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BIOJIETUH HA HAT®U3 3A 2020

*

MYBJIUKALUOHHA JEHOCT

MOHOI'PA®UHN

1) ['machT - cpeAcTBO 3a BB3JCIHCTBHE : COOPHHUK C HAyYHU JOKJIAAU U Pa3LIUPEHU
aHOTallMM Ha pa0OTHUTE aTeliueTa OT HAyYHO-TIpaKTU4Yecka KoHdepeHmus mo ciydaid 70
roJAMHU OT OCHOBaBaHeTO Ha karenpa "CrenunuyHa peu" Ha HammonanHata akajgemus 3a
TearpasHo u ¢puimMoBo u3KycTBo "Kpberro Capador”, Codus, 8-9 noemBpu 2019 / cberas.
Tonop BanoB lumutpoB-Meukapcku, JlIopa Mytuiesa ; pen. exun Junsna Mudesa ...[u
ap.]. ISBN 978-619-00-1117-0. COBISS.BG-ID — 39897608. HALMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4088

PE3IOME: COopHuk ¢ HayyHH NOKJIaJd ¥ Pa3IIMPCHH AHOTALMH Ha Pa0OTHHUTE arejuera OT Hay4HO-
npakTHYeckaTa KoH(epeHnus mo ciydaid 70 roAMHM OT OCHOBaBaHETO Ha Kareapa ,,CleHH4YHA ped”,
npoBeneHa Ha 8-9 HoemBpu 20191. 8 HAT®UN3 ,,Kp. Capados™

KJIIOYOBU AYMMU: xoudepernnns, HATOU3S, cOopHUK, TOKIaIH

SUMMARY: Collection of scientific reports and extended annotations of the workshops from the scientific
and practical conference on the occasion of the 70th anniversary of the founding of the Department of Stage
Speech, held on November 8-9, 2019 at the National Academy of Dramatic Arts and Sciences "Kr. Sarafov"
KEYWORDS: conference, National Academy of Dramatic Arts and Sciences, collection, reports

2) 2020: HaueB, Mupocna. boropoaudyen Akaruct: cioBo u obpa3. Tom 7 ot
nopeauna ,, Atonunana“. Dachev, Miroslav. The Akathistos Hymn: Word and Image.
Athoniada Library Series, Volume 7. - Codus: LleHTbp 3a CEMHOTHYHHM U KYJITYypHHU
n3cneasanus, 2020, 296 c. ISBN 978-619-7590-00-5. COBISS.BG-ID: 44403720.

PE3IOME: [lnanorsT MeXIy CIOBO M 00pa3 M OOraTCTBOTO HA TEXHUTE B3aWMOIIPOHHKBAHHS MO MPHUHITUII
MOXe Jia Objie POCJIECH B ITBJIHOTA Ype3 Hjiedra 3a 3Haka. Tyk o0adye B MCTUHCKHSI CMHCBHJI Ha JlymaTa
cTaBaMe CBUJETENIM Ha Toyior. [IbpBUTE TEKCTOBE, HA KOMTO AKATHCTHOTO CIIOBO € ,,3aJIBJDKEHO, ca
€BaHTEJICKUTE TEKCTOBE M INPHJICTTHAIN KbM TSIX OMWICTHYHU CJIOBA; BEIHBXK POJICHO, YCHOPEIHO C HETO
OTEKBAT JIPyrM XUMHHMYHH U TOCTHYHM TBOPOU. AKATUCTHUTE M300pa)KEHHs YeTaT W IPEBEKIAT KaKTO
AKaTHCTHOTO CJIOBO, TAKa U BCUUKH JCHCTBUTEIHN U Bb3MOXHHU CBETOBE, C KOUTO TO MOYXKeE Jia O'bJIe CBBP3aHO.
AKaTHCTHaTa TEKCTOBOCT € CJIOJKHA IUICTEHHUIIA OT CJIOBECHU (GopMH, GUTYpH, CTUIIOBH U3BHBKH, KOUTO Ca
MOBTOPSEMH, HO M KOTaTo ca pa3IMuuMH — HEBB3MOXKHH 0€3 ChOTHACSHETO WM €JIHH KbM JIPYTH.
N300paxenneTo moMuu ToBa. C BCHYKH TE3W YTOBOPKH IIPUCTHIIBAM KbM CaMHsl AKaTHCT M HETOBOTO JKUBECHE
cpes TeKCcToBe M 00pasy, 3a Jja OMUTaM Jia OTKPOsI Kak B M0/I00HO MaJMMIICECTHO HACJIOSIBAHE € Bb3MOYKHA
UKOHOTpaduATa HA ITUKBIIA.

KIIIOUOBU JIYMMU: boropoaudeH AKaTucT, CIOBO W 00pa3, CEMHUOTHYHO UETEHE, MaUMIICECT,
MKOHOTpadusi 1 NKOHOJIOTUS, PeYEeBU aKTOBE, MHTEHIIMOHAIHY cheTosiHMs, CBera ['opa — ATOH.
ABSTRACT: The seventh volume of the Athoniada Series is dedicated to the Akathistos of the Theotokos.
The dialogue between word and image and the richness of their interpenetrations can in principle be traced in
full through the idea of the sign. Here, however, in the true sense of the word, we are witnessing a polylogue.
The first texts to which the Akathist word is “indebted” are the Gospel texts and the homiletic words attached
to them; once born, other hymns and poetic works echo in parallel with it. Akathist images read and translate
both the Akathist word and all the real and possible worlds to which it may be connected. Akathist text is a
complex tangle of verbal forms, figures, stylistic curves, which are repetitive, but also when they are different
— impossible without correlating them with each other. The image remembers this. With all these reservations,
I approach the Akathist itself and its living among texts and images, to try to highlight how the iconography of
the cycle is possible in such a palimpsest layering.

KEYWORDS: Akathistos Hymn, word and image, semiotic reading, palimpsest, iconography and iconology,
speech acts, intentional states, Mount Athos.

3) 2020: Manos, boxunap. @ectuBamHu cpey 2: pa3roBopu u uHTepBioTa. - Codusi:
Arennus Buia, 2020. ISBN - 978-619-90832-4-6. COBISS.BG-ID — 57129480.



PE3IOME: Cr0panute B KHUTATa Pa3roBOpPH He MPETEHIUPAT 32 ISUIOCTHO WM MU3YEPIATENHO MPEICTaBSIHE
Ha KHHeMarorpaducTite oT MouTe (hecTUBAHY cpeny. Te He ca MoA0paHH M0 HAKAKBB CIEHAICH MPUHIIHIIL,
HE ca IIOAYMHEHH Ha 1eieHacodeH m30op. Toa ca mpocto paboTHH (haiiimoBe OT MOSI KOMIIOTBD, HATPYTIAHU
npe3 rOJMHUTE 10 PA3IMIHU MEXIyHapoaAHU KnHo(ectuBanu. Cera ru npejjiaraM Ha YNTaTesIuTe ¢ HaJaexK/Ia,
Yye He ca OCTapelH W Ie ObJaT WHTepecHHU (a 3amo He W IOJIEe3HH) 32 KHHOJMIOOWUTENNTEe W LEHUTENINTe Ha
ceaMoTo u3KycTBo. [lombopkara BkirouBa 40 (peCTUBATIHHU CPEIIH C HIKOHM OT Hali-ABTOPUTETHUTE, TATIAHTINBU
U MOMYJISIPHHA MMEHA HA ChBPEMEHHOTO CBETOBHO KHMHO, KaTo pexucbopute Bum Benaepe, Kurnod 3ayHen,
IIutep I'puitnayeii, I'opan I[lackaneBuu, Mapko benokuo, Teo Anrenomynoc, Kum Kunyk, Anexcanabp
Coxypos, Sl Ceepak umn akthopure Hukon Kumman, Yapnuits Tepon, Maiiksn Hopk, Mopran ®puitvbH,
Wzaben Omnep, JIu Yinman, Poospt Pendopn, Anan INapcust, Huk Honru, [lanu ne Buto u apyru. Benuku
TE, OCBEH Y€ ca MO3HAaTH W JIOOMMHM JIMIA OT €KpaHa, Cce OKa3BaT WHTEPECHH CHOECETHMIM, HIKOU
pecneKTHpalo 3a1bJI004eHH, APYTH - 3aBJIA/IBAIL0 OCTPOYMHH, C 04apOBaTEIHO YYBCTBO 3a XyMop. He Bcexu
JICH HU C€ CITyYBaT IMOJOOHU Cper, Hamn?

SUMMARY: The conversations collected in the book do not claim to be a complete or exhaustive presentation
of the filmmakers from my festival meetings. They were not selected according to any special principle, they
are not subject to a purposeful choice. These are simply working files from my computer, accumulated over
the years at various international film festivals. I now offer them to readers in the hope that they are not outdated
and will be interesting (and why not useful) for film lovers and connoisseurs of the seventh art. The selection
includes 40 festival meetings with some of the most authoritative, talented and popular names in contemporary
world cinema, such as directors Wim Wenders, Krzysztof Zauncy, Peter Greenaway, Goran Paskalevich,
Marco Bellocchio, Theo Angelopoulos, Kim Kiduk, Alexander Sokurov, Jan Sverak or actors Nicole Kidman,
Charlize Theron, Michael York, Morgan Freeman, Isabelle Huppert, Liv Ullmann, Robert Redford, Andy
Garcia, Nick Nolte, Danny DeVito and others. All of them, besides being familiar and beloved faces from the
screen, turn out to be interesting interlocutors, some respectfully profound, others - captivatingly witty, with a
charming sense of humor. It's not every day that we encounter such encounters, is it?

4) 2020: HaiinenoBa, Bepa. Munmatiopu Ha Tema kuHo.- Codus: UK ,Ilerko
Benenukos®, 2020. ISBN 978-619-7469-14-1. COBISS.BG-ID — 44245000.

PE3IOME: Cr0paHuTe TyK TEKCTOBE Ca Ce MOSIBSBAINA CBOEBPEMEHHO B cII. ,,Kuno", B. ,,Kynrypa", B. ,,Cera",
B. ,,Ipyxa", roqumanmm Ha HAT®U3 u np. [IybnukyBaHeTo UM HAHOBO ¥ 3a€HO TPaBs C MPEIIIOI0KEHUETO,
Yye Taka C€ AaKTyalM3WpaT M OTKposBaT (akTH M TpoOJIeMH, HEMaJOBAXXHHM KAaKTO B TPAaHULIUTE Ha
npodecroHanHaTa M1 AEHHOCT, Taka U B )XMBOTA Ha ()MIIMOBOTO TBOPYECTBO B CTpaHaTa HU. EAuHUIN OT TsX
ca MO-NPOCTPaHHHU, HO, OOIIO B3E€TO, CYUTAM, Y€ ONpPENENICHUEeTO ,,MUHHATIOpU" UM noaxoxia. e npusHas
obaue, ye ako cera BCTHIIBaX B IIOJETO Ha KPHUTHKATa, MO-4eCTO HIAX Ja HM3II0JI3BaM MHUKpPO(OpMH, KaTo
TynToBe Hampumep. Ho, kakTo ce Ka3Ba, BCSIKO HEIIO C BpeMeTo cH. ToBa € KpUTHYeCKa KHUI'a OT TEKCTOBE,
MICAHM I10 ciieinTe Ha chOuTHsATa. CHOpaHU 3a€/1HO, TE XBBPIIAT U3BECTHA CBETIIMHA BbPXY HEIla, CITyJHITH Ce
npe3 NocleIHUTE AeceTnHa roJuHu. Pazoupa ce, TakuBa, KAKBUTO aBTOP'HT I'M € BUASIL, IPEKUBSIT 1 OCMUCITHIL.
SUMMARY: The texts collected here have appeared in due time in the magazine "Kino", newspaper "Kultura",
newspaper "Sega", newspaper "Trud", yearbooks of the National Academy of Film and Television, etc. I am
publishing them anew and together with the assumption that in this way they update and highlight facts and
problems that are important both within the boundaries of my professional activity and in the life of filmmaking
in our country. Some of them are more extensive, but, in general, I believe that the definition "miniatures" suits
them. I will admit, however, that if I were entering the field of criticism now, I would more often use
microforms, such as tweets, for example. But, as they say, everything in its time. This is a critical book of texts
written in the wake of events. Collected together, they shed some light on things that have happened over the
past ten years. Of course, as the author saw, experienced, and interpreted them.

5) 2020: CredanoBa, Kanuna, ,,BpBesieHne B chBpeMeHHaTa KuTaiicka JpaMaTyprus‘,
CBCTAaBUTEJICTBO M penakmus, 3. bearapcku 6ecrcensp, 2020, ISBN: 978-954-463-216-8

PE3IOME: IlppBara kHHra, KOSITO NPEACTaBS Ha OBIrapcKM €3WK ChBpPEMEHHAara KuTalickaTra Jpama OT
3amajJieH TUIL. B Hest ca BKIIIOYEHM TEKCTOBE 3a JBaMaTa ChbBPEMEHHH KJIACHIM, HEHHMU npeacTaBuTenu — Jlao
s n Hao IO, 3a Hali-U3BECTHUTE WM IHECH, KaKTO M 32 (PUIMOBHTE M TEIEBUIMOHHH UM aJaNlTaliy U
TBPBOTO OPraHMYHO BKIIOYBAaHE Ha JKaHpa «IIyJiaiibao» B THKbHTA HAa ChBpEMEHHaTa apama. Kuurata
npescTaBs ¥ eMOnemMarnuHuTe UM nuecu “Byps” u “Yaiina”.

KIIFOUOBU AYMMU: kuraiicka npama oT 3anazaeH turd, Jlao s, [lao FO

SUMMARY: The first book that presents contemporary Chinese drama of the Western type in Bulgarian. It
includes texts about the two modern classics, its representatives — Lao Shi and Cao Yu, about their most famous
plays, as well as about their film and television adaptations and the first organic inclusion of the genre



«shulaibao» in the fabric of contemporary drama. The book also presents their emblematic plays “Storm” and
“China”.
KEYWORDS: Chinese drama of the Western type, Lao Shi, Cao Yu

INYBJIUNKAIIUU B CBETOBHU BA3U JAHHU: WEB OF SCIENCE, SCOPUS

1) 2020: ABepuna, Mapus. HoBu (opmMu Ha u3MoOBenaaHU NTOKYMEHTATHU (PrIMH,
Ch3/1a/ICHU Bb3 OCHOBA HA JINYHU apXUBU — €/IHO IIbTYBAHE HA aBTOPUTE KbM CaMUTE cede
cu. //  MWskyctBoBencku wyereHusi, Bropu tom, 2020 1., momyn ,HoBO H3KycTBO® —
LHlIbremectBus kbM MHcTuTyTa 10 M3kycTBo3Hanue Ha BAH ISBN: 978-954-8594-99-8.

Nunexcupano B Web of Science.

PE3IOME: B cratusta ce pasrmiexnaaT [Ba pa3IMYHU IOAXOJa M JIpaMaTypruuHd KOHCTPYKLHH IpH
M3TPXAAHETO HA pasKa3WTe Ha JBa JOKYMCHTAadHW (uiMa, Ch3JaJCHU Bb3 OCHOBAa Ha JIMUYHM apXWBU -
“uesrux” Ha JaBun [lepios (1973-1999) u “Ilpoxmstue” Ha xxoHatan Kayer (2003). U nBata ¢umma ca
KOHCTPYHPAHHU KaTo IIbTYBAaHHS Ha aBTOPUTE KBM CaMUTe ce0e CH, KbM KIIFOYOBH MOMCHTH OT TEXHHS )KHUBOT
- NIETCTBOTO M MIIAJOCTTa MM. B crarmsra ce u3cieiBa Kak ce MNpEIUIMTaT (PU3NYECKOTO NBTYBaHE B
MPOCTPAHCTBOTO KbM MECTaTa OT MHHAJIOTO Ha PEKUCHOPUTE M MUCIOBHOTO, TyXOBHO ITbTyBaHE Ha3a]] BbB
BPEMETO U CIIOMEHUTE NoJ hopMaTa Ha H3MOBel. B cTaTusTa ChIIO0 Taka ce aHAIU3UPAaT Pa3IMIyHUTE QUIMOBH
HOXBaTH Ype3 KOUTO PEXKUCHOPHUTE IPECh3aBaT Ha eKpaHa CBOUTE CYOCKTHBHH CIIOMEHH.

KJIFOYOBU IYMU: nokyMeHTaIHO KUHO, TUYHU apXUBH, JHCBHUIIM, IbTyBaHe, aBToOHOrpadus, riac 3a1
KaJbp, CIIOMEH, IaMeT.

ABSTRACT: The article examines two different approaches and dramaturgical constructions in the
construction of the narratives of two documentary films created on the basis of personal archives - “Diary” by
David Perlov (1973-1999) and “Curse” by Jonathan Cawet (2003). Both films are constructed as journeys of
the authors to themselves, to key moments of their lives - their childhood and youth. The article explores how
the physical journey in space to places from the directors’ past and the mental, spiritual journey back in time
and memories in the form of confession are intertwined. The article also analyzes the different film techniques
through which the directors recreate their subjective memories on screen.

KEYWORDS: documentary cinema, personal archives, diaries, travel, autobiography, voice-over,
remembrance, memory.

2) 2020: HeiikoBa, Panoctuna. Ot pucyHkara 1o aHuMalMoHHUs ¢uiM. PazButue Ha
M300paXeHHEeTo B Mpolleca Ha paboTa B eAuH aHUMalMoHeH (unm. // M3KycTBOBeICKH
yetenus 2019, monyn HoBo u3kyctBo, MoTusm , Mosieu, ecku3u, THCTUTYT 3a u3ciieiBane
Ha uskyctBata, BAH, 2020, ISBN:978-954-8594-78-3, ISSN:1313-2342, c. 267-279.

Nunexcupano B Web of Science.

PE3IOME: TekcTbT u3cnelnBa pa3BUTHETO Ha HJeiTa W HM300paXEHHETO OT I'bPBOHAYAIHHUTE PHUCYHKH,
HaIpaBeHM 3a €UH aHMMAaIMOHEeH (QuiM, 0 (UHAIHATA MY, €eKpaHHA BU3Us, Bede ,,00JeueHa™ B pa3innieH
Marepual KaTo IUIaT, IeBHuia 1 Opoaepusi.

KJIFOYOBU OAYMU: Anumanus, pUCyHKa, aHUMAIMOHHO H300pakeHHE, HETPAJAWIHUOHHU aHUMAI[UOHHH
TEXHHUKH, HETPATUIIMOHHN aHUMAIIMOHHH MaTepualtu

ABSTRACT: The text explores the development of the idea and expression from the original drawings made
for an animated film to its final, screen animation image, already made by different, unusual materials such as
texture and embroidery.

KEYWORDS: Animation, drawing, animated image, unusual animation techniques, unusual animation
materials

3) 2020: Nikolova, Kamelia. From director’s explication to performance. // Art
Readings’2019. New Art Module: Paterns-Models Designs. Sofia, Institute of Art Studies,
2020, c. 1-10; ISSN 1313-2342; ISBN 978-954-8594-78-3. Unnexcupano B Web of Science.

PE3IOME: JloknaasT pasriexaa Bpb3KaTa MeXKIY PEKUCHLOPCKATa SKCIIMKAIUS U 3aBbPIICHISI CIIEKTAKbII B
TeaTbpa, OCHOBAH BBPXY ApaMaTyprudyeH TeKCT. Toll ThpCH OTrOBOp Ha JiBa KJIIOYOBHM BBIPOCA: JTOKOJIKO
eKCIUTMKAIMATA Ha PeKUChOPa € IbPBO MaTepHAIH3NpaHe HA 3aMUCHIa My U KaKBH Ca OCHOBHHUTE BapHaHTH
Ha HEHHOTO IPEBPBIIAaHE B IPEICTABIICHIE.



KIIFOYOBU IYMMU: Pexucrop, TeaTpasieH e31K, TeaTpaTHOCT

SUMMARY: The paper examines the relationship between the director's explication and the completed
performance in the theater, based on a dramaturgical text. It seeks answers to two key questions: to what extent
is the director's explication the first materialization of his idea and what are the main variants of its
transformation into a performance.

KEYWORDS: Director, theatrical language, theatricality

4) 2020: Stefanova, Kalina. The Quest of the Polish Song of the Goat into the
Impossible. // Critical Stages, No. 21, june 2020. Uanexcupano B8 SCOPUS

PE3IOME: Cratus 3a cb3naBaHETO M Pa3BUTHETO Ha (peHOMeHanHus TeaThp ,,llecenta Ha Kozema” BbBB
Bpomtam, KosATO HM3cienBa OCHOBHUTE XapaKTEPUCTHUKH HA PEKUCHOPCKUS CTHI Ha HETrOBUS OCHOBATElN
I'xeropx bpan mpe3 ananu3 Ha criekraxinure My 1o lllecknuposu nuecw.

KJIIOYOBHU JIYMU: , Ilecenta Ha ko3ena”, I xeropxx bpai, [llekcrup

SUMMARY: An article about the creation and development of the phenomenal "Song of the Goat" theater in
Wroctaw, which explores the main characteristics of the directing style of its founder Grzegorz Bral through
an analysis of his performances of Shakespeare's plays.

