National Academy of Theatre
and Film Arts -Krastyo Sarafov

BbIOJIETMH HA HAT®ON3

XYJJOXKECTBEHOTBOPUYECKA JJEMHOCT

HAT®NU3, 2022




PE®EPUPAH AHOTUPAH BIOJIETUH
HA HAT®U3 2022

HAILTMOHAJIHA AKAJEMUA 3A TEATPAJIHO U
ONJIMOBO N3KYCTBO ,, KPHCTHO CAPAD®OB*

Codus

REFEREED ANNOTATED BULLETIN
OF NATFA 2022

NATIONAL ACADEMY OF THEATRE&FILM ARTS

Sofia

© HaumoHanHa akagemus 3a TeatpanHo u duamoso nskycteo ,Kpbctbo Capados”, 2022
ISSN 3033-0343




CbAbPKXAHUE

PEAJIM3NPAH ABTOPCKU ITPOAYKT B OBJIACTTA HA U3KYCTBATA............. 4

BOJIEIIIA (CAMOCTOSTEJIHA) TBOPYECKA U3SBA B OBJIACTTA HA
P T B A T A . e 41

PEAJIM3NPAH KPATHK ABTOPCKU ITPOAYKT B OBJIACTTA HA
DB C B AT A . e 47

HOAIABPXKAIIIA TBOPYECKA U3ABA NI YYACTHUE B KOJIEKTUBEH I[TPOAYKT
B OBJIACTTA HA UBKYCTBATA. ..o 51

HATPAIN HA KOHKYPCH 3A TBOPYECTBO 1 U3ITBJIHEHUE, JAAEHU OT
HAIIMOHAJIHU ITPO®ECHUOHAJIHN ®OPYMU U OPITAHU3ALIUUN. ................... 61

HATPAIN HA KOHKYPCH 3A TBOPYECTBO 1 U3ITBJIHEHUE, JAAEHU OT
I[TPO®ECHMOHAJIHU ®OPYMHU N OPTAHU3AIIMN B UYKBUHA...............coee 65

PBHKOBOJICTBO HA MAMCTOPCKU KJIAC, ATEJIME WJIN YBHPKIIOIT B
OBJIACTTA HA M3BKYVCTBATA. ..o e, 67

TBOPYECKA M3SBA B MAMCTOPCKHU KJIAC, ATEJIME WJIN V'BPKIIOII B
OBJIACTTA HA U3KYCTBATA. ... e 76

HOMUHALI]L. ... e e e e 80



BIOJIETUH HA HAT®U3 3A 2022

*

XYIOXKECTBEHOTBOPUECKA JEMHOCT

PEAJIMN3BUPAH ABTOPCKHU ITPOAYKT B OBJIACTTA HA U3KYCTBATA
(pusm, ciekTakbJ1, H3J105K0a, KOHIEPT M JP.)

1) 2022: AntenapmakoBa, Huna. Pexucbop mo MoHTaxa. “barcTBo” — urpanen ¢uim,
pex. Buktop boxxuHoB.

2) 2022: Awnrenos, Kamun. Pexwucwop. ,,Kamonst* or Kneman Mumen — tearpanHa
nocraHoBka. Tearsp ,,Codusa®, Codus. Ilpemmepa — 30 cenremBpu 2020 r.
CnekTakbibT ce urpae u npes 2022r.

Anotauust: Kawonvm “ e modepna excyenmpuuna Komeous, 8 KOSIMO ¢ MAAOEHCKA eHepeUusl U
EeHMYCUAZLM 3A0BXAHUAM PUMBM HA CUMYayuume nopajicoa eepuza om npubvp3aHu u Hejenu
oeticmeus, 3anjiemeHu 63aUMOOMHOWEHUS. U HE8b3IMOICHOCM HA NepcoHaxcume 0a ce
cnpassam c 8b3HUKHAIUME ecrnedcmaue Ha mosa npobemu.
Abstract: “The Box” is a modern, eccentric comedy in which the breathless rhythm of the sit-
uations, driven by youthful energy and enthusiasm, sparks a chain of hasty and absurd actions,
tangled relationships, and the characters’ inability to deal with the problems that arise as a
result.

3) 2022: Anrenos, Kamun. Pexwucsop. ,,l{Bersata® mo nuecara Ha Teonopa VBaHosa -
Hono, Tearpanna nocranoBka, Teatrsp ,,Codus®, Codus.
Anotauus: EmMoyuonanen paskas 3a 11060ema — oHa3u 110008, KbM KOSIMO HeNpeKbCHAMO ce
CmpemMum, HO He ModceM 0a 3a0bpircuM, oa omeredame, 0a cvxparum. Heocvuecmeenama
110608.
Abstract: An emotional story about love — the kind of love we constantly strive for but cannot
hold onto, nurture, or preserve. Unfulfilled love.

4) 2022: Anrenos, Kanun. CrenuueH BapuadTt. ,l[Betsta™ mo muecata Ha Teomopa
Wpanosa - [lono, Tearpanna nmocraHoBka, Teatsp ,,Codus®, Codus.
Anotauus: EmMoyuonanen paskas 3a 11060ema — oHa3u 110008, KbM KOSIMO HeNpeKbCHAMO ce
CmpemMum, HO He ModceM 0a 3a0bpircum, oa omeredame, 0a cvxpanum. Heocvuecmeenama
110008.
Abstract: An emotional story about love — the kind of love we constantly strive for but cannot
hold onto, nurture, or preserve. Unfulfilled love.

5) 2022: Amwnrenos, Kanun. Pexucwop. ,,l{Berara™ mo muecara Ha Teomgopa MBaHoBa -
Hono, TearpanHa nocraHoBka, Tearsp ,,Codusa®, Copus. Urpana na decrusan ,,HoBa
obarapcka apama‘ lllymen 2022 B [lpamatuyHo-KykieH TeaTbp — Lllymen.

Anotauust: Emoyuonanen paskas 3a 1106oema — oHasu 110008, KbM KOSIMO HENpeKbCHAMO ce
cmpemum, HO He ModceM 0a 3a0vbpaiicum, 0a omeiedame, oa cvxpanum. Heocvuecmeenama
7110608.



Abstract: An emotional story about love — the kind of love we constantly strive for but cannot
hold onto, nurture, or preserve. Unfulfilled love.

6) 2022: Anrenos, Kanun. CuenuueH BapuadT. ,llBersra™ no nuecata Ha Teonopa
NBanoBa - Jlomo, TeaTpasiHa moctaHoBka, leatrwsp ,,Codusa®, Codus. Urpana Ha
®ecrtuBan ,,HoBa Obarapcka apama“ Lllymen 2022 B J[paMaTHUHO-KYKJIEH TeaTbp —
[IymeH.

Anoranust: EmMoyuonanen pasxkas 3a 110606ma — oHa3u 110008, KoM KOAMO HENPEeKbCHAMO ce
Cmpemum, HO He ModceM 0a 3a0bpiicum, oa omeredame, 0a cvxpanum. Heocvuecmeenama
N110608.

Abstract: An emotional story about love — the kind of love we constantly strive for but cannot
hold onto, nurture, or preserve. Unfulfilled love.

7) 2022: Annmonos, Kpacumup. Omnepatop. ,,Hamexnma“ - gokyMeHTaseH QUIM, PEKX.
Mapraputa boxxunoBa-AHI0HOBA.

Anortanyst: [Jokymenmanen (huam-nopmpem 3a HCUBOMA U MEOPUECMBEOMO HA MeampaiHus
pearcucvop u nedazoe npog. Haoeocoa Ceiikosa.
2022: Andonov, Krasimir. Director of photography. "Nadezhda" - documentary film, directed
by Margarita Bozhilova-Andonova.
Abstract: A documentary-portrait about the life and work of the theater director and teacher
Prof. Nadezhda Seykova.

8) 2022: AranacoB, Atanac. Pexwucpbop. "OCTpoBBT Ha mepHaTUTe - TeaTpajeH
crektakbia, JT ITnosaus, Inopaus.

9) 2022: boxwuioBa-AHmoHOBa, Mapraputa. Pexwucwop. ,,Hanexna® - moxkymeHTaneH
¢unmMm, onreparop Kpacumup AHIOHOB.

Anotauust: /lokymenmanen uim-nopmpem 3a #usoma u meopuecmeomo Ha meampanHus
pedicucvop u nedazoz npogh. Haoexcoa Ceiixosa.
2022: Bozhilova-Andonova, Margarita. (Margarita Bojilova). Director. "Hope" - documen-
tary film, cinematographer Krasimir Andonov.
Abstract: Documentary film-portrait about the life and work of the theater director and teacher
Prof. Nadezhda Seykova.

10)2022: boxwunoBa-AnnoHoBa, Maprapurta. Cuenapuct. “Hagexnga” - nokymeHTaneH
¢unm, onepatop Kpacumup AHAOHOB.

Anotanus: /Jokymenmaner uim-nopmpem 3a HCU8OmMa u meopuecmeomo Ha meampanHus
pedrcucvop u neoacoe npog. Haoexcoa Cetikosa.
2022: Bozhilova-Andonova, Margarita. (Margarita Bojilova). Screenwriter. "Hope" - docu-
mentary film, cinematographer Krasimir Andonov.
Abstract: Documentary film-portrait about the life and work of the theater director and teacher
Prof. Nadezhda Seykova.

11)2022: bwuBapoBa, bosna. Cuenorpadus. ,JIbpBo 0e3 KoOpeH® - TeaTrpasHo
npeJcTaBieHue, ,, [earsp 03, HoB Teatsp HJK, Codus.
AHotanus: “/{epeo 6e3 kopen” e MOHOCNeKmMaKvil Ha akmvopa u pedxcucvop Mnuan Mapkos,
bazupan Ha mpu paskasa Ha Huxonaii Xatimos - “Muvorcku epemena”, “Uznum” u “/[vpso be3
kopen”. Cnekmakwvavm e peanuzupan npes 2022 ¢ Hoe Teamvp H/K, kamo npoovidcasa 0a
ce uepae 6 Cogus u u3z ysarama cmpana. Mysuxama e na Oratnitza, xopeozpaghuama e na Acen
Ilasnos.



Abstract: “Tree Without Roots” is a one-man show by actor and director Iliyan Markov, based
on three short stories by Nikolay Haitov — “Manly Times”, “The Exam”, and “Tree Without
Roots”. The performance was staged in 2022 at New Theatre National Place of Culture and
continues to be performed in Sofia and across the country. Music by Oratnitza, choreography
by Asen Pavlov.

12) 2022: bruBapoBa, bostHa. Koctromu. ,,JIbpB0O 6€3 KOpeH* - TeaTpasHO MPEACTABICHHE,
,»Tearsp 03, HoB Tearsp HIK, Codus.

AHotanus: “/{epeo 6e3 kopen” e MOHOCNeKmMaKvil Ha akmvopa u pedcucvop Hnuan Mapkos,
bazupan na mpu paskasa na Huxonaii Xatimos - “Mwvowcku epemena’”, “Hznum” u “/[vpso be3
kopen”. Cnekmakwvavm e peanuzupan npes 2022 ¢ Hoe Teamvp H/K, kamo npoovidicasa oa
ce uepae 8 Cogus u u3z ysarama cmpana. Mysuxama e na Oratnitza, xopeozpaghuama e na Acen
Ilagnos.
Abstract: “Tree Without Roots” is a one-man show by actor and director Iliyan Markov, based
on three short stories by Nikolay Haitov — “Manly Times”, “The Exam”, and “Tree Without
Roots”. The performance was staged in 2022 at New Theatre National Place of Culture and
continues to be performed in Sofia and across the country. Music by Oratnitza, choreography
by Asen Pavlov.

13)2022: Benes, Benumup. Pexxucrop. “bPEXTOMUMA” no [lanuun Xapmc, TeaTpaieH
cnektakbi, HAT®U3, 601. Beuep Ha knaca: “Tearsp Ha JIBuxenuero — [IM”, xya.
pbKoBOUTEN 1pod. A-p Benmumup Benes.

Anotauus: ,, bpexmomuma““ e cyenuuna peanuzayus no mexcmose na Jnuun Xapmc, cooparu
6 40 munymno npeocmasnenue — ceMecmpualHa 3a0a4a 3d Cv4yemasane HA U3PasHume
cpedcmaa, ucposume u ecmemudecky NPUHYUNU HA ,,Opexmosus  meamuvp U NAHMOMUMAMA.
Abstract: “Brechtomime” is a stage production based on texts by Daniil Kharms, compiled into
a 40-minute performance — a semester assignment to combine expressive means, playfulness,
and aesthetic principles of Brechtian theatre and pantomime.

14)2022: Benes, Benumup. Criennuen BapuanT. “BPEXTOMUMA” no [lanuun Xapmc,
teatpaneH crnektakbil, HATOU3, 601. Beuep Ha knaca: “Tearsp Ha J[BUykeHUETO —

[IM”, xyn. ppkoBoauten npod. 1-p Benumup Benes.
Anoranus: ,, bpexmomuma “ e cyenuuna peanuzayus no mexkcmoee Ha [nuun Xapmc, cvbpanu
6 40 mumymuo npedcmagnienue — ceMeCMpualHa 3a0aia 3a CbYemasaHe Ha U3PazHume
cpedcmea, ueposume U ecmemudecky NPUHYUNU Ha ,,0pexmosus “ meamvp u NAHMOMUMAMA.
Abstract: “Brechtomime” is a stage production based on texts by Daniil Kharms, compiled into
a 40-minute performance — a semester assignment to combine expressive means, playfulness,

and aesthetic principles of Brechtian theatre and pantomime.

15)2022. Benes, Benumup. [locranoBka, Pexucypa-uMnpoBU3aiiuoHHO CTPYKTypUPaHE,
,,CHHECTE3UC — CTPYKTypHUpaHa CHHECTETUYHA UMIIPOBU3AIIMSI BbPXY KJIACHUECKU
My3UKalIHU npou3BeaeHus (120 MUH.) B paMKUTE Ha MEXIyHapOAEH MPOEKT ,,
Kynarypuu naptasopcrsa B ,,SY (es) THESIS““. mpoexr ,,SY (es)THESIS“. Kbmia —
My3el ,,Jlanuo Bnagurepos® & HAT®U3, II kypc ,,TeaTbp Ha 1BUKEHUETO —
[TanTomMuma* (kac npod. n-p Benmumup Benes), 3ana 9, H/IK, (25.06.2022)

Anotauus: B uzoanue 2022 na Ilpoexm SYN(es) THESIS yuacmeam cmyoenmu om 2 Kypc
T/I-TIM ¢ pvrogooumen npog.0-p Beaumup Benes. Te usnviuaseam cenecmemuyna
UMNPOBU3AYUOHHA CMPYKMYpupa, bazupana na 4-pu om 16 npouszeedenus, ocmanaiume
Gpazmenmu Ha KOAMO 3a8UCAM OM KIACUYEeCKUmMe NPou3BedetUsl, KOumo ca UsHeHaod 3d
usnvanumenume. [Ipoexm SYN(es) THESIS - cunecmemuuno meopuecko 83aumooeticmaue



MeAHCOY XYOOAHCHUYU, KOMNOZUMOPU U USNBIHUMENU HA CbBPEMEHHA KAACUYeCKa My3uKa u
akmvopu, e no udes Ha Kvwa mysei ,, [lanyo Bradueepos“ u Anexcanowvp Jluanuoc.
Abstract: The 2022 edition of Project SYN(es)THESIS features 2nd-year students from Thea-
tre of Movement — Pantomime, under the guidance of Prof. Dr. Velimir Velev. They perform

a synesthetic improvisational structure based on 4 out of 16 compositions, with the remaining
parts depending on classical pieces that are a surprise to the performers. Project
SYN(es)THESIS is a synesthetic creative collaboration between artists, composers, perform-
ers of contemporary classical music, and actors, initiated by the Pancho Vladigerov House-
Museum and Alexander Lialios.

16)2022. Bene, Bemumup. Astop, mpoayuent, CEO, Cuena-Ilopran «Buprtyanau
MHTEPAKTUBHU U3KycTBa», @ nHancupad 1o npoekt or H® “Kynrypa” ([Jorosop No
VRCHKO-22-67 06/09/2022 r.) (2022-2024).

Anotauust: Cyena-Ilopman ,, Bupmyannu unmepaxmusnu uskycmea *“ e coemecmeH npoekm Ha
BUA Teamvp u HO Kynmypa. Aémop u unuyuamop e npog. 0-p Berumup Benes. [Ipoexmvm
ce peanusupa no Kowyenyusi om Hezoeama ,, Teopusi Ha UHMEPAKMUBHOMO 3perulye Ha
ovoewemo“ na Ilpoekmvm e ce cmpemu Oa u3zcied8a HO8A AYOUMOPUS U3BbH
npocmparcmeomo Ha Teampannus canon. B yenume na Ilpoexma e 3anodxcena cmpameaus 3a
nookpena  Ha  C80O0OHU  MBOPYU U  HE3AGUCUMU  MBOPHUECKU  Op2AHU3AYUU.
Abstract: Scene-Portal “Virtual Interactive Arts” is a joint project between VIA Theatre and
NF Culture. The author and initiator is Prof. Dr. Velimir Velev. The project is based on his
concept “Theory of the Interactive Spectacle of the Future” and aims to explore a new audience
outside the traditional theatre space. One of the project’s goals is to support freelance artists
and independent creative organizations.

17)2022. Bene, Benumup. Cuenapuii, “CToiHOCTTa Ha KUBOTA — JIEKIIHS 11O TO3UTHUBHA
MICUXOJOTUsS’, XUOpUAEH WHTepakTuBeH crnekTakbid. Cuena bap ,,Temnba® xbm
[moBnuBCcKM ApamaTuyeH Tearsp, [ImoBaus.

Anotanus: ,, Cmotinocmma Ha scueoma ™ e Xubpuoen uHmMepaKmueer CHeKmaxsl Cbyemasay
NpUHYUnume Ha UHMePAaKmueHOCMmMa CbC CPeocmeama Ha cleOHume CYeHudyHu U eKpamHu
uskycmesa: Site-Specific Theatre; Devised Theatre; Hunpo meamvp, Knacuuecku
ncuxonoaudecku meamuvp,; Jloxymenmanuama opama (Docudrama); I[lpunoswcen meamup;
Komeous oen’Apme umposuzayuonnu mexuuxu, Live cinema; TB puanumu u Tenesusuonen
meamwp. Teopuecku cmunenouu, HOK (npemuepa 28.11.2021). Cnexmaxvivm e uepau npe3
2022.

Abstract: “The Value of Life” is a hybrid interactive performance combining the principles of
interactivity with the tools of various stage and screen arts: Site-Specific Theatre; Devised
Theatre,; Improvisational Theatre; Classic Psychological Theatre; Docudrama; Applied The-
atre; Commedia dell’arte improvisational techniques,; Live Cinema; TV reality and Television
Theatre. Creative grant from National Culture Fund (premiere 28.11.2021). The performance
was staged in 2022.

18)2022. Benes, Benumup. [TocranoBka, pexxucypa, “CToiHOCTTa Ha ’KMBOTA — JIEKLUS 10
MTO3UTHUBHA TICUXOJIOTHS ’, XUOpUIeH UHTepaKkThBeH criekTakbi. Crena bap ,, Temmbn*

KkbM [L110BIMBCKY ApamaTtuueH TeaTsp, [1moBauB.
AHotanus: ,, Cmotinocmma Ha x#cueoma ‘e Xubpuoen uHmepaKxmueeH CneKmaxkviCbyemasauy
NpUHYUnUmMe Ha UHMEPaAKMUEHOCMMa CbC CPeOCMBAma HA CleOHUume CYeHUYHU U eKpaHHu
uskycmea: Site-Specific Theatre; Devised Theatre; Hmnpo meamvp; Knacuueckus
ncuxonoeuvecku meamup; lokymenmannama opama (Docudrama); Ilpunoscen meamuvp,
Komeous oen’Apme umposuzayuonnu mexuuxu, Live cinema, TB puarumu u Teneeuzuonen



meamwp. Teopuecku cmunenouu, HOK (npemuepa 28.11.2021). Cnexmaxwvivm e uepau npes
2022.

Abstract: “The Value of Life” is a hybrid interactive performance combining the principles of
interactivity with the tools of various stage and screen arts: Site-Specific Theatre; Devised
Theatre, Improvisational Theatre; Classic Psychological Theatre; Docudrama; Applied The-
atre; Commedia dell arte improvisational techniques, Live Cinema, TV reality and Television
Theatre. Creative grant from National Culture Fund (premiere 28.11.2021). The performance
was staged in 2022.

19)2022 Benes, Benumup. Cuenapuii, TeatpaieH crekrakbi ,,00pa3 u besnogobue®,
cuenorpad Teomop KwupsikoB, HeBwxknan tearsp, Kuno-teatbp OcBoOOXIEHUE,
IIpoektr mo Teopuecku wununmaruu, H®K. 3akput mnpemuepeH mnokas, nopaiu
nangeMuyHuTe ycioBus (27.04.2020). CriekTakbiabT € urpan u npes 2021r.

Anotanus: ,, Obpasz u 6e3nodobue*“ e ceemosen 0ed om na nespsuwu 6 Teamvpa na Mackume.
Tosa e suzyaner cnekmakwi ¢ MACKY, KVKIU U OUSUMAIHU ycmpoticmea, QuHaina gaza om
€0HO200UUHO 00YUeHUue Ha He3psawume akmvopu 6 mexuukume Ha Teamwvpa na Mackume.
Ilpoexm na Hesuoicoan meamvp u BUA Teamwp, ¢unancupan om Hayuonanen ¢hono
“Kynmypa”, Tenyc Humepnewwvnvn u Cmoauuna npoepama “Kynmypa”. Aemop Ha
MPpeHuH2a, CYeHapucm, NOCMAHOBYUK, PENCUCLOP U Xopeocpad, Kocmomu u Kyiu — Berumup
Benes.

20)2022 Benes, Bemumup. IlocraHoBka, pexucypa, tearpalieH CHekTakwvia ,,00pa3 u
besnonobue®, cuenorpad Teomop Kupskos, Hepwxman teatsp, KuHo-TeaThp
OcBo6oxaenue, [Ipoext no TBopueckn nnunmatusu, HOK. 3akput npemuepen nokas,
nopaau manaemMuyaute ycnosus (27.04.2020). CnexktakbabT U urpat u mnpe3 2021r.

Anotanus: ,, Obpaz u 6e3nododue“ e ceemosen debrom na nespsawu 6 Teamvpa na Macxkume.
Tosa e suzyaneH cnekmaxwi ¢ MAcKy, KVKIU U OUSUMAIHU ycmpoticmea, ¢unaina gaza om
e0H0200UHO 0DyUeHue Ha He3pAwume akmvopu 6 mexnukume Ha Teamwvpa na Mackume.
Ilpoexm na Heeusicoan meamvp u BUA Teamwvp, ¢unancupan om Hayuonanen ¢omno
“Kynmypa”, Tenyc Humepnewwvnvn u Cmoauuna npoepama “Kynmypa”. Aeémop Ha
MpeHuHea, CYeHapucm, NOCMAHOBYUK, PENHCUCLOP U XOpeozpadh, Kocmomu u KyKiu — Beaumup
Benes.

21)2022 Benes, Benumup. Xopeorpadusi, TeaTpaieH cuekraksi ,,00pa3 u besnogodue*,
cueHorpad Teomop KupsikoB, HeBwxnan tearsp, Kuno-tearsp OcBoOoxzaeHue,
[Ipoektr mo Teopuecku wunuumatuu, HOK. 3akput mnpemuepeH mnokas, nopaiu
nangemMuuHute ycaosus (27.04.2020). CnektakbiabT ce urpae u npes3 2021r.

