJIM COLIMATTHUTE MPEXKH IIe HaJJeNeaT Haja TeJeBu3uiTa. B Tekcta ce oyepraBa U NpoOIEMBT NalH
TENeBU3MsATA, HOMYNHABANKA ce Ha MPUMaMIIMBUS TEXHOJIOTHYECH HAalpeIbK He ce CaMOYHHI0KaBa. B cBeTa Ha
MHTEPHET U COLMAIHUTE MPEXXHU TeJICBU3MATA HAMA J]a N34YE3He, a I1ie ciIe/Ba Bee noBeue 3putens. [lotpebneHuero
Ha ChIbp)KaHHs OHJIAHH U Ha MOOMJIHM YCTPOMCTBA Ie Ha/IMUHE TTOTPEOICHUETO Ha TeJICBU3MOHHHUTE €KpPaHU, a
TeJIEBU3HATA L€ CE U3MEHH, ChoOpa3sBaiiku ce ¢ MOTPEOHOCTUTE Ha ayAUTOPUSITA.

KIIFOYOBU JYMMU: TeneBu3ns, HHTEPHET, COLUATHI MPEKH, 3pUTEIICKH ay INTOPHUH, OHJIAHH MoTpeOIeHne
ABSTRACT: The text is not intended to make accurate predictions about the future of television, but rather to
focus on the relationship between television and social networks / media, whether their coexistence is possible or
whether social networks will prevail over television. The text also outlines the problem of whether television,
obeying the alluring technological progress, is not self-destructing. In the world of the Internet and social
networks, television will not disappear, but will increasingly follow the viewer. Content consumption online and
on mobile devices will surpass consumption on TV screens, and television will change to meet audience needs.
KEYWORDS: television, internet, social networks, audiences, online consumption

2) 2019: Kapnamescka, Banepus. ['oBopeHeTo — gopmMupane u yChbBBPIIEHCTBAHE Ha
oparopcku ymenwus. // Peropuka u xomyHukanuu, Op. 38, sayapu 2019, ISSN 1314-4464.
WNnnexcupano B ERIH Plus.

PE3IOME: CnocoOHOCTTa J1a ce Bb3/ACHCTBA BbPXY ayAUTOPUATA, Ja C€ peaaBaT EMOIMH 1 Ja C€ TPOBOKUPAT
YyBCTBa 4YpE3 PEYH € M0-BAXHO B CPABHEHHE CHC CIIOJENSHETO Ha MHpopManus. J{Hec HOBHTE TEXHOJIOTHH
Ch3/1aBaT HOBM HAYMHU 32 KOMYHHKAIIUsI, HEOOXOAUMOCTTA OT OBJIaJSIBAHE HA YMEHHETO JIa Ce IeCTBA upe3 yCTHa
ped, a He caMo MHCMEHO, CTaBa Ollle MO-ToJsiMa. 3acsra Bce noBeue cepH, JHEC Ce ThPCIT MOIIHH U BIUSATEITHH
opaTtopu M JIMAEPH, KOUTO €a TOTOBH Jia aHI'&XHPAT W IPOBOKHPAT B MyOJIMYHM U3SIBM CBOsITA IyOJHMKa U
nocnenoBareny. CieoBaTeIHO, IIbPBaTa YacT HAa CTATUTA € IOCBETEHA Ha MPEACTaBSIHETO HAa MH(POPMAIHs KaK
Jia ce MOoJ0OpSIT PETOPUYHUTE YMEHUS U YMEHHATA 3a CIyIIaHe, & BTOpATa BKIIOYBA MPAKTUYECKH CHBETU U
YIpaKHEHUsI, KOUTO Ca MOJIE3HH B mpolieca Ha (OPMUPAHE U PAa3BUTHE HA YMEHUs, apTHKYJIALUsI, MEIOAUS U
JPYTH.

KJIFOYOBU JIYMMU: pey, myOnudIHO rOBOpEeHE, TOBOPHU YMEHHS, OPaToOp, OPaTOPCKH YMEHHUS

ABSTRACT: The ability to influence the audience, to transmit emotions and to provoke feelings through speeches
is more important in comparison with the sharing information. Today, new technologies establish new ways of
communication the need to master the skill to act through spoken, not just written, is getting even bigger. It is
affecting more and more spheres, today are looking for powerful and influential speakers and leaders who are
prepared to engage and provoke in public appearances their audiences and followers. Consequently, the first part
of the article is dedicated to present the information how to improve rhetorical and listening skills, and the second
includes practical advice and exercises which are useful during the process of forming and developing skills,
articulation, melody and others.

KEYWORDS: speech, public speaking, speaking skills, speaker, orator skills

3) 2019: HeiikoBa, Panoctuna. ChBpeMeHHH OBIrapcku (paHTACTUYHO - MPUKITIOUEHCKU
ucTOpHH 3a jena u wHomu. // [Ipodaemu Ha u3kyctBoto, 4/2018, 2019, c. 37-44, ISSN:032-
9371, uanexkcupan B ERIH+

PE3IOME: HacTosmusT TeKCT CliupaM BHUMaHUETO CH Ha HAKOJIKO HHTEPECHU ChBPEMEHHH JETCKO-FOHOIIECKH
¢uma ¢ haHTaCTHIHO-TIPUKITIOYEHCKAa HACOUEHOCT, KPaThK aHAIN3 Ha N300pa3uTeTHaTa criennu(rKa Ha BU3HATA
3a (PUIIMU C IETCKO-IOHOIIECKAa HACOUEHOCT. Emoxara, B KOsITO )KUBEEM, OTJJaBHA TIPOMEHU OCHOBHHTE MPUHIIUITH
Ha B3aUMOJICHCTBHEC MEXKAY JACTETO U 3a00MKAAMHAT TO CBAT. OCBEH KAaTO ECTETUYECKOTO IIOCIIaHUE,
JUTUTATHATA TEXHOJOTHS IMPOMEHH M MOCOKATa HA Pa3BHTHEC HAa Ka4eCTBOTO M (popMara Ha camaTa BH3HA, Ha
OCHOBHHTE €JIEMCHTH Ha W300paKCHHETO, Ha TAXHATA XapaKTEPHUCTHKa W OCOOEHOCTH KAaTO KOMIOHEHTH Ha
eKpaHHUS €3UK.



KIIFOYOBU JAYMMU: OeTcKo-IoHOMIECKO KHHO, MPUKAa3HO-(QAHTACTHIHO KHHO, TPHKIIOYCHCKO KHHO,
CHBPEMCHHA TUTHTAHA BU3H

ABSTRACT: In this text, | focus my attention on several interesting contemporary children's and youth films with
a fantasy-adventure focus, a brief analysis of the visual specificity of the vision for films with a fantasy-adventure
focus. The era in which we live has long changed the basic principles of interaction between the child and the
world around him. In addition to the aesthetic message, digital technology has also changed the direction of
development of the quality and form of the vision itself, of the main elements of the image, of their characteristics
and features as components of the screen language.

KEYWORDS: children's and youth cinema, fairy-tale-fantasy cinema, adventure cinema, modern digital vision

4) 2019: Hukonosa, Kamenus. Tom Cronapa B bwirapus. // [IpoGiemu Ha U3KYyCTBOTO.
HNuctutyT 32 m3cnenaBane Ha uskycrtBarta, Codwus, Op. 3, 2019, c. 12-22; ISSN 0032-9371.
Nupexcupano B ERIH+

5) 2019: PaeBa, Becenuna. EMOLIMOHANHUAT CIIyX — MHAUKATOP HA EMIIATUYHU KayecTBa.
// Peropuka u koMyHHUKauu, op. 39, anpun 2019, ISSN 1314-4464. Unnexcupano B ERTH+

PE3IOME: J[Bara acniekTa Ha pedeBHs akT (M3s1Ba) — BB3NIPOM3BEXKIalllaTa U Bh3IIpUeMaIaTa HOCTaBsT CICAHUTE
Hay4HO-OOIIECTBEHN BBIPOCH: KaK Jla Ce IIOCTUTHE ITBJIHOIIEHHO PEYEBO Bb3/ICHCTBUE, KOETO Ja CE OCBHIIECTBSBA
4ype3 n300pa Ha KOMIIO3MLUOHHA CTPYKTypa, JIEKCHKA, CHHTAKTUYHA KOHCTPYKLUS, MPAaBHIHO IPO30JAUYHO
odopMsIHE 1 Kak Jja ce MoJo0pH yCTHaTa KOMYHHKAIMA Ype3 pa3BHBaHE HAa EMOIIMOHAIHUS CIIyX, 32 Jja ce n30erne
oOmryBaHeTo THH ,,00MsHa Ha nHpopMmanus”. KoikoTo mo-pa3BuTH ca Bb3IpHeMaliaTa QyHKONS Ha peduTa |
KyJITypaTa Ha CiIyXa, TOJIKOBa BB3IPOM3BeXIamara (yHKIUs, HTHTOHAUOHHNATE U MEJIOINYECKUTE BAapUAHTH B
€3UKa W KyJiTypara Ha peuTa Iue ce oboratsar. ToraBa opraHu3anysra Ha OOLIYBaHETO M aKTHBHPAaHETO Ha
ciymarens KbM ITOCTKOMYHHKAaTHBHA NEHHOCT OMXa MOINIM Aa MOAOOPST PEYeBOTO BB3JCHCTBHE, KOETO CE
IIPOsIBABA KaTO M3MEHEHHE Ha MOBEJCHUETO HA CIIyIIATeNs], Ha EMOLMOHAIHOTO My ChCTOSIHHE, Ha TIpEJCcTaBaTa
MY 3a CBETa, HA OTHOILICHHETO My KbM CHOMTHATA M T.H. H 1€ PA3KPHAT CHIIHOCTTA HA pedeBaTa KOMYHHKAIIHSL.
CobliecTBYBa KoOpesalus MeXy eMIaTHITa U eMOLMOHAIHUS CIIyX, KOWTO ce sSBsSBa MHIUKATOP HA €MIATHYHU
KayecTBa, M MO TO3M HAYMH Ce yBeJIM4YaBa €MOLIMOHAJIHATA OT3MBYMBCT. B TIilaca Ha 4yoBeka BepOATHHAT
(JIMHTBUCTHYEH) CIEKThp € MpEeJCTaBeH M C MIMPOK JHala3oH OT HeBepOasHHM (EKCTPATMHIBHCTHIHH)
XapaKTEePUCTUKH, KOUTO MOTaT Ja yBEJIWYaBaT WIN HAMAJSIBAT EMOLMOHAIHATA BH3IPHEMYNBOCT. ABTOPBT Ha
Hay4HaTa CTyJHs € IMPOBOKMPAH OT HAPACTBALIOTO 3aKbPHSIBAHE HA OpraHa Ha CIyXa — YXOTO, KOETO BOAM JI0
3ary0a Ha ITBJIHOLIEHHO OOIIyBaHe 4pe3 MpeAaBaHe Ha eMOIMK M MUCIIH U JI0 3aJIMYaBaHe U Ha J[BaTa aclieKTa Ha
pedeBus akT (M35Ba) — BE3NMPOU3BEXK/AAIIaTa U Bh3MpHUEManiaTa.

KIIFOYOBU AYMMU: peyeBn akT, CoyX, EMOIMOHAICH CIyX, EMIATHs, TJIaC, pEUEBO BH3ICHCTBHE, HEBEpOATHH
XapaKTEePUCTHKH, pedeBa KOMYHHUKALIUSL.

ABSTRACT: There are two main scientific questions that the speech act and its two elements — reproduction and
perception — sets up: firstly, how an efficient speaking effect could be achieved by choosing a proper text structure,
vocabulary, syntactic construction, using prosody correctly and secondly, how to improve oral communication by
training our emotional hearing in order to avoid the so called ‘information exchange’ type communication.
Developing the perception function of speech and the hearing culture is directly related to the improving of the
reproducing function, the speaking intonation and melody variations. In that case the act of structuring the
conversation and activating the listener to post communication activity could improve the effective speaking
which leads to the listener’s change of point of view, his emotional state and behaviour, the way he treats the
situation and the world around him, etc. Thanks to the connection between empathy and emotional hearing (which
indicates the existence of empathy qualities) grows the so-called emotional sympathy. In a human’s voice the
verbal (linguistic) spectrum is represented by a wide range of nonverbal (extralinguistic) methods, increasing or
reducing the emotional perceptibility. The author of the present scientific research is provoked by the rising
atrophy of the ears — the organs of hearing — that reasons the loss of efficient communication with exchange of
emotions and thoughts and the destruction of the two speech act elements — reproduction and perception.
KEYWORDS: speech act, hearing, emotional hearing, empathy, voice, speaking effect, nonverbal methods,
communication

5) 2019: Stefanova, Kalina. The Tragic Hero in Plural. // Scientific Magazine Arta,
Academy of Sciences, 2/2019 (MOLDOVA)

PE3IOME: Cratus, nocBeTeHa Ha TEHACHLIMATA 32 IPOMSHA HA UHTEPIPETALUATa Ha [JIABHUS FepOi Ha cLeHaTa
B CBETOBEH IUIaH. AHAJHM3 Ha CIIEKTAaKIHM, B KOMTO MPOTArOHHUCT HE € OTHENICH Tepoif, a Isja Tpyra Tepow,
nojikperneHa ¢ npumMepu ot Espona o FOxxna Adpuka.

KJIFOYOBU AYMMU: npoTaroHUCT B MHOXKECTBEHO 4rcio, bpet betinn, Anekcannsp Mopdos
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SUMMARY: The article analyzes the position and role of the director in the creation of the theatrical event at the
beginning of the new millennium, after the end of the "golden age" of the director (modern theater from the 1870s
to the 1970s) and after the era of postmodern deconstructions and games with fragments and quotes.
KEYWORDS: director, contemporary theater, moderator of a theater team

6) 2019: TomanmxukoBa, AHa. TeaTpaJHOTO NPOCTPAHCTBO — BEUIECTBEHO U
metadopuyno. // Ilpobrnemu Ha m3kyctBoto, Op. 3, 2019, c. 40-47; ISSN 0032-9371.

Nupexcupano B ERIH+

PE3IOME: TekcThT € MOCBETEH HAa TBOPYECTBOTO Ha M3THKHATHUAT ChbBpeMEHEH Obirapcku cueHorpad Huxomna
TopomaHoB ¢ (hokyc BBpXy HeroBara ChbBMecTHa paboTa ¢ pexxucsopure CtosH Kambapes u SBop I'spres.
W3cnenBat ce naente Ha ToOpoMaHOB 3a TE€ATPATHOTO IPOCTPAHCTBO, PONISATA HA OCBETICHUETO U Ch3/AaBAaHETO Ha
KOMIIAKTEH BU3yajieH 00pas.

KJIFOYOBU AYMMU: cueHorpadusi, TeaTpaiaHO HIPOCTPAHCTBO, ChBPEMEHEH OBJITapCKU TE€aThp

SUMMARY: The text is dedicated to the work of the prominent contemporary Bulgarian scenographer Nikola
Toromanov, focusing on his collaboration with directors Stoyan Kambarev and Yavor Gardev. Toromanov’s ideas
about theatrical space, the role of lighting, and the creation of a compact visual image are explored.
KEYWORDS: scenography, theatrical space, contemporary Bulgarian theater

MYBJIUKALINA B BA3A TAHH! HA HAIIMOHAJTHAS PEOEPEHTEH CIIUCHK
HA HALIM ]

1) 2019: AranacoB, Atanac. Tpu ypoka 3a TOBa Kak Ky4eTO cKada cropes Tosirara. //
INognmank Ha HAT®U3’2018. Codus, 2019, c. 93-103. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALITMOHAJIEH PE®EPEHTEH CIIMCBHBK: ID Ne4073.