KEYWORDS: "Song of the Goat", Grzegorz Bral, Shakespeare

5) 2020: Stefanova, Kalina. The Quest of the Polish Song of the Goat into the Impossible.
— In: Critical Stages, No 21, June 2020. Uunexcupano B SCOPUS

PE3IOME: Cratus 3a cb3naBaHeTO M Pa3BUTHETO Ha (peHOMeHanHus TeaTbp ,,llecenta Ha Koszena” BB
Bpoiptam, KosTO H3CiIeiBa OCHOBHUTE XapaKTEPUCTUKH HA PEKUCHOPCKUS CTHI Ha HETrOBUS OCHOBATEN
I'xeropsx Bpan npes anann3 Ha cnekrakiaure My 1o 1llecknupoBu muecH.

KIIIOYOBU AYMMU: , Ilecenta Ha ko3ena”, [xeropx bpan, lllexcnup

SUMMARY: An article about the creation and development of the phenomenal "Song of the Goat" theater in
Wroctaw, which explores the main characteristics of the directing style of its founder Grzegorz Bral through
an analysis of his performances of Shakespeare's plays.

KEYWORDS: "Song of the Goat", Grzegorz Bral, Shakespeare

HNYBJIUKAIMHU B CIIEHU®UYHU CBETOBHU BA3U JAHHU: ERIH PLUS /
CEEOL

1) 2020: AnponoB, Kpacumup. Ectetnka Ha HeocTpoTara W HEHHOTO MACTO B
nokymeHTtaiaHata ¢ortorpadus. // I[lpobnemu Ha wuskyctBoTOo, Opoit 4, 2020,
ISSN: 0032-9371. Munexkcupano B ERIH+

2) 2020: JlumutpoBa, Mas. Moaenu M NpakTUKA HA OBIATapCKOTO KBHCOMETPA)KHO
urpanHo kuHo. // Ilpobmemu Ha u3kyctBOTO, Op. 2, 2020, c. 61-62. ISSN: 0032-9371.

Nunexcupano B ERIH+

PE3IOME: IIpencras ce ananuTHdeH 0030p Ha HaydHOTO m3manue “IlpemmmMcTBa M MpeIu3BUKATENICTBA HA
kbeute Gopmu” 2019, ¢ aBTop Ilerst AnekcanapoBa, kKaTo 4acT oT npoekTa “IlocTroranurapHoTo OBIArapcKo
knHO” Ha MHCTHTYTA 3a M3cneaBaHe Ha u3Kkycreata B BAH.

KJIIOUOBU AYMMU: Tletst AnekcanapoBa, MOCTTOTAIUTAPHO KHHO, HAYYHO M3/IaHUE

ABSTRACT: An analytical overview of the scholarly publication “Advantages and Challenges of Short
Forms” 2019, authored by Petya Alexandrova, is presented as part of the "Post-Totalitarian Bulgarian Cinema"
project of the Institute of Art Studies, BAS.

KEYWORDS: Scholarly Publication, Petya Alexandrova, Post-Totalitarian Cinema

3) 2020: Kappamescka, Banepusa. I'mackT B peropukara: NpOsBICHUS B HOBara
IUruTanHa peanHoct./ Peropuka u xomyHukauuu, Op. 44, romm 2020. ISSN 1314-4464,
Nunexcupano B ERIH+

PE3IOME: Cratusdta mma NpakTHYeCKH M METOJMYECKH LIENH M ChIbpKa MH(opMaunms 3a perucrspa,
TEMIOTO, MHTEH3UTETa, CHUJaTa, BUCOYMHATA, MENOAMATAa Ha Iilaca. TeKCTBT IpelcTaBs MPEHOpbKU U
MPaKTHIECKN CHBETH KakK Jia MOJOOpHM KadeCTBOTO Ha pedTa B peajHa M AUTUTAIHA Cpefa C IMOMOINTAa Ha
TEeXHUYECKN cpencTBa. CHCTEMAaTHYIHO ca NMPEJCTaBEHN CUTYAIMH M Ca OIMMCAHU N0OpU M JIOIIN NPAKTHKH,

7



YCTAHOBEHH Ca TEXHHKH W Ca MPEACTABEHH BB3MOXHOCTH 3a MOJOOpsBaHE Ha riiaca MpPH MpErnojaBaHe U
TOBOpPEHE Mpel MOHUTOP, Auciuiei, MUKpodoH. ToBa ¢ OmMUT 3a ycellaHe Ha TOBOPEHETO MPH HATHYHETO Ha
JMCTAHLMS ¥ HATJTaCUTe Ha BUPTyalHaTa ayauTopus. [Ipenmnonara ce, 4e riachbT NPOIbIDKABA 1A CE LICHH KaTO
Ba)XCH MHCTPYMEHT, a PETOPHUYECKOTO TEOPETHYHO U METOJNOJOTHMYHO HACIIEACTBO MOXE JIa CTaHE 4acT OT
IPOTrpaMHM 3a pa3BHTHE HA HHTEIPaTHBHA OOLIECTBEHA TPaMOTHOCT U ja PEJCTaBH IOJIOKUTEITHH MOZIECIH 32
Nperno/aBaHe U yueHe.

KJIFOUOBU AYMMU: rnac, r1acoBu XapaKTEpPUCTHUKH, TEMOBD, CHJIa Ha 3ByKa M BHCOYMHA, TEMIIOPHTYM,
MHTOHAIWS, APTHKYJIALV, IPABOIIKC.

ABSTRACT: The article has a practical and methodological aims and it contains the information about the
register, tempo, intensity, strength, pitch, melody of the voice. The text presents recommendations and practical
advice on how to improve the quality of speech in real and digital environments using technical devices.
Situations are systematically presented and good and bad practices are described, techniques are established
and opportunities for voice improvement in teaching and speaking in front of a monitor, display, microphone
are presented. It is an attepmpt to sense of the speaking in the presence of distance and the attitudes of the
virtual audience. The assumption is that the voice continues to be valued as an important tool, and the rhetorical
theoretical and methodological heritage can become part of programs for the development of integrative public
literacy and present positive models for teaching and learning.

KEY WORDS: voice, voice characteristics, timbre, volume and pitch, temporitum, intonation, articulation,
orthography.

4) 2020: Kapnamescka, Banepus. Hayuen penensent. // Peropuka u KOMyHUKaIMH,
0p.45, okromBpu 2020, ISSN 1314-4464, Unaexcupano B ERIH+

5) 2020: Munkos, bopuc. ITeryBane 1o TuiasuT — B ThpceHe Ha (puiMoBaTa Meaus. //
[Tpo6iemu Ha U3KYCTBOTO, KH. 3/2020, c. 27-34. ISSN 0032-9371. Unnexkcupano B ERIH+

PE3IOME: Crarusta HabmonaBa kuHemarorpaduunaTa uHTeprnperanus nHa Opuapux Bunxenm MypHay ¢
¢unma ,,3rpes — necen 3a neama’ (1927) Ha HoBenaTta Ha Xepmad 3yaepma , I IpTyBane kbM Trmsut* (1917).
Cnope/1 OCHOBHaTa MO3UIMS Ha pa3paboTKaTa, HE3aBHCUMO OT ChHIIECTBEHHTE W3MEHEHUs B CLCHApHUs Ha
(unma 1 U3MECTBaHETO Ha pejuia mpobiieMHN (OKYCH B HEro, MPOU3BEICHUETO HA MypHAy € pearupaio ¢
yCeT KbM HOBOCTHUTE B O€JeTpPUCTUYHATA TBOPOA, KATO CE€ € HACOUYMIO HE KbM MPEHACSHETO Ha CIOKETHU W
00pa3HH ISUIOCTH, 8 KbM YILTbTHSBaHE Ha IpeJICTaBaTa 3a rpaJICKOTO IPOCTPAHCTBO KATO KOMIUIEKCHA MEINSI.
KJIIIOUOBU AYMMU: Xepman 3yaepman, @puapux Bunxenm MypHay, HaTypaau3bM, T€PMAHCKO KUHO CJIE]T
IIppBara cBeTOBHA BOMHA.

ABSTRACT: The article observes Friedrich Wilhelm Murnau's cinematic interpretation ,,Sunrise — a Song of
Two Humans* (1927) of Hermann Sudermann's novella ,,Die Reise nach Tilsit™ (1917). According to the main
position of the development, regardless of the significant changes in the script of the film and the displacement
of a number of problematic foci in it, Murnau's work has reacted with sensitivity to the novelties in the work
of fiction, focusing not on the transfer of plot and image wholes, but towards densifying the idea of the urban
space as a complex media.

KEYWORDS: Hermann Zudermann, Friedrich Wilhelm Murnau, naturalism, German cinema after the First
World War.

6) 2020: Heiixoa, Pagoctuna. Crienuduka B M3rpakJaHETO Ha €KpaHHATa UCTOPHS
BBB (uimure 3a aemna. // Ilpobnemu Ha nskycrsoro, 2/2020, U3k - BAH, 2020, c. 28-31.
ISSN:0032-9371, Unnexcupano B ERIH+ (ERIH Plus)

PE3IOME: Hacrosmmar TeKCT akIEHTHpa BBPXY HIKOW CIEHU(HYHU aCHeKTH B M3rPaXIaHETO HAa HOBHU
THUIIOBE (PMIMOBH IPOU3BEJICHNS 3a Jena. J[Hec 3a ienaTa ce € MpOMEHMI IUIOCTHHAT HAYMH Ha Bh3IIPHEMaHe.
Jururanauar OyM He ce cMsTa OT AHEIIHHWTE Jiela 3a Hello ()aHTaCTUYHO, a 332 HELI0 HOPMAaJHO, AOpH
33BJDKUTEITHO 32 €JHO €KpaHHO Npou3BeaeHue. Te 04akBaT KIIto4a KbM 3pENHIIHOTO (GHUIMOBO JieiicTBHE 1a
Ob/ie He B HapaTHBa Ha €/{HA HCTOPUs, a BbB BH3MATA H. Jlenara Bb3MpUeMar HEBEpOsITHOCTTA Ha pa3kasa He
CaMo MOCPEACTBOM JIUPEKTHA NMPHUKa3HO-(aHTACTUYHA BU3USI, @ U MIOCPEJCTBOM MOHTa)XHOTO pa3MecTBaHe Ha
pa3IMyHHUTE KaapH OT crpsiMo ApyT. I1o To3u HauMH ce ch3aBa HOBa MPE/CTaBa 3a MPOCTPAHCTBO U BpEME.
KIIFOYOBU JIYMMU: kuHO 3a [ela U IOHOIIM, ChbBPEMEHHA €KpaHHA BM3Ms, HApaTUB U BU3MSA B JIETCKO-
I0HoIIecKuTe pumu, ctyano ,,I uomnu.

ABSTRACT: This text focuses on some specific aspects in the construction of new types of film works for
children. Today, the entire way of perception has changed for children. The digital boom is not considered by
today's children as something fantastic, but as something normal, even mandatory for a screen work. They
expect the key to spectacular film action to be not in the narrative of a story, but in its vision. Children perceive

8



the improbability of the story not only through direct fairy-tale-fantasy vision, but also through the montage
shifting of different frames from one to another. In this way, a new idea of space and time is created.
KEYWORDS: cinema for children and adolescents, contemporary screen vision, narrative and vision in
children's and adolescent films, Studio Ghibli

7) 2020: HukonoBa, Kamenus. Tearbppr B bbiarapus: akuentu // IlpoOGnemu Ha
nu3kycTBoTo, Codus, Op. 3, 2020, c. 12-19; ISSN 0032-9371. Unaexcupano B ERIH+

PE3IOME: CraTusrta pasriex/a B CIbCTEH BUJA UCTOPUATA HAa TeaTbpa B bbiarapus or mepBUTE My NPOSBU
npe3 1856 r. 1o AHeC KaTo 1enTa i € Ja OTKPOU HAKOJIKO OCHOBHH aKIEHTa B Hesl. Te3u akIeHTH ca BIUSIHUETO
Ha cneuu@uyHaTa HAIOHAJIHA MCTOPHS BBPXY TEATPaJHOTO Pa3BUTHE, MEPUOIM3ALUATA Ha OBIrapCKHs
TeaThp M OCHOBHHUTE XaPAKTEPUCTUKHU HAa OTACITHNUTE MEPHOAN, KAKTO ¥ B3aUMOBPB3KUTE MEXKIY TSIX.
KIIFOYOBU JYMMU: uctopus Ha OBITapCKUs TEATHP, TEAThp M HAIIMOHAIHA UCTOPHS, TICPHUOIM3AIIHS

8) 2020: PaeBa, Becenuna. Meroauka Ha IIpenojaBaHe€ uYpe3 pa3BUBaHE Ha
npodecHOHATHITE KaueCcTBa Ha Iilaca Ha YHUBEPCUTETCKUS Ipernojaasaten. // Peropuka u

KOMYyHHKaIuu, 6p. 45, okromBpu 2020. Unnexcupano B8 ERIH+

PE3IOME: TI'macsT ocTaBa HEOTMEHHO OCHOBHHUSIT MHCTPYMEHT 3a TMpEnojaBaHe HE3aBUCUMO OT
CbBPpEMCHHUTC MOJC/IN Ha o6yquHe BbB BHCHICTO O6pa3OBaHI/Ie U HWHOBATUBHUTC HWHCTPYMCHTU 3a
HOHOGpHBaHe YMEHUATA Ha MPeNnoJgaBaTC/IMTC BBB BUCHIUTEC YYWIIHUILA B anrapml. I[O rojsiMa CTCIICH
YHUBEPCUTETCKUAT MperonaBaTel U GOPMUpPaHETO Ha COOCTBEHUS My MENarornuecku CTHII OBIHABAT BEPXY
e(eKTHBHOTO pa3BUTHE Ha JIMYHOCTTA Ha cTylneHTa. OTTYK Clie/iBa, Y¢ YHUBEPCUTETCKUAT IPENOaBaTell €
HE0OXO0ANMO TTIOCTOSIHHO /12 YChBBPIICHCTBA MPO(ECHOHATTHUTE CH KayecTBa, B TOBA YUCIIO TE3M Ha Ijiaca CH,
KOMTO He OMBa J1a Bh3IpHEMa 3a MPUPOJAHA AajeHoCT. LlenuTe, KOUTO OM MOCTUrHAN Ype3 MOCTaHOBKATa Ha
TOBOPHHS CH IJIac, ca: MoJo0psBaHe Ha MepleNnusITa Ha CTyIeHTCKaTa ayAUTOPHS; O-IIBJIHO Bh3IIPHUEMaHe
Ha ChAbp)KATENHATA CTOMHOCT Ha JICKUMOHHHS Kypc OJjarojapeHue Ha IOBHIIABaHE HAa €MOLIMOHAJHATA,
U3pasuTeNHATa M MEJIOJMYHATA JIMHKS Ha rilaca, PECIeKTUBHO 00OTaTsBaHe HAa MHTOHALMOHHHS KOHTYp Ha
peuTa; yJjecHsIBaHE Ha COILMAJIHOTO OOlIyBaHE, Thil KaTO INAChT BJMsE JUPEKTHO HA IOJCH3HAHHUETO;
MOBUILIABaHE Ha M3JPBHKIMBOCTTAa HA TJlaca, a OTTaM M Ha XWI'MeHaTa Ha riaca. JlomyckaHero e, 4e 3a
YHUBEPCUTETCKHS NPENoaBaTesl IPABUITHO NOCTABEHHS TOBOPEH IJIaC MMa HEM30POUMUTE IMOJI3H, €TO 3all0
KbM METOJMKAaTa Ha MPEerojaBaHe BbB BUCLIE YueOHO 3aBeICHHE, TPaJULIHOHHO WX IUTUTAIHO, 61 TPpsIOBaIo
3a/IBJDKUTEITHO J1a IPUCHCTBA YCHBBPIICHCTBAHETO Ha MPO(ECHOHATHUTE KauecTBa Ha Tiiaca.

KJIFOUOBU JIYMMU: negarorndecku CTUII, TOCTAHOBKA Ha TOBOPEH IJ1ac, Cujla, BACOYMHA, TEMOBD, TUATIA30H.
ABSTRACT: Regardless of the modern models applied in the higher education system and the numerous
innovative instruments that improve the skills of the lecturers in higher education, the voice is definitely the
main tool for teaching capable to raise the quality of higher education in Bulgaria. To a large extent, the
university lecturer and the formation of his own pedagogical style could influence the effective development
of the student’s personality. Therefore the university lecturer needs to constantly improve his professional
qualities, including those of his voice, which he should not take only as a “nature’s gift”. The goals he would
achieve through the staging of his voice are: improving the perception of the audience; fuller perception of the
study content of the lecture course due to the increase of the emotional, expressive and melodic line of the
voice; consequent enrichment of the intonation range of speech; refinement of the social communication, which
directly affects the subconscious; increase of the voice endurance and last but not least — hygiene of the voice.
The assumption is that for a university lecturer, a properly placed spoken voice has innumerable benefits,
therefore the methodology of teaching in higher education institutions (traditional or digital) should be
accompanied by the improvement of the professional qualities of the voice.

KEYWORDS: pedagogical style, staging of the voice, voice strength, vocal pitch, vocal timbre, vocal range.

9) 2020: CroitueBa, Cetnana. KbM cemaHTHKaTa HAa MKOHUYHOTO, WJIA CIPABSHE ChC
ceMuoTUYHUS JabupuHt. // Jluteparypara, Ne 25, 2020, c. 289-296. ISSN: 13131451.
Nunexcupano 8 CEEOL

IIYBJIUKAIIMKM B HAIUMOHAJIHU BA3ZU JAHHH: HAIOHUOHAJIEH
PE®EPEHTEH CIIMCBK HA HALIU /L



1) 2020:  AsusbaeBa (XoHr),  AmnekcaHiapa. ApT-TepaneBTUYeCKH  MPAKTUKU B
IUTACTUYECKOTO 00pa3oBaHHMEe Ha akThopa. // OOpa3oBaHWE W HM3KYCTBA: TPaIULIHUU U
nepcrektuBu. Codust: YU ,,Cs. Kimument Oxpuncku®, 2020, 928-939. ISBN 978-954-07-
5061-3. HALIMOHAJIEH PE®EPEHTEH CITUCBHK: ID Ne4229.

2) 2020: boxxunoBa-AH0HOBa, MaprapuTa. [{Buxkenuero u gymure. Beuuko e e3uk. //
['maceT — cpenctBo 3a Bb3aeiicTBue. B. TepHOBO: Dadep, 2020, c. 187-194. ISBN 978-619-
00-1117-0. COBISS.BG-ID — 39897608. HALIMOHAJIEH PE®EPEHTEH CIIMCBHBK: ID
Ne4088.

PE3IOME: lymure n [IBmwxkenuero. Jymure B [IBikenuero - J[pmxenuneto B Jymwmre. Jlymure cperry
JBrxenuero - [IBmxenuero cpeury dymure. Jymure mexnay JBuwxkeHuerto - [IBuxkeHuero Mexny lymure.
Jlymara BUHaru“ BbpBU B HSKOJIKO MOCOKH KaTO 3aJeHCTBa ciel ceOe CU: WM acOLMaTHBHOTO MUCJIEHE, WU
Ch3JlaBa CTPOra CHCTeMa Ha CJIeJJBaHe Ha JIBHIKCHUATA, UM IPOBOKHMPA 3aBHKBAIIATA EMOLHSL.

KIIKOUOBU IYMU: nymu, cioBo, IaHTOMHUMA, TEAThp Ha JBUKEHHETO, 00pa3u

SUMMARY: Words and Movement. Words in Movement - Movement in Words. Words against Movement -
Movement against Words. Words between Movement - Movement between Words. The word always goes in
several directions, triggering after itself: either associative thinking, or creating a strict system of following
movements, or provoking the driving emotion.

KEYWORDS: words, speech, pantomime, theater of movement, images

3) 2020: Boxwunosa-AHnnoHoBa, Maprapura. Mora Texmukata B 0Oy4eHHETO IO
naHromuma. // OOpa3oBaHue M H3KycTBa: Tpaguuuu u nepcrnektusu. Codus: YU ,,Cs.
Kimument Oxpuacku®, 2020, c. 1024-1031. ISBN 978-954-07-5061-3. HALITUOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4229.

PE3IOME: [TanTOMHMaTa € €THO OT Hal-APEBHUTE U3KYCTBA. TO € TUXUT, YHUKAJIEH ¥ YHUBEPCAJICH €3UK Ha
TSUIOTO, YPe3 KOWTO MOXe Ja ce M300pa3u M M3pa3u BCUYKO. MHOTO Ba)KEH KOMITIOHEHT IIPH JBHKEHHETO €
YCBOSIBAHETO Ha MPABUIIHOTO JIUIIIAHE, KOETO O MOTJIO J1a Ce IIOCTUTHE Ype3 U3Y4aBaHEeTO Ha Hora MPaKkTHKHUTE
- [lpanasima u Acanu.

KIIIOYOBU AYMMU: iiora, naHTOMHMA, IpaHasiMa, >KeCT, aCaHU

SUMMARY:: Pantomime is one of the most ancient arts. It is the silent, unique and universal language of the
body, through which everything can be depicted and expressed. A very important component in movement is
the mastery of proper breathing, which could be achieved through the study of yoga practices - Pranayama and
Asanas.

