&
» N/T
F /s

National Academy of Theatre
and Film Arts -Krastyo Sarafov

2021

bIOJIETUH HA HAT®ON3

[IVBJINKAIIMOHHA TEMHOCT

HAT®N3, 2021




PE®OEPUPAH AHOTUPAH BIOJIETUH
HA HAT®U3 2021

HAIIMOHAJIHA AKAJJIEMUA 3A TEATPAJIHO 1
OHNJIMOBO U3KYCTBO ,, KPbCTHO CAPADOB*

Codus

REFEREED ANNOTATED BULLETIN
OF NATFA 2021

NATIONAL ACADEMY OF THEATRE&FILM ARTS

Sofia

© HaumoHanHa akagemusa 3a TeaTpanHo n GUaMoBo U3KycTBo , KpbcTbo Capados”, 2021
ISSN 3033-0319




CbABbPKXAHUE:

MOHOT  PADHM.....ccceiuiiiiiniiiiiiitiaeiieiieeiaeistsiacsassssssssssssssssssssssssssssssssssssnses 4
INYBJIMKALIMU B CBETOBHU BA3HU JAHHU: WEB OF SCIENCE, SCOPUS .....7

IIYBJIMKALIMHU B CIIEHU®UYHU CBETOBHU BA3U JAHHMU: ERIH PLUS /

MYBJIUKALMHU B BA3A JAHHU HA HALIUOHAJTHUSI PEOEPEHTEH CIIMCBK
13 12N ¢ 11N 117 01 SO RRRRRRRRR 10
MYBJIUKALIMY B CHELIU®UYHU 3A HATIPABJIEHUETO U3JIAHMS B
| 5 N 137 5 OSSR 19
MYBJIUKALIMY B CHELIU®UYHU 3A HATIPABJIEHUETO U3JIAHMS B
YYTKBIHA . «...eeeeieeteeeeeeeeeeeeeeeesaeeeesssssseesesssssstesssssssssessssssssessssssssseessssns 23

ITYBJIMKAIIMU B HAYYHU CBOPHUIIN 1 B HEPE®EPUPAHU

TIBJTAHMISL. ....eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeseeeeeeeeeeesaaasasaasasnnnssssnssesensesaeeeees 28
HAYUEH PEIIEHBEHT .....eeeeeeeeeeeeeeeeeeeeeeeeeeeeseeeesssessesssesseesssssssssssssssnnsssssses 31
TIPEBOI . .....eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeaeaaasaaaaaeannnnssssseeeseeeaeeeaaaseseseeeseeees 32



BIOJIETUH HA HAT®U3 3A 2021

*

MNYBJIUKAIIMOHHA TEMHOCT

MOHOTI'PA®UHN

1) 2021: boxwioBa-AnnoHoBa, Maprapura. TsuioTo: mapanenu Mexay ApaMaTHYHUA
TeaTbp W TeaTbpa Ha aBmwkeHuero. - Codus: Pochopyc, 2021. ISBN - 978-954-90338-8-
5COBISS.BG-ID —48301576.

PE3IOME: Kuurata pasriiexxia OTHOLICHHETO KbM YOBCUIKOTO TSJIO B PA3IMYHUTE MCTOPHYCCKH CMOXH, Mpe3
dokyca Ha OuomorusTa, ¢pusocodusita U Tearbpa. M3MaHHETO € ABITOOYAKBAHO MOMAraio KbM ChBPEMEHHOTO
00y4eHUe Ha CTyIEHTUTE B TeATPATHUTE U ABWKeHUeckuTe aucuuuinan Ha HATOU3. |, Tsnoto — napanenu Mexy
JIpaMaTHYHUS TEAThP M TeaThpa HAa JABWKCHHUETO™ Mpe/iara W 3aJbI00ueH KyITypeH 0030p BbpXy mpobiema 3a
YOBCHIKOTO TAJIO U HETOBUTE BB3MOKHOCTU B U3KYCTBOTO, KOWTO HECBMHEHO 6I/I On1 J1I00O0MHUTEH U 3a IMHUPOKUA
YUTATE.

KIIKOUOBU IYMU: Ts110, 3K€CT, TEAThp HA ABMIKEHUETO, TAHTOMUMA

SUMMARY:: The book examines the attitude towards the human body in different historical eras, through the focus
of biology, philosophy and theatre. The publication is a long-awaited aid to the modern training of students in the
theatre and movement disciplines of the National Academy of Theatre and Film Arts. "The Body - Parallels between
Dramatic Theatre and Movement Theatre" also offers an in-depth cultural overview of the problem of the human
body and its possibilities in art, which would undoubtedly be of interest to the general reader.

KEYWORDS: body, gesture, movement theatre, pantomime

2) 2021: TanimapoB, Kanun. Ilcuxonmormdyecku M COLMAIHU acleKTH Ha TepopusMa. -
[MnoBauB: YU ,ITaucuit Xunenmapcku®, 2021. ISBN 978-619-202-716-2. COBISS.BG-ID —
50518792.

PE3IOME: B knurara ca npeAcTaBeHl MHOXECTBO IICHXO0JOTHYECKH KOHIEIHNHU 3a Tepopu3Ma. HanpaBeH e kpaTbk
UCTOpHYECKH 0030p Ha OCHOBHHUTE COLMAIHM mnpouecu B mocieaunte 200 r., KOMTO ca Ch3Jaly IOYBaTa 3a
BB3HUKBAaHE Ha CHBPEMEHHMS Tepopu3bM. OTHENEHO € MACTO 3a JIETaIHH W JOKTPHUHAIHU AeOUHHIMH 32
TEpOpHU3MA.

KJIFOYOBU JYMMU: Tepopu3bsM, 00IIECTBO, TEOTIOIUTHKA

SUMMARY:: The book presents numerous psychological concepts of terrorism. A brief historical overview of the
main social processes in the last 200 years that have created the ground for the emergence of modern terrorism is
provided. A place is reserved for legal and doctrinal definitions of terrorism.

KEYWORDS: terrorism, society, geopolitics

3) 2021: HdumutpoB-Meukapcku, Tomop. IIpaBoroBopbT B 00ydeHHETO Ha aKTbopa. -
Codus: U3n. PAPATO, 2021, ISBN 978-619-206-192-0. COBISS.BG-ID — 51560456.

PE3IOME: Monorpadusra npezacrass ,,[I[paBoropopa‘“ kKaTo HHTEpANCIMIUIMHAPHA TI€1arorMuecKa JUCIHUIUIMHA B
00y4YEeHHETO Ha CTYJEHTHTE IT0 aKTHOPCKO MACTOPCTBO M BPB3KUTE M C APYI'M HAYYHU I0JIETA KAaTO JIOTONEIHs,
HEBPOIICUXOJIOTHSI, OPTOJOHTHS, (POHETHKA, POHUATPHS U JIP., KAKTO ¥ METOJMYECKO PHKOBOJICTBO 32 ITPENOIaBaHe
n.

KJIFOUOBU IYMU: npaBoroBop, ClieHMYHa ped, METOANKAa Ha aKThOPCKOTO 00yUdeHue

SUMMARY: The monograph presents "Speech" as an interdisciplinary pedagogical discipline in the training of
acting students and its connections with other scientific fields such as speech therapy, neuropsychology,
orthodontics, phonetics, phoniatrics, etc., as well as a methodological guide for teaching it.

KEYWORDS: speech, stage speech, acting training methodology

4) 2021: WNnxosa, Karepuna. TanmembT: Kak ce cCbh3AaBallleé IbpBaTa METOAMKA 3a
npodecroHanHo o0yueHne Ha KykieH! akTbopu. - Codusi: CeBbH yeiic, 2021. ISBN - 978-619-
91254-1-0. COBISS.BG-ID —48762632.



PE3IOME: Kuurara npocnensBa nporecuTe Ha Bh3HUKBaHE Ha HEsTa U Ch3AaBaHETO Ha BHCIIE 00pa3oBaHHUE 3a
KyKJI0BOM B bwiirapus, nmpocnensBa mbTs 3a Ch3/aBaHE HA IIbPBaTa METOJMKA OT IJIEAHA TOYKA Ha IICHXOJIOTHUSITA.
KIIFOYOBU IYMMU: UnkoB, HukonmHa, KyKJIOBOAN, METOUKA, KYKJICH TEaThp

ABSRTACT: The book traces the processes of the emergence of the idea and the creation of higher education for
puppeteers in Bulgaria. It traces the way of the creation of the first methodology from the point of view of

psychology.
KEYWORDS: Ilkov, Nikolina, puppeteers, methodology, puppet theatre

5) 2021: KamOypos, PanocnaB. Hosara rpaguna. OOmyBaHe ¢ ujeana B ernoxara Ha
murutanaute meaud. - Copusi: Uztok — 3anan, 2021. ISBN - 978-619-01-0851-1. COBISS.BG-
ID — 53008904.

PE3IOME: Pa3rienanu ca etanuTe U JUHAMHKATa Ha TOBa OOIIyBaHEe B X0/1a HA MHOTOBEKOBHATa HU HCTOPHS,
NPOLIECUTE Ha O00XKECTBsIBaHE, OTXBBPIIIHE, NPUMUTHBH3HPAaHEe M MarHU(UKamus, KaKTO M JOCTHIaHETO IO
MOBpaTeH MOMEHT IIpe3 JWTHTAllHAaTa eloXa — IIOPHBBT KbM CHMYJIaKpyMa; CTPEMEXKBT KbM CMbBpTTa Ha
OpHUTHHAJNa ¥ YHHIIOXKCHHETO Ha YOBEIIKOTO, NPEKUBEHH KAaTO BHCIIA ecTeTHYecKa Haciana. IlpemnoxeHaTa
pa3paboTka u3cieqBa TpaHchopMaiusTa Ha H00pe mo3HaThUs ENEHCKH MHUT B HErOBO CHHTETHYHO KOITHE H
BEYHHTE, OCIIA3aHU OT TPAru3bM U OYHT, OITUTH 32 3aBPBIIAHE.

SUMMARY: The stages and dynamics of this communication in the course of our centuries-old history are
examined, the processes of deification, rejection, primitivism and magnification, as well as reaching a turning
point in the digital age — the urge towards the simulacrum; the aspiration towards the death of the original and the
destruction of the human, experienced as a supreme aesthetic pleasure. The proposed work explores the
transformation of the well-known Eden myth into its synthetic copy and the eternal, marked by tragedy and
rebellion, attempts at return.

6) 2021: KapakocroB, Koncrantun. CbxpaHsBaHe Ha TpaJAULIUUTE B ObITapcKus (oNKIop
ype3 cuctemara umnpoBusupanu kykid. - Cogus: Hayka u uzkycrso, 2021. ISBN - 978-619-
7000-05-4. COBISS.BG-ID — 46945288.

PE3IOME: ToBa uscneaBaHe € MPOBOKUPAHO H3ISIO OT HEOOXOAMMOCTTA Jla Ce€ JIOKake, ue OOydeHHETO C
WMITPOBU3UPAHU KYKJIM OT aBTCHTHYHH (DOJIKIIOPHYU MaTepUaJIH € HAYMH 33 ChbXpaHsABaHe Ha ObJIrapckus HOIKIOp
Y 3alI03HABaHETO Ha MJIJIUTE IOKOJICHHUS ¢ Hero. Te3u MmoKoieHus ca Obaenieto Ha brirapust, yuidto Gosxiop e
M3KJIFOYMTENIHO OoraT Ha 0Onvau, pUTyalu, HapoHa My3UKa, IECHU M TaHIU, KOUTO ca IMO3HATH MO LEJIHs CBSIT.
ETo 3a1110 pa3BuBaHeTO Ha Ta3u KyJITypa, 4pe3 00ydeHHe Ha CTYJIEHTH MO CIEIHUATHOCTTa AKTOPCTBO 33 KYKIICH
teatbp B HAT®U3 ,Kp. Capados®, ¢ equH oT HauMHHTE 3a ChXpaHsBaHe Ha (onkiopa. Taka memaro3ure
HAacOYBaT BHUMaHHETO Ha CTY/ICHTa KbM HEIOJI03UPAHUTE BE3MOXKHOCTH, KOUTO KpUE TOH.

SUMMARY: This study is entirely motivated by the need to prove that teaching with improvised puppets from
authentic folklore materials is a way to preserve Bulgarian folklore and introduce young generations to it. These
generations are the future of Bulgaria, whose folklore is extremely rich in customs, rituals, folk music, songs and
dances, which are known all over the world. That is why the development of this culture, through the training of
students in the specialty of Acting for Puppet Theater at the National Academy of Dramatic Arts and Film "Kr.
Sarafov", is one of the ways to preserve folklore. Thus, teachers direct the student's attention to the unsuspected
possibilities that it hides.

7) 2021: Hukonosa, Kamenus. Pexucpbopure B eBpomelickus teaTbp. —MHCTUTYT 3a
u3cneaBaHe Ha u3kyctBata, BAH, ®@onnamus ,,Homo Ludens”: MU3marenctso ,Jlutreparypna
kpma“, Codus & IlmoBams, 2021, 392 c. ISBN 978-954-9824-29-2. COBISS.BG-ID —
51242248.

PE3IOME: MonorpadmusTa u3ciieaBa pa3BUTHETO Ha PEKUCHOPa OT HosBaTa My npe3 70-te roguan Ha XIX B. 10
JIHEC. AHAIM3UPaHU Ca UCTOPUYECKHUTE YCIIOBHS U €CTETHYECKUTE IPUYMHHU 338 HETOBOTO (popMHUpaHe, ciie]] KOeTO
ca TMPOCIICACHN MPOSBUTE M TpaHCPOPMAIMUTE My B OCHOBHHUTE IEPHOAM HAa MOJAEpPHATa eBpoIleiicka KynTypa.
Bceku meproa e peacTaBeH upe3 ONpenesIInTe To TeaTPaTHN HIeH, PeKIUCHOPCKH HMEHA U eMOJIEMaTHIHNTE UM
CIIEKTAKIIN ¥ TOCTAHOBBYHHU KOHIICTIIIHH.

KIJIFOUOBU IYMMU: TeaTpaliHu pexXUChOPH, EBPOTICHCKH T€aThp, TeATPAITHO TPECTABICHNE

SUMMARY: The monograph explores the development of the director from his emergence in the 1870s to the
present day. The historical conditions and aesthetic reasons for his formation are analyzed, after which his
manifestations and transformations in the main periods of modern European culture are traced. Each period is

5



presented through its defining theatrical ideas, directors' names and their emblematic performances and staging
concepts.
KEYWORDS: theater directors, European theater, theatrical performance

8) 2021: Stefanova, Kalina, Carlson, Marvin (Eds.) 20 Ground-Breaking Directors of
Eastern Europe. 30 Years after the Fall of the Iron Curtain. Palgrave Macmillan, 2021, ed. ISBN
978-3-030-52934-5. SCOPUS ID: 640387505, SCOPUS Load Date: 01.03.2023

PE3IOME: IIspBa no poja cu KHHUra Ha aHIVIMHCKHU €3UK, KOSITO MPEACTaBs M3TOUYHOEBPOMEHCKHU PEXUCBOPH C
MMOHEpPCKa poJis B Tearbpa mpe3 aeceruneTusta cien 1989. IonzarnaBuero e: 30 roauHu cien BAUTaHETO Ha
xeJs3HaTa 3aBeca. VzgarencrBo Palgrave Macmillan e noapasnenenue nHa Springer Nature, eHO OT JBeTe Haii-
MIPECTHIKHYU aHIJIOC3MYHM M3/IaTENICTBA 32 XyMaHUTapUCTHKA.

KIJIFOYOBU IYMMU: pexucbopu-nspBonpoxoany, M3rouna EBporna, cien BIuraHeTo Ha xejs3HaTa 3aBeca
SUMMARY: The first book of its kind in English to present Eastern European directors who played a pioneering
role in theatre in the decades after 1989. The subtitle is: 30 years after the Iron Curtain. Palgrave Macmillan is a
division of Springer Nature, one of the two most prestigious English-language humanities publishers.
KEYWORDS: pioneering directors, Eastern Europe, after the Iron Curtain

9) 2021: Cyrapesa, Tes. Mexay npamaTyprusra Ha abcyp/ia U €CTeTUKaTa Ha MOJEpHU3MA:
pexxkucbopckaTa nmpaktuka B benrapus npes 80-te u 90-Te roquau Ha XX Bek. - Codusi: Kapuna
— Mapuana Togoposa, 2021. ISBN - 978-954-315-101-1. COBISS.BG-ID — 55454216.

PE3IOME: ,Mexny napamarypruira Ha aOcypAa W ecTeTHKaTa Ha MOJCpHU3MA“ pas3riekaa OCHOBHHTE
XapaKTEePUCTUKU Ha KPUTHUECKOTO MHCIICHE 3a SIBIICHUETO Ha a0CypAN3Ma B HICTOPUIECKH U €CTECTHUECKH KOHTEKCT,
KaTo CJIe/IBa Te3aTa, 4e TOW NMPHUCHCTBA B Pa3IMueH HIOAHC M Pa3IMYHA CTENEH B MpakTHkuTe Ha Kpukop A3zapsH,
Jleon [lannen n Crosn Kambapes. Upe3 ananusa Ha TAXHaTa MOCTAHOBBYHA paboTa, ce 00OCHOBAaBA U BOJEIIOTO
MSICTO Ha PEXHChOpa B TpaHC(HOpPMAIMATA HA TEaTPAIHOTO M3KYCTBO OT MOJEPHO B IIOCTMOZEPHO, & C TOBa ce
YTBBpPX/IaBa M CHITHOCTHATA MY POJIs, KAKTO U IIOTPEOHOCTTa OT HETOBOTO MPHCHCTBUE B CHBBPEMEHHUSI TEATHP.
KIIIOYOBU AYMMU: teatsp, pexucypa, boiarapus, XX Bek, ecteTuka

SUMMARY: “Between the Dramaturgy of the Absurd and the Aesthetics of Modernism” examines the main
characteristics of critical thinking about the phenomenon of absurdism in a historical and aesthetic context,
following the thesis that it is present in different nuances and to varying degrees in the practices of Krikor Azaryan,
Leon Daniel and Stoyan Kambarev. Through the analysis of their staging work, the leading place of the director in
the transformation of theatrical art from modern to postmodern is also substantiated, and thus his essential role is
affirmed, as well as the need for his presence in contemporary theater.

KEYWORDS: theater, directing, Bulgaria, 20th century, aesthetics

10) 2021: Xanaues, Jlrobomup. Illankata Ha Hunouka, miam KynTypaTa KaTo MOILEH
¢unancoB uHcTpymeHrt. - Codust: Uzn. Banentun Tpasuos, 2021. ISBN - 978-954-9928-86-0.
COBISS.BG-ID - 50462984.