AHotanus: ,, Obpa3z u 6e3nodobue ““ e ceemogen dedrom na nHespawu 8 Teamvpa na Mackume.
Tosa e suzyaneH cnekmaxwl ¢ MACKU, KVKIU U OUSUMAIHU ycmpoticmea, QuHaiHa gaza om
e0H0200UHO 0DYUeHue Ha He3pAwume akmvopu 6 mexnukume Ha Teamwvpa na Mackume.
Ilpoexm na Heeusicoan meamvp u BUA Teamwvp, ¢unancupan om Hayuonanen ¢omno
“Kynmypa”, Tenyc Humepnewwvnvn u Cmoauuna npoepama “Kynmypa”. Aemop Ha
MpeHUHea, CYeHaApUCm, NOCMAHOBUUK, PEHCUCLOP U XOpeozpagh, Kocmiomu U KyKiu — Beaumup
Bernes.

22)2022 Benes, Bemumup. KocTioMm W Kykim, TearpajeH CIEKTakba ,,00pa3 wu
besnonobue®, cuenorpadp Teomop Kupsxos, Hepwxkmnan tearsp, Kuno-teatsp
OcBo6oxaenue, [Ipoext o TBopueckn nannmatueu, HOK. 3akput npemuepen mnokas,
nopaau nanjgeMuunute ycnous (27.04.2020). CnektakbabT ce urpae u npe3 2021r.



AHotanus: ,, Obpa3z u 6e3nodobue “ e ceemosen dedrom na nespsawu 8 Teamvpa na Mackume.
Tosa e suzyanen cneKmakwi ¢ MAcKu, KYKiu U OUSUMAIHy ycmpoucmea, punaina gaza om
€e0H0200UHO 0DYUeHue Ha He3pAwume akmvopu 6 mexnukume Ha Teamwvpa na Mackume.
Ilpoexm na Heeusicoan meamvp u BUA Teamwvp, ¢unancupan om Hayuonanen ¢omno
“Kyamypa”, Tenyc Humepnewvnvn u Cmoauuna npoepama “Kyamypa’. Aemop Ha
MPEHUH2a, CYEHAPUCM, NOCMAHOBUUK, PEHCUCLOP U XOpeo2pagh, Kocmiomu U KyKiu — Beaumup
Benes.

23) 2022: I'eopruesa, bopsiHa. Pexxucbop. “CHexxnata Kpanuma®™ - KykiaeHo-TeaTpasieH
cnekrakbil. YKT HATOU3 , Kp. Capados”. [Ipemuepa: 20211. CekTakbIbT € UTPaH
u mipe3 2022r. B Bilkent University International Theater Festival - Ankapa, Typiusi.
Anotanus: 3a nvpeu nom HATOU3 ,,Kp. Capagos** e nomunuparn 3a yuacmue ¢ KyKIeHO-
meampanen cnekmaxwvi Ha Medicoynapoonus ecmusan na Bucwume Teampannu Yuunuwa
,, bunkenm “- Anxapa; Typyus. Cnexkmaxkvavm e ,, Cunexcnama Kpanuya .
,, Cnexcnama Kpanuya ,, e cnekmakwi cv30aden no eOHOUMeHHAma npuxkaska Ha Anoepcen.
MuvOpa u 0va60K0 unocoghcka npuxkaszxa, 8uHa2U AKMyainHa ¢ bNpocume U omeo8opume 3d
MoOpanHume CMOUHOCMU 8 eOUH Y0BeWKU HCUBOM, NOCMABEH 8 pamKume Ha ,, Beunocmma “.
Ha cyenama oscusssam npuxaznume 2epou, Kamo yeau moxy-ujo ca uziesiy om CmpaHuyume
Ha KkHuea. Manko cmpaHHu, MAIKO MBAHCHU, MAIKO CMEWHU ,HO 0e3KpauHo ar0O00NnUmHU,
pooenu om 10608ma mexcoy HAKOIKO U3KYCMEa- Jaumepamypd, meamvp, My3uKd.
Abstract: For the first time, NATFA “Kr. Sarafov” was nominated to participate with a puppet
theatre performance at the International Festival of Theatre Schools “Bilkent” — Ankara, Tur-
key. The performance is “The Snow Queen”.
“The Snow Queen” is a production based on Hans Christian Andersen’s fairy tale of the same
name. A wise and deeply philosophical story, it remains relevant with its questions and answers
about moral values within a human life, set against the backdrop of “Eternity”. On stage, the
fairy-tale characters come to life as if they 've just stepped out of the pages of a book — a little
strange, a little sad, a little funny, but endlessly curious, born from the love between several
arts — literature, theatre, and music.

24) 2022: HaueB, Mupocnas. ®ororpad. KOOuneitna usnox6a ,,10 ronuaun ATOH B
pucyHku u ¢potorpadun’ KO6uneiina nznoxo6a B ranepust Cpenen; KkbM MUHUCTEPCTBO
Ha KynTtypara. Mapt 2022. Kyparop: wi.-kop. npod. 1.H. Akcunus Jxyposa. Bkitousa
16 pucynku u 16 gpororpadumu.
Amnoranus: TBopbure B ,,ATOH B pUCYHKH U ¢oTorpaduun® ca o Ha Haj 50 excreuuu 10
Cgera ['opa B pamkuTe Ha J1B€ JeceTuseTHs. ToBa 03HayaBa MHOTOKPATHO NMPUCHCTBUE BbHB
BCUYKH CBETOTOPCKM MAHAaCTHPHU M B IOJIsIMa 4acT OT CKUTOBETE U KEJIMUTE HAa MOHAIlecKaTa
pernyonuka. ToBa o3HauaBa u ycemiane 3a Cera ['opa, qo0nmkaBaHe 10 HCTUHCKATA U ChIII-
HOCT. 3aTOBa MOJIOMpaHUTE TBOPOU B MOpEAUIIATA OT U3JI0KOU Mpe3 TOAMHUTE HE IPOCTO T10-
Ka3BaT, a U3pa3sBar: BbTPEIIHOTO ycellaHe 3a ATOH, KOETO CETUBATa HU ca yJIOBWIM U U3rpa-
JWINA B TO3U HaJ €IHOTOAMILIEH IPECTOM TaM, ChbU€Tall IMOKJIOHHUYECTBOTO C TBOPYECKHUS U
U3CJIEeI0BATENICKHS UMITYJIC. 3aTOBa 3aJ] CHUIIyeTUTE Ha CBETUTE OOMTENH, 3aCTHUHAIM Ha IO-
BBPXHOCTTA Ha 4acT OT PUCYHKHUTE U (oTorpaduute, 3a HaC ce KpUAT HE reorpadcku, a 1y-
XOBHH TEPUTOPUH. ,,ATOH B PUCYHKU U (oTorpaduu’ ce onuTBa He NMPOCTO J]a 3a1103HAE ChC
Cgera ['opa — ATOH, a J1a HOATOTBH 3pUTENIS 33 JMYHO JYXOBHO OOIIyBaHE ¢ HEMHUTE HEOOs-
THU U CbKPOBEHU MTPOCTPAHCTBA. ,,ATOH B PUCYHKH U poTorpaduu‘ e kaprorpadus Ha HaIIUTe
JYXOBHHM ITbTYBaHMs NIP€3 TOJUHUTE, KbM KOUTO BCEKH MOXKE J]a CTaHE ChIIPUYACTEH.
2022: Dachev, Miroslav. Photographer. Jubilee Exhibition "10 Years of Athos in Drawings
and Photographs." Jubilee exhibition at the Serdica Gallery of the Ministry of Culture. March



2022. Curator: Prof. Dr. Aksinia Djurova, Corresponding Member of the Academy. Includes
16 drawings and 16 photographs.

Abstract: The works in “Mount Athos in Drawings and Photographs” are the result of more
than 50 expeditions to Mount Athos of varying duration, every year, within two decades. This
means repeated visits to all the monasteries of Mount Athos and to most of the sketes and kellia
of the monastic republic. It also means getting a sense of Mount Athos, getting closer to its true
essence. That is why the selected works in the series of exhibitions over the years do not just
show, but express: the inner sense of Mount Athos that our senses have captured and built up
during this stay of over a year there, combining pilgrimage with the creative and exploratory
impulse. That is why behind the silhouettes of the holy monasteries, frozen on the surface of
some of the drawings and photographs, there are not geographical but spiritual territories for
us. “Mount Athos in Drawings and Photographs” is not just trying to introduce Mount Athos,

but to prepare the viewer for a personal spiritual engagement with its vast and intimate spaces.

“Mount Athos in Drawings and Photographs” is cartography of our spiritual journeys over
the years, to which everyone can become privy.

25)2022: TaueB, Mupocnas. ®otorpad. FO6mneiina uznoxoa B byprac. Centemspu 2022.
Kyparop: mom. n-p boiika JloneBcka. Bkirrousa 25 pucynku u 25 dotorpadun.
Anotauus: Teopoume 6 ,, Amon 6 pucynku u pomozpaghuu ““ ca n1oo na nao 50 excneduyuu 00
Csema I'opa 6 pamkume Ha 0e decemunemusi. To6a 03HAYA8A MHO2OKPAMHO NPUCLCNBUE 68
BCUUKU CBEMO2OPCKU MAHACIUPU U 8 20JIIMA YACM OM CKUMoeeme U Keiuume Ha MOHaule-
ckama penyonuka. Toea osnauasa u ycewane 3a Ceéema I opa, 0obaudcasane 00 ucmunckama
U cvwHOCM. 3amosa nodbupanume meopou 6 nopeouyama om uUsnoAHCOU npes 200uHume He
npoCmMo NOKA38am, d U3pAsaeam. 6bMpewHoOmo ycewane 3a Amon, koemo cemueama Hu ca
VAOBUNU U U3ZPAOUTU 8 MO3U HAO eOHO200UUEH NPECOll MAM, CbYemasl NOKIOHHUYeCmMEOmo
€ MBOpYEeCcKUs U U3CAe008AMENCKUSL UMNYIC. 3amosa 3a0 cuiyemume Ha ceemume ooumen,
3ACMUHANU HA NOBBPXHOCMMA HA YACm Om pucyHkume u ¢homoepaghuume, 3a HAcC ce Kpusm
He ceocpagcku, a Oyxo8HuU mepumopuu. ,,Amon 6 pucynku u gpomoepaghuu“ ce onumea He
npocmo 0a 3anosnae cvc Ceéema I'opa — Amon, a da nodzomeu 3pumens 3a IUYHO OYXOBHO
obwysane ¢ HeliHume HeoOSAMHU U CbKPOBEHU NPOCMPAHCMEa. ,, AmMoH 8 pucyHku u gpomoepa-
Quu‘ e xapmoepagpus Ha Hawume OYXO68HU NbMYBAHUSL NPE3 200UHUME, KbM KOUMO 6CEKU

Modice 0a cmaHe ConpuyacmeH.

2022: Dachev, Miroslav. Photographer. Jubilee Exhibition in Burgas. September 2022.

Curator: Assoc. Prof. Dr. Boyka Donevska. Includes 25 drawings and 25 photographs.

Abstract: The works in “Mount Athos in Drawings and Photographs” are the result of more
than 50 expeditions to Mount Athos of varying duration, every year, within two decades. This
means repeated visits to all the monasteries of Mount Athos and to most of the sketes and kellia
of the monastic republic. It also means getting a sense of Mount Athos, getting closer to its true
essence. That is why the selected works in the series of exhibitions over the years do not just
show, but express: the inner sense of Mount Athos that our senses have captured and built up
during this stay of over a year there, combining pilgrimage with the creative and exploratory
impulse. That is why behind the silhouettes of the holy monasteries, frozen on the surface of
some of the drawings and photographs, there are not geographical but spiritual territories for
us. “Mount Athos in Drawings and Photographs” is not just trying to introduce Mount Athos,

but to prepare the viewer for a personal spiritual engagement with its vast and intimate spaces.

“Mount Athos in Drawings and Photographs” is cartography of our spiritual journeys over
the years, to which everyone can become privy.
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26)2022: JTaueB, Mupocnas. ®ortorpad. KOouneiina nznoxo6a B ['ome JlemueB. OkToMBpH
2022. Kyparop: uin.-kop. npod. 1.H. Akcunus J[>xyposa. Bkirousa 16 pucynku u 16
dboTorpadumn.

Anotanus: Teopoume 6 ,, Amon 8 pucynku u pomoepaghuu*“ ca nioo na nao 50 excneduyuu
0o Ceema I'opa 6 pamkume Ha 06e decemunemusi. Tosa 03HAUABGA MHOCOKPAMHO NPUCHCMEUE
8b6 GCUYKU CBEMO2OPCKU MAHACMUPU U 8 20JIAAMA YACT OM CKUMOogeme U Keauume Ha MOHA-
wecxkama penyoauxa. Toea o3nauasa u ycewane 3a Ceema I'opa, dobaudcasane 00 uc-
MUHCKamMa t couyHocm. 3amosa nodduparume meopou 8 nopeouyama om uUsioAHcoOUu npes 2o-
OUHUME He NPOCMO NOKA36aM, d U3PA3SAEAM. 6bMPEUHOMO ycewane 3a AmoH, Koemo cemu-
8ama HU ca y108ULU U U32PAOULU 8 MO3U HAO eOHO200UULeH NPeCMOoll Mam, Cb4yeman NOKIOH-
HU4eCmeomo ¢ meopuecKust U U3Cie008ameiCKusi UMnYc. 3amoea 3a0 cuiyemume Ha cee-
mume obumenu, 3aCMUHAIU HA NOBLPXHOCMIMA HA YACM OMm pucyHKume u ghomozpaguume,
3a Hac ce Kpusim He 2eoepaghcku, a Oyxo8uu mepumopuu. ,, Amon 6 pucynku u gpomoepaguu *
ce onumea He npocmo oa 3ano3nae cvc Ceema I'opa — Amon, a 0a noocomeu 3pumens 3a
JIUYHO OYXOBHO 00WY8aHe ¢ HeUHUMe HeOOSIMHU U CHKPOBEHU NPOCMPAHCMEd. ,, AmoH 6 pu-
CYHKU U pomoepaghuu “ e kapmoepagua Ha Hawume OYX08HU NbMYBAHUS Npe3 200UHUME,
KbM KOUMO 8CEKU MOJICE O CIMAHE CoNPULACTEH.

2022: Dachev, Miroslav. Photographer. Jubilee exhibition in Gotse Delchev. October 2022.
Curator: Prof. Dr. Habil. Aksinia Djurova. Includes 16 drawings and 16 photographs.
Abstract: The works in “Mount Athos in Drawings and Photographs” are the result of more
than 50 expeditions to Mount Athos of varying duration, every year, within two decades. This
means repeated visits to all the monasteries of Mount Athos and to most of the sketes and kellia
of the monastic republic. It also means getting a sense of Mount Athos, getting closer to its true
essence. That is why the selected works in the series of exhibitions over the years do not just
show, but express: the inner sense of Mount Athos that our senses have captured and built up
during this stay of over a year there, combining pilgrimage with the creative and exploratory
impulse. That is why behind the silhouettes of the holy monasteries, frozen on the surface of
some of the drawings and photographs, there are not geographical but spiritual territories for
us. “Mount Athos in Drawings and Photographs” is not just trying to introduce Mount Athos,
but to prepare the viewer for a personal spiritual engagement with its vast and intimate spaces.
“Mount Athos in Drawings and Photographs” is cartography of our spiritual journeys over
the years, to which everyone can become privy.

27)2022: HaueB, Mupocnas. ®@ororpad. FOOuneiina uznox6a B [lnosaus. [exemBpu
2022. Kyparop: npod. a.H. Mapus Hxautep. Britousa 30 pucynku u 30 poTtorpadum.
Anotanus: Teopoume 6 ,, Amon 6 pucynxu u opomoepaguu “ ca n1oo na nao 50 excneduyuu 00
Csema I'opa 6 pamxume Ha 06e decemunemus. Toea 03Hauasa MHO2OKPAMHO NPUCHCMBUE b8
BCUUKU CBEMO20PCKU MAHACMUPYU U & 20JAMA YACM Om CKumoegeme u Keauume Ha MOHAUle-
ckama penyonuka. Tosa o3nauasa u ycewane 3a Ceema I opa, 0obaudicasane 00 ucmurHckama
U CvwHOCM. 3amosa nodbupanume meopou 6 nopeouyama om U3LoHCou npe3 200uHume He
npocCmo NoKaseam, a u3pasaeam. sbMpeutHomo ycewjane 3a Amou, koemo cemusama Hu ca
VIOBUNU U U32PAOUNU 8 MO3U HAO eOHO200UULeH NPeCmoti Mam, Cb4yemal NOKIOHHUYeCmEomo
€ MBOpYEeCKUs U U3CAe008AMENCKUSL UMNYIC. 3amosa 3a0 cuiyemume Ha ceemume oOumen,
3ACMUHANU HA NO8BLPXHOCMMA HA YACM OM PUCYHKUme u oomoepaguume, 3a Hac ce Kpusm
He 2eozpagcku, a OyX08HU mepumopuu. ,, Amon 6 pucyuku u ¢pomozpagpuu“ ce onumea He
npocmo oa 3ano3nae cve Ceema I'opa — Amon, a 0a noocomeu 3pumens 3a JUYHO OYXOBHO
obwysane ¢ HeliHume HeoOAMHU U CbKPOBEHU NPOCMPAaHcmaa. ,, Amon 8 pucyHku u gpomoepa-
Quu“ e kapmoepagusa Ha Hawume OYX08HU NbMYEAHUS Npe3 200UHUMeE, KbM KOUMO 6CeKU
Modce 0a cmame ConpuyacmeH.
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2022: Dachev, Miroslav. Photographer. Jubilee exhibition in Plovdiv. December 2022.
Curator: Prof. Dr. Maria Shnitter. Includes 30 drawings and 30 photographs.
Abstract: The works in “Mount Athos in Drawings and Photographs™ are the result of more
than 50 expeditions to Mount Athos of varying duration, every year, within two decades. This
means repeated visits to all the monasteries of Mount Athos and to most of the sketes and kellia
of the monastic republic. It also means getting a sense of Mount Athos, getting closer to its true
essence. That is why the selected works in the series of exhibitions over the years do not just
show, but express: the inner sense of Mount Athos that our senses have captured and built up
during this stay of over a year there, combining pilgrimage with the creative and exploratory
impulse. That is why behind the silhouettes of the holy monasteries, frozen on the surface of
some of the drawings and photographs, there are not geographical but spiritual territories for
us. “Mount Athos in Drawings and Photographs” is not just trying to introduce Mount Athos,
but to prepare the viewer for a personal spiritual engagement with its vast and intimate spaces.
“Mount Athos in Drawings and Photographs” is cartography of our spiritual journeys over the
years, to which everyone can become privy.

28)2022: lumanona, Ilets. ABTopcka My3uka. ,,Bammup® - TeaTpajieH CIEKTaKbi, Pex.
IInamen Mapkos, [Ipamatuuen tearsp — [InoBaus, [1moBaus.

Anotauust: Cnekmakvavm e uzepadeH 6vpxy nuecama na Aumon Cmpawumupos u opyau
meKkcmoge Ha aemopda, UCmopuu om Hezoéama Ouozpagus u asmeHmMudHu mMekcmoge u
paskasu, cevp3anu ¢ HapoOHu eapsanus u cyeeepus. Cnekmaxkvivm obpbuwia HUMAHUE HA
2paxa Kamo UHAmMa He camo Kamo JUYHOCmeH npoobiem, Ho U Kamo npodiiem Ha 00WHocmma.
Abstract: The performance is based on the play by Anton Strashimirov and other texts by the
author, as well as stories from his biography and authentic folk beliefs and superstitions. The
performance draws attention to guilt as not only a personal issue but also a societal one.

29)2022: Humanona, Ilers. ABTopcka Mmysuka. ,KieTka 3a menepynu‘‘- TeaTpayieH
CHEKTAKBJI, peX. ATaHaC ATaHACOB.

30)2022: dumanoBa, Ilers. ABropcka My3uka. ,,CThIKa MO CTBIKA™ - TeaTpajieH
cnekTakbi, pex. JIuza [llonosa, Tearsp bearapcka Apmust, Codus.

31)2022: Jumutpos, dumutsep. Pexucypa. ,Jirpa Ha npukasku® - KyKJI€HO-TeaTpajieH
cnekrakbi. KT Bugun. Ilpemuepa 9 ronm 2022 r. IlpencraBienuero ce urpae Ha
cuenara B JIKT Buaun, kakTo 1 Ha MHOTOOPOMHU TypHETa B CTPaHaTa, 10 HACTOSIINS
MOMEHT.

Anoranus: Exonozuuno-obpazoeamenna ucmopus, KOAmo paskpuea CMUCvbid Ha yY4eHemo u
nosnanuemo. ,, Ako 3naew oa yemew — mu cgema wje pazoepeut. Moowcewr oa 2o npomenuu,
oaoice u 0a 2o cnacuul .

Abstract: An ecological and educational story that reveals the meaning of learning and
knowledge. “If you know how to read — you will understand the world. You can change it, even
save it.”

32)2022: dumutpos, Jumursp. Pexucypa. ,Ilpukaszka 3a xas6a* - KykJieHO-TeaTpajieH
crektakbia. KT Buaun. IIpemuepa 18.09.2021r. CnektakbabT ce uUrpae U Ipes3
2022r.

Anotauust: [Ipeocmasnenuemo e 6asupano 6vbpxy nonyiaphama ucmopus 3a ,, Kumenama
Iumxa*. Ilpuxazkama paskpusa u 0okazea nped oeyama, ye CAMOHAOEAHOCMMA U
npubvp3anocmma, 6 KpauHa CcMemKd, 800sm 00 Kamacmpoganen — pesyimam.
IIpeocmasnenuemo ce uepae na cyenama 6 J[KT Buoun, kakmo u Ha MHO200pOUHU MypHema
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8 cmpanama.
Abstract: The performance is based on the popular folk tale “The Wheat Bun”. The tale demon-
strates to children that arrogance and hastiness ultimately lead to disastrous results. The show
was performed in Vidin and also toured extensively across the country.

33)2022: JumutpoB, dumursp. Pexucypa. , Kurenara nurka“ - KyKJIE€HO-Te€aTpajeH
cnekrakbi. KT byprac. [Ipemuepa 6 aBryct 2022 1.
Anoranus: [lpuxaskama paskpusa u 00Kasea npeo oeyama, de CAMOHAOesHOCMmMA U
npubvp3anocmma, 6 KpauHa —CcMemKd, 600sm 00 Kamacmpoganiern — pesyimam.
Abstract: The tale shows and proves to children that arrogance and hastiness eventually lead
to disastrous outcomes.

34)2022 dumutpoB, Jumurbp. Axthop. ,,Tpure IlpaceHma® - KykieHoO-TeaTpasicH
cnektakbi. Tearbp 199. CriektakbiabT ce urpae u npes 2022r.
Anotauus: Ilpuxaszxka-nwv3en, Kosimo no 3a0a6eH, HO Kame2opuyeH Ha4uH 00Ka36d, e 8CSAKO
HeWo Cu UMa MOYHO ONpeoeseHO MACMO U KO2amo Mecmama ce 00vpKam, moea modxce 0a
0osede 00 HeBeposimHu nocieouyu.
Abstract: A puzzle-like fairy tale that, in a fun yet clear way, proves that everything has its
proper place, and when those places are mixed up, it can lead to surprising consequences.

35)2022: Jumutpos, uMutsbp. AKTHOD. ,,CIOHYETO C PO30BUTE YIIU' - KYKIIEHO-TeaTpa-
neH crnekTakbi. Tearsp 199. CnexrakbabT ce urpae u npes 2022r.
Anotauus: Mcmopus 3a pasnuunus u 6nucéanemo my 8 oougecmeomo. Ilo demcku HausHo u ¢
Yy8cmaeo 3a Xymop, oeyama pasoupam, ue 0a cu pasiuieH e npusuiecus, a He HeOOCMamuvK.
Abstract: A story about being different and finding one's place in society. With childlike naivety
and humor, the show helps children understand that being different is a privilege, not a flaw.