KEYWORDS: yoga, pantomime, pranayama, gesture, asanas

4) 2020: I'aiipapoB, Kanmz. KonudecTBeH cpelly KadecTBEH MOAXOJ MPU HAYYHOTO
u3clieIBane Ha ncuxu4yHoTo. // Hayka, 2020, 6p.3/20; c. 22-30. ISBN 0861 3362 (mieuatHo)
ISSN 2603-3623 (enextponno). HALIUOHAJIEH PE@EPEHTEH CITMCBHK: ID No2178.

PE3IOME: Ot MHOrO AeceTWeTHsl B TCHUXOJIOTHITA CE€ BOJSAT CEPHO3HHM HAYYHH CIIOPOBE 3a POJSITA HA
KOJIMYECTBOTO M KaueCTBOTO B M3CJEJBAHETO Ha NCHXMKarta. Te, 3a ChKalleHHe, He BOJISAT JI0 ONPEIEIIHO
pemeHre. Moxe Ja ce MPEAINOJIOKH, Y€ CTaBa TyMa 3a Hee(EeKTHBEH TOAXOJ IpPH IOCTaBSHETO W
M3CIIe/IBAHETO HA TO3H, MHAYE TBHP/IE CHIIECTBEH HAay4YeH MPOOJIEM.

KIIFOYOBU IYMMU: konuuecTBO, KaueCTBO, ICUXUKA

SUMMARY:: For many decades, serious scientific disputes have been going on in psychology about the role
of quantity and quality in the study of the psyche. Unfortunately, they do not lead to a definite solution. It can
be assumed that this is an ineffective approach to posing and studying this, otherwise very significant scientific
problem.

KEYWORDS: quantity, quality, psyche

5) 2020: TaiimapoB, Kamun. CoUuanHO-TICUXOJIOTHYECKH TOIXOAH, OOSCHSIBAIIH
noBeZieHueTo Ha Tepopucrta. // llupokara curypHocr, T.1, 2020, ¢.141-145. ISBN 978-619-
7383-17-1. HALIUOHAJIEH PE®OEPEHTEH CITMCBK: ID Ne4167.

PE3IOME: Hayynute aHanW3u Ha TOBEJACHHETO HAa TEPOPHCTUTE TPsAOBA Ja OTTOBOPAT HA BBIIpPOCa 3a
N3rpa)XaaHe€To Ha TakKaBa JIMYHOCT. OCHOBHHTE UOCU B Ta3u o0OmacT ca CBBpP3aHU C POJIATa Ha COIMaJIHATa
cpeaa. OCO6€H0 Ba>XXHO € BJIMSIHHUETO Ha 6J'II/I3KOT0 COoIMaJIHO O6Kp’I>)KGHI/I€. Tam morar YCIICHIHO Ja CC
pcain3rpaTr MaHUITYJIATUBHU TMCUXOJIOT'MYCCKU BJIUAHUA BbPXY JIMYHOCTTA.
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KJIFOYOBU AYMMU: nieoCHHKPETUYHH CYOKYITYPH, IECTPYKTUBHH KyJITOBE, COL[HAIHO yTHETSIBaHE
SUMMARY: Scientific analyses of terrorist behavior should answer the question of how such a personality is
constructed. The main ideas in this area are related to the role of the social environment. The influence of the
immediate social environment is particularly important. There, manipulative psychological influences on the
personality can be successfully implemented.

KEYWORDS: ideosyncretic subcultures, destructive cults, social oppression

6) 2020: TaiinapoB, Kanun. buonmornynu Qaxtopu B reHe3nca Ha KPUMHUHAIHOTO
noBenenue. // lllupokara curypuocrt, 1. 1, 2020, c.135-140. ISBN 978-619-7383-17-1.
HAILTMOHAJIEH PEOEPEHTEH CIIMCBK: ID No4167.

PE3IOME: B cBera Ha KpUMHHOJIOTHSTa OT MHOTO BpeMe ce OOpST JBE OHOBHM KOHIIETILIUH, OOSICHSBAIIH
KPUMHHAIHOTO ToBeAeHHe. [IbpBaTa e colMoIornyHaTa, a Bropara — OHOJIOrHYHaTa. bHOJOrHYHUAT TOIX0
CTBIIBA BBPXY CMIIMPUYHHTE TaHHU HAa OOCKTHBHHTE HAyKH, KOUTO CMeJO OOpaBsT ¢ KonumdecTBoTo. Toa
M3IJIKAA JOCTA BIICYATISBALIO M 3aTOBA CE IIPHEMa OT OOIIECTBEHOCTTA C JOBEPHE.

KJIFOYOBU JYMMU: 6uoreneTnyeH, OMOXUMHUYEH, HEBPO(U3UOIOTHUEH

SUMMARY: In the world of criminology, two new concepts explaining criminal behavior have long been
struggling. The first is sociological, and the second is biological. The biological approach is based on the
empirical data of objective sciences that boldly handle quantity. This looks quite impressive and is therefore
accepted by the public with confidence.

KEYWORDS: biogenetic, biochemical, neurophysiological

7) 2020: TaiimapoB, Kanun. Koiaum4ecTBOTO KaTo BBHIIHO Ha CBIHOCTTA B
EMIIUPUYHOTO U3CJIe/BaHE HA rcuxukara. // bearapcko cnmcanue mo ncuxonorus, 2020,
op.1-4, ¢.169-193. ISSN 0861-7813. HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne668.

PE3IOME: [Ipo6nemMbT 32 B3aMMOBpPB3KaTa Ha KOJUYECTBOTO M KAYECTBOTO B EMIUPUIHOTO HM3CICIBAHE Ha
MICUXUKATA € eIMH OT OCHOBHHUTE. [Ipe/mnonaramMe, ye UMa J1Ba OCHOBHH aCleKTa B OCHOBATA Ha TO3HU MPOOIIEM.
[TbpBO, KOJMYECTBOTO M KayeCTBOTO OOMKHOBEHO C€ PAa3rIIeKAaT KaTo alTepHaTHBHU. BTopo, Thpcu ce
YHHBEPCAJIHO pEllICHHE Ha BhIIPOCA B PAMKHTE Ha €lHa OrpaHUueHa Mapaurma.

KIJIIFOYOBU JIYMMU: konuuecTBO, KaueCTBO, CHIIHOCT HA ICUXUYHUTE SIBJICHUS

SUMMARY: The problem of the relationship between quantity and quality in the empirical study of the psyche
is one of the main ones. We assume that there are two main aspects at the heart of this problem. First, quantity
and quality are usually considered as alternative. Second, a universal solution to the issue is sought within a
limited paradigm.

KEYWORDS: quantity, quality, essence of psychic phenomena

8) 2020: TaitmapoB, Kamun. IlcuxoguHamuueH 1oaX0J B OOSICHEHHETO Ha
TEPOPUCTHYHOTO ToBeAeHMe. // brarapcko crucanue no ncuxonorus, 2020, 6p. 3, ¢.286-
292. ISSN 0861-7813. HALIMOHAJIEH PE®OEPEHTEH CITMCBK: ID Ne668.

PE3IOME: Enun cneunguyes nmoaxon B 00scHEHHETO HA (YHKIIMOHMPAHETO HA JIMYHOCTTA HA TEPOpHCTa €
NICUXO/IMHAMUYHUAT. Y CHIIMATA Ha N3CJICA0BATEIINTE B Ta3W 00JIaCT ca HACOUEHH KbM BIMSHUETO HA paHHUTE
NCUXUYHU TPAaBMHU BbPXY MOBEJCHUETO HA Bb3PACTHHS, & CHILO U POJISITA HA HECH3HABAHOTO KaToO TeHepaTop
Ha UMITYJICH, KOUTO HE MOTar jia ObJIaT YIpaBisiBaHH PAI[MOHAIHO OT MHANWBU/IA.

KJIIOUOBU IYMMU: ncuxoauHaMUYeH, TICKXUYHA TpaBMa, HeCh3HABaHO

SUMMARY: One specific approach to explaining the functioning of the terrorist personality is the
psychodynamic one. The efforts of researchers in this field are focused on the influence of early psychological
traumas on adult behavior, as well as the role of the unconscious as a generator of impulses that cannot be
rationally managed by the individual.

KEYWORDS: psychodynamic, psychological trauma, unconscious

9) 2020: T'aiinapoB, Kanun. CpaBHeHHe Ha HaydHUTE Ne(DUHULIUU HA Tepopusma. //
bearapcko cnucanmme mo mcuxoiorus, 2020, 6p.3., ¢.293-302. ISSN 0861-7813.
HAIIMOHAJIEH PE®@EPEHTEH CIIMCBDBK: ID Ne668.

PE3IOME: MHoro ekcnepTu U W3clIef0oBaTelId Ce ONUTBAT Aa MpeLU3Hupar MOHATHETO ,,TepOpU3bM™ U Ja
aHaIM3MpaT TeMaTa Ipe3 IpU3Mara Ha IIOCIECJHUTE TEPOPUCTUYHU aKTOBE, HO BCHYKH TE IPHU3HABAT
HEBB3MOXHOCTTA []a C€ NTOCTUTHE €IHA MPEIETHO N34YepIaTeIHa 1 OKOHYaTenHa AehUHAIHSL. TepopusmMbT €
JVMHAMHYHO SIBJIEHHE, KOETO CJIeBa MOJIMTHIECKUTE TEHACHIINN B CBETOBEH MaInao.
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KJIFOYOBU AYMMU: TepopusbM, HOIUTHKA, XMOPUIHN BOWHH

SUMMARY: Many experts and researchers are trying to refine the concept of "terrorism" and analyze the topic
through the prism of recent terrorist acts, but they all recognize the impossibility of achieving a fully
comprehensive and definitive definition. Terrorism is a dynamic phenomenon that follows political trends
worldwide.

KEYWORDS: terrorism, politics, hybrid wars

10)  2020: I'eoprueBa, Aurenuna. ,,l I[pa3nuksT* 1 Ha ObaTapcka ciena. / Homo Ludens,
23/2020, c. 125-130. ISSN 1311-5111. HAHMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne4989

PE3IOME: CraTtudra mnpeajiara peleH3uss Ha TeaTpalHMs CHEeKTakbad ,lIpa3HuksT™ mo cueHapuil Ha
enHoMMeHHU (M ¢ pexkuckop Tomac BuntepOepr, mocraBeH ot SIBop I'spieB Ha cmeHaTa Ha Manbk
TPaJCKH TeaTsp ,,3a] kanana™, ceson 2018/2019.

KIIKOUOBU AYMMU: cpBpeMeHEH TeaTsp, ,,II[pasHukst®, SIBop ['bpaes

SUMMARY: The article offers a review of the theatrical performance "The Holiday" based on the script of the
film of the same name directed by Thomas Vinterberg, staged by Yavor Gardev on the stage of the Small City
Theater "Behind the Canal", season 2018/2019.

KEYWORDS: contemporary theater, "The Holiday", Yavor Gardev

11)  2020: T'oroBcka, MupocnaBa. Ilnactuyeckata uspaszurenHoct. // CTpaHuna Ha
[leHTbp 32 CEMUOTUYHU U KYJATYPHHU U3CJIEIBAaHUA 332 JOKTOPAHTH U Mjaau yudeHu, 2020.
ISSN 2815-3553. HAIIMOHAJIEH PE®@EPEHTEH CIIMCBHK: ID4578.

PE3IOME: Crartusra pa3riex/ia npoOiieMHUTe Ha IJIaCTHYECKaTa H3Pa3UTEIIHOCT. AKThOPBT BIbXBa JKHBOT Ha
repos, KaTo M3M0JI3Ba IUIACTHYHOCTTA 33 M3TPAKJAHETO HAa MBJIHONCHEH ApamaTHieH obpas. Ts cBbp3Ba
BBTPEIIHUS CBAT HA Teposi C HEroBOTO (M3MYECKO MOBEACHHE HAa CIICHATa, W3WUCKBAa aKThOPBHT Ja
TpaHchopMupa JpaMaTypriuyHus TEKCT U PEKUCHOPCKUTE 3a/1a4M B YHUKAJICH CTHJI Ha JIBUKEHHE, XKECTOBE U
peakiuu, Cho0pa3eHu ¢ XapaKTePUCTUKUTE HA Teposl.

KJIIOYOBU AYMMU: mnmacThuecka HW3pa3sHTENHOCT, IpaMaTH4eH o0pa3, akThOpcKa TpaHchopmarus,
CIIEHWYHO [BIDKeHHEe, Muxamn YexoB, KOHTPOJI Ha TSUIOTO, PUTHM U KECTOBE, TEATPAIHA IIACTHIHOCT
ABSTRACT: The article examines the problems of plastic expressiveness. The actor breathes life into the
character, using plasticity to build a full-fledged dramatic image. It connects the inner world of the character
with his physical behavior on stage, requires the actor to transform the dramaturgical text and the director's
tasks into a unique style of movement, gestures and reactions, tailored to the characteristics of the character.
KEYWORDS: plastic expressiveness, dramatic image, actor's transformation, stage movement, Mikhail
Chekhov, body control, rhythm and gestures, theatrical plasticity

12)  2020: I'ep6eB, JIro6omup. OkoTo, KoeTo u3sane yxoro. // I'mackT — cpenctBo 3a
Be3neiicTBue. B. TovpHoBo: ®abep, 2020, c. 136-143. ISBN 978-619-00-1117-0.
COBISS.BG-ID — 39897608. HALIMOHAJIEH PE®OEPEHTEH CITUCHK: ID Ne4088.

13)  2020: [JaueB, MupocnaB. MkoHata karo MeauyM: boropoanyHusar AKaTHCT U
NPUHIMITBT HA manumiicecta. // ObpasoBanue U menuu. COOpHHK B 4ecT Ha mpod. A-p
Bnamumup AtanacoB. Codwms: IIpocsera, 2020, c. 91-117. ISBN 978-954-01-4108-4.
COBISS.BG-ID -43999496. HALIMOHAJIEH PE®EPEHTEH CITMCBK: ID Ne4370.

PE3IOME: KakBo € MCTOpHYECKOTO 3Ha4deHWe Ha WKoHaTa ,,OauruTpus 3a BuzaHTHsS W BHU3aHTHIHCKATa
kynrypa? Ta3u cratusi u3cjienBa IbJIOOKHATE PEIMTHO3HM M KYJATYPHM KOPSHH Ha 4YyJOTBOPHATA HKOHA
»OJIUTHTPHA", WIIOCTPUPAHKN BaKHATa M POJIT B pa3Ka3WTe M IMPH U3rPaXJaHETO HAa HICHTHYHOCTTAa Ha
croiunaTa KoHCTaHTHHOTION.

KIIFOUOBU AYMMU: Ukonarta ,,Onurutpus®, Akatuct, KOHCTaHTMHOMOJ, MaJuMIICECT.

ABSTRACT: What historical significance does the Hodegetria icon hold in Byzantine culture? This paper
explores the deep-rooted cultural and religious importance of the Hodegetria icon, illustrating its role in the
narratives and identity of Constantinople.

KEYWORDS: Hodegetria icon, Akathistos, Constantinople, palimpsest.

14)  2020: /I>xapoBa, SlHa. B ThpceHe Ha KOPEHUTE HA TEIEBU3MOHHOTO PUAIUTH LIOY.
I[OKYMGHTaJIHOTO KHWHO — ¢/IHa Bb3MOJXHA MMPCANOCTaBKa 3da Bb3HUKBAHC HA PUAJIUTHU IIOYTO.
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// Tonnmauk Ha HAT®U3’2019. Codus, HATON3, 2020, c. 177-186. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HALITUOHAJIEH PE®GEPEHTEH CIIMCDBK: ID Ne4073.

15)  2020: lumanosa, [leTs. @yHKuuu Ha pUTbMAa U My3HUKaTa B HETEaTpaaHa yCIOBHOCT.
// Ctpanunia Ha LIeHThp 32 CEMHUOTUYHH U KYJATYPHHU M3CIICIBAHUS 32 JIOKTOPAHTH M MIIAJH
yuenu, 2020. ISSN 2815-3553. HALIUOHAJIEH PE®EPEHTEH CIIMCBK: ID4578.

16)  2020: HdumwutpoB, Maptun. OunMoBusAT 00pa3 — XapMOHHUS Ha aBTOpCKara
nymesHoct. // Kuno (u3manue ma CbD/I), 6p. 02/03, 2020, c. 35-39. ISBN-0861-4393.
HAITMOHAJIEH PE®GEPEHTEH CIIMCBK: ID Ne969.

17)  2020: AumutpoB-Meukapcku, Tonop. Teopuu 3a e3uka u roBopa KaTo CTPyKTYpHHU
cucteMu. MepapXuuHHST Momen Ha BepbanHAa KOMyHHKAuus. // [ODMIIHMK Ha
HAT®N3’2019. Codusa, HATOU3, 2020, c. 60-72. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIMOHAJIEH PE®OEPEHTEH CITUCBHK: ID Ne4073.

PE3IOME: Cratusta Ha jgoronen agou. A-p Tomop AuMHUTpoB-MeukapcKu pasriexaa e3uKa U roBopa KaTo
CTPYKTYpHU CHCTEMH C ifepapXxuiHa 000COOCHOCT, KaKTO BPB3KHTE MEXIY pa3paldOoTeHHs OT OBIrapCKus
Jekap ¥ npodecop 1o HeBposiorust ¥ HeBponcuxosorus Jlroammun MaBioB Mozen Ha BepOaiHa KOMYHHUKaLUs
ChC CLIEHUYHOTO CIIOBO.

KIIFOUOBU IYMMU: cuieHn4Ha ped, HEBPOIICUXOJIOTHsI, JIOTOTIETUS

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski examines
language and speech as structural systems with hierarchical differentiation, as well as the connections
between the model of verbal communication developed by the Bulgarian doctor and professor of neurology
and neuropsychology Lyudmil Mavlov with stage speech.

KEYWORDS: stage speech, neuropsychology, speech therapy

18)  2020: JumwutpoB-Meukapcku, Tomop. CreHuyHaTa ped KaTo TMeJarormyecka
TUCIUIIMHA W Hayka. [ 71acoBO-TOBOPHOTO oOydeHuwe B Kareapa ,,ClleHHMYHa ped’ Ha
HAT®U3 ”Kp. Capados. // Tearsp, Codus, 2020, ISSN 0204-6253. HALITMOHAJIEH
PE®EPEHTEH CITUCHK: ID Nel1971.

PE3IOME: Cratusita Ha noromen jaon. A-p Tomop JumMutpoB-Medkapcku TpaBu ONUT Ja JeduHUpPA
CueHnyHaTa peq He caMo KaTo Nefarornyecka JUCHUIUIMHA B 00y4YeHHEeTo Ha Karenpa ,,ClieHHYHa ped” Ha
HAT®U3, HO 1 KaTO MHTEPAUCLUIUIMHAPHO HAYYHO IOJIE OT IVIEJUIIIE HA TeaTpalHaTa TeOpHsl.

KIJIFOYOBU JYMMU: rmacoBo-roBopHO 00yueHwme, kareapa ,,CIieHnYHa ped”, IeIaroruka

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski attempts to define
Stage Speech not only as a pedagogical discipline in the training of the Department of Stage Speech of the
National Academy of Theatre and Film, but also as an interdisciplinary scientific field from the point of view
of theater theory.

KEYWORDS: voice-speech training, Department of Stage Speech, pedagogy

19) 2020: HJumutpoB-Meukapcku, Tomop. CueHnyHaTta ped Karo Hayka - ONUT 3a
nepununms. // I'mackT — cpenctBo 3a Bb3zeiicTBue. B. Tepaoo: ®abdep, 2020, ISBN 978-
619-00-1117-0. COBISS.BG-ID —39897608. HALIMOHAJIEH PE®EPEHTEH CITNUCBK:
ID Ne4088.

PE3IOME: Cratusra ,,ClieHu4HaTa ped Karo Hayka - OMWT 3a MedUHUIMSA. Ha Joromen jaol. A-p Tomaop
JumuTpoB-MedkapcKku MapKHpa BCHYKH HAyYHHU IOJIeTa, OT KOMTO CIeHHMYHATa ped KaTo IMeAarormyecka
nucuuiuinia B HAT®UW3 yepnu 3HaHue ¥ TEPMUHOJIOTUYHU €TUHULIH.

KJIIOUOBU IYMMU: cuieHn4Ha ped, TIacOBO-TOBOPHO 00yUEHUE, JIOTOTETUS

SUMMARY: The article "Stage Speech as a Science - An Attempt at a Definition" by speech therapist Assoc.
Prof. Dr. Todor Dimitrov-Mechkarski highlights all the scientific fields from which Stage Speech as a
pedagogical discipline at the National Academy of Theatre and Film Arts draws knowledge and terminological
units.

KEYWORDS: stage speech, voice-speech training, speech therapy
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20)  2020: JumutpoBa, Mas. TBopuecku uaeHTU(OUKAIIMHA U KOCTUICH HA TUTHTATHUS
ekpaH. // T'ogumauk Ha HAT®U3°2019. Codusi, HATDOU3, 2020, c. 77-86. ISSN 1314-
0760. COBISS.BG-ID — 1121233892. HALITUOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne4(73.