2) 2019: bomxaxos, [lodo. 'eopru MapkoB u kunoto. // I'ogumnuk Ha HAT®ON3°2018.
Codus, 2019, c. 151-160. ISSN 1314-0760. COBISS.BG-ID —1121233892. HALIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4073.

3) 2019: bruBapoBa, bosHa. bsyoTo miatHo B uepHara KyTus. EXKpaHbT KaTto 4yacT OT
cuenorpadckoro pemenue. // Nogummnk Ha HAT®U3 , Kp. Capador®, 2019, c. 187-193.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®GEPEHTEH CITMCBHK: ID Ne4073.

PE3IOME: CraTusiTa uscieBa poyisita Ha €eKpaHHUTE TMPOXKEKINH U JUTUTATHUATE TEXHOJIOTHUN KaTO CTPYKTYPEH
W M3pa3eH KOMIIOHEHT B ChBPEMEHHATa TeaTpaliHa clieHorpadus. AKIEHTHT € BbPXY B3aUMOJCHCTBHETO MEKILY
€KpaHHUTE M CIEHHMYHHTE CpPEICTBa, BOJEIIO A0 HOBU (popMHM Ha HMHTepakuus c myOnukara. B pesynrar,
creHorpadusTa ce TpaHc(opMupa OTBB/I 3HAKOBaTa penpe3eHTanus, opopMsIiKn MHOTOU3MEPHO IIPOCTPAHCTBO
3a CIIOJICJICHN TeaTpalHN MPEKUBSIBAHUSL.

KIJIFOYOBU IYMMU: cuierorpadus, TeaTsp, HHTEPaKIUI

ABSTRACT: The article examines the role of screen projections and digital technologies as a structural and
expressive component in contemporary theatrical scenography. The focus is on the interaction between screen
and stage elements, leading to new audience engagement forms. As a result, scenography evolves beyond
symbolic representation, creating a multidimensional space for shared theatrical experiences.

KEYWORDS: scenography, theater, interaction

4) 2019: Benes, Benmumup. Mexnay TeaTbpa Ha TeleCHaTa €KCIPECHS M KyKJIEHOTO
U3KYyCTBO — HOBa 1nocoka B Tearspa Ha nBuxenuero. // lonumank Ha HAT®N3°2018. Codus,
2019, c. 104-115. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH
PE®EPEHTEH CIIMCDBK: ID Ne4073.

PE3IOME: Cratusita npaBd aHaJIW3 HAa HACTOSALIUTE CBETOBHU TEHACHLUUU B CHbBPEMEHHUTE H3IBJIHUTEICKH
M3KYCTBa, TeaThpa IBWXKHUETO M TeJlecHaTa EKCIpEecHs W JIOKa3Ba HEOOXOAMMOCTTa OT NMPEOCMHCISIHE Ha
criernaniHocTTa "Tearhp Ha JIBWKeHWETO" B MOCOKA Ha pa3lIMpsiBaHe Ha OOYyYEHHWETO KbM HOBU H3pa3HU
CpEeICTBa JOIBIIBAIIN CKCIIPECHBHATE BE3MOXKHOCTH Ha TSUIOTO, JBIKEHUETO U TaHIIA.

KIIFOYOBU IYMMU: Tanu, Teatsp Ha ABmxkeHHETO, [lanToMuMa, KykieHO H3KyCTBO, TEJIECHA EKCIIPECHS.
ABSTRACT: The article analyzes current global trends in contemporary performing arts, movement theater and
body expression theater and proves the need to rethink the specialty "Movement Theater" in the direction of
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expanding training to new expressive means and skills complementing the expressive capabilities of the body,
movement and dance.
KEYWORDS: Dance, movement theater, Pantomime, Puppet art, body expression, non-verbal theater, NATFA

5) 2019: TaiimapoB, Kamun. HpaBcTBeHOCT BBB BupTyanHaTta cpena. // ETudecku
uszcneasanus, 2019, 6p. 4, ku. 2, c. 212-223. HAIIMOHAJIEH PE®@EPEHTEH CITUCBK: ID
No2432.

PE3IOME: He chiuecTByBa OT/Je/ICH MOPaJ BbB BUPTyalHaTa cpejia, TOH € KoIKe Ha Mopajia B peajlHaTa cpeja.
3aroBa ¢ HEOOXOAMMO Ia ce Ch3JaJe YHHBEPCAIECH MOPAIEH KOJ 3a MOJI3BATEIUTE HA COLMAIHUTE MPEXH U
BHPTYaJTHOTO MPOCTPAHCTBO KATO IUI0. 3a Ma Obae eeKTHBHA Ta3W peryianus TS TPsIOBa Ja ce OCHOBaBa Ha
OPTOAOKCATHUTE PEIUTUO3HU IEHHOCTH.

KJIITOYOBHU JIYMMU: mopan , BUpTyaaIHO IPOCTPAHCTBO, OPTOLOKCATTHY PETUTHO3HU [IEHHOCTU

SUMMARY: There is no separate morality in the virtual environment, it is a copy of morality in the real
environment. Therefore, it is necessary to create a universal moral code for users of social networks and virtual
space in general. For this regulation to be effective, it must be based on orthodox religious values.
KEYWORDS: morality, virtual space, orthodox religious values

6) 2019: TaiimapoB, Kamun. CyOekTHBHM u3MepUTeNu Ha Kopymnuwusta. / MoaepHa
CUTYPHOCT U cbBpeMmeHHH TexHosoruu. C., 2019, HBY, c. 284-290; ISBN 978-619-7383-13-
3. HAITUOHAJIEH PE®GEPEHTEH CITMCBHK, ID Ne3340.

PE3IOME: IIpoGieMbT ¢ KOPYIIHIATa B MOJCPHHUTE OOIIECTBA CTaBa BCE MO-3HAYMM. TOBa M3HMCKBA YCICIIHO
MIPOTUBOJEUCTBHE OT CTpaHa Ha JbpKaBara M rpakJaHuTe. 3a Ja ce IMOCTUTHE 100Bp yCIeX B Ta3u JAEWHOCT , €
BOXHO JIa CE& U3MEPAT M CyOCKTHBHHTE OOIICCTBEHH BB3NPHATHSA 3a pa3Mepa M NPOSBICHUATA Ha TOBA
3JI0KaYeCTBEHO COLMAITHO SBJICHHE.

KJIIOYOBHU JIYMMU: xopynuus, cyOEKTUBHI U3MEPUTENIN Ha KOPYIIUATA, UHACKCH 33 KOPYTILIUI

SUMMARY:: The problem of corruption in modern societies is becoming increasingly significant. This requires
successful counteraction by the state and citizens. In order to achieve good success in this activity, it is important
to measure the subjective public perceptions of the size and manifestations of this malignant social phenomenon.
KEYWORDS: corruption, subjective measures of corruption, corruption indices

7) 2019: T'aiigapoB, Kamun. MpaunoHamHu acnekTd B MOBEJIEHHETO HAa Tepopucta. //
Monepna curypHocT u cbBpeMeHnHu TexHonoruu. C., HBY, 2019, c. 279-283; ISBN 978-619-
7383-13-3. HAIUOHAJIEH PE®GEPEHTEH CIIMCBK, ID Ne3340.

PE3IOME: IloBeneHneTo Ha M3BBPUINTENsI HA TEPOPUCTUYEH akT TPsiOBa Ja ce OOSICHM ChC CHEUUPUYHU
MICUXOJIOTHYECKH MEXaHU3MH. B IMpoCTpaHCTBOTO Ha NCHXHMKATa ChIIECTBYBAT MPOLIECH, KOUTO HE Ca HAIIBIHO
JOCTBITHM Ha Ch3HaHMeTO. ToBa O3HauaBa, ye, B ONPEJENICHN IPaHHULM, UHIUBHAYAIHOTO MOBEICHUE MOXKE Ja
Ob/1e pPHKOBOJICHO OT UPPAMOHATHH UMITYJICH.

KIIFOYOBU JYMMU: crpykrypa Ha IICHXMKAaTa, HPpPALHOHAIHU HMIYJICH, IICUXOJOTMYECKH 3aIlUTHU
MeXaHU3MHU

SUMMARY: The behavior of the perpetrator of a terrorist act must be explained by specific psychological
mechanisms. In the space of the psyche, there are processes that are not fully accessible to consciousness. This
means that, within certain limits, individual behavior can be guided by irrational impulses.

KEYWORDS: structure of the psyche, irrational impulses, psychological defense mechanisms

8) 2019: T'eoprueBa, AnrenuHa. [IMoHepure Ha TaHLOBUS MOJAEPHU3BM B bbirapus
MeXay aBete cBeToBHH BoWHU. // ['omummank Ha HAT®N3°2018. Codus, 2019, c. 58-64. ISSN
1314-0760. COBISS.BG-ID —1121233892. HALIMOHAJIEH PE®EPEHTEH CIIMUCBK: ID
Ned4(73.

9) 2019: TeoprueBa, AmnrenuHa. CBbBpeMEHHH ,neofauHunu®. (3a CIEKTaKbJa
,NEOnaunumu*, pex. Man [lanTtenees). / Homo Ludens, 22/2019, c. 275-280. ISSN 1311-
5111. HAIIMOHAJIEH PEOEPEHTEH CIIMCBHK: ID Ne4989

PE3IOME: Cratusra e peueHsus 3a TearpainHus crnekrakbl ,,NEOnaununu“ no Makcum 'opku B crieHM4Ha
Bepcus U pexxucypa Ha VBan [lanrenees, mocraBena Ha cuenara Ha Hapoauus tearsp npes cezon 2017/2018.
KJIFOYOBHU JIYMMU: ceBpemeneH TeaTsp, Ban ITantenees, Hapoaen Teatsp ,,JIBan Ba3zos*
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https://jesbg.com/kgaydarov-nravstvenost-vav-virtualnata-sreda/ISSN2534-8434%20%D0%B1%D1%80.4

SUMMARY: The article is a review of the theatrical performance "NEODachnitsi" based on Maxim Gorky in a
stage version and directed by Ivan Panteleev, staged at the National Theater in the 2017/2018 season.
KEYWORDS: contemporary theater, Ivan Panteleev, National Theater "Ivan Vazov"

10)  2019: I'eopruesa, Aurenuna. ,,'oBa e BCHUKO®, HJIK Xopeorpadusra oTBb TaHIa. (3a
npencraBieHueTo ,,ToBa e Bcuuko“, xop. ['aymua bopucosa). / Aprtuzanun, 18/2019,
(menomepupanu crpanunu). ISSN=2535-1273. HALHIMUOHAJIEH PE®EPEHTEH CIIMCBK:
ID Ne216

PE3IOME: Crarusita € peneH3us 3a ,,MHCTANAMOHHIS mbpdopmanc” ,,Toa e Bcmako* ¢ xopeorpad ["ammna
Bopucosa, npencrasen B cronuyHaTa rajnepus ,,Etron®.

KIIFOUYOBU IYMMU: ceBpemenHa xopeorpacdwus, ['anmaa bopucosa, mepdopmanc

SUMMARY: The article is a review of the “installation performance” “That’s All” with choreographer Galina
Borisova, presented at the Sofia gallery “Etude”.

KEYWORDS: contemporary choreography, Galina Borisova, performance

11)  2019: HaueB, Mupocinas. llenyBkara Ha cBerute anoctoiu [lersp u [laBen: ucropus u
ukoHorpadus. — // Gunonorus, 2019, Ne36, c. 11-39. ISSN 0204-8779. HABUC (HALIUJ):
LSU.001165816. HAITMOHAJIEH PE@EPEHTEH CITMCBHK: ID Ne 2199.

PE3IOME: Crarusita pa3riiexaa eIiH KJII0UOB CIOKET OT UCTOpUATA Ha cBeTUTE anoctoiu Ilersp u [1aBen, koiito
mmoTy4aBa MKOHOTpa)cKOoTO Ha3BaHMe ,llemyBkara Ha [cBetute amoctonu] [lersp u IlaBen™. Tvpcu ce TekcT,
KOHTO 113 QyHKI[HOHUPA KATO apXETHIT HA MO-KbCHUTE H300pakeHuss. OTKPUTHAT B allOKPH(HOTO ,,/]esHue" TeKcT
€ YEeTeH YCIIOPEJHO C MHOXKECTBO IOJIOOHU M3pa3M B €BAHIEJICKH TEKCTOBE M € MPOCIENCH B UKOHOTpadCKUTE
MIPOTPaMH, CBBP3aHH C JBAMaTa allOCTOIH.

KIIFOYOBU JYMMU: LenyBkata Ha [lersp u [1aBern, ucropus, nkoHorpadus, armokpudu.

ABSTRACT: The article examines a key plot from the history of the holy apostles Peter and Paul, which received
the iconographic name "The kiss of [the holy apostles] Peter and Paul". A text is sought to function as an archetype
of the later images. The text found in the apocryphal "Acts" is read alongside many similar expressions in the
Gospel texts and is traced in the iconographic programs associated with the two apostles.

KEYWORDS: The kiss of Peter and Paul, history, iconography, Apocrypha.

12) 2019: lumanosa, [lets. TeaTpamHaTa My3uKa KaTo JAEHCTBAIIO JIUIIE B CIIEKTaKbiIa. //
lNoguuauk Ha HAT®U3°2018. Codus, 2019, c. 290-299. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAIIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

13)  2019: dumutpoB-Meukapcku, Tomop. 3HaueHHE HaA JUXATCIHUTE NPAKTUKH B
oOydenueto no cuennyHa ped. // Fogumank Ha HAT®N3°2018. Codus, 2019, c. 129-136.
ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

PE3IOME: Crarusra ,,3HaueHue Ha JUXATSITHUTE IIPAKTUKHA B 00YUEHUETO MO CIIEHUYHA ped’* Ha JIOTOME T JIO1l.
a-p Tomop JumMurpoB-Medukapcku pasriiexja 3HaYeHHETO W MSCTOTO Ha JAWXATEIHHUTE NPAKTUKH — KaKTo
KOHBEHIIMOHAJIHY, TaKa U OT Pa3JINYHU U3TOYHH AYXOBHHU YUEHHUs], B 00YUEHHETO Ha CTYJICHTUTE MO TEXHHUKA Ha
roBopa u crieandHa ped B HATOU3.

KJIIOUOBU IYMMU: cuiennvna ped, TaacoodpazyBaHe, TUXaTeTHH MPAKTUKH

SUMMARY: The article “Importance of Breathing Practices in Stage Speech Training” by speech therapist
Assoc. Prof. Dr. Todor Dimitrov-Mechkarski examines the importance and place of breathing practices — both
conventional and from various Eastern spiritual teachings, in the training of students in speech technique and stage
speech at the National Academy of Theatre and Film Arts.

KEYWORDS: stage speech, voice formation, breathing practices

14)  2019: Jlo6ueB, MBan. MBan [lobueB m wusronBanero Ha Oecomere ("become" B

"C¢ymato"). // Aptuzanun. bp. 18, 2019, c. 168-173. ISSN 2535-1273. COBISS.BG-ID —
49248776.
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http://unicat.nalis.bg/Record/LSU.001165816
https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1281629412

15)  2019: MloitueBa, Benera. JlokyMeHTalIHOTO Hadajgo U creuupuka Ha ObJarapckara
npamatyprus. // Togummank Ha HAT®U3’2018. Codus, 2019, c. 35-43. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HALIMOHAJIEH PEOGEPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: CratusTta aHanu3upa Bpb3KaTa MEXAY JOKyMEHTaleH (akT W JpamMaTypruuyHa MHTEpIpeTanus B
nmecara ,,[lnenHnksT oT Tpukepu* ot Koncrantun Myrados. [locouBa ce mprHaIeKHOCTTa HA ITHEcaTa KbM
€CTeTHKaTa Ha JOKyMEHTAJIHHS TeaThbp U KbM faction-ecretnkara. KoMeHTHpAT ce BBIPOCH Ha XyZ0)KECTBEHOTO
n3passBaHe Ha KOJCKTHBCH TPAaBMATHUYCH OITHT.