36)2022: lumutpoB, AuMUTEp. AKTHOD. ,,CHEX)aHKA™ - KYKJIEHO-T€AaTPaJIEH CIIEKTAKbJI.
Tearsp 199. CnexkrakbasT ce urpae u npes 2022r.

Anotanus: Knacuueckama npuxaska ce paskazea om 08ama MaCcmopu-cmvKiapu, KOUmo ca
ounu ceudemenu Ha UCMopuama u 00 OeH OHeuleH obuUKaniam ceema, 3a 0d pasKaA36aAm Ha
Ooeyama, we ,, Kosapcmeomo, mazusama u cyemama, HAMam e1acm HA0 ucmunama, 1o6oema
u oobpomama “ )
Abstract: The classic tale is told by two glassmakers who witnessed the story and now travel
the world to tell children that “Deceit, magic, and vanity hold no power over truth, love, and
kindness.”

37)2022: Jumutpos, IumMutsp. AKTHOP. ,,CIOHUETO C PO30BUTE YN - KyKJIEHO-Te€aTpa-
neH crnekTakbia. Tearsp 199. CnektakbiabT € urpaH Ha MexayHapoJeH TeaTpajieH
decrusai: ,,JIlau Ha KykauTe* — byprac. CriekTakbibT ce urpae u npes 2022r.

Anotauus: Mcmopus 3a pasnuunus u 6nucéanemo my 8 oougecmeomo. Ilo demcku HausHo u ¢
Yy8cmaeo 3a Xymop, oeyama pasoupam, ue 0a Cu pasiudeH e npusuiecus, a He HeOOCMAamuvK.
Abstract: A story about being different and finding one's place in society. With childlike naivety
and humor, the show helps children understand that being different is a privilege, not a flaw.

38)2022: umutpoB, AUMHUTEDP. AKTHOD. ,,CHEX)aHKA™ - KYKJIEHO-T€aTPaJIeH CIEKTAKbJI.
Tearbp 199. CnexTakbiabT € UrpaH Ha MexxayHapoieH TeaTpaieH ¢pectusai: ,,JlHu Ha
Kykiure — byprac. CriekTakbisT ce urpae u npes 2022r.

Anoranus: Knacuueckama npukaska ce paskazea om 08ama Maucmopu-cmvkiapu, KOUmo ca
ounu ceuoemenu Ha UCMOPUAMA U 00 OeH OHeuleH OOUKANam céemd, 3a 04 pas3Ka3eam Hd
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oeyama, ue ,, Kosapcmeomo, macusma u cyemama, HAMAmM 61acm HA0 UCMUHAMA, 110008mMa
u dobpomama “ .
Abstract: The classic tale is told by two glassmakers who witnessed the story and now travel
the world to tell children that “Deceit, magic, and vanity hold no power over truth, love, and
kindness.”

39)2022: JumutpoB, Maptud. Oneparop. "Bubpaiuu oT nymeBHOCTTA" JOKyMEHTAJICH
¢unM, pex. Banentnna @unaHosa.
AHnotauus: @uim 3a Backa [lonosa-banapesa, uzgecmua ¢ eKcnpecugHama cu JdCUONUC U
epaguxa, HacumeHu ¢ ObIOOKU eMOYuU U OYUeBHA eHepausl. 60bXHOBEHU Om Npupooama u
OvIcapcKus gonxnop.
Abstract: A film about Vaska Popova-Balareva, known for her expressive paintings and
graphics, filled with deep emotions and soul energy, inspired by nature and Bulgarian folklore.

40)2022: dumutpoB, Maptun. Omnepatop. ,,[IpTyBaHe kbM HpoIIKaTa™ - JOKYMEHTAJICH
¢unm, pex. Scen ['puropos.

Anotauust: Quirocopcku poman 3a MbpceHemo Ha 8bMpeulen MUup U NpouKd, U3cieosauy
CIONHCHOCMMA HA YO8euKUme 63AUMOOMHOUIEHUs. U NPOWKAMA KAmo Nbvm KbM €800600a.
Ocmucnane Ha epewlkume U CUulama HA HNPOWKAMA 6 U3YeleHuemo Ha oyulama.
Abstract: A philosophical narrative about the search for inner peace and forgiveness, explor-
ing the complexity of human relationships and forgiveness as a path to freedom. It reflects on
mistakes and the healing power of forgiveness.

41)2022: Tumurpos, Maptun. Onepartop.“AHHA” urpanen ¢unm, pex. bopumup Unkos.
[Ipemuepa 06.06.202

AHoTtanysi: Bvnpeku ycnewnama cu xapuepa, pazcied8awama JeypHaiucmea Anna meumae
3a deme u peuasa 0a zabpemenee om aHoHumen 0oHop. Pabomama u ¢ MHO200emMHO POMCKO
ceMeticmeo s nNOCmMass nped MOPAIHU OUleMU, KOUmo s Kapam 0a ce Uu3npasu npeo mpyoeH
uzoop, NpOMeHsAW arcusoma u 3a68uHaz.
Abstract: Despite her successful career, investigative journalist Anna dreams of having a child
and decides to conceive through an anonymous donor. Her work with a large Roma family
puts her in front of moral dilemmas that force her to make a life-changing choice.

42) 2022: dIumurtposa, Henu. Cuenapucr. ,,Ilers na mosra [lers*™ — urpanen ¢punm (c
nojkpenara Ha HOLL), npoayuent BOF pictures, pexxucsop Anexcanibp Koces.

Anotanus: Quamvm ,,I[lemsa na mosma Ilema* e 3a civHuesomo momude Ha Ovacapckama
noesus Ilemsa [{ybaposa, b6e3 oa e 6uozpagpuuen. O2opuena om HecnpaseoIu8ocm 6 yuunuuje
u npedadena om Hau-o1U3KUMe cu xopa, 17- eoouwnama Ilems uzsvpuiea camoyouticmeo.
Tosa ce cnyusa npe3 1979 eoouna na mananmausama noemeca Ilemsa /[ybaposa. Tosa ce
cayuea u npes 2019 200una na 06uUKHOB8EHO CbBPEMEHHO MOMUYe, Koemo cvbujo ce kasea llems.
Bpememo e paznuuno. Enoxama e pasnuuna. Momuuemo e pasnuyno. Cucmemama, Kosamo He
nowuacs pasauyHume cu ocmasa cvwyama.
Abstract: The film "Petya of My Petya" tells the story of the bright girl of Bulgarian poetry,
Petya Dubarova, but it is not a biographical piece. Disheartened by injustice at school and
betrayed by her closest people, 17-year-old Petya takes her own life. This happened in 1979 to
the talented poetess Petya Dubarova. The same thing happens in 2019 to a modern, ordinary
girl, also named Petya. The time is different. The era is different. The girl is different. But the
system that cannot tolerate difference remains the same.
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43) 2022: HumutpoBa, Hemu. Cuenapucrt. ,UeTUpw AOCTOBEPHHU HCTOPHUH 3a €IHA
abcypana Beuep* — kbcomeTpakeH Gpunm, pex. ['eopru JJuMuTpos.

Anoranus: Ilpusuono wacmauea 6 Hosama cu 8pvska, Kanuna pewasa 0a cvbepe Ha seuepsi
ouswusa cu conpye Ilemvp u duswama npusmenka Ha Hacmoawjemo cu 2aoddxce Anopeil -
Hampuyus. Ilooseoenu om nozumusHama i eyghopus, ecuuxku npuemam, 6e3 oa cu 0aoam
cMemka 00 KaKeu nocieduyu wje 0oseoam oOuIHama mpanesd, mieewjume 4y6cmed U
HenpocmeHume oouou.
Abstract: Seemingly happy in her new relationship, Kalina decides to host a dinner with her
ex-husband Petar and the ex-girlfriend of her current partner Andrey — Patricia. Misled by
Kalina’s upbeat excitement, everyone accept the incitation, unaware of the consequences that
will arise from the generous table, smoldering feelings, and unforgiven insults.

44) 2022: Banos, Kamen. Xopeorpad. “Kpanso [Topranso” - TeaTpaiieH ciektakbi, 2022
r. [ToctanoBka: Jlrobomupa Kocrosa. [IpeacraBienueTo e cb3aaeHo ¢ MOJKpernara Ha

HOK.
Anotanus: Ilpedcmasnenuemo, KpvcmeHo Ha eOHOuMeHHama HapooHa uepa "Kpanvo
Ilopmanvo" e unmepaxkmugHo npedgicuesasane 3a oeya HAO 6 200UHU, 8 KOEMO MAIKume
3pumenu Hayuasam paziuyHu @QOIKIOPHU MUMOBe, NECHU, USpu, 2amauku u oobuuau.
Abstract: Named after the traditional folk game "Kralyo Portalyo", the performance is an in-
teractive experience for children over 6 years old, where young audiences learn various folk-
lore myths, songs, games, riddles, and customs.

45)2022: WUnkosa, Karepuna. Pexucbop. ,,Bpabuero n HebecHUTE BUCHHH - KyKJICHA
MUHHaTIOpa 3a Aeua Hajx 2 r. [Ipemuepa na 15.12.2022r., Ha Hemcku Konenen basap,
Codus. (25 mpencraBieHus).

Anoramust: Cnekmaxwvivm pasenexcoa memama 3d HeoOXooumMocmma om Npusmeicmeso.
IIpozoneno om Opyaume dHcugomMHuU, 8padUEmMo HaMUpa Npusmeil — CHeN’CeH 408eK, ¢ KO2Omo
cu cnoodenam ecuuxo. https://www.facebook.com/100057413359583/posts/pfbid02CrwM-
KooYN42skBjxPUzhnSycd3 1HMhwbWqUnE4C9vh4pHAFZbh896eegFizCWsYfl/ ;
www.ilkovatheatre.eu

2022: Ilkova, Katerina. Director. "The Sparrow and the Heavenly Heights" - a puppet miniature
for children over 2 years old. First run 15.12.2022 at German Christmas Bazaar, Sofia. (25
performances).

Abstract: The performance explores the theme of the need for friendship. Chased away by other
animals, a sparrow finds a friend — a snowman, with whom they share everything

46)2022: NUnkosa, Karepuna. Cuenapuii. ,,Bpadbuero u HeOeCHUTE BUCUHU - KyKJIEHA MU-
Huatiopa. [Ipemuepa 15.12.2022 r., na Hemcku Konenen bazap, Codus. (25 npencras-
JICHUS).

Aunotauusi: [luecama paszenedcoa memama 3a HeoOXOOUMOCMmMA OM HPUSMELCHEO.
IIpoconeno om Opyaume HCUBOMHU, 8PAOUEMNO HAMUPA NPUSMETL — CHENHCEH YOBEK, C KO2OMO
cu cnodenam ecuuko. hitps://www.facebook.com/ilkovatheatre ; www.ilkovatheatre.eu

2022: Ilkova, Katerina. Playwhrighter. "The Sparrow and the Heavenly Heights". Puppet min-
iature for children over 2 years old, First run: 15.12.2022 at German Christmas Bazaar, Sofia.
(25 performances).

Abstract: The play explores the theme of the need for friendship. Chased away by other ani-
mals, a sparrow finds a friend — a snowman, with whom they share everything .
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47)2022: Wnkosa, Karepuna. Pexucbop ,Humo crpamHo*- KykJIe€H CIEKTaKbJI.
[Mpemuepa 17.12.2022 na Hemcku Konenen bazap, Codus. (14 npeacraBneHus).

Anoranust: Cnekmaxkviom mpemupa npooiemMvm 3a uzmecmeanemo Ha cmucvia Ha Koneoa,
OMm NPAa3HUK Ha 00bpomama u weopocmma KoM cmpemedtca 36 MamepuaiH npuooouUeKy u
cyema. https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuh-
WpFGJBcQzWaFt6xWeLFTXHkQXZjoNIA50YDDTwyNd-
wonuDdk3gqoBl&id=100064597813510 ; www.ilkovatheatre.eu
2022: Ilkova, Katerina. Director. "Nothing Scary" - puppet show. Premiere 17.12.2022 at Ger-
man Christmas Bazaar, Sofia. (14 performances).
Abstract: The show deals with the problem of the shift in the meaning of Christmas, from a
holiday of kindness and generosity to the pursuit of material gains and vanity.

48)2022: Unkoga, Katepuna. Pexxucbop. ,,[Ipukitodenne ¢ JlyHa” — KyKJIEH CIIEKTaKbJI 3a
neua Han 3 r. [Ipemuepa 23.09.2016r., B lom Ha kyatypara ,,Cpeaen. CieKTakbiIbT
ce urpae u npe3 2022r. (5 npeacraBiacHus)

Anoranus: Cnekmakwsavm paseiedxcoa memama 3a komnpomucume. Ypes 3abaenu cumyayuu,
00 deyama 0ocmuea uoesama, ye KOMIPOMUCHIN € BAICEH 30 NPUMeIcmeomo. hitps.//www.fa-
cebook.com/ilkovatheatre ; www.ilkovatheatre.eu

2022: Ilkova, Katerina. Director. “An Adventure with a Moon” — puppet performance for chil-
dren over 3 years old. First run 23.09.2016 in the Sredets Culture House. The show is also
performed in 2022 (5 performances).

Abstract: The play explores the theme of compromise. Through funny situations, children learn
that compromise is important for friendship.

49)2022: UnkoBa, Karepuna. Crienapucrt. ,,Huio ctpamrso® - KykJieH crekTakbii, Hemcku
Konenen bazap, Codus. (14 npencraBnenus).

Anotanust: Cnekmaxkvism mpemupa npobiemvm 3a usmecmseanemo Ha cmucwvia Ha Koneoa,
om NPAsHUK Ha 0obpomama u weopocmma KoM Cmpemednca 3a Mamepuainy npuooousKu u
cyema. https://m.facebook.com/story.php?story fbid=pfbid02TB3XTXBajuh-
WpFGJBcQzWaFt6xWeLFTXHKQXZjoN1ASoYDDTwyNd-
wonuDdk3gqoBl&i1d=100064597813510 ; www.ilkovatheatre.eu
2022: Tlkova, Katerina. Playwhrighter. "Nothing Scary" - puppet show. Premiere 17.12.2022
at German Christmas Bazaar, Sofia. (14 performances).
Abstract: The show deals with the problem of the shift in the meaning of Christmas, from a
holiday of kindness and generosity to the pursuit of material gains and vanity.

50)2022: WUnkoBa, Karepuna. ABtop. ,,CibHUEB CHAr” — KykJeHa mnueca. llpemuepa
27.02.2013r., B Kynrypen aom Llapubpon, Cepbust CrnekTakbiabT ce Urpae U Mpe3
2022r. (11 mpencraBsiHus)

Anotanus: [luecama e 3a mucuama Ha 4oeeka 0a 6v0e 000vP U YMEeHUemo My 0a ce paosa Ha
mankume uewa. Ha ceema ce nosigseam 06a paziuyHu no Xapakmep CHENCHU 408eyu —
eOUHUSIM CLPOUM U HeO0BOJeH OMm 8CUYKO, Opyausm bazodapen. Koeamo ce pazmonssam, na
MACMOMO HA NbPBUA CHENCEH UY0BeK ce N0ABABA KAIHA JIOKSUYKA, a4 HA 6MOopus —
bnacooaprocmma Ha eopckume ooumamenu. www.ilkovatheatre.eu

2022: Ilkova, Katerina. Autor. “Sunny snow” - puppet play for 1 actor. First run 27.07.2013 in
the Tsaribrod Cultural Center, Serbia. The show is also performed in 2021 (11 performances).
Abstract: The play is about the mission of the fellow to be good and his ability to enjoy the little
things. Two snowmen with different personalities appear in the world - one is angry and dis-
satisfied with everything, the other is grateful. When they melt, a puddle of mud appears in the
place of the first snowman, and the gratitude of the forest dwellers for the second.

16


https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
http://www.ilkovatheatre.eu/
https://www.facebook.com/ilkovatheatre
https://www.facebook.com/ilkovatheatre
http://www.ilkovatheatre.eu/
https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
https://m.facebook.com/story.php?story_fbid=pfbid02TB3XTXBajuhWpFGJBcQzWaFt6xWeLFTXHkQXZjoN1A5oYDDTwyNdwonuDdk3gqoBl&id=100064597813510
http://www.ilkovatheatre.eu/
http://www.ilkovatheatre.eu/

51)2022: Unkosa, Karepuna. Pexxucrop. ,,CabHUEB CHAT — KyKJI€H MOHOCIHEKTaKbI 3a
nena Hanm 2 1. Ilpemmepa 27.02.2013r., B Kynrypen nom Ilapubpon, CwpOus
CrnekrakbibT ce urpae u npe3 2022r. (11 npexncrasiaeHus)

Anotanus: CHeKTaKkbJIbT € 32 MUCHSTA Ha YOBeKa Ja 0b/1e J00bp U YMEHUETO My Jia Ce pajiBa
Ha MajkuTe Hema. Ha cBera ce mosiBsBAT JBa pasziMyYHU MO XapaKTep CHEXHH YOBEIU —
€IMHUST CHPAUT U HEJOBOJIEH OT BCUYKO, IpyrusT OmarogapeH. Koraro ce pasromnsiBat, Ha
MSICTOTO Ha IIbPBHS CHEXEH YOBEK C€ TOsBABA KallHA JIOKBUYKA, a Ha BTOpHI —
OylaromapHOCTTa Ha TOpCKUTE oOuTtarenu. https:/ www.facebook.com/ilkovatheatre
www.ilkovatheatre.eu

2022: Ilkova, Katerina. Director, “Sunny snow” — puppet performance for children over 3 years
old. First run 27.07.2013 in the Tsaribrod Cultural Center, Serbia. The show is also performed
in 2022 (11 performances).

Abstract: The play is about the mission of the fellow to be good and his ability to enjoy the little
things. Two snowmen with different personalities appear in the world - one is angry and dis-
satisfied with everything, the other is grateful. When they melt, a puddle of mud appears in the
place of the first snowman, and the gratitude of the forest dwellers for the second.

52)2022: NnkoBa, Karepuna. Pexucwop. ,,IllekcnmpoBure Mr000BH Ha MOJMETHICHOBU
OCHOBHU - KyKJIEHM MHUHHATIOpu 3a Bb3pacTHU. [Ipemmepa 14.10.2022r., B Jlom Ha
kynarypara “Kpacho ceno”, Codus (2 npeacraBieHus).

Anotamus: CrieKTakbIbT ce ¢hcTou OT 11 monosora ot Lllekcnmp Ha mMOOOBHA TEMaTHKA.
Bceku akThop, upe3 cBosiTa KyKja OT HAMIOH, M3BEXAa JIOOOBHHUTE TEp3aHUsl HA CBOS
nepconax. OCHOBEH IOXBAT € CIIOBO-)KeCThT. CIIEKTaKbJIBT U3CIIEABA YMEHHETO Ha KYKIICHUTE
MIePCOHAXKH na MPOBEXKIAT IIBJITA MOHOJIO3U. https://www.face-
book.com/100000866206496/posts/pfbid02FDfn2nNUXBKzv9iaBUt2vyFt7jL Gse8zcvoFS4
CmMGncF4dmgETcG4sYL3B6KkMOV/

2022: Ilkova, Katerina. Director. "Shakespeare's loves on polyethylene bases"- puppet minia-
tures for adults. Premiere 14.10.2022 in the Krasno Selo Culture House, Sofia (2 perfor-
mances).

Abstract: The performance consists of 11 monologues by Shakespeare on love themes. Each
actor, through his nylon puppet, brings out the love torments of his character. The main tech-
nique is the speech-gesture. The performance explores the puppet characters' ability to conduct
long monologues.

53)2022: Unkoga, Katepuna. Pexucrop. ,,Illectre muHrBuHYETa* — KYKJIEH CIIEKTAKbJI 32
neua Han 4 r.. [Ipemuepa 21.05.2022r., B Tearsp Atenue 313, Codust (4 npencrasie-

HUs).
Anotanus: CHeKTaKbIbT Pa3riek/a TeMara 3a HeTVIKUPAHETO Ha MpoOJeMUTe Ha Jierara,
KOETO 4ecTo ™ IOBEXIa 1o OIlacHU penieHusl. https://m.face-

book.com/story.php?story_fbid=pfbid04HAByGcxHT8AmzTRoPyKzG-
MugPFd6X1XF8aEfX594f4KanfCAgU1CFn2NS4L.QrqCl&id=113724345363 ;
https://www.facebook.com/share/p/15evVS1UyA/?mibextid=WC7FNe ; www.ilkovathea-
tre.eu

2022: Ilkova, Katerina. Director. "The Six Penguins" - a puppet show for children over 4 years
old. Premiere 21.05.2022 in the Theater Atelier 313, Sofia (4 performances).

Abstract: The show examines the topic of neglecting children's problems, which often leads
them to dangerous decisions.
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54)2022: Wxoa, Karepuna. Pexucsop. ,,Uymaeca ot mpexaa“ or Credra MopaaHosa -
KyKJIEH MOHOCITIEKTaKbJI 3a nena Han 4 r. [Ipemuepa: 22.05.2021 r., B OOmMHCKH
Tearsp ,,JIrooomup Kabakumer®, rp. Kazannbk. CiekTakbJIbT ce urpae u mnpe3 2022.
(13 npeacraBnenus).

Anotauus: /lnemaukama e donecna 6 KowHuyama cu kvaoema, uenu u op. C msax cvzoasa
PA3IUYHU KYKIEHU NEPCOHANCU U OEKOPU, U PA3KA36d 34 HeNOCIYWHAMA NpuHyecd, KOsmo cu
usnamuia om GviueOHUme aeKapcmed, Koumo Hamupa Ha maeana. https://www.face-
book.com/share/p/19R6X8c6rD/?mibextid=WC7FNe ; www.ilkovatheatre.eu

2022: Ilkova, Katerina. Director. "Miracles of Yarn" by Stefka Yordanova - a puppet mono-
performance for children over 4 years old. First run: 22.05.2021, in the Municipal Theater
"Lyubomir Kabakchiev", Kazanlak. The show is also performed in 2022 (13 performances).
Abstract: The knitter has brought yarn, needles, etc. in her basket. With them, she creates var-
ious puppet characters and decorations and tells the story of the naughty princess, who suf-
fered from the magic medicines she finds in the attic.

55)2022: HMopmanos, Hukomaii. Crienapucrt. ,,Equn 3a apyr®, ce30H 3 - TEICBU3HOHHO
puanutu npenaBane (Nova).

AHotanus: Ilpedasanemo e bazupano na uzpaenckus popmam “Power Couple”. Pabomama
Ha cyeHapucma e 0a y4acmeda 6 a0anmupaue Ha Npasuiama Ha ucpume 3a Y4acmuuyume,
005ICHeHUemo Ha uzpume 6 AHOHCU HA 800eWUsL U NPEOTIOHCEHUS 34 CLOBLPHCAHUENO.
2022: Yordanov, Nikolay. Screenwriter. “Edin za druk”, season 3 - reality TV show (Nova).
Abstract: The show is based on the Israeli format “Power Couple”. The screenwriter’s job is
to participate in adapting the rules of the games for the participants, explaining the games in
the  host’s  announcements  and  making  suggestions  for  the  content.

56)2022: KananoBa, Mupa. Cuenorpadus. ,,Bamnup* - rearpasien cnekrakbi, pex. [Ina-
MeH Mapkos, IpamaTtuuen tearsp “IlnoBaus”, [1noBaus.