PE3IOME: [lankara Ha Hunouka (mnm KynTypaTa KaTo MOINEH (MHAHCOB MHCTPYMEHT) - TOBAa € COOPHHK OT
cTaTuu, KOMTO C’b6I/Ipa CTaTM U €C€Ta MHUCAaHU IMPE3 MOCJICIHUTE I'OJAUHU U Hy6HI/IKyBaHI/I B pas3JIMdYHUu MCIUU.
OcHOBHaTa TeMa € 3HauYeHHETO Ha KYyJITypaTa 3a Pa3BUTHETO Ha OOLIECTBOTO- ¢ MpuMepH oT bwuirapus, Mranus,
@paHiys B pa3iIndHU 00JaCTH Ha )KUBOTA. 3HAUSHHE, KOETO HE Ce M34YepIBa CaMO C BIMSHUETO BbPXY MHUCJICHETO
Ha Xopara, HO IMOHAKOora nMa U rmpAK HKOHOMHUYECKHU e(beKT.

KJIIOUOBU IYMMU: kyaTypa, NKOHOMHKA, HAPOIOTICUXOJIOTHSI.

ABSTRACT: “Ninochka’s Hat — Culture as a Financial Instrument” This collection of essays explores the
multifaceted importance of culture to society. Additional idea: Examine specific initiatives in Bulgaria where culture
has been used as a tool for economic development — festivals, cultural tourism, and more.

11)  2021: SueB, Teonop. OneparopbT KaTo aBTOp Ha M300paKEHUETO U paboTara My CbhC
CBETJIMHA B ChBpeMeHHaTa TexHojorus. - Codwus: Ackonu-uznar, 2021. COBISS.BG-ID —
51788808.



PE3IOME: KHxurara e cBBbp3aHa ¢ KpeIOTO Ha oIleparopa KaTo TBOPEIl M B YACTHOCT C OO0maTa KOHICTIIHUS 3a
M3M0JI3BaHE HA CBETJIMHATA, KaTO U3Pa3HO CPEICTBO B TBOPUYECTBOTO HA oleparopa H pexucbopa. [logueprasar ce
MIPUOPHUTETUTE M KAaTO €IEMEHT HA €KPaHHATA PEATHOCT M CIEHU()UIHUTE BB3MOXHOCTH 32 BB3ICHCTBHE BBPXY
3purenure. OOpbIla ce NETaiIHO BHHUMaHHWE BBPXY CHenM(HKaTa Ha ONEPaTOPCTBOTO B HIPATHOTO KHUHO U
CBIIECTBEHATA pa3lnKa B NPUHOMUTE HA TEIEBU3MOHHOTO ONEPAaTOPCTBO. 3a IENTa M3MOI3BaM crenupuIHaTa
(opma Ha aHAIIM3a HOAKPETIEHa C MHOTO IPUMEPH M CHIIOCTaBKH. BeHdko € ch00pa3eHo ¢ TeopusiTa 3a AUTHTaTHATa
kuaeMarorpadus u HiFi n3o0pakeHneTo u 3ByK B TEIEBH3HOHHOTO TPom3BOACTBO. Hapen ¢ ToBa kHuraTa me Bu
MIPEUIOKK OCOOCH MOTIIEA BBPXY HCTOPUATA Ha OTKPUTHATA B oOimactra Ha QoTorpadusara W JBIKEIIOTO Ce
n3o0paxeHue.

SUMMARY: The book is related to the credo of the cameraman as a creator and in particular to the general concept
of using light as a means of expression in the work of the cameraman and director. The priorities are also emphasized
as an element of screen reality and the specific possibilities for influencing the audience. Detailed attention is paid
to the specificity of cinematography in feature films and the significant difference in the methods of television
cameramanship. For this purpose, I use the specific form of analysis supported by many examples and comparisons.
Everything is consistent with the theory of digital cinematography and HiFi image and sound in television
production. In addition, the book will offer you a special look at the history of discoveries in the field of photography
and moving images.

12)  2021: Aunes, Teonop. TeneBuznonnoto uzobpaxenue. - Codus: Ackonu-uzaar, 2021.
COBISS.BG-ID — 51788808.

INYBJIUKALUU B CBETOBHU BA3U JIAHHU: WEB OF SCIENCE, SCOPUS

1) 2021: Asepuna, Mapus. HoBu ¢opmu Ha wu3noBenamHu JOKYMEHTATHH (UMW,
Ch3/IaJICHU Bb3 OCHOBA HAa JIMYHHU apXUBU — €THO MMHTYBAHE HA aBTOPUTE KbM CAMHTE ce0e CH.
// TIvremectBus. M3kycrBoBencku yetenus 2020, c¢. 306-315. ISSN: 1313-2342; ISBN: 978-
954-8594-99-8. Mnnexcupano B Web of Science.

2) 2021: Hetikoa, Pagoctuna. [IbTyBaHETO B aHUMAITMOHHOTO KMHO - MKy OSTCTBOTO
H 3aBpPBIIAHETO (CHGHI/I(I)I/IKI/I Ha aHUMallmoOHHAaTa I/I3pa3HOCT). bankanuctuuen (bOp}/M bsarcrso
u 3aBpbiuane 2/2021, 2, 2, MexayHapo/ieH YHHUBEPCUTETCKU CEMHUHAp 3a OalKaHUCTHUYHU
npoyuBaHus H crnenuanuzanuu 1npu FOroszamamen VYuuBepcuter "Heodut Puncku" -
bnaroesrpan, 2021, ISBN:2535-1265, ISSN:1310-3970, c. 185-195. unaexcupan B SJR
(Scopus):0.123, Q2 (Scopus)

PE3IOME: TekcThT aHanu3upa crienuduka Ha MbTyBaHETO, OSATCTBOTO M 3aBPBIIAHETO B KIIOYOBH IIPUMEPH OT
CBBPEMECHHOTO aHUMAIMOHHOTO KHMHO.

KJIIOUOBU JAYMMU: Anumaumsi, pHUCyHKa, AHMMAllMOHHO H300pakeHHe, aHWMAlWOHHO JIBHXXEHUE,
AHUMAIIMOHHO BPEME U TIPOCTPAHCTBO

ABSTRACT: The text explores the specifics and different variants of travel, escape and return in key examples
of modern animated cinema.

KEYWORDS: Animation, drawing, animated image, animation movement, animation timing and backgrounds

3) 2021: HeiikoBa, Pagoctuna. ChbBpeMEHHO OBITapcKO JETCKO M FOHOIIECKO KHHO.
[puxu kbM HOBOTO OBJTApCKO KMHO. MHCTUTYT 3a m3cienBane Ha m3kycrBara, bAH, 2021,
ISBN:978-619-7619-18-8, c. 154-223. Uanekcupano B Web of Science

PE3IOME: TekcThT aHaM3HUpa HIKOW CIICIUPUIHHA aCTIEKTH B M3TPaXKIaHETO HA CKPAHHATA BU3HS U UCTOPHSI 32
nena. [TogpacTBanure JHEC OYAKBAT KIIFOYA KBbM 3PEIUIIHOTO (BUIMOBO JeiicTBHE Ja Objie HE B HApaTHBA Ha
€/lHa UCTOpHS, a BbB BH3MATA M. Te Bb3MpHEMAaT HEBEPOSTHOCTTA Ha pa3Ka3a He caMo IOCPEICTBOM JAUPEKTHA
NpUKa3zHO-(paHTACTHYHA BU3HS, & U HOCPEJACTBOM MOHTAXHOTO Pa3MECTBAaHE HA Pa3IMYHUTE KAJPH OT CIPSMO
apyr. 1o To3u Ha4MH ce ch3aBa HOBA MPEACTABA 33 IPOCTPAHCTBO U BpEMe.

KJIIOUOBU JAYMMU: xuHO 3a nemna W IOHOIIHM, ChBpEMEHHAa €KpaHHA BHW3HWs, HAPATHB W BH3HUS B JETCKO-
IOHOIIECKUTE (PHIMHU



ABSTRACT: The text analyzes some specific aspects in the construction of screen vision and story for children.
Today's adolescents expect the key to spectacular film action to be not in the narrative of a story, but in its vision.
They perceive the improbability of the story not only through a direct fairy-tale-fantasy vision, but also through
the montage shifting of different frames from one to another. In this way, a new idea of space and time is created.
KEYWORDS: cinema for children and adolescents, contemporary screen vision, narrative and vision in children's
and adolescents' films

4) 2021: HeiixoBa, Pagoctuna. CrenudpuyHy acrekTu Ha MbTyBaHE B ChBPEMEHHOTO
aHUMalnMoHHO KuHO. M3kycTBoBeacku yerenus 2020. Moayn HoBo uzkyctBo: IIbTemecTBus,
HNucturyT 3a uzcneasane Ha uskycrsara, bAH, 2021, ISBN:978-954-8594-99-8, ISSN:1313-
2342, c. 405-412, uanexcupan B Web of Science

PE3IOME: TekcTbT n3cnensa crenuduka Ha H3rpakaaHe Ha IbTYyBaHe, N3M0JI3BaHe Ha CUMBOJIM 32 ITBT U IIPEXOJ
B Pa3CTOSIHUE U BPEME B HAKOJIKO KJIFOYOBH MMPUMEpa OT ChBPEMEHHOTO aHUMAIIMOHHO KHHO.

KIIFOUOBU JAYMU: Anumanusi, pHUCYHKa, aHUMAIMOHHO HW300pa)K€HUE, aHUMAIIMOHHO JBUXKEHHE,
AQHUMAIMOHHO BPEMeE M IPOCTPAHCTBO

ABSTRACT: The text explores the specifics and different variants of travel construction, the use of road symbols
and the transition in distance and time in several key examples of contemporary animated cinema.
KEYWORDS: Animation, drawing, animated image, animation movement, animation time and place

5) 2021: HeiixoBa, Pagoctrna. CrienuyHN acrieKTd Ha ITbTyBaHE B CHBPEMEHHOTO
aHuMaIonHo kuHo. // IIeremectBus. 3kycTBoBencku uerenus, c. 403-410. ISSN: 1313-
2342; ISBN: 978-954-8594-99-8. Unnekcupano B Web of Science.

6) 2021: Hwuxonosa, Kamenus. IIpTyBane mpe3 KyiATypHUTE IpaHuuu. TearspbT Ha
Humutep [Noues. // IIpremectBus. U3kycrBoBencku uerenus 2020, c. 57-67. ISSN: 1313-
2342; ISBN: 978-954-8594-99-8. Unnexcupano B Web of Science.

PE3IOME: Cratusita pasrnexna paborara Ha Jumutrep ['oueB (1943-2013) — eauH oT Hal-3HaYMMMHTE
PEXUCHOPH B CHBPEMEHHHUS €BPONICHCKH TeaThp, KoiTo Mexmy 1977 u 1985 r. padotu B brirapus u ['epmanus,
a ot 1986 r. ce Hamara cpex BOAEIIMTE MMEHA Ha TepMaHCKaTa cieHa. POKyc Ha M3CIEABAHETO ca APH3KUTE
ITBTYBaHHS Ha PEXHUCHOPA MPE3 TPAHULIUTE Ha PA3IIMUHHUTE KYJITYPH, HICOJIOTHH M TEATPAITHU €CTETUKH B HAKOU
OT HETOBUTE OCHOBHHU CIIEKTAKIIH.

KJIFOYOBMU JIYMMU: TeaTsp Ha rpaHULNTE, KyJITypeH 0OMEH, TeaThbphT KaTO IHTYBaHE

ABSTRACT: The article examines the work of Dimitar Gochev (1943-2013) — one of the most significant
directors in contemporary European theatre, who between 1977 and 1985 worked in Bulgaria and Germany, and
since 1986 has established himself among the leading names on the German stage. The focus of the study is the
director’s daring journeys across the borders of different cultures, ideologies and theatrical aesthetics in some of
his major performances.

KEYWORDS: theatre of borders, cultural exchange, theatre as a journey

7) 2021: Stefanova, Kalina, The Life-Changing Theatre of Eastern Europe. // In: 20
Ground-Breaking Directors of Eastern Europe& 30 Years after the Fall of the Iron Curtain.
Stefanova, Kalina, Marvin Carlson (Eds.) Palgrave Macmillan, 2021, ed. ISBN 978-3-030-
52934-5. indexed in SCOPUS

PE3IOME: Crynus-iperoBop Ha OpUTHMHAJHATa KHWTA HA aHTIHHCKH ,,20 pEXHCHOPH-IIBPBOMPOXOIIN OT
N3touna EBpoma”, B KOSATO ce BBBEXKIA TeMaTa 3a BOJeEIIaTa poiisi Ha pexuchopute B M3rouna Empoma 3a
pasmpsiBaHe TepuTopusATa Ha Tearbpa ciex 1989 r. IlpeactaBeHn ca mpuMepH Ha CIIEKTaKJIM 3aBUHArH
MIPOMEHMJIM JIMLIETO HE CaMO Ha W3TOYHOEBPONEHCKHUTE CIIEHH, HO U Ha CBETOBHHUS TeaTbp. CriennaseH Gokyc e
MOCTAaBEH BBPXY cliennprKaTa Ha peKUCHOPCKHS TOAX0A KbM KIacHKara.

KIIFOUOBU AYMMU: pexxucbopHu-rbpBonpoxoanu, M3rouna EBpona, kmacuka

SUMMARY: A study-preface to the original book in English “20 Pioneer Directors from Eastern Europe”, which
introduces the topic of the leading role of directors in Eastern Europe in expanding the territory of the theater after
1989. Examples of performances that forever changed the face not only of the Eastern European stages, but also
of the world theater are presented. Special focus is placed on the specificity of the director's approach to the
classics.



KEYWORDS: pioneer directors, Eastern Europe, classics

8) 2021: Stefanova, Kalina. Alexander Morfov, The Game-Changer, and His Collective
Theatre. // 20 Ground-Breaking Directors of Eastern Europe & 30 Years after the Fall of the
Iron Curtain. Stefanova, Kalina, Marvin Carlson (Eds.). Palgrave Macmillan, 2021, ed. ISBN
978-3-030-52934- 5. indexed in SCOPUS

PE3IOME: I'maBa ot kuurata ,20 pexucbopu-nmpponpoxoauu ot Mirouna EBpoma”, mocBereHa Ha
TBOPUYECTBOTO Ha Anekcanabp Mopdos. AHanusupa ce criennuIHAS My PEKHUCHOPCKH MOAXOA M OCHOBHHUTE
XapaKTEepUCTUKN Ha HETOBHUS TEaTbp — OHOBA, KOETO IO MPaBH IbPBONPOXOAEL. PasriemaHu ca HIKONKO OT
3HAKOBUTE MY CIICKTAKJIH.

KJIFOUOBU AYMU: Anexcanasp Mopdos, ,,Jlon Kyan”, ,,Ha proa”

SUMMARY: A chapter from the book “20 Pioneer Directors from Eastern Europe”, dedicated to the work of
Alexander Morfov. His specific directorial approach and the main characteristics of his theater — what makes him
a pioneer — are analyzed. Several of his iconic performances are examined.

KEYWORDS: Alexander Morfov, “Don Juan”, “On the Edge”

INYBJIMKAIIMHU B CIIEHU®WUYHU CBETOBHU BA3U JTAHHMU:
ERIH PLUS / CEEOL

1) 2021: JloitueBa, Benera. ,,An6ena” ot Mopman MoBKOB — qyMu U OT3By4aBaHmus. //
[TpoGemu Ha U3KyCTBOTO, Op. 3/2021, c. 37-40, ISSN 0032-9371. Uanekcupano B ERIH+

PE3IOME: CrarnsaTa KOMEHTHpa nuecara ,,Anbena” ot Mopman MoBKOB i OCTHraHeTo Ha CETHBHO-(OHHYHA,
MOCTHrHATa 4pe3 ynorpebara Ha e3uka. DOKyChT € BbpXy HJEATa 33 MY3MKAIHOCT, U3pa3eHa B Auayiora 4ype3
pedpenHocT B ob1ryBaHeTo. [locouBa ce npeMHHABAHETO B JIMaj0ra OT KOHKPETHOCT M MHAWBUIYaIHU3alHs KbM
MOTHBH H TEMH C XapakTep Ha eK3UCTEHIHAIHO NpexuBsBane. [1oacka3BaT ce NepCeKTHBH 32 TEaTPaIHOCT, Ype3
MY3UKaJIH3alKs Ha e3UKa B JpaMara.

KJIKOUOBMU JIYMU: Mopaau Hoskos, ,,AnGena”, CeTHBHOCT, €3UK

SUMMARY: The article comments on the play “Albena” by Yordan Yovkov and the achievement of sensory-
phonic, achieved through the use of language. The focus is on the idea of musicality, expressed in the dialogue
through refrain in communication. The transition in the dialogue from concreteness and individualization to motifs
and themes of the nature of existential experience is indicated. Prospects for theatricality are suggested through
the musicalization of language in the drama.

KEYWORDS: Yordan Yovkov, “Albena”, sensory, language

2) 2021: Huxonosa, Kamenus. TearspbT Ha SIBop I'bplieB M TEKCTHT 3a TeaTbp. //
[Ipo6nemu Ha uszkyctBoto, Codus: MHCTUTYT 3a n3cneaBaHe Ha u3KycTBaTa, 2021, Op. 3, c.
14-21; ISSN 0032-9371 — WMunexkcupano B ERIH+

PE3IOME: Cratusra pasriexaa TeaTpajiHaTa ecTeTHKa Ha SIBop ['bpAeB m MsICTOTO Ha ApaMaTHYHHUS TEKCT B
Hes. Cpes OCHOBHHMTE XapaKTEPHCTHKH Ha CHJIHO (DOKYCHpaHUsSI BBPXY TOPELIMTE BBIIPOCH Ha IHEIIHOTO
00IIIeCTBO TeaThp Ha PEKHChOpa € CHELHAIHOTO My OTHOIIEHHE KbM JINTEPATYPHUSI MaTepHall U IIPHUCHCTBUETO
MY B M3rpaXJaHeTo Ha cnekTakbia. J[Hec SIBop ['bpjeB Bce Mo-Beue ce HacO4YBa KbM CHBPEMEHHHU aBTOPU H
3aryaBusi, IPEBPBILANKY Ce B TIOCIEIOBATEIICH OTKPUBATEN Ha HOBA JJpaMaTyprusl.

KIIFOYOBU IYMMU: SBop ['bpres, TEKCT 3a TeaThp, HOBO IpaMaTypPrudHO MTHUCAHE

ABSTRACT: The article examines the theatrical aesthetics of Yavor Gardev and the place of the dramatic text in
it. Among the main characteristics of the director's theater, which is strongly focused on the burning issues of
today's society, is his special attitude towards literary material and its presence in the construction of the
performance. Today, Yavor Gardev is increasingly turning to contemporary authors and titles, becoming a
consistent discoverer of new dramaturgy.

KEYWORDS: Yavor Gardev, text for theater, new dramatic writing

3) 2021: Hukonosa, Kamenus. TeaTbp no Bpeme Ha mannemus. // Jlureparypara. CY ,,Cs.
Kmument Oxpuncku®, Codus, 2021, 6p. 27, ¢. 116-130; ISSN 1313-1451, onnaitn uznanue:
ISSN 2603-5340. Uunexcupano B CEEOL.