KJIFOYOBU AYMMU: Koncrantun MyradoB, 1oKyMeHTalleH TeaTsp, faction-ecreTrka

SUMMARY: The article analyzes the relationship between documentary fact and dramaturgical interpretation in
the play “The Prisoner of Trickery” by Konstantin Mutafov. The play’s affiliation to the aesthetics of documentary
theater and faction aesthetics is indicated. Issues of the artistic expression of collective traumatic experience are
commented on.

KEYWORDS: Konstantin Mutafov, documentary theater, faction aesthetics

16)  2019: JloitueBa, Benera. Ouute, morieabT U BIKIAHETO KaTo nephopMaTHUBEH KECT.
// Homo Ludens, 6p. 22,2019, ¢.211-218, ISSN 1313-5111. HAIITMOHAJIEH PEOEPEHTEH
CIIMCDBK: ID Ne4989

PE3IOME: Iluecara ,,Anbena“ (ﬁopﬂaH ﬁOBKOB) ce u3clieiBa OT IJIeJIHA TOYKA Ha IMOJETO Ha IOrjeaa, OUUTe,
HaOJII0JICHUETO U BIKIIAHETO M XOPU30HTHTE HA CMHUCHJI HAa TO3U MOTUB. Upe3 urypara Ha rieJaHeTO B TEKCTa
ce pa3KpHBaT IUIACTOBE Ha 3HAYCHHS, CBBP3aHU C NeppOpMaTHBHOCTTA, peaju3upania TeaTPaJHOTO KaTo
(CHOMEH Ha ChYCTaBaHE Ha AKTOBE Ha aKIICHTYBAaHO (CIHOBPEMEHHO) sBsBaHE-HAONIOJaBaHE-PHCHCTBHE-
MPEXXUBSIBAHE.

KJIFOUOBU JIYMU: ,, An6ena“ (Mopnan HMoskos), norien, nephopMaTuBeH xecT

SUMMARY: The play "Albena" (Yordan Yovkov) is examined from the perspective of the field of view, eyes,
observation and seeing and the horizons of meaning of this motif. Through the figure of looking in the text, layers
of meanings related to performativity are revealed, realizing the theatrical as a phenomenon of combining acts of
accentuated (simultaneous) appearance-observation-presence-experience.

KEYWORDS: "Albena" (Yordan Yovkov), gaze, performative gesture

17)  2019: loitueBa, Benera. PagnukoB, uian 3a rpaHULIMTE MKy TUIACTUKATA U My3HKaTa.
// Homo Ludens, 0Op. 22, 2019, c. 85-91, ISSN 1313-5111. HAIIUOHAJIEH PE®EPEHTEH
CITUCBK: ID Ne4989

PE3IOME: Ananusupa ce criektakbiasT ,,JIyma tpesa (o Mopaan Paguukos) B Tearpanna paGoruiuuna ,,Chymaro™ u ce
MpaBU CHIIOCTABKA C BEPCHATA HA CHIIOTO 3arjiaBHe, peajn3upaHa OT peXuchopkara Maprapura MmaneHosa mpe3 1993
TO/INHA.

KJIIOYOBH JIYMMU: Maprapurta Mnazaenosa, Mopaan Pamiaxos, ,,JTyaa tpesa“

SUMMARY: The play "Crazy Grass" (based on Yordan Radichkov) at the Sfumato Theater Workshop is analyzed and a
comparison is made with the version of the same title, realized by the director Margarita Mladenova in 1993.

KEYWORDS: Margarita Mladenova, Yordan Radichkov, "Crazy Grass"

18) 2019: UBano, WBan. J[lormu, cxemu u KuBO u3KyctBo. // logumHuk Ha
HAT®UN3’2018. Codus, 2019, c. 160-166. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®OEPEHTEH CITUCHK: ID Ne4073.

PE3IOME: U3cnenBar ce ClI0KHUTE IPOLIECH U SBJIECHUS, KOUTO MPOTUYAT B U3TOUHOEBPOIEHCKOTO KUHO B Kpas
Ha 40 —re, HayanoTo Ha 50-Te TOAMHU Ha MHHAIMA BEeK U B YaCTHOCT B KMHOTO Ha YHrapus. To3u mepuox ot
HeifHaTa MCTOPHS 3aBbPIIBA TPArWYHO, & IMEHHO C peBoitomsiTa oT 1956r. Cnen mormaTu3Ma M cxemaTu3Ma
3aroyYBaT peuia OOHOBUTEIHH IPOLECH, KOMTO JOBEK/AAT [0 T0sIBaTa Ha ,,)KUBO N3KYCTBO™.

KJIIOUOBU IYMMU: normMaTu3bM, CXeMaTH3bM, PEBOITIOLIHS

SUMMARY: The complex processes and phenomena that took place in Eastern European cinema in the late 1940s
and early 1950s, and in particular in the cinema of Hungary, are studied. This period of its history ended tragically,
namely with the revolution of 1956. After dogmatism and schematism, a number of renewal processes began,
which led to the emergence of "living art".

KEYWORDS: dogmatism, schematism, revolution

19)  2019: UBanosa, Mpuna. Upuna. Ilorneqnere s B oumnte. // Kuno, 6p. 1/2019 r. (3a
¢unma ,,Upuna“, pex. Hanexxna Kocera). HALITUOHAJIEH PEOEPEHTEH CIIMCHK: ID
Ne969.
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PE3IOME: Peuensus 3a punma ,,Mpuna“ (2019) Ha pexxucropa Hamexma Kocena.
KIIFOYOBU JYMMU: peuensus, nmpemMuepa, HOBO OBITapcko KHHO

ABSTRACT: Irina (2019) movie review

KEYWORDS: review, premiere, new bulgarian cinema

20) 2019: Nnxora, Karepuna. Cb31aBaneTo Ha MpoheCHOHATHOTO O0yYeHHE 32 KYyKIICH
tearbp. B  ThpceHe Ha wmerommka. // EnextponHo cnucanue ,,Tearbp
,THEATREMAGAZINE®,  mocremno  Ha:  https://theatremagazine.wordpress.com/,
KATET'OPUS: “De Facto™, kaueno Ha 15.07.2019.

PE3IOME: MnkoBa HacoyBa BHUMAaHUETO HA YATATEIUTE KbM OCHOBHHU IPOLECH, KOUTO MPOTHYAT IO BpeMe Ha
Ch3/IaBaHETO Ha BHUCIIETO 00pa3oBaHUe 3a KYKJIOBOIHU B bbarapus.

KJIFOYOBU IYMMU: Bucuie o6pa3zoBaHue, KyKIOBOAN, KYKJIEH TeaTbp, VnkoB

ABSRTACT: Ilkova directs the readers' attention to the main processes that take place during the creation of
higher education for puppeteers in Bulgaria.

KEYWORDS: higher education, puppeteers, puppet theater, Ilkov

21)  2019: Kapamxosa, Ilers. MetadgopruHUAT MNOTEHIMAT HAa CHEHUYHUA OOEKT B
cb3aBaHeTo Ha 00pasu. // Ctpanuina Ha LleHThp 32 CEeMHUOTHUYHU U KYJITYpHHU U3CIIEIBAHUS 32
NOKTOpaHTH W Miaau ydyenu, 2019. ISSN 2815-3553. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID4578.

PE3IOME: Cratusrta pasriiexna cueHOrpadcKus CIEHHYCH 0O0CKT KaTo CIO0XHA 3HAKoBa (opMa — BH3YallHO-
IIpOCTpaHCTBeHA MeTadopa, KOSTO ChABbPKA IIACTOBE OT PA3JIMUYCH BUJ OTHOILICHHUS H ,,B3aHMOOTHOLICHUS ChC
CICHUYHHS KOHTEKCT M C TEMHTE Ha CIIEKTaKbJIa.

KJIIOYOBU AYMMU: Cuenorpadus, cieHn4Ha MeTadopa, BU3yalleH e3UK

SUMMARY: The article examines the scenographic stage object as a complex sign form — a visual-spatial
metaphor, which contains layers of different types of relationships and “interrelationships™ with the stage context
and the themes of the performance.

KEYWORDS: Scenography, stage metaphor, visual language

22)  2019: Mapkos, [Tnamen. Kpae e Tearspb1?. // l'onumnank Ha HAT®N3°2018. Codus,
2019, c. 81-92. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

23) 2019: MunkoB, bopuc. Tpunorusta Ha Poman [lonancku. // Toguniauk Ha AkageMus
3a MY3HWKaJHO, TaHIIOBO M M300pa3zutenHo u3kyctBo IIpod. Acen JIuamannue. [LmoBauB:
AMTUMN, 2019, c. 13-26, ISSN 1313-6526

PE3IOME: Crarusita HabmomgaBa TPUIIOTHATA HA (PUIMOBHS PEXHUCHOP OT IVIEAHA TOYKA HA €JHAa KOMIUICKCHA
METOJI0JIOTHYECKa MEePCIIeKTHBA 32 pa30NpaHeTO Ha BU3YAIHU IPOU3BEICHNS, ChUeTaHa C OCHOBHHU MO3HIIMHU OT
HapaTOJIOTHATA.

KIIFOYOBU AOYMMU: wucropus Ha kuHOTO, Poman IlomaHcku, MNOBTOPUTENHU CTPYKTYpH, JaWTMOTHB,
MHU3aHA0UM.

ABSTRACT: The paper observes Polanski's "Apartment Trilogy" from the point of view of a complex
methodological perspective for the understanding of visual works, combined with basic positions of narratology.
Keywords: history of cinema, Roman Polanski, repetitive structures, leitmotifs, mise en abyme.

24)  2019: MunkoB, bopuc. @PantacthyHO U (PaHTacMaropuyHo B KOHTEKCTa Ha
pomanTuueckara tpaxuuus. // Ilpormac, ku. 1/ 2019, ISSN 0861-7902, c. 7-14.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Nel37.

PE3IOME: Crarusita onurBa Ja HallyCHE >KaHPOBOTO F'OBOPEHE 3a (JaHTACTHYHOTO. 32 Ta3H 1ieJ1 € U3BEICHO €IHO
paboTHO moHsATHE 3a (aHTacMaropus: oOpa3Ha IMPOCKLMS Ha MO3HABATEJHM YHHBEPCAINH, 3aCTUHAIH IIPH
MIPEMHUHABAHETO CH NPE3 MpHU3MaTa Ha HPOHUYECKH 00par. 3a 1a ce HabenexKaT pa3IuIHN XapaKTePUCTUKH Ha
(haHTaCMaropuyHOTO, Ce W3MOI3BAT mpuMepu oT TBopuecTBoTo Ha E. T. A. Xodwman, Knemenc bpenrano,
Bunxenm Xayd, Xaiinpux Xaiine.

KJIFOUOBU JYMMU: panracTndHo; haHTACMaropudHo; pOMaHTHYECKa HPOHHSL.

ABSTRACT The present study refuses to realize the fantastic elements in the literature as indications of genre.
The paper develops with that purpose a operating concept of phantasmagoria: a word-picture of cognitive
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universalis after theirs projection in the ironical turn. For the deduce of phantasmagorical characteristics are
present examples from E. T. A. Hoffmann’s, Clemens Brentano’s, Wilhelm Hauff’s and Heinrich Heine’s work.
Keywords: fantastic; phantasmagoric; romantic irony.

25)  2019: MunkoB, bopuc. I'macoBere Ha uaboiau3Ma W TIJIACHUTE CTPYHH Ha
nuTeparypHaTa Hayka. // [Ipornac: ¢umonorudecko crniucanue, (I'ox. 28), xu. 1, 2019, c. 143-
145. ISSN 0861-7902. HALIMOHAJIEH PEOEPEHTEH CIIMCBHK: ID Nel137.

PE3IOME: TekcTbT npencranisBa peleH3us 3a akaJeMU4YHUsI COOpHUK ,,l TacoBeTe Ha OBJIrapcKus
IaboII3bM ™ Che cheTaBuTeNH JlecucnaBa Y3yHoa, Biragumup [lomeranos, Kamemns CnacoBa, Kpuctuna
Mopnanosa, Mapus Kanuroa — Mitazu usciaenoBatenu B Coduiicku yausepcuter ,,CB. Kimvent OXpuacku®.
KIIFOYOBU IYMMU: nrabonm3sm; Obarapcka aurepatypa okoio 1920 r.

ABSTRACT The text is a review of the academic collection "Voices of Bulgarian Diabolism" with editors
Desislava Uzunova, Vladimir Poleganov, Kamelia Spasova, Kristina Yordanova, Maria Kalinova - young
researchers at Sofia University "St. Kliment Ohridski".

Keywords: diabolism; Bulgarian literature around 1920.

26) 2019: MuanenoBa, Mapraputa. Koe ctumynupa M Koe cnupa KpeaTMBHOCTTA B
OBarapckus Tearbp: TUCKycHs ¢ ydactueTo Ha Mapraputa MianeHosa, Cerocias Kokanos,
Mapuii Pocen u Bostn Apcos. Mogeparopu Auna Tonammpkukosa 1 Hukonait Hopnanos. //
Homo Ludens, 6p. 22, 2019, c. 257-272. ISSN 1311-5111. COBISS.BG-ID — 42885896.
HALIMMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4989

PE3IOME: [Tuckycusi, ”HUIIMAPaHA OT BoAeUIHTe Oposi peAaKTOpH Ha CIIHCaHHE 3a TeaThp ,,.XOMO JyIeHC™ 3a
CBHBPEMEHHOTO CBHCTOSIHME Ha ObJIrapckaTa TeaTpajiHa CLeHa W MpoOieMHTe Ha TeaTpallHUTe TBOpUU. B
JMCKYCHUsITa B3€MAT Y4acTUe MPEJCTABUTENN Ha Pa3IMUHUTE T€aTPAIHU MPOPECHH.

KIIFOYOBU JYMMU: 6barapcku Teathbp, KpeaTHBHOCT, TeaTPaTHH MPOpECHN

SUMMARY: A discussion initiated by the editors of the leading issue of the theater magazine "Homo Ludens"
on the current state of the Bulgarian theater scene and the problems of theater artists. Representatives of various
theater professions take part in the discussion.

KEYWORDS: Bulgarian theater, creativity, theater professions

27)  2019: HeiikoBa, Panoctuna. CbBpeMEHHHMTE €KpaHHHM M3pa3HU CpeACTBA W
TEXHOJIOTUYHUTE MPOMEeHH B auruTanHara enoxa. / 'ogumank Ha HAT®UN3’2018. Codus,
2019, c. 166-178. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: OGpasIiaiiku ce KbM chepaTa Ha JETCKO-IOHOIIECKA ICHXOJIOTHS, Ha ITbPBOTO CTHIIANO B PA3BUTHETO
Ha CBOETO €CTETHYECKO Ch3HAHWE CYOCKTHT CE HaMHpa B IapajurMara Ha OOEKT-O0CKTHOTO OTHOILIEHHE.
AXTHBHUST y4aCTHHK B JISHCTBHETO - OBACIIMAT CyOeKT, BCE Ollle HE € pa3BWII B JOCTaTh4YHA CTEIEH CBOSTA
CyOEKTHOCT - T Ce TPOsIBSIBA KaTo MOTEHIMaIHa Obena Bb3MOKHOCT. [lopaan ToBa TOH y4acTBa B IeHCTBHETO
I0-CKOPO KaTo 00EKT, ABM)KEH OT 00CTOSATEIICTBATa, OT OKOJIHUTE, OT HAITbTCTBHUATA Ha OJM3KHTE. Miagure xopa
ce MICHTU(UIMPAT JOPU M CaMO HOACH3HATEIHO M y4acTBAT ChC CHIIPUYACTHOCT B HOCTOSIHHUTE MeTaMop(ho3u
U IPEMOJIYJIMPaHe Ha EKPAHHUTE T'ePOH.