PE3IOME: ®okyc BbpXy (UIMOBH NPAaKTHKK U IMYHOCTH KMHO aBTOpH KaTo JKan-JTrok 'onap u Annec Bapna
B TpaHCMEJMiiHa cpeia B QUruranHara ernoxa. KuHoBceneHuTe ce pasriexnar kato “HoBusT kocmiel uiam
ayeropus Ha IeHCTBUTEIHOCTTA .

KIIFOYOBU IYMU mipoakTHBHATA PELEIIIHS C aBTOPH3HPAIIa PO Ha 3PUTEIN - “TIOCTMOAEHO BB3NPHUATHE
Ha puma.

ABSTRACT: Emphasis on film practices and personalities of cinema auteurs such as Jean-Luc Godard and
Anies Varda in a transmedia environment in the digital age. Cinematic universes are seen as “The New Cosplay
or Allegory of Reality”. The proactive reception with an “auteur” role of the viewer — “postmodern reception”
of the film - is commented on.

KEYWORDS:Transmedia Environment in the Digital Age, Cinematic Universe, Postmodern Reception of
Film

21)  2020: HdoiiueBa, Benera. J/IBe nuecu 3a BoitHaTa Ha ciieHata Ha Hapoanus teatsp. //
lNogumauk Ha HATOUNU3’2019. Codusi, HATOU3, 2020, c. 47-54. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HAITUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: Ananusupar ce nBe Obirapcku nuecH ( ,,JIneHHuxsT ot Tpukepu™ ot Koncrantun Myrtados u
,,He 0w goctoer™ ot CtumsH YIMIHHTHPOB), IOCTABCHU 32 IPHB ITBT HA clieHaTa Ha HaponHus Teatsp mpes
ce30H 1917/1918 xaTo TBPBH OIUTH 3a TeaTpaJieH U3pa3 Ha HHINBHUIYATHOTO M COIIMATHOTO MPEKUBSIBAHE Ha
[TepBara cBeTOBHA BOMHA B OBJITapCKU KOHTEKCT.

KJIFOYOBU JAYMU: Hapogmen teatsp, ,Ilnennuksr or Tpukepu or KoncrantuH Myrados, ,,He Oun
nocroeH oT CtumusH YunuHrupos, [IspBa cBeTOBHA BOitHA

ABSTRACT: Two Bulgarian plays are analyzed (The Prisoner of Trickery by Konstantin Mutafov and He Was
Not Worthy by Stiliyan Chilingirov), first staged on the stage of the National Theater in the 1917/1918 season
as the first attempts at theatrical expression of the individual and social experience of the First World War in a
Bulgarian context.

KEYWORDS: National Theater, The Prisoner of Trickery by Konstantin Mutafov, He Was Not Worthy by
Stiliyan Chilingirov, World War I

22)  2020: JloviueBa, Benera. JIabopaTopHUSAT XapakTep Ha TeaTpajiHa pPaOOTHIIHUIIA
"Cpymaro". // 30 cezona ,Coymaro”. Tematnuen coOopuuk. Codusi, CrpyxeHue
»AHTpakT”, ®onpamus ,.Xomo mayaenc”, 2020, c. 7-53; ISBN 978-619-90678-3-3.
COBISS.BG-ID —52694792. HALIMOHAJIEH PE®EPEHTEH CITUCBHBK: ID Ne4989

PE3IOME: Teatpanna padotwinuiia ,,Chymaro® ce aHamu3upa B U3BMEPEHUATA Ha JJabopaTopHaTa mporpama
W NIPaKTHKa, 3asBeHA U peal3upana rnpe3 HeiiHara 30-roaumina 6uorpadust. [Ipocnenssar ce cnennpuyHuTe
MPOTPAaMHU HAMEPEHHS M KOHKPETHUTE peaTu3aluy Ha eKCIIEPUMEHTAIHOTO Hayaslo B IIPaKTHKAaTa Ha TeaThpa.
OTkposiBaT ce J1abopaTOpHHUTE ITTOAXOAM B pabOTHHS IPOILEC, B TeaTpajHUS €3MK M B KOMYHHKAIMATa C
myOJInKaTa.

KIJIFOYOBU AYMMU: Tearbp-nabopatopusi, TP ,,Chymaro, Usan Jlo6ueB u Maprapura MiageHoBa
SUMMARY: The Sfumato Theatre Workshop is analyzed in the dimensions of the laboratory program and
practice, declared and implemented during its 30-year biography. The specific program intentions and the
concrete realizations of the experimental beginning in the practice of the theatre are traced. The laboratory
approaches in the work process, in the theatrical language and in communication with the audience are
highlighted.

KEYWORDS: Theatre-laboratory, Sfumato Theatre Workshop, Ivan Dobchev and Margarita Mladenova

23)  2020: UBanos, MBan. CTpaHumy OT UCTOPHSATA HA TIOJICKOTO KMHO. // 'OAUIITHUK Ha
HAT®N3’2019. Codust, HATDU3, 2020, c. 110-120. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALTUOHAJIEH PE®GEPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: Crynusrta e ¢oxycupaHa BbpXy OCHOBHH €TalH OT MCTOPHUSTA Ha IIOJICKOTO KUHO: JBH)KEHUETO
,»CtapT* oT 30-Te TOAMHU HAa MUHAIMS BeK, ,,[losckara mkona* or 50-Te roAMHU U APYTU KIIOYOBH NEPUOIU
OT ChIECTBYBaHETO My. HarpaBeH e onuT 3a aHaJIM3 Ha HSAKOW OT eMOIeMaTHYHAUTE (GHUIMA Ha PEKUCHOPUTE
Anmxeit Batina, Exxu KaBanepoBud, Anmkeit MyHK U ApyTH SpKH MPEACTABUTENM HA IIKOJaTa. Te3n NMeHa
U QUIMH ca eMOJIEMaTHYHHM 3a TOJICKOTO KWHO U Ca OCTaBHUIIM TpaifHa Clie/ia B TOJICKATa KyJITypa.
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KIIKOUOBU IYMMU: uctopusi, BbCTaHUE, KO

SUMMARY: The study focuses on key stages in the history of Polish cinema: the "Start" movement of the
1930s, the "Polish School" of the 1950s and other key periods of its existence. An attempt is made to analyze
some of the iconic films of directors Andrzej Wajda, Jerzy Kawalerowicz, Andrzej Munk and other
prominent representatives of the school. These names and films are emblematic of Polish cinema and have
left a lasting mark on Polish culture.

KEYWORDS: history, uprising, school

24)  2020: MBanoBa, Mpuna. Kecure kineuku, kouto usrernux. / Kuno , 6p. 6/ 2020 (3a
decruBana ,,3natHa Poza“). HAIIMOHAJIEH PEOEPEHTEH CITMCBHK: ID Ne969.

PE3IOME: O630p 3a ¢unmMuTte ot nporpamara Ha ¢ectuBaia ,,3nataa Poza“ 2020 r.
KJIFOYOBU JYMMU: HOBO OBJITapcKo KMHO, 3J1aTHA po3a, (ecTunai

ABSTRACT: Overview of the Golden Rose Festival 2020 film selection.
KEYWORDS: new bulgarian cinema, golden rose, festival

25)  2020: MBanosa, Kpacumupa. bbarapckara KMHO 1 TeaTpajiHa ApaMaTyprus — JIakMyc
3a IIUPOKOTUPAKUPAHOTO HUBO HA MHTEPKYJITYpHa CEH3UTHUBHOCT. // OOpa3oBaHue u
u3KycTBa: Tpaaunuu 1 nepcrekrusu. Codus: YU ,,Cs. Kimmment Oxpuncku‘, 2020, c. 1004-
1012. ISBN 978-954-07-5061-3. HALTUOHAJIEH PE®OEPEHTEH CIIMCBHK: ID Ne4229.

26) 2020: Unxosa, Karepuna. O6pa3HocT U cloBo - xecT. // I'mackT — cpenctso 3a
Bp3aciictBue. B. TwvpuoBo: ®Pabep, 2020, c. 240-247. ISBN 978-619-00-1117-0.
COBISS.BG-ID —39897608. HALIMOHAJIEH PE®GEPEHTEH CIIMCBHK: ID Ne4088.

PE3IOME: 3a na 6pae yOeQuTelqHO OXKMBSBAHETO HAa KyKJIEHHUS NEPCOHAXK B IOBOPEIIMS KyKJIEH TeaTsp,
(yHIaMeHTaHa € Bpb3KaTa MEXIy HETOBOTO CIIOBO M HETOBOTO JIBHXKEHHUE.

KIIIOYOBU AYMMU: cnoBo, kecT, ABHKEHUE, KYKJIa, TEAThp

ABSTRACT: The puppet character in the talking puppet theater to become alive onvincingly, the connection
between its speech and its movement is fundamental.

KEYWORDS: speech, gesture, movement, puppet, theater

27)  2020: KamOypos, Pagocnas. Tepcene Ha mppBooOpasza Ha ['pagunara. / Ctpanuia
Ha [leHTHp 32 CEeMUOTUYHU U KYITYPHH U3CIEABAHMS 32 JOKTOPAHTH U Milaau yueHu, 2020.
ISSN 2815-3553. HALIMOHAJIEH PE®EPEHTEH CITNCHK: ID4578.

28)  2020: KamOypos, Pagocnas. Cperia Ha KpCTOMBT — KHHOTO M KOMITIOThPHATA UTPA.
// Togumank Ha HAT®U3°2019. Codus, HATOU3, 2020, c. 217-224. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®GEPEHTEH CITMCHK: ID Ne4073.

29)  2020: Kapnamescka, Banepusa. OBnajasgBaHeTO Ha TapaIMHTBUCTUYHUTE CPEJICTBA -
BT 32 YCHBBPIIEHCTBAHE HAa CIIOBECHOTO U3KYCTBO. // I'MackT — CpelicTBO 3a Bh3/ICHCTBHE.
B. TepaoBo: ®abep, 2020, c. 196-209. ISBN 978-619-00-1117-0. COBISS.BG-ID —
39897608. HALIMUOHAJIEH PEOEPEHTEH CITMCBK: ID Ne4088.

PE3IOME: IlapanuHrBHCTHYHNTE MHCTPYMEHTH HIPAsAT pelaBamia poiisi B pETOpPHKAaTa M KOMYHHKAIIHATA.
Upes c10BeCHN YMEHUsI OpaTOPhT HE camo TIpeaBa HHPOpMaIs, HO M Bh3/IelHCTBa Ha IMyOIrKaTa ¢ TOMOIITa
Ha MHTOHAIIMOHHU, PUTMUYHH U TeMOpaTHH CpeACTBa. 3a IOCTHIaHE Ha ONTHMAJIHH PE3yJITAaTH K MAKCHMAaITHO
BB3/ICHiCTBHE, BOKAIIHOTO M PEUEBO M3paKEHHWE Ha TOBOpEIINS TpsAOBa J1a MOKa3BaT PasHOOOpa3eH 3BYKOB
npodui. ToBa u3KCcKBa BiIazeeHe HA AUXATEIHUS MIPOLEC, 100pa apTHKYJIAlKs, ClIa3BaHe HA MPOU3HOIIHUTE
HOPMH W OBITapckute (POHETHYHM TpaBWIIA, WHTOHAIMOHHO M PUTMHYHO BIIafieeHe, KakTO M Oorara |
pa3HOOOpa3Ha u3pa3Ha raMa. Bcuukn Te3u eeMEHTH ChCTAaBISIBAT MAPATMHIBUCTHIHN HHCTPYMEHTH H Ca OT
CBIIECTBEHO 3HAYECHHE B IIpPOlleca HAa KOMYHHKAaIWs MEXAy ToBopemust M ayaumtopusita. Eto 3amo, 6e3
CBbMHEHUeE, cpell crielin(UUHITE U3UCKBAHUS 3a 00yUYeHHe Ha opaTop TpsA0Ba Ja BKIIIOYUM U HEOOXOIMMOCTTA
OT NpUIOOMBaHE M YCHBHPUICHCTBAHE Ha BOKAJIHM M PEYEBU TEXHHMKH 3a IOCTHraHe Ha Oorar M eeKTUBEH
BepOareH akT. JIOKyMEHTBT oOdepraBa HSIKOM OCHOBHH W CHEOU(UYHH XapaKTEPUCTHKH Ha
MapaJlvHIBUCTUYHUTE HHCTPYMEHTH U MPEJCTABS MOJIE3HU M NPAKTUYECKU TPUIIOKUMH YIIPAKHEHHS.
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KJIFOYOBU JIYMU: napanuHrBUCTHKA, PETOPHKA, KOMYyHUKAIMs, ITyOIMYHO FOBOPEHE, HHTOHALMS, PUTHM,
TeMOBp, apTUKyJIalus, (OHETHKa, BOKAJIHA TEXHHUKA, CIIOBECEH aKT, Bb3/IeHCTBHUE, ITy0InKa, yIpaKHEHHS.
ABSTRACT: Paralinguistic tools play a crucial role in rhetoric and communication. Through verbal skills, the
speaker not only conveys information but also influences the audience using intonational, thythmic, and timbral
means. To achieve optimal results and maximize impact, the speaker's vocal and speech expression should
exhibit a diverse sound profile. This requires mastery of the breathing process, good articulation skills,
adherence to pronunciation norms and Bulgarian phonetic rules, intonational and rhythmic proficiency, as well
as a rich and varied expressive range. All these elements constitute paralinguistic tools and are essential in the
communication process between the speaker and the audience. Therefore, without a doubt, among the specific
requirements for speaker training, we must also include the necessity of acquiring and refining vocal and speech
techniques to achieve a rich and effective verbal act. The paper outlines some fundamental and specific
characteristics of paralinguistic tools and presents useful and practically applicable exercises.

KEYWORDS: paralinguistics, rhetoric, communication, public speaking, intonation, rhythm, timbre,
articulation, phonetics, vocal technique, verbal act, influence, audience, exercises.

30) 2020: KacrenoB, Kpacumup. JlekoHCTpyKuusi Ha cyneprepoiickus ¢unm. //
logumank Ha HAT®N3°2019. Codus, HATDOU3, 2020, c. 121-127. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HALTUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

31) 2020: KoBaueBa-bexan, Panuna. AKTbOPCKUSAT TJ1ac - MEJarornyecky MPakTHUKU U
TeHAcHIMA. HOBM METOIM, TEOPUH M TIPAKTHKH 3a JUIIaHE U 3ByKOoW3BIMYaHe. // [ macet —
cpencTBo 3a Bw3aeiicTeue. B. TwspHoBo: ®abep, 2020, c. 109-127. ISBN 978-619-00-1117-
0. COBISS.BG-ID —39897608. HALITUOHAJIEH PE®EPEHTEH CITMCBK: ID No4088.

PE3IOME: IlyOnmkanmsara pasriekia BHUMATEIHOTO IpwijaraHe B OOYYCHHETO IO TJIaC W TOBOP Ha
HaBJIE3JIUTE B CBETOBEH MaIllad M3CJie/[BaHNs U TIO3HAHUE B 00J1aCTTa Ha aHTPONOCO(UATA M AHTPOTIOJIOTHSATA.
Kato mo-koHKpeTHO ce ciupa Ha Haykata Tepirycosiorys, HOBH AUXATEITHU MOJEIH U MPAKTHKH.

C pa3BHUTHETO Ha TeaThbpa KPBI'BT OT aCMEeKTH U TEMH, NMPEIMET Ha MeJarorukara no riac u roBop, B JlajieHa
CTeleH ce MpoMeHsT. ToBa € mpolec, CBbp3aH C MPOMEHUTE M Pa3BUTHETO Ha IIMBUIIN3ALMATA BbB BCUUKU
ACTIEKTH: TJIaBOJIOMHUSI HAlpeIbK Ha TEXHOJIOTUUTE, COIIMAIHOTO OTUY)KACHHE W HUXWIN3bM, Pa3BUTHETO Ha
riobaHaTa MKOHOMHUKA, HaBim3aHeTo Ha fast food kynrypata, rpajckara riobanmu3anusi, eCTETHYECKUTE
THPCEHUSI M BKYCOBE Ha ChbBpeMHETO. HaIrbIIHO €CTECTBEH € CTPEMEXKBT 3a OBJIa IIBaHE U TpaMc(popMHUpaHe Ha
cTpeca B IOBEJICHYECKUTE M3KYCTBA C HABIM3aHETO HA HOBHM TEXHHMKU U MPAKTUKU OT pasinuHu chepu Ha
JKHBOTA.

KJIFOYOBU AYMMU: doBek, MBAPOCT, HOBH IWXATEIHH TEXHHUKH, aHTpomocodus, Pymond I[aitaep,
erumoutorus — Tepiryconorus, Terra-3ems1, Luna-Jlyna, Sol-CipHie.

ABSTRACT: The publication examines the careful application in voice and speech training of global research
and knowledge from the fields of anthroposophy and anthropology. It specifically focuses on the science of
Terlusollogy, new breathing patterns and practices.

With the development of theater, the range of aspects and topics covered by voice and speech pedagogy
changes to some extent. This is a process linked to the changes and development of civilization in all aspects:
the rapid advancement of technology, social alienation and nihilism, the development of the global economy,
the rise of fast food culture, urban globalization, and the aesthetic pursuits and tastes of modern times. The
desire to master and transform stress in the performing arts with the introduction of new techniques and
practices from various spheres of life is entirely natural.

KEYWORDS: Man, wisdom, new breathing techniques, anthroposophy, Rudolf Steiner, etymology —
Terlusollogy, Terra-Earth, Luna-Moon, Sol-Sun.

32)  2020: KoBaueBa-bexan, Panuua. Kpbr Ha numiane, Kpbr Ha BOKajau3upase. // [nacwt
— cpeacTBo 3a Be3nelicTeue. B. TepHOBO: Dabdep, 2020, c. 273-274. ISBN 978-619-00-1117-
0. COBISS.BG-ID —39897608. HALIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4088.

PE3IOME: LleHThp Ha aTENHUETO € TUIAHETO U 3BYKOM3BIMYAHETO, KAaTO CE 3all03HaBaMe C J[Ba BUA TUIIIaHE
— ComapHo u JlyHapHO M IpHiIaraHeTo Ha KOHKPETHH YIpPaXHEHHUS B3aMMCTBAaHHM OT aTenmeTara Ha Regula
Berger. Cpbio Taka ce nmpeMuHaBa U 1pe3 Taka HapedeHust “Kpsr Ha 3Byka” apantupan ot ,,Circle of music”
Bobi Macferrin u Christiane Karam.

KIJIFOUOBU JIYMMU: nicuxo-pu3ndecKku yNpaXHeHHs, KpbI' Ha JHIIAHE, NMCUX0-(QH3MIecKo HampekeHue,
TEXHHKa Ha TOBOpA, TUXATEITHH TEXHUKH, 3BYKOM3BIHYAHE.

ABSTRACT: The center of the studio is breathing and sound extraction, as we get acquainted with two types
of breathing - Solar and Lunar and the application of specific exercises interacting from the studio of Regula
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Berger. We also go through the so-called “Circle of Sound” adapted from the “Circle of Music” Bobi Macferrin
and Christiane Karam.

KEYWORDS: psycho-physical exercises, breathing circle, psycho-physical tension, speech technique,
breathing techniques, sound extraction.

33) 2020: Kocros, Upaitnio. Penurus u kyntypa. OnuT 3a NCUXO0JIOTMYECKO U3CIIE/IBAHE.
// Tomqumank Ha HAT®UW3°2019. Codus, HATDU3S, 2020, c. 94-109. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PEGEPEHTEH CITMCHK: ID Ne4073.

PE3IOME: Pemuruara kaTo JUYHO TIPEKUBSABAHE, NCHXHYCCKH CBEXKAAHO, Ty KBM EMOIIMUTE, Ty KbM
UHTEJICKTa, Ty KbM HHTYHIHATA WIM YyBCTBaTa, [TOYMBA HA €CTECTBEHOTO PA3MOJIOKEHHE HA YOBEIIKATA
JYIIEBHOCT KbM AOCOIIOTHOTO OOEKTUBHO OMTHE, KOETO B PEJIMIMO3HUTE CUCTEMH Ce Onpeaesst kato bor.
KIIFOYOBU IYMMU: penurno3ex npouec, peIMruo3HN MIPUHITUIH, PEITUTHO3HA TICHXHKA.

ABSTRACT: Religion as a personal experience, psychical reduced, sometimes to emotions, sometimes to
intellect, sometimes to intuition or feelings, rests on the natural disposition of the human soul towards the
Absolute objective being, which in religious systems is defined as God.

KEYWORDS: religious trial, religious principles, religious mentality.

34)  2020: JlazapoBa, Mapusna. EBpomeiickaTa JHpEeKTHBa 3a aBTOPCKO IPaBO H
CpPOJIHUTE My TIpaBa B IU(POBUA €IMHEH Mazap B KOHTEKCTAa Ha aBTOPCKO-TpaBHATa
pedopma. // T'ogumauk Ha HAT®ON3’2019. Codus, HATDU3, 2020, c. 128-153. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HALIUOHAJIEH PE®EPEHTEH CIINCHK:
ID Ne4073.