PE3IOME: Cratusita OTKpoOsiBAa KaTO OCHOBEH pPE3YyITaT OT CBIIECTBYBAHETO Ha TeaTbpa B YCIOBUSATA Ha
naHjemusiTa, obOxBaHama cBeta OoT 2020 mo 2022 1., APacTHYHOTO TMpepas3riekIaHe Ha HETOBOTO



B3aUMOOTHOIICHNE C AUTHTATHUTE TEXHOJOTHH. AHAIU3bT HA IOCTAaBEHUTE KIIOYOBH BBIIPOCH € MOIKPEIIEH C
eMOJIeMaTHYHY IPUMEPH OT ChBPEMEHHATA TeaTpalHaTa IPaKTHKa.

KIIKOUOBU IYMU: TeaTbp, MaHaeMusi, TUTUTATHU TEXHOJIOTUU

SUMMARY: The article highlights as a main result of the existence of theater in the conditions of the pandemic
that swept the world from 2020 to 2022, the drastic revision of its relationship with digital technologies. The
analysis of the key questions raised is supported by emblematic examples from contemporary theater practice.
KEYWORDS: theater, pandemic, digital technologies

4) 2021: CroitueBa, Cernana. CbBpeMEHHH UHTEPAKTUBHU MPAKTUKH B 00YUEHHETO IO
muteparypa (peuensust). / ZESZYTY CYRYLO-METODIANSKIE (Poland), 10/2021, p.
230-232. Unaexcupano B ERTH+

MYBJIUKALIMU B BA3A TAHHU HA HALIIMOHAJIHUSI PEOEPEHTEH CIUCBK
HA HALIM ]

1) 2021: boxxunoBa-AHgoHOBa, Maprapura. O0yueHue Ha CTyJIGHTUTE [0 aKThbOPCTBO B
’KECTOBA M0e3Us upe3 nantomumara. // Odpa3oBaHue u u3KycTBa: Tpaauiiuy U MepCcreKTuBu",
YHuBepcurercko uzaareiactso ,,Cs. Kimmment Oxpuncku®, 2021, c. 859-868. ISSN 2738-8999.
HAILIMOHAJIEH PEOEPEHTEH CITUCBHK: ID Ne4372.

PE3IOME: IlanTromMuMaTa ¢ HeBepOAIHO M3KYCTBO, OOpaBEIIO CHC COOCTBEH €3MK M €CTETHKA. 10 € BHINMO-
HEBHJIMM CBST Ha 00pa3y U CUMBOJIH, @ aKTOPCKOTO TSJIO € HErOBHAT MHCTPYMEHT. B maHTOMHMMara gymuTe ca
3aMEHEHH OT JIBWKEHHETO M MOTOPBT Ha TBOPYECKHUs Ipolec € BhoOpakeHHeTo. KakTo B M3peueHHeTo uma
TIOJIJIOT, CKa3yeMO, AOITbJIHEHHUE, TaKa B IAHTOMHUMATa UMa [103a-JBHKEHHE-)KECT, C KOUTO Ce MUIIAT U3PEUCHUTA
B CIIEGHMYHOTO ITPOCTPAHCTBO.

KIIIOYOBU AYMMU: nanTOMUMa, XECT, TEAThp Ha ABUKEHUETO, CTYACHTU

SUMMARY:: Pantomime is a non-verbal art, dealing with its own language and aesthetics. It is a visible-invisible
world of images and symbols, and the actor's body is its instrument. In pantomime, words are replaced by
movement and the motor of the creative process is imagination. Just as in a sentence there is a subject, a predicate,
a complement, so in pantomime there is a pose-movement-gesture, with which the sentences are written in the
stage space.

KEYWORDS: pantomime, gesture, movement theater, students

2) 2021: boxwunoBa-AHnoHoBa, Mapraputa. 30 rogunu “IlanTomMmma” B HATOU3
“Kpbctbo  Capagos”. // Tearsp, 15.12.2021. ISSN 0204-6253. HALMWOHAJIEH
PE®EPEHTEH CIIMCBK: ID Nel971.

PE3IOME: Perpocnekius Ha pa3BuTheTo Ha crieimanHocTTa “Tlanromuma” B HAT®OU3 “Kpberho Capados” ot
CH3/IaBaHETO 1 70 HACTOSIIIMA MOMEHT. KpaTku ouepiy 3a akaJleMUIHNTE NPEN0aBaTe I, OCTaBUIN OTIICYaThK
BBPXY MOKOJIEHUS! Obirapcku MuMmoBe. KakTto M 0030p Ha NMOCTaHOBKHTE, M3MI'DAaHU Ha CLEHATa HA y4eOHHS
teaTbp Ha HATOU3.

KIJIFOYOBU AIYMMU: naHTOMHMA, XKECT, TeAThp Ha IBUKCHUETO, CTYACHTH

SUMMARY: A retrospective of the development of the Pantomime major at the National Academy of Dramatic
Arts and Theatre “Krustyo Sarafov” from its inception to the present. Short essays on the academic lecturers who
have left their mark on generations of Bulgarian mimes. As well as an overview of the productions performed on
the stage of the National Academy of Dramatic Arts and Theatre.

KEYWORDS: pantomime, gesture, movement theatre, students

3) 2021: bones, Xpucto. [lurutanHara tTpanchopmalys Ha 00pa30BaHUETO MO EKpaHHU
u3KkycTBa B enoxara Ha Kosun-19. // O6pa3oBanue u uskycra: Tpaaiuliuu U MEpPCIEKTUBH",
VYHusepcurercko uznarenctso ,,Cs. Knument Oxpuncku®, 2021, ¢. 504-512. ISSN 2738-8999.
HAIIMOHAJIEH PE®@EPEHTEH CITMCBK: ID Ne4372.

PE3IOME: [Nanaemusta ot KoBua-19 ch3mgane MHOXKECTBO NpeAU3BUKATEICTBA mpel Bucmiero oOpa3oBanue B
Bwirapust u o ceera. O6pa3oBaHHETO MO EKPAHHH U3KYCTBATa CE M3MIPABHU MPE TPYAHO PEIIMMHU MPOOIEMH, ThI
KaTO EKUITHUTE MPAKTHYECKN 33Ja4M Ca M3KIIOYMTEITHO BaKHA YacT OT 00ydeHHETO, a paboTaTa B €KHUI € B
OCHOBAaTa Ha OCBIIECCTBSIBAHETO HM.

KJIFOUOBU JYMU: nururanna, rpanchopmarysi, oOpazoBaHue
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SUMMARY: The Covid-19 pandemic has created numerous challenges for higher education in Bulgaria and
around the world. Screen arts education has faced difficult problems, as team-based practical tasks are an
extremely important part of training, and teamwork is the basis for their implementation.

KEYWORDS: digital, transformation, education

4) 2021: boneB, Xpucro. IIpogykTOBOTO NO3UIIMOHUpAHE B €l0XaTa Ha BUIEOTO IIO
3asBKka. // lomumauk Ha HAT®N3°2020. Codusi, HATDU3, 2021, c. 109-118. ISSN 1314-
0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ned4(073.

PE3IOME: IIpoykKTOBOTO O3UIIMOHUPAHE CE MOSABSABA B KUHOTO OIIE B Kpasi Ha 19. Bek. Brnpexu kacoBus ycnex
Ha JIECETKH XOJIMBYACKU (PUIMHU BCSKA TOJMHA U XWISIUTE YCIICITHE IPUMEPH 32 MO3UIUOHUPaHE Ha MPOAYKTH,
MIPOJYKTOBOTO TO3UIIMOHUPAHE B KMHOTO OCTaBa HECUTYPHO, Thil KaTO THPTOBCKHUS yCIeX Ha JajeH QUM e
MHOTO TPYIHO Jia C€ IPOTHO3HPA.

KIIIOYOBU AYMMU: npotyKTOBO, HO3ULIMOHUPAHE, KUHO

SUMMARY:: Product positioning has been around since the late 19th century. Despite the box office success of
dozens of Hollywood films each year and thousands of successful examples of product positioning, product
positioning in cinema remains uncertain, as the commercial success of a given film is very difficult to predict.
KEYWORDS: product, positioning, cinema

5) 2021: I'eoprueBa, Aurenuna. Tuk... 6€3 THK... THK M TeaTpaiHara ciena. / Homo
Ludens, 24/2021, c. 119-124. ISSN 1311-5111. HAITUOHAJIEH PE®EPEHTEH CIIMCBbK:
ID Ne4989

PE3IOME: Penensus Ha crnexrakbpia ,,YuHYMIIa, 3aJHUK, KAaKBOKAKBO“ OT HEMCKHSI KOJCKTHB ,,PUMHHH
Iporoxon® (Xenrapn Xayr), yacT OT JUTMTAIHOTO m3AaHue Ha ¢ecruBana Teareprpeden 2020 B Bepmun, c
(OKyC BBPXY E€CTETHUECKHTE OCOOCHOCTH Ha INPEACTAaBICHUETO, KOTaTO B HEr0 Y4acTBaT HM3IBJIHHUTEIN ChC
crnenuUIHN TOTPeOHOCTH — B CiIydas ¢hC CHHApoMa Ha Typer.

KJIIOYOBHU JIYMU: Teatsp 10 BpeMe Ha aHAEMHUs, HHTETpUpall Teatsbp, Pumuau [IpoTokon

SUMMARY: A review of the performance “Chinchilla, Ass, Whatnot” by the German collective “Rimini
Protocol” (Helgard Haug), part of the digital edition of the Theatertrefen 2020 festival in Berlin, with a focus on
the aesthetic features of the performance when it involves performers with specific needs — in this case, Tourette
syndrome.

KEYWORDS: theater during a pandemic, integrative theater, Rimini Protocol

6) 2021: I'eoprueBa, Anrenuna. MoxaepHusT TaHl B bwiarapus npe3 1920-te roauHn.
Maprura loneBa. / Homo Ludens, 24/2021, c. 231-144. ISSN 1311-5111. HAITMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4989

PE3IOME: Cryausta o0chXaa yCIOBHATA 32 [OSBA HAa MOACPHHS TAaHI] B BITapust mpe3 mbpBUTE JeCETHIICTHS
Ha XX Bek, HEroBara Bpb3Ka C pasJIMUHUTE HANpaBJICHUs B HEMCKHUS W3pa3eH TaHI U aHAJM3UPa KOHIEPTHHUTE
n3aBU B bwirapus npe3 1920-te roauHu Ha 3aBbplIMIaTa TaHIOBaTa Ikona B Xenepay Mapruta LloHeBa u
TSAIXHATA PEIEHIIUs.

KIIFOYOBU IYMMU: 6barapcku TaHIIOB MOAEPHU3BM, HEMCKH H3paseH TaHI], Maprura [{oneBa

SUMMARY: The study discusses the conditions for the emergence of modern dance in Bulgaria in the first
decades of the 20th century, its relationship with the various trends in German expressive dance, and analyzes the
concert performances in Bulgaria in the 1920s of Margita Tsoneva, a graduate of the Hellerau dance school, and
their reception.

KEYWORDS: Bulgarian dance modernism, German expressive dance, Margita Tsoneva

7) 2021: I'vpbes, Jlro6omup. TanaembT: Kak ce ch3JaBalle MbpBaTa METOJUKA 3a
npodecroHaiHo 00yUyeHHe Ha KyKJIE€HH akThbopH. BTopo mpepaboTeHo U J0NbJIHEHO U3/1aHue.
Codusi: CeBsnH yeiic, 2021. ISBN - 978-619-91254-1-0. COBISS.BG-ID — 48762632.

8) 2021: MamsHoB, MapuH. JI[BOMHMKBT — ciay4aeH Hemo3HaT. // TogummHUK Ha
HAT®IN32020. Codust, HATOU3, 2021, c. 119-130. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4073.
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9) 2021: HaueB, Mupocna. CemuoTrka u ukoHorpadus. CioBo u o0pa3 B KUTHIHHUTE
nukin Ha cB. ['eopru. // l'ogumnuk Ha Coduiickus yausepeurert ,,CB. Kimnment Oxpuacku®.
®dakynrer 1o kinacuiyecku U HoBU (umosiorun. Codus, 2021, Tom 114, c. 5-85. ISSN 0204-
9600. HALTMOHAJIEH PE®EPEHTEH CIIMCBK: ID Nel336.

PE3IOME: Kaxk Bapupar ukoHOTpadCKHTE IPOTpaMu M CLHEHHUTE OT XKUTHETO Ha CB. ' €OpTH B 3aBUCHMOCT OT
pa3IMYHUTE HCTOPHYECKH KOHTeKCTH? Tasm cTyams u3cieqBa eBOJIONMATA HAa MKOHOrpaduaTa HpH
n300pa3sBaHeTo Ha cB. ['€Opru, Kato akIEHTUpPA BBPXY BCHYKH IO-BaKHH MPOMEHH B CICHHTE U TEXHHTE
CHOTBETCTBHSI B PA3IMYHHUTE TEKCTOBH M3TOYHHIIM 3a CBeTena. TeKCThT € MPUAPYKeH oT hotorpaduu Ha HIKOU
PeOKu CLIEHH, CBBP3aHH ChC CB. [ €Opru, 0T ATOHCKM MaHACTUPH.

KIIFOYOBU IYMMU: Kutne Ha cB. ['eopru, nkoHoTrpadus.

ABSTRACT: How do the iconographic representations of St. George's life vary across different historical
periods? This paper examines the evolution of iconography in the depictions of St. George, highlighting changes
in scenes and their textual correspondences over time. The text is provided with photographs of some rare scenes
related to St. George, from Athos monasteries.

KEYWORDS: St. George's life, iconography.

10) 2021: HdumutpoB, Maptun. OmeparopbT — TBOpeln Ha (UIMOBAaTa ecTeTuka. //
lNogummank Ha HAT®U3’2020. Codus, HATDU3, 2021, c. 79-89. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HALITMOHAJIEH PE®EPEHTEH CITUCHK: ID Ne4073.

11)  2021: HumutpoB-Meukapcku, Tomop. HeBporcuxonorudecku MexaHU3MHU Ha
YeTeHeTo U nucanero. [IpodiemMure ¢ 4eTEHETO U MUCAHETO B O0OYUYEHHUETO 110 CLICHUYHA ped U
npaBoroBop. (Jducnekcust). / Tonumank Ha HAT®WN3°2020. Codust, HATOU3, 2021, c. 46-
61. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIUOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4(73.

PE3IOME: Crarusta Ha noromen jnou. A-p Tomop HumurpoB-Meukapcku MNpeacTaBs OT €lHa CTpaHa
HEBPOIICHXOJIOTUUECKUTE MEXaHM3MU Ha YETEeHETO M IHCAaHeTOo, a OT Jpyra CTpaHa OT IJie[Ha TO4YKa Ha
JIOTOTIEIUSATA YECTO CPEIIaHNUTE NMPOOJIEMH C YETEHETO U MUCAHETO, KAKTO U TpeJyiara TeparneBTHYHH METOIU 32
HAMaJsIBaHe Ha Te3u NpoOiieMu B paboTaTa ChC CTY/ACHTH.

KJIFOYOBU JYMMU: ciiernyHa ped, 00ydeHue 1o MpaBOTrOBOP, JOTOIE U

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski presents, on the one
hand, the neuropsychological mechanisms of reading and writing, and on the other hand, from the perspective of
speech therapy, the common problems with reading and writing, as well as suggests therapeutic methods for
reducing these problems in working with students.

KEYWORDS: stage speech, orthographic training, speech therapy

12)  2021: HdumwutpoB-Meukapcku, Tomop. Wcropuko-6ubimorpadcko omnucanue Ha
Hay4yHHUTE pa3pabOTKH Ha 4YjeHoBeTe Ha katenpa ,,CuenuuHa ped” B HATOU3 , KpbcTho
Capados*. // Tearpp, Codus, 2021, ISSN 0204-6253. HALIUOHAJIEH PE®EPEHTEH
CIIMCBK: ID Nel1971.

PE3IOME: Cratmsta Ha noromen noiu. aA-p Tomop JumurpoB-Meukapcku NpencTaBss HAy4HHS CHCTaB U
UCTOPHUYECKOTO pa3BUTHE Ha Kareapa ,,CIeHHYHa ped”, KaKTo M HCTOPHKO-OMOIHOrpa)cko oIMcaHHe Ha
JMCEPTAlMOHHNUTE TPYJOBE M HAayYHH MyOJMKAalIMK Ha WICHOBETE M B paMKHUTe Ha HEWHOTO 70-ToauIIHO
ChIIECTBYBaHE.

KIIFOYOBU IYMMU: katenpa ,,CieHHdHA ped’, IpaBOroBOp, CIEHNYHA U Iy OJINYHA ped

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski presents the scientific
composition and historical development of the Department of Stage Speech, as well as a historical and
bibliographic description of the dissertations and scientific publications of its members within its 70-year
existence.

KEYWORDS: Department of Stage Speech, speech, stage and public speech

13)  2021: JlotiueBa, Benera. [IpamaTta — chappikamiata ce cetuBHOCT. // Homo Ludens,

op.24/ 2021, C., c.149-158, ISSN 1311-5111. HAHUMOHAJIEH PE®GEPEHTEH CIINCBK:
ID Ne4989
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PE3IOME: Cratusra koMeHTHpa cenIn()UIHATE U3PA3HA CPEICTBA, C KOUTO ApamMaThieckara TBOpOa MOCTHTa
o0pasn ¢ MHTEH3UBEH CETHBEH MOTEeHIMaN. KamanureTsT Ha €3WKa, I71aca U 3ByKa ca 0OEKT Ha H3CICIBaHE B
TEXHHTE MPOSIBJICHUS B CJIOBECHATA MaTEPHAIHOCT Ha Jipamara.

KJIFOUOBHU JYMU: [Ipama, CETUBHOCT, Il1ac, GOHUIHOCT

ABSTRACT: The article comments on the specific means of expression with which the dramatic work achieves
images with intense sensory potential. The capacity of language, voice and sound are the subject of research in
their manifestations in the verbal materiality of the drama.

KEYWORDS: Drama, sensory, voice, phonics

14)  2021: [oiiueBa, Benera. Bwmuo Kamapames (1937 - 2020). / Homo Ludens,
0p.24/2021, C., c.247-251,ISSN 1311-5111. HAIIUOHAJIEH PE®@EPEHTEH CITUCBK: ID
Ne4989

PE3IOME: Iloptper Ha akthopa Bbmuo KamapamieB u HEroBuTe Hal-CUIIHM TBOPUYECKH MOCTHIKEHHUSI.
ITpuchCTBHETO HA aKTHOPA € KOMEHTHPAHO MPE3 PernepToapa Ha POJIUTE U KOHTEKCTAa Ha OBJITapCKHs TEAThP.
KIIIOYOBU AYMMU: Bbauo KamapaiieB, akTbOpcKO U3KYCTBO

SUMMARY: A portrait of the actor Valcho Kamarashev and his greatest creative achievements. The actor's
presence is commented on through the repertoire of roles and the context of the Bulgarian theater.
KEYWORDS: Valcho Kamarashev, acting

15)  2021: [oiiueBa, Benera. B kpu3a nu e apamara? // Homo Ludens, 6p.25/ 2022, C.,
c.168-169, ISSN 1311-5111. HALTUOHAJIEH PE®@EPEHTEH CITUCBHK: ID Ne4989

PE3IOME: Kpuzarta B chBpeMeHHaTa jApaMa ce 00Bbp3Ba C yCTAHOBSIBAHETO Ha JIMIICA Ha OOraT W 3aabi004eH
norjaea KbM CbBPEMCHHUA KUBOT U I/IHTCHSI/I(bI/IL[I/IpaHa IosABa Ha TCAaTpaJIHA CIICKTAKJIM, KOUTO CE 683I/IpaT Ha
WHIMBUIYATHHS OIUT HAa aKThOPa-H3IIBIHUTEIL.