KIIFOYOBU AYMMU: neTcKo-IOHOWIECKO KMHO, €KpAaHHH M3pa3HU CPEACTBA, NIPUKIIOUEHCKO KMHO, ChBPEMEHHA
JUTUTAITHA BU3HSL.

ABSTRACT: Turning to the sphere of child and adolescent psychology, at the first stage in the development of
his aesthetic consciousness, the subject finds himself in the paradigm of the object-object relationship. The active
participant in the action - the future subject, has not yet sufficiently developed his subjectivity - it manifests itself
as a potential future possibility. Therefore, he participates in the action rather as an object, driven by
circumstances, by those around him, by the guidance of loved ones. Young people identify themselves even if
only subconsciously and participate with empathy in the constant metamorphoses and remodulation of the screen
characters.

KEYWORDS: children's and adolescent cinema, screen means of expression, adventure cinema, modern digital
vision

28)  2019: Hukonosa, Kamenus. bearapckust teatpanen aBanrapa npe3 20-te u 30-te

roquan Ha XX Bek. // ['ogumank Ha HAT®U3’2018. Codus, 2019, c. 9-20. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HALIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.
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PE3IOME: Cryausra pasriexnaa cpeliata MeXIy ChbBPEMEHHHUS OBJITapCKU TeaThp M IpaMaTyprusta Ha Tom
Cronapa. Ts mpencraBsi eMOJIeMaTHYIHUS aBTOP Ha MOCTMOAEPHATa ApamMa M KOMEHTHpAa 3HAYCHHETO My 3a
Pa3BUTHETO Ha TeaTPaHHs MOCTMOJEPHU3BM B bbirapus u mpexona My KbM nephopMaTUBHaTa €CTETHKA KaTo
aHaJIU3Upa IBPBUTE NOCTAHOBKU Ha HETOBM IMeECH B cTpaHaTa npe3 90-te rogunu Ha 20-u ¥ B HayajoTo Ha 21
BEK.

KIIFOYOBU JYMMU: Tom Cromapn, ObpIrapcku TeaTpajieH OCTMOASPHU3BM, Iep(hOPMATHBHOCT

SUMMARY: The study examines the encounter between contemporary Bulgarian theater and the dramaturgy of
Tom Stoppard. It presents the emblematic author of postmodern drama and comments on his importance for the
development of theatrical postmodernism in Bulgaria and its transition to performative aesthetics by analyzing
the first productions of his plays in the country in the 1990s and early 2000s.

KEYWORDS: Tom Stoppard, Bulgarian theatrical postmodernism, performativity

29)  2019: Huxonoa, Kamenus. McropuueckusT tearpaneH aBaHrapi B bbirapus u
creHn4HOTO mpoctpancTtBo // Homo Ludens. Codus, 2019, 6p. 22, c¢. 127-134; ISSN 1311
5111. COBISS.BG-ID — 42885896. HALIMOHAJIEH PE®OEPEHTEH CIIMCBK: ID Ne4989

PE3IOME: Crynusta mpeicTaBs M aHaIM3Mpa KOHLENUMHUTE 3a CLEHMYHOTO NPOCTPAHCTBO HAa OCHOBHHTE
NIPEACTaBUTENH HA HCTOPUUECKUS TeaTpajieH aBaHrap/ B benrapus — I'eo Munes, Mcak Jlanuen, Xpucas Llankos
1 CbBMECTHATa UM paboTa ¢ TeaTpaaHus XyA0KHUK Makc Menrep.

KIIFOYOBU JYMMU: crieHHYHO IpOCTPAHCTBO, TeATPalIeH aBaHTap, ObIrapCKH TeaTpalTHH PEKUCHOPH
SUMMARY: The study presents and analyzes the concepts of stage space of the main representatives of the
historical theatrical avant-garde in Bulgaria — Geo Milev, Isak Daniel, Hrisan Tsankov and their joint work with
the theatrical artist Max Metzger.

KEYWORDS: stage space, theatrical avant-garde, Bulgarian theatrical directors

30) 2019: Hukonosa, Pymsina. Hactpoenus 3a peopmu B ObJirapckusi Tearsp npes 70-te
roguan Ha XX Bek. // ['ogumnnk Ha HAT®U3°2018. Codus, 2019, c. 64-72. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®OEPEHTEH CITMCHK: ID Ne4073.

31) 2019: OOGpemkoBa, Pocunia. [la ynoBum murtonoruyHus o6pa3. // lomumHuk Ha
HAT®N3’2018. Codus, 2019, c. 125-129. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4(073.

32)  2019: INanaitoToBa, Hamexxna. /lnnamMukaTta B MEAUIHUS €3UK U CTWI. // 'OAMIIIHUK Ha
HAT®N3’2018. Codus, 2019, c. 224-235. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4(073.

33) 2019: IlanaitoroBa, Hanexna. OcobeHocty Ha chBpeMeHHaTa (OHETHYHA cpela U
BIIMSIHUETO M BBbpPXY (pOpMHpaHe Ha peYeHUTe HaBHUIM MPH MoapacTBamure. // ['oqumHuK Ha
Y ,,Emuckon Koncrantus [pecnasckn”, lllymen, 2019, ISSN 1314-6769. HAIITUOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne1496.

34)  2019: PaeBa, Becenuna. BepOannata arpecus. / I'ogumnuk Ha HAT®ON3’2018.
Codmns, 2019, c. 115-125. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAITUOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: Arpecust - moHsATHE, MO3HATO Hai-Bede C OUTOBOTO My M3MEPEHHE, ECKAIUPAIIO U TaJoNupamo B
TpaeH KOMYHHUKAITMOHEH Ie(UINT B CBBPEMEHHOTO HH 001mecTBo. I'paduyHo camara gyma 3amouBa C rilacHaTa
A 1 3aBbplLIBa C IOJyIJacHata Sl, KoeTo BU3yalu3upa ,,Jb/DKMHATA™ HA BT 3a pasrajlaBaHe Ha NPUYMHUTE,
TIOBEICHUECKUTE U pedyeBHTe MoJeau Ha arpecusta. OT cBOsI CTpaHa, HapacTBAIUAT MHTEPEC KbM T.Hap.
,,BepOaHa arpecus KakTo OT TEOPETHYECKa, TaKa U OT IPaKTHYecKa IJie/Ha TOYKa Ou MOr'bJI 1a Ob/ie 00sICHEH C
MIOCTOSTHHOTO THPCEHE Ha €(EKTHBHO OOIIyBaHE M CTPEMEXa Ha MOCTMOACPHHUS YOBEK KbM YCBOSIBAHETO Ha
KOMYHHMKAI[HOHHU YMEHHUSL.

KJIFOUOBU JIYMU: BepOanmHa arpecusi, €3uK, ped, eeKTUBHA KOMyHHKAIIH, KyJITypa Ha pedra, ICUXOJIOTHS,
rjlac, eMIaTysl, eMOIIMOHAIICH CITyX

ABSTRACT: Aggression - a concept known mostly for its everyday dimension, escalating and galloping in a
permanent communication deficit in our modern society. Graphically, the word itself begins with the vowel A and
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ends with the semi-vowel Y, which visualizes the "length" of the path to unraveling the causes, behavioral and
speech patterns of aggression. In turn, the growing interest in the so-called "verbal aggression" from both a
theoretical and practical point of view could be explained by the constant search for effective communication and
the aspiration of the postmodern person to master communication skills.

KEYWORDS: verbal aggression, language, speech, effective communication, culture of speech, psychology,
voice, empathy, emotional hearing

35)  2019: Cunurepcka, [loitunna. Konuure Ha MapuoHeTkara B pblLeTe Ha briarapckoro
Bb3paxaane. // N'omumauk Ha HATOU3’2018. Codus, 2019, c. 51-58. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CITMCBHBK: ID Ne4073.

PE3IOME: MHcropmuecka craThs BBPXY pa3BUTHETO Ha MapHOHETKHTe B bbiarapms mpe3 mepuojga Ha
Bmw3paxaanero. [IpeacTaBeH e pasnpocTpaHeHHs ToraBa TearpajieH peHOMeH ,,TeaThp B caHIbue™.

KJIIOYOBHU JIYMU: kykneH TeaTsp, bpiarapcko Bb3paxkaaHe, MapHOHETKa

SUMMARY: A historical article on the development of puppets in Bulgaria during the Bulgarian Renaissance.
The then widespread theatrical phenomenon of "theatre in a box" is presented.

KEYWORDS: puppet theater, Bulgarian Renaissance, puppet

36) 2019: Credanosa, Kanuna. [Tunzencku Tearpanen @ectuBai: 3a >KUBOTa KaTO HEIIO
HazaeM. // Aprtuzanus, 4/2019. HALITUOHAJIEH PE®@EPEHTEH CITUCBK: ID Ne216.

PE3IOME: O630pHO-Ipo0iieMHa CTAaTHS 3a MOPEIHOTO M3aHHe Ha MeXIyHapoIHHS TeaTpaieH (ecTwBan B
IMumzen, Yexns. Pokyc e TemMaTa 3a CMBPTTA, KOATO IPEMIHABa KaTO YE€PBEHA JMHUS B ITOBEYETO NMOCTAHOBKH,
BKJIIOUEHH B Mporpamara, Ho Hail-sipko ce oTkposBa B ,,nusna” Ha Jlopenuu u Crau cien xopata” Ha PumunN
IIporokon.

KIIFOYOBU JYMMU: Mexnaynaponuus TeatpaieH ¢pectusain B [Iunsen, ,,nmmsana”, Pumuan [IpoTokon
SUMMARY: A review-issue article about the latest edition of the International Theatre Festival in Pilsen, Czech
Republic. The focus is on the theme of death, which runs like a red line through most of the productions included
in the program, but stands out most clearly in Lorenzini's "Iliad" and "Rooms after People" by Rimini Protocol.
KEYWORDS: International Theatre Festival in Pilsen, "Iliad", Rimini Protocol

37)  2019: CroitueBa, Cetnana. [{uanorst “beroBen” (Ilenuo CnageiikoB — bosin [1enes).
// C6. bwarapckara KyiaTypa mpe3 mbpBara nojoBuHa Ha XX Bek. BzaumoneiictBus u
My3ukanHu koHTakTH. VIII akagemuunu nponernu yerenus 2018. Codus: Mapc 09, 49-69.
ISSN1314-9261; Philologia. ®unonorus, 35/ 2019, cnucanue Ha Pakynrera Mo KIacH4ecKu
u HoBU ¢unonorun, CY, c. 11-27. HAIITUOHAJIEH PEOEPEHTEH CIIMCBK: ID Ne2199.

PE3IOME: Ha “ngmanora” B TO3H TEKCT ce TJIefa KaTo Ha TBOpYecka uiaeHTuuKamusa. CIoKeThT My MOXKEM J1a
onumieM Haii-o6mo taka: bosH IleneB ce unenTudunupa ¢ beroBeH, HO MHOTO 4ecTO Tpe3 MICHTU(UKAIIATA
chc CraBeiKoB, KOWTO Ha CBOH pell ChINO0 CKPUTO Ce UACHTU(PHUIMPA C KOMIIO3UTOPA.

IIpe3 koHKpeTHKaTa Ha OTHOIIEHHETO Ha moeTa [lenyo CnaseiikoB u Ha kpuTHKa bosa IleHeB KbM My3ukaTa U
’HMBOTa Ha BeroBeH craTusTa B KpaifHa CMETKa ce MHTepecyBa OT Bpb3KaTa MEXAY €3MKa Ha Ioe3usra M Ha
My3uKaTa. [TbpBO ce pasmmpsBa BIIPOCHT 32 TBOPYESCKOTO MpUIo3HaBaHe Ha CllaBeiiKOB B My3UKaTa U cha0aTa
Ha BeroBeH naned otBpa moemara My “Cis moll”; mocie ce pasriexiaa euH TBbPIe HHTEPECEH MoAX0] Ha bosH
[leneB B cTaTtusTa M KHATAaTa My 32 BeToBeH, mpu KOHUTO “deTeHeTo” Ha TBOPOUTE Ha KOMIIO3UTOpA HAa MECTa Ce
MIPUIIOKPUBA C “deTeHeTo” Ha HeroBus Kymup CliaBeiiKoB.

KIJIFOUOBU AYMMU: cis moll, moema, cumponus

SUMMARY: The “dialogue” in this text is seen as a creative identification. We can describe its plot in general as
follows: Boyan Penev identifies with Beethoven, but very often through the identification with Slaveykov, who
in turn also secretly identifies with the composer.

Through the specifics of the attitude of the poet Pencho Slaveykov and the critic Boyan Penev towards
Beethoven’s music and life, the article ultimately becomes interested in the relationship between the language of
poetry and music. First, the question of Slaveykov’s creative identification with music and Beethoven’s fate is
expanded far beyond his poem “Cis moll”; then a very interesting approach of Boyan Penev in his article and
book about Beethoven is examined, in which the “reading” of the composer’s works in places overlaps with the
“reading” of his idol Slaveykov.

KEYWORDS: cis moll, poem, symphony

38) 2019: CroitueBa, CBernana. [Iposor kbM ,,konadupamniata MogepHOCT* (3a KHUTaTa Ha
[Mnamen AHTOB. AHMManmucthkata Ha Emwmusa CraneB. buonomutnuecku u ¢unocodcku
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npobyeMu; KpuTukKa Ha noautndeckoto. CtaneB u Xainerep). Codus: bookcdamn, 2019. //
Crpannma, No 1, 2020, c¢. 130-136. ISSN 1310-9081. HAIIMOHAJIEH PE®EPEHTEH
CITUCBK: ID Ne591.

39)  2019: Tep3ues, Acen. Mcropusita Ha enHa nueca B bbirapus: ,,ExkByc Ha Obarapcka
cuena. // I'ogummuk na HATON3’2018. Codus, 2019, c. 44-50. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PEOGEPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: TekcThT mpociensBa U aHATH3Upa HIKOJIKO eMOJEMaTHYHU TOCTAHOBKM Ha mmecaTa OT IIuThp
adsp ,,ExByc” Ha ObArapcka cueHa. [locTaBeH e akIEeHT BbPXY HOBaTa IMOCTAHOBKA Ha pexuchopa Craiiko
MypxeB B MiafeKkust TeaTbp.

KIIFOYOBU JYMMU: ExByc, amepukancka apama, MiagexKl TeaTbp

SUMMARY: The text traces and analyzes several emblematic productions of Peter Shaffer's play "Equus" on the
Bulgarian stage. Emphasis is placed on the new production by director Stayko Murdzhev at the Youth Theater.
KEYWORDS: Equus, American drama, Youth Theater

40)  2019: Tomammwkukosa, AHHa. IIpupona Ha eKCTasa — TEATPaTHOCTTA B TBOPYECTBOTO
Ha Mopnan Moekos. // I'oguimmank Ha HAT®U3°2018. Codus, 2019, c. 21-29. ISSN 1314-
0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne4073.

PE3IOME: Upes IPUMEPH OT MHECHTE U PasKa3uTe, CTATHATA H3CIeBa npobiiemMa 3a TeaTpalHOCTTa B
XyI0KeCTBeHHUs cBAT Ha Mopman Mosko. HaGmoaaBaiiku )1MBOTA OKOJIO ceGe CH ToIeMHAT GBIrapcky HcaTe
(hoxycupa nornena cu BbpXy ApaMaTHIHOTO.

KJIKOUYOBU JIYMU: Hopaan Hoskos, Tearpantoct, Gbarapcka apama

SUMMARY:: Using examples from plays and stories, the article explores the problem of theatricality in the artistic
world of Yordan Yovkov. Observing the life around him, the great Bulgarian writer focuses his gaze on the
dramatic.