35) 2020: Mutpononurcku, Emun. Bb3nuraBane Ha TrOBOPHO-IIEBYECKHs IJIac Ha
aKThOpa OT My3UKAITHOIPAMAaTHYHUTE KAaHPOBE, MIIM KaK TIECHETO Ja He MMPEeYr Ha TOBOpa U
roBOpHT Ha neeHeto. // I'machT — cpenctBo 3a Bb3aeicTBue. Codus: dabdep, 2020, c. 269-
273. ISBN 978-619-00-1117-0. COBISS.BG-ID - 39897608. HALIMOHAJIEH
PE®EPEHTEH CITMCBHK: ID Ne4088.

36) 2020: MuueBa, [lunsHa. ACNEKTH B JIBYeIMHCTBOTO IeeHE - cioBO. // I'machkT —
cpenctBo 3a Bu3aeicTeue. B. TeproBo: ®adep, 2020, c. 178-196. ISBN 978-619-00-1117-
0. COBISS.BG-ID —39897608. HALIUOHAJIEH PE®EPEHTEH CIIMCBHBK: ID Ne4088.

37)  2020: Mytumesa, Jlopa. CBpbx3aaaya: cioBecHO AeiicTBue. // ['machT — cpencTBo 3a
BB3jeicTBUE. B. TrpHOBO: ®abdep, 2020, c. 73-83. ISBN 978-619-00-1117-0. COBISS.BG-
ID —39897608. HALIMOHAJIEH PE®GEPEHTEH CITMCBK: ID Ne4088.

PE3IOME: Ctarus B cCOOPHHK ¢ HAYYHH JOKJIAIH U PA3IINPEHNA aHOTAIlMK HAa paOOTHUTE aTeINeTa OT
HayYHO-TIpaKTH4YecKaTa KoH(epeHus 1o ciaydai 70 roquHE OT OCHOBaBaHETO Ha Karezapa ,,ClleHHdHa ped’,
nposezeHa Ha §8-9 HoemBpu 2019r. B HAT®U3 , Kp. Capados*

KJIFOUOBU AYMMU: xordpepenuns, HATOU3I, cbopHuk, nokiaau

ABSTRACT: Article in a collection of scientific reports and extended annotations of the workshops from the
scientific and practical conference on the occasion of the 70th anniversary of the founding of the Department
of Stage Speech, held on November 8-9, 2019 at the National Academy of Dramatic Arts and Sciences "Kr.
Sarafov"

KEYWORDS: conference, National Academy of Dramatic Arts and Sciences, collection, reports

38) 2020: HeiixoBa, PagoctuHa. AcnekTn B pa3BUTHETO Ha €KPAHHOTO M3KYCTBO U
JTUTEpaTypa, 3acsAraniy pa3BUTHETO Ha moapactammte. // [ogumank Ha HAT®N3’2019.
Codus, HATOU3, 2020, c. 166-176. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE@EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: JleTcko — 10HOIIECKaTa ay AUTOPHS € €Ha OT Hail-roJeMUTe TapreT rpynu, KbM KOUTO € HACOUEHO
CHBPEMEHHOTO €KPaHHO M3KYCTBO. 3allOTO IOIPACTBAIINTE BEYE HE € HY)XHO Aa ObAaT NpHIpPYXKaBaHU OT
BB3pPACTEH, 32 Ja XOIAT Ha KWHO, WIM NOANOMAaraHu, 3a ja u30upaT ¥ HaMHUpaT ONpeAeseH TeJIeBU3NOHEH
kaHai. Ha THifHeHDKBpUTE HE MM € HYKHO HSIKOH /1a MMa Ka3Ba U U30upa, KoeTo e 1o0pe aa riaeaat. M HAKoH,
MOYTH BACTHHEH Ja UM Pa3sACHIBA KAKBO CTaBa HA €KPaHa ¥ 1a IMOJIIOMara 1o To31 HaulH HapaTHBa U BU3UATA
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Ha exHa uctopus. [logpacTBamure UMaT Bede CBOH COOCTBEH BKYC M IIPEANOYUTAHHS KbM TOBA, KOETO UCKAT
Jla raenat. A ¥ MHOTO JoOpe 3HAsT KbJe M Kak J1a To ThPCSAT U HaMHpAT.

KIIFOYOBU IYMMU: expaHHO H3KYCTBO, Jella U THHEHIKbPH, ECTETHKA, ChBPEMEHHO €KpPaHHO U3KYCTBO
ABSTRACT: The children's and teenagers' audience is one of the largest target groups for contemporary screen
art. Because teenagers no longer need to be accompanied by an adult to go to the cinema, or assisted in choosing
and finding a certain television channel. Teenagers do not need someone to tell them and choose what is good
to watch. And someone, almost childishly, to explain to them what is happening on the screen and thus support
the narrative and vision of a story. Teenagers already have their own taste and preferences for what they want
to watch. And they know very well where and how to look for and find it.

KEYWORDS: screen art, children and teenagers, aesthetics, contemporary screen art

39)  2020: Huxonosa, Kamenus. Ennueckusr reatsp Ha [Iuckarop u bpexrt. // T'onuHuk
Ha HAT®U3’2019. Codusi, HATDU3, 2020, c. 29-46. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAIIMOHAJIEH PEGEPEHTEH CITNUCBHK: ID Ne4073.

PE3IOME: Cryausra npencraBs (GOpMHpaHETO Ha €MUYECKHsS TeaThbp B EKCIIEPUMEHTAlHATa TeaTpajiHa
nerHocT Ha EpBuH Iluckatop ¥ IpOABIDKEHUETO UM Pa3BUTUETO MY B JpaMaTyprusaTa U PEKUChOPCKATA
npakThka Ha bepront bpexr.

KIIFOUOBU AYMMU: ennuecku teatsp, Epun Iuckarop, bepront bpext

SUMMARY: The study presents the formation of epic theater in the experimental theater activity of Erwin
Piscator and its continuation and development in the dramaturgy and directing practice of Bertolt Brecht.
KEYWORDS: epic theater, Erwin Piscator, Bertolt Brecht

40)  2020: Hukonosa, Kamenus. Pexxucropckara aganrtanms. / Homo Ludens. Codus,
2020, 6p. 23, c. 59-68; ISSN 1311-5111. HALIMUOHAJIEH PE®EPEHTEH CITUCBK: ID
Ne4989

PE3IOME: Crynusita pasriiexnaa BbIpoca 3a PeKUChOpCKaTa afanTtalus Ha JIMTEPATypPHH TEKCTOBE KAaTO Ce
(hoxycupa BbpXy HEHHOTO Ha4aIo B HayanoTo Ha 20-Te roanHn Ha XX B. B IPaKTHKaTa HA ETUYECKHS TEAThP
Ha [Tuckatop u BpexT u cien ToBa mpociensBa pa3BUTHETO i Mpe3 TeaTbpa Ha ApTo, I'poToBCckH, JIUTHIyy R
u [InaHIIoH 10 AHEC, BBB BPEMETO Ha IUTATHTE U KOJIaxa.

KIJIFOYOBMU JIYMMU: pexucbopcka aganTanus, TeaTpaaHi PexXUChOPH, eBPONEHCKH TeaThp

SUMMARY: The study examines the issue of directorial adaptation of literary texts, focusing on its beginnings
in the early 1920s in the practice of the epic theatre of Piscator and Brecht, and then traces its development
through the theatre of Artaud, Grotowski, Littlewood and Planchon to the present day, in the era of quotations
and collage.

KEYWORDS: directorial adaptation, theatre directors, European theatre

41)  2020: Huxonoma, Kamemus. IlpoekrbT Cdymaro u ObArapckuaT TeaTrbp Ipe3
nocienuure tpu aecermnerus. // 30 cesona ,,Chymarto”. Tematnuen cOopuuk. Codus,
Capyxenue ,,Antpakt”’, @onnanus ,,Xomo iyaesc”’, 2020, c. 7-53; ISBN 978-619-90678-
3-3. COBISS.BG-ID —52694792. HALIUOHAJIEH PE®GEPEHTEH CITMCBK: ID Ne4989

PE3IOME: Cryausra npocnezssa uctopusarta Ha TeaTpanna pabotuinanna ,,CpymaTo* oT BB3HUKBAHETO U 10
JTHEC KaTo o4yepTaBa TBOPUYECKHTE Mpo¢min Ha ch3naTenure i — Maprapura MnagenoBa u VMsan [lo6ues,
000c00s1Ba OCHOBHHTE TIEPHOIU B HEHHOTO pa3sBUTHE W aHAIM3HPA ONPEAEISIINTE TEHACHIINN, KOHIEIINT 1
CIIEKTaKJIM, KOUTO T XapaKTepH3Hupar.

KJIFOUOBU AYMMU: Teatpanuna paborunauna ,,Chymaro™, Mapraputa Mnanenosa, MBan [lo64es
SUMMARY: The study traces the history of the Sfumato Theatre Workshop from its inception to the present
day, outlining the creative profiles of its creators — Margarita Mladenova and Ivan Dobchev, identifying the
main periods in its development and analyzing the defining trends, concepts and performances that characterize
them.

KEYWORDS: Sfumato Theatre Workshop, Margarita Mladenova, Ivan Dobchev

42)  2020: Hukonoma, Kamemus. ,Xamuer” Ha Noxan CumoHC OTKpH
Theatertreffen’2020 ounnaiin. / Homo Ludens, 2021, 6p. 24; ISSN 1311-5111.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4989

PE3IOME: Cratusita aHaimM3upa €IHa OT Hal-3HAYMMUTE CICHWIHW HWHTEPIIpPETAllMk Ha eMOieMaThndHaTa
[lexcriupoBa Tpareaust ,,XamjeT* IMpe3 TMOCIEIHUTE TOAUHM — TNPOHUKHOBEHHUS M HU3KIIOYUTEIHO
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BB3IEHCTBAI KaTO BH3yajeH 00pa3 MpOuMT Ha pexuchopa Moxan Cumonc u Ha aktpucara Canjpa Xionep
karo XamileT B Tearsp B boxym

KIIIOYOBU JYMMU: , XamueT", Noxan Cumonc, Canppa Xronep

SUMMARY: The article analyzes one of the most significant stage interpretations of Shakespeare's iconic
tragedy "Hamlet" in recent years - the penetrating and extremely visually impactful reading of director Johann
Simons and actress Sandra Hiiller as Hamlet in a theater in Bochum

KEYWORDS: "Hamlet", Johann Simons, Sandra Hiiller

43)  2020: O6pemxoBa, Pocuma. [Ipod. Credan JlanamnoB — Mactepa. Brnanerensar Ha
Hamute chpra. // F'ogumank Ha HATON3°2019. Codus, HATDU3, 2020, c. 73-76. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CITMCBK:
ID Ne4073.

44) 2020: ITanaitoToBa, Hanexxna. JlyxbT Ha e3uka WiM AyXbT Ha BpemeTo. // I'macet —
cpenctBo 3a Bp3zeiicTBue. B. TrpHoBo: @abep, 2020, c. 97-104. ISBN 978-619-00-1117-0.
COBISS.BG-ID - 39897608. HALIMOHAJIEH PE®GEPEHTEH CIIMCBK: ID Ne4088.

45)  2020: ITanaitoroBa, Hanexna. /lnanekTHUTEe MapKepu — akLEHT B IpaKTHYecKaTa
pabota o mpaBoroBop. // I'macweT — cpenctBo 3a Be3nekcTeue. B. TrprOBO: Dabdep, 2020,
ISBN 978-619-00-1117-0. COBISS.BG-ID — 39897608. HALITUOHAJIEH PEOGEPEHTEH
CITMCBK: ID Ne4088.

46)  2020: Cemosa, IlaBmera. MeToam M HSKOM TPAKTHYECKH MCHXO-(pU3HYECKH
MOXBaTH, MOANOMAraly OCHOBHaTa paboTa pu BOKAJIHOTO oOyueHue. // ' machT — cpecTBo
3a Bw3aeicTBue. B. TwpHoBO: dabdep, 2020, c. 149-157. ISBN 978-619-00-1117-0.
COBISS.BG-ID —39897608. HALIUOHAJIEH PE®OEPEHTEH CITUCBHBK: ID Ne4088.

47)  2020: CemoBa, IlaBnera. Etanum B pasButueto Ha rinaca. CHHEPrH3bBM B
MHCTPYMEHTapHuyMa Ha BOKaJHaTa TeXHUKa . // EneKkTpoHHO criucanue ,,My3HKaleH JIoroc™,
OxromBpu 2020. ISSN: 2534-8973. HAUMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Nell101.

48)  2020: CredanoB, Jumursp. OpraHuyHa IJIacOBa XapaKTEPUCTUKA IPH
U3TPpAKIAHETO Ha CLIEHWYHMsI o0pa3 ¢ kykia // ['mackT — cpenctBo 3a Bb3zaeiicTBue. B.
TeproBo: @abep, 2020, ISBN 978-619-00-1117-0. COBISS.BG-ID — 39897608.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4088.

49)  2020: Credanosa, Kanuna. 3a rpaxoBuTte 3bpHa OT Jk00a Ha cha0arta (B Tearbpa Ha
*KHUBOoTa M B kuBoTta Ha Tearbpa). / LITERNET, wmapt, 2020. HALIMOHAJIEH
PE®EPEHTEH CITMCBK: ID Nel451.

PE3IOME: Crynus 3a 0CHOBHUTE 0COOCHOCTH Ha KATAaiCKaTa ChBpEMEHHA JIpaMa OT 3alaJieH THIl, 32 HeHHUTE
knacuiy [{ao O u Jlao 11Is, kakTo 1 3a 6a3MCHNTE XapaKTEPUCTHKH Ha KUTAHCKaTa KyJlITypa, KOUTO HAMHpPAT
OTpa)keHHE B TeaTbpa.

KIIFOYOBU JYMMU: kuraiicka gpama OT 3alafieH THIl, KUTalCKa KyITypa U TeaTbp

SUMMARY: A study of the main features of modern Chinese Western-style drama, its classics Cao Yu and
Lao Shi, and the basic characteristics of Chinese culture reflected in theater.

KEYWORDS: Chinese Western-style drama, Chinese culture and theater

50) 2020: Ceernana CroiiueBa. KbM cemMaHTHKaTa Ha UKOHUYHOTO, WU CIPaBSHE ChC
ceMUOTHYHUS 1abupuHT (3a KHMraTa ,,Ceetute anoctoiu [lersp u [1aBen* oT 6mbIMOTEKA
»~ATOHHana*“ Ha LleHTbpa 3a CEMMOTMYHM W KYJITYpHU H3CII€BaHUs, Aej10 Ha Mupocnas
Haues). — JIuteparypara, ['ox. XIV (2020), 6p. 25, c. 283 — 300.
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51) 2020: CroitueBa, Cetniana. Hukomaii PaitnoB — Pabunnpanar Tarop: auanosu. //
JIuteparypua mucswi, No3, 2020, c. 65-89. ISSN: (print) 0324-0495; ISSN: (online) 1314-
9237. HALIMOHAJIEH PEOEPEHTEH CIIMCBHK: ID Ne1445.

PE3IOME: Temara Ha Ta3u cratus € Bpb3kaTta Mex 1y Hukonaii PaiinoB 1 Pabunnpanar Tarop, kosito nocera
He e Omita 00eKT Ha 3abJI00YeHO TUTepaTypHO u3cienBane. Ts ce ocHoBaBa Ha (akTa, ue PaiiHOB e enuH oT
IBPBUTE NIPEBOJAYM M WHTepIperatopu Ha Tarop Ha Obarapckd e3uk. OMUTBT Ja ce 0UepTasT BH3MOKHU
»MBITYAIIBY AUATIO3U" MEXIy ABaMaTa CPOJHU TBOPLH € YacT OT TOJeMUs JUaor Mexay M3roka u 3anana
npe3 bpBaTa IoJOBHHA Ha XX BEK M BE3NPHUATHETO HA H3TOYHATa (GHIOCO(HS KaTO KOPEKTHB HA 3allafHaTa
cnen [IspBarta ceeroBHa BoitHa (IICB).

Bepudunupa ce 1 Tezata 3a Bb3MOXHOTO BiIUsiHHE HA Tarop BepXy cTuia Ha PaiiHoB cien [IbpBara cBeTOBHA
BOI{HA.

KIIFOYOBU JYMMU: Pabunnpanar Tarop; Hukomait PaitroB; N3T0K; 3anan; Mucrtika

ABSTRACT: The subject of this article is the relationship between Nikolay Raynov and Rabindranath Tagore,
which has not been the subject of in-depth literary research so far. It is based on the fact that Raynov was one
of the first translators and interpreters of Tagore into Bulgarian. The attempt to outline possible “silent
dialogues” between the two related artists is part of the great dialogue between the East and the West in the
first half of the twentieth century and the perception of Eastern philosophy as a corrective to Western
philosophy after the First World War (WWI).

The thesis of the possible influence of Tagore on Raynov’s style after the First World War is also verified.
KEYWORDS: Rabindranath Tagore; Nikolay Raynov; East; West; Mysticism

52)  2020: CroiiueBa, CBemiiana. CuMeoH SIHEB — ChTBOPUTEIIAT HA KOHTEKCTH. //
Jlutepatypata karo cb6a. CoopHUK B uecT Ha 8§0-roguinuHara Ha CumeoH Sues. YU ,,Cs.
Kmument Oxpuncku®, c. 15-39, 2022, ISBN 978-954-07-5582-3. HAIIMOHAJIEH
PE®EPEHTEH CITUCBHK, ID Ne4809.

PE3IOME: Cumeon flHeB paboTH eqHAKBO NOOpe KaKTO ¢ MeTae3MKa Ha KPHTHKaTa, Taka M C €3MKa Ha
n3KycTBOTO. CTaTHsATa NPEICTABIABA OIMT JIa C€ Pa3rbpHE LSIOTO MYy TBOPYECTBO KAaTO aTiac, Jja Ce CBbpIKar
TPyIOBETE My Ha JIUTEPaTypeH HCTOPUK M TEOPETHK, OeNeTpUcT, KyIATyposor M eceucT. Ilapadpasara
,»Ch3/IaTe]l Ha KOHTEKCTH HaIlbIHO ChOTBETCTBA Ha HEroBaTa JIUTEpaTypHa mojuTHka. Llenta My BuHAru e
Ouna ja yJjoBH CBOSL OOCKT B HEroBaTa BBb3MOXKHA HPOTHBOPEYMBA ILUIOCT, Ja PEKOHCTPyHpa HEroBaTa
»ABTEHTUYHOCT B MAaKCUMaJIHa CTETICH.

KJIIOYOBU JAYMMU: nureparypHa HCTOpHS, JHTEpaTypHa TEOpHs, JUTEpaTypeH ariac, JUTepaTypeH
KOHTEKCT

REFERENCE LIST, ID Ne4809.

SUMMARY: Simeon Yanev works equally well with both the metalanguage of criticism and the language of
art. The article is an attempt to unfold his entire work as an atlas, to connect his works as a literary historian
and theorist, fiction writer, cultural scientist and essayist. The paraphrase “context creator” fully corresponds
to his literary policy. His goal has always been to capture his object in its possible contradictory integrity, to
reconstruct its “authenticity” to the maximum extent.

KEYWORDS: literary history, literary theory, literary atlas, literary context

53)  2020: Tep3ues, AceH. ,,B Tbpcene Ha Ockap Yaiina“. // Kynrypa, 6p. 01 (2964), rox.
LXIV, s1. 2020, c. 58-59. ISSN: 0861-1408, HALITUOHAJIEH PE®@EPEHTEH CITNCBHK:
ID No4289.

PE3IOME: Ananu3 Ha Tpu HOBH OBJITapCKy MOCTAaHOBKM Ha nuecH Ha Ockap Yainn: ,,BerpminoTo Ha newan
Yunaspmusp®, ,,Kena 6e3 3aauenne” u ,,IloprpersT Ha Jopuan ['peit.

KJIFOUOBU AYMMU: 6purancka apama, Ockap Yaiiin, criena

SUMMARY: Analysis of three new Bulgarian productions of Oscar Wilde's plays: "Lady Windermere's Fan",
"A Woman of No Importance" and "The Picture of Dorian Gray".

KEYWORDS: British drama, Oscar Wilde, stage

54) 2020: TonanmxukoBa, AHHA. ,llpoBexmaHe Ha HUleATa Ha MPEACTABICHUETO B

Teatpanna padorunauna Chymaro® B ,,30 cesona ,,Chymaro. / TemaruueH COOpHHK.
Codus, Capyxenue ,,AHTpakt”’, @onnamus ,,Xomo ayaeac”, 2020, c. 83-128; ISBN 978-

20



619-90678-3-3. COBISS.BG-ID—-  52694792. HAIMOHAJIEH PEOEPEHTEH
CIIMCBK: ID Ne4989

PE3IOME: Crynust mpezacrassiiiia ¥ aHanu3Mpania Ha crienudukara Ha padoTa BbpXY IpeICTaBICHHETO Ha
pexucsopure Mapraputa Minanenosa u Visan Jlo6ueB, ocHoBareny Ha Teatpanna padotuinauna "Cdymarto.
KIIFOYOBU JYMMU: chymaro, Maprapura Mianerosa, Msan JJo04es

SUMMARY: A study presenting and analyzing the specifics of the work on the performance of the directors
Margarita Mladenova and Ivan Dobchev, founders of the Theater Workshop "Sfumato".