KIIIOYOBU AYMMU: CbBpeMeHHa Apama, Kpu3a, aKTbOPCKa U3MOBE

SUMMARY: The crisis in contemporary drama is associated with the establishment of a lack of a rich and
profound view of contemporary life and the intensified emergence of theatrical performances that are based on
the individual experience of the actor-performer.

KEYWORDS: Contemporary drama, crisis, actor's confession

16)  2021: Veneta Doytcheva. New plays in a new situation. / Homo Ludens: Selected
Theatre Essays 2000-2021. Compilation: Nikolay Iordanov, Kamelia Nikolova, Issued by the
Guild of the Theatre Critics and Playwrights, Union of Bulgarian Actors & Homo Ludens
Foundation, Sofia 2021, p.71 — 82, ISBN 978-619-90678-4-0 . HALIMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4989

PE3IOME: CraTtusata KOMEHTHpa JOTUKUTE HA MOSBa HAa HOBHM OBJITAPCKM IHECH, KaTO CPAaBHIBA KOHTEKCTA M
areHTUTe B [OJIETO HA TeaTbpa npeau u cien 1989 r. [IpoyuBaneTo e HampaBeHo upe3 Teopusita Ha [1. Bypauiio
3a MOJIETO Ha M3KYyCTBOTO M MEXaHMU3MUTE Ha MOSIBA U CHIIECTBYBAaHE Ha XyJOKECTBEHUTE (DaKTH.

KIIFOYOBU IYMMU: HoBH OBbarapcku nmecy, [Iuep Bypawiio, mose Ha H3KyCTBOTO

SUMMARY: The article comments on the logics of the emergence of new Bulgarian plays, comparing the context
and agents in the field of theater before and after 1989. The study is conducted through P. Bourdieu's theory of
the field of art and the mechanisms of emergence and existence of artistic facts.

KEYWORDS: new Bulgarian plays, Pierre Bourdieu, field of art

17)  2021: Veneta Doytcheva. “Albena” — the miracle of christian love. // Homo Ludens:
Selected Theatre Essays 2000-2021. Compilation: Nikolay Iordanov, Kamelia Nikolova,
Issued by the Guild of the Theatre Critics and Playwrights, Union of Bulgarian Actors & Homo
Ludens Foundation, Sofia 2021, p. 127 — 133, ISBN 978-619-90678-4-0. HALIMOHAJIEH
PE®EPEHTEH CITMCBK: ID Ne4989

18)  2021: MBanoBa, Mpuna. ®unmoBata kputuka. Crneunduka, mpeau3BUKATENCTBA U
npobaemu. // Kuno, centempu/2021. HAITUOHAJIEH PEGEPEHTEH CITMCBK: ID Ne969.
PE3IOME: Tekcr, nocBeTeH Ha HOBUTE NPEIU3BUKATEINICTBA, P/l KOMTO € U3IIPaBeHa ChBPEMEeHHaTa (PUiIMoBaTa

KPHUTHKA, KAKTO W Ha crienn(prKaTa Ha KpUTHYECKaTa JCHHOCT B OHJIAWH MEIHUUTE M COLMAITHUTES MPEIKH.
KJIFOUOBU AYMMU: kputrka, KHHO, OHJIAH MEIHH
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ABSTRACT: Text, dedicated to the new challenges facing contemporary film criticism, as well as some specifics
of the critic's activity online and in social media.
KEYWORDS: criticism, cinema, online media

19)  2021: UBanosa, Mpuna. C ,bpax* u ,,Uepynku* cBaqux TeKeCT OT IUICIIUTE CH. //
Kuno, 6p. 1/2021 (unTepBio ¢ pexucbopkara u aktpuca Cnasa oituea). HALIMOHAJIEH
PE®EPEHTEH CITMCBHK: ID Ne969.

PE3IOME: HHurepBio ¢ pexxuchopkara u akrpuca CnaBa [loiiueBa BBB Bpb3Ka C KbCOMETPAXKHUTE W QUIMHU
,.bpak“ u ,,Yepynku®.

KIIFOYOBU IYMMU: kpcoMETpaXHO KMHO, HHTEPBIO, HOBO OBITapCcKO KUHO

ABSTRACT: Interview with director and actress Slava Doycheva in connection with her short films " Whole "
and "Eggshells".

KEYWORDS: short film, interview, new Bulgarian cinema

20) 2021: WBamoma, Kpacumupa. Ilcuxomgpamara KaTo JOMBIBAIl METOI MPH
00y4YEHHETO Ha CTYJCHTH B CLICHMYHHU ClIenuaHOCTH. // OOpa3oBaHue U U3KyCTBa: Tpaauiuu
Y NIEPCTIEKTUBU", Y HUBEPCUTETCKO M3aarencTso ,,CB. Knument Oxpuncku‘, 2021, c. 843-853.
ISSN 2738-8999. HAILIMOHAJIEH PE®@EPEHTEH CIIMCBK: ID Ne4372.

21)  2021: KapamxoBa, llers. Hsakonko acmekta B ,,lION3BAHETO” Ha PEATHOTO IIPU
cbBpeMeHHUs KykiieH tearsp. // [ogummank Ha HAT®NU32020. Codus, HATOU3, 2021, c.
62-78. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAITUOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

PE3IOME: Crarusra ananu3upa u 3acsira IpuMepu OT CbBPEMEHHUS KYKJIEH TeaTbp, IPU KOUTO C€ MPEMHHABa
OTBBJl TPAAMIMOHHATa YCIOBHOCT IIPH Ch3AaBaHe WIM OOWrpaBaHe Ha Kykjara. PasmuuHuWTe HpHMeEpH
npoOieMaTu3npar uaesTa 3a KyKJIeH IIepCoHaX, Bpb3KaTa MEXK/Iy KyKJa, aKThOp M CLIEHHYEH 00pas.
KIITKOUOBU IYMU: kykiieH TeaTsp U TeaTbp Ha MpeAMeTa, CIOppeaTn3bM, JUTUTAIHA KyKia

SUMMARY: The article analyzes and touches on examples from contemporary puppet theater, which go beyond
the traditional conventions in creating or playing with the puppet. The various examples problematize the idea of
a puppet character, the relationship between puppet, actor and stage image.

KEYWORDS: puppet theater and theater of the object, surrealism, digital puppet

22)  2021: KucemoB, Maprun. Ilpunarane Ha HWHCTPYMEHTHTE ,,Marudecko ako*,
HIpeanarani  oOCTosATeNCTBA M ,,6KpaH Ha BBTPELIHOTO 3pEeHHE OT CcUcTeMara Ha
CraHMCIaBCKU B PENETHUIIMOHHMS TPOLEC Ha HMHTEpPMEAUiHUsA Tearbp. // ['OJUIIHUK Ha
HAT®N3’2020. Codus, HATOU3, 2021, c. 160-172. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAITUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: Cratusra n3non3Ba KaTeropu3anusiTa Ha MHTEPMEIUHHUTE NeUCTBUS Ha MEPGOPMBPA, MPEATIoKeHa
ot /xoan Ckot u bpyc bapThH kaTo OCHOBa 3a pPa3pabOTBAHETO HAa TEOPETHUHA PENETHUIMOHHA Hpolieaypa 3a
LEJINTe HA UHTePMEIUIHUS TeaThp. [Ipeanara TeopeTHyeH MpoueaypeH MoIeN 3a yrnoTpeda B HHTCpMEIUHHUS
PENeTHIIMOHEH TIPOLEeC, pPa3BUT IOCPEJCTBOM KOMOMHMpPAHETO Ha ONepaludoHHAaTa WHQpOpMAIHs OT
KaTeropu3anusaTa ¢ TpU HHCTPYMEHTA OT €TIOIHHS METOJ| OT cucTtemara Ha CTaHUCIIABCKU: ,,MarHYecKO ako®,
LHIIpenaarand o0CTOATENCTBA U ,,eKpaH Ha BETPEIIHOTO 3peHue .

KIJIFOUOBU IYMU: untepMenuieH teaTsp, cuctemMa Ha CTaHUCIIABCKH, PETIETUIIMOHEH METO/l, PETICTUIINOHEH
Tporiec

ABSTRACT: The article uses the categorization of the performer's intermedia actions, proposed by Joan Scott
and Bruce Barton, as a basis for the development of a theoretical rehearsal procedure for the purposes of
intermedia theater. It proposes a theoretical procedural model for use in the intermedia rehearsal process,
developed by combining the operational information from the categorization with three tools from the
Stanislavsky etude method: "magic if", "suggested circumstances" and "screen of inner vision".

KEYWORDS: intermedia theater, Stanislavsky system, rehearsal method, rehearsal process

23)  2021: JlazapoBa, Mapusna. [IpaBoTo Ha mnpeasiaraHe Ha €JIEKTPOHEH IOCTBII J10
ayZMOBHU3YaJIHO ChIbp)KaHHE. MepKH Ha 3aIlliTa Cpelly Hepa3pemeH st 10CThII. // "o quiHuK
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Ha HAT®U3°2020. Codpus, HATOU3, 2021, c. 94-102. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

24)  2021: JIroroBa, Anacracusi. Tearpanaure cryanu kbM MXT — eBomonuu u Kpusu. //
Fopgnmank mHa HAT®W32020. Codus, HATOU3, 2021, c. 172-183. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CITMCBHBK: ID Ne4073.

25)  2021: Munkos, bopuc. I'pag — mexxnunnu noneta. / Homo bohemicus, kH. 3-4/ 2021,
c. 7-43. ISSN 1312 — 9252. HAIIUOHAJIEH PEOEPEHTEH CIIMCBK: ID Ne1430.
PE3IOME: Ctyausita npencraBiisiBa MIOBTOPHO OTIEYaTBaHE HA IbPBATa YaCT OT €IHOMMEHHATA MOHOTpadus OT
2011 r. Kato ornaBa mouyuT Ha He3aBbplieHHs Tpya Ha Banrep bensmun ,,Passagenwerk®, uscnensanero
HaOeJsA3Ba eHa BB3MOXKHA THIIOJNIOTHS Ha TPAJCKOTO NMPOCTPAHCTBO, KOSTO paslojiara rojeMHs rpal Kato
CaMOCBHCTAaBSIIA CE MEAUSL.

KJIFOUOBHU JIYMMU: rosnemust rpaf, GiaHbop, OS3IETHO Pa3X0kKIaaHe, XCTSPOTOMHH.

ABSTRACT: The study is a reprint of the first part of the monograph ,,The City — intermediate spaces™ (2011).
Paying homage to Walter Benjamin's work-in-progress ,,Passagenwerk*, the study identifies a possible typology
of urban space that positions the big city as a self-assembling medium.

KEYWORDS: the big city, flaneur, aimless walking, heterotopias.

26) 2021: Minkov, Boris. Walking as a selfreferential process in the perspective of the
performative turn. / Homo Ludens: Selected Theatre Essays 2000-2021. Compilation: Nikolay
Iordanov, Kamelia Nikolova. Issued by the Guild of the Theatre Critics and Playwrights, Union
of Bulgarian Actors & Homo Ludens Foundation, Sofia 2021. ISBN 978-619-90678-4-0, p. 101-

109. Haunonanen pedepenrten cnucobk, ID Ne 4989.

PE3IOME: Crarusta HabdromaBa pa3xokJaHETO KaTO CPEAMIIHO KYJITypHO SBICHHE HA MOJEpHOCTTa. Ts
pasrosiara cBOsI IpUMEPEH MaTepral B 00JacTHTE Ha JINTepaTypara, KHHOTO, TeaThpa U JPYTH BU3YJIHH U3KYCTBa:
.3armuckute Ha Manre Jlaypunc bpure* Ha Punke, ,,Onuceii* Ha Ixeitmc J[xotic, punmute ,,Ynumata“ Ha Kapn
I'pyne u ,,bepmun — cum@poHuATa HA eaUH ToJsiM Tpaa’ Ha Banrep Pyrman, meppdopmanca Ha Mapruaa AGpamoBHY
u Yinaii ,,Xonene no Benukara kutaiicka crena®, nuecure Ha beker ,,JinBane u tppreane u ,,CTeIku™ u ap.
KIIFOUYOBU JYMMU: pa3xoxaane, aBTopedepeHIHaIHO, Tep(hopMaTHBHO.

ABSTRACT: The article observes the walking as a central cultural phenomenon of modernity. It has its sample
material in the fields of literature, cinema, theater and other visual arts: Rainer Maria Rilke’s novel “The Notebooks
of Malte Laurids Brigge®, James Joyce’s ,,Ulysses®, Karl Grune’s film “The Street, Walter Ruttmann’s “Berlin:
Symphony of a Metropolis®, ,,The Great Wall Walk® — a performance by Marina Abramovi¢ and Ulay, Samuel
Becketts pieces ,,Come and Go* and ,,Footfalls*.

KEYWORDS: walking, self-referential, performative.

27)  2021: HeiikoBa, Panoctuna. Hakou Hacoku B pa3BUTHETO Ha (PAHTACTUYHOTO KMHO 32
nena u oHomw. // l'ogumank Ha HAT®ON3°2020. Codusa, HATDON3, 2021, c. 130-142. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CITMUCBK: ID
Ne4073.

PE3IOME: HUnTepnpeTanusaTa Ha pa3iInyHU BApHAHTH B HAPATHBA U BbB BU3HATA HAa CHBPEMEHHOTO OBITapPCKO
KMHO 32 MOJPACTBAIM € IEHTPaJeH 00EKT Ha M3CIIEIBAHETO, KaTO €IHOBPEMEHHO C TOBAa TeMaTa HiMa Kak Ja
noJAMuHe M 0e3 aHaiW3a Ha pa3iMyHaTa M CHEenM(pHUYHA IICHXOJIOTHYeCKa M ecTeTHYecka pa3paboTka Ha
n3rpaJieHns 3a AeTcKa IyOJiKa eKpaHeH oopas.

TekcThT pa3riiexk/ja BaKHH MIOCTYJIATH KOUTO CTOSIT B OCHOBATa Ha Pa3BUTHE HA ECTETHUYECKATA ChABPKATEIHOCT,
B OTHOILICHUETO HAa HUBO KOMYHHKAI[UsI aBTOP — JIETE - 3pUTEII, eKpaH — AeTCKO BhoOpaxkeHue. C Bce MO-rojeMust
HaNpeabK Ha JUTHTAITHUTE TEXHOJIOTHH Bh3MOXXHOCTHTE 33 HHANPEKTHO OOIyBaHE BCE MTO-BEUE CE IPHOIIIKABAT
JI0 TE3H Ha IMPEKTHOTO. A Jieriata OT IbPBHS CH ABX €a TSCHO CBBP3aHH C BCUYKH TE3U TEXHOJIOTMYECKH aCTICKTH.
3a TOBa M OCMHCIISIHETO Ha HM3MEHEHHETO Ha TEXHOJOTMYHHUTE €JIEMEHTH B H3IPaKAAHETO Ha EKPaHHOTO
n300pakeHne B CbBPEMEHHHUTE OBITapCKH AETCKH (DMIIMH € TIOCTOSHEH €JIEMEHT B H3CICIBAHETO

KJIIOUOBU IYMMU: cbBpeMeHHO €KpaHHO M3KYCTBO, Jela W THHEHDKbPH, €CTETHKA, TEXHOJOTHs, (HHUIMOBA
€CTeTHKa, PELENITUBHY HarjlacH, paHTacTHYHO KHHO

ABSTRACT: The interpretation of different variants in the narratives and in the vision of contemporary Bulgarian
cinema for adolescents is a central object of the study, and at the same time, this topic cannot be ignored without
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an analysis of the different and specifically psychological and aesthetic development of the screen image
constructed for a children's audience.

The text examines important postulates that underlie the development of aesthetic content, in the relationship at
the level of communication author - child - viewer, screen - children's imagination. With the ever-increasing
progress of digital technologies, you have the opportunity for indirect communication, everyone is increasingly
approaching those of direct communication. And children from their first breath are clearly connected to all these
technological aspects. For this reason, the understanding of the change in technological elements in the
construction of the screen image in foreign Bulgarian children's films is a constant element in the study
KEYWORDS: contemporary screen art, children and teenagers, aesthetics, technology, film aesthetics, receptive
attitudes, fantasy cinema

28)  2021: Huxonosa, Kamenus. Pexucsopute B Tearbpa B bearapus B nepuona 1918-
1945. // Toqumank Ha HAT®N3°2020. Codus, HATOU3S, 2021, c. 29-39. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH CITMCBHBK: ID Ne4073.

PE3IOME: Cryausra mpociiefisiBa mosiBaTa, HalaraHETO W Pa3BUTHETO HAa (pUTypaTa Ha peXUChOpa B OBITapCKUsL
TeaTbp B MEPHOJA MEXIy IBETe CBETOBHM BOWHM Ha XX BEK, KaKTO W MPEICTaBs M aHAIM3HPa OCHOBHHTE
PEKUCHOPCKH UMEHA, OCHUIECTBHIIIN TO3H MPOILIEC.

KIIIOYOBHU JIYMMU: 6barapcku peskuchopy, OBIrapcKusaT TeaTbp MEXIY ABETE CBETOBHM BOIHM, TeaTpajieH
aBaHrapn

SUMMARY: The study traces the emergence, establishment and development of the figure of the director in the
Bulgarian theater in the period between the two world wars of the 20th century, as well as presents and analyzes
the main directors who carried out this process.

KEYWORDS: Bulgarian directors, Bulgarian theater between the two world wars, theatrical avant-garde

29)  2021: Huxonosa, Kamenus. KonexkTuBHu uaeHTU(UKALMY U HOMAJCKU XapakTep Ha

TeaTpasHus aBaHrapa B buarapus npes 20-te u 30-te ronunu Ha XX Bek. / Homo Ludens,
2021, 6p. 24; ISSN 1311 5111. HAHMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4989

PE3IOME: CrynmusTa pasriexia GopMHpPaHETO HA UCTOPUIECCKHS TeaTpalieH aBaHrap] B beirapus B roguHUTE
cien [TbpBaTa CBETOBHA BOIHA, KaTO MPOCJIEAsBA HETOBHTE CXOJACTBA, CIICHU(GUYHH JIOKAITHH OCOOCHOCTH M
BPB3KUTE My C aBaHT'apJIUCTHTE JBU)KEHHS B IPYTUTE €BPOINEHCKH cTpaHu. [IpencraBeHn ca OCHOBHUTE QUTYpH
Ha TeaTpayiHUs aBaHrapq B bwiarapus mpes 20-te u 30-te — pexxucpapure ['eo Munes (1895-1925), Xpucan
ankoB (1890-1971) u bosin [lanoscku (1899-1966),

KJIFOYOBU JYMMU: 6barapcku TeatpalicH aBaHTap.l, eKCIPECHOHU3BM, TPAHCHAIIHOHATTHOCT

SUMMARY: The study examines the formation of the historical theatrical avant-garde in Bulgaria in the years
after the First World War, tracing its similarities, specific local features and its connections with avant-garde
movements in other European countries. The main figures of the theatrical avant-garde in Bulgaria in the 1920s
and 1930s are presented — the directors Geo Milev (1895-1925), Hrisan Tsankov (1890-1971) and Boyan
Danovski (1899-1966),

KEYWORDS: Bulgarian theatrical avant-garde, expressionism, transnationality

30) 2021: Nikolova, Kamelia. Topical philosophical theatre back on stage // Homo Ludens:
Selected Theatre Essays 2000-2021. Compilation: Nikolay Iordanov, Kamelia Nikolova.
Issued by the Guild of the Theatre Critics and Playwrights, Union of Bulgarian Actors & Homo
Ludens Foundation, Sofia, 2021. ISSN 1311 5111. HAIIMOHAJIEH PE®EPEHTEH
CIINCBK: ID Ne4989

PE3IOME: Crarnsta KOMEHTHpa BBIIpPOCa 3a CBBPEMEHHHS (MUIOCO(CKH TeaThp M €JHA OT HETOBUTE SPKHU
TIPOSIBY TIP€3 TIOCIICIHNUTE TOJUHHN — CTIIeKTaKbia ,, [aHbpT Jenxu™ Ha ['anmua CToeB 1Mo eJHOMMEHHaTa Theca Ha
WBan Bupunaes.