KEYWORDS: Yordan Yovkov, theatricality, Bulgarian drama

41)  2019: TomanmxuxoBa, AHHa. Koe cTumynupa u Koe chupa KpeaTUBHOCTTa B
OBJArapckus TeaTbp: TUCKycus ¢ ydactueto Ha Mapraputa Mianenosa, Cerocias Kokasos,
Mapuit Pocen u Bostn Apcos. Moneparopu Auna Tonammpkukosa 1 Hukonait Hopnanos. //
Homo Ludens, 6p. 22, 2019, c. 257-272. ISSN 1311-5111. COBISS.BG-ID — 42885896.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4989

PE3IOME: [Iuckycusi, ”HUIIMAPaHA OT BOAEUIHTE OpOsi peAaKTOpH Ha CIIMCaHHE 3a TeaThp ,,.XOMO JyJeHC™ 3a
CBHBPEMEHHOTO CBHCTOSIHME Ha OBJIrapckaTa TeaTpaliHa CLeHa W IMpoOieMHuTe Ha TeaTpallHUTe TBOpUHU. B
JIMCKYCHUsITa B3€MAT Y4acTUe NMPEJCTABUTENN Ha Pa3INUHUTE TEATPAIHHU MPOPECHH.

KIIFOYOBU IYMMU: 6barapcku Teatsp, KpeaTHBHOCT, TeATPATHU Mpodecun

SUMMARY: A discussion initiated by the editors of the leading issue of the theater magazine "Homo Ludens"
on the current state of the Bulgarian theater scene and the problems of theater artists. Representatives of various
theater professions take part in the discussion.

KEYWORDS: Bulgarian theater, creativity, theater professions

42)  2019: Tonanmxkukosa, AHHa. Ctanucnas [lamykunes: 3a1 BUIMMOCTTa HA OUEBUHOTO
(unrepsro). / Homo Ludens, cniucanue 3a teatsp, Op. 22, 2019, c. 55-62. ISSN 1311-5111.
COBISS.BG-ID —42768392. HALTMOHAJIEH PEQEPEHTEH CIIMCBHK: ID Ne4989

PE3IOME: Untepsro ¢ ronemust Obarapcku cueHorpad n xyaokauk Cranucnas [laMykdaneB 3a HEroBusi HAUUH
Ha paboTa. AKIEHTBHT € IOCTAaBeH BBbPXY IMOCTAHOBKHUTE, KOMTO TOIl pabOTH CBhBMECTHO C pexkuchopa MBan
Jo6ues.

KJIFOUOBU JYMU: cuenorpadust, 1300pa3uTeaHo U3KyCTBO, TEATHP

SUMMARY: An interview with the great Bulgarian scenographer and artist Stanislav Pamukchiev about his way
of working. The emphasis is on the productions he works on together with the director Ivan Dobchev.
KEYWORDS: scenography, visual arts, theater

19


https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1120840676

43)  2019: Yrpunos, Auton. Bupryanuusat dosek, MBo JlumueB u facebook tearspsT. //
INogumauk Ha HAT®N3°2018. Codus, 2019, c. 276-284. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIMOHAJIEH PE®@EPEHTEH CITMCBHK: ID Ne4073.

IIYBJIMKAIIMKM B CIHEOHUPUYHU 3A HAINPABJIEHUETO WH3JJAHUA B
BbJII'APUA

1) 2019: Benes, Benumup. “AxageMHUuHOTO TUIACTUYECKO 00pa30BaHUE 110 CHEIIHATHOCTTA
«Teatpp Ha nBuxenuero» B HAT®U3 npe3 II-ta nekama Ha 21 Bex”, Ilmactuueckoro
BB3MUTaHUE Ha aKkThopa npe3 21 Bek. HoBu Hacoku u TeHaeHuuuU. J[BI>KEHUE U apTTEparus B
TUTACTHYECKOTO OOpa3zoBanue, HanmoHamHa akazeMus 3a TeaTpaHO U (UIMOBO H3KYCTBO
“Kpberbo Capador”, Codus 2019, ISBN 978-619-90000-2-1

PE3IOME: “AkaneMU4HOTO IJIACTHYECKO 00pa3oBaHKe IO creruanHocTTa « TeaTbp Ha JBIIKCHUETO» € TEKCT,
KOWTO IMpaBU UCTOPHYECKH 0030p Ha pa3BUTHETO B 00y4yeHHEeTO 1O «CIEHHYHO NBIKEHHE» 3a aKThOpU B
HAT®U3, xakTo U XpOHOIOTHYEH MpEriie] Ha MMEAArO3UTe U TEXHUTE METOIUIECKHA OCOOCHOCTH, OT CaMOTO
Haualo Ha ch3naBaHe Ha Karenpa « CLeHUYHO IBH)KEHHE» M MMOJATAHETO HA HAYaso B TEJIECHOTO OOyYeHHE Ha
aKTbopa B AKaJIeMHATa, 0 HACTOSIIMS MOMEHT, KAKTO U HOBHTE TEHJCHIWHM Ha pa3BUTHE HAa OOYyUYSHHETO IO
«CLEHNYHO OBHKECHHUEY.

KIIIOUOBU AIYMMU: CueHnyHO JBUKEHHE, TUTACTUYECKO Bh3MHUTAHNE, aKThOP, HOBU TEHACHIINH.

ABSTRACT: “Academic plastic education in the specialty “Theatre of Movement” is a text that provides a
historical overview of the development of training in “Stage Movement” for actors at the National Academy of
Theatre and Film Arts, as well as a chronological overview of the teachers and their methodological features, from
the very beginning of the creation of the Department of “Stage Movement” and the beginning of the physical
training of actors at the Academy, to the present moment, as well as the new trends in the development of training
in “Stage Movement”.

KEYWORDS: Stage Movement, Department of Stage Movement, plastic education, physical expression, theater
of movement, acting, new trends, National Academy of Theatre and Film Arts.

2) Benes, Benumup “Karegpa «Cuenmuno nswxkenHue” B HATOU3 — namepenus,
I1aHoBe, nepcnektuBn”, IlnacTnyeckoro Bb3NUTaHUe Ha akThopa npe3 21 Bek.HoBu Hacoku u
TeHAeHIMM. HoBM Hacoku M TeHIeHUMH. JIBI)KEHHME M apTrepanus B IUIACTUYECKOTO
oOpa3oBanue., HamuonanHa akanemus 3a TeaTpadHo U (GUIMOBO H3KycTBO “KpbcTho
Capacgos”, C. (2019), ISBN 978-619-90000-2-1

PE3IOME: IIpod. Bemumup Bener HauepraBa CBOsITa BH3HMA 3a CTpaTerHuecKoTo pasputue Ha Katempa
«Cuennuno apmwkenue» B HATOU3 npes ciaenBanuTe roIdHu U TeceTmieTrs. Te ca CBbp3aHu ¢ MEXaHU3bM 32
MIOCTOSTHHA aKTyaJlM3alusi Ha 0Oy4YeHHETO, Ype3 OTBOPEHA CHCTEMa Ha OOMEH Ha NpEIo/aBaTelICKU ChCTaB C
BOJICIIM ¥ aBaHI'ap/IHU BUCIIM YUYHJIMINA 110 CBETA, ChC Ch3/AaBaHe Ha €MHHA JOITBJIBAINA 00yYEHHUETO CTPYKTYpa
ot: ®ectuBai, hecTUBaIHA aKaAeMus (MaliCTOPCKHU KJIAaCOBE M aTeIMeTa) OT TOCTYBAITUTE PAKTHIIN, TOCTYBAIIH
¢ peacraBieHusTa cu, decTrBaiHa KOHPEPEHIHs, 10 TEMH OT NMPOPECHOHATHOTO HanpaBiieHne 1 DecTUBaIHO
HAaY4HO TOJUIIHO CITUCAaHKE, KOETO B ObJICIIE JIa IPEPaCcCTHE B €)KEMECEUHO.

KJIIOUYOBU JAYMU: CueHndHo nIBwxKeHWe, (ecTHBaJ, HAaydyHO CIIMCAHWE, akaJleMus, KoHpepeHIws,
MaiCTOPCKH KJIac, YbPKIIOIL.

ABSTRACT: Prof. Velimir Velev outlines his vision for the strategic development of the Department of Stage
Movement at the National Academy of Theatre and Film Arts in the coming years and decades. The strategy
includes a mechanism for constant updating of training through an open system of faculty exchange with leading
and avant-garde higher education institutions around the world. An important point in the strategy is the creation
of a structure that complements training based on the Movement Theatre Festival: a festival academy is organized
as part of its festival program (master classes and workshops led by visiting practitioners), a Festival Conference
containing reports and discussions on topics from the professional field, and a Festival scientific annual journal
in which the texts from the conference will be published. The creation of the scientific journal is an important
moment in the scientific research activities of the Department of Stage Movement and in the development of the
scientific research potential of its staff.

KEYWORDS: Stage movement, teaching exchange, training update, festival, scientific journal, scientific
research, articles, scientific reports, academy, conference, master class, workshop
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3) 2019: Benes, Benumup “Ot [TanTtomumen koM HeBepOanen cunte3. HoBa ciennanHocT B
Tearppa Ha JIBmkeHuero.”, IlmacTuueckoTo BB3MUTAHUE Ha akThopa mpe3 21 Bek. HoBu
HACOKHU U TCHACHIINH. HBI/I)KGHI/IC " apTTCpanus B MMIaCTUHYECKOTO 06pa3OBaHI/Ie, HaHI/IOHaJ'IHa
akazemus 3a TearpaiHo u GpuimoBo u3kyctBo “Kpberbo Capador”, Codus 2019, ISBN 978-
619-90000-2-1
PE3IOME: “Ot Ilantomumen kbM HeBepOanen cunrte3. HoBa cnernumanHoct B Tearbpa Ha JIBmkeHuero.”
Ananusupa CTaTHsATa NPaBy aHAIU3 HA ChBPEMEHHOTO pa3BuTHE Ha [laHTOMIMAaTa B cBeTOBEH Mamiab. U ctura
JI0 M3BOJ 33 Hy)XAa OT paslupsiBaHe Ha oOydeHHeTo mo ITaHTOMHMa ¢ NpOrpamMu IO NOIBIHHUTEIHA TelecHa
U3Pa3HOCT, BKJIIOYBALIM OE3CIOBECHHM HM3pa3HH CPEICTBA, KAKBUTO Ca IMAHTOMHMHHTE. ToBa OM HaJIOXXWIO H
NpOMsiHA B 00YYEHHETO MO CLEHHUYCH CHHTE3 — OT ,,][aHTOMHMEH™ KbM Pa3IIMPEHOTO MOHATHE ,,HeBepbanen*.
KaxTo 1 KbM Ch37aBaHETO Ha HOBA CIICLUATHOCT ,, TeaThp Ha ABMKeHHeTO - HeBepbanieHn cunTes™.

KIIKOUOBU JJYMMU: Ilantomuma, CUHTE3, T€aThp Ha ABIKEHUETO, KyKJIEHO HM3KYCTBO, TeJI€CHa €KCIIpEeCcHus,
HeBepOaieH, HOBA CHEHATHOCT.

ABSTRACT: The article analyzes the contemporary development of Pantomime worldwide. And comes to the
conclusion about the need to expand Pantomime training with programs on additional bodily expression, including
non-verbal means of expression, complementing the pantomime ones. This would also require a change in training
from "Pantomime" synthesis to the expanded discipline "Non-verbal" synthesis. As well as the creation of a new
specialty "Theatre of Movement - Non-verbal Theater".

KEYWORDS: Pantomime, synthesis, theater of movement, Puppet art, bodily expression, non-verbal theater,
new specialty, NATFA

4) 2019: Benes, Benumup “Yuniuiie 3a 3peHUE — U3KYCTBO U T€panusi, OTBb]l TPAaHULIUTE
Ha aprrepanuara”’, [lmacTuueckoTo Bb3NUTaHUE HA akThopa mpe3 21 Bek. HoBu Hacoku u
TeHJCHINH. J[BI)KEeHUE U apTTepanus B INIAaCTHYECKOTO oOpa3oBaHue., Halimonanxa akageMus
3a tearpaiHo u puimono “Kpwctro Capador”, Codus 2019, ISBN 978-619-90000-2-1

PE3IOME: “Yuunuuie 3a 3peHHEe — HM3KYCTBO M TEpamus, OTBHJ TPaHULMUTE HA apTrepanusra’ OIHCBa
peanmu3upanata oT npod. a-p Benmumup Bener koHmenmus 3a Koradopanus MeXITy 3psIii, He3psIIHd apTHCTH U
pelloBa ayIMTOpHs, B YMETO B3aUMO/ICHCTBIE BCHUKH ITOJIy4aBaT «HOBH O4YM» - HOBA IJIe/IHA TOYKa KbM cede cH,
KBbM OKOJIHHTE, KbM J)KMBOTA M CBETA B KOITO ce HamMmupame. Ts ce narpaxk/ia Ha 6a3ara Ha ch3AazeHus oT Benumup
Bener «HeBmwxknaH TeaThp» - €AMHCTBEHHS IO POAA CH B CBETOBHATAa MCTOPHS TEATBP OT HE3PSIIH aKTHOPH
pabotenm B cdepara Ha Bu3yanHuTe CIEHWYHU H3KyCcTBa (CEHKHM, MAPHOHETKH W Jp.), ONpEIeNieH OT
MEXIyHapoHaTa KPUTHKA KaTo ,,CBETOBHO KYJITYpPHO M T€aTPAIIHO sIBJICHHE" .

KIIIKOUOBU JIYMU: HeBwxknan Tearsp, Yuwiuile 3a 3peHHe, HE3psIId, apT Tepamusi, TeaTbp, TeaTpajieH
(heHOMEH, KyITYpHO SIBIICHHUE.

ABSTRACT: “School of Vision — Art and Therapy, Beyond the Boundaries of Art Therapy” describes the concept
of collaboration between sighted, blind artists and an ordinary audience, implemented by Prof. Dr. Velimir Velev,
in whose interaction everyone receives “new eyes” — a new perspective on themselves, on others, on life and on
the world in which we find ourselves. It is built on the basis of the “Unseen Theater” created by Velimir Velev,
defined by international critics as a “world cultural and theatrical phenomenon”. “Unseen Theater” is the only
theater of its kind in world history in which blind actors create in the field of Visual Performing Arts (shadows,
puppets, etc.).

KEYWORDS: Unseen Theater, School of Vision, blind, blind actors, art therapy, theater, theatrical phenomenon,
cultural phenomenon

5) 2019: TI'eoprmeBa, AmnrenuHa. M3neiaHsBame pasnuuHM MHCHM B IIOJETO Ha
cpBpemeHHus TaH1ll. MHTepBIO Ha A. ['eoprueBa ¢ MBa Ceemapora, Bumu [Iparep u Credan
lepes. / Cnucanue 3a a1, 1/2019, c. 13-15. ISSN 2682-9428

PE3IOME: HHTepBIO ¢ apTHUCTHTE M TPOIYLEHTH B IOJETO HAa CHBPEMEHHMS TaHI M mbpdopmanc lsa
CgemrapoBa, Bum IIparep u Credan IllepeB 3a TeXHUTE NESHHOCTH W BU3WATA MM 3a Pa3BUTHETO HA TOBA
H3KYCTBO.