Anortanus: Cnekmakwvavm e uszpadeH evpxy nuecama na Aumon Cmpawumupos u opyau
meKcmose Ha asmopa, UCHMopuu om He208ama OUopagus u aemeHmudHU MeKCcmose u
Paskasu, c6bp3anu ¢ HApoOHU eapeanus u cyegepus. Cnekmaxkvivbm oopvya HUMAHUE HA
2paxa Kamo eUHAmMa He camo Kamo JUYHOCmeH npobiem, Ho U Kamo npodiem Ha oOWHOCmmaA.
Abstract: The play is based on Anton Strashimirov’s work and other texts by the author, incor-
porating stories from his biography and authentic texts and tales related to folk beliefs and
superstitions. The performance focuses on sin and guilt not only as a personal burden but also
as a communal issue.

57)2022: Kananosa, Mupa. Koctiomu. ,,Bamnup‘- Tearpanen cnekrakbi, pex. [lmamen
Mapkos, [Ipamatuden teatsp “Ilnoaus”, Ilnosaus.

Anortamust: Cnekmakwvavm e usepadeH 6vpxy nuecama Ha Aumon Cmpawumupos u opyeu
meKcmose Ha asmopa, UCMopuu om Heeo8ama Ouocpagus u aemeHmMuyHU MeKcmose u
PAasKasu, c8bp3anu ¢ HApoOHu eésapeanus u cyeeepus. Cnekmaxkwvivm oOpvlya GHUMAHUE HA
2paxa Kamo eUHAMa He camo Kamo JUYHOCeEH NpobieM, HO U Kamo npobiem Ha 0OWHOCmmA.
Abstract: The play is based on Anton Strashimirov’s work and other texts by the author, incor-
porating stories from his biography and authentic texts and tales related to folk beliefs and
superstitions. The performance focuses on sin and guilt not only as a personal burden but also
as a communal issue.

58) 2022: KananoBa, Mupa. Cuenorpagus. “Menes-uykaeHkara” - TeaTpajieH CIeKTaKblI,
pex. Jlnana Jlobpesa, TeaTsp Ha pyckara apama, Bunnroc, JIuTga.
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AHoTanus: Aumuunama mpazeous 3a Medes u 301 npecvzoaoena 6 eOuH Cb8peMeHeH Cesm,
8 KOUmMOo 0a cu uyxicoeHey, 0a Cu pasiuiel, Hepa3opan U OMXevbpieH e 6ce No-4ecmo cpewan
u ece no- MpyoHo paspeuwium npoonem.
Abstract: The ancient tragedy of Medea and Jason is reimagined in a contemporary world
where being a foreigner, being different, misunderstood, and rejected is an increasingly com-
mon and difficult issue to resolve.

59)2022: Kananosa, Mupa. Koctiomu. “Menes-uyxaeHkara” - TeaTpajieH CIEKTAKbII,
pex. Jlnana [lobpesa, TeaTsp Ha pyckara apama, Bunnroc, JIuTga.

Anotanust: Anmuunama mpazeous 3a Medes u 301 npecv30adena 6 eOuH Cb8pPeMeHeH C8sm,
8 KOUMO 0a Cu uyscoeHey, 0a Cu pas3iuieH, Hepa3opan U OMXevbpPeH e 6Ce NO-4eCmo CPewat
u 8ce no- MpyOHO paspewium npoobuem.
Abstract: The ancient tragedy of Medea and Jason is reimagined in a contemporary world
where being a foreigner, being different, misunderstood, and rejected is an increasingly com-
mon and difficult issue to resolve.

60)2022: KananoBa, Mupa. Crerorpadus. “Excrio3uBHa KoMeaus 3a rojieMusi B3puB”,
pex. [Tnamen Mapkos, CaTupudeH TeaTsbp.
Anotauus: Mcmopus 3a cv8pemeHHUs NOTUMUYecKU C8am, 8 KOUMOo yCeujanemo 3a 1unca Ha
UOEHMUYHOCI U HESCHA YEeHHOCMHA CUCmeMa Cmaea 6ce No-0ce3aemo U MPeBoHCHO.
Abstract: A story about the modern political world, where the sense of a lost identity and un-
clear value system becomes increasingly tangible and troubling.

61)2022: Kananosa, Mupa. Koctiomu. “Ekcryio3uBHa KOMeus 3a rojieMusi B3puUB”, pex.
[Inamen MapxkoB, CatupuyeH TeaTsp.
Anotauust: Ucmopus 3a cv8pemenHus noIUumuyecKy ceam, 8 KOumo yceuwjanemo 3a 1unca Ha
UOEHMUYHOC U HEeACHA YEHHOCMHA Ccucmema Cmasa 6ce No-0ce3aemo U MpesodNCHO.
Abstract: A story about the modern political world, where the sense of a lost identity and un-
clear value system becomes increasingly tangible and troubling.

62)2022: KananoBa. Mupa. Cuenorpadus. ,Jlucyrepst”, CnaBomup Mpoxek, HKT
Bapna, pex. [Inamen MapkoB. CieKTakbJIbT ce urpae u npes 2022r.

Anortanus: Cv30aden e no mexkcmoge om yYemupu MUHUAMIOPU HA A8mopd, a UMEHHO —
,Jlucyeepvm ce cmpemu no-nwasucoxo“, ,,Jloe na aucuyu®, ,, Cepenada* u ,,Jlucyeepvm
Qunocogpcmesa . Cnekmakwvivbm pazkazea 3a 1ymawjus ce nocieoen aucyzep 6 céema, Koumo
e u3npasen npeo MOPANHY, eMUYHU, PEeNUSUOHU U  eK3UCMEHYUATHU  Oulemu.
Abstract: Based on four miniatures by the author —"The Fox Aims Higher", "Fox Hunt", "Ser-
enade", and "The Fox Philosophizes". The play tells the story of the last fox in the world, wan-
dering through a landscape of moral, ethical, religious, and existential dilemmas.

63) 2019: Kananosa. Mupa. Kyknu u Koctiomu. ,,Jlucyrepst®, CnaBomup Mpoxek, KT
Bapna, pex. [Inamen MapkoB. CiekTakbiIbT ce urpae u npe3 2022r.

Anortanust: Cv30aden e no mexkcmoge om yYemupu MUHUAMIOPU HA A8Mopd, a UMEHHO —
Jlucyeepvm ce cmpemu no-nwasucoxo“, ,,Jloe na aucuyu®, ,,Cepenaoa* u ,,Jlucyeepovm
@unocogpcmesa . Cnekmakwvivm pazkazea 3a 1ymawjus ce nocieoen aucyzep 6 céemad, Koumo
e usnpageH nped  MOPATHU, eMUYHU, DEeTUSUO3HU U  eK3UCMEHYUATHU  OUleMu.
Abstract: Based on four miniatures by the author — "The Fox Aims Higher", "Fox Hunt", "Ser-
enade", and "The Fox Philosophizes". The play tells the story of the last fox in the world, wan-
dering through a landscape of moral, ethical, religious, and existential dilemmas.
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64) 2019: KananoBa. Mupa. Crenorpadus. ,,JJombT Ha bepnapma An6a“, ®.I".Jlopka,
JbpxeBeH AkagemMuuecku tearsp, [lepm, Pycus, pex. uana JloopeBa. CrekTakbiabT
ce urpae u npe3 2022r.

Anoranus: Cnekmaxkwvivm cvuemasa nuecama u noesuama na @. I'. Jlopka 6 edun epaguuen
U APBK CYEHUUeH PAa3Ka3s, 8 KOUmo OHume ce pedysam ¢ Meumu u OJisiH 34 HeNOCMUNCUMA C80-
booa u N110608.
Abstract: The performance merges Lorca’s play and poetry into a vivid and graphic stage
narrative where days alternate with dreams and yearning for unattainable freedom and love.

65)2019: KamanoBa. Mupa. Koctiomu. ,Jlombr Ha bepnapma An6a“, @.I'.Jlopka,
JIppkeBeH AkanemMudecku teatrwp, [lepm, Pycus, pex. uana JloopeBa. CrieKTakKbiabT
ce urpae u npe3 2022r.

AHotanus: Cnekmakwvivm cvuemasa nuecama u noesuama na I'. I'. Jlopka 6 eoun epaghuuen
U APBK CYeHUudeH pazkas, 8 Koumo OHume ce pedysam ¢ meumu u OJsH 30 HeNOCMUNCUMA CE0-
600a u 7110608.
Abstract: The performance merges Lorca’s play and poetry into a vivid and graphic stage
narrative where days alternate with dreams and yearning for unattainable freedom and love.

66) 2020: Kananosa, Mupa. Cuenorpadus. ,,CuHBT ‘- TeaTpajieH CIIeKTaKbl, pex. Juana
HoOpesa, Haponen teatsp ,,JiBan Ba3os”. CriekTakbabT ce urpae u npe3 2022r.

Anotauusi: Crooicemvm, uzopan om @nopuan 3enep, O0KOIO KOUMO ce paszepvlya
Hanpexcenuemo 6 ,, Cunvom“, modice oa ,,06v0e g3em Hazaem " om opamama HA KOemo u 0d e
CbBPEMEHHO CeMelicmgo: pasoellenu pooument, u32yoOulu cepuosHo 0oeepuemo u
KOMYHUKAYUAMA CHC CB05 CUH — MULIHENIONCD U He208UAM ONUM ,,0a USKPewU Mba4euKom
bonkama u KOnHeolca cu no cemelcmeo u pasouparne.
Abstract: The plot chosen by Florian Zeller unfolds the tension around a situation familiar to
many modern families: separated parents who have lost meaningful communication with their
teenage son, and his silent, inner scream for love, family, and understanding.

67)2020: Kananoa, Mupa. Koctiomu. ,,CUHBT- TeaTpalieH CIEKTaKbJ, pex. [nana
Ho6pesa, Haponen Tearsp ,,JIBan Ba3or”. CiekTakbiabT ce urpae u mpes 2022r.

Anoramust:  Croocemvm, uszbpan om @uopuan 3enep, o0Kono Koumo ce pasepvuya
Hanpexcenuemo 6 ,, Cunvm “, Modice oa ,,6v0e 83em Hazaem ‘' om Opamama HA KOemo u 0a e
CbBPEMEHHO  CeMelicmeo: pasoelenu pooument, uyounu cepuosHo 0oeepuemo u
KOMYHUKAYUAMA CHC CB051 CUH — MULIHENONHCD U He208UAN ONUm ,,0a USKpewu Mba4eurKom
bonxama u KOnHeoca cu no cemeucmeo u pasbupane.
Abstract: The plot chosen by Florian Zeller unfolds the tension around a situation familiar to
many modern families: separated parents who have lost meaningful communication with their

teenage son, and his silent, inner scream for love, family, and understanding.

68)2021: Kananosa, Mupa. Cuenorpadus. “HapoasT Ha Ba3oB”- TearpaneH CeKTakbi,
pex. Jlnana Jlobpesa, Haponen tearsp “HBan Bazos”, Codus. CekTakbIbT ce urpae
u npe3 2022r.
Anoranus: “Hapoovm na Bazos” e cnekmakwvn 3a U. Bazoeé u napoovm na bwviecapus e
KOHMeKCma HA B0€HHU KOHQIUKMU, HAYUOHATHU KAmacmpodu u emHuyecku 6eocmeus 6
Hauanomo Ha 20-mu eex. Toii e enuuecku pazkas, 6 KOUMoO CAMOCMOAMENHO CbUeCmeysam,
08UdICAM ce U ce NPeNnUmam He camo OmoenHu Xopa, a yeau COYUarHu u KyamypHu cloege Ha
Hayuama.
Abstract: "The People of Vazov" is a performance about Ivan Vazov and the Bulgarian nation
during times of war, national catastrophes, and ethnic disasters at the dawn of the 20th century.
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It is an epic narrative where not only individuals but entire social and cultural layers of the
nation coexist and intertwine.

69)2021: KananoBa, Mupa. Koctiomu. “HapoabT Ha Ba3oB™- TearpaneH CEKTaKbiI, PEX.
JNluana Jlo6pesa, Haponen tearsp “HMBan Bazor”, Codusi. CrieKTakbiIbT Ce UTpae u
npe3 2022r.

Anoranus: “Hapoovm na Bazos” e cnekmakwn 3a U. Bazoé u napoovm na bvicapus e
KOHMeKCma HA B0€HHU KOHQIUKMU, HAYUOHATHU KAmacmpou u emHuyecku 6edcmeus 6
nauanomo ua 20-mu eex. Toii e enuuecku pazkas, 6 KOUMo CAMOCMOAMENHO CbUeCmeysam,
08UdICAM ce U ce NPenIUmam He camo OmoenHu Xopa, a yeau COYUaIHu u KyamypHu cloege Ha
Hayuama.

Abstract: "The People of Vazov" is a performance about Ivan Vazov and the Bulgarian nation
during times of war, national catastrophes, and ethnic disasters at the dawn of the 20th century.
It is an epic narrative where not only individuals but entire social and cultural layers of the
nation coexist and intertwine.

70)2021: Mupa, Kananoa. Cuenorpadus. “Kompuua”, pex. Jmana Jloopema, T
[TnoBauB. CriekTakbaBT ce Urpae u mnpe3 2022r.

Anotauusi: Cnekmakwvavm e no eOHoumMeHHue pomat Ha Anecanopo bapuxo. Tosa e ucmopus
3a OaneuHo NvmyeaHe U NPeOMKpugaHe Ha a0O08MA, 3a CMPACMG KbM HEYI08UMOMO U
oaneunomo. Cnekmakvibm U3epaxdcoa 6usyaieH ceam upe3 YMelo Cbhuemanue Ha
cyeHoepagus, MYTMUMeOus u ceemiuHeH OU3aliH.
Abstract: Based on the novel of the same name by Alessandro Baricco, this is a story of a
distant journey and rediscovery of love, of the passion for the elusive and the distant. The
performance constructs a visual world through a masterful combination of set design, multi-
media, and lighting design.

71)2018: Kananosa, Mupa. Cuenorpadusi, ,,bamara®, ®. 3enep, Haponen tearsp, pex.
Huana JloOpeBa. CriekTakbJIbT ce urpae u npe3 2022r.
AHoOTAaIMA:

72)2018: KananoBa, Mupa. Cuenorpadus. ,,JledenssnoB u anrenute, or An. CekyJos,
pex. uana Jlo6pesa, AT [Tnosau. CiekTakbabT ce urpae u npes 2022r.
Anoranms:

73)2018: KamanoBa, Mupa. Koctromu. ,,JIe6enstHoB u anrenure’, ot Asn. CeKyyoB, pex.
Huana Jlo6pesa, AT [TnoBaus. CekTakbibT ce urpae u npes 2022r.
Amnotanus:

74)2018. Kananosa, Mupa. Cuenorpadus, ,,12-te rHeBHu* oT Pemxunann Poys, pex.
IInamen Mapkos, OT ,,Be3paxnane®. CnektakbiabsT ce urpae u npes 2022r.
ABoranus:

75) 2018. KamanoBa, Mupa. Kocttomn, ,,12-te rHeBHU 0T Pemxunany Poys, pex. [Inamen
Mapkos, OT ,,Br3paxnane®. CnekrakbiabT ce urpae u mpes 2022r.
ABoranus:

76) 2022: Kapamxkona, [lets. Cuenorpadusi. ,,busimara muc Ha Maykus rpaa’ oT MapTtun

MaxkoHa - TeaTpaleH cIeKTakbi, pex. Craiiko Mypmxes, yd. EMunus OBaHecsH
HpamaTtuueH teatsp ,,Hukonait Xaittos, Cmosnss. [Ipemuepa 16.10.2022r.
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2022: Karadzhova, Petya. Set Design. 'The Ex-Miss of the Small Town' by Martin McDonagh
- theatrical performance, directed by Stayko Murdzhev, starring Emilia Ovanesyan at the
Drama Theatre 'Nikolai Haitov', Smolyan. Premiere on October 16, 2022."

77) 2022: Kapamxkona, [lets. Cuenorpadus. ,,buBiiara muc Ha Mayikus rpaa’ oT MapTtun
MaxkoHa - TeaTpajneH cleKkTakbi, pex. Crailko Mypmxes, yd. EMunus OBaHecsH
Hpamartuuen Teatsp ,,Hukomnai Xaittos®, Cmonsu. [Ipemuepa 16.10.2022r. Urpano B
AT ,,Bacun Ipymes*, lllymen.

2022: Karadzhova, Petya. Set Design. 'The Ex-Miss of the Small Town' by Martin McDonagh
- theatrical performance, directed by Stayko Mirdzhev, starring Emilia Ovanesian at the Drama
Theatre 'Nikolai Haitov', Smolyan. Premiere on October 16, 2022. Performed at the Drama
Theatre 'Vasil Drumev', Shumen.

78)2022: KapakocroB, Koncrantun. Pexxucpop. ,,bsia npukaska” - KyKJIE€H CIIEKTaKbll,
JKT rp. CiuBeH.

79)2022: KapakoctoB, Koncrantun. Pexwucwop. ,JltoboBra Ha Jlon Ilepmumrmiun” -
KyKJieH cnektakbi, Kykien rearsp HATOU3, Codusi.

80) 2022: KapakocroB, Koncrantun. Pexucbop. ,,bsiia npukaska”- KyKJIE€H CIEKTaKbll,
Kyknen tearsp HATOU3, Codust.

81)2022: KapakocroB, Koucrantun. Pexucrop. ,3a egHa o0OMKHOBEHAa NIAMyuIa
gepBeHa”, Kykien teatrsp, rp. Cyboruna, CrpOusi.

82)2022: 2022: Kapnamescka, Banepus. Pexucpbop. “Ciywaitna rapa”. Teatpanen
CTeKTaKbJI 1o paskasu Ha Uynomup, Mopnan Pammuxos u Enun [enun, peanusupan
Ha cieHata YKT HAT®U3, Codus.
Anorauust: Om cayuaiinama 2apa na cyenama na Kyxknen meamvp HATDOH3 mnaoume
apmucmu Hu n08e0aNcoam KoM CIyYAUHUME 2apu HA HAWUSA JICUBOM U C MHO20 CMAX HU Kapam
oa ce eznedame 8 cebe cu, 3a 0a omkKpuem (3a 000pPO unu NOWO) KOpeHume Ha C8OsAMmMda
camooumHocm.
Abstract: From the “random station” on the NATFA Puppet Theatre stage, the young artists
guide us toward the random stations of our own lives. With a lot of humor, they encourage us
to look within ourselves to discover (for better or worse) the roots of our uniqueness.

83)2022: Kupanuos, Ilento. “XpoHuku Ha uHpoaeMusTa’, cepus OT 7 KapuKaTypH KbM
CTaTUM NMyOJUKYyBaHU B MHTEpHET OT Acouusinua Ha EBponelickure XypHanuctu.

84) 2022: KoBaueBa-bexxan, Panuia. ABTop Ha ailOyM ¢ aBTOpcka My3UKa ChC 3arjaBHe
,»ETO ME*.

Amnotanus: Ilecnume ca no cmuxose na Barenmuna Paouncka, /lanuena Bukmoposa, Anbena
Cmaspesa, Cuesicana Jlrodenosa, Anopeii @ununos, Panuya Kosauesa-bescan. Anoymovm e
Qunancupan cbe cvoelicmeuemo Ha ,» My3zuxaymop “.
Abstract: The songs are set to poems by Valentina Radinska, Daniela Viktorova, Albena
Stavreva, Snezhana Lyubenova, Andrey Filipov, and Ralitsa Kovacheva-Bezhan. The album
was funded with the support of “Musicauthor”.

85)2022: KoBaueBa-bexxan, Pamumna. Axtbop. CLeHHYEH My3HMKaJleH CIEeKTaKbl -
npemuepa Ha andyma: ,,ETO ME*“ B Hos Tearsp H/IK.
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Anortanust: Cnekmakwvl 6Ka0U8aAW KOAAbOpayus om maHyo8o, 8U3YAiHO, AKMbOPCKO U 60-
KAHO Mamicmopcmeo.
Abstract: 4 performance featuring a collaboration of dance, visual, theatrical, and vocal art-

istry.

86) 2022:KoBaueBa-bexan, Panuna. Aprop. ClieHn4eH My3UKaJIeH CIIEKTAKbJI - IpeMUepa

Ha anoyma: ,,ETO ME*“ B HoB Teatsp HJIK.
Anoranust: Cnekmakwvl 6ka0u8awy Korabopayus om maHyo8o, 8U3YaiHo, aKmbOPCKO U 60-
KAHO Maticmopcmeo.
Abstract: A performance featuring a collaboration of dance, visual, theatrical, and vocal art-

istry.

87)2022:KoBaueBa-bexxan, Pamuma. Boxkamuct. CreHuueH My3HWKajdeH CHEKTAKbJI -
npemuepa Ha anoyma: ,,ETO ME* B Hos Tearsp HIK.
Anortanus: Cnekmakwvi 6kaousawy Koiabopayus om manyo8o, 6U3yYaiHo, akmvOpCKo U 60-
KaIHO Maticmopcmeo.
Abstract: A performance featuring a collaboration of dance, visual, theatrical, and vocal art-

istry.

88)2022: KoBaueBa-bexan, Panmuia. Bokanuct. CiieHu4eH My3uKajieH CleKkTaksi - ,,ETO
ME* na typne B [1noBaus.

Anoranust: Pabomnomo 3aenasue na aioyma ¢ agmopcka mysuka e ,, Iloesus 6 myzuxa*, kamo
Hacoysa pokyca KvMm meKcmogeme u UCMOpUume pasKa3aHu 6 NecCHU, KOUmo 6biHYeam,
cnooensam NPeNCUBABAHUSL u emoyuu ypes My3uKama.
Abstract: The working title of the original music album is “Poetry in Music”, highlighting the
lyrics and the stories told through the songs, which evoke emotion and share personal experi-
ences through music.

89) 2022: KoBaueBa-bexan, Panuia. Bokanmucrt. CrieHnueH My3ukaieH crekTtaksi - ,,ETO
ME* na typHe BbB Benuko TspHOBO.

Anotauust: Pabomnomo 3aznasue Ha anbyma c agmopcka mysuxa e ,, Iloesus 6 mysuxa*, kamo
Hacoysa pokyca KvMm meKcmogeme u UCMOpUUme paska3aHu 6 NeCHU, KOUmo 6biHyeam,
cnooensm NpeXCUBABaAHUsL u emoyuu upes my3uxama.
Abstract: The working title of the original music album is “Poetry in Music”, highlighting the
lyrics and the stories told through the songs, which evoke emotion and share personal experi-
ences through music.

90)2022: KoncrantunoBa, Ema. Pexucbop. “Jlam60 ot Codus”— qOoKyMeHTaleH puim,
25'"; Art Productions, Ctonnuna nporpama “Kynrypa”.

Anotanus: Tpu eoounu cned cmvpmma Ha Cmegan /laHaunos 3a He2o0 cu CNOMHAM HAli-
OIUsKUMeE MY XOpd, Cped KOumo He208ama NIeMeHHUyd u npusmenume om OemuHCmeo,
JuyHUAM My acucmenm, cvcmyoenmume Enena Pavinosa u Cmegan Maspooues, konecume
my Hocugh Cvopuadcues u Llsemana Maneea. Tesu cnomeni ca c6bp3anu ¢ oGUMU U 6AHCHU
3a Jlambo mecma om pooHus epaod, a apxueHume Kaopu u OMKbCUmMe Om USpaiHu Quimu
nokaszeam Coguss kamo eOHa 2onamMa CcyeHa 34  AKMbOPCKUA MYy  MAlaHm.
Abstract: Three years after the death of Stefan Danailov, his closest people remember him —
his niece, childhood friends, personal assistant, classmates Elena Raynova and Stefan Mavro-
diev, and fellow actors Yosif Sarchadzhiev and Tsvetana Maneva. These memories are tied to
beloved and meaningful places in his hometown. Archival footage and excerpts from feature
films portray Sofia as a grand stage for his acting talent.