KJIFOUOBU JYMMU: ceBpemeneH ¢uiocodceku TeaTsp, [anmua Ctoes, MiBan Bupunaes

SUMMARY: The article comments on the issue of contemporary philosophical theater and one of its bright
manifestations in recent years — the performance “Dance Delhi” by Galin Stoev based on the play of the same
name by Ivan Viripaev.

KEYWORDS: contemporary philosophical theater, Galin Stoev, Ivan Viripaev

31)  2021: Nikolova, Kamelia. Changes in the relationship between text and performance in
Bulgarian theatre after 1989 //: Homo Ludens: Selected Theatre Essays 2000-2021.
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Compilation: Nikolay Iordanov, Kamelia Nikolova. Issued by the Guild of the Theatre Critics
and Playwrights, Union of Bulgarian Actors & Homo Ludens Foundation, Sofia, 2021. ISSN
1311 5111. HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4989

PE3IOME: Crynmusra mpociensBa NPOMEHUTE, HACTBIMIM B TEKCTa M NPEACTABICHUETO, KaKTO U BBHB
B3aMMOOTHOILIEHUETO MEK/Ty TSX B IOCTMOJIEPHOTO BPEMeE, CJIel] KOSTO MPE/ICTaBs U aHaJIM3Kpa posiBaTa Ha Te31
MIPOMEHH B OBITapckus Tearsp npe3 90-Te ronuHu Ha XX BEK U B ITBPBUTE ABE IECETHICTHS HA HOBOTO CTOJICTHE.
KIIFOYOBU IYMMU: noctapamaTideH TeaTbp, TeaThp Ha ApaMara, ObJITapCcKu PeKUCbopr

SUMMARY: The study traces the changes that occurred in the text and the performance, as well as in the
relationship between them in the postmodern era, and then presents and analyzes the manifestation of these
changes in the Bulgarian theater in the 1990s and in the first two decades of the new century.

KEYWORDS: postdramatic theater, theater of drama, Bulgarian directors

32)  2021: IlepBa3zoBa, Temenyra. Possita Ha meceHTa B H3TPaXAaHETO HA TOBOPHO-
MeBYeCKaTa XapakTepucTuka Ha mnepcoHaxka. // Tearsp, mybm. na 21 desp. 2021.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Nel1971.

PE3IOME: AHanu3 u npeacTaBsHe Ha IOAXOAUTE B U3TPAXKIaHETO HA TOBOPHO — IIEBUECKATA XapaKTEPUCTHUKA Ha
MEPCOHAaXa, POJIATA Ha TIECEHTA B IUIOCTHOTO U3TPAXKIAaHE Ha XYI0KECTBCHHUSA 00pa3 B TCATPATHUS CIICKTAKbJL.
KIJIIOUOBU IYMMU: neceH, XxapakTepUCTUKA, POJIS

SUMMARY: Analysis and presentation of the approaches in the construction of the speech and singing
characteristics of the character, the role of the song in the overall construction of the artistic image in the theatrical
performance.

KEYWORDS: song, characteristic, role

33) 2021: IlepBa3zoBa, Temenyra. XopsT B cTaporpblikaTta apama u komenus. // Tearsp,
myout. Ha 14 nek. 2021. HALIMOHAJIEH PEOEPEHTEH CITUCHK: ID Nel971.

PE3IOME: McTtopuueckoTo pa3BUTHE HA BOKAJIIHO U BOKAJIHO — HHCTPYMEHTAJIHUTE XKaHPOBE B aHTUYHA ["bprusl.
AHanusupaHe ¥ CHCTEMaTH3UpPaHe HA POJIITa HA My3MKaTa, B YACTHOCT Ha IIECEHTa B NCTOPHUYECKOTO Pa3BUTHE
Ha TeaTpaJHUTE )KaHPOBE B ApeBHA [ 'bpuusi.

KJIFOYOBMU JIYMMU: ctaporpsiika gpama, KOMEaus, Xop

SUMMARY: The historical development of vocal and vocal-instrumental genres in ancient Greece. Analysis and
systematization of the role of music, in particular song, in the historical development of theatrical genres in ancient
Greece.

KEYWORDS: ancient Greek drama, comedy, chorus

34)  2021: Pyxes, 3apaBko. Mcropuuecku acrneKkTH Ha JUHAMHUKaTa Ha CBETIWHATa. //
lNoguumauk Ha HAT®U3°2020. Codusi, HATDO®U3, 2021, c. 234-246. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HALIMOHAJIEH PEOEPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: TekcTpT m3cieBa MCTOPUUECKUTE OCHOBH M Pa3BHTHE HA JAWHAMHKATA HAa CBETJIMHATA, KAKTO U
B3aUMOBPB3KaTa MEXKY TICHXOJIOTHYECKOTO BB3MPUATHE Ha YOBEKA M M3IOI3BAHETO OT OIlepaTopa Ha CBETIIMHATA
KaTO TBOPYECKH MHCTPYMCHT.

KIJIFOYOBU AYMMU: nunamuka Ha CBETIMHATA, ONIEPaTOp, OCBETICHHE

SUMMARY:: The text explores the historical foundations and development of the dynamics of light, as well as
the relationship between human psychological perception and the operator's use of light as a creative tool.
KEYWORDS: dynamics of light, operator, lighting

35) 2021: Cemona, IlaBnera. Meron Ha WHAWBUIYATHOTO OOy4YeHHE BHB BOKATHHUTE
CTHJIOBE — TOM U Jka3. ChIIHOCT MOAXOIM W eTanu Ha padota. / My3uKallHU XOPU30HTH,
2021, op. 4, ISSN — 1310-0076. HAIIMOHAJIEH PE®@EPEHTEH CITMCBK: ID Ne2134.

36) 2021: Pyxes, 3apaBko. OnepaTopbT U IMHAMHUKATA HA CBETIMHATA, cnucanue ,,Kuno"
1/2021 r., ctp. 48-51 , ISSN —0861-4393

PE3IOME: TekctsT u3cienBa NpopEeCHOHATHUTE W E€CTETHYCCKH MPEAW3BUKATEICTBA TMPEN ChBPEMEHHUS
oIepaTop B acleKTa Ha TEXHOJOIMYHOTO Pa3BUTHE HAa CUCTEMUTE 3a JMHAMHUYHA CBETJIMHA.

KJIFOYOBU JYMMU: nuHamuka Ha CBETIMHATA, OTIEPaToOp, OCBETICHHE

SUMMARY: The text explores the professional and aesthetic challenges facing the modern operator in the aspect
of the technological development of dynamic light systems.
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KEYWORDS: light dynamics, operator, lighting

37)  2021: Tep3ue, AceH. TeaTbpbT B HHTEPHET 1O BpeMe Ha maHeMus. // ['oguiHuk Ha
HAT®U3’2020. Codpus, HATDOU3, 2021, c. 40-45. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAIITUOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4(073.

PE3IOME: Ananu3 Ha BIUSHHETO, KoeTo manaemuaTa oT KoBual9 octaBs BpXy TeaTbpa KaTo JKUBO H3KYCTBO
U IPEXBBPIITHETO My B HHTEpHET. [IpeficTaBsiHe Ha OCHOBHUTE IJIaT(GOPMHU, KBJIETO MOJKE J1a Ce IJIe1aT TeaTpaTHH
CHEKTaK/IM OHJIAMH.

KIIFOYOBU IYMMU: Teatsp, naTepreT, KoBuml9

SUMMARY: Analysis of the impact that the Covid19 pandemic has had on theatre as a living art form and its
transfer to the internet. Presentation of the main platforms where theatre performances can be watched online.
KEYWORDS: theatre, internet, Covid19

38)  2021: Terziev, Asen. Theatricality Between Artificiality And Authenticity. / Homo
Ludens: Selected Theatre Essays 2000 — 2021, compiled: N. Iordanov and K. Nikolova, Issued
by the Guild of the theatre critics and playwrights, Union of Bulgarian Actors and Homo
Ludens Foundation, Sofia 2021, ISBN 978-619-90678-4-0, p. 29-33. HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4989

PE3IOME: TekcThT ce 3aHMMaBa ¢ mpobiieMa 3a TeaTpaTHOCTTa Mpe3 Mpu3Mara Ha MpoliieMa 3a Halpe:KEHUETO
MEXIy U3KyCTBEHOCT U ABTCHTHYHOCT B PAHHUTE aBaHTap/IHU T€ATPATHU TEUCHUs OT Ha4aI0To Ha XX B.
KIIIOYOBU AYMMU: teaTpanHocT, aBaHTapA, TEOPUS Ha TeaTbpa

ABSTRACT: The text deals with the notion of theatricality, through the lens of the problem about the tension
between artificiality and authenticity in the early avant-garde theatre of the beginning of the XX c.
KEYWORDS: theatricality, avant-garde, theory of theatre

39) 2021: Terziev, Asen. The Ability To Listen. / Homo Ludens: Selected Theatre Essays
2000 — 2021, compiled: N. Iordanov and K. Nikolova, Issued by the Guild of the theatre critics
and playwrights, Union of Bulgarian Actors and Homo Ludens Foundation, Sofia 2021, ISBN
978-619-90678-4-0, p. 200-205. HALIUOHAJIEH PE®EPEHTEH CITMCBK: ID Ne4989
PE3IOME: Periensus 3a cnekrakbia ,,ExByc™ or Ilutsp llladgbp, B MomepHaTa MOCTaHOBKA HAa PEKUCHOPA
Craiixo MypxeB B Mnanexku teatsp ce3oH 2016/2017 r.

KJIIOYOBHU IYMU: Exsyc, ITutsp ladgsp, Mnagexku TeaTsp

ABSTRACT: A detailed review of the performance “Equus” , based on the play by Peter Shaffer and directed
by Stayko Murdzhev at the Youth Theatre, season 2016/17

KEYWORDS: Equus, Peter Shaffer, Youth Theatre

40) 2021: TomammxkukoBa, AHHa. JXeHara mpe3 rmoriega Ha MbKa B Obiarapckara
npamatyprus Ha mojepHusma. // l'ogumank Ha HAT®W3’2020. Codust, HATOU3, 2021, c.
9-15. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HALIMUOHAJIEH PE®EPEHTEH
CITUCBK: ID Ne4073.

PE3IOME: Ilpe3 mpumepu oT Obarapckara apaMaTyprus OT MOAEPHU3MA TEKCTHT ThpPCH OTrOBOPU Ha IBa
OCHOBHM BBIIpOCa: KaKbB € 00pa3bT Ha XeHarTa Ipe3 norjiena Ha aBTopa MbK? KakbB € 00pa3bT Ha JKeHaTa B
MPE/ICTABUTE HA MEPCOHAKA MBIK?

KJIIOUOBU AYMMU: Mbxk, skeHa, OBbJrapcka apama

SUMMARY: Through examples from Bulgarian modernist dramaturgy, the text seeks answers to two main
questions: what is the image of women through the eyes of the male author? What is the image of women in the
perceptions of the male character?

KEYWORDS: man, woman, Bulgarian drama

41)  2021: YrpunoB, AHTOH. Pexucbopcku cTpareruu B paboraTta ¢ akTbopa B eroxara Ha
Meauanu3anug u Bupryanusanus. // Ctpanuna Ha LleHTbp 3a CEMHUOTHYHM U KYyJITYpHHU
u3cineABaHus 3a JOKTOpaHTH M muagu ydenu, 2021. ISSN 2815-3553. HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID4578.
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42)  2021: Xanaues, Jlrobomup. 3a 1oOpoTO, JIOMIOTO M Hamiero KuHO. // ['ogumHuk Ha
HAT®UN3’2020. Codus, HATOU3, 2021, c. 89-94. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIMOHAJIEH PE®@EPEHTEH CITMCBHK: ID Ne4073.

PE3IOME: Temara Ha Ta3u cTaTusl € YCHIHMATa KOUTO OBJIrapCcKUTE KMHOTBOPIHM IIOJIaraT 3a Ja JOCTHTHAT
€THOBPEMEHHO U 10 (heCTHUBAIIHM yCIEXH, U JI0 3pUTEJICKH ycrexu. Ha 6azata Ha ommTa MU OT paboTara ChbC
CTYZAEHTHU OT Pa3JINdHH €BPONECHCKU ABPXKABU MPaBsl N3BOJA, Y€ KOTaTO MIIAANTE KMHEMATOrpauCTH 3arouBat
KaTO CTYJEHTH ONUTHTE 32 KOMPOLYKIUH TE MO-KBCHO JOBEXKAAT 10 PEATHN (PUIMOBH KOTIPOILYKINH.
KJIFOYOBU IYMMU: eBporeiicku KONpoyKIUH, GUIMOBH KOHCYJITAHTH, 3pUTEIH, (heCTUBAIIH.

ABSTRACT: “European Co-productions and Young Filmmakers”

The focus is on how student initiatives for co-productions lay the groundwork for future collaborations. Include
examples of successful student co-productions from various European countries that have led to full-length feature
films, and how these examples can be applied in Bulgaria.

KEYWORDS: consultants, festivals, European co-productions, box-office

43)  2021: XapuzanoBa, bos. Cnenuduka Ha peKUCLOPCKUTE MOXBAaTHU Hpu padoTa C
Henpo(hecuoHalHU aKThOpU B UrpanHoTo KuHO. // lomgumank Ha HATOWN3’2020. Codus,
HAT®U3, 2021, c. 183-194. ISSN 1314-0760. COBISS.BG-ID - 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4(073.

PE3IOME: [lepurnpane u aHaATW3NpaHU Ha TIOXBATH Ha pa0dOTa Ha PEKUCHOPA ¢ HEMPO(PECHOHATHN aKTHOPH,
KOUTO C€ OTJIMYaBaT OT IOXBATHUTE 3a paboTa ¢ MpodecuoHaIHN aKThOPH.

SUMMARY: Definition and analysis of the director's methods of working with non-professional actors, which
differ from the methods of working with professional actors.

NYBJIUKAIMU B CIHEOUOUYHU 3A HAINPABJIEHUETO WUW3JIAHUA B
BBJII'APUA

1) 2021: Benes, Benmumup. Peniensust. / Unkosa, Karepuna. TaHIeMbT: Kak ce Ch3aBalie
IbpBaTa METO/AMKA 3a MpodecroHaIHo 00yueHne Ha KyKJIeHH aKThopu. BTopo mpepaboTeno u
nornbiaHeHo uznanue. Cogus: CebH yeiic, 2021. c. 145.ISBN - 978-619-91254-1-0.
COBISS.BG-ID — 48762632.

PE3IOME: Penensusita ce pokycupa BbpXy Hay4HaTa 3HAUMMOCT Ha MoHorpadusita Ha npod. Minkosa, karo Tpya
CBBbp3aH ChC 3alla3BaHe Ha TEaTpPajHOTO HACJIEICTBO, KOPECIOHIMpAI] C HACTOSIIETO, Ype3 BIbXHOBSHAIINS
TIpUMeEp 3a JIeJIOTO Ha ABaMaTa MbpBONpoxoaLH npod. Aranac Mnkos u npod. HukonnHa ['eopruesa, ocHoBaTenu
Ha KYKJIEHOTO oOpa3zoBanue B brirapus u B uactHocT B HAT®U3 "Kpberro Capados'.

KJIIOUOBU IYMMU: KykieHo U3KyCTBO, KyKJIeHO oOpa3oBanne, Atanac Unkos, Hukonuna ['eopruesa.
ABSTRACT: The review focuses on the scientific significance of Prof. Ilkova's monograph, as a work related to
the preservation of theatrical heritage, corresponding to the present, through the inspiring example of the work of
the two pioneers Prof. Atanas Ilkov and Prof. Nikolina Georgieva, founders of puppetry education in Bulgaria
and in particular at the National Academy of Theatre and Film Arts "Krustyo Sarafov".

KEYWORDS: Puppet art, puppetry education, Atanas Ilkov, Nikolina Georgieva, National Academy of Theatre
and Film Arts.

2) 2021: T'eoprueBa, Aurenmuna. B cBera Ha nHeBHUIMTE W Tiecute Ha SAH Dabdwp.

WuTepBio ¢ HeroBaTta npeBojayka Ha Obarapcku L{Bera Benunoa. — JluteparypeH BeCTHUK,
30/2020, 8. ISSN 1310-9561

PE3IOME: MHTepBro ¢ mpesoaaukaTa liBera BennHoBa Mo MOBOJ HM3/aBaHETO B HEHMH NPEBOJ Ha TPU TOMa
,,HOIIHI THEBHUIN HA ()JIaMaHACKUS CBETOBHOM3BECTEH BU3yaJleH U TearpajeH apTucT Slu ®adbp, KakTo U Ha
cOOopHMKa U30paHu HETOBHU IHECH ,,A3 CbM TpelIKa’.

KJIFOUOBU AYMMU: SAn ®adbbp, nvecH, JTHSBHHAIIH

SUMMARY: Interview with translator Tsveta Velinova on the occasion of her translation of three volumes of
"Night Diaries" by the world-renowned Flemish visual and theater artist Jan Faber, as well as the collection of his
selected plays "I Am a Mistake".

KEYWORDS: Jan Faber, plays, diaries
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3) 2021: T'eoprueBa, Anrenuna. Mckam HempekbCcHATO Jla ce pa3BuBaM. MHTEpBIO C
npumarta Mapra [lerkoBa. — Criucanue 3a tanir, 3/2021, 25-29. ISSN 2682-9428.

PE3IOME: HHrepaio ¢ npumabdaiepunara Ha Coduiickata onepa u 6aner Mapra IlerkoBa 3a 6anera o Bpeme
Ha MaHAEeMUs U HelHUA MOAXO0A KbM H3TPaXIaHe Ha poJIsiTa.