KJIFOYOBU AYMMU: ceBpemMeHeH TaHIl, pectuBal ,,AHTHCTaTHK , ,,CITHCAaHUE 3a TaHII"

SUMMARY: Interview with artists and producers in the field of contemporary dance and performance Iva
Sveshtarova, Vili Prager and Stefan Shterev about their activities and their vision for the development of this art.
KEYWORDS: contemporary dance, Antistatic Festival, Dance Magazine

6) 2019: I'eoprueBa, Aurenuna Hoso ,,Cnucanue 3a tani™ B bwarapus. // Jlutepatypen
BecTHHK, 17/2019, c. 8. ISSN 1310-9561
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PE3IOME: Crartusita npencTaBsi MOTUBUTE 3a M3aBaHe HAa HOBO OBITapCKO CIICITHATTU3UPAHO CIIICAHUE 3a TaHI]
U ChABPIKAHUETO Ha HETOBHSI IbPBH OPOIA.

KIIFOYOBU IYMMU: kynTypHa nepuoauka, TaHIl, CIUCaHUE

ABSTRACT: The article presents the motives for publishing a new Bulgarian specialized dance magazine and
the content of its first issue.

KEYWORDS: cultural periodical, dance, magazine

7) 2019: T'eopruesa, Anrenuna. [locoku B 00pa30oBaHMETO MO CHBPEMEHEH TaHIl U
nepdopmanc. (B konektus). // Criucanue 3a tani, 1/2019, c. 74-79. ISSN 2682-9428

PE3IOME: Crarusrta npemiara 0630p Ha BOJCUIA MPOrPaMHU 3a ChBPEMEHEH TaHIl U Xopeorpadust BbB BUCIIH
yueOHu 3aBesieHus B ['epmanust, Xonauaust 1 beirapus u npeacraBs aHKeTa ¢ TEXHUTE PhKOBOTUTEIH.
KIIFOYOBU IYMMU: cpBpeMeHEH TaHIl ¥ Xopeorpadus, BUCIIE 00pa30BaHNe

ABSTRACT: The article provides an overview of leading contemporary dance and choreography programs in
higher education institutions in Germany, the Netherlands and Bulgaria and presents a survey of their leaders.
KEYWORDS: contemporary dance and choreography, higher education

8) 2019: [JaueB, Mupocnas. Cerosen i ¢ HoGen?. /K. BecTHuk 3a kpuTHKa, 1e0aTH U
KyJATypHHU yaoBoJcTBud. JIuteparypa, 25 okrompu 2019. COBISS.BG-ID — 51862280.

PE3IOME: TekcTbhT npencTaisBa pelieH3us Ha eIHOMMEHHUS Tpya Ha rnpod. Amenus Jlnuesa ot Coduiickns
yHuBepcuteT. [lokpaii 4eTeHeTo Ha HeWHUS TEKCT MOCTaBsi BBIIPOCH Ha ChbBPEMEHHOTO JIUTEPaTypO3HAHUE U B
9acTHOCT Ha Obirapckata nureparypa Ha XX u XXI Bek.

KJIFOYOBHU JIYMU: HobemoBu Harpamy, TUTEpaTypa, IUTEPaTypO3HAHUE

ABSTRACT: The text is a review of the work of the same name by Prof. Amelia Licheva from Sofia University.
Along with reading her text, the review poses questions of modern literary studies and, in particular, of Bulgarian
literature of the 20th and 21st centuries.

KEYWORDS: Nobel prizes, literature, literary studies

9) 2019: HoitueBa, Benera. IIpenuBamniu ce tearpannu peanHoctu. / Kynrypa, 6p. 07,
(2960), centemBpu 2019, c. 39-41, ISBN 9-770861-140009-07

PE3IOME: AHanu3 Ha 9yXJIeCTpaHHHUTE [TOCTAaHOBKM B Iporpamara Ha MexayHapoJHHs TeaTpajeH GecTuBal
,,BapHHecko 10 2019.

KIIIOUOBU JYMU: MT® ,,Bapunecko ssato” 2019, Anecanapo Ceppa, SIu @adp, Tumodeit Kynsoun
SUMMARY: Analysis of the foreign productions in the program of the International Theatre Festival "Varna
Summer" 2019.

KEYWORDS: ITF "Varna Summer" 2019, Alessandro Serra, Jan Fabre, Timofey Kulyabin

10)  2019: JloitueBa, Benera. Jlabopatopusira Chymaro. // ,,Chymaro®, 1o0pu NpaKkTUKH.
[Topran Kynrypa, 19.07.2019.

PE3IOME: AHanu3upar ce OCHOBHHUTE XapaKTEpPUCTUKH Ha JlabopaTopHHUs XapakTep Ha TearpanHa paboTHIIHUIIA
,,CyMmaTo* B KOHTEKCTa Ha Isu1aTa ouorpadus Ha TeaTbpa.

KIJIFOUOBU AYMMU: ,,Chymaro*, TeaTpaiHa 1abopaTopus

SUMMARY: The main characteristics of the laboratory nature of the Theater Workshop "Sfumato" are analyzed
in the context of the entire biography of the theater.

KEYWORDS: "Sfumato", theater laboratory

11)  2019: MnanenoBa, Maprapura. [lecer roguHn mo-kKbCHO: pas3roBop ¢ Maprapura
MuanenoBa u Msan Jlo04eB. // K (BecTHUK 3a KpUTHKa, 1e0aT U KyJITYpHH yJIOBOJICTBUS),
Ion. 1, 6p. 19, 24 maii 2019, c. 5. ISSN 2603-4441. COBISS.BG-ID — 50494472.

12)  2019: Hukonosa, Kamenus. TearbpbT M TEeKCTBT 3a TeaTbp B bbarapus npes
MOCIEAHUTE TPU JCCETUICTHUS: HamperHatd awano3u. // Sine arte scientia nihil est.
NzcnenBanus B yect Ha npod. aA.¢.H. Oner ['eoprues. YU ,,Ce.Knmument Oxpuacku”, Codus,
2019, c. 415-428; ISBN 978-954-07-4578-7

22


https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1287000292
https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1287000292

13) 2019: Huxonosa, Kamenusi. BUTE® 2019 1 nocTosSIHCTBOTO J1a MOCTABSAI TPEBOKHUTE
BwIpocu. // Kynrypa, Codus, 2019, 6p. 9 (HoemBpn), c. 62-64; ISSN 0861-1408

PE3IOME: Crarusita koMeHTHpa 53-TOTO W3JaHWE Ha MEXAyHapomHwms TearpaieH ¢ectuBan BUTED,
mpoBeeHo B Kpas Ha centeMBpu 2019 r. M3BecTeH ¢hC CHITHO KOHIENTYAIHUTE CH CEeKINH, 0a3UpaHu BBPXY
SICHO 3asIBEHH IOJIMTUYECKH U €CTETUYECKH KpuTepu, U rpe3 2019 r. dpectuBanuusaT aduin e poxycupan BbpXy
HSIKOU OT Hal-aKTyaJHUTE TEMU M BBIIPOCH Ha CHBPEMEHHOTO OOILECTBO M HA CHhBPEMEHHHS TEaThp.
KIIFOYOBU AYMU: BUTE® 3a 53-tu bT, VIBan Menenunna, Pumuan mpoTokoI

SUMMARY: The article comments on the 53rd edition of the international theater festival BITEF, held at the end
of September 2019. Known for its highly conceptual selections based on clearly stated political and aesthetic
criteria, the festival poster in 2019 is also focused on some of the most current topics and issues of contemporary
society and contemporary theater.

KEYWORDS: BITEF for the 53rd time, Ivan Medenitsa, Rimini Protocol

14)  2019: CredanoB, dumurbp. B3amMoBpb3Kkata MeXIy BBTPEIIHHS MOHOJOT U
OPraHMYHOTO JICHCTBEHO MOBEACHUE IPH H3TPAXKIAHETO Ha CLUEHWYEH o0pa3 ¢ Kykia./
Cnucanne Kyxknapt, 2019, Codus 2019, c. 13-15, ISSN 1313-3276

PE3IOME: Pasrnexxna B3auMOBpB3KaTa MEXIy H3rpaxaaHeTo Ha "BbTpeleH MOHOJOr" M NMOCTUTaHETO Ha
"Opranu9gHO IEHCTBEHO MMOBEICHIE PU U3TPAKIAHETO Ha CIICHIYEeH 00pa3 ¢ Kykma'

ABSTRACT: Examines the relationship between the construction of an "Inner Monologue" and the achievement
of "Organic Active Behavior in the Construction of a Stage Image with a Doll"

15)  2019: CroiiueBa, CBemiana. 3a MHOXKECTBEHOCTTa Ha uHTepmnperauuurte. [L[Bera
JlemyeBa. OtBOpenu Bb3MokHOCTH. Codus : Epro, 2019]. // Jlutepatypen BectHuk. 2019,
28(20), [29.05-4.06.2019], 5. ISSN 1310 — 9561

16)  2019: Tep3ues, Acen. EBponeiickute Tearpanuu Harpaau B Cankt [lerepOypr. // Homo
Ludens, 6p. 22, I'nnaus Ha TeaTpoBenuTe U 1pamatyp3ute kbM CADB, 2019, c. 221 —231. ISSN:
1311-5111.

PE3IOME: Penoprax 3a naypeaTute Ha IpecTKHUTE EBpomeiicku TeaTpaHu Harpaa, KOUTO OMBAT BPHUCHU
Ha 17 HoemBpu 2018 r. B CankT [letepOypr.

KIIIOYOBU AYMMU: eBponeiicku TeaThbp, Harpaaa

SUMMARY: A report on the winners of the prestigious European Theatre Awards, which will be presented on
November 17, 2018 in St. Petersburg.

KEYWORDS: European theatre, award

17)  2019: Tep3ues, AceH. TsAI0TO — MPOBOJAHUK HA MACHTUUHOCTH. //CricaHue 3a TaHII,
®onpanus ,,bpeitn Crop IIpomxkext™ u Crnpyxenue ,,Homan enc Axanemu®, 6p. 1/2019, c.
90 —92. ISSN: 1311-5111.

PE3IOME: Penien3us 3a Tpu MexXAyHApOJHH TAHLIOBH CIEKTAaKbIIa, BKIIOUEHHU B IpOrpaMuTe Ha MexxayHapoaeH
TearpaieH ¢ectusain ,,BapHeHcko ysTo* n miardpopmara ,,CeroBeH TeaTsp B Codpust™.

KIJIFOUOBU IYMMU: chBpeMeHeH TaHIl, TeaThbp, TAIO0

SUMMARY: A review of three international dance performances included in the programs of the International
Theater Festival "Varna Summer" and the platform "World Theater in Sofia".

KEYWORDS: contemporary dance, theater, body

18)  2019: Teps3ues, Acen. [IspBoTO Omenane B Tymy3a. Brneuatnenus. // Jlurepatypen
BECTHHK, Op. 30.10-05.11/2019, c. 8. ISSN 1310-9561.

PE3IOME: IlpencraBeHa e Goratata MexayHapoHa MporpaMa Ha IbPBOTO U3JJaHUE HA TEaTPaTHOTO OHMeHae B
Tyny3a, YMATO apTHCTUYCH TUPEKTOP € MEXKIYHAPOIHO MPHU3HATHS OBirapcku peskucsop [anmun Ctoes.
KJIFOYOBU JYMMU: Teatsp, OuecHane, ['amin Ctoes

SUMMARY: The rich international program of the first edition of the Toulouse Theater Biennale, whose artistic
director is the internationally recognized Bulgarian director Galin Stoev, is presented.

KEYWORDS: theater, biennale, Galin Stoev
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19)  2019: Tomammknkosa, AHHA. EKCTaTHYHOCT M TEATPAIHOCT B TBOPYECTBOTO Ha
Woskog. // JIutepatypen BecTHUK, ['ox. 28, 6p. 24, 26 roru-2 romm 2019, c. 8. ISSN 1310-9561.
COBISS.BG-ID - 50863624.

PE3IOME: Upes IPUMEPH OT IHECHTE U PasKa3uTe, CTaTHATA H3CIeBa mpobiieMa 3a TeaTpaaHOCTTa B
XyI0KecTBeHHUs cBAT Ha Mopman Mosko. HaGmonaBaiiku )1MBOTa OKOJIO ceGe CH ToIeMHUAT OBIrapcky HcaTe
(hoxycupa moriesia ci BbpXy ApamMaTHIHOTO.

KJIFOUOBU JIYMU: Hopnan Hoskos, Tearpantoct, Gbarapcka apama

SUMMARY:: Using examples from plays and stories, the article explores the problem of theatricality in the artistic
world of Yordan Yovkov. Observing the life around him, the great Bulgarian writer focuses his gaze on the
dramatic.

KEYWORDS: Yordan Yovkov, theatricality, Bulgarian drama

20) 2019: TomammxukoBa, AnHa. IlpomaBane c¢ Bacun Jumutpo (12.08.1934-
21.11.2019). HenoBtopumoro. // Jluteparypen BecTHUK, ['on. 28, Op. 39, 27 Hoem.-3 nek.
2019, c. 8. ISSN 1310-9561. COBISS.BG-ID — 51722760.

PE3IOME: MemoapHa cTaTusi IOCBETEHA Ha JIMYHOCTTA M TBOPYECTBOTO Ha TOJIEMHUS aKTbOp M MEAAror Mo
aKThOpCcKO MaiicTopcTBo mpod. Bacun Jumutpor (1934-2019). Crarusita nounBa BbpXY JIMYHUTE CIIOMEHH U
NPEXXUBSIBAHUS HA aBTOpKATa.

KJIFOUOBHU JJYMMU: Bacun JJlumMutpoB, in memoriam, akTbOPCKO MaliCTOPCTBO

SUMMARY: A memoir article dedicated to the personality and work of the great actor and acting teacher Prof.
Vasil Dimitrov (1934-2019). The article is based on the author's personal memories and experiences.
KEYWORDS: Vasil Dimitrov, in memoriam, acting

21) 2019: TomammxukoBa, AHHa. Llaxec m Teaum MOCKOB : YpOMIMBOTO JIKYIDKE
3a0myxnaaBa nornefa Beye 200 rogunu. / Kynrypa: ceAMHUYHUK 3a U3KYCTBO, KyJITypa U
nyomumuctuka, ['oma. 63, 6p. 10, 2019, c. 7. ISSN 0861-1408. COBISS.BG-ID — 48403464.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHBK: ID Ne 4289

PE3IOME: Kpurnuecka peueHsuss 3a JApamarTu3alusTa Ha pexucbopa Teaum MockoB, o3arjaBeHa
,DaHTacCMaropun™ ¥ €THOMMEHHUS CIIEKTaKbJ, BAbXHOBEHH OT poMaHTH4YecKkaTa npukaska Ha E. T. A. Xodpman
,Mankust [laxec, Hapeuen [{lunoOBp*.

KJIFOYOBU IYMMU: Tenu Mockos, E.T.A. Xohman, qpamaTnzarus

SUMMARY: A critical review of the dramatization by director Teddy Moskov, entitled "Phantasmagoria" and
the performance of the same name, inspired by the romantic fairy tale by E. T. A. Hoffmann "Little Tsakhes,
called Zinnober".