23



91)2022: KoncrantuaoBa, Ema. Pexucrop mo Monrtaxa. “Jlam6o ot Codusa’—
nokymeHTaneH ¢uim, 25'; Art Productions, Ctonmnuna nporpama “Kynrypa”

Anotammst: Tpu eoounu cieo cmvpmma na Cmegan [anaunos 3a He2o cu CROMHAM HAl-
OIuUsKUMeE MY XOpd, Cped KOUmo He208ama NIeMeHHUyd u npusmenume om OemuHCmeo,
JqudHUAm My acucmenm, coemyoenmume Enena Patinosa u Cmegan Maepooues, konecume
my Hocugp Copuaoacues u Lleemana Manesa. Tezu cnomenu ca cvp3anu ¢ 100uMU U 8aACHU
3a Jlambo mecma om pooHus 2paod, a apxusHume Kaopu u OMKbCUMe Om USPATHU DUIMU
nokaszeam Cogusi kamo edHa 20nAMa  CYeHa 3a  AKMbOPCKUS MYy  MAlaHm.
Abstract: Three years after the death of Stefan Danailov, his closest people remember him —
his niece, childhood friends, personal assistant, classmates Elena Raynova and Stefan Mavro-
diev, and fellow actors Yosif Sarchadzhiev and Tsvetana Maneva. These memories are tied to
beloved and meaningful places in his hometown. Archival footage and excerpts from feature
films portray Sofia as a grand stage for his acting talent.

92)2022: KoncrantunoBa, Ema. Coecuenapuct. “Jla Opaemr Kapasn” — noxkymeHTaneH
¢bunmM, 25'; 3a mopeaunara “Heno3nature”, BTB, Art Productions.

Anoranus: Xepoepm ¢pon Kapasn e 3akonHooamen 6 ceema HA KIACUYECKaAmMa MY3uKd.
lenuanen oupucenm u pexicucbop, 0eCnOMuYeH, G3UCKAMENeH, KAMe2opuyeH, iooumen Ha
Ovp3ume Koau, camonemume, AXmume U WAMHAHCKOMO, TUYHOCH C MOWEH MAcHemu3vbMm,
KOSIMO BHYWaea pecnekm u oopu cmpaxonouyumanue. Kax uecosama no-manka ovwyeps
Apaben mvpcu u omKpuea c80s NbmM 8 My3UKAmMa U38bH Obl2AmMa CAHKA HA CE80sL 3HAMEHUM
bawa u KaKeo 5 c8vp38a c bvnepus?
Abstract: Herbert von Karajan was a lawmaker in the world of classical music — a brilliant
conductor and director, despotic, demanding, assertive, fond of fast cars, airplanes, yachts,
and champagne; a charismatic figure who evoked respect and even awe. The film explores how
his younger daughter, Arabel, seeks and finds her own path in music beyond her father’s long
shadow—and what connects her to Bulgaria.

93)2022: KoncrantunoBa, Ema. Pexucwop. “Jla 0b1em Kapasta” — qokyMeHTaneH Qpuim,
25'; 3a mopenunara “Hemo3unatute”, BTB, Art Productions.

Anoramusi: Xepoepm ¢pon Kapasn e 3akonHooamen 6 ceema HA KIACUYECKAMA MY3UKA.
lI'enuanen oupucenm u pexdcucbop, 0ecCNOmMuYeH, 83UCKaAmeneH, KamezopuyeH, tooumen Ha
Ovp3ume Koau, camonemume, AXmume U WAMHAHCKOMO, TUYHOCM C MOUfeH MAa2HemusvbM,
KOSIMO 6Hywiasa pecnekm u oopu cmpaxonoyumanue. Kax necosama no-manka owuweps
Apaben mvpcu u omkpuea ce0si N'bm 6 My3uKama uU3ebH 0bA2ama CAHKA HA C80s 3HAMEHUM
bawa u KaKeo A c8vP36a c bvaepua?
Abstract: Herbert von Karajan was a lawmaker in the world of classical music — a brilliant
conductor and director, despotic, demanding, assertive, fond of fast cars, airplanes, yachts,
and champagne, a charismatic figure who evoked respect and even awe. The film explores how
his younger daughter, Arabel, seeks and finds her own path in music beyond her father’s long
shadow—and what connects her to Bulgaria.

94)2022: KoncrantunoBa, Ewma. Pexucrop mo monrtaxka. “/la Opgemr Kapasn” —
JIOKyMeHTasneH ¢punmM, 25'; 3a nopeaunata “Henosznature”, BTB, Art Productions.
Anoranus: Xepoepm ¢pon Kapasn e 3axkonooamen 6 ceema Ha KIACUYECKAMA MY3UKA.
I'enuanen oupucenm u pexdcucbop, 0ecnomuyeH, 63UCKameseH, KamezopuieH, 1ooumen Ha
Ovp3ume Koau, camonemume, AXMume U WAMNAHCKOMO, TUYHOCH C MOWEH MA2HemusvbM,
KOAMO 6HYWAasa pecnekm u 0opu cmpaxonouyumanue. Kax necosama no-manka ovuyeps
Apaben mvpcu u omkpuea c60s Nbm 6 My3UKAmMa U38bH 0bA2AMAa CAHKA HA CE05 3HAMEHUM
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bawa u Kaxkeo A c8vP36a c bvnepus?
Abstract: Herbert von Karajan was a lawmaker in the world of classical music — a brilliant
conductor and director, despotic, demanding, assertive, fond of fast cars, airplanes, yachts,
and champagne; a charismatic figure who evoked respect and even awe. The film explores how
his younger daughter, Arabel, seeks and finds her own path in music beyond her father’s long
shadow—and what connects her to Bulgaria.

95)2022: Koncrantunosa, Ema. Pexxucbop. “/IHEBHUK Ha aHTapKTUUECKUsI CTONAIKUSA —
nokymeHTaneH ¢uim, 27'; “B kagsp”, BHT

Anotanus: Koeamo npez 1987 coouna Xpucmo Ilumnupeé nomeens 3a nvpéu nvm KvM
Anmapkmuoa, moil 83ema cvc cebe cu PuImMosa Kamepa u 3acHema 0ecemru poaKu ¢ Kaopu
om excneouyuama. 35 200uHU NO-KbCHO, NPU NPeMecmeanemo Ha ouca Ha aHMAPKMUYeCcKus
uHCMUmMyYm, motl no CAy4atuHOCm OMKPUBA KYMUU CbC 3a0pAeHd, HEeNnposi8eHd Ommozdsa
newma. Jlanu ms éce ouge mModice 0a Ovoe cnacena u KaKeo e 3achemo Ha Hes? Omxpumuemo
e npedu3suUKa cepusi Om CNOMEHU U uje 8b300HOBU BPB3KU MeNCOYy Cmapu NOJAPHUYLU.
Abstract: When Hristo Pimpirev set off for Antarctica for the first time in 1987, he brought a
film camera and recorded dozens of reels of footage. Thirty-five years later, while moving the
office of the Antarctic Institute, he accidentally discovers boxes of long-forgotten, undeveloped
film. Can it still be salvaged, and what has been captured? The discovery triggers a series of
memories and rekindles connections between old polar explorers.

96)2022: KoncrantunoBa, Ema. Pexxucbop. “LIBeroBeTe Ha *UBOTA” — OKyMEHTAJIECH
¢bunm, 24'; Art Productions.

Anotamwmst: Emunu /[oiconcwvh e pooena 6 Cogusi npes 70-me. bawa il e hueepuey, a matika i —
Ovaeapka. Emunu uma mHo2o mananmu, HO Y8emvm HA KOdcama U ce 0OKaA36a npeyka 3d
maxHama nviHoyeHna peaiusayus 6 bwvacapus. Yuu akmvopcko maiicmopcmeo 6 Kuaca Ha
Cmedhan /lanaunos, 3a ko2omo cu chomHs ¢ 110608, HO Ouje Mmo2asa pazoupa Tumumume npeo
cebe cu — ,, Yepna Kynuema nama!”. /[nec Emunu e ycnewna odcas nesuya 6v6 Opanyus, a
Quimem  paskazea  3a  HeleKus ~NbM  HA  HelUHama — apmuUCmMuyHa — Kapuepa.
Abstract: Emily Johnson was born in Sofia in the 1970s to a Nigerian father and a Bulgarian
mother. Despite her many talents, her skin color proved an obstacle to realizing her full po-
tential in Bulgaria. She studied acting under Stefan Danailov, whom she remembers fondly,
but even then understood the limitations placed upon her — “There’s no such thing as a Black
Juliet!” Today, Emily is a successful jazz singer in France. The film tells the story of her chal-
lenging artistic journey.

97) 2022 Koucrantunosa, Ema. Chcuienapuct. “l{BeToBeTe Ha )KUBOTA” — TOKyMEHTalEH
¢bunm, 24'; Art Productions.

Anoranys: Emunu [{oconcvu e pooena ¢ Cogus npesz 70-me. bawa i e nueepuey, a matixa u —
Ovaeapka. Emunu uma mMHO20 manaumu, HO Y8emvbm HA KOMCAMA U ce 0KA36d Npeykd 3a
MAXHAMA NbIHOYeHHA peanuzayusi 8 bvreapus. Yuu akmvopcko maiicmopemeo 6 knaca Ha
Cmegan /lanaunos, 3a ko2omo cu cnomHs ¢ 110608, HO ouje Mmo2asa pazoupa rumumume npeo
cebe cu — ,, Yepna Kynuema nama!”. [{nec Emunu e ycnewna 0dxcasz nesuya b8 @panyus, a
Quimvm  pazkazeéa  3a  HeleKus ~ NbM  HA  HeUHama — apmucmuyHa — Kapuepa.
Abstract: Emily Johnson was born in Sofia in the 1970s to a Nigerian father and a Bulgarian
mother. Despite her many talents, her skin color proved an obstacle to realizing her full po-
tential in Bulgaria. She studied acting under Stefan Danailov, whom she remembers fondly,
but even then understood the limitations placed upon her — “There’s no such thing as a Black
Juliet!” Today, Emily is a successful jazz singer in France. The film tells the story of her chal-
lenging artistic journey.
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98)2022 KoucrautunoBa, Ema. Pexucrop mo monrtaxka. “liBeToBere Ha XHBOTA  —
nokyMeHTaneH ¢uiam, 24'; Art Productions.

Anotanust: Emunu /[oiconcwvh e pooena 6 Coghusi npes 70-me. bawa ii e nueepuey, a matika i —
Ovaeapka. Emunu uma MHO20 manaumu, HO YEemMvbm HA KOJMCAMA U ce 0OKA36d Npeukd 3a
MAXHAMAa NeIHOYeHHa peanuzayus 8 bvneapusa. Yuu akmvopcko maiicmopcmeo 6 Knaca Ha
Cmegan /lanaunos, 3a ko2omo cu chomHs ¢ 110608, HO ouje Mmo2asa pazoupa Tumumume npeo
cebe cu — ,, Yepna Kynuema nama!”. /[nec Emunu e ycnewna oxcas nesuya 68 Opanyus, a
Quimvm  pazkazeéa  3a  HeleKus ~NbmM  HA  HeUHamda — apmucmuuHa — Kapuepa.
Abstract: Emily Johnson was born in Sofia in the 1970s to a Nigerian father and a Bulgarian
mother. Despite her many talents, her skin color proved an obstacle to realizing her full po-
tential in Bulgaria. She studied acting under Stefan Danailov, whom she remembers fondly,
but even then understood the limitations placed upon her — “There’s no such thing as a Black
Juliet!” Today, Emily is a successful jazz singer in France. The film tells the story of her chal-
lenging artistic journey.

99)2022: KpauynoBa-IlonoBa, Banepus. My3ukaien apaHXumeHr. ,,Vox populi”, pex.
Tsanuta ['aHueBa.

100) 2022: Kpauynosa-llonoBa, Banepusa. Kommnosutop. ,,Por Ha mzobumiuero®,
aHMMalMOHEH UM, peX. AHU AHTOHOBA.

101) 2022: Kpauynosa-llonoBa, Banepus. 3BykoB nu3ailH U cMmecBaHe. ,,Por Ha
n300MIHMeTo", aHMMaIMoHeH GuiM, pesx. AHU AHTOHOBA.

102) 2022: Jlynros, bonbo. IlocranoBka. ,bsna nmpukaszka” KyKJIE€H CHEKTaKbJI.
Kyknen tearsp HATOU3, Codust.

103) 2022: Jlynros, bonbo. IlocranoBka. ,bsna nmpukaszka” KyKJI€H CHEKTaKbII,
JKT rp. Cnusen, bearapusi.

104) 2022: Jlynros, bonro. [TocranoBka. ,,Jlto6oBTa Ha JloH [lepauMiinun” - KykieH
cnekrakbi. Kykien tearsp HAT®OU3, Codust.

105) 2022: Manenos, CnaByo. Apnanrtanus. ,.bajka o 3auapanoj Jlemotmum* —
cnektakwia, pex. Ci. Manenos. Ilozopumre ,Ilunokno®, benrpan, mpemwuepa
01.04.2022.

106) 2022: ManenoB, CnaByo. IlocranoBka. ,,bajka o 3auapanoj Jlemotumm* —
cnektakwia, pex. Cn. ManenoB. Ilozopumre ,IluHokuo, benrpan, npemwuepa
01.04.2022.

107) 2022 ManenoB, CmaBuo. IlocranoBka. ,,KamenHoro 1Bere oT MuJa
Mamosuu-Hukonuy, cnekraksi, npesoa: Cia. Manenos, [IKT — [Inosaus, npemuepa
22.11.2022

108) 2022 2022: Manenos, CnaB4o. [[pamarypruunu apanranus. ,,CHEXaHKa U

ceaemte Kymkera’ mo bpats ['pum, peanmsupana B CKT — Codus 2024.
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109) ManmxykoB, Aunekcanabp. Pexucbop. “IIbX pascrosHue” - TaHIOB
cnekrakbi. Tearsp HATOU3, Codust.

110) 2022: ManmkykoB, Anekcanabp. Xopeorpadus. ,,Pomeo u XKymuera“-
TeaTpasieH CIeKTaKbl, pex. Anacracus Croea, MT ,,Huxomnaii bunes®, Codus. [Ipe-
muepa: 22.10.2019r. CnektakbiabT ce urpae u npes 2022r.

Anoranus: Cnekmaxvavm ,, Pomeo u Kynuema* e knacuuecku npoyum na lllexcnuposama
mpazeous, npe3 uposu meamvp KoM MpasuiHomo npeocmassame Ha npeou3suKameIcmeama
Ha Cvobama. Kamo nocmass evbnpocume OmHOCHO bumuemo Hu Ha yogeyu... A Jlroboema e
npeocmaeena Kamo Hau-apKama u 600ewa OmnpasHa mouka, npe3 Koamo 2iedame HCugoma
cu.

Abstract: The performance “Romeo and Juliet” is a classical interpretation of Shakespeare’s
tragedy, approaching the tragic through playful theatre, addressing the challenges of Fate. It
poses questions about our human existence... And Love is presented as the brightest and lead-
ing reference point through which we perceive our lives.

111) 2022: ManmxykoB, Anekcanabp. Xopeorpad. ,,JI[ro60B u cMbpT mo [lante u
Bbokauo“- Tearpanna mocraHoBka, pexx. Anacracus CwOeBa, ®abpuka 126 u MT
,Hukonaii bunes®, Codus. IIpemuepa: 30.08.2020. CnekTakbIbT Ce Urpae U IMpe3
2022r.

AHoOTaUMs: 3a cmucwvia 6 paspyxama u camopaspyxama, 3a onuma 3a OyHm Ha 8CAKO HOB0
u32ybeHo noKoaeHue, 3a Heeranuemo 0a ce uzeyoum HapouHo, ye da ce Hamepum. Penecanco-
sume uoeu Ha Jlanme u boxauo éveedenu u njiemeHuy 8 HAWUsL CEsIM HA OMUYHCOeHUe, KO2amo
Yogexvm 2you Hoseka, a ,, Hakvoe omusame ecuuku nue? “ cmasa 6ce no-Hescen 0bekm Ha
PA3CHIAHCOCHUSL unu KpamKompatina 3abpasa.
Abstract: About the meaning in ruin and self-destruction, about each new lost generation’s
attempt at rebellion, about the desire to get lost on purpose in order to find oneself. The Re-
naissance ideas of Dante and Boccaccio are introduced and interwoven into our alienated
world, where Man loses Man, and “Where are we all headed?” becomes an increasingly vague
subject for reflection or momentary oblivion.

112) 2022: ManmxykoB, Anekcanabsp. Xopeorpad. ,,MaiictopsT u Maprapura®-
TeaTpajiHa MocraHoBka, pexx. Hukomait [lonmskoB, MT ,,Hukonaii bunes, Co¢us.
[Ipemuepa: 10.12.2021r. CekTakbIbT ce urpae u npes 2022r.

Anorauusa: Cnexkmaxviem ,,Maticmopa u Mapeapuma“ e norem Hna Mmazusma,
8voOpadceHuemo, cmexa, mucmepuume u Kpacomama. Toil 3aena0a6a 3pumenume CbC
CbBBPULEHOMO CHYEMAHUE HA CAMUPUIHO, MUCIMUYHO U punocoghcko. Pesxxcucvopom Hukonaii
Ionsxos cvuemasa mesu mpu acnekma 6 YOusUmenHa Ganmacmazopus, Kosmo 3a61a056d
yMa, copyemo u Oymama Ha 6CeKU, He3a8UCUMO Oalu MOl eeue ce e 3an03HAl ¢ npogecop
Bonano wunu maxwama cpewa menvpsa npeocmou. Xopeoepag Ha , Maiicmopa u
Mapeapuma” e Anexcanovp Manooicykos, Koumo, ybeoenu cme, 3a NOpedeH Nbm uje
O0eMOHCmMpUpa ceoume (GHeHoOMeHAIHU YMeHUs, Cb30asalKu xopeozpagus KoM CHeKMAaKvid,
KOSIMO cama no cebe cu e ecmemuyecko yoosoacmeue.

Abstract: “The Master and Margarita” is a flight of magic, imagination, laughter, mysteries,
and beauty. It captivates the audience with its perfect blend of satire, mysticism, and philoso-
phy. Director Nikolay Polyakov merges these three aspects into a stunning phantasmagoria
that captures the mind, heart, and soul of every viewer—whether they already know Professor
Woland or are about to meet him for the first time. The choreography by Alexander Mandjukov
once again showcases his phenomenal skills, delivering a choreography that is a pure aesthetic
delight.
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113) 2022: ManmkykoB, AnekcaHapp. Xopeorpad. ,,.3apoBu Me B HebOeTo -
TeaTpajHa ocTaHoBKa, pex. AHacracus CroeBa, Tearsp Bu3paxnane, Codus. [Ipe-
Muepa:25.08.2020. CnektaxkbibT ce urpae u npes 2022r.

Anortanus: Cnekmaxvi Hepa3pusHoO C8bP3AH ¢ Kbp8asama OAIKAHCKA UCTMOPUS U eOHA HelHA
He MoJIK08a Nooiazana Ha unmepnpemayuu cmpanuya - Hnunoencko-Ilpeobpasicenckomo
gvcmanue. JJokamo mvaiceme ca NOZbAHAMU OM POO0BUsL CU b2, HCEHUME CA OCMABEHU CAMU
Ha cebe cu ¢ Hecmuxsawjume cu KONHENXCU KoM wjacmue U pedaiusupane Ha 1o6068ma, KOSmo
usnwiea scusoma. Texnume 6b3MOP3U U PA30UAPOBAHUSL, eAHCeOHeBHUmMEe OPAMU U OZPOMHUME
UM mpazeouu U3MvKA8am NiIbLMMA HA CNeKMAKbIA, d MbIYAHUEMO UM, C8bP3AHO C HAC Npe3
8pemMemo, HocUu DOIKAMA HA CMBPMMA U PA3PYXAma, Ha NPONULEHUs. HCUBOM U KPAXA HA Me-
ymume.

Abstract: 4 performance inextricably linked to the bloody Balkan history and a page less often
interpreted — the Ilinden—Preobrazhenie Uprising. While the men are consumed by their famil-
ial duty, the women are left alone with their ceaseless longings for happiness and fulfilled love.
Their ecstasies and disappointments, daily dramas and great tragedies weave the body of the
play, and their silence, connected to us across time, carries the pain of death and destruction,
of wasted lives and broken dreams.

114) 2022: ManmxykoB, Anekcanawp. IlocranoBka. ,IlomHum mnm, xoraro...“-
CIEKTaKbJ TAHIOB TeaTbp, TeaTsp ,,Chisa u cmax™, Codus. [Ipemuepa: 06.07.2021.
CrniekTakbJIbT ce urpae u npes 2022r.

Anortanus: 3a moboema Kamo mMakcuma u npoxiamue 3a wacmue. EOun mvoic cu cnomus sa
JICeHUme 8 JICUBOMA CU U 3 eMoyuume My, HeNPUHABAHU U HEeU3KA3aHU. 3a nocieoHama cu
110606 ¢ HenosHama 6 UnmepHem, He YCcemuil 6Kyca Ha manomo u. 3a nepeama cu 10008 unu
JHCeHama, KoAmo HUKo2a He Ou Mo2vll 0a uma. 3a cmpemedxncvm, ceambama u ieKomama Ha
Jcena. 3a pasxcoanemo, cauearemo u obcebeanemo Ha dcueoma. 3a anozes Ha 110O08MA Cu 8
emMoyusma Ha cMoepmma.

Abstract: About love as both a maxim and a curse for happiness. A man remembers the women
in his life and the emotions he never admitted or expressed. His last love — a stranger he met
online, whose body he never tasted. His first love — or the woman he could never have. The
pursuit, the wedding, and the ease of a woman. Birth, merging, and possession of life. The
pinnacle of love found in the emotion of death.

115) 2022: ManmpkykoB, Anekcanabp. Xopeorpad. ,JlomHum mnm, koraro...*-
CIEKTaKBJI TaHIIOB TeaTwp, Tearwp ,,Chbisza u cmax™, Codus. [Ipemuepa: 6.07.2021.
CrnekTakbibT ce urpae u npes 2022r.

AHoTtanus: 3a 10606ma Kamo Maxkcuma u npoxaamue 3a wacmue. EOuH Mvic cu cnomHs 3a
JHCEHUMe 8 HCUBOMA CU U 30 eMoyuume My, HENPUHABAHU U HEU3KA3AHU. 3a NOCIeOHama cu
110606 ¢ Heno3Hama 6 UHmMepHem, He YCcemuil 6Kyca Ha msaaomo u. 3a nepéama cu 110608 unu
JHCEHAmA, KOAMoO HUKO02a He Ou MO2bl 0a uma. 3a cmpemedcom, ceambama u ieKomama Ha
Jrcena. 3a paxcoanemo, caueanemo u oocebeanemo Ha JHcueoma. 3a anozesi Ha 10O08MA CU 8
emoyuama Ha cmMbvpmma.
Abstract: About love as both a maxim and a curse for happiness. A man remembers the women
in his life and the emotions he never admitted or expressed. His last love — a stranger he met
online, whose body he never tasted. His first love — or the woman he could never have. The
pursuit, the wedding, and the ease of a woman. Birth, merging, and possession of life. The
pinnacle of love found in the emotion of death.
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116) 2022: ManmxykoB, Anekcanabp. IloctaHoBka. ,,JIbX pa3cTosiHue TaHIIOB
cnekrakbi, Tearsp HAT®U3, Codus. [Ipemuepa: 13.02.2022r.