KEYWORDS: sfumato, Margarita Mladenova, Ivan Dobchev

55)  2020: TomammxuxoBa, AuHa. Kpbctbo Mupcku (1920-1978). Ilasen IlaBnoB u
Bacun Jlumutpos. 3a yuurens - ¢ mo6oB. MaTepBio Ha Anna Tomammkukosa. // Homo
Ludens, cnucanue 3a TeaTsp, Op. 23, 2020, c. 107-116. ISSN 1311-5111. COBISS.BG-ID —
55273224. HALIMOHAJIEH PE®GEPEHTEH CITMCBHK: ID Ne4989

PE3IOME: PasroBop c aBama OT YYCHHUIIUTE HA TOJIEMHS OBITapCKU TeaTpalieH PeXXUChOp U meaaror KpbpeTbo
Mupcku, akteopbT Bacun dumutpoB u pexucbopbT IlaBen IlaBnos. PasroBopsT € mnocBereH Ha
CTOTOJMIIHMHATA OT poxkAeHueTo Ha KpbcTho Mupcku.

KJIFOYOBMU JIYMMU: Teatsp, TeaTpanHa negaroruka, Kpscrbo Mupcku

SUMMARY: A conversation with two of the students of the great Bulgarian theater director and pedagogue
Krastyo Mirski, actor Vasil Dimitrov and director Pavel Pavlov. The conversation is dedicated to the centenary
of Krastyo Mirski's birth.

KEYWORDS: theater, theater pedagogy, Krastyo Mirski

56) 2020: TomammxukoBa, AHHA. Hsikou pascexkiaeHUs O TeMara ajanTtanus u
unTepnpetamnus. / Homo Ludens : cnimcanue 3a Teatsp, Op. 23, 2020, ¢. 69-77.ISSN 1311-
5111. COBISS.BG-ID — 55267848. HAIIMOHAJIEH PE®EPEHTEH CIIMCHK: ID
Ned989

PE3IOME: Ananu3 Ha mpo0iiemMa 3a IpaMaTypruaHaTa aJanTalfys, KOsSTOo Mo CBOsTa MPHUPOJa € CBoeoOpa3eH
,»IIPEXOA"* MEXy CIIOBOTO, KOETO ce 4eTe, M (PeHOMEHa Ha TeKCTa B TeaThpa, KOWTO MUHaBa Ipe3 TAJIOTO Ha
aKThOpa M Tpe3 BU3MSATA Ha CIIGHMYHHMS pa3Ka3 M Ce HACOYBA KbM 3PEHUETO M CIIyXa Ha 3PHUTEIIs.

KIIKOUOBU AYMMU: ananrauus, HHTEpIpPETALNS, TEKCT 3a TEATHP

SUMMARY: Analysis of the problem of dramaturgical adaptation, which by its nature is a kind of "transition"
between the word that is read and the phenomenon of the text in the theater, which passes through the body of
the actor and through the vision of the stage narrative and is directed to the sight and hearing of the viewer.
KEYWORDS: adaptation, interpretation, text for theater

57) 2020: TwpkoneBa, AHactacus. bbarapckara “ectpaaHa’ MeceH BHB BOKaJTHOTO
oOyueHHre Ha MIIaaus akThop. // ['mackT — cpeacTBo 3a Bw3zeiicTBue. B. TrpHoBO: dDabep,
2020, c. 143-149. ISBN 978-619-00-1117-0. COBISS.BG-ID - 39897608.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Ne4088.

58) 2020: Xamaues, Jlto6bomup. HoBu mouepuu B OBIATrapcKOTO HIPajgHO KHHO. //
Fomnmmank Ha HAT®U3°2019. Coduss, HATOU3, 2020, c. 87-94. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: PasroBop 3a pa3nuuHUTE TBOPUYECKH ITOYEPIH B HOBOTO OBITapcKo UTpaiHo KHHO. KaTo ce crimpam
Ha HAKOM OT nocheaaute punmu (cratusarta e ot 2019r) ce onuTBaM J1a 1aM HacOKa 3a pa3roBOp IO MOBOJ Ha
C€CTCTUICCKUTE THhPCCHUA HA MJIIAANUTE PEKUCHOPH. CMﬂTaM, 4€ pasroBOPbHT Tpﬂ6Ba aa 61311e AaKTHUBHO BOJICH C
MIOMOIIITa Ha KpUTHKaTa (KOSITO 3acera JurncBa). HykeH € omuT na ce aHaIM3MpaT yCHEeXUTe U HEYCIEXUTe,
KOETO € MHOT'O ITOJIE3HO B €JIMH PAa3roBOp 3a (PHMIMOBOTO IPOU3BOICTBO.

KIIFOYOBU IYMMU: Heo6xoanMOoTO KHHO, (hopMyJia Ha ycrexa, (GPUIMOBa KPUTHKA.

ABSTRACT: The discussion about the different styles in new Bulgarian feature films is crucial to
understanding trends in the industry.

Focus idea: Incorporate a comparative analysis of Bulgarian films that have won festival awards versus those
that have achieved audience success. The discussion about the role of film criticism could be expanded with
examples from countries where criticism actively supports the development of cinema.

KEYWORDS: the necessary cinema, the success, cinema criticism.
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INYBJIUKAIIMU B CIHEIU®OUYHU 3A HAIIPABJIEHUETO HU3JAHUA B
BBJITAPUA

1) 2020: bruBapoBa, bosiHa. bsutoTo myaTHO B uepHara KyTusa. EKpaHbT KaTto yact oT
cuenorpadckoto pemenue. / Jlureparypen Bectuk, XXIX, N 12, 25 - 31 mapt 2020, c. 8.
ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: Cratusara m3cneaBa poiiTa Ha CKPaHHHUTE INPOXKEKIMH W JAWTHTAIHATE TEXHOJIIOTHH KaTo
CTPYKTypeH M U3pa3eH KOMIIOHEHT B CBBPEMEHHATa TeaTpalHa CcLeHorpagus. AKIEHTBT € BBPXY
B3aMMOJICHCTBHETO MEXKIY CKPAaHHHUTE U CICHHYHUTE CPEACTBA, BOJCIIO A0 HOBH (HOPMH Ha MHTEPAKIHS C
nyOnukara. B pesynrar, cueHorpadusta ce TpaHchOpMHUpa OTBB] 3HAKOBATa PENpe3eHTAlus, 0popMsHKH
MHOTOM3MEPHO MTPOCTPAHCTBO 32 CIOICICHH TeATPATHH MPESKHUBIBAHHUSL.

KITFOYOBU IYMMU: ciierorpadust, TeaTbp, HHTEPAKIUSI

ABSTRACT: The article examines the role of screen projections and digital technologies as a structural and
expressive component in contemporary theatrical scenography. The focus is on the interaction between screen
and stage elements, leading to new audience engagement forms. As a result, scenography evolves beyond
symbolic representation, creating a multidimensional space for shared theatrical experiences.

KEYWORDS: scenography, theater, interaction

2) 2020: bpuBapoBa, bosHa. ChBpeMEHHUTE TEXHOJOTHMH U TEKCTBHT 3a Tearnp. //
Jluteparypen BectHuk, Ne32, 2020, c. 8. ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: MynTumeausara u IUTUTATHUTE TEXHOJOTUU C€ YTBBPKIaBaT KaTO OCHOBHO M3Pa3HO CPEICTBO B
TeaThpa, M3UCKBAWKY CIICLUATIHO Ch3IAJICHU TEXHOJIOrMYHHU pelnenus. CueHorpadusra ce TpaHchopMupa B
CHHTE3 MEXJIy MaTepUalHOTO M HEMaTEepUaIHOTO, a PEeXXUCypaTa M aKThOPCKaTa Urpa akLUeHTHPAT BBPXY
ABTCHTHYHOCTTA Ha TEATPAITHOTO U3KUBsIBaHE. [{paMaTyprusra ChLIo ce afanTHpa, OTPa3sBaiKH JIOTHKAaTa Ha
BB3NPHUITHE, POPMUPAHA OT MEANUTE U TEXHOJIOTHHTE.

KJIIOYOBHU JIYMMU: npamatyprus, cueHorpadusi, TeXHOIOTHH

ABSTRACT: Multimedia and digital technologies are becoming a primary means of expression in theater,
necessitating specially designed technological solutions. Scenography evolves into a synthesis of the material
and the immaterial, while directing and acting focus on the authenticity of the theatrical experience. Playwriting
also adapts, reflecting the perception model shaped by media and technology.

KEYWORDS: playwriting, scenography, technology

3) 2020: Bep6anoga, Jluaus. [lanaemusara u KynTypHUAT ma3ap. // Penenra 3a kyaTypa,
2 waii 2020: https://bnt.bg/bg/a/pandemiyata-i-kulturniya-pazar-razgovor-s-prof-lidiya-
vrbanova

PE3IOME: MHTepBIOTO aKIEHTHpa BHPXY MPOOJIEMHTE HAa CEKTOpa M3KYCTBO W KYITypa B YCIOBHUATAa Ha
nangemusta ot KoBua-19, ocobeHO CBBp3aHM CBhC CTpAaTErMYECKUTE ACIEKTH Ha Pa3BHTHETO Ha eHa
TBOpUYECKa OpraHU3aIus B TypOyJIeHTHH yCIOBUsA. POKYCHT € ChII0 BEPXY CTHIIKUTE, KOUTO €BPOIECHCKUTE U
MCXKIYHAPOOAHU MPEKH, KAKTO W OTACITHUTC IMPABUTCICTBA MNpCANpUeMar, 3a Ja 3amas3siT KYyJITYpHOTO
noTpebJIeHUE W IEMOKPATHU3AIMATA Ha KYJITYpa, BKIIOUYUTEITHO U Ype3 U3I0JI3BAaHE HA HOBU TEXHOJOTHH.
KJIFOYOBU AYMMU: nemokpaTu3alus Ha KyJITypaTa, CEKTOp Ha M3KyCTBaTa U KyJTypaTa, CTpPaTerHuecKo
ynpaBJieHUE B TypOyJIeHTHO Bpeme, manaemus ot Covid-19

ABSTRACT: The interview focuses on the problems of the arts and culture sector in the context of the Covid-
19 pandemic, especially related to the strategic aspects of the development of a creative organization in
turbulent conditions. The focus is also on the steps that European and international networks, as well as
governments, are taking to preserve cultural consumption and the democratization of culture, including through
the use of new technologies.

KEYWORDS: democratization of culture, arts and culture sector, strategic management in turbulent time,
Covid-19 pandemic

4) 2020: Bbpbanosa, Jluamsa. M3KycTBOTO HE MOXE Ja ChHIIECTBYBa 0€3 CBOHUTE
aymutopuu. // LoveTheatre.bg, 20 romm 2020 r.: https://lovetheater.bg/prof-d-r-lidiya-

varbanova-izkustvoto-ne-mozhe-da-sashtestvuva-bez-negovite-auditorii- 18595/

PE3IOME: Crarusta-uHTEpBIO aKICHTHpPa BBHPXY NpWiIokeHHeTo Ha KoHBeHIMATA 3a KYyJATYpPHO
pasnooOpazue Ha IOHECKO ot 2005 r., cBbp3aHa C HalMOHAJIHUTE KYJTYPHHU IOJUTHKA Ha CTpaHHTE,
HOANHUCAIH KOHBEeHIMsATa. DOKyC ce 1mocTaBsi BbPXY AEMOKPATU3MPAHETO Ha U3KYCTBOTO M JOCTBIIHOCTTA JI0
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noBede aynuropur- OcoOeHO BHHMaHHE CE OT/AENs Ha O0Y4YEHHETO 10 apT MEHHIDKMBHT B TBOPYECKUTE
MHJYCTPHH M Pa3BUTHETO Ha TO3U npodui B bearapus, EBpona u npyru crpanu.

KIIFOYOBU IYMU: kynTypHO MHOTOOOpa3ue, KyATyPHO ydacTre, 00ydeHre 10 MeHUKMBHT B U3KyCTBATa,
koneennus Ha KOHECKO 3a xynTypHOTO MHOTOOOpa3ne

ABSTRACT: This interview-article focuses on the implementation of the 2005 UNESCO Convention on
Cultural Diversity, related to the national cultural policies of the countries that have signed the convention. The
focus is on the democratization of art and its accessibility to more audiences. Particular attention is paid to art
management training in the creative industries and the development of this profile in Bulgaria, Europe and
other countries.

KEYWORDS: cultural diversity, cultural participation, arts management education, UNESCO convention on
cultural diversity

5) 2020: I'eoprueBa, Anrenuna. Konsenuuu B chbBpeMeHHusa tann?. / Crnucanue 3a
taH, 2/2020, c. 19-20. ISSN 2682-9428

PE3IOME: Crarusta mpencraBs CbOUTHA B IpOrpaMHATa JIMHUS 3a MyONWYHH AMCKYCHH W Ne0aT BBPXY
CBCTOSTHHETO Ha CbBPEMEHHUS TaHI| B pAaMKHTE Ha eBponelickara napTHbopcka mpexa Life Long Burning B
nepuoaa 2019-2022.

KIJIFOYOBU JIYMMU: cpBpeMeHeH TaHII, eBporieiicka Mpexka, Life Long Burning

ABSTRACT: The article presents events in the program line for public discussions and debate on the state of
contemporary dance within the framework of the European partnership network Life Long Burning in the
period 2019-2022.

KEYWORDS: contemporary dance, European network, Life Long Burning

6) 2020: I'eopruesa, Anrenuna. [IppBuTe B MonepHus TaHl. / CrmcaHue 3a TaHIl,
2/2020, c. 104-107. ISSN 2682-9428

PE3IOME: CrarusTa mpeacTaBs HOBO M3CJIe/IBaHE 3a MHOHEPKHUTE Ha MOJepHUs TaHIl B benrapus — Maprura
IMoneBa, Consa I'eopruesa, Jlunus BwakoBa m Mapus J[uMoBa, M3sIBSIBAaIld Ce B IepHOJa MEXIY IBETe
CBETOBHM BOWHU 1pe3 XX BeK.

KIIKFOUOBU AYMMU: moaepeH Tanl B bpiarapusi, HEMCKH U3pa3eH TaHI|

ABSTRACT: The article presents a new study of the pioneers of modern dance in Bulgaria — Margita Tsoneva,
Sonya Georgieva, Lidiya Valkova and Maria Dimova, who performed in the period between the two world
wars in the 20th century.

KEYWORDS: modern dance in Bulgaria, German expressive dance

7) 2020: I'eoprueBa, Anrenuna. HoBusar ce3on Ha ,Murpupamoto tsin0“ B JIHK. //
JlutepatypeH BecTHUK, 2/2020, c. 8. ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: Crarusita npeacTaBs OT3MBH 3a TOCTYBAIM Uy>KAECTPAaHHH CHBPEMEHHM TAHIIOBH MPOAYKIIUH B
pamKuTe Ha mporpamarta ,,Murpupamioro Tsu10“ B JJHK-mpocTpaHcTBO 32 ChbBpEMEHEH TaHIl U IbpdopmaHc,
HAK, 2019/2020.

KJIFOUOBU AYMMU: eBporneiickn csBpemeneH tann, JHK/HAK

ABSTRACT: The article presents reviews of visiting foreign contemporary dance productions within the
framework of the program "The Migratory Body" in the DNA Space for Contemporary Dance and
Performance, National Palace of Culture, 2019/2020.

KEYWORDS: European contemporary dance, DNA/NDK

8) 2020: I'eoprueBa, Aurenuna. HoB Opoit Ha ,,Criricanue 3a tani‘. // Jlurepatypen
BeCTHHUK, 20/2020, c. 8. ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: Crarusita npeacTaBs ChIbp)KaHHE Ha BTOPHs OpOii Ha TOJUITHOTO CIEIMAIM3UPAHO CIHCAHUE 3a
Oayer, CbBpeMEHEH TaHIl U TaHLIOBA KyJTypa ,,CricaHue 3a TaHIl' .

KJIFOYOBH JYMMU: kyntypHa nepuoauka, TaHi, ,,Crnucanue 3a TaHi'

SUMMARY: The article presents the content of the second issue of the annual specialized magazine for ballet,
contemporary dance and dance culture "Dance Magazine".

KEYWORDS: cultural periodicals, dance, "Dance Magazine"

9) 2020: I'eoprueBa, Anrennna. Tpy 3HaAKOBH peXKUChOPCKM UMEHA HA HEMCKHS TEAThP.
// Tloptan ,,Kynrypa“, 06.11.2020 http://kultura.bg/web/Tpu-3HaK0BU-PEKUCHOPCKU-UMEHA-
Ha-HeMmc/
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PE3IOME: Pasrosop ¢ Knayc Ile3ap — npamartypr Ha Jloituec Teatep, bepnun, 3a nelicTBusTa Ha TeaTbpa Mo
BpeMe Ha naHjeMus ¥ 3a paborara Ha pexxucbopure HOpren ['omr, lumutsp 'oueB u Anapeac KpurenOypr,
MPEJCTaBEeH! B IUTHTATHNTE m3naHust Ha CBeroBeH Tearsp B Codusa m MexayHapoieH TeaTpaieH (hecTuBai
,»BapHEHCKO JIATO .

KIIFOYOBU IYMMU: Teatsp 1o BpeMe Ha MaHAEeMHsI, HEMCKH TeaThbp, IUTHTAICH (eCTHBAI

SUMMARY: A conversation with Klaus Caesar, playwright of the Deutsches Theater, Berlin, about the actions
of the theater during a pandemic and the work of the directors Jiirgen Gosch, Dimitar Gochev and Andreas
Kriegenburg, presented in the digital editions of the World Theater in Sofia and the International Theater
Festival "Varna Summer".

KEYWORDS: theater during a pandemic, German theater, digital festival

10)  2020: HoitueBa, Benera. TeaTbpbT € ycuieH kuBoT. // JluteparypeH BECTHHK, Op.
18, 6-12.05.2020 (Tearspbr ciex mangemusara). ISSN 1310-9561. COBISS.BG-ID —
52499976.

PE3IOME: KomeHnTap Ha edexTa Ha cBeToBHaTa nanaeMus ot Kosua 19 BbpXy KUBHUS TeaTsp.
KJIKOUOBU AYMMU: Teatsp, KoBun 19, sxuBo npeacrassiHe.

11)  2020: Hukonosa, Kamenus. 3a anrnuiickata pomanTudecka apama. // Kynrypa, ro.
64, 0p. 4, 2020, c. 44. COBISS.BG-ID - 58947080.

PE3IOME: Cratusita npeacraBs KHUrarta ,,J[pamMaTa M aHITIMHCKUAT POMaHTH3BM. YBpA3ybpH, Kompumx,
Baiipon, [llenun* Ha Acen Tep3ues, KaTo modepTaBa HEHHOTO 3HAUEHUE 32 3aIBJIBAHETO HA BAYKHU MTPA3HUHU
B OBJrapckaTa TeaTpajHa HayKa M IPHHOCA i 3a W3CIICOBAHETO Ha TeaTpaJHHsA POMAHTH3BM U JpaMara Ha
pOMaHTU3Ma Y Hac.

KIIFOUOBU AYMMU: npamara Ha pomaHTtu3ma, baiiposn, [llenu

SUMMARY: The article presents the book "Drama and English Romanticism. Wordsworth, Coleridge, Byron,
Shelley" by Assen Terziev, emphasizing its importance for filling important gaps in Bulgarian theater science
and its contribution to the study of theatrical romanticism and the drama of romanticism in our country.
KEYWORDS: the drama of romanticism, Byron, Shelley

12)  2020: HuxonoBa, Kamenus. YTpe TeaThpbT HsMa Aa OblIe Bede CHIIUAIT. //
JlutepatypeH BecTHUK, Op. 18, 6-12.05.2020 (TearspbT cnen nanaemusta). ISSN 1310-
9561. COBISS.BG-ID — 52499976.

PE3IOME: CraTusita KOMEHTHpa IPOMEHUTE, KOUTO HACTBIIBAT B TEATPAIIHOTO MPEJCTABICHHE, B IPABEHETO
Ha TeaThp U B TeATPATHUTE SKHITH, KAKTO U B HAYMHA Ha B3aMMOJICHCTBHE M Bh3IIPUEMaHe MEXKIY TeaTbpa U
3puUTeNs IO BpeMe Ha NMaHAEeMUYHaTa cuTyarws B nepuosa ot 2020 go 2022 r.

KIIFOUOBU AYMMU: teaTbp, naHaeMus, 3pUTel

SUMMARY: The article comments on the changes occurring in theatrical performance, in theatre making and
in theatre teams, as well as in the way of interaction and perception between theatre and the spectator during
the pandemic situation in the period from 2020 to 2022.

KEYWORDS: theatre, pandemic, spectator

13)  2020: Credanona, Kanuna, “3a rpaxoBuTe 3bpHA OT JK0Oa Ha chadaTa (B Tearbpa
HAa JKMBOTa W B JKMBOTa Ha TeaTbpa)’, ,.BbBeneHne B CHBpEeMEHHATa KHTaiicKa
npamatyprusi, CredanoBa, Kammna, cwcraBuTenctBo u penakmusi, M3n. bwarapckm
Oectcensp, 2020, ISBN: 978-954-463-216-8

PE3IOME: Crynus-mipearoBop KbM KHHTATA ,,BbBe/IcHIE B ChBpEMEHHATa KUTAHCKa APaMaTyprus’, B KOATO
paBu 0030p HA OCHOBHHUTE XapaKTEPUCTUKH Ha ChBpEMEHHATa KUTAlCKa Ipama OT 3amaJieH THII - OT HelHaTa
MOsBa, TIPE3 Pa3BUTHETO M, O JHEC - HAa (JOHA HA HIKOM OCHOBHHM OCOOEHOCTH Ha KHTaiicKara KyJITypa Io
MIPUHIIAI M HAa KUTAHCKISI TPAIUITHOHEH TeaThp. Pa3riexkna ce u B3anMoIeHiCTBHETO HA KUTANCKS U 3aITa THHS
TeaTwp.