KEYWORDS: Teddy Moskov, E. T. A. Hoffmann, dramatization

22) 2019: XamxunukosoBa, Becena. BapuaruHoct B CreHnuHaTa akpobaTuka — HOB
MOAXO] B TUTACTHYECKOTO BB3MUTaHUE Ha akThopa. // [lmacThyecko Bh3MUTaHUE HA aKThopa
npes3 21 Bex. HoBu Hacokum u TCHACHIIUN. I[BI/I)KCHI/IC U apTTepaliud B IIJIACTUYCCKOTO
obpazoBanne. Coopuuk, C., HATOU3 ,Kp. Capados*, 2019, c. 99-103. ISBN 978-619-
90000-2-1

PE3IOME: Cratusita pasraex/a HoB moaxona B CrieHnuHaTa akpoOaTrka, Ype3 HHOBAIMY B yueOHATa mporpama
U WHTErpHpaHe Ha KaJUCTEHUYHHM TEXHUKH, KaTO YacT OT IUIACTHYECKOTO BB3MUTAHHE Ha akThopa. llenrta e
Ch3/1aBaHE HA BUCOKOE(EKTUBEH IICHXO(HU3NIECKH MPOLIeC U 000TaTsBaHEe Ha TeaTpajHaTa JEKCHKa.
KIIFOYOBU IYMMU: Cuennuna akpoOaTHKa, BAPHATHBHOCT

SUMMARY:: The article examines a new approach to Stage Acrobatics, through innovations in the curriculum
and integration of calisthenics techniques as part of the actor's plastic education. The goal is to create a highly

effective psychophysical process and enrich the theatrical vocabulary.
KEYWORDS: Stage Acrobatics, Variability

23) 2019: IIBetkoBa, lIBeTenuna. Ponsita Ha My3ukara B KUHOTO. // Jlokian, U3HECeH Ha
58-ta HayuyHa koH(pepeHnus Ha Pycencku YuuBepcuter ,,Aaren Keaues®. ISSN 1311-3321,
Enextponna Bepcus Ha "Hayunu Tpynose Ha Pycencku ynusepcurer 2019, Tom 58, ¢. 71-76;
Kon na goxmana: FRI-2.205-1-AS-05; http://conf.uni-ruse.bg/bg/docs/cp19/6.3/6.3-13.pdf
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PE3IOME: [loxmaasT pasriexkaa Ha KpaTKo pojsTa Ha My3HKaTa KaTo €AWH OT OCHOBHHTE €JIEMEHTH Ha
¢uaMoBus  3ByK. My3HKaTa CBIBTCTBA HM300pPaXCHHETO MHOIO TpPEIM OCTaHAJIMTe KOMIIOHEHTH.
KuHonporxekuuute HUKOTa He ca OuiH ,,Tuxu. Ollle 0T Ha4aJloTo Te ca ChIIPOBOJICHU OT My3uKa. [IpurexaBaiiku
cuiiata Jia BiiaJiee eMOIMUTE Ha 3pHUTENNTE, TS Ce € IPEeBbpHAIA B Hepas3/eiiHa YacT OT KHHO-IPEKUBIBAHETO.
OcHoBHaTa 11 IIeJ € 1a OTOIH ITyOIrKaTa B cBeTa Ha (hrmiMa. BeIipekn de B THEITHO BpeMe Bee IOBeUe ce 3aara
Ha e(eKTHTE B 3ByKOBHS AW3aiiH, My3UKaTa KaTo HHCTPYMEHT 3a Ch3/laBaHe Ha CHJIHO EMOLIMOHAJHO BHYILCHHUE
3aI1a3Ba CBOATA BOJCIIA POJIA.

KJIIOYOBU AYMMU: my3uka, 3ByKOB TU3aiH, KHUHO, GUIMOB 3BYK, UCTOPHSI HA KWHOTO

ABSTRACT: The paper briefly reviews the role of music as one of the main elements of cinematic sound. Music
joined the moving pictures long before every other component — at the very beginning. There never was such
thing as “’silent movie”. Even the first shorts, shown in late 19th century, were accompanied by music. Having the
power to rule the emotions of the viewers, it became an inseparable part of the movie experience. It has always
been used to immerse the audience in the world of the film. Although nowadays more and more of the films count
mainly on the sound effects to create impressive sound design, the role of music as a tool of creating a strong
emotional impact has not decreased.

KEYWORDS: Music, Sound design, Cinema, Film Sound, Cinema History

IIYBJIMKAIIMKM B CIHEOIUPUYHU 3A HAINPABJIEHUETO WH3JJAHUA B
YYKBUHA

1) 2019: Dachev, Miroslav. Saint George. Iconography. Word and Image in the Cycles of
the Life of Saint George. / ACADEMIA .edu, 2019 (https://www.academia.edu/49688966)
PE3IOME: Kak Bapupatr uKOHOTpa(CKHTE IPOTrpaMy M CLHEHHUTE OT XKUTHUETO Ha CB. | €OpTH B 3aBUCHMOCT OT
pa3NMYHUTE HCTOPHYECKH KOHTeKCTH? Tasm cTyams u3cielBa CBOJIOLMATA HA HMKOHOrpaduara HpH
n300pa3sBaHeTO Ha cB. ['€Opru, Kato aklIeHTUpa BbPXY BCHYKH I0-BaKHH NMPOMEHH B CLEHHTE M TEXHHTE
CBHOTBETCTBUS B Pa3IMYHUTE TEKCTOBU U3TOYHUIIM 33 CBETELA.

KJIFOYOBU AYMMU: XKutue Ha cB. ['eopru, nkoHorpadusi.

ABSTRACT: How do the iconographic representations of St. George's life vary across different historical
periods? This paper examines the evolution of iconography in the depictions of St. George, highlighting changes
in scenes and their textual correspondences over time.

KEYWORDS: St. George's life, iconography

2) 2019: JaueB, Mupocnas. Tearp HakanyHe. TekcT, urpa, ceMHOTHYECKas! IEpCIeKTHBA. //
ApXHUTEKTOHUKA TearpadbHOCTH. CeMHOoTHKa TeaTpalibHOro mepdopmanca. Xapbkon: U3j.
,»I 'ymanutapusiii Llentp*, 2019, c. 9-30. ISBN: 978-617-7528-24-0.

PE3IOME: Cnex aHrIMHCKOTO H3JaHME Ha KHUrata Ha VBaiino AJexkcaHApoB ,, ApXHUTEKTOHHMKAa Ha
tearpaiHocTTa” mpe3 2015 r., mpe3 2019 r. uznese u pycku npesox. TekcTsT Ha M. [laueB (pyHKIIMOHMpPA KaTO
MPEAroBOP KbM M3JIaHUETO M 00BBP3BA CEMHOTHUYHATA MEPCIIEKTHBA C MPOOJIEMHTE Ha TeaThpa Mpe3 KHUrara Ha
UBaiino AnexcaHapos.

KIIFOYOBH JYMMU: cemuoTHyHa NEPCHEKTHBA, TEATHP, TEATPATHOCT

ABSTRACT: After the English edition of Ivaylo Alexandrov's book "Architectonics of Theatricality" in 2015, in
2019 a Russian translation was also released. The Miroslav Dachev’s text functions as a preface to the edition and
connects the semiotic perspective with the problems of the theater through the book of Ivaylo Alexandrov.
KEYWORDS: semiotic perspective, theater, theatricality

3) 2019: Minkov, Boris. Die bulgarische Literatur des 19. Und 20. Jahrhunderts — eine neue
Typologisierung. / Handbuch Bulgarien. Geographie — Geschichte — Sprache — Literatur —
Kultur — Gesellschaft und Politik. Hrsg. von Gergana Borger, Sigrun Comati und Thede Kahl.
ISBN: 978-3732905225. Berlin: Frank & Timme, 2019, S. 157-168.

PE3IOME: Cratusta npeacrapisiBa ONMT Ja c€ MOAPEAST MO HOB HAYMH OCHOBHUTE CIOKETH Ha HOBarTa
OBJirapcka JuTEeparypa, KaTo 3a IeNTa CHEMa OCHOBAHMATA HA MPOIYKIMOHHATA CCTCTUKA WM MPHHIUINTE HA
ycnexa. [1o TakbB HAYMH Pa3IMUUETO CIIPSIMO YTBBPACHATA HOPMA CE OTKPHBA HE B MAPTHHAIU3UPAHUTE aBTOPH
Y IPOU3BEJICHUS, a B CAMOTO JIMTEPATYPHOUCTOPUUECKO MUCIICHE.
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KJIFOYOBU AYMU: peuenTuBHA €CTETHKA; TUTEPATYPEH KaHOH; IUTEpaTypHa UCTOPHST; OBIrapcKa JInTeparypa
cien 1878 1.

SUMMARY: The article represents an attempt to arrange in a new way the main plots of the new Bulgarian
literature, for this purpose removing the foundations of the production aesthetics and the principles of success. In
this way, the difference from the established norm is found not in the marginalized authors and works, but in the
literary-historical thinking itself.

KEYWORDS: receptive aesthetics; literary canon; literary history; Bulgarian literature after 1878

4) 2019: Semerdjiev, Stanislav. The 21st century film, TV and media school: Directing
the future. Ed. by Maria Dora Mourdo, Stanislav Semerdjiev. Sofia: SILECT, 2019. ISBN -
978-619-7358-08-7. COBISS.BG-ID — 38604552.

5) 2019: Stefanova, Kalina. Theatre for Sounds and Souls. // Stage and Screen Reviews
Magazine, Nanjing University, Spring/ 2019 (CHINA)

PE3IOME: BrBexnaina ctatus 3a pabotaTta Ha OJICKHs TeaThp ,,[lecenta Ha Ko3ena”, 3a pexHChOPCKUs MOYSPK
Ha Dxerox Bpan u 3a mpuYMHHTE 3a TONEMHUS MEKIYyHAPOJCH WHTEpeC KbM CIEKTAKIUTE Ha Tearhpa. Ha
KUTANCKH €3UK.

KIIIOYOBU AYMMU: , Ilecenta Ha Ko3una”, I'xerox bpan, MexnyHapoaHu TypHeTa

SUMMARY:: An introductory article about the work of the Polish theater "Song of the Goat", about the directorial
style of Grzegorz Bral and about the reasons for the great international interest in the theater's performances. In
Chinese.

KEYWORDS: "Song of the Goat", Grzegorz Bral, international tours

6) 2019: Stefanova, Kalina. About Life as Something We Borrow (“IEELFAERIIA
A:). Ethnic Art Studies (ESEZIRTFT) . 01,2020. ISSN: 1003-840X, CHINA.

PE3IOME: O630pHO-ipoOiIeMHa CTAaTHs 3a MOPETHOTO HM3/IaHUEe Ha MEeXTyHapOIHHS TeaTpajeH (ecTHBal B
IMunzen, Yexust — Ha kuTaiickn e3uk. Pokyc e Temara 3a CMBPTTa, KOATO NPEMHHaBa KAaTO YepBEHA JIMHUS B
MOBEYETO MOCTAHOBKH, BKJIIOUEHH B ITpOrpamara, Ho Hal-sIpko ce oTkposiBa B ,,nusna” na Jlopenuu u Crau ciiest
xopara” Ha Pumunn [Iporoxoi.

KJIFOYOBU AYMMU: Mexnaynapoauus tearpajieH Gpectusai B [Innsen, ,,nusna”, Pumunn [Ipotokon
SUMMARY:: A review-issue article about the latest edition of the International Theatre Festival in Pilsen, Czech
Republic — in Chinese. The focus is on the theme of death, which runs like a red line through most of the
productions included in the program, but stands out most clearly in Lorenzini’s “Iliad” and “Rooms after People”
by Rimini Protocol.

KEYWORDS: International Theatre Festival in Pilsen, “Iliad”, Rimini Protocol

7) 2019: Stefanova, Kalina, About Life as Something to Borrow, European Stages, Spring
2019, City University of New York, USA.

PE3IOME: O630pHO-ipo0ieMHa CTaThs 3a MOPETHOTO M3/IaHHEe Ha MEeXTyHapOIqHHS TeaTpajeH (ecTuBal B
IIunzen, Yexust — Ha kutaiicku e3uk. Dokyc € Temara 3a CMBPTTA, KOSTO NPEMUHABA KATO YEPBEHA JIMHUS B
TIOBEYETO MOCTAHOBKH, BKJIIOUEHH B ITpOorpamara, Ho Hali-sIpKko ce OTKposiBa B ,,nusna” na Jlopenu u Crau ciiest
xopara” Ha Pumunu IIporoxor.

KIJIFOUOBU IYMMU: Mexnynapoaaus teatpaneH ¢pectusan B [Tunsen, ,,Mnusaa”, Pumunu [IpoTokon
SUMMARY:: A review-issue article about the latest edition of the International Theatre Festival in Pilsen, Czech
Republic — in Chinese. The focus is on the theme of death, which runs like a red line through most of the
productions included in the program, but stands out most clearly in Lorenzini’s “Iliad” and “Rooms after People”
by Rimini Protocol.

KEYWORDS: International Theatre Festival in Pilsen, “Iliad”, Rimini Protocol

8) 2019: Stefanova, Kalina. “Stanislav Stratiev and the Absurd, Bulgarian (and Balkan)
Style”.// Metamorphosis, Selected Plays from Eastern Europe, second volume, ed. Kalina
Stefanova, China Theatre Press, p. 270-276. ISBN 978-7-104-04822-0, CHINA .

PE3IOME: Cratus 3a npamatyprusara Ha CtanucinaB CTpaTHeB, KaTo TpeCTaBUTENHA 32 ObJIrapckaTa Ipama oT
CHOTBETHHTE JACCETUIICTHS, KAKTO U 3a XapakTepHus 3a bankanure criennduyeH TeaTsp Ha abcypaa, 3HAYUTEITHO
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OTJIMYaBaIll C€ OT KJIACHYECKUsl TeaTbp Ha abcypma. CraTmsara € BKIIOUYEHa B IIbpBaTa AaHTOJOTHS Ha
HM3TOYHOEBPOIIEHCKATa ApaMa Ha KUTAMCKU €3HK.

KJIFOYOBU AYMMU: Cranucnas CtpaTres, OajJKaHCKHU TeaThp Ha abcypaa, ,,Pumcka 6aHs”

SUMMARY: An article about the dramaturgy of Stanislav Stratiev, as representative of the Bulgarian drama of
the relevant decades, as well as the specific theater of the absurd characteristic of the Balkans, significantly
different from the classical theater of the absurd. The article is included in the first anthology of Eastern European
drama in Chinese.

KEYWORDS: Stanislav Stratiev, Balkan theater of the absurd, “Roman Baths”

9) 2019: Stefanova, Kalina. “Hristo Boytchev or The Bulgarian Playwright Who Makes
Absurd Meet Hope”. // Metamorphosis, Selected Plays from Eastern Europe, second volume,
ed. Kalina Stefanova, China Theatre Press, p. 411-417. ISBN 978-7- 104-04822-0, CHINA
PE3IOME: Cratus 3a npamatyprusita Ha Xpucto boifueB, kato mpelIcTaBUTeNHa 3a OBJArapckara apama oOT
CHOTBETHHTE JICCETHIICTHS, KaKTO ¥ 32 XapakTepHus 3a bankanurte crenuduyeH TeaTbp Ha abcypa, 3HAUUTEITHO
OTJIMYABAIll Ce OT KIAacHYeckus TeaThp Ha abcypma. Cratusara ¢ BKJIIOYCHA B IIbpBaTa aHTOJIOTHS Ha
M3TOYHOEBpOIIeiicKaTa JpaMa Ha KUTAHCKU e3UK

KJIFOYOBU AYMMU: Xpucro boiiues, bankancku Teatsbp Ha abcypna, ,,Pumcka 6ans”

SUMMARY: An article about the dramaturgy of Hristo Boychev, as representative of the Bulgarian drama of the
relevant decades, as well as the specific theater of the absurd characteristic of the Balkans, significantly different
from the classical theater of the absurd. The article is included in the first anthology of Eastern European drama
in Chinese

KEYWORDS: Hristo Boychev, Balkan theater of the absurd, “Roman Baths”

10)  2019: Stefanova, Kalina, Mapping Out a Seven-Decade Long Journey or a Profile of
the Theatrology Major in Bulgaria, p. 105-111 ps, Dhanghai Jiao Tong University Press, China

INYBJIMKAIIMN B HAYYHHU CBOPHUIIN 1 B HEPE®EPUPAHU U3TAHUSA

1) 2019: T'aiinapoB, Kanun, Jlanes, K. BrnusHue Ha 0azucHu conuaiHo-aeMorpadceku
(dakTopu BbpXy HaOMpaHETO Ha MEPCOHAN B Jbp)KaBHUTE OpraHusanuu. // MexnyHapoaHa
Hay4yHa KoH(pepeHuus "JlunepctBo u pazsutue Ha yoBemkure pecypen”, C., 2019, Coduiicku
yausepcuteT «CB. Ki. Oxpunckn», c. 295-300. ISBN (online) 978-954-07-4979-2

PE3IOME: CucremHaTta peanu3anusi Ha aKTOBE Ha JI€BUAHTHO IOBEJEHUE MPOMEHS COLMATHHS KOHTEKCT B
OTIpE/ICICHN COLMAIHU MPOCTPAHCTBA, a NMPH HIKOM YCIOBHA - M B OOIIECTBOTO KaTo Isu1o.Taka Moxe na ce
MTOJTyYH KPUTHIHO HATPYIBAaHE, KOETO J]a pa3pyIly COIHATHATAa ThKaH. ToBa ChCTOSIHUE peaylpa B 3HAUUTEITHA
CTETIeH Bb3MOXKHOCTHTE Ja ce Habupa repcoHall ¢ He00X0IUMHS TIOTEHIIHAIL.