AHotanus: Cnekmakwvavm “/[vx pazcmosnue” gunanuzupa eOun eman om oo6pazo8amenHus
npoyec 6 cneyuarnocmma Tanyoe meamuvp. B Heeo ce unmepnpemupam 0ee memu, CMaHaiu
aKmyaiHu 3a Ovoewume meopyu Ha U3KYCMEOmMo npe3 nocieonume 2oouru. Eonama e
3a0adeHa om npenooasamencKus eKun — emro, nPpeocmasay Muz Ha MeopyecKko Cvb3udauue,
a opyeama e uz60pvm — Kou e 20mos 0a ocmawe 8 “‘amenuemo” cu, NbAHO C HeO0BbPULEHU U
He3anoyHamu meopou...
Abstract: The performance “A breath away” concludes a stage of the educational process in
the Dance Theatre program. It interprets two themes that have become especially relevant to
aspiring artists in recent years. One is assigned by the teaching team — an etude presenting a
moment of creative genesis; the other is about choice — who is ready to remain in their “atel-
ier” full of unfinished and unstarted creations...

117) 2022: ManpxykoB, Anekcannwp. IlocranoBka. ,,JIbX pascrosHue TaHIOB
cunektakbia, Tearbp HAT®U3, Codus. Ilpemumepa: 13.02.2022r. VYuactue Ha
cnekrakbiaa B pamkure Ha FISTIc, Beograd, Serbia. Ctynentcku ¢ecrusan 09.05-
11.05 2022.

Anotauus: Cnexmaxwviem “/{vx pazcmosanue” ¢unarusupa eour eman om oopaz08amenHus
npoyec 6 cneyuannocmma Tanyoe meamvp. B ne2o ce unmepnpemupam 0ge memu, Cmanaiu
akmyannu 3a Ovoewume meopyu HA USKYCMBOMO npe3 nocieonume 200unu. Eonama e
3a0adena om npenooasamesicKus eKun — emioo, npeocmassy Mu2 Ha meopyecko cv3udanue,
a opyeama e uz60pvm — Kol e 20mos 0a ocmate 8 “‘amenuemo” cu, NbAHO C HeOOBbPULEHU U
He3anoyHamu meopou...
Abstract: The performance “A breath away” concludes a stage of the educational process in
the Dance Theatre program. It interprets two themes that have become especially relevant to
aspiring artists in recent years. One is assigned by the teaching team — an etude presenting a
moment of creative genesis, the other is about choice — who is ready to remain in their “atel-
ier” full of unfinished and unstarted creations...

118) 2022: ManmxykoB, AnekcaHabp. Xopeorpad. ,Kmerka 3a mnemepynn®-
TeaTpajieH CHEeKTakbs, pex. Artanac Artanacos, [T ,.Crosn bbuBapor®, Bapwha.
[Ipemuepa: 30.09.2022

Anoranus: [locmanosxama na npogh. Amanac Amanacoe 6v6 Bapna e emopusam meampaneH
npouum 6 bwreapus na nonyiapromo 6 ysan ceam 3zaenasue: ,,Knemxa 3a nenepyou‘ e
KoMeOusi, KOSIMmO ce onumeam 0a paspeuiu UCMUuHcKu npoonemu. Llenma e Hakvoe noo
NOB8LPXHOCMMA HA XYMOPA 8 CNeKMAaKwva 0a omkpuem cvujecmeenume newa. Cmasa oyma 3a
08e 0ocma pasiuyHu cemetcmed — eOHOMO MPAOUYUOHHO, A OpPY2OMO CbC CeKCYAaIHd
opuenmayusi KoM cobcmeenuss cu noi. B nuecama cmasa évnpoc 3a npasomo Ha usoop.
Abstract: The production by Prof. Atanas Atanasov in Varna is the second Bulgarian staging
of this internationally beloved play. “Cage for butterflies” is a comedy that dares to tackle
serious problems. Beneath the surface of humor, it explores essential truths. It tells the story
of two very different families — one traditional, the other with same-sex parents — and addresses
the right to choose.

119) 2022: ManmxykoB, Anekcanabp. Xopeorpad. ,,JIBanaiicera Hour' ‘- TearpaieH

CHeKTakbd, pex. Amnacracus CnbeBa, JIKT ,MBan [umoB“, XackoBo.
[Tpemuepa:13.07.2022
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Anoranusi: Tosa e cnekmaxwvi 3a uogewlkama 2iynocm 6 nboema, 6e3 KOSImMo maxa He
MoxceM. 3a pasmMuHasanemo, epewiKume, cmexogeme u CMpaoaHusama, KOUMo cu NPUduHs-
same, 00Kamo 0ObPKAHU U 3A0Y0eHU, MBPCUM MO3U, 8 KO2OMO CU NPeOCMAsIme, Ye CMe 6110~
benu... A ecviynocm, éce nogeue ce 3acybeame 8 debpume Ha coOcmeeHume cu anmazuu.
Abstract: 4 play about the foolishness of love — something we can't live without. About missed
connections, mistakes, laughter, and pain we inflict on each other while wandering confused
and deluded, looking for someone we imagine we love... only to get lost deeper in our own
fantasies.

120) 2022: ManmkykoB, Anekcanabp. Xopeorpad. ,IlopTokanure wim ar000BTa
KBM...“- YIMYEH CIEKTAKbJ — KJIIOyHa1a, pexx. Anacracus Croesa, ,,Apt Oduc™, lom
Ha KyJTyparta ,,kpacHo ceno” u MT ,,Hukonaii bunes®, Codus. [Ipemuepa:10.05.2022
Anotanus: Tlonynspuama nueca Ha npouymus umaiuanckus opamamype om 18. eex Kapno
Toyu ,,Jlv6oéma xkvm mpume nopmokania“, Kakmo u CMUXomeopeHuemo Ha MOOEPHUs.
@pencku noem Kak Ilpesep ,, Kamo no uyoo*“, ca 6 ocHosama Ha cnekmaxKwvid Ha M1a0ama
peodrcucvopka Anacmacus Cvbesa ,, I[lopmokarume unu a0606ma KoM..." e NUWHO
NPA3HEHCMB0 8 YeCh HA YO8eUKAma 2IYROCM U HAUBHOCH, HO 8 CHUOMO 8peMe 2080pU U 3d
Mmoea KOJIKO NpeKpaceH Modice 0a 0boe H08eKbm 6 HEe8b3IMONCHOCMMA CU 0d NOCMUHe
Kpacomama u meumume cu. Knoynaoa, my3uka, necumu, mawy u akpobamuxa ca cpeo
OCHOGHUME U3DA3HU CPeOCcmea HA aKmvbopume, KOUMO NoOaa2am 2pasumayusma u
NIACMUYHOCMmMa cu Ha usnumanue. Bcuuxko mosa ce cnyysa 6 Henocpedcmeena 6au30cm 00
spumenume — Ha naoWaAOA, OMEbO  OCPAHUYEHUAMA HA  meampanHama  3aud.
Abstract: Based on the famous 18th-century Italian dramatist Carlo Gozzi’s “The Love for
Three Oranges” and Jacques Prévert’s poem “As If By Miracle,” this production by young
director Anastasia Sabeva is a vibrant celebration of human folly and naivety. Yet it also hon-
ors the beauty of the human spirit in its inability to achieve its dreams and ideals. Clowning,
music, songs, dance, and acrobatics are the core expressive tools, and the actors challenge
gravity and flexibility in close proximity to the audience — out on the square, beyond the con-
straints of the traditional stage.

121) 2022: ManpkykoB, Anekcanabp. Xopeorpad. ,,MaiictroppT 1 Maprapura®-
TearpajHa moctaHoBka, pexx. Hukomait [lonskoB, MT ,,Hukomait bunes®, Codusi.
IIpemuepa: 10.12.2021r. CnekrakbabT ce urpae u npe3 2022r. Ha PectuBasa
“BapHEHCKO JATO”.

Anorauusa: Cnexkmaxviem ,,Maticmopa u Mapeapuma“ e norem Hna Mmazusma,
8voOpadceHuemo, cmexa, mucmepuume u Kpacomama. Toil 3aena0a6a 3pumenume CbC
CbBBPULEHOMO CHYEMAHUE HA CAMUPUIHO, MUCIMUYHO U punocoghcko. Pesxxcucvopom Hukonaii
Ionsxos cvuemasa mesu mpu acnekma 6 YOusUmenHa Ganmacmazopus, Kosmo 3a61a056d
yMa, copyemo u Oymama Ha 6CeKU, He3a8UCUMO Oalu MOl eeue ce e 3an03HAl ¢ npogecop
Bonano wunu maxwama cpewa menvpsa npeocmou. Xopeoepag Ha , Maiicmopa u
Mapeapuma” e Anexcanovp Manooicykos, Koumo, ybeoenu cme, 3a NOpedeH Nbm uje
O0eMOHCmMpUpa ceoume (GHeHoOMeHAIHU YMeHUs, Cb30asalKu xopeozpagus KoM CHeKMAaKvid,
KOSIMO cama no cebe cu e ecmemuyecko yoosoacmeue.
Abstract: “The Master and Margarita” is a flight of magic, imagination, laughter, mysteries,
and beauty. It captivates the audience with its perfect blend of satire, mysticism, and philoso-
phy. Director Nikolay Polyakov merges these three aspects into a stunning phantasmagoria
that captures the mind, heart, and soul of every viewer—whether they already know Professor
Woland or are about to meet him for the first time. The choreography by Alexander Mandjukov
once again showcases his phenomenal skills, delivering a choreography that is a pure aesthetic
delight.
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122) 2022: ManmkykoB, Anekcanabp. Xopeorpad. ,IlopTokanure wim ar000BTA
KBM...“-yJIMYEH CIIEKTaKbJ — KJIOyHana, pex. Anacracus Croesa, ,,Apt Oduc®, lom
Ha KyiarypaTta ,kpacHo ceno” m MT ,Huxonaii bunes“, Codusa. VYuactne Ha
MEXIyHapOAHUs TeaTpalieH ¢pecTuBasl BapHeHCKO JATO.
Anoranys: [lonynsaphama nueca na npouymus umanuanckus opamamype om 18. eex Kapno
Toyu ,,Jlloboema kvm mpume nopmokana‘’, Kakmo u CMUxomeopeHuemo Ha MOOepHUs
@pencku noem Xax Ilpesep ,, Kamo no uyoo*, ca 6 ocnosama na cnekmakwvia Ha miaoama
peacucvopka Anacmacuss Cwvbesa ,, [lopmokarume uiu nw0b6oéma KvM..." e HUWHO
NPA3HEHCMB0 8 YeCHm HA YO8eUKama 2Aynocm U Hau8HOCH, HO 8 CbUOMOo 8peme 2080pU U 3d
mosa KOJIKO NpeKpaceH Modice 0a 0boe H08eKbNl 8 He8b3IMONCHOCMMA CU 0d NOCMUHE
Kpacomama u meumume cu. Knoynaoa, mysuka, necuu, mauy u axKpobamuxa ca cpeo
OCHOGHUMeEe U3DA3HU CPeOCmea HA aKmvbopume, KOUMO NoOiazam 2pagumayusma u
niacmuuyHocmma cu Ha usnumaunue. Bcuuko mosa ce ciyusa 6 nenocpeocmeena 01u30cm 00
spumenume — HA NIOWAOA, OMEBO  O2PAHUYEHUAMA HA  meampaiHama  3aid.
Abstract: Based on the famous 18th-century Italian dramatist Carlo Gozzi’s “The Love for
Three Oranges” and Jacques Prévert’s poem “As If By Miracle,” this production by young
director Anastasia Sabeva is a vibrant celebration of human folly and naivety. Yet it also hon-
ors the beauty of the human spirit in its inability to achieve its dreams and ideals. Clowning,
music, songs, dance, and acrobatics are the core expressive tools, and the actors challenge
gravity and flexibility in close proximity to the audience — out on the square, beyond the con-
straints of the traditional stage.

123) 2022: Mapkos, Ilnamen: Pexucbop. ,.ExcrozuBHa komenus 3a [omemwust
B3pUB‘ - TeaTpalieH crekTakbi. IbpxkaBen CatupuyeH teatsp, Codus.

124) 2022: Mapkos, [lnamen. Pexxucwop. ,,l'opunBure cbis3u Ha [lerpa pon Kant,
Hpamatuuen teatsp “Codus”, Codus.

125) 2022: Mapkos, Ilnamen. Pexxucbop. ,,Bamnup*- TeaTpaneHn cnekTakbi, pex.
IInamen Mapkos, [Ipamatnuen tearsp “Ilnosnus”, IlnoBaus.

Anotauust: Cnekmakvivm e uzepadeH 6vpxy nuecama na Aumon Cmpawumupos u opyau
meKcmoge Ha aemopd, UCMopuu om He2oéama Ouozpaghus u asmeHmMudHu Mekcmoge u
paskasu, cevp3anu ¢ HApoOHu eapsanus u cyeeepus. Cnekmaxkvivm oopvbuia HUMAHUE HA
2paxa Kamo UHAmMa He camo Kamo JUYHOCmeH npoobiem, Ho U Kamo npodiiem Ha 00WHocCmma.
Abstarct: The performance is based on the play by Anton Strashimirov and other texts by the
author, stories from his biography, and authentic texts and tales related to folk beliefs and
superstitions. The production highlights sin and guilt not only as personal dilemmas but also
as communal issues.

126) 2022: Myrtumesa, Jlopa. Ipamarypr. “I'macoBere Ha UepHoOuin™” - TearpaieH
cnektakbi, Tearbp HATOU3, Codus.

Anotanust: Cnexmaxwvn “‘Inacoseme na UYeprnooun” no "Yeprobuncka monumea” Ha
Ceemnana Anexcuesuu, Komnozuyus u nocmanoska: ooy. 0-p Jlopa Mymuwesa, yuacmeam
cmyoenmu 2 ANT Kaac npog. Ilenko Tocnoounos, HATOUS.
Abstract: The performance "Voices from Chernobyl", based on "Chernobyl prayer" by Svet-
lana Alexievich. Composition and direction by Assoc. Prof. Dr. Lora Mutisheva. Participating
are second-year acting students from Prof. Penko Gospodinov’s class, NATFA.
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127) 2022: Mytumesa, Jlopa. Pexxucpop. “I'macoBere Ha UepHoOwmn” - TearpajieH
cnekrakbi, Tearsp HATOU3, Codust.

Anotanus: Cnexkmakwva “I'nacoseme na Yepnooun” no "Yepnobuncka monumea" ha
Cseemaana Anexcuesuy, Komnosuyus u nocmanoska: ooy. 0-p Jlopa Mymuwesa, yuacmeam
cmyoenmu 2 AT Kaac npogh. Ilenxo Tocnoounos, HAT®DI3.
Abstract: The performance "Voices from Chernobyl", based on "Chernobyl prayer" by Svet-
lana Alexievich. Composition and direction by Assoc. Prof. Dr. Lora Mutisheva. Participating
are second-year acting students from Prof. Penko Gospodinov’s class, NATFA.

129)2022: Mytumesa, Jlopa. Pexxucsop. “O|MUP NIIN|ALI|A” - TeaTpaneH ClEeKTaKblI,
Tearsp HAT®U3, Codus. [Ipemuepa: 4.10.22
Anotaumsi: O\ MUP UJIH\AJ|A, no “HUITHAIA” om Omup, npesod Anexcanovp Munes, brnaea
Jlumumposa, komnosuyus u nocmauoska: ooy. 0-p Jlopa Mymuwesa, yuacmeam cmyoenmu 2
ANT Knac npog. Inamen Mapros, Tamvp HAT®DN3.
Abstract: HOMER ILIADA, based on The lliad by Homer, translated by Alexander Milev and
Blaga Dimitrova. Composition and direction by Assoc. Prof. Dr. Lora Mutisheva. Participat-
ing are second-year acting students from Prof. Plamen Markov’s class, NATFA Theatre.

130) 2022: Mytuwesa, Jlopa. [pamarypr. “OMUP WJIMA/|JA” - TearpaneH
cnektakbi, Tearsp HAT®U3, Codus. [Ipemuepa: 4.10.22

Anotauusi: O\ MUP UJIN\AN|A, no “UITHAIA” om Omup, npesod Anexcanovp Munes, bnaea
Humumposa, komnozuyus u nocmanoska: 0oy. o-p Jlopa Mymuwesa, yuacmeam cmyoenmu 2
ANAT Kuac npogh. Inamen Mapkos, Tamwvp HATDHI3.
Abstract: HOMER ILIADA, based on The lliad by Homer, translated by Alexander Milev and
Blaga Dimitrova. Composition and direction by Assoc. Prof. Dr. Lora Mutisheva. Participat-
ing are second-year acting students from Prof. Plamen Markov’s class, NATFA Theatre.

131) 2022: Myrtumesa, Jlopa. CnoecHo aeiictBue. “I'po3nust” ot Mapuyc ¢oH
MaiienOypr- TearpaneH crektakbi, pex. Credanu Xpucroa. Tearsp HATOUS,
Codous. IIpemuepa: 9.07.2022r. CriektakbabT € crieuenu [IpoekTHaTta nmporpaMa KbM
Tearsp HAT®U3 B kateropus ,,Mnan pexxucrop.

Anoranusa: Camupuunama nueca Ha Mapuyc ¢pon Maiienbype, pesxcucupana om Cmeganu
Xpucmosa, pazenexcoa obcecusma KoM SbHUIHUSL 6UO U NOCIEOCIMBUAMA OM NAACMUYHAMA
xupypeus. Jleme scusee ¢ mucvima, ue e Hopmanen. /Jokamo eoun OeH He pazbupa, e oaney
He € HOPMAJEeH, a 8CHWHOCM... e yaicacsasauwo epozen. Upes cnocobume na niacmuunama
xupypeus Jleme ce npeobpassaea 8 Kpacug aneel, 8 Ko2omo CUYKU ce 611008am 6 Mued, 8 Koumo
20 3vpHam. Jleme 3a2cussisa ¢ MucwvaIma, ye e Henogmopum. JJokamo eoun oex ne pazoupa, ye
oaney He e HEeNnOGMOPUM, A BCHUHOCHI... BCUUKU OCMAHANU CA 3ANOYHANU 0d Onepupam
auyama cu u oa usenexcoam kamo Hezeo... Ilocmanoskama nocmassi 6vnpocu 3a
UOEHMUYHOCIMA, — 00WeCcmeeHUsi HAMUCK U YeHama HA  BbHWHAMA — Kpacomd.
Abstract: The satirical play by Marius von Mayenburg, directed by Stefani Hristova, explores
the obsession with appearance and the consequences of plastic surgery. Lette lives believing
he is average—until he discovers he is, in fact, horrifyingly ugly. Through plastic surgery, Lette
is transformed into a beautiful angel, adored by everyone at first glance. He begins to believe
he is unique—until he realizes everyone else has started surgically altering their faces to look
exactly like him... The performance raises questions about identity, social pressure, and the
cost of outward beauty.

132) 2022: Hanes, MBaiino. 3Bykopexxuchop Ha TepeH-Adpuka. “Maiika* — urpanex
¢bunm, pex. 3opaunia Codus.
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Anoranus: Enena, meampanen pesicucvop, Ha 32 200unu pazdoupa, ye He Modice 0d 3auene no
ecmecmeen nvm. Onumeauku mepanuu u He ycnasauxu 0a yoeou conpyea cu Jleon 0a ocmame
npu wues 6 bwieapus, Enena pazeuea  meampaina  npocpama  3d - CUpayul.
Homunanmst or bwirapckara ®unmoa Akanemust "B. 'enno" 3a "Haii-no0sp 3ByK (Best
Sound)", 2023.
Abstract: Elena, a theatre director, at the age of 32, learns that she cannot conceive naturally.
After trying various therapies and failing to convince her husband Leon to stay with her in
Bulgaria, Elena develops a theatre program for orphans.
Nomination from the Bulgarian Film Academy "V. Gendov" for Best Sound, 2023.

133) 2022: Hamnes, MBaiino. 3anuc 1 MOHTaX Ha HAXCUHXPOHHU edekTH. “Maiika“ —
urpanied gunm, pex. 3opauna Codus.

Anotauus: Enena, meampanen pesxcucoop, Ha 32 200unu pazdoupa, ye He Modice 0a 3auene no
ecmecmeen nvm. Onumeauku mepanuu u He ycnasauxu 0a yoeou conpyea cu Jleon 0a ocmame
npu Hea 6 bwneapus, Enema passuea meampanwa  npoepama  3a  CUpayu.
Homunanust ot bearapckata ®unmoBa Axanemus "B. I'engoB" 3a "Hait-no6sp 3Byk (Best
Sound)", 2023.
Abstract: Elena, a theatre director, at the age of 32, learns that she cannot conceive naturally.
After trying various therapies and failing to convince her husband Leon to stay with her in
Bulgaria, Elena develops a theatre program for orphans.
Nomination from the Bulgarian Film Academy "V. Gendov" for Best Sound, 2023.

134) 2022: 2022: Hanes, Upaiino. CynepBaii3bp Ha auaior u ayonax. “Maiika® —
urpaiet ¢unm, pex. 3opauna Codus.

Anotauus: Enena, meampanen pesxcucvop, Ha 32 200unu pazoupa, ye He Modice 0a 3auene no
ecmecmeen nvm. Onumeaukyu mepanuu u He ycnasauxu 0a ybeou conpyea cu Jleon 0a ocmame
npu Hea 6 bwneapus, Enema passuea meampanwa  npoepama  3a  CUpayu.
Homunanust ot bearapckata ®unmoBa Axanemus "B. I'engos" 3a "Hait-no6sp 3Byk (Best
Sound)", 2023.
Abstract: Elena, a theatre director, at the age of 32, learns that she cannot conceive naturally.
After trying various therapies and failing to convince her husband Leon to stay with her in
Bulgaria, Elena develops a theatre program for orphans.
Nomination from the Bulgarian Film Academy "V. Gendov" for Best Sound, 2023.

135) 2022: Henemues, 'ocnonuu. Pexwuchop. ,,JIto00BTa, 6€3 KOATO HE MOKEM** —
aHumalones ¢uim, 8 muH. [Ipogykuus Ha ,,Jiunopunm*, Codus.

Anoranus: Kpamvk anumayuonen guim 3a anwa u muyemephama conpuvacmuocm. Jlanu
ModHcemM 0a OMBOPUM CbPYama cu 3a UCMUHCKA 00UY U MUiocvpoue?
2022: Nedelchev, Gospodin. Director. “The Love We Can’t Live Without” —
animation film, 8 min. Production of “Didofilm”, Sofia.
Official selections of: CANNES Short Film Festival, VENEZIA Shorts, UK® 30onomoti Bums3o,
NEW YORK ISTANBUL Short Film Festival M®A® Zlaten Kuker, ANATOLIA International
Film Festival, GOLDEN BRIDGE Istanbul Short Film Festival, Promofest Short Of The Year,
M®DAD Varna.
Awards: FBDAK Zlaten Rhyton — 2022 — Special Jury Award, FILM AWARDS “Vasil Gendov”
— 2022 — Film Music Award, ANATOLIA International Film Festival Animation Award.
Abstract: 4 short animated film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

136) 2022: Henemues, ['ocioguH. XynoxHUK. ,,JIF000BTa, 6€3 KOSTO HE MOXKEM * —
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anuManoneH ¢unM, 8 muH. [Iponykums Ha ,,JIlunodunm*, Codus.

Odummannan cenekiuu Ha: CANNES Short Film Festival, VENEZIA Shorts, MK® 3osnoToii
Butsa3p, NEW YORK ISTANBUL Short Film Festival, MOA® 3naten Kykep, ANATOLIA
International Film Festival, GOLDEN BRIDGE Istanbul Short Film Festival, Promofest
Short Of The Year, MOA®D Bapna.

Harpagu: ®B/IAK 3naren Puton — 2022 — Cneunanna Harpaja Ha xyputo, @PUIIMOBU
HATPAIU ,,.Bacun I'eanoB* — 2022 — Harpana 3a ¢unmoBa my3uka, Harpama 3a anumanus
ANATOLIA International Film Festival.