KJIFOYOBU AYMMU: kuraiicka npama oT 3anazaeH Turm, Mei Jlan ®an, bpext

SUMMARY:: A preface study to the book "Introduction to Contemporary Chinese Drama", in which he reviews
the main characteristics of contemporary Chinese Western-style drama - from its emergence, through its
development, to the present day - against the background of some basic features of Chinese culture in general
and of Chinese traditional theater. The interaction between Chinese and Western theater is also examined.
KEYWORDS: Chinese Western-style drama, Mei Lan Fan, Brecht
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14)  2020: Tep3ues, AceH. Tsaa0 XBbpIIEHO MOJ BI'bJI KbM XOpH30HTA. // JluTeparypeH
BECTHHK, Op. 9, 2020, c. 8. ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: Penen3us 3a mocraHoBkara ,, 470 XBBPJICHO IOJ BI'bI KbM XOPHU30HTA“ Ha PEXHUChOpPKATa
Bacunena PaneBa, cp3naznena mno nokymeHTanHata kaura Ha Ilers HakoBa ,,['onnHara Ha ocemTe XuMuu™ 3a
JKEHH, CTPaJally OT paK Ha I'bpAaTa.

KIIFOYOBU IYMMU: nokymeHTaleH TeaTbp, paK Ha I'bpaara

SUMMARY: Review of the play "Body Thrown at an Angle to the Horizon" by director Vasilena Radeva,
based on Petya Nakova's documentary book "The Year of Eight Chemotherapy" about women suffering from
breast cancer.

KEYWORDS: documentary theater, breast cancer

15)  2020: Tep3ues, AceH. MeXIyHapOIHUAT TeaTpajeH GecTuBal ,,BapHEHCKO JISITO U
CsertoBeH TeaTsp B Cous n3BbHpEIHO B UHTEpHET. // Jluteparypen BecTHHK, Op. 38,2020,
c. 8. ISSN 1310-9561. COBISS.BG-ID — 52499976

PE3IOME: IlpencraBsHe Ha MpOTpaMHTE Ha JBaTa Haif-rojleMH MEXIYHApOJHU TeaTpalHu (ecTuBaia B
Boearapus — ,,Baprencko maro” m mmatdopmara ,,CeroBeH TeaTbp B Codusa™, KONTO MMaT M3BBHHPEIHHU
JUTUTATHU U3aHus, 3apaau nanaemusta Ha Kosunl9.

KIIKOUOBU IYMU: Teatsp, unrepuer, Kosual9

SUMMARY: Presentation of the programs of the two largest international theater festivals in Bulgaria —
“Varna Summer” and the “World Theater in Sofia” platform, which have extraordinary digital editions due to
the Covid19 pandemic.

KEYWORDS: theater, internet, Covid19

16)  2020: Tep3ueB, AceH. TearbpbT BHHAarM € YyCIsBal Ja C€ BH3CTAHOBU. //
Jluteparypen BecTHHK, Op. 18, 6-12.05.2020 (TearspwT cnex nanaemusita). ISSN 1310-
9561. COBISS.BG-ID — 52499976.

PE3IOME: Pa3munuieHust 3a BIMSHUETO, KOeTo maHaeMusaTa Ha KoBual9 ocraBs BbpXy TeaTbpa U JKUBUTE
U3IIBJIHUTEIICKH H3KYyCTBA.

KIIKOUOBU AYMMU: TeaTsp, unrepHer, Kosual9

SUMMARY: Reflections on the impact that the Covid19 pandemic is having on theatre and the live performing
arts.

KEYWORDS: theatre, internet, Covid19

17)  2020: TomammxukoBa, AHHa. [lecuMuCTMYHAa W ONTHMUCTUYHA MpPOrHosa. //
JlutepatypeH BecTHHK, Op. 18, 13-19.05.2020 (TearspsT cien nanaemusta). ISSN 1310-
9561. COBISS.BG-ID — 52499976.

PE3IOME: OtroBop Ha aHKETHO IPOyYBaHE Cpel TeaTPOBEIH 3a ChI0aTa Ha TeaThpa CIel MaHIeMHUSATa OT
COVID-19.

KJIIOUOBU AYMMU: TeaThp, NaHIEMUS, aHKETA

SUMMARY:: Response to a survey among theatre scholars on the fate of theatre after the COVID-19 pandemic.
KEYWORDS: theatre, pandemic, survey

18)  2020: TonmammxkukoBa, AHHa. [laTprapxXamHUAT MOAEI - pa3INYHU TJIETHU TOYKHU.
170 roquuu ot poxknenueto Ha MBan Bazos. // Jluteparypen BectHuk, ['ox. 29, 6p. 26, 1-7
toiu 2020, c. 8. ISSN 1310-9561 (). COBISS.BG-ID — 52805128.

PE3IOME: Crarus, no nosog 170 roguimHuHaTa oT poxkaeHuero Ha MBan Ba3zos. Pasriexzaa ce KOMUUHOTO
TBOPYECTBO HA MTUCATEIIS C aKIICHT BBPXY KoMeausaTa ,,CITy»KOOTOHIIN ¥ HeroBaTa aKTyalTHOCT B HACTOSIICTO.
KJIIOUOBU IYMMU: NBan Ba3zos, komeaus, ObJrapcka qpama

SUMMARY:: An article on the occasion of the 170th anniversary of the birth of Ivan Vazov. The comic work
of the writer is examined, with an emphasis on the comedy "Office Chasers" and its relevance in the present.
KEYWORDS: Ivan Vazov, comedy, Bulgarian drama

19)  2020: TonammkukoBa, AHHA. TeaTpaJlHOTO MNPOCTPAHCTBO - BEIIECTBEHO U

metaduszuuHo. // JluteparypeH BecTHuUK, ['ox. 29, 6p. 15, 15-21 anp. 2020, c. 8. ISSN 1310-
9561. COBISS.BG-ID — 52429320.
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PE3IOME: Crartusita e mocBeTeHa Ha TBOPYECTBOTO Ha M3THKHATUS CHBPEMEHEH OBJITapcKu ClieHorpad
Huxona Topomanos. U3scienBat ce criennuKUTe HA HETOBOTO TE€ATPaIHO MHCJIEHE M HEroBaTa peain3alus
Ha CLICHATA.

KIIFOYOBU JYMMU: Huxona TopomaHOB, cieHorpadus, crieHa

SUMMARY: The article is dedicated to the work of the prominent contemporary Bulgarian scenographer
Nikola Toromanov. The specifics of his theatrical thinking and its realization on stage are studied.
KEYWORDS: Nikola Toromanov, scenography, stage

20)  2020: TroneBa, Muxaena. Mackara B KyKJIeHUs! TeaTbp. // JIeTHUIIUTE U MACKUTE :
COOpHUK C JOKJaaM OT Hay4YHaTakoH(pepeHIus, mnpoBeneHa B pamkure Ha XXVIII
Mexnaynaposaen ¢ecruBan Hamackapagaute urpu "Cypsa" - Ilepuuk 2019, M3nartenctso:
O6muHcku komiuieke ,,JIBOPEITHA KYJITYPATA®; Ileuar: KPAKPA OO/; Ilepnuk;
2020 r., ISBN: 978-954-8944-87-8, ¢.248-252 — 2020.

PE3IOME: Cratusta e oTneuaTta B cOOpHHKa I10 MOBOJ MeXIyHApOo HUS (ecTUBAI Ha MacKapaJHHUTE UIPH ,,
Cypsa‘“ B [lepauk. J[ok1agsT € npeacTaBeH Ha HaydHaTa KOH(pEpeHIUs 1 IPaBy 0030p Ha METOIOJIOTUATA, TI0
KOATO ce 00ydYaBaT CTYyICHTHTE B CIICLHAIHOCTTa AKTHOPCTBO 3a KyKJIEH TeaTbp. KaTo Hen3MeHHa 4acT OT
yueOHaTa mporpama € IUCUUILIMHATA ,,Macku“, B KOETO CTyAEHTUTE OTKpPHBAT CIeUU(HUYHM H3pa3HU
BB3MOXKHOCTH Ha TeJlaTa CH U TH ChUETaBaT C TEKCT.

KIIFOUOBU AYMMU: Macka, KyKJIEH TeaThbp

SUMMARY: The article was published in the collection on the occasion of the International Festival of
Masquerade Games "Surva" in Pernik. The report was presented at the scientific conference and provides an
overview of the methodology used to train students in the specialty of Acting for Puppet Theater. An integral
part of the curriculum is the discipline "Masks", in which students discover specific expressive possibilities of
their bodies and combine them with text.

KEYWORDS: mask, puppet theater

21) 2020: IIBerkoBa, llBeTenuna. MHOTOKaHAIHUAT 3BYK B JOKYMEHTATHOTO KWHO. //
HAYUHU TPYIAOBE Tom 59, cepus 6.3. E3uko3nanuwe, nuTeparypo3HaHuUE U
u3kyctBozHanue, Pyce 2020, ctp 71-75, ISSN 1311-3321 (print); ISSN 2535-1028 (CD-
ROM;) ISSN 2603-4123 (on-line).

PE3IOME: B nocnegnute ronvHy BIUSHUETO HA €CTETHKATA HAa UTPAJTHOTO KMHO BbPXY JOKYMEHTAIHOTO Ce
ycela Bce 1mo- cwiiHo. ToBa Boau 0 o0OorarsiBaHe HA M3pPa3HOCTTA HA JIOKYMEHTATHUS (PWIIM, HO B CHIIOTO
BpeMe Ch3J1aBa M HOBH INpeJU3BHKaTeNCcTBA. Hali- CEpHO3HOTO OT TAX Kacae aBTEHTHYHOCTTA HAa UCTOPUUTE.
Hapnu3aneTo Ha MHOTOKaHAITHHS 3BYK IIPaBH pa3jinKaTa MeX/y UIPaHOTO U JJOKYMEHTAIHOTO KHHO OLIE T10-
KpexKa.

KJIFOYOBU JYMMU: nokymeHTaneH QIiIM, 3BYKOB THU3aiH, KHHO, (PUIMOB 3BYK, MHOTOKaHAJICH 3BYK
ABSTRACT: In recent years the aesthetics of fiction films influences more and more the sound of the
documentaries. It elevates it to a whole new level but in the same time raises new problems. The most
significant of them are these, concerning authenticity of the story in a non- fiction film. The use of the multi-
channel surround sound

formats in the documentary makes differences between this two genres smaller than ever.

KEYWORDS: Documentary, Sound design, Cinema, Film Sound, Surround sound

OYBJIUKAIIMU B CIHEIIU®OUYHU 3A HAINIPABJIEHUETO WU3JAHUA B
YY) KXBUHA

1) 2020: Andonov, Krasimir. Ilpomensimara ce Tpaaunus Ha NOMEHAJIHUTE BIALIKU
xopa no Benuknen. Pesynratu ot aparocpouno gororpadceko uzcnensane (2004-2014). //
Zeszyty Luzyckie 54 (2020), Warsaw, ISSN 0867-6364

2) 2020: Dachev, Miroslav. The Akathist Hymn to the Most Holy Theotokos. //
ACADEMIA .edu, 2020 (https://www.academia.edu)

PE3IOME: bunetiku moxsana, BoropoquaHusT AKaTHCT KaTo LSJI0 OCTaBs YCEIIaHETO 33 MOT'BII €KCIIPECUBEH
pCUCB aKT, KONTO Ha CTPYKTYPHO HHUBO C€ Opa3inyaBa KaTo JOMUHAIKMS Ha aCCPTUBHOTO (KOHIAIUTE) WIX Ha
OTKa3 OT HEro W HEeroBaTa IMOTHCHATOCT (WKocute). Pa3Oupanero Ha bBoropomuunus AkaTHCT Kato
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NaJUMIICECTHO HACJOSIBAHE, B KOSTO QUTYpUTE Ha XUMHHYHOTO U Ha BHU3YaJTHUTE Pa3Ka3HTE CE MPEILTUTAT U
JI0 TEXHUTE 3HAYCHUS JOCTUraMe upe3 yJaBsiHe Ha ,,pa3roBopa‘, KOMTO BOJST, BOJAU A0 ONPEAEIICH THII TPOYUT
Ha IIMKBJIAa — KAKTO KaTo 110, TaKa U Ha CHCTABSILIUTE TO CUEHH. TO HEMUHYEeMO Bede € CEMHOTHYHO YETCHE.
KIIIOYOBU JAYMMU: Boropoamyen AKaTHUCT, CIOBO H 00pa3, CEMHOTHYHO YeTEHE, MaIUMIICECT,
UKOHOrpa(us U HKOHOJIOTHS, pEYeBU aKTOBE, HHTCHLMOHAIHH ChcTosiHMA, CBeta ['opa — ATOH.
ABSTRACT: While being a praise, the Akathist to the Theotokos generally leaves the feeling of being
powerful expressive speech act, which at the structural level is characterized as the dominance of the assertive
(kontakia) or the rejection of it and its oppression (ikoi). The percertion of the Akathist as a palimpsest layering,
in which the figures of the hymn and visual narratives intertwine and we reach their meanings by capturing the
“conversation” they have leads to a certain type of reading of the cycle — both in general and in its constituent
scenes. It is inevitably already a semiotic reading.

KEYWORDS: Akathistos Hymn, word and image, semiotic reading, palimpsest, iconography and iconology,
speech acts, intentional states, Mount Athos.

3) 2020: Minkov, Boris. Stefan Zweig — ein rezeptiver Musterfall der bulgarischen
Moderne? In: Der Donauraum als Zivilisationsbriicke. Osterreich und der Balkan.
Perspektiven aus der Literatur und Geschichtswissenschaft. Hrsg. von Alexandra
Preitschopf und Maria Endreva. Wiirzburg: Konigshausen & Neumann, 2020. ISBN: 978-
3-8260-6838-6, S. 283-293.

PE3IOME: CrarusTta m3cnenBa penennusata Ha TBopuecTBoTo Ha Credan L[Baiir B brirapus. AkueHT B
M3CJICZIBAHETO € SHOBPEMEHHOTO PUCHCTBUC HA aBCTPUHCKUS aBTOP B OBIATapCKOTO JUTEPATYPHO MUCIICHE
€THOBPEMEHHO KaTO MOJCPHUCT U KaTO PEasnCT.

KJIFOYOBU JIYMMU: Credan 1Baiir, Buena okono 1900, MogepHH3BM, pEICTIIIUS.

ABSTRACT: The article examines the reception of Stefan Zweig's work in Bulgaria. Emphasis in the research
is the simultaneous presence of the Austrian author in Bulgarian literary thinking both as a modernist and as a
realist.

KEYWORDS: Stefan Zweig, Vienna around 1900, modernism, treception.

4) 2020: Neikova, Radostina. Tehnologija, komunikacija i sukob u savremenom filmu
za decu 1 adolescente. Filozofija medija: Mediji 1 konflikti, Esteticko drustvo Srbije, Serbia,
Fakultet pedagoskih nauna Univerziteta u Kragujevcu, Fakultet Pedagoskih nauka, Jagodina,
2020, ISBN:978-86-7604-185-5, 71-86.

5) 2020: HejxoBa, Pagoctuna: Mcropuu 3a anumanusara, yact 1 — Kak ce npaBu
aHMMaluoHeH ¢wiM, Yaconmuc 3a JAely M MIaje Ha CPIICKOM M Ha OYrapcKoM je3HKY,
JBomeceunuk, Op. 1, mapt — ampun 2020 r., c. 18 — 20, UznaBau: YapyxeHje rpajjana
Emb6nema, Cep6ua, ISSN 2683-5908. COBISS.SR-ID 14152457.

PE3IOME: TekcThT 1aBa MbPBHU IPEICTABY Ha JCLATa U MIIAJICKUTE KaK ce PaBH aHUMaIMoHeH ¢puiamM. Crinpa
ce Ha KJTFOUYOBH aHWMAIMOHHN MPHUMEPH. AHAIN3NpPa CTIeIU(UKaTa Ha H300pakKeHUETO, IBHKECHNETO, BPEMETO
U [IPOCTPAHCTBOTO B aHUMALIMOHHOTO KHHO.

KIIFOYOBU IYMMU: anmmMarus, n3odpakeHre, aHIMAIOHHO JIBIKEHHE, BpEME U TIPOCTPAHCTBO
ABSTRACT: The text first introduces children and young people to how an animated film is made. It focuses
on key animated examples. It analyzes the specifics of image, movement, time and space in animated cinema.
KEYWORDS: animation, image, animated movement, time and space

6) 2020: HejkoBa, Pagmoctuna: Mcropum 3a anumanusra, yact 2 — Kak ce mpaBu
aHuUMaIMoHeH ¢uiM — AHUMaIMoHHa Metadopa u Metapmopdosa, Yaconuc 3a neny u
MJIajie Ha CPIICKOM M Ha OyrapckoM je3uky, J[Bomeceunuk, Op. 2, maj —jyn 2020 r., c. 20 —
22, U3naBau: Y npyxkeHnje rpamitana EmOnema, Cepoua, ISSN 2683-5908. COBISS.SR-ID
14152457.

PE3IOME: [lopa3BuBua ce crienudukaTa B U3rpaKIaHETO HA €Ha UCTOPHS 3a aHUMAIMOHHO KuHO. KaTo ce
HaATpaXk[a C aHAIN3 Ha M3MOJ3BAHUTE MOKAIPOBO OCHIICCTBEHH MeTapopu W MeTaMOp(o3u — CTUXHATA B
AHMMAaIMOHHATA CHIIHOCT.

KIIFOYOBU [YMU: aHumanms, u300pakeHUE, aAHUMAIMOHHO JBW)KCHHE, BpPEME U MPOCTPAHCTBO,
AHMMALMOHHU MeTapopu U MeTaMopQo3u
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ABSTRACT: The specificity of building a story for an animated film has been further developed, building on
it with an analysis of the metaphors and metamorphoses used, realized frame by frame — the element in the
essence of animation.

KEYWORDS: animation, image, animated movement, time and space, animated metaphors and
metamorphoses

7) 2020: HejxoBa, Pamoctuna: Mcrtopum 3a anumanusata, yact 3 — Kak ce mpaBu
AHUMAalluOHCH (1)I/IJ'IM - AHI/IMaHI/IOHHI/ITC repou, Yacomnmuc 3a Acny U Miial€ Ha CPIICKOM U Ha
OyrapckoM jesuky, JIBomeceunuk, Op. 1, jym — aByct 2020 r., c. 20 — 22, M3naau:
Y apyxenje rpagjana Em6iema, Cepoua, ISSN 2683-5908. COBISS.SR-ID 14152457.
PE3IOME: TekcTsT pasrexaa creludpUyHOTO H3rpakaHe Ha aHUMAIIMOHHU THNaxH. Kato B OCHOBHara cH
YacT ce CIHpa Ha JBETe KPaHHOCTH — THMAXH, U3TPaJCHH B OJIM30CT N0 HATYpaTa U HM3ILUIO (aHTa3HITHU
HIEPCOHAKH.

KIIFOYOBU AYMMU: anmmanwms, n3o0pakeHHe, THIIAX, MMEPCOHAXK, aHUMAIIMOHHO JBIKCHHE, BpEeME H
MPOCTPAHCTBO

ABSTRACT: The text explores the specific construction of animation characters. In its main part, it focuses
on the two extremes — characters built close to nature and completely fantasy characters.

KEYWORDS: animation, image, character, character, animation movement, time and space

8) 2020: HejxoBa, Pamoctuna: Mcrtopuum 3a anumanusata, yact 4 — Kak ce mpaBm
aHMMalMOHEeH (UM — AHUMAIIMOHHO BpPEME W aHMMAI[MOHHO TPOCTPaHCTBO, Yaconuc 3a
JeIly ¥ MJIaJie Ha CPIICKOM M Ha Oyrapckom jesuky, [[Bomeceunuk, Op. 4, Centembap —
Oxktobap 2020 ., c. 20 — 22, 3naBau: Y apysxkeHje rpajajana Em6nema, Cepbua, ISSN 2683-
5908. COBISS.SR-ID 14152457.

PE3IOME: Tyk aHanmu3bT IpeMIHABA B OCMUCIIHE crienn(UKaTa Ha aHUMAITHOHHOTO BPEMeE U IMIPOCTPAHCTBO.
WsrpaxaaHe Ha TalMHHT [IPH Ch3JaBaHE HA repoi WM IpsuUtocTeH GuiM. Y IBHKEHYECKOTO U JICHCTBEHO
MOBEJ/ICHHE Ha THUIaXa B IPOCTPAHCTBOTO.