KIIFOYOBU IYMMU: nepconai, IeBHaHTHO MOBEACHUE, IbP)KaBHU OPTraHU3alnH

SUMMARY: The systematic implementation of acts of deviant behavior changes the social context in certain
social spaces, and under certain conditions - in society as a whole. Thus, a critical accumulation can occur that
destroys the social fabric. This condition significantly reduces the opportunities to recruit personnel with the
necessary potential.

KEYWORDS: personnel, deviant behavior, state organizations

2) 2019: I'aitnapos, Kanun, Jlanes, K. Ontumusupane Ha npoheCHOHAIHOTO 00y4YeHHUE B
IbpXKaBHUTE opranuzauuu. // MexayHapoaHa HaydHa KoHpepenius "JluaepcTBo u pa3BuTHe
Ha yoBemkute pecypeu. C., 2019, Coduiicku ynusepcuret «Cs. Ki. Oxpunckm», c. 317-322.
ISBN (online) 978-954-07-4979-2

PE3IOME: CobmectByBaT OCHOBHM NPUHIMOM Ha €(QEKTUBHOTO NPO(PECHOHANHO O0Oy4YeHHE, KOMTO
CayHUBEPCAJIHU U HE 3aBUCAT OT €CTECTBOTO Ha JAEHHOCT Ha OpPraHM3aLUsATa, KOSTO T'M mpuiara. MoaensT Ha
HMHTEPaKTHBHOTO, NMPAKTUYECKH OPHEHTHUPAHO OOy4deHHE CbhueTaBa B ccOe CH KOTHHTHBHU M CEMOIIMOHAIIHH
KOMITOHEHTH M TaKa ITOBHIIaBa y4eOHAaTa MOTHBALIHS.

KIJIFOUOBU IYMMU: npodecronanHo oOydeHue, ITbpKaBHA OPTaHU3aAINH, yaeOHa MOTHBAITHUS
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SUMMARY: There are basic principles of effective professional training, which are universal and do not depend
on the nature of the organization's activity, which implements them. The model of interactive, practically oriented
training combines cognitive and emotional components and thus increases learning motivation.

KEYWORDS: professional training, state organizations, learning motivation

3) 2019: T'eoprueBa, AmnrenuHa. Mexy axkaJeMU4HHS JTUCKYpC M apTUCTHYHATA
MPaKTHKA: 30HHU Ha Tpecperane. // Sine arte scinetia nihil est. M3cieacBanus B 4ecT Ha mpod.
n.¢.H. Oner 'eoprues. (CocraB. Kamnpues, I'.). Codpus, YU ,,Cs. Kimument Oxpuncku‘, C.,
2019, c. 399-404. ISBN 978-954-07-4578-7

PE3IOME: Cratusra koMeHTHpa ’KaHpa Ha JIEKIUATA-TbP(OPMAHC B TIOJETO HA CBBPEMECHHUS TaHII M aHATH3UPa
€/IHO OT 3HAKOBUTE IPEJICTABIECHHs B Hero ,,IIpoaykT Ha obcTosiTencTBara“ Ha (hpeHckus TaHoB apTuct KcaBne
JIvo Poa.

KJIFOYOBU AYMMU: nexuus-nspdopmanc, CbBpeMeHeH TaHi, ,,[Ipoxykr Ha oOcrosTencTBara™

ABSTRACT: The article comments on the genre of lecture-performance in the field of contemporary dance and
analyzes one of its landmark performances, “Product of Circumstances” by the French dance artist Xavier Le Roy.
KEYWORDS: lecture-performance, contemporary dance, “Product of Circumstances”

4) 2019: Kappawmescka, Banepus. [lapanuHreuctuunuTe cpeicTBa KaTo MHCTPYMEHT 3a
BB3JIeHicTBUE Ha JiekTopa.// COOpPHHK ¢ TOKJIau OT HayyHaTa KoH(epeHius, [leqarornyeckara
koMyHHKanus: Tpanuunonna u qurutaida. B. TepHoBo, 2019, U3narenctso ,,Padep®, c. 100-
111, ISBN 978-619-00-0929-0

PE3IOME: [1apaJluHIBUCTUUHUTE EJIEMEHTU UTPAAT BaXKHA POJI B PETOPUKATA, KOMYHUKALIUATA U [10-CHELUATHO
B TIpolieca Ha 00yYeHUE B YHHBEpCHTETHTE. JJOKIaIbT € OIUT Ja Ce IPEICTABAT HAKOU OCHOBHH M CICLH(DHYHU
XapaKTePUCTUKH Ha MAPATMHTBUCTHYHUTE CIEMEHTH B aKaJeMHUIHATa KOMYHHKAIUS U J1a C€ BbBEIAT MIPUIIOKHH
HHCTPYMEHTH W MPAKTHICCKH YIPAKHEHHUS.

KIIKOUOBU AYMMU: napaduHIru3bM, Iiiac, apTUKyJIalus, THTOHALUS, PUTBM.

ABSTRACT: The paralinguistic elements play an important role in rhetoric, communication, and in particular
during the process of the teaching at universities. The report is an attempt to present some basic and specific
features of paralinguistic elements in academic communication and introduce applied tools and practical exercises.
KEY WORDS: paralingism, voice, articulation, intonation, rhythm.

5) 2019: Kpauynona-IlonoBa, Banepus. 3BykoBus mu3ailH BbB (uima W3BecTHus
Hermo3HaT Ha pexucbopa CBerocnaB OBuapoB, cekuus M3KycTBozHaHue Ha 58-ma
MeXIyHapoaHa HayyHa koH(epeHuus Ha Pycencku Yuuepcurer /2019/ ISSN 2603-4123
(on-line) https://conf.uni-ruse.bg/bg/docs/cp19/6.3/6.3-12.pdf

6) 2019: CroiiueBa, Cernana. Jumutsp [IMMOB BBB M M3BBH KaHOHA Ha Objarapckara
nutepatypa.// Jluteparypara: obpasu u kKoHTekcTH. FOOmineen cOopHuk B uyecT Ha 60-
rogumrHuHata Ha npod. L{Beran PakboBcku. B. TwpHoBo: ®abep, 2019, c. 255-264. ISBN
978-619-00-1066.

7) 2019: Tep3ues, AceH. ,,)KUBOTBT € ChH': aHTHYTOIIMYHA XOPBp MpUKa3ka B UepBeHaTa
KbIIIA. /l EnextponHo U3JIaHue Kanuran Light, JOCTBITHO Ha!
https://www.capital.bg/light/neshta/2019/01/18/3376468 teatur jivotut e sun/, Ka4eHO Ha
18.01. 2019

PE3IOME: Peren3us 3a antepHaTHBHATaA IIOCTAaHOBKA Ha peXHMchopkara J{mHa MapkoBa ¢ yuactreTo Ha bosH
ApcoB BbpXy O6apoxoBara nueca Ha [leapo Kannepon ae na bapka ,,)KuBoTsT € ChH

KJIIOUOBU IYMMU: KanaepoH, )KUBOTHT € ChbH, ChBPEMEHEH TEaThp

SUMMARY: Review of the alternative production by director Dina Markova, starring Boyan Arsov, of Pedro
Calderon de la Barca's baroque play "Life is a Dream"

KEYWORDS: Calderon, Life is a Dream, contemporary theater
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8) 2019: TepsueB, Acen. I'pagpT e cuena. // Enexkrponno uznanue Kammran Light,
nocteriHO  Ha:  https://www.capital.bg/light/neshta/2019/05/23/3909971 gradut e scena/,
kadeHo Ha 23. 05. 2019

PE3IOME: IlpeacraBsHe Ha akKLEHTUTE B MEXIyHapoaHuTe mnporpamu Ha MT® ,BapHeHcko 11O H
iatdopmara ,,CBetoBeH Tearbp B Codus™ 2019

KIIFOYOBU IYMMU: ceBpeMeHeH TeaThp, BapHeHncko nsato, CBeToBeH TeaThp B Codust

SUMMARY: Presentation of the highlights of the international programs of the Varna Summer International
Festival and the World Theatre in Sofia platform 2019

KEYWORDS: contemporary theatre, Varna Summer, World Theatre in Sofia

9) 2019: Tepaues, Acen. ,IIpazuukbt™ B MI'T ,3an kanana®. // EnextpoHHo u3naHue
Kanuran Light, JOCTBITHO Ha!
https://www.capital.bg/moiat_capital/svobodno vreme/2019/11/22/3995929 praznikut v_.m
gt zad kanala/, xaueno Ha 22. 11. 2019

PE3IOME: Peniensus 3a TeaTtpaiHata Bepcus Ha pekuchopa SABop I'spaeB Bepxy ¢puiama Ha Tomac BurTenbepr
,IIpa3HuksT* mo aganranusata Ha JeiiBua Exapumk, ocsiiecteena B MI'T ,,3an kanana“

KJIFOYOBU IYMMU: Teatpanna agantamus, Teatsp, Tomac Butendepr

SUMMARY: Review of the theatrical version of director Yavor Gardev's film "The Holiday" by Thomas
Wintelberg, adapted by David Eldridge, performed at the MGT "Beyond the Canal"

KEYWORDS: theatrical adaptation, theater, Thomas Wittenberg

10)  2019: Tep3ues, AceHn. ,,Xaoc* B Tearsp 199. // Enextponno u3zganue Kanuran Light,
JTOCTBITHO Ha!
https://www.capital.bg/moiat_capital/svobodno vreme/2019/12/06/4001753 teatur haos v t
eatur 199/, kaueno Ha 6. 12. 2019

PE3IOME: Penensus 3a criektakbiia Ha Mapwuii Pocen o komeauniiHara mnueca ,,Xaoc™ oT (GUHIAHACKHS aBTOP
Muka Munsixo B Teatsp 199

KJIIFOUOBU AYMMU: Mapwuii Pocen, komenusi, Muka Mumnsixo

SUMMARY: Review of Marii Rosen's performance of the comedy play "Chaos" by Finnish author Mika Miljaho
at Theater 199

KEYWORDS: Marii Rosen, comedy, Mika Miljaho

11)  2019: Tep3ueBs, AceH. 3a e1HO SBJIEHHUE OT €JIEKTPUUIECTBOTO. // ENeKTpOHHO U31aHue
Kanuran Light, IOCTBITHO Ha:
https://www.capital.bg/moiat capital/svobodno vreme/2019/12/13/4004901 teatur za edno
_iavlenie ot elektrichestvoto/, kaueno Ha 13. 12. 2019

PE3IOME: Pernensus 3a aBTOpCcKHA CHEKTakbI Ha pexxucbopa Crmmush Ilerpos u B OT ,.Bw3paxmane Bbpxy
npousBenenus ot A. I1. Uexon

KIIFOYOBU JYMMU: A. I1. Uexos, CtunusiH [leTpoB, aBTOPCKHU TeaThp

SUMMARY: Review of the author's performance by director Stiliyan Petrov and in the OT "Vazrazhdane" based
on works by A. P. Chekhov

KEYWORDS: A. P. Chekhov, Stiliyan Petrov, author's theater

12)  2019: TroneBa, Muxaena. Mackara B KykieHusd Ttearsp. Jloknmax oT HaydyHa
KoH(pepeHIMsI B paMKuTe Ha 28Mu MexayHapoaeH (ecTuBaa Ha MacKapagHUTE HIPHU
,CYPBA®, Ilepauk 2019. // Nennunute u mackure. [lepuuk, 2020, M3aarenctBo: OOIIMHCKI
komiuiekc ,,JIBOPELL HA KYJITYPATA®, ITeuat: KPAKPA OO/, c. 248- 252. ISBN: 978-
954- 8944- 87- 8.

PE3IOME: JloknaabT € mpencTaBeH Ha HaydHaTa KOH(GEPEHIH U MpaBu 0030p Ha METOIOJIOTHSITA, IO KOSTO CE
00ydJaBaTr CTyICHTHTE B CIICIMATHOCTTa AKTHOPCTBO 3a KyKJCH TeaThp. Karo HeM3MeHHa YacT OT yueGHATA
nporpama € AMCUHUIUIAHATA ,,MacKu®, B KOCTO CTYACHTUTE OTKPHBAT CHCUU(DHYHU U3Pa3HH BH3MOXKHOCTH Ha
Tenara CH ¥ ' ChUeTaBaT C TEKCT.

KIJIFOUOBU AYMMU: mMacka, KyKJIeH TeaThbp

SUMMARY: The report was presented at the scientific conference and provides an overview of the methodology
used to train students in the specialty of Acting for Puppet Theater. An integral part of the curriculum is the
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discipline "Masks", in which students discover specific expressive possibilities of their bodies and combine them
with text.
KEYWORDS: mask, puppet theater

12) 2019 ®dunanosa-Konaposa, Banentuna ,, llennure yporu na Xaitos*., [lyOnukanus B
kaurata ,,Hukomnaii XaiiroB u bwirapus®, I3garencreo 30B KOMEPC, Codus, 2019, ctp 33-
41. loknao na lllecmama nayuonanna Hayuna kongepenyus ,, Huxonau Xaiimos u bvaeapus “

— 16 okmomepu- Coghus

PE3IOME: CratusTa npezcrass xuTeiickara grmocodus Ha nucatens Hukomait XaiiToB, BThKaHa B TEKCTOBETE
Ha HETOBHTE pa3Kasu u eceta. L{utupanu ca kpaTku npuMepH ot paskasa ,,JIto00B* or kHurara “J{yniara na geca”,
OT paszkazure “XBBpPKAaTOTO KOpUTO®, “Xamuma“ wu “JlepBUIIOBO ceMe,, U ca W3CJIEIBAHU HAKOJIKO Ba)KHU
MOMEHTH OT HErOBOTO CIIEHAPHO TBOPUYECTBO. BrultoueHu ca n Muciu Ha aktbopa ['eopru PyceB oTHOCHO cunara
Ha M3Ka3a B JIUTepaTypara u KuHOTo. OT muTepaTypHUTE MeTaopr Ha TBOPUSCTBOTO MY Ca H3BIICYCHH HETOBUTE
KUTEHCKHU MPUHIIAIHN U COLHAITHA TTO3UIIH.

KIIKOUOBU IYMMU: Hukonait XaiToB, TBOpUECTBO, “/IMBU pa3kazu®, xamuiia

KEYWORDS: Nikolay Haitov, creativity, “Wild stories®, rugs

INPEBO/JHA
1) 2019: Manenos, CnaByo. berenxaiim, bpyno, ,,Heo6xoaumoctra oT BBimeocTBa‘

(Bettelheim, Bruno, ,,The Uses of Enchantment* ISBN: 978-0-307-77352-4), kHura, npeBoI 1
npenaneyarHa noaroroska Cin. Manenos 2019.
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