KIIFOYOBU JYMMU: 6aner, npumadanepuna, Mapra Iletkoa

SUMMARY: Interview with the prima ballerina of the Sofia Opera and Ballet Marta Petkova about ballet during
a pandemic and her approach to developing the role.

KEYWORDS: ballet, prima ballerina, Marta Petkova

4) 2021: TI'eoprueBa, Anrenuna. Cmernara ys3BUMOCT Ja 3acTaHell Mpe] IyOJMKa.
WuTtepsio ¢ xopeorpada [esu I'eoprues. — Cnncanue 3a Tanu, 3/2021, c. 30-33. ISSN 2682-
9428

PE3IOME: MHTepBIo ¢ akThopa, TaHbopa 1 xopeorpada JestH ['eoprues no noBoj BpbueHaTa My IIbpBa Harpajaa
Ha KOHKypca 3a ChBpeMeHHa Xopeorpadus Ha Oaner ,,Apabeck M HOMMHaUuMATa 3a Harpajaata ,,Mkap® 3a
CBhBpEMEHEH TaHIl U mbpdopmanc 2021.

KIIFOYOBU IYMMU: koHKYpC 3a chBpeMeHHa Xopeorpadus, [Jesua ['eoprues, Mxap

SUMMARY: Interview with actor, dancer and choreographer Deyan Georgiev on the occasion of his first prize
at the Arabesque Ballet Contemporary Choreography Competition and nomination for the Icarus Award for
Contemporary Dance and Performance 2021.

KEYWORDS: contemporary choreography competition, Deyan Georgiev, Icarus

5) 2021: I'eoprueBa, Anrenuna. TeaTpajiHa ChKpOBHUIIHHWIIA OHJaMH. — JluTeparypen
BecTHUK, 14/2021, 8. ISSN 1310-9561

PE3IOME: CraTtusta npeacraBs JBa NMpOEKTa 3a OHJAWH M3JIbYBAHE HA TEAaTPAJTHM CIIEKTAKIH MO0 BpeMe Ha
manaemusTa — ,, Jlurutanen apxus: Tearsp XX — XXI Bex™, GpokycupaH BbpXy 3HAKOBHU CIIEKTAKIH HA TOJICMH
¢urypu B cueHHWYHHTE M3KycTBa mpe3 XX Bek, U ,JlururaneH moprtain ,,Buma dect”, mpencrapsany pa3inaHHA
ChBpeMEHHHU (GOpMHU.

KJIIOYOBHU JIYMU: Teatsp U naHAEMUS, TUTUTAJICH apXUB, JTUTUTAJICH [TOPTAJ

ABSTRACT: The article presents two projects for online broadcasting of theater performances during the
pandemic — “Digital Archive: Theater XX — XXI Century”, focused on landmark performances by major figures
in the performing arts in the 20th century, and “Digital Portal “Via Fest”, presenting various contemporary forms.
KEYWORDS: theater and pandemic, digital archive, digital portal

6) 2021: I'eoprueBa, AurenuHa. Buienus ot cBeT/IMHA, Tella U CUMBOJU. — JIutepaTypeH
BecTHUK, 37/2021, 8. ISSN 1310-9561

PE3IOME: PeneH3us 3a TaHIIOBHUS CIIEKTaKBJI ,,HampedHa opHeHTalusA " ¢ pexxuchop U xopeorpad Jumurpuc
[Manaiioany (I'sprms), npencraBeH Ha (ecTruBana 3a cbBpeMeneH TaHl One Dance Week 2021 B [Tnosnus.
KJIFOYOBU AYMMU: cvBpemenen Tani, Jumutpuc [lanatioany, One Dance Week

SUMMARY:: Review of the dance performance "Transverse Orientation" with director and choreographer
Dimitris Papaioannou (Greece), presented at the One Dance Week 2021 contemporary dance festival in Plovdiv.
KEYWORDS: contemporary dance, Dimitris Papaioannou, One Dance Week

7) 2021: I'spb6eB, JlroOomup. Penensusa. // WUnkoa, Katepuna. TanaembT: Kak ce
Ch3/aBallle IMbpBaTa METO/AMKA 3a MpodecuoHanHo oOyueHHe Ha KyKJIeHH akTbopu. BTopo
npepaboreHo u ponbiHeHo u3ganue. Codus: CeBwH yeiic, 2021. c¢.144-145.1SBN - 978-619-
91254-1-0. COBISS.BG-ID —48762632.

8) 2021: MBanoBa, Upuna. Pemakrop u aBTOp Ha MHTepBioTa. // JlskoBa, Jlrogmuia

(Cner.). AkThopcku otkpoBenus. Codus: UK ,,Ddonmanms 3a Obarapeka mureparypa, 2021.
Pestome: Kuwurara ,,AKTBOPCKHM OTKPOBEHHMS* € HM3llaHME Ha crucaHue ,,KuHO M mpencraBisiBa cOOPHHK C
MHTEPBIOTA C HAKOM OT Hal-N3ABEHUTE OBITapCKH aKThOPHU OT TeaTpasiHaTa CLICHA M KWHOCKPaHa.

KIJIFOUOBU IYMMU: unTepBIoTa, COOPHUK, OBITAPCKU aKTHOPH

Abstract: The book "Actor's revelations" (a publication of "Kino" magazine) is a collection of interviews with
some of the most prominent Bulgarian actors from the world of theater and cinema.

Key words: interviews, collection, Bulgarian actors
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9) 2021: Wnue, Anexcanapp (Cber.). // Mwbmuana Boga. COOpHUK CIIEHapUHU 3a
nantomuMma. (Coer.). Codus: Dochopyc, 2021. ISBN - 978-954-90338-5-4. COBISS.BG-
ID — 48576264.

10) 2021: Unmes, Anekcanabp. BoBenenue. / Mbauana Boga. COOpHUK CIEHApHH 3a
nantomuma. (Coer.). Codus: Docdopye, 2021, c. 5-15. ISBN - 978-954-90338-5-4.
COBISS.BG-ID —48576264.

11)  2021: Unmes, Anekcanasp. Ilocnecnos. / Mbiauana Boga. COOpHUK CLEHapUH 3a
nantomuma. (Coer.). Codus: Docdopyc, 2021, c. 139-141. ISBN - 978-954-90338-5-4.
COBISS.BG-ID — 48576264.

12)  2021: Kanpues, ['eopru, FOpuii laueB (Cwert.). / Munen MwiaHoB: TpaguHaTa ¢
kpunoBe. Codus: M3toxk — 3aman, 2021. ISBN - 978-619-01-0920-4. COBISS.BG-
ID — 53040648.

13)  2021: KapakoctoB, Koncrantun (CoheT.). ChbXpaHsiBaHe HA TPAAUIIMUTE B OBJITAPCKUS
¢donkiop upe3 cucremara umrposusupanu Kykiau. Codusi: Hayka u uskyctBo, 2021. ISBN -
978-619-7000-05-4. COBISS.BG-ID —46945288.

14)  2021: JlazapoBa, MapusiHa. Ctparermu 3a ONTHMH3ANMS HAa OOpPa30BaHUETO TIO
WHTENEKTyaaHa coOcTBeHOCT. // HTenekTyanHaTa COOCTBEHOCT B HOBOTO (HE)HOPMAHO. 3a
oyksute — O° nmucmenexp, Codus, 2021, c. 31-46. ISBN 978-619-185-482-0.

15)  2021: Jlynros, bonvo. CranoBumie. // CbxpaHsiBaHE Ha TpaJULIUUTE B OBITapcKus
¢donkiop upe3 cuctemara umnposusupanu kykiau. Codus: Hayka u uskycrso, 2021, c. 173-
174. ISBN - 978-619-7000-05-4. COBISS.BG-ID — 46945288.

16)  2021: Manenos, CnaByo. Peuensus. // CbxpaHsBaHe Ha TpaJAULUUTE B OBITapCKus
¢donkiop upe3 cuctemara umnpoBusupanu kykiau. Codus: Hayka u uskycrso, 2021, c. 188-
194. ISBN - 978-619-7000-05-4. COBISS.BG-ID — 46945288.

17)  2021: MmunkoB, bopuc. Cpemara Ha Epsun Iluckatop m bepronr bpext B
I IpukirouenusTa Ha 1o0pus BoiHuK [lBeiik™. // Tpera MexxayHapoaHa HayyHa KOH(epeHuus
,Hayka, oOpa3zoBaHue u mHOBalMMU B oOixactra Ha u3KycrBoro“. T. 2. Ilnosnus: AMTUU
ITpod. Acen Iuamanaues, 2021. c¢. 219-230.ISSN: 2738-8956.

PE3IOME: Cratusita HabmogaBa mocraBenus oT Epeun [Tuckarop npe3 1928 r. B Tearspa va Honenmopdrar
B bepmun cnexraksbin , [Ipukmouernara Ha 1oopust BoiHUK [IIBeHK™ KaTO 3HAYMM MOMEHT 3a CH3/IaBaHETO Ha
Npe/icTaBaTa 3a EMHYECKH TeaThbp, KAKTO U 32 M3rPaXKAaHETO Ha TeaTpajHUTe KOoHuenuuu Ha bepront Bpexr,
KOWTO yyacTBa B €KMIa Ha IpejcraBieHHeTo. llennTe Ha paspaboTkaTa ca CBbp3aHH C BB3MOKHOCTUTE 3a
TpaHcdopManus Mexy NMpeJCTaBUTe 3a eMUYECKO pa3Ka3BaHE B POMaHOBOTO ITOBECTBOBAHUE M €ITMYECKOTO Ha
CIIeHaTa.

KIIFOYOBU IYMMU: Epsun ITuckarop, bepronr bpexT, Spocnas Xamek, poMaH, €TUIECKH TeaThP
ABSTRACT: The article observes the spectacle “The Adventures of the Good Soldier Svejk” staged by Erwin
Piscator in 1928 at the Theater am Nolendorfplatz in Berlin as a significant moment for the creation of the idea of
epic theater, as well as for the construction of theatrical concepts of Bertolt Brecht, who participated in the team
of the performance. The goals of the development are related to the possibilities for transformation between the
notions of epic narration in the novel and the epic on the theater stage.

KEYWORDS: Erwin Piscator, Bertolt Brecht, Yaroslav Hasek, epic novel, epic theater
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18)  2021: Credanona, Kanuna. CranoBuiue. // Mnkosa, Karepuna. TannembT: Kak ce
Ch3/aBallle IMbpBaTa METOAMKA 3a MpodecuoHanHo oOyueHHe Ha KyKJICHH akTbopu. BTopo
npepadoteHo u gombiHeHo u3ganue. Codust: CeBbH yeiic, 2021, c. 148-150. ISBN - 978-619-
91254-1-0. COBISS.BG-ID —48762632.

19)  2021: CroiiueBa, Cernana. CranoBuie. / Wnkosa, Katepuna. TannembT: Kak ce
Ch3/aBallie ITbPBaTa METOAUKA 32 MPO(ECHOHATHO 00yYeHHE Ha KYKJICHH aKThopH. BTopo
npepaboreHo u gombiHeHo u3aanue. Codus: CewH yeiic, 2021, c. 150-151. ISBN - 978-619-
91254-1-0. COBISS.BG-ID — 48762632.

20) 2021: CroiiueBa, Cernana. [loetodenukc. I[loe3usta na MBan IlaneB 3a nema u 3a
BB3pacTHU. // Jluteparypen BectHuk. ['ox. 30, 6p. 38 ot 3-9.11.2021, c. 11-12. ISSN 1310 —
9561.

21)  2021: CroiiueBa, Cernana. [Ipersien Ha Oyprackara aurepatypa 3a 2020. // Mope, kH.
1,2021, c. 204-216.

22)  2021: Tep3ues, Acen. TeaTbp Ha ch3Hanuero. / Homo Ludens, Op. 24, T'minus Ha
TearpoBeauTe u apamatyp3ute kbM CADb, 2021, c¢. 112-118. ISSN: 1311-5111.

PE3IOME: Ananu3 Ha cniekTakbia ,,Cpeniara“ Ha pexucbopa u aktbop CaitMbH MakObpHH 1O TOKYMEHTAIHUS
pomas Ha [letpy Ilomecky ,,Ama3zoHcko apueHue. C moMoIra Ha HOBU TEXHOJIOTUU CIIEKTaKbIbT JpaMaTU3upa
npobiemMa 3a Bph3KUTE MEXKIY PEaHOCTTa U Ch3HAHUETO.

KIIFOYOBU JYMMU: Caiimba MakOBpHH, T€aThp, HOBU TEXHOJIOTUU

SUMMARY: Analysis of the play "The Meeting" by director and actor Simon McBurney based on Petru
Popescu's documentary novel "Amazon Radiation". Using new technologies, the play dramatizes the problem of
the relationship between reality and consciousness.

KEYWORDS: Simon McBurney, theater, new technologies

23)  2021: Tep3ues, Acen. HoBo npamarypruusno otkputue Ha Tearsp 199. // Jlutepatypen
BecTHUK, Op.7,2021, c. 8.ISSN 1310-9561.

PE3IOME: Penien3us 3a criektakbia ,,bokiyk* mo gebrotHata nueca Ha akTpucata Enena Tenbuc. [ToctanoBkara
Ha WBaiino Xpuctos B Tearsp 199 ce npeBpbila B €1HO OT CHOUTHSITA HA TeATPATHHS CE30H.

KIIIOYOBU AYMMU: teatsp 199, HOBa npamaTyprus, nueca

SUMMARY: Review of the play "Trash" based on the debut play by actress Elena Telbis. Ivaylo Hristov's
production at Theater 199 is becoming one of the events of the theater season.

KEYWORDS: theater 199, new dramaturgy, play

24)  2021: Tep3ues, Acen. [Inanunata u uctunara. // Jlureparypen BecTHuk, 0p. 43,2021,
c. 8. ISSN 1310-9561.

PE3IOME: Penien3us 3a rocTyBaHETO Ha CIeKTakbia ,llmaHnHaTa® Ha WCITAHCKAaTa KOMITAHUS 33 ChBPEMEHEH
Teatsp ,,Cernpop CepaHo B permoHaNIeH IIEHTHP 3a ChBPEMEHHHU M3KYCTBa ,, ToruioneHTpama‘.

KIIFOYOBU IYMMU: Teatsp, mbphopMaHC, HICIAHCKH CHBPEMEHEH TeaThp

SUMMARY:: Review of the performance "The Mountain" by the Spanish contemporary theater company "Sefior
Serrano" at the regional center for contemporary arts "Toplotsentrala”.

KEYWORDS: theater, performance, Spanish contemporary theater

25)  2021: TomammxkukoBa, AnHa. Huto e YaiikoBcku, Huto e Oaner. // Kyntypa:
CEeAMUYHHK 3a U3KYCTBO, KyATypa u myonunuctuka. ['ox. 65, 6p. 1,2021, c. 58-59. ISSN 0861 -
1408. COBISS.BG-ID — 62396168. HALIUOHAJIEH PE®QEPEHTEH CIIMCBK: ID Ne 4289

PE3IOME: Peniensus 3a criekrakbia ,,JlebeqoBo e3epo’ Ha HopBekkaTa HaIrioHaTHA OTiepa U 0aJeT, ¢ pexXUChop,
xopeorpad u cueHorpad AnekcaHmabp Exman u xommo3utop Mukaen KapricoHn. CrekTakbiabT € 4YacT OT
nporpamara Ha JUTHTaIHOTO U3/laHKue Ha martdopmara ,,CeeroseH Tearsp B Codus® 2020.

KJIFOUOBU JYMMU: 6anet, Teatsbp, Anekcanabp Exman
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https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1119412708
https://plus.cobiss.net/cobiss/bg/bg/bib/COBIB/1119412708

SUMMARY: Review of the performance "Swan Lake" by the Norwegian National Opera and Ballet, directed,
choreographed and set designer Alexander Ekman and composer Mikael Karlsson. The performance is part of the
program of the digital edition of the "World Theater in Sofia" platform 2020.

KEYWORDS: ballet, theater, Alexander Ekman

26) 2021: TomammxkukoBa, AHHa. JXeHara mpe3 morjena Ha MbXa B ObIarapckara
npamartyprus. // Jluteparypen Bectuk, ['oa. 30, 6p. 5, 3-9 desp. 2021, c. 8. ISSN 1310-9561.
COBISS.BG-ID — 62993928.

PE3IOME: Ilpe3 nmpumepu oT ObITapcKaTa ApaMaTyprus OT MOJSpHU3Ma TeKCTHT ThPCH OTTOBOPH Ha JIBa
OCHOBHH BBIIpOCa: KakbB € 00pa3bT Ha )KeHaTa Ipe3 IorIesia Ha aBTopa MbX? KakbB € 00pa3bT Ha )KeHaATa B
NpENCTaBUTE Ha IIEPCOHAXKa MBK?

KJTFOYOBU JYMMU: Mbx, jxeHa, ObArapcka apama

SUMMARY:: Through examples from Bulgarian modernist dramaturgy, the text seeks answers to two main
questions: what is the image of women through the eyes of the male author? What is the image of women in the
perceptions of the male character?

KEYWORDS: man, woman, Bulgarian drama

27) 2021: IiBerkoBa, l[Berenuna. EBostonus Ha My3ukaTta KaTo €JIEMEHT OT 3BYKOBHS
nu3aiid Ha anuManuonuus guiM. / HAYYHU TPYIOBE Towm 60, cepus 6.3. E3uko3Hanue,
JTUTEepaTypo3HaHUe M M3KycTBO3HaHMe, Pyce 2021, ¢.69-73, ISSN 1311-3321 (print); ISSN
2535-1028 (CD-ROM); ISSN 2603-4123 (on-line).

PE3IOME: Kato 4acT OoT (pUIMOBOTO MPEXKHUBSIBAHE OIIIE OT 30paTa Ha KHHOTO, My3HKaTa UMa KITFOYOBA POJIA 32
HETOBOTO pa3BUTHE. AHUMAIIMOHHOTO KHHO HE € M3KIIoueHne. Tyk cuMOno3aTa MeXIy 3BYK U H300pakeHHE €
olle Mo- 3HaunMa. My3HKaTa € TSCHO CBbp3aHa C BU3HUSTA U ABM)KEHHSTA HA IEPCOHAXKUTE. B pasnuynuTe eranu
OT Pa3BUTHETO HAa aHUMALIMOHHOTO KUHO, My3HMKaTa KaTO U3Pa3HO CPEJICTBO €BOJIOMPA, 3alla3Baliku HAKOM CBOU
XapaKTEePUCTUKH U 100aBsIKM HOBH B Ch3BY4HE C OUaKBAHHUATA HA IyOJIMKaTa.

KIIFOYOBU JYMMU: annmMarmoHneH GuiiM, 3ByKOB TU3aifH, KHHO, UIMOB 3BYK, My3HKa

ABSTRACT: Being a part of the movie experience from the very beginning, music has a key role of its evolution.
Animation films are not an exception. Here the symbiosis between music and image is even more significant.
Music is closely linked to characters’ appearance and movements. During the various stages in the history of
animated cinema, music as a means of expression has evolved, retaining some of its main characteristics and
adding new ones in accordance with the new audience expectations.

KEYWORDS: Animation film, Sound design, Cinema, Film Sound, Music.