KIIFOYOBU YMMU: anmMarus, u3o0pakeHUE, THITaX, NEPCOHAX, aHUMAIMOHHO IBIDKCHHE, BpeMe U
MPOCTPAHCTBO, TAUMUHT

ABSTRACT: Here the analysis turns into understanding the specifics of animation time and space. Building
timing when creating a character or an entire film. And the movement and action behavior of the character in
space.

KEYWORDS: animation, image, character, character, animation movement, time and space, timing

9) 2020: HejkoBa, Pamoctuna: Mctopun 3a aHumanmsita, yact 5 — Kak ce mpaBu
AHUMAaIluOHCH (I)I/IJ'IM — AHI/IMaHI/IOHHO BpEeMC W AHHMALIMOHHO IIPOCTPAHCTBO -
MMPOABIIKCHUC, Yaconmc 3a acny M Mjaaac Ha CpPICKOM M Ha 6y1"apCKOM je3I/IKy,
JIBomeceunuk, Op. 5, HoBem6ap — JleniemGap 2020 r., (https://far.rs/farce/2021/02/25/farce-
broj-5/), c. 20 — 22, U3naBau: Y npyxenje rpagjana Emonema, Cepbua, ISSN 2683-5908.
COBISS.SR-ID 14152457.

PE3IOME: Jlopa3BuBa ce aHAIM3HPAHETO HA CHENU(PUIHOTO AHUMAIMOHHOTO BpEME M TPOCTPAHCTBO.
M3rpaknane Ha TaMUHT TIPHU Ch3AaBaHe Ha Tepoil WM IsuIocTeH (GuiaM. M IBMKEHYECKOTO U JEHCTBEHO
MOBEJICHUE Ha THUIIAXKa B MPOCTPAHCTBOTO. J[aBaT ce KIFOYOBH MPEMHEPH OT (PUIMH C pa3iudHH MO CBOS
XapakTep NPOCTPAHCTBA.

KIIIOUOBU AYMMU: anuMmanusi, u300pakeHUE, TUNAX, NMEPCOHAXK, AaHMMAIMOHHO JBIDKEHUE, BpeMe H
MPOCTPAHCTBO, TAUMUHT

ABSTRACT: The analysis of the specific animation time and space is further developed. Building timing when
creating a character or an entire film. And the character's movement and action behavior in space. Key
premieres from films with different spaces in their nature are given.

KEYWORDS: animation, image, character, character, animation movement, time and space, timing

10)  2020: Stefanova, Kalina. The End of the Golden Ages? Or 2010-2020: The “Border
Decade of British and American Theatre Criticism, p. 11-54, DramArt 9/2020, ISSN 2558-
9946; ISSN-L 2285-9969, University of Timisoara, ROMANIA
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PE3IOME: Crynus, B KOSTO ce W3clieiBa pa3BUTHETO Ha OpUTaHCKAaTa M aMEepHKaHCKaTa KpPUTHKa Ipe3
necerwieruero 2010-2020r. AnanusupaHu ca JpaMaTHYHUTE OOpaTH B HauMHa Ha KOMYHHKallMs Ha
KPUTHIUTE C YUTATENNTE, IPOMEHEHSIATa CE POJIsl Ha KPUTHKATA B TeaThpa M OOIIECTBOTO U BIMSHUETO HA
JUTHTaJHATa cpefa B ToBa oTHomieHHe. CTyamsATa € IiaBa B KHHUTAa Ha KHTAWCKM €3MK, NOCBETEHA Ha
Pa3BUTHETO Ha TeaTpaJiHaTa KPUTHUKA B CBETOBEH MaIlad Mpe3 BBIIPOCHOTO ACCETHUIICTHE.

KJIFOYOBU AYMMU: TeatpanHa kputhka, Bemukoopuranus, CALLL, 2010-2020

11)  2020: Stefanova, Kalina. Looking Back With Delight: To the 28" Edition of the
International Theatre Festival in Pilsen, the Czech Republic, European Stages, CUNY,
Volume 15/2020 ; ISBN 1050-199; USA.

PE3IOME: O63opHo-mipobieMHa cratus 3a 28-TO0 n3ganue Ha MexayHaponHus TearpalieH (ecTuBanl B
[Tun3eH o BpemMe Ha KOBHJ MAHIEMUSTA.

KJIFOYOBU JYMMU: MexnayHaponeH TeatpaineH (ectuBan B [Inin3eH, YemKkn TeaThbp, TeaTbp IO BpeMe Ha
KOBH]]

SUMMARY: A review-issue article about the 28th edition of the Pilsen International Theatre Festival during
the Covid pandemic.

KEYWORDS: Pilsen International Theatre Festival, Czech theatre, theatre during Covid

12)  2020: Trencheva, T., M. Lazarova, S. Denchev, C. Basili. Innovative Strategy of
Intellectual Property Education in the Digital Age. // In Conference Proceedings: 13th
International Conference on Education, Research and Innovation, 9th — 10th November
2020, Seville, Spain, ICERI 2020, pp. 2799-2804. ISBN: 978-84-09-24232-0 ISSN: 2340-
1095.

NYBJIUKAIIMU B HAYYHU CBOPHUIIN U B HEPE®EPUPAHU U3JJAHUA

1) 2020: Kappamescka, Banepus. I'macoBuTe XapakTepuUCTHKU KaTO CpPEICTBO 3a
Bb3/IelicTBUE B meparornyeckara komyHukamus. // CO. Ilenarornyeckara KOMyHHMKalus:
Bep6anna u Buzyanna. B. TepHoBO: ®@abep, 2020, c. 78-92. ISBN 978-619-00-1190-3

PE3IOME: JlokyMeHTHT MMa 3a Il Ja IPEICTaBH METOJI 33 CAMOCTOSITEIHA PadoTa, M3IOI3BaH 32 00yICHHE
W pa3BUTHE HAa OCHOBHUTE U3pa3HU cpencTa. Criomara M 3a MOCTUTaHe Ha ISUIOCTHO BB3IICHCTBHE B Ipolieca
Ha rejaroruuecka KomyHukanus. [1ogoOpsiBaHETO Ha XapaKTEPUCTUKUTE HA TIjlaca M ChbUETaBaHETO UM B
KOMYHHUKAIIMOHHUSI MPOLIEC € IbpBaTa CTHIIKA 3a IMOCTHIAaHE Ha LeJIM KATO: M3rpakJaHe Ha aBTOPHTET;
u3rpaxkaane/(cp3naBane)(Ha) ToBepre B KOMYHHKaNUATa 00ydaBami-o0ydyaeM; MOTUBHPAHE U CTUMYJIMPaHe Ha
y4eOHHsI TIpOLleC, Ch3/aBaHE Ha CIOKOIfHa, TBOpYecka arMocdepa; CTHMyIUpaHe Ha WHIUBUAYAITHUSL
MOTEHIIMAT HAa BCEKH YYACTHHK B TIpoOIIeca.

KIJIFOUOBU JIYMMU: nenaroruuecka KOMYHHKAIHS, TJ1ac, TIACOBH XapaKTEPUCTUKH, HHIUBUyalHa padoTa,
BB3/ICHCTBHE, BIMSIHHUE.

ABSTRACT: The papep aims to present a method of individual work used for training and development of the
basic means of expression. It also helps to achieve overall impact in the process of pedagogical communication.
Improving the voice‘s characteristics and combining them in the communication process is the first step in
achieving goals such as: building authority; building/(making)(of) trust in the trainer-learner communication;
motivating and stimulating the learning process; creating a calm, creative atmosphere; stimulating the individual
potential of each participant in the process.

KEYWORDS: pedagogical communication, voice, voice characteristics, individual work, impact, influence.

2) 2020: CroifueBa, Csernana. Iloezusta Ha Tpudon Kynes — mexay monenure ,,I'ete®,
,»JABOpoB, ,,Kropues®. // [Toe3us, Carupa, onosunus: Tpudon Kynes. Codus: Kpanuma
Mab u [lenaprament ,,HoBa 6barapuctuka“ kpM HBY, 2020, c. 25-40.

PE3IOME: Cratusita mpociiensBa ocoOeHara Kpua B TBopuecTBOTO Ha Tpudon KyHeB oT cTwimsanuu Ha
(hONKIIOPHM TIECHH KBM CELECHOHHO-CHMBOJIMUCTKA OOPa3HOCT, YAHUTO IOMHPATEIHU ca KPBrbT ,,MUCHI H
0GOPMSAIITUAT C€ BTOPH KPBI HA OBITAPCKUTE MOJACPHUCTH.

KJIFOYOBU AYMMU: Tpudon KyHes, ceriecoH, CHMBOJIN3bM, CTHIIN3ALMS HA QOJIKIIOpa

3) 2020: CroitueBa, Cernana. Konnenuusara Ha ['eopru LlaneB 3a nmurepaTypHUA
KpUTHUK. // JIuteparypaTta — CMUCHIJI, CTpacT U chada. FOouneen cOopHuk B yecT Ha npod.
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Munena [laneBa. Codus: CY ,,Cs. Kmument Oxpuncku®, 2020, c. 69-79. ISBN:978-954-
07-4951-8, Ref.

PE3IOME: Cratusta pasriexja KoHIentyaaHus TekcT Ha I'eopru llaneB ,,3a nuTepaTypHUS KPUTHK,
BKJIFOYEH KaTO YBOJ B KHUTaTa My ,,I1ucarenn u TBopuectBo™ (1932). TekcThT ce Bp3NpueMa KaTo MaHupecT
Ha ObJIrapckaTa MMIPECHOHNCTHYHA JIUTEPAaTyPHAa KPUTHKA MEXy JBETE CBETOBHH BOIHU. B chmjoTo Bpeme
ce nmoguepTasa 3HadeHUETO Ha ['eopru LaHeB kaTo eanH OT Hal-NPOHUIIATETHUTE OBITAPCKU KPUTHIIH.
KIIFOYOBU AYMU: nureparypHa KpWUTHKA, JHUTEPaTypeH KPHUTHK, KpPUTHYECKAa HWHTYHIHS,
MUMIIPECUOHUCTHYHA KPUTHKA

ABSTRACT: The article examines Georgi Tsanev’s conceptual text “On the Literary Critic”, included as an
introduction to his book “Writers and Creativity” (1932). The text is perceived as a manifesto of Bulgarian
impressionist literary criticism between the two world wars. At the same time, the importance of Georgi Tsanev
as one of the most insightful Bulgarian critics is emphasized.

KEYWORDS: literary criticism, literary critic, critical intuition, impressionist criticism

4) 2020: CroiiueBa, Cernana. Bacun IlynneB B nebara ,,3amo cme TakuBa?® //
E'I)JIFapCKaTa JIUTCpAaTypHa KpUTHKA. HO3I/IHI/II/I U KOHTCKCTH. C60pHI/IK C Hay4YHHU
uscnensanus. Codust: 3. nentsp ,,bosu [lenes*, 2020, c. 256-262. ISBN 978-619-7372-
25-0

PE3IOME: Cratusita pexoHCTpyHmpa BaKeH nebaT 3a ObITapckara JHTepaTypa, OCTaHaJd HEIOCTaThYIHO
ormaceH W ocmucied. CraBa ayma 3a ,JyanucTuuHata® Te3a Ha Bacun IlyHaeB 3a JBOHCTBEHOTO
MPOCBEIIEHCKO-PEBOIIIOIIMOHHO HAayaJlo Ha ObJrapckara JMTeparypa, pa3BHTa B crartusita My ,Hamara
XYJ0KECTBEHA JIUTEPATypa’, KOATO Ce MPOTHBOMOCTAaBs Ha J00pe m3BecTHaTa Te3a Ha bosu IleneB ot
cryausita My ,,OCHOBHM 4YEpTH Ha JHEIIHATA HH JUTEpATypa‘, M3Quraiia Imo ,,AIOJIUTTEHOBCKU ,.e/IHa-
enuHcTBeHA  (M3pasuTe ca Ha [IyH/eB) JOMHUHAHTA HAa ObJIrapcKara JUTepaTypa.

KJIFOYOBU IYMMU: nebat, Bacun [Iyunes, bosu [IeneB, Hapo10nCHX0IOTHS

SUMMARY: The article reconstructs an important debate on Bulgarian literature that has remained
insufficiently publicized and understood. It concerns Vasil Pundev's "dualistic" thesis about the dual
enlightenment-revolutionary beginning of Bulgarian literature, developed in his article "Our Fiction", which
opposes the well-known thesis of Boyan Penev from his study "Main Features of Our Contemporary
Literature", which raises a "Hippolitean" "single" (Pundev's expressions) dominant of Bulgarian literature.
KEYWORDS: debate, Vasil Pundev, Boyan Penev, folk psychology

5) 2020: CroiiueBa, Cpernana. IlucarensT-XyAOXHUK U XYJOKHUKBT-IHCATEI
Kouncrantua Bemnukos. // HUBan BaszoB um KoncrantuHn BennukoB — BBB/OTBBI
xpuctomarusita. Codust: UL ,,bosta Tlenes*, BAH, MuctutyT 3a nurepatypa, 2020, c. 116-
134. ISBN : 9786197372274

6) 2020: CroitueBa, Cetnana. M3kyctBara B ,,3naropor®. // [lepuoauka u nureparypa.
Kuwura 3a cm. ,,3matopor (1920-1943). Codus: UL ,,bosu ITenes*, 2020, c. 49-99. ISBN -
978-619-7372-32-8 COBISS.BG-ID — 46796552.

7) 2020: CroitueBa, CBetitana. PeunukoBa cratus 3a IlBera JlemueBa. / Peunuk Ha
Obparapckara nureparypa cien OcoOoxxaenuero. MHcTuTyT 3a nureparypa, bAH, 2020:
http://dictionarylit-bg.eu

8) 2020: CroitueBa, Ceriana. PeunukoBa cratus 3a ['eopru Mapkoscku. // Peunuk Ha
Obarapckara aurepatypa cien OcobOoxnenuero. Uuctutyt 3a nureparypa, BAH, 2020:
http://dictionarylit-bg.eu

9) 2020: CroitueBa, Cernana. PeunukoBa crarus 3a Becennn Xanues. // Peunuk Ha

Opyrapckarta auteparypa cien OcoboxaeHuero. MacTuTyT 32 nureparypa, bBAH, 2020:
http://dictionarylit-bg.eu
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10)  2020: CroitueBa, CBernana. PeunnkoBa crartus 3a EBrenn Ky3manos. // Peunnk Ha
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KIJIFOUOBU AYMMU: Menes, EBpunua, aHTHYEH TeaTbp

SUMMARY: The article reconstructs an important debate on Bulgarian literature that has remained
insufficiently publicized and understood. It concerns Vasil Pundev's "dualistic" thesis about the dual
enlightenment-revolutionary beginning of Bulgarian literature, developed in his article "Our Fiction", which
opposes the well-known thesis of Boyan Penev from his study "Main Features of Our Contemporary
Literature", which raises a "Hippolitean" "single" (Pundev's expressions) dominant of Bulgarian literature.
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ITerst HakoBa ,,['oqunara Ha oceMTe XMMUM™, 3aITMCBalla pa3ka3y Ha KEHU OOpEIIH ce C paK Ha I'bpJara.
KIIFOYOBU IYMMU: nokyMeHTalIeH TeaTbp, paK Ha I'bpraaTa

SUMMARY: The article reconstructs an important debate on Bulgarian literature that has remained
insufficiently publicized and understood. It concerns Vasil Pundev's "dualistic" thesis about the dual
enlightenment-revolutionary beginning of Bulgarian literature, developed in his article "Our Fiction", which
opposes the well-known thesis of Boyan Penev from his study "Main Features of Our Contemporary
Literature", which raises a "Hippolitean" "single" (Pundev's expressions) dominant of Bulgarian literature.
KEYWORDS: debate, Vasil Pundev, Boyan Penev, folk psychology
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PE3IOME: IlpencTaBsiHe Ha CIIEKTAaKIM OT MEX/yHapOoIHAaTa ClieHa, CTaHAJIM JOCTHIIHU OHJIAWH IO BpeMe Ha
3aTBapsAHETO Ha TeaTpuTe Mo Bpeme Ha nanaemusara Ha COVID-19.

KIIFOYOBU JYMMU: Teatsp onmnaiiH, mangemus, [Iumo endoHo

SUMMARY: A presentation of performances from the international stage that have become available online
during the closure of theaters during the COVID-19 pandemic.

KEYWORDS: online theater, pandemic, Pippo Delbono
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PE3IOME: Peuensus 3a nocranoBkata Ha pexucbopa Kpuc lllapkoB nmo egHoumMeHHMs poMaH Ha Muien
VYenbek. [TocraHoBKaTa € peanm3upaHa Ha ciieHaTa Ha Tearsp ,,A3apsH®.

KIIKOUOBU IYMU: Mumien Yenbek, TeaThbp, aaantaius

SUMMARY:: Review of the production by director Chris Sharkow based on the novel of the same name by
Michel Houellebecq. The production was realized on the stage of the Azarian Theater.

KEYWORDS: Michel Houellebecq, theater, adaptation
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PE3IOME: IlpencraBsHe Ha aKIEHTHTE B M3BBHPEIHOTO AUTHMTAIHO M3aHUe Ha Tuiatdopmara ,,CBETOBEH
tearbp B Codus®. 3apagu manpemusara Ha COVID-19 uznanuero Ha decTrBanHara miatdpopmarta IpoTHIa
U3LI0 OHJIANH.

KIIFOYOBU IYMMU: Teatsp oHTaliH, cBeTOBEH TeaThp B Codus

SUMMARY: Presentation of the highlights of the extraordinary digital edition of the "World Theatre in Sofia"
platform. Due to the COVID-19 pandemic, the edition of the festival platform is taking place entirely online.
KEYWORDS: theatre online, world theatre in Sofia
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PE3IOME: IlpencraBsiHe Ha aKIIEHTUTE B M3BBHPETHOTO TUTUTAITHO W3IaHUe Ha MeXTyHapO HUS TeaTpaieH
(dectuBan ,,Bapuencko yaro”. 3apanu nangaemusta Ha COVID-19 u3nanuero Ha decTrBaa MpoOTHYA H3IUIO
OHJIAMH.

KJIFOUOBU JYMMU: mexxayHapoeH TeatpasieH (ectuBail, BapHEeHCKO JTO, TeaThp OHIAWH

SUMMARY: Presentation of the highlights of the extraordinary digital edition of the International Theatre
Festival "Varna Summer". Due to the COVID-19 pandemic, the festival edition is taking place entirely online.
KEYWORDS: international theatre festival, Varna Summer, theatre online
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PE3IOME: Anann3 Ha npemMecTBaHETO Ha JEHHOCTTa Ha M3IBJIHUTEICKUTE M3KYCTBa, B YAaCTHOCT — Ha
TeaTbpa, BbB BUPTYATHOTO HHTEPHET IPOCTPAHCTBO, opaau nanaemusita Ha COVID-19. Kakso ce 3ana3Ba u
KaKBO M34€3Ba OT )KMBOTO TEATPAIHO CHOUTHE.

KIIFOYOBU IYMMU: Teatsp OHTNAMNH, TAHAEMHS, H3ITBIHATEIICKA H3KyCTBa

SUMMARY: An analysis of the shift of performing arts activity, particularly theatre, to the virtual internet
space due to the COVID-19 pandemic. What remains and what disappears from the live theatre event.
KEYWORDS: online theatre, pandemic, performing arts

26) 2020: ®unanosa-Konaposa, Banentuna, ,,Jisan Ba3os B Obsirapckoro kuno*, M3manue
Ha Hammonanen nurepatypen myszedl — 170 rogunu ot poxaennero Ha UBAH BA3OB,

opoit emuucTBeH, Codust, romu 2020, ctp.15

PE3IOME: Pasrienanu ca ekpaHU3aIMHTE IT0 TBOPUECTBOTO Ha ViBaH Ba3oB, HanmpaBeHN B OBITapCKOTO KHHO
OT CBH3[IaBaHETO Ha JIUTEPATYpPHHUTE M3TOYHHWIHN O JHeC. B mcropmsaTa Ha OBirapckata KnHemartorpadus
BazoBuTe mpom3BeneHUsT ABPKAT MBPBEHCTBO 1O OpO HEYCIEIIHM ONMUTH 3a peaim3amnus. [logpoOHO ca
MPEJICTaBEHU HSAKOJKOTO HEYCHEIIHU OMHUTH 3a eKpaHu3upaHeTto Ha poMmansT “Ilox wuroro,,,. lutupanu ca
eKpaHM3allMiTe Ha MoBecTTa ,,Hemunu-Henparu® u apamara ,,XbIIOBE™, KAKTO U €KpaHU3AIUATa Ha CEpUCH
urpaiieH QuiM, B KOHTO OCHOBHHUSAT CIOKET € MO pomana ,,llom Wroro“, Ho B KaHaBaTa Ha CICHApHWs ca
M3II0JI3BAHU OILE MET MPOU3BEIECHUS OT TBOPUECTBOTO Ha Bazos: ,, Xamku Axun®, ,,UnuoBuu®, ,,HoBa 3ems,
,HeotnaBHa* u ,,Enonest Ha 3a0paBeHuTE".

KIIKOUOBU IYMMU: UBan Bazos, kuHopoMaH, ekpanuzanuy, “Tloa uroto,,

KEYWORDS: Ivan Vazov, film novel, screen adaptations, “Under the Yoke*
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