Anoranusi: Kpamwvk anumayuonen uam 3a ghanwa u iuyemepuama conpuvacmuocm. /lanu
ModiceM 0a OMBOPUM CoPYAMA CU 3d UCIUHCKA 00UY U MULOCLpOUue?

2022: Nedelchev, Gospodin. Artist. “The Love We Can’t Live Without” —

animation film, 8 min. Production of “Didofilm”, Sofia.

Official selections of: CANNES Short Film Festival, VENEZIA Shorts, UK® 3oromoii Bu-
mssb, NEW YORK ISTANBUL Short Film Festival, MOPA® Zlaten Kuker, ANATOLIA Inter-
national Film Festival, GOLDEN BRIDGE Istanbul Short Film Festival, Promofest Short Of
The Year, M®AD Varna.

Awards: FBDAK Zlaten Rhyton — 2022 — Special Jury Award, FILM AWARDS “Vasil
Gendov” — 2022 — Film Music Award, ANATOLIA International Film Festival Animation
Award.

Abstract: A short animation film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

137) 2022: Hememues, ['ociogus. [Ipoaytent. ,,JlroboBTa, 6€3 KOATO HE MOXKEM ™ —
anumaroner ¢uim, 8 mun. [Ipoaykuus Ha ,,Jiunopunm*, Codus.

Anotanust: Kpamvk anumayuoren ¢uim 3a ganwa u iuyemeprama conpudyacmuocm. Jlanu
ModHcemM 0a OMBOPUM CbPYAMA CU 3d UCIMUHCKA 00UY U MULOCHpOue?
2022: Nedelchev, Gospodin. Produser. “The Love We Can’t Live Without” —
animation film, 8 min. Production of “Didofilm”, Sofia.
Official selections of: CANNES Short Film Festival, VENEZIA Shorts, UK® 3omoroii
Buts3s, NEW YORK ISTANBUL Short Film Festival, MOA® Zlaten Kuker, ANATOLIA
International Film Festival, GOLDEN BRIDGE Istanbul Short Film Festival, Promofest Short
Of The Year, MOA® Varna.
Awards: FBDAK Zlaten Rhyton — 2022 — Special Jury Award, FILM AWARDS “Vasil
Gendov” — 2022 — Film Music Award, ANATOLIA International Film Festival Animation
Award.
Abstract: A short animation film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

138) 2022: OsuapoB, CserocnaB. Cuenapuct. Vox populi” — wurpaneH ¢uiam.
(bbarapus, Aurnus), pex. Tauuta ['anueBa.

Anortanus: JKena ce onumea 0a cnacu HCugomuume cu om uzmpeobienue 8 enuoemus om
apppuxancka uyma. B moszu 6opba nHamupa Heouaksanu nodopwvoicHuyu. Haepaoama na
KpUmukama Ha pecmueana Ha uepaiHomo KuHo ,,31amua posa‘’, HoMuHayus 3a Hau-000vp
KbCOMEMpAadtCceH Quim Ha Benuxoopumanus.
Abstract: 4 woman tries to save her animals from extermination during an African swine fever
epidemic. In this struggle, she finds unexpected allies.
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139) 2022: ITamos, Ilerbp. IlocTtaHoBka. “bypaTHHO" - KYKJIE€H CHEKTaKbi IO
Anekceit Toncroit. Tearsp 199 "Banentun CroitueB”. Ilpemuepa: 16.12.2018r.
CnekTakbJIbT ce urpae u npes 2022r.

Anoranust: EOna Hoea eepcus Ha 3a06a8nama u nOy4umenHa UCMopus 3a NPUKIO4eHusma Ha
nanasust Bypamuno.
Abstract: A new version of the amusing and educational story of the mischievous Buratino.

140) 2022: IMamos, Ilersp. Pexucrop. ,,JloM* - KykiieH cniekTakbi. Tearbp Atenne
313, Codus.

AHoTanus: ,, Tosa, koemo npasu nuecama mwvicHa 00 OOIKaA, e odwama udes 3a be3Curuemo
Ha uogeka nped Oe3cmucieHama CHOHMAHHOCM HA cbecmeysanemo.Kusomvm nu nanaza
pasauuHu macku u poau. Hewjama ce cnyusam cv8cem He 3apadu Muciume u Hcelanusama Ha
Xopama, a He3a6UcUMO om max.
Abstract: “What makes the play painfully sad is the overarching idea of man’s helplessness in
the face of the meaningless spontaneity of existence. Life imposes different masks and roles.

Things happen not because of people’s thoughts and desires, but in spite of them.”

141) 2022: IMamos, Ilerwsp. IlocranoBka. “Iluano Ha JsyHata" - CHEKTaKkbJ IO
motuBu oT Banepu IlerpoB. Teatsp Atenue 313. Ilpemmepa - 15.03.2020r.
CnekTakbiIbT ce urpae u npes3 2022r.

Anoranust: Bupnax ce. Ho myk éeue nama nuwo. Bypama e usmena nocieonume ocmamuvyu
om ow3u dcusom. [vieo ce 1ymam ¢ ycewamemo, we oumxama e 3a2ybeHa, 0oKamo Haii-
Hakpas ce o308asam nped meamwvpa. A mou cu cmou. Cvugecmyea meamvpom. M, napanento,
ecuuko ocmanano. Pazousam epamama. Bauzam. Yax no-kvCcHo ocwv3Hasam, ue He moea 0a
Hamepsi u3xooa.
Abstract: [ am back. But there is nothing here anymore. The storm swept away the last rem-
nants of that life. I wander for a long time with the sense that the battle is lost until I finally
find myself in front of the theatre. And it’s still there. The theatre exists. And, in parallel, eve-
rything else. I break the door. I enter. Only later do I realize—I can'’t find the way out.

142) 2022: IMamos, [lersp. [TocTanoBka. "JIyk4o" - KyKJIEH CIIEKTKBJI 10 TEKCTOBE
ot /xanu Ponapu, Banepu Ilerpos, Ppanapn Kununr, bpanucinas Hymmuu. Teatsp
Arenue 313. IIpemuepa: 15.03.2021. CnektakbasbT ce urpae u npes 2022r.

143) 2022 Tlamos, ITetwsp. Pexxucrop. Atenue "Tearsp Ha npeamera” - CIeKTaKbJI-
atenue B cdeparta Ha TeaThbpa Ha peaMeTa u marepuaia. Tearbp Atenue 313.
Anotanus: Amenue "Teamvp na npeomema" e uzciedsaue, 6 KOemo ce MbPCU YHUKATHUSL
CYEHUYeH e3UK, MeXHUKA HA uepda, U3yaiHa Kowyenyus. Amenuemo e ¢ OOMUHAHMA BbPXY
MEeXHUKAmMa HA MOHMAdCA U CUHMmMe3d, 8bpXy pabomama ¢ npeomemu U Mamepuaiu Kamo
cpeda, Kamo U3PA3HO CPeOCmBO U €3UK, 6bpXYy aIMePHAMUBHA Memo0oa0cUusi Ha
cmyKmypupate Ha CYeHUuuHUs axkm.
Abstarct: The "Object Theatre Workshop" is an exploration seeking a unique stage language,
performance technique, and visual concept. The focus is on editing and synthesis techniques,
working with objects and materials as environment, expressive tools, and language, and an

alternative methodology for structuring a stage act.

144) 2022: Pyxes, 3apasko. Onepatop. ,,C BHUMaHUE KbM JA€Tais1a’, TOKyMEHTaJIEH
¢wimM, pex. Jecu TomOymesa, npemuepa — 03.10.2022 r. xuno ,,Oneon® Codus,
https://www.youtube.com/watch?v=9nP8ulIQUpA&t=17s
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AHortanus: Quamvm paskazéa 3a MPOHAUBUS MEOPUECKU U NPenoodeamencku nvm Ha
onepamopa I'eopeu Kapaiiopoanos — edun om cwv3oamenume HA KUHOOOPA308aAHUEMO 6
bwreapus npes 1973 2. Hecosume yuenuyu ca cpeo Hati-ycnewHume 0v12apcku onepamopu.
Abstract: The film tells the thorny creative and teaching journey of cinematographer Georgi
Karayordanov — one of the founders of film education in Bulgaria in 1973. His students are
among the most successful Bulgarian cinematographers.

145) 2022: Pycea, Huna. Xynoxxuuk. CaMOCTOSITETTHH H3JI05K0H sxuBomHc. [ anepust
»Mucuara“ kbM KynTypeH HHCTUTYT Ha MBHP, rp. Codus.

146) 2022: Pycesa, Huna. Xynoxuuk. ["anepus ,,Bexnau®, rp. Codus.

147) 2022:CredanoB, Jdumutsp. Pexucwop. ,bypsara” - TeaTpajieH CIEKTaKbJI.
O6munucku Tearwp ,,JIrobomup Kabakunen”, KazaHibk.
Anotauusi: bypama 6 mopemo... Bypama 6vé 63aumoomuowtenuama... bypama 6 oywume...
Pano unu kvcno ecsaka Oyps ymuxea, HO e 8adCHO KAK wje u32nexncoa 6ceKu eOur om Hac cieo
Hesl.
Abstract: The storm at sea... the storm in relationships... the storm in the soul... Sooner or later,
every storm subsides, but what matters is who we are after it ends.

148) 2022: Credanos, dumutsp. Apamatypr. ,,HoBute npexu na Llaps” - rearpanen
crieKkTakbi, pex. Mapus banosa. Tearsp Apt Jlenn u Tearsp Kopcap.
Anotauus: Eona knacuxa 6 npuxasnusm ceéam na X.Kp. Anoepcen noouecena c uyscmeo 3a
XYMOp, ¢ HaMue8aune KvM pooumenume u 3abasienue 3a oeyama, 8CeKu wje 8UOU UCMuHama ,
maxasa Kakeamo A uma 8 enasama cu!
Abstract: 4 classic from the fairytale world of H.C. Andersen, presented with humor, a wink to
parents, and fun for children—everyone will see the truth, as it exists in their own mind!

149) 2022: Credanos, Aumutsp. Pexucrop. “Pazkasu ot ObuBara” or JUMUTBHD
Wganos, IKT Crapa 3aropa, [Ipemuepa: okromepu 2022.

Anotanus: Kakeo ce cnyusa c uosek, koeamo cmuere 0bHomo? Ommaackea ce uiu ce cmeced
¢ ymauxama? Janu mam cpeo muHama modxce 0a HAMepu Hadexcod u CMUCwHI, 3a 0d
npoOwBANCU KbM ucmurama 3a ceoemo cviyecmeygane?
Abstract: What happens when a person hits rock bottom? Do they bounce back or blend with
the dregs? Could they find hope and meaning in the muck to continue toward the truth of their
existence?

150) 2022: Credanos, Jumutsp. Pexxucrop. “Kuak”, [Ipogyuenrtcka kbia Kpenu
Apre, IIpemuepa mait 2012. CrnektakbiasT ce urpae u npes 2022r. I'acrposn B [1n0B-
TTUB.
AHoTanust: EOux cnekmaxwii, nocgemer Ha 8pA4aHCKUs MAHMAIUMem, 4y8cmaeo 3a Xymop u
ceemoened. Tpu paskasa, npocneoasawy pasiudHy YHUKAIHU Y08eWKU CbOOU, USUSPAHU C
namoc u Mamicmopcmeo.
Abstract: 4 performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

151) 2022: Credanos, Jumutsp. Pexxucrop. “Kupak”, Ilponynentcka kbina Kpeau
Apre, IIpemuepa mait 2012. CnektakbiabT ce urpae u npe3 2022r. I'actpon B Ctapa
3aropa.
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AnHortanust: EOun cnekmakwii, noceemeHr HaA 8PAYAHCKUSL MAHMATUMEN, YY8CME0 3d XyMOp U
ceemoened. Tpu paskasa, npocieoasawyu pasiudhu YHUKAIHU YOBEWKU CbOOU, U3USPAHU C
namoc u Maticmopcmeo.
Abstract: A performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

152) 2022: Credanos, Iumutsp. Pexucrop. “XKusak”, [Ipoaynentcka kbina Kpeau
Apre, [Ipemuepa maii 2012. CriektaxbibT ce urpae u npe3 2022r. I'acrpon BsB BapHa.
Anotauust: EOux cnekmakxwi, noceemer Ha 8PA4AHCKUA MAHMAIUMeEM, Y)y8CMeo 3a XyMop U
ceemoened. Tpu paskasa, npocreoasawyu pasiudhu YHUKATHU YOBEWKU CbOOU, U3USPAHU C
namoc u maticmopcmao.
Abstract: A performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

153) 2022: CredanoB, Humutsp. Pexucbop. “Kupax”, IIpogyneHrcka Kblua
Kpenu Apre, [Ipemuepa maii 2012. CnektakwiabT ce urpae u npe3 2022r. 'actpoi BbB
BapHa.
AHotauust: EOun cnekmakwi, noceéemen Ha 8pA4AHCKUS MAHMAIUMeEM, 4y8CMeo 3d XyMop U
ceemoened. Tpu paskasa, npocnedasawy pasiudHy YHUKAIHU Y08ewKU CbOOU, USUSPAHU C
namoc u Maticmopcmeo.
Abstract: 4 performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

154) 2022:Credanos, Jumutsp. Pexucbop. “Kusak”, [Ipoayuenrcka kbia Kpenu
Apre, IIpemuepa maii 2012. CniektakbasT ce urpae u npe3 2022r. ['actpon B Byprac.
AHnotauust: EOun cnekmakwi, noceéemen Ha 8pAYAHCKUS MAHMATUMeEM, 4y8CMe0 3d XyMop U
ceemoened. Tpu paskasa, npocnedasawy pasiudHy YHUKAIHU Y08ewKU CbOOU, USUSPAHU C
namoc u maticmopcmeo.
Abstract: A performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

155) 2022:Credanos, Jumutsp. Pexucbop. “XKusak”, [Ipoayuenrcka kbia Kpenu
Apre, IIpemuepa maii 2012, I'actpos B I1neseH.
Anortauus: Eoun cnekmakwi, noceéemen Ha 6pa4aHCKUs MAHMAIUMeEn, 4y8Cmeo 3d XyMop U
ceemoened. Tpu paskasa, npocieoasawyu pasiudhu YHUKATHU YOBEWKU CbOOU, UUSPAHU C
namoc u Maticmopcmeo.
Abstract: A performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

156) 2022:Credanos, Jumutsp. Pexucbop. “XKusak”, [Ipoayuenrcka kbia Kpenu
Apre, IIpemuepa maii 2012. Cnexrakbast ce urpae u npes3 2022r. I'actpon B Pyce.
AnoTtauust: EOun cnekmakwi, noceéemen Ha 8pAYAHCKUA MAHMAIUMEM, Yy8CMeo 3d XyMop U
ceemoened. Tpu paskasa, npocieoasawyu pasiudhu YHUKATHU YOBEWKU CbOOU, USUSPAHU C
namoc u Maticmopcmaeo.
Abstract: A performance dedicated to the mindset, humor, and worldview of people of Vratsa.
Three stories following unique human destinies, portrayed with passion and mastery.

157) 2022: CyrapeBa-CaBoBa, Tes. IlocranoBka. CyrapeBa-CaBoBa, Tes.
ITocranoBka. ‘“Bannapos: IlecHu 3a 4oBeka” - TeaTpajeH CIEKTakbi. JlpamaTnueH
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tearbp “Huxonma Banmapos”, bnaroesrpaa. Ilpemuepa: 24 oxtomBpu 2019.

CrnekTakbybT ce urpae u npes 2022r.
AHotanus: Cnekmaxwvivm ,, Banyapos: necnu 3a wosexka’ cvbupa pabomama Ha mpuma
DPEAHCUCLOPU, BCEKU OM MAX NPUMeNHCAsauy c8oli cCOOCMeEeH ApbK meopuecku nouepk. Ilpoyecvm
cpewy Banyapos u Hecosusm pazcmpen, CoNpedcuesH om Hau-OnuzKume My Xxopa 6
cemeticmeomo, e 3a104ceH 8 KoHyenyuama Ha pedxcucvopa Tes Cyeapesa. Obpazvm na noema
upe3 He2o08uUmMe NUCMA 00 MAUKA MY U HCEHA MY, OPUSUHATUME HA KOUMO €A 3aNa3eHu 00 OHeC e
uzepaoen om bosan Heanos. Iloezuama na Banyapos nvk e 8 0CHO8AMA HA PEHCUCLOPCKUS
npoexm Ha Cmaurxo Mypoorces.
Abstract: The play “Vaptsarov: Songs for the Man” brings together the work of three directors,
each with a distinct creative signature. The trial and execution of poet Nikola Vaptsarov, as
experienced by his closest family members, is the focus of Teya Sugareva’s concept. The image
of the poet, constructed through his letters to his mother and wife—originals of which are
preserved to this day—is presented by Boyan Ivanov. Vaptsarov’s poetry forms the foundation
of Stayko Murdzhev’s directorial approach.

158) 2022: CyrapeBa-CaBoBa, Tes. [loctanoBka. [loctanoBka. “lIlokana 3a Beueps”
ot O CrostHOBA. - TeaTpaieH ciekTakbil. Teatsp “Codus”, Codus. [Ipemuepa: 25
despyapu 2020. CriekTakbIbT ce urpae u npes 2022r.
Anotauust: Cnexmaxwvavm “lloxana 3a éeueps” e peanusupan cieo Kamo nuecama nedenu
KOHKYpCA Ha meamuvpa 3a cbe8pemMenHa ovieapcka opamamypeus. llpemuepama ce cmou na 12
mapm 2014. B cvwyama coouna nuecama nevenu Hacpaoa ‘“Ackep” 2014 6 xamezopus
“cvepemenna 6vreapcka opamamypeusn’ u Homunayus 3a pedxcucypa Ha Tea Cyeapesa u 3a
nooowporcawa poas na Mapmun I'ssypos. [lpez 2022 e uzuepan oxkono 7 nvmu. ,, Iloxana 3a
geyeps ™ e ucmopus 3a OaAU30CMMA, 34 63AUMOOMHOULEHUAMA, KOUMO ce paznaoam, 3d
Jlexomama, ¢ Kosmo ceukeame ¢ opyaume u eu npuemame Kamo 4acm om ooujama Kapmunda.
Abstract: “Dinner Invitation” was realized after the play won Sofia Theatre’s contest for con-
temporary Bulgarian dramaturgy. Its premiere was originally held on March 12, 2014. That
same year, it won the “Askeer” award for Contemporary Bulgarian Drama and received nom-
inations for directing (Teya Sugareva) and Supporting Role (Martin Gyaurov). In 2022, it was
staged approximately seven times. The story revolves around closeness, relationships, and the
ease with which we grow used to one another, accepting others as parts of a collective picture.

159) 2022: CyrapeBa-CaBoBa, Tes. [locranoBka. “Mom4eTo OT OCIEIHUS YAH OT
aH Maiiopra - TeaTpajeH cnekTakbiI. [[pamaTtudeH tearhb ukona Bammapos
X M “H B 77’
biaroesrpan.

Anoranus: Cnexmakwvavm “Momuemo om nocnednus yun” om Xyan Maiiopea ¢ pescucvop
Tes Cyeapesa e peanuzupan ¢ npemuepa Ha 24 okmomepu 2022, koamo omkpuea barkanckus
meampanen ¢ecmusan 6 bnacoesepao. Ilpez 2023 eoouna cyenoepagpom Huxon
Tpenoagunosa e Homunupana 3a Hacpaoa “Ukap’ 6 kamezopus “/lebrom” 3a pabomama cu
8vpxy cnekmakwviaa. 3a pedcucvopa Tes Cyeapesa ,,Momuemo om nocnedHus 4un“ e
Bb3MOJCHOC 0a No2leOHeM Hawlume oeya npe3 mexuwume ouu. /la 6HUKHeM 6 Hal-
CbKpOGeHUme UM Kontexcu, npobiemu u ¢ppycmpayuu. Bvazmoorcnocm oa eu paznoznaem kamo
UHOUBUOYATIHOCTU, PA3TUYHU O HAC U HAWUMe NPedCcmasy 3a msx, Kamo xopd, KOUmo 6cexu
MOMEHM We ce NpesbpHAm 6 NbIHONPAGHU YleH08e HA Haulemo obwecmeo. ,,Momuemo om
nocieOHuss YuH e HAuWUAm WaHc 0a noemem UCMUHCKA OM2080PHOCT 3d MsX, d ¢ MO8A U 3d
oouomo HU Ovoewe 3ae0Ho.
Abstract: The play “The Boy in the Last Row” by Juan Mayorga, directed by Teya Sugareva,
premiered on October 24, 2022, opening the Balkan Theatre Festival in Blagoevgrad. In 2023,
set designer Nikol Trendafilova received an “lkar” nomination in the “Debut” category for
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her work on the production. For Sugareva, the performance is an opportunity to view children
through their own eyes—to delve into their innermost desires, problems, and frustrations. It
invites the audience to recognize them as individuals distinct from our own perceptions, on the
cusp of becoming full members of society. The play is our chance to take true responsibility for
them and for our shared future.

160) 2022: Tronesa, Muxaena. Pexucoop. ,,OtBBI Aymute’, Kykien tearsp Mae-
Mmajse. Yact ot npoekra ,,EqHOroAMIIIeH M1aH 32 YyCTOMYKUBO pa3BUTHE .

Anortanusi: Cnekmaxkvivm e u3epaoeH HA NPUHYUnd HA MUHUAmMOpume U Npocieosnsd
83AUMOOHOUEHUAMA HA XOpama 6 OHewwHus céam. Kamo ocnoeno cpedmeo 3a KOMyHUKayus
MexHcoy eepoume ce U3NOA36am CanyHeHu OAIoHU u Oum. Akmovopume uzepaxcoam u cpeoama
u obwysanemo cu camo upes mesu cpeocmaa.
Abstract: Built on the principle of miniatures, the performance explores human relationships
in today’s world. Soap bubbles and smoke serve as the primary means of communication be-
tween characters. Actors create both their environment and communication using only these
expressive elements.

161) 2022: VYrpunoB, AwnTOH. Pexucwop. ,locnoxuna IOnus“ or Asrycr
Crtpunabepr, TeaTpalieH crnekTakbi. OOUMHCKHU TeaTsp ,,Br3paxnane”, Codus. [Ipe-
muepa: 19.03.2022r.

162) 2022: VYrpunoB, AwnTOH. Pexwucoop. ,locnoxuna Inuga“- Ttearpanen
cnektakbia. OOmmHCKU Teatrwsp ,,Bu3pakmane”, Codus. ['octyBa Ha Qectupana
HAnononus“ B Cozomon mpe3 abryct 2022r. [Ipemuepa: 19.03.2022r. Harpana
ACKEEP 2022 B kareropus I[logabpikaimia xeHcka posisi Ha Jlunsna IllomoBa 3a
possita Ha Kpuctun. Homunanmss ACKEEP 2022 B kareropusi Bozemnia Mmbxka posis
Ha bosn MnanenoB 3a ponsara Ha JKan; B kareropust Crenorpadus Ha Huxona
TopomaHnoB; B kateropus Teatpanna my3uka Ha Kanun Hukosos.

163) 2022: Yrpunos, AHToH. Pexxucrop. ,,Karactpoda*- Tearpanen cnexraksi, TP
Coymaro, Codust. TeaTpaneH cHeKTakbll, ChIIbpXKalll KPAaTKH TEKCTOBE Ha XapoJi
[Munatep 1 Camroen bekert. [IpeacraBnennero ce urpa 4 TeaTpajiHu ce30Ha HA KaMepHa
cuena B Teatpanna padorunnuna ,,Chymato®. [Ipemuepa: 15.09.2020r.

AHotanus: Teampanen cnekmaxwvi, cvObpicawy Kpamku mekcmose Ha Xapono [lunmuvp u
Camroen bexem.
Abstract: A theatrical performance composed of short texts by Harold Pinter and Samuel Beck-
eft.

164) 2022: YrpuHoB, AHTOoH. Pexxucrop. ,,Konko e BaxxHO 1a ObAel cepuo3eH’ ot
Ockap Yaitnn - TeaTpalieH ClieKTakb1. [[pamaTuder Teatsp ,,Hukona Bamnmapos®, bia-
roesrpaj. [IpoabmxaBa na ce urpae Ha cueHata Ha [lpamaruyeH Tearsp ,,Hukona
Banmapos®, biaroesrpan u npe3 2022r. [Ipemuepa 2021r.

165) 2022: Yrpunos, AutoH. Pexuceop. ,,Konko e BaxxHO 1a ObAem cepro3eH oT
Ockap VYailng - TeatpalieH crieKTakbil. [[pamaTudeH teatsp ,,Hukona Banapos®, bia-
roeBrpaZl. CIIeKTaKbIbT € TOCTyBaJl HAKOJIKO IbTH B Tearsp ,,A3apsH’ npe3 2022r.
[Tpemuepa 2021r. /e HomuHauuu ,,3nareH Kykepukxon™ 2022 3a ,Haii- no0sp
CIIEKTaKbJI " U 3a ,,Pexucypa®. JIse HomuHamuu ,,3nateH Kykepukon 2022 3a ,,Haii-
J0OBp CIIEKTAaKBI " U 3a ,,Pexucypa®.
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166) 2022: @wunanoBa-Komapoa, Banentuna. Pexwucwop. ,Bubpanmum ot
JTYIIEBHOCTTA™ — TOKYMEHTAJICH (PHIIM.

Anoranust:  [okymenmanen @uim 3@ MEOPYECMBOMO U IHCUBOMA HA U3BECMHAMA
nopmpemucmka — Xy0oxchuuka om munanus éex Backa [lonosa-Banapesa. [lokymenmanen
Paskasz, Koumo npunoMHs UCHOPUSIMA HA U300PA3UMETHOMO U3KYCMEO Y HAC npe3 OYpHume
200unu Ha 20 8ex u pazkaszséa 3a cv0bama Ha cOPUICKAmMa UHMeIUSeHYusl N0 8pememo Ha
KOMYHUCIUYECKa Buvreapus.
Abstract: A documentary film about the life and work of renowned 20th-century portrait
painter Vaska Popova-Balareva. It revisits the history of Bulgarian visual art through the tur-
bulent years of the 20th century and reflects on the fate of Sofia’s intelligentsia during com-
munist rule.

167) 2022: XamxuHukoioBa, Becena. CiiennuHa miactuka. ,,Ekcrasu® - rearpaiex
CHEKTaKbj. AjanTauus, My3uka u pexucypa Maprun Kapos, Tearsp HAT®U3
Codus. [Ipemuepa: 16.12.2021r. CriekTakbIbT ce Urpae u mnpe3 2022r.
Anoranust: Tpu pomana na bpsunYenw, obedunenu ¢ knueama ,, Excmasu*, ca adanmupanu
U npecv30adeHu Kamo mpu omoenHy Yacmu, 8 KOUmo NPeniumanemo Ha CroJicemHuume JTUHUU
U nepconadcume, GNYCHANU Ce 8 MbPCEHe HA WAcCmuemo, 2u npespvuyam 8 YsI0CmeH
cnexkmakwi. [locmanoskama, ¢ pazmvpceawju UCmMopuu U WOKUPAwWU UCMUHY, C APKU KOH-
@ruxmu u 0bpasu, 3acaea akmyaiHu U NPOBOKAMUBHU MeMU, KOUMO 00Cmu2am 00 3pumeisi u
upes abcmpakmHo-obpasnama nexkcuxka Ha msanomo. L{anocmuo usepasicoane u xopeozpaghus
Ha naacmuyeckume napmumypu u cyeHuyHus 0ol 6 cnekmakwviaa. M3nonzeane niacmuxama
Ha MsI0mo u OgudiceHueckama memagopa, Kamo cpeocmea 3a CYEHUYHA KOMYHUKAYUs U
mpaHcgep Ha NOCAAHUSL.
Abstract: Based on three novels by Irvine Welsh, compiled in the book “Ecstasy”, this play is
presented in three interwoven segments. The intertwining plots and characters in search of
happiness form a cohesive performance. With powerful stories and shocking truths, the show
tackles provocative and contemporary themes, expressed through the abstract visual language
of the body. The production includes the complete development and choreography of physical
compositions and stage combat. The plasticity of the body and movement-based metaphor are
used as tools for stage communication and message delivery.

168) 2022:XamxunukonoBa, Becena. Cuenuuen O0oii. ,,Excrazu® - TtearpaneH
CIEKTaKbjl. AjanTauus, My3uka u pexucypa Maprun Kapos, Tearsp HAT®U3
Codus. Ilpemuepa: 16.12.2021r. CriekTakbabT ce urpae u mnpes 2022r.
Anortauus: Tpu pomana na bpsun¥Yenw, obeounenu 6 knueama ,, Excmasu*, ca adanmupanu
U npecv30adeHu Kamo mpu OmoOeiHy Yacmu, 8 KOUmo npeniumaHemo Ha Cro#CemHume IUHUU
U nepconadcume, 6NYCHAIU Ce 6 MbPCEHe HA WaACmuemo, 2u Npeepvbuyam 6 YsILoCMeH
cnekmaxwi. [locmanoskama, ¢ pazmvpcéayu UCMopuu U WOKUPauU UCMUHU, ¢ APKU KOH-
Gruxmu u 06pasu, 3acsea akmyaiHu U NPOBOKAMUBHU MEMU, KOUMO 00Cmu2am 00 3pumeisi u
ype3z abcmpakmuo-o6pasHama iekcuxka Ha maiomo. Llanocmuo uzepasxcoane u xopeocpagus
Ha naacmuyecKkume napmumypu u cyenuunus 6ou 6 cnekmakwvia. M3nonzeane niacmuxama
Ha MALOMO U OBUNCEHYeCKama memapopa, Kamo cpeocmea 3a CYeHUYHA KOMYHUKAYUs u
mpaHcgep Ha NOCNAHUA.
Abstract: Based on three novels by Irvine Welsh, compiled in the book “Ecstasy”, this play is
presented in three interwoven segments. The intertwining plots and characters in search of
happiness form a cohesive performance. With powerful stories and shocking truths, the show
tackles provocative and contemporary themes, expressed through the abstract visual language
of the body. The production includes the complete development and choreography of physical
compositions and stage combat. The plasticity of the body and movement-based metaphor are
used as tools for stage communication and message delivery.
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169) 2022: XapuszanoBa, bos. Pexwuceop. ,JIbOBT —  moKyMeHTajeH
¢unm. JlokymeHTaneH (GuiaM 3a )KHBOTa U ACIOTO HA bpBUS pekTop Ha ,,HATDOU3*
torara ,,BUTU3* — lumutbp MutoB — /[b0BT.

170) 2022: 1BerkoBa, LIBeTenuna. 3ByKOB qu3ailH, TOCTIPOAYKIHUS U MUKC. ,,MeKo
Ka3aHO", aHMManuoHeH GriM, pex. Aapu Kyres.

BOJAEIHA (CAMOCTOATEJ/JIHA) TBOPYECKA HM35BA B OBJIACTTA HA
N3KYCTBATA

1) 2022: I'oroBcka, Mupa. Axtbop. ,,CbpIie Ha 3aeK™ - KbcOMETpakeH (UM, pex. M.

TpoaHcka.
Anotanus: ,,Cbplie Ha 3aeK* — UrpajieH KbcomeTpaxeH ¢uiam. Mes, cueHapuii u pexucypa:
Mapruna TpoaHncka.

Abstract: “Rabbit Heart” — a short feature film. Idea, screenplay, and direction by Martina
Troanska.

2) 2022: T'ocnomunoB, Ilenko. AkTbhop. ,,OTEno* - TearpajieHCHEKTaKbJ, pex. [l
Mapkos, AT ,,Ct. bpuBapos* Bapna. [Ipemuepa 01.2020 r. Urpae ce u npe3 2022r.

Anotanus: [ nasna pons (Heo) 6 cnexmaxwvia no bescmvpmuama mpazeous Ha Y. [llexcnup
noo pescucypama Ha npo@. Iln. Mapkoes. Opueunannomo 3aenasue "Tpacedusma na Omerno,
Mmaevpa Ha Benmeyus‘ nacousa kvm paziuuuemo mexcoy eemeyuanyume u 2naeHUs 2epoti,
Koumo Makap u u30ucHal ce 00 NoCma 2eHepan, NpoowvaNCA8d 0d MbPCU
cebeymewbpaHcoasanemo cu 8 4yxcoama cpeod, Kv0emo 6 HAKAKEA CmeneH ocmasa uHAlu
npuiviey.
Abstract: Leading role (lago) in the production based on the immortal tragedy by W. Shake-
speare, directed by Prof. Plamen Markov. The original title “The Tragedy of Othello, the Moor
of Venice” points to the contrast between the Venetians and the protagonist, who, despite rising
to the rank of general, continues to seek self-affirmation in a foreign environment where he
remains, in some ways, a perpetual outsider.

3) 2022: TI'ocnoguHoB, Ilenko. Axteop. ,.Bpemero e cnpsno® or [I. Maprymuc —
TeaTpalieH crekTakbi Ha Tearsp 199 ,,B. Croitues®, pex. Y. Xpucros. ItaBHa posns
(Ixetimc) B criektakbia ,,Bpemero e crpsio®. [Ipemuepa 05.2016 r. Urpae ce u mipe3
2022r.

Anotanus: 3a ¢gomoepaga Capa, koamo ompassaea KOHQIUKmMume 8 2opewjume 30HU HA
ceema, epemMemo Cnupa, Koeamo noziedHe npes eusbopa Ha ceos anapam. Ta 3amasséa OvXx,
eOUHCMBEHO KadbPbm e 8adceH. Bcuuko uzevn necosama pamxa ne e om snauenue. Tpsiosa oa
3aneuama obpazvm, 0a ynosu muevm. Penopmepvm [owcetive, om ceos cmpana, ompassnea ¢
Hali-moyHume OymMu cb0Oume Ha OHe3U, BbeledeHU 6 clodcHume cvoumus. Hezoeama
0M2080PHOCH KbM pazciedganama mema e oecpomta. Kax oa nooxoou 6esnpucmpacmuo? Kax
oa onuwe CbCMOAHUEMO HA XOpama 6 MOMeHm, Ko2amo 6pemMemo e CHApsno?
Abstract: For Sarah, a war-zone photographer, time stops when she looks through her cam-
era’s viewfinder — only the frame matters. Journalist James, on the other hand, captures the
fate of those involved in crises through precise words, wrestling with how to approach his
subjects impartially in moments when time seems to freeze.
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4) 2022: I'ocmogunOoB, [Tenko. AkThop. ,,Cien ce3ona’ - urpanes ¢unm, pex. M. [1anes.
Anoranus: I nasna pons 6v8 npodyyupanus om H®DL] oebromen nvinomempasxicen guim Ha
pearcucvopa Hsan Ilanes, no cyenaputi na Jlouo booocarxoe u Mapun [lamanos. Cvepemenna
Ilenenona ocusee 6 ouaxkeane Ha c60sl uzue3Hanl cvnpye eeve 11 coounu. Omxpuea 2o 8
MBIUAHUEMO HA OMCPEeUHaAma Cmpana no epeme Ha CMmpaHuu mene)oHHu obaxicoanus. 3a
eo0Ho decemuniemue U eOHa 200uHa mvpcewama omeosopu Cmena e cakaw ,,yceoHana' ¢
MAIKO 3a6edenue U HAKOJIKO CMau 3a 20CMu 8 Kpacus 4epHoMopcKu 3aaug (naaxc Cunucmap
— npupooama 6 mo3u Quim e nepcoradc cama no cebe cu). B eOun momenm uzciedosamensim-
cneneonoe Acen (I[lewko I'ocnoounos) Haxayea 6 Hueoma u u e Ha Nvm 0a cmueHe 00 ObHOMO
Ha oywama tt, 00 ObHOMO HA 3aNIeMeHAma UCMOPUSL CbC CbNPY2a U U 00 ObHOMO HA HeluHama
ucuxacmuuna omoaodenocm KbM He2o.
Abstract: Leading role in the debut feature film by director Ivan Panev, produced by the NFC,
based on a screenplay by Docho Bodzhakov and Marin Damyanov. A modern-day Penelope
waits 11 years for her missing husband, sensing his presence in the silence of mysterious phone
calls. Having settled near the scenic Black Sea bay of Silistar, she runs a small inn. Suddenly,
speleologist Asen (Penko Gospodinov) enters her life, uncovering the depths of her soul, her
husband's mystery, and her quiet devotion.

5) 2022: I'ocioguuoB, Ilenko. AkThop. ,,Ekcruio3snBHa KoMenus 3a TOJeMHUs B3PHUB -
TeaTpaJieH creKTakbi, pex. [1. Mapkos, Catupuden teatrsp, Codust.

Anortauus: Komeouama na abcypoa ,, Excniosuena komeous 3a 2onemus 63pug ““ e no nuecama
., Teopusi na mpomuna“ na Anexcanovp Cexynos, nocmanosxama e Ha llnamen Mapkos.
Yucmauku ¢ pesonoyuonen ycmpem npegzemam Eeponapnamenma. Tpyoicenuukume Ha
yucmomama nwvpeo eoucam OYHmM, a Nocie ycnasam 0a 00Kapam Hewama 00 UCHMUHCKO
evcmanue. [10600vm 3a HEO0BOICMBOMO UM CA CKbNU KOCMIOMU, HANOO00sA8aWU CKApaHOpU,
Kamo 6cexku cmpysa no 7 xuaaou espo. Te mpsabea oa eu Hocsam u 0a yucmsam OOKIyyume Ha
oenymamume u opyeume e8pouuHosHuyu. 1oea e u3XxoOHOmo cvoumue 8 npeocmagieHuemo,
Yusmo Muwena e NOAUMKOPEKMHUS e3UK.
Abstract: This absurdist comedy is based on the play “TNT Theory” by Alexander Sekulov,
directed by Plamen Markov. Janitors with a revolutionary spirit take over the European Par-
liament, protesting expensive space suit-like uniforms worth €7,000 each, meant for cleaning
the MPs’ mess. The play satirizes politically correct language and institutional absurdity.

6) 2022: lN'ocioguuoB, Ilenko. AkThop. "3aBpblane y nqoma" - TeaTpalieH CIEKTaKbI,
pex. SBop I'spaes, MI'T “3an kanana”, Codus. [maBna pons (Teau) B ciekrakbia Ha
Manbk ['pancku Tearsp 3aa kanana u pexucbopa SABop I'bpaes, 10 3HAMEHUTHS TEKCT
Ha Xapoug [ IuaTsp.

Anortauus: ,,/[ymume ca nati-easxcnomo newo 6 scusoma mu. Cv30a8atiku npou3gedeHusima
CU, BUHA2U CHL3HABAM, He 2epoume Mu OOUKHOBEHO U3NON38am Oymume He 3a 0a uspasiam
MUucaume uiu yyecmeama cu, a 3a 0a Npuxkpusam cvuunckume cu Hamepenus“ X. Iunmwvp.
IIpemuepa 10.2020 L. CHeKTakbiIbT ce urpae u npes 2022r.
Abstract: “Words are the most important thing in my life. My characters use them not to ex-
press their thoughts or feelings but to conceal their true intentions.” — H. Pinter.

7) 2022: T'ocnionuHoB, Ilenko. Axktrop. ,,Kpasr Ha pexara“ - urpanen ¢unam, pex. B.
Bbapkos. ['naBHa posst BbB ObJirapo-ykpauHckus ¢huim, o cueHapuii Ha Mapun lams-
HOB, Bonogumup ®ununos u Bacun bapkos, konpoayknus ma HOLI, Memxuk MayHT

u Oneca @unm, pex. Bacui bapkos.
Anotauust: 3emHuam ocugom ce cmpysa oezcmucien Ha Popu (50), 3amosa npeonouuma
36e30HOMO Hebe — motl e cmpacmeHn acmpoHom-nodoumen. [lvmysaiiku ¢ Koaia cvc €805 HAll-
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000vbp npusamen 0o denmama Ha /[ynas 6 Ykpauina, moti nonada 6v6 Buikoseo — epao ua
aunoganu (cmapoobpeoyu). Tam ameucmvm Qopu Hamupa c80s NvmM KbM 8apama u 1r000ema.
beonusam, no npocm u sicen scusom 6 2pao Ha pubapu, ¢ HceHa, KoAmo cnooess 1oo0sma my
u 20  yeadcasa, Hatl-nocne oasam Ha Dopu MbPCEHUs. CMUCDIL.
Abstract: Fory (50), an amateur astronomer, finds secular life meaningless and instead looks
to the stars. On a journey to the Danube Delta in Ukraine with his best friend, he arrives in
Vylkove — a town of Lipovans (Old Believers). There, the atheist Fory discovers faith and love.
The poor but plain and simple life of the fisherman town with a woman who shares his love
and respects him, finally provides Fory with the sought meaning in the simplicity of life shared
with a kindred soul.

8) 2022: I'ocriogunoB, [lenko. AKTbop. ,,ClIEeHH OT €UH CEMEEH KUBOT, CIEKTaKbJ Ha
MI'T 3an xanana, pex. K. lapkos. Ilpemuepa 10.2019 2. Urpae ce u npe3 2022r.

Anoranus: [ nasna pons (FOxan) ¢ cnekmaxwia ,,Cyenu om edun cemeen xcusom‘ om H.
bepeman. Benescoarne 6 edun dpauen scugom u npociedsnsane Ha npoyeca HA pa3nykeame u
pasnadane Ha eoHa cemelina 6pv3ka. Jlumutpos, MBaitno. Tanmpsop. “Ilpacera urpasr B
Kocmoca”, MUK (rutarpopma 3a UMITPOBHU3ALIHS u Kommosurus). |
Abstract: Leading role (Johan) in “Scenes from a Marriage” by Ingmar Bergman. A deep dive
into marital life, exploring the process of unraveling and eventual breakdown of a relationship.

9) 2022: KapauBanoB, Xpucro. M3rorBsHe Ha IsUI0CTHa TrpaduyHa KOHIICTIIIHS,
XyH0KECTBEHO oopmiieHHe, TpaduueH AU3aiiH, IpeArneyaTHa U edyaTHa peaan3ariis
Ha CJI0’KHM MHOTOIIBETHU WirocTpanuu 3a ,,AMAZON“ -, RED EMBER* (CAILl)
Anotanus: Red Ember Press (CALL], Hesada) e cunoHum Ha 6UCOKOKAYECMBEHO 0OCIYHCEAHE.
Komnanusma e cneyuanusupana 6 neuama HA NepPCOHANUSUPAHU CMEHHU, HACMOIHU U
MOHOXPOMHU KANeHOapu, KAKMo U HA OeKOpayuu ¢ BUCOKO XYOOHCecmeeHu MOmusu,
Cb30a0€eHU HA HAU-BUCOKO HUBO Ha homoepagus u epaguuen ouzatin. Red Ember Press e
mpemama no npooaxcou 6 ceema Komnawus Ha ,,Amazon“ 6 ceos ceamenm.
Abstract: Red Ember Press (Nevada, USA) is known for its high-quality service, specializing
in custom wall and desk calendars and artistic decorations with exceptional photography and
design. It ranks third globally among Amazon sellers in its segment.

10) 2022: KapauBanos, Xpucrto. “RED EMBER”(CAIL, HeBana) “AMAZON” / CAII]
Anoranust:  Ilpoekmvm  6Kknou8a npoexkmupane, epaguuer Ouzaun U Xyo0oxcecmeeHd
peanuzayusi Ha CILOJNCHA eOHoygemHa OusHec uniocmpayus. I[lenma Ha npunojicHama
unrocmpayus e 0a YHUQUYUPA BCUYKU MBPSOBCKU NPOOYKMU HA KOMHAHUAMA HA
KOPHOPAamueHo HUBO.
Abstract: The project involved conceptualizing, designing, and implementing a complex mon-
ochromatic business illustration intended to unify the company’s commercial products at a
corporate level.

11)2022: KoBaueBa-bexan, Pammma. Bopmema pons mpeacraBienunero ,,CupeHa u
Buxropus® Ha An. I'anus ¢ pex. B. Acenos, B ponsita Ha Bukropus B JIKT Bpana u
,Cutn Mapk Apt LlenTep*.
Anoranus: [luecama nu 6pvuja 6 200uHume cied nepecmpouKama u paskased 3a Heueoma Ha
06e ummepecHu dceHu. B maxnomo nenpuemane na 3aoouxkanswus ceam. Ilocnanuemo na
nuecama e : Cvc cmpax ne ce dcugee! - Komenmupa pedcucbopvm Benyu Acenos.
Abstract: The play takes us back to the years following the Perestroika and tells the story of
two intriguing women who struggle to accept the surroundings. Its message, as commented by
director Ventzi Asenov: “You can’t live in fear!”
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12)2022: HeiikoBa, Pamoctuna. PvkoBomuten. Retrospective Bulgarian animation B
pamkuTe Ha 21st Monstra International animation film festival, Lisbon, Portugal.

Anotanus: 3a nvpsu nem cieo 2000 2o0una anumayuonHnomo uzKycmeo Ha bwvieapus 6e
npeocmaseHo om 8 QuIMOBU AHUMAYUOHHU KbCOMEMPAX’CHU npozpamu, 2 OOKYMeHMAalIHU
Quima, u 2 uznoscou. Ilpoepamume osxa nocemenu om nao 10 000 spumenu u umam om3eyx
8 Owvjeapckama, NOPMY2aickama u mexncoyHapooHa mpedica. Ilpoepamama cvowvporca 8
npocekyuu om 70 munymu ( Cvépemenna ovaeapcka anumayus — 2 npoepamu; Knacuvecka
ovreapcka anumayus — 2 npoepamu, Cmyoeumcka anumayus HATOU3 — 1 npoepama;
Cmyoenmcka anumayus HBY — 1 npoepama, bwvreapcka anumayus 3a oeya — 1 npoepama,
Pempocnexmusa Anpu Kynes — 1 npoepama) u 3 uznoswcou — HUznoaxcoa Pempocnexkmusa Anpu
Kynee Sociedade National de Belas Atres; Hznoocoa Ceemosen ghecmuean Ha aHuMayuoHHUs
Guim —Bapna, Cinemateca Portuguesa; Hznooxcoa Kaopu u odexopu om ¢huima ,, Mexo
kazano“ — Aupu  Kyres —Cinema  Sao Jorge;, 8 — 31. 03. 2022.
Abstract: For the first time since 2000, Bulgarian animation art was showcased through 8
short film programs, 2 documentaries, and 2 exhibitions. The programs were attended by over
10,000 viewers and received widespread recognition in Bulgarian, Portuguese, and interna-
tional networks. The program featured 8 screenings (70 minutes each): Contemporary Bulgar-
ian Animation — 2 programs, Classic Bulgarian Animation — 2 programs; Student Animation
NATFA — 1 program, Student Animation NBU — I program; Bulgarian Animation for Children
— I program; Anri Kulev Retrospective — 1 program. Also included were 3 exhibitions: Anri
Kulev Retrospective Exhibition at Sociedade Nacional de Belas Artes; World Festival of Ani-
mated Film — Varna at Cinemateca Portuguesa; and Frames and Sets from the Film "Softly
Said" by Anri Kulev at Cinema Sao Jorge (March §-31, 2022).

13)2022: HeiikoBa, Pamoctuna. Opranmsatop. Retrospective Bulgarian