IIYBJIMKAIIMKM B CIHEOUPUYHU 3A HANPABJIEHUETO WHW3JIAHUA B
YYKBUHA

1) 2021: boxxunoBa-AnaoHoBa, Mapraputa. Tpu “B”: Boobpaxenue, Bons u BjoxHosenue - B
o0y4eHUH Ha aKkTepa OT TeaTpa JIBU)KEHUS BO BpeMs naHaeMuu. // VICKyccTBO B IICHXOJIOTHH.
Me:x1yHapoaHbII Hay4YHO-NIPAaKTUYECKUH anbMaHax 1o apr-repanuu. N3, 2021. ISSN 2683-
0159

PE3IOME: TearbpbT Ha JIBWKCHHETO € HEBEpOAJIHO NPOCTPAHCTBO, KBAETO AaKTHOPCKOTO TSIIO Ch3/aBa
TeaTpajeH CBAT IOCPEICTBOM (ha3uTe Ha CBOECTO ABMKEHHE, KOMTO CE 3alleyaTBaT B Ch3HAHUETO Ha ITyOinKaTa
Ype3 parioHaTHO Ch3aIEHUTE TI03H, )KECTOBE U 3HAIN. BomnsaTta, BrobpakeHueTo 1 BasXxHOBEHHETO ca OCHOBHU
KOHCTPYKTH B TBOPUYECKHUS TIPOLIEC HA aKThOPa.

KIJIFOYOBU IYMMU: TeaThp Ha IBWKEHUETO, BABXHOBEHHE, BOOpaKEHHE, BOJIS, CTYACHTH

SUMMARY: Movement theatre is a non-verbal space where the actor's body creates a theatrical world through
the phases of its movement, which are imprinted in the audience's consciousness through rationally created poses,
gestures and signs. Will, Imagination and Inspiration are basic constructs in the actor's creative process.
KEYWORDS: movement theatre, inspiration, imagination, will, students

2) 2021: Dachev, Miroslav. The Holy Apostles Peter and Paul: Iconography. — In:
https://www.academia.edu/49692205/

PE3IOME: I1o kakbB HauuH UKOHOTpadusiTa Ha cBeTuTe anoctos [letsp n [1aBen pa3kpua TsIXHATA 3HAUUMOCT
3a XpUCTHSAHCKATa IbPKBA U I0PH B3aMMOOTHOIICHHATA MEXKAY caMuTe TsIX? Tas3u CTyAns u3cieaBa BU3yaIHUTE
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n3o0paxenns Ha [TeTsp u [1aBen B MIKOHU M CTEHOMICH U IPEIMIMHO B €7JHA ATOHCKA HKOHA, Pa3KpUBAIIA TIXHOTO
CHMBOJTHO €JMHEHHE M CIIOJIEJICHAa MHUCHS 32 XPUCTHSHCKATa IIBPKBA.

KJIFOYOBU JIYMU: uxonorpadus (na Ilersp u [laBen), Atoncka uynorBopHa ukoHa (Ha [lersp u IlaBen),
anokpudu (3a [lersp u [1aBen).

ABSTRACT: What does the iconography of Peter and Paul reveal about their relationship and significance in the
Church? This paper explores the visual representation of Peter and Paul in the Athonian icon, highlighting their
symbolic unity and shared mission within the Church.

KEYWORDS: iconography (of Peter and Paul), Athonian miraculous icon (of Peter and Paul), apocryphal (of
Peter and Paul).

3) 2021: Dachev, Miroslav. St. John: Prophet, Baptist, and Forerunner. — In:
https://www.academia.edu/49735661/

PE3IOME: KakBo MCTOpHYECKO 3HAueHHE MMa MSCTOTO Ha 3aTBapsiHeTo (M o0e3riaBsBaHeTo) Ha VoaH
KpbcTuTen kakTo 3a BApBaliuTe, Taka u 3a uctopuiure? Taszu cTyaus 1aBa IpeacTaBa 3a apXeoJorH4ecKOTo U
EMOIMOHAITHOTO 3HAYCHHE Ha MACTOTO, CBBP3aHO ¢ Moan KpbcTHTeN, KaTo MOI4epTaBa HErOBHS HCTOPHUECKH
KOHTEKCT U TPaiHOTO BB3ICHCTBUE BBPXY BSIPBAILUTE.

KJIKOUYOBU JIYMU: Hoan Kpberuten, Mecta Ha KpbIeHHETo i 00€3r1aBIBaHETO, MOKIOHHUYECKH THTEIHCH.
ABSTRACT: What historical significance does the site of John the Baptist's imprisonment hold for both believers
and historians? This paper provides insights into the archaeological and emotional significance of the site
associated with John the Baptist, highlighting its historical context and the enduring impact on believers.
KEYWORDS: John the Baptist, places of Baptism and beheading, pilgrimage travelogues.

4) 2021: Georgieva, Angelina. Modern dance in Bulgaria in the 1920s. Margitta Zonewa.
// Homo Ludens: Selected Theatre Essays 2000 — 2021, compiled: N. Iordanov and K.
Nikolova, Issued by the Guild of the theatre critics and playwrights, Union of Bulgarian Actors
and Homo Ludens Foundation, Sofia 2021, ISBN 978-619-90678-4- 0, p. 115-124.
HAIIMOHAJIEH PE®EPEHTEH CITUCBHK: ID Ne4989

PE3IOME: Crymusra oOchkaa yCIOBHATA 3a MOSIBa HA MOJCPHUSI TaHI] B BBITapust nmpe3 IbpBUTE JECETHIICTH
Ha XX Bek, HEropara Bpb3Ka C pa3jIMuHUTE HANpPABJICHUs B HEMCKHUS W3Pa3eH TaHI| U aHAJM3UPa KOHIEPTHUTE
n3gBu B bwarapus npe3 1920-te roauHu Ha 3aBBpIIMIIAaTa TAHIOBaTa IIKoia B Xenepay Mapruta LloHeBa u
TSAXHATA PEIEHIINs.

KJIFOYOBU JYMMU: 6barapcku TaHIIOB MOAEPHU3HM, HEMCKH H3paseH TaHI, Maprura [{oneBa

SUMMARY: The study discusses the conditions for the emergence of modern dance in Bulgaria in the first
decades of the 20th century, its relationship with the various trends in German expressive dance, and analyzes
the concert performances in Bulgaria in the 1920s of Margita Tsoneva, a graduate of the Hellerau dance school,
and their reception.

KEYWORDS: Bulgarian dance modernism, German expressive dance, Margita Tsoneva

5) 2021: Georgieva, Angelina. Inferno: The Dance of Death by A. Strindberg at Sfumato
TL. // Homo Ludens: Selected Theatre Essays 2000 — 2021, compiled: N. Iordanov and K.
Nikolova, Issued by the Guild of the theatre critics and playwrights, Union of Bulgarian Actors
and Homo Ludens Foundation, Sofia 2021, ISBN 978-619-90678-4- 0, p. 159-163.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne4989

PE3IOME: Crartusra npeacTasst peieH3us 3a ClIeKTaKkbia ,,MbpTBeIKH TaHI* 0T AyrycT CTpuHaOepr, HOCTaBeH
oT Mapraputa MianeHoBa B Tearpamna pabotwrtnuna ,,Chymaro®, cezon 2006/2007, gact oT mporpama
,,CTpuHabepr.

KJIFOUOBU JYMMU: Teatpanna padotwinauna ,,Cdymaro®, mporpama ,,Ctpuaadepr®, ,,MbpTBeIIKY TaHI'™
ABSTRACT: The article presents a review of the play "Death Dance" by August Strindberg, staged by Margarita
Mladenova at the Sfumato Theatre Workshop, season 2006/2007, part of the Strindberg program.

KEYWORDS: Sfumato Theatre Workshop, Strindberg program, "Death Dance"

6) 2021: Varbanova, Lidia and Nadirashvili, Nikoloz. How to Initiate, Manage and
Develop Creative Spaces (Basic Guidelines and Practical Advice). Toolkit. UNESCO/Paris &
Creative Georgia, Tbilisi, 2021: http://creativegeorgia.ge/files/showfiles?id=c009adec-97a7-
47c4-8fa3-dd26cee3adced
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PE3IOME: To3u HHCTpyMEHTapruyM BKJIFOUBA JICBET IJIABH M CH IIOCTABS CICIHHUTE IIEJH: ]a U3CJIeIBa METOI!
HHCTPYMEHTH 3a BKIIOYBAaHE HAa TBOPYECTBOTO, W3KYCTBaTa M KyJITypaTa B CTPaTerHHTE 3a TIPaaCcKo
BBH3CTAHOBSIBAHE U U3IBIHEHUETO UM; JIa aHAIN3UPAT MPEJUMCTBATA U TPEIU3BUKATEIICTBATA IPH TPEBPBILIAHETO
Ha CTapy WHJYCTPUAIHU CTPaJN U HEKOHBEHI[OHAJIHHU NIPOCTPAHCTBA B KYJITYPHH, apTUCTUYHH, 00pa30BaTEIHU
1 o0IIecTBEHH LIEHTPOBE; Ja HAChpYaBa MECTHATa BIACT M OM3Heca Ja MHBECTHPAT M HOAKPEIAT jBOPUSCKUTE
NPOCTPAaHCTBA B €IHMH rpan/rpax. To3W HHCTPYMEHTapUyM € pa3pabOTeH B paMKHTEe Ha IOIKPENEHHS OT
EC/FOHECKO mnpoexkr , IIpoextupane Ha KpeaTnBHA KIIBCTEpHA eKocucTema B I 'py3ms™.

KIIFOYOBU IYMMU: TBopuecku NpOCTPAHCTBA, CTPATETHH 3a IPaJCKO Bb3CTAaHOBABAHE, MECTHA KyJITypHA
nonutuka, KOHECKO

ABSTRACT: This Toolkit includes nine chapters, with the objectives: to research methods and tools for
incorporating creativity, arts, and culture in urban regeneration strategies and implementation; to analyse the
advantages and challenges in converting old industrial buildings and non-conventional spaces into cultural,
artistic, educational, and community centers; to encourage local authorities and businesses to invest in and support
Creative Spaces in their city/region. This Toolkit is elaborated under the EU/UNESCO-supported Project
“Designing a Creative Cluster Ecosystem in Georgia”.

KEYWORDS: creative spaces, urban regeneration strategies, local cultural policy, UNESCO

7) 2021: Varbanova, Lidia and Nadirashvili, Nikoloz. Creative Clusters: Typology,
Characteristics, Financial Models and Success Factors. / Kultura publication, University of
Arts, Belgrade, 2021, pp. 249-276.

https://www.researchgate.net/publication/348614988 Creative clusters_Typology characteri

stics_financial models_and_success_factors

PE3IOME: Ta3u wu3ciemoBareicka cTaTHs HMMa 3a [eJd Ja HACHTHQUIUpPA CHI[HOCTTA W KIIOYOBUTE
XapaKTEePUCTUKU Ha ,,TBOPUECKHUTE KIBCTEPH M Ja NPEIUIOKU THUIIOJIOTHS Ha TEXHHTE pa3iuyHH (OpMHU Ha
cpuiecTByBaHe. Cratusita 00001IaBa KIIIOYOBH OM3HEC MOJIENM M U3TOYHUIIM Ha BBHIIHA (JMHAHCOBA MOJKpENa
3a Pa3BUTHETO HAa TBOPYECKUTE KIIBCTEPH M OOCHXKAA ANTCPHATUBHU MeTOAM 3a (uHaHcHpaHe. V3BeneHu ca
KJIIOYOBH (DAKTOPH 3a yCIieX 3a TAXHOTO Pa3BUTHE M CE NPEJIarT ChbBETH 3a YNPAaBICHUETO HA TBOPYECKUTE
KibcTepu. M3ciienoBaTenckure METOJM, W3MOJI3BAHM 3a W3TOTBSHETO HA Ta3u CTaTHs, ca: NpOoydyBaHe Ha
JIOKyMEHTH M IyOJIMKaluy, Kaprorpadupane 1 aHai3 Ha Pa3IMYHU Ka3yCH M LeJIeBH 3a]bJI00YEeHN HHTEPBIOTA
¢ MPO(ECHOHATTUCTH U MEHHUJDKBPH, YIIPABIISBAILY TBOPUECKH KIIBCTEPH.

KIIIOYOBU AYMMU: TBOpUECKH KIBCTEPH, KYATYPHH U TBOPUECKU HHAYCTPUU, MECTHO KYJITYPHO pa3BUTHE
ABSTRACT: This research paper aims to identify the essence and key characteristics of "creative clusters" and
to offer a typology of their diverse forms of existence. It also summarises key business models and sources of
external financial support for the development of the creative clusters and discusses alternative methods of
financing. The paper outlines the key success factors for their development and offers tips and lessons learned.
The research methods used for the elaboration of this paper are: desk research of documents and publications,
mapping and analysis of diverse cases and targeted in-depth interviews with professionals and managers running
creative clusters.

KEYWORDS: creative clusters, cultural and creative industries, local cultural development

8) 2021: Varbanova, Lidia . Creative Clusters as Catalyst for Local Cultural Development,
// ' The Art of Rethinking. New Era for Arts Management (eds. Toni-Matti Karjalainen, Violeta
Simjanovska), Sibelius Academy, Helsinki, 2021, p. 151-171.
https://www.researchgate.net/publication/366577969 The Art of Re-

thinking New FEra for Arts Management

PE3IOME: Ta3u rinaBa oT KHUraTa UMa 3a I1eJl 1a HACHTH(GHUIINpPa CHITHOCTTA U KIFOUOBUTE XapaKTEPUCTUKU Ha
TBOPUYECKHUTE KIIBCTEPH M Ja MPEAJI0KH THUIOJIOTHS Ha TEXHUTE PassIMuHU (POPMHU Ha ChIIECTBYBaHE. ABTOPBT
000011aBa OCHOBHHUTE OM3HEC MOJEH, M3TOUYHHIM Ha BBHHIIHA ()MHAHCOBA IMOJKpPENa M KIIOYOBH (AKTOPH 3a
ycCIiex 3a pa3BUTHUETO Ha TBOPYECKH KiIbcTepu. [IpepocTaBeHu ca MpUMEpH OT pa3jiMuHU CTPAHU MO CBETa U ca
OYepTaHHU MPUIIMKUTE U PA3IMKUTE MEXIY TBOPUYECKHUTE KIbCTepU. [laieHn ca U KIIOYOBU ChBETH 33 TSIXHOTO
MHHIMPAHE U YCIEUIHO yIpaBJeHHUE.

KIJIFOYOBU IYMMU: TBOpUeCcKU KIBCTEPH, KyJITypa U TBOPUECKU UHIYCTPUHU, MECTHA KyJITYpHA NOIUTUKA
ABSTRACT: This book chapter aims to identify the essence and key characteristics of creative clusters and to
offer a typology of their diverse forms of existence. It also summarises the main business models, sources of
external financial support and key success factors for the development of creative clusters. The book chapter
provides examples from different countries across the world and outlines the similarities and differences between
creative clusters, as well as key advices for their initiation and successful management.

KEYWORDS: creative clusters, culture and creative industries, local cultural policy
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9) 2021: Denchev, S., Lazarova, M., T. Trencheva. How to Cultivate Intellectual Property
Literacy in Students in a Post-Covid Digital World. // Conference Proceedings: 13th
International Conference on Education and New Learning Technologies, 6th -7th July 2021,
Palma, Spain, IATED 2021, p. 8798-8803, ISBN: 978-84-09-31267-2 ISSN: 2340-1117.

10) 2021: KapakocroB, Koncrantun. M3 nHeBHe co0e — OHJIajH HacTaBa LIIyME Y
MO30PUIITY JyTaKa (B MpeBoJ: ,,OT BCEKUIHEBHATA — OHJIAWH aKThOPCKO O0YUYEHHE B KYKJICHUS
tearwsp‘). // Yacormc ,, HUTU®, 6p. 12-13, c. 18-21. Hou Can: ITo3opuiinau my3ej BoiiBonune,
Peny6muka Cwp6us, 2021. CIP — Karamoruzanmja y nyOnukauuju bubnmorexka Matuie
cprcke, HoBu Cazg 792.97, ISSN 2406-176X=Hutu, COBISS.SR — ID 292609287.

11)  2021: Minkov, Boris. Walking as a selfreferential process in the perspective of the
performative turn. // Homo Ludens: Selected Theatre Essays 2000-2021. Compilation: Nikolay
Iordanov, Kamelia Nikolova. Issued by the Guild of the Theatre Critics and Playwrights, Union
of Bulgarian Actors & Homo Ludens Foundation, Sofia 2021, p. 101-109. ISBN 978-619-
90678-4-0,

12) 2021: HeiikoBa, PamoctmHa. DKpaHHOE€ HWCKYCCTBO JUIsl JE€T€d M IOHOLIEH B
coBpeMeHHOW 1u(ppoBoil cperne. COOPHUK TEKCTOBE OT HayuHa KoH(pepeHuus Mup depes
CKpaH: IHOJIMMEANAIIBHOCTD COBPEMCHHOI'O HCKYCCTBaA, ypaHBCKI/Iﬁ q)ellepaHBHBII‘/‘I
yHUBepcuteT uM. nepsoro npesuaeHra Poccun b. H. Enbuuna, ExatepunOypr, 2021, c. 66-
81.ISBN:978-5-7741-0398-0.

PE3IOME: TexcTsT pasriiex/a KIOYOBH €KpaHHH NMPUMEPH, U3TPAJCHU BbPXy KOMITHJIAINS Ha aHUMAalusd U
noe3ust. OT HapaTUBHHUTE AaHUMALMOHHHU (DUIIMH, CIIE/IBAIIN PA3BUTHETO HA IeHCTBUETO M 00pa3uTe B IOETUYHOTO
NPOU3BEJCHHE, 0 HAIBIHO aOCTPaKTHH, OE3CIOKETHH M aBaHrapJHU npowusBeneHus: HapatuBHn Ouimu 1o
noesus; AGcTpakTHH Guimu 1o noesus; PuaMu camo ¢ OyKBH, 3BYLH.

KIIFOYOBU AYMMU: aHMMAaIioHHO KWHO, HApaTHB, MOSTHYHA €KpaHHa (opMa, aHMMaIOHHA CIICIU(HKa,
AHUMAIMOHHO U300paXKeHHe.

ABSRTACT: The text examines key screen examples built on a compilation of animation and poetry. From
narrative animated films, following the development of the action and images in the poetic work, to completely
abstract, plotless and avant-garde works: Narrative Films on Poetry; Abstract Films on Poetry; Films with only
letters, sounds.

KEYWORDS: animated cinema, narrative, poetic screen form, animation specificity, animated image.

13)  2021: Stefanova, Kalina.“Cao Yu in Bulgaria“. // Research on Cao Yu, Vol. 17,
Changjiang Press, 2021. ISBN 978-7-5492-7890-9

PE3IOME: Cratus B kaura 3a Cao FO. CraTtusta e 3a HeroBata mnueca ,,bypsra”, myOiMkyBaHa Ha OBJITapCKu
€3UK B npeBoa Ha A-p EBenuna XaiiH, KakTo M 3a NPWIMKUTE MEXAY Ta3u nueca u ,,Koraro rppM ynapu, Kak
€XO0TO 3arabxBa’ oT SIBOpoB.

KIJIFOUOBU AYMMU: Cao IO, ,,Bypsra”, SIBopos

SUMMARY: An article in a book about Sao Yu. The article is about his play “The Storm”, published in Bulgarian
in the translation of Dr. Evelina Hein, as well as about the similarities between this play and “When Thunder
Strikes, How the Echo Fades” by Yavorov.

KEYWORDS: Sao Yu, “The Storm”, Yavorov

14)  2021: Cyrapesa, Tes. /luanor Ha rpaHuLaTa..., UJIU KaKBa € pojsiTa Ha ,,Maiko
TeaTpo* B KyATypHHS oOMeH Mexny M3rouna u 3anamgna EBpoma? / Parbeszéd a hatidron —
avagy milyen szerepet tolt be a Malko Teatro a Kelet- és Nyugat-Eurdpa kozti kulturalis
kolecsonhatasban? — cri. Xemyc [bynamnemal, 2021, Ne 1, ¢. 19-28.

PE3IOME: Cratusita pasriexaa IeHHOCTTa Ha ObJTrapcKaTa TeaTpaiiHa Tpymna B YHrapus ,,Manko TeaTpo® kaTo
ce CTpeMH Jja OCMHCIN JOMUPHHUTE TOYKH i TOYKH C MMPOILIECUTE HA Pa3BUTHE B TeaTbpa Ha 3amaaHa EBpoma u
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MIPEBPBINAHETO i B CBOEOpa3eH KyIATypeH MOCT IO JIMHWS Ha TeaTpalHWTe ThpceHus B M3Touna EBpoma u B
4acTHOCT — brarapus.

KJIFOYOBHU JIYMMU: rpanuia, TeaTpaiiHa Tpymna, KyJITypeH MocT, 3anagHa Espona, M3touna Espona
SUMMARY: The article examines the activities of the Bulgarian theater troupe in Hungary “Malko Teatro” and
seeks to understand its points of contact with the processes of development in the theater of Western Europe and
its transformation into a kind of cultural bridge along the lines of theatrical searches in Eastern Europe and in
particular — Bulgaria.

KEYWORDS: border, theater troupe, cultural bridge, Western Europe, Eastern Europe

15)  2021: Trencheva, T., S. Denchev, M. Lazarova. Intellectual Property as Part of
Information Literacy at the University: Project Concept and Survey Methodology. //
Conference Proceedings: 13th International Conference on Education and New Learning
Technologies, 6th -7th July 2021, Palma, Spain, IATED 2021, p. 8750-8759, ISBN: 978-84-
09-31267-2 ISSN: 2340-1117.

16)  2021: Trencheva, T., S. Dimitrova, M. Lazarova. Intellectual Property Policy as a Tool
for Promoting and Enhancing Intellectual Property Literacy. // Conference Proceedings: 14th
International Conference on Education, Research and Innovation, 8th — 9th November 2021,
Seville, Spain, ICERI 2021, p. 5839-5848. ISBN: 978-84-09-34549-6 ISSN: 2340-1095.

17)  2021: Tsenev, Boyan. The Hammer of Thor — Transmedial Connotations. / CONCEPT
no.2 (23)/2021 “HYBRID ART FORMS. TRANSGRESSING BORDERS”, UNATC PRESS,
p. 27-42, ISSN 2248-3756.

PE3IOME: Kpne Ouxme MOTiH Aa THPCHM IPECEYHH TOYKHA MEXKAY JIBA CBSITA, MPHBHUIHO PA3IIOJIOKCHH Ha
MIPOTUBOIIOJIOXKHK CTPaHU B TOJEeMHs KYJITypeH paska3? TekcThbT u3cieiBa MUTpaLUsITa Ha eIuH o0pa3 u
MHTEPIIPETATUBHA METONH, NMPHUIOKEHH 33 aKTyaJH3MPAaHETO MY B J(BE KYJITypHHM TPalUlUU — IOE3UATA W
wiocTpanuute Ha Yuism briefik n raHcMenuitHaTa BceneHna Ha Marvel.

KIIIOYOBU AYMMU: Muronest, Yunsam bnelik, Mapsen

ABSTRACT: Where could we look for intersections between two worlds that at first glance seem to be situated
on opposite sides of the grand cultural narrative? The text examines the migration of a character and the
interpretative methods applied to its actualization it in two cultural traditions — the poetry and illustrations of
William Blake and the Marvel Cinematic Universe.

KEYWORDS: Mythopoeia, William Blake, Marvel

18)  2021: lIBeranoB, Mupocnas. KykieHUST TeaThp U KYKJICHOCTTa — aHAJIU3, MPOOJIeMH
U TepCleKTUBH B yueOHus mporec U npodecuoHannara chepa. // bronetun ,,EBpasuiicka
Hayka 1 U3KycTBO®, Op. 8, c. 33-43. ISSN 2017-6823

PE3IOME: B crarusTta 3a mpbB IBT C€ TOCTaBs Mpel MEXIYHAPOJHATA aKaJeMUYHA OOIIHOCT OBJirapckara
(opMyJIMpOBKa HAa CTWINCTHYHUS (DEHOMEH KYKJIEHOCT M HEroBOTO Npo(ecHOHAIHO OBJaJsiBaHE 3a
ITBJTHOIIEHHOTO My NpWJIaraHe B y4eOHUS Mpoliec.

KIIFOYOBU IYMU: KykJIeHOCT; KyKJIEH TeaThp; BUCIIE 00pa3oBaHue 3a KyKJIeH TeaThp; Kazaxcku HarmoHaneH
YHHUBEpCHUTET 10 u3KycTBara ,,Hyp Cynrtan; mpodecHoHanHus KyKJIeH TeaTbp U KyKJIEHOCTTa

SUMMARY: The article presents for the first time to the international academic community the Bulgarian
formulation of the stylistic phenomenon of puppetry and its professional mastery for its full application in the
educational process.

KEYWORDS: puppetry; puppet theater; higher education in puppet theater; Kazakh National University of Arts
"Nur Sultan"; professional puppet theater and puppetry
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TeaTpaJbHOM 00pa3oBaHUU — B,30B BooOpaxeHuto. // brometnn nHa Camapckus IbpXKaBeH
nHcTUTyT 32 KyaTypa (CI'UK) . ISBN 978-5-88293-443-8

PE3IOME:Cratusra pa3riex/ia TPEBOKHUS MpoOIeM 3a TCHACHIUATA J1a € BUPTYyalIn3upa 00pa3oBaHUETO IO
TeaTbp. Upe3 0030p Ha CHIIHOCTHUTE CTPAHH MpPH BHYIIABAHETO Ha 00pa3d W MHCIH B APYTH H3KYCTBA OT
OBI00KaTa IPEBHOCT, IIPE3 EBPONCHUCKHS pEeHecaHC M0 AHEIIHWS NeH, c€ M3BEeXIa HIesTa 3a TOBa, 4e
nudpoBu3aIUATa OM U3MECTHIIA YCTOUTE HA TeaThpa M 00Pa30BAHUETO 3a CIICHA B TUIOCKOCT, KOSITO OW T'H JIMIITHIIA
OT TAXHATA CBHITHOCT — KMUBOTO OOIIyBaHe, 0OMEHA ¢ IMyOImuKaTa.
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KIIFOYOBU IYMMU:TeaTbpbT — KHUBO U3KYCTBO; AUTHUTAIM3ANNA B TeaThpa; IUTUTAIIHO oOpa3oBanue; Camapcku
IbPKAaBEH HHCTUTYT 3a KyJITypa

ABSTRACT: The article examines the alarming problem of the tendency to virtualize theater education. Through
an overview of the essential aspects of the instillation of images and thoughts in other arts from ancient times,
through the European Renaissance to the present day, the idea is brought out that digitalization would shift the
foundations of theater and stage education into a flatness that would deprive them of their essence - live
communication, exchange with the audience.

KEYWORDS: theater - living art; digitalization in theater; digital education; Samara State Institute of Culture
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H3IpaBeHa Mpej cTpaxa OT u3ocTabsiHe. Paska3Ba 3a: MbTs Ha )KEHATa KbM ceOe cu; 3a JinlaTta Ha JII00OBTa U
HaMHUPaHETO Ha U3ryOeHaTa XKEHCKa CaMOJIMYHOCT; 3a 3HALUTE U CTUXMUTE B )KEHCKaTa JIyla, KOUTO Bb3BPBIIAT
KUB

KIIIOYOBU AYMMU: nanToMHMa, cLieHapUi, KeHa

SUMMARY: A script for a wordless television novella, focused on the inner world of a woman facing the fear
of abandonment. It tells about: a woman's path to herself; about the faces of love and finding the lost female
identity; about the signs and elements in the female soul that bring back alive

KEYWORDS: pantomime, script, woman

3) 2021: TampgapoB, Kamun. KiaMHWYHM TICHXOCOIMATHU TMPOOJIEMH, CBBP3aHU C
KPUMHHAIHOTO NoBezieHue. // Kpusn u KoHQIMKTH — KOpenauy U Npeau3BUKaTeNCcTBa, T. 1.
Kpu3su u curypHoct Ha MexayHapogHo U peruoHainHo HuBo. C., HBY, 2021, c.186-188; ISBN
978-619-7383-22-5

PE3IOME: [Icuxuarpusita ycns B nociaennute 30 T. 1a HampaBu CEpUO3EH MPOOUB B Pa3IIUPSIBAHETO HA CBOS
NpEeIMET, KaTO BKJIIOYH BBIPOCH, CBbP3aHH C BIMSHUETO HAa COIIMAITHOTO MaprUHAJIU3UPAHE Ha JIMYHOCTTA BbPXY
MCUXUYHUTE U MOBEICHUSCKH pa3cTpoiicTBa. Taka BCAKAKBH COLMAIHY JICBHAI[M MOTaT Ja ObAaT M3CIeIBaHI
OT KJIIMHUYHA TJIeHA TOYKA.

KIIIOYOBU AYMMU: ncuxuatpusi, KIMHUYEH, ICUXOCOLHANIEH

SUMMARY: Psychiatry has managed in the last 30 years to make a serious breakthrough in expanding its
subject, including issues related to the influence of social marginalization of the personality on mental and
behavioral disorders. Thus, any social deviations can be studied from a clinical perspective.

KEYWORDS: psychiatry, clinical, psychosocial

4) 2021: Tlaiinapos, Kanun. IIcMXog0ruuHu TEOpHM 3a TEPOPUCTHYHOTO MOBEAEHUE. //
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MeXIyHapoAHo U perrnoHanHo HuBo. C., HBY 2021, ¢.168-173; ISBN 978-619-7383-22-5.

PE3IOME: Ilcuxomnorusta u3y4yaBa 4OBEIIKOTO TIOBe/leHHE. B Ta3u Bph3ka 0COOCHO MSCTO 3aeMa M3y4aBaHETO
Ha TEPOPHCTHYHOTO IMOBEICHHE. 3a CHXKAJICHHUE, BCE OIIC HsAMA CIMHHA KOHIECIIMS, KOSTO Ja MPEICTaBH
MPUIUHUTEC, ICUXUIHUTC MECXaHU3MU U JINYHOCTHUTE U3MCHCHU S, KOUTO O6HCHHB3T TEPOPUCTUIHOTO IMMOBEACHUEC
HA WHIVBHJA.

KIIIOYOBU AYMMU: ncuxomnorusi, TEpOPUCTUUHO MOBEJECHUE, TUUHOCT

SUMMARY: Psychology studies human behavior. In this regard, the study of terrorist behavior occupies a special
place. Unfortunately, there is still no unified concept that would present the causes, mental mechanisms and
personality changes that explain the terrorist behavior of an individual.

KEYWORDS: psychology, terrorist behavior, personality
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PE3IOME: B crarusTa ca nmpeicTaBeHH pe3yJTaTHTE OT W3CJe/IBaHE Ha XapaKTEPUCTHKHUTE Ha O0yYCHHETO Ha
YUYSHHULIUTE [0 OPTOEIIHS U CLICHUYHA ped B cMeceHa hopMa Ha oOydeHne. DokychT € BEpXy HEOOXOAUMOCTTa OT
HOBH aKIICHTH U MOAN(UKAIIMY B TEXHUKUTE HA MIPETO/IABAHE U YIIPABICHHETO HA HHCTPYKTOpa. JIUCUUIIIMHATE
Optoenus u ClEeHHYHA PeY Ce H3yYaBaT B pAMKUTE Ha TPU CEMECThpPa B ClICHHAIHOCTUTE TeaTpaiHa HOCTaHOBKa
1 AKTBOPCKO MaWCTOPCTBO 3a KyKJIEH TeaThp. MeTombT Ha W3CieABaHe ¢ KuOeprorpadcko HaOIMIOICHUE.
[TepBaTa XuNoTE3a €, 4e CTYJCHTHTE B OHJIaiH yyeOHa cpe/la MOTaT Ja Ce BH3I0JI3BAT OT MHIMBHUIYATHUTE CPeIH
¢ MHCTPYKTOp. BTOpara xumnoTe3a, koaTo Oele noKa3aHa, ¢ CBbp3aHa ¢ MPeAN3BHKATEICTBAaTa Ha KOHTPOIIA TIPH
M3MIBJIHCHHE HA 33/1aUUTe U JATCHTHOCTTA Ha mpolieca. Tperara XUIoTe3a e, 4e OKOJIHATA Cpeia UMa 3HAYMTEITHO
BIIMSIHUC U 3aKJTIOUCHHETO €, Y€ ¢ KPUTUYHO [1a He Ce HapyIliaBa MpOoLEeChT U Ja CE HAMEPU HAYHUH JIa CE OCUTYPH
IaHC 32 ,XHTHeHa Ha ciyxa“. V3Bomute ca, 4e OHJallH OOY4eHHETO OCHUTYpsiBa Taka HE0O0XOAMMaTa
HENPEKbCHATOCT Ha 00YYEHHETO, IIOCIIEA0BATEIHOCT B ITPOLeca M YyBCTBO 3a aHTAXKUPAHOCT U (oKyc.
KIIFOYOBU OYMMU: cmecena dopma Ha obOydeHue, mucumiummHa Oproenwms, aucnuiuinHa CHeHWYHa ped,
OHJIAMH 00yUYeHHE.

ABSTRACT: The results of a study of the characteristics of teaching pupils in orthoepy and stage speech in a
mixed form of education are presented are presented in the paper. The focus is on the need for new accents and
modifications in teaching techniques and instructor management. The disciplines Orthoepy and Stage Speech are
covered over the course of three semesters in the specialties Theatrical Production and Acting of Puppet Theater.
The research method is cybertographic observation. The first hypothesis is that students in an online learning
environment can take advantage of one-on-one encounters with an instructor. The second hypothesis, which was
proven, is related to the challenges of control in doing the tasks and the process's latency. The third hypothesis is
that the environment has a significant impact, and the conclusion is that it is critical not to disrupt the process and
to find a way to provide a chance for “hearing hygiene“. The conclusions are that online learning provides the
much-needed continuity of learning, consistency in the process, and a sense of commitment and focus.
KEYWORDS: mixed form of education, discipline Orthoepy, discipline Stage Speech, online learning.
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PE3IOME: C BpoOpakeHHETO CH JemaTa W IOHOIINTE MIpHUeMaT JUTePaTypHHUTE M EKpPaHHUTE Oo0pazu H
NPeCch3aBaT BbB BhOOPAKEHHETO CH Hali-haHTAaCTUYHUTE HEllla, HO M HAM-TOYHUTE Hellla, aKO aBTOPHT IPABHITHO
ce € CIpaBWI C IOJHACSHETO MM B JIMTEPAaTYpeH WIM BU3yalleH BapuaHT. Beuuku Jenma morar aa mpuemar
UCTOpHHTE, OWIIN TE HA XapTHsl WIK Ha eKpaH, OJIN30 10 CHPLETO M TEXHUTE T€POH JIa Ce MPEBBPHAT B XXMBH XOpa
1 MCTHHCKH npusitesii C BCe 10-royieMus HalpeIbK Ha AUTUTATHATE TEXHOJIOTUH Bb3MOXXHOCTHUTE 32 MHUPEKTHO
o0lryBaHe Bce MO-Beye ce MpHONMKaBaT N0 Te3W Ha JUpeKTHOTo. OT riiefHa TOYKa Ha W3CIeI0BaTeNNTe Ha
MeJMifHaTa TICHUXOJIOTHUS JAETCKO-FOHOLIECKOTO KHHO M JIUTEPaTypa MMar Hal-MHOTO OOILIM YepTU C HSIKOU OT
NPUHIUINATE 32 ,,BUPTyaJlHa WJIEHTUYHOCT”. KakTo M mpuHIMIIAa Ha HOBTOPEHHETO, KOWTO cTaBa BOZEII B
HapaTuBa, 3a IPEMOIyJIMpaHe Ha MPOCTPAHCTBOTO Ha MOJIEPHOCTTA B HEIIO KbCHO-MOJEPHO Ha €KpaHa, HEello C
KOETO JIETETO € CBUKHAJIO OIlIe OT Hali-paHHa Bb3pacT.

KJIIOUOBU IYMMU: cbBpeMeHHO €KpaHHO M3KYCTBO, Jela W THHEHKbPH, €CTETHKA, TEXHOJOTHs, (HHUIMOBA
€CTeTHKa, PELENITUBHY HArllacH, JIUTepaTypa 3a Aela U MiaaeKH

ABSTRACT: With their imagination, children and adolescents accept literary and screen images and recreate in
their imagination the most fantastic things, but also the most accurate things, if the author has correctly handled
presenting them in a literary or visual version. All children can take stories, whether on paper or on screen, close
to their hearts and their characters can become living people and real friends. With the increasing progress of
digital technologies, the possibilities for indirect communication are increasingly approaching those of direct
communication. From the point of view of media psychology researchers, children's and adolescent cinema and
literature have the most in common with some of the principles of "virtual identity". As well as the principle of
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repetition, which becomes leading in the narrative, for remodulating the space of modernity into something late-
modern on the screen, something that the child is accustomed to from a very early age.

KEYWORDS: contemporary screen art, children and teenagers, aesthetics, technology, film aesthetics, receptive
attitudes, literature for children and young people
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SUMMARY: Overview and highlights of the awarding of the national theater awards "Icarus" of the Union of
Artists in Bulgaria.
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SUMMARY: Review of the production by director Elitsa Yovcheva based on stories by Yordan Yovkov
dramatized by Mariela Kostova, performed on the stage of the City Mark Art Center.
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SUMMARY: A review of the author's performance of actress Iva Todorova "Iva is Online", performed on the
stage of Theater 199. The performance is presented in the form of stand-up comedy, inspired by the biography of
the actress.
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SUMMARY: Review of the performance by director Stoyan Radev based on the classic French play by Edmond
Rostand "Cyrano de Bergerac", performed on the stage of the Bulgarian Army Theater. Actor Kamen Donev
returns to the role of Cyrano after a long absence from the repertoire stage.
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SUMMARY: A review of the first production by the world-famous American director Robert Wilson on the stage
of the Ivan Vazov National Theater. The production is inspired by W. Shakespeare's last comedy, The Tempest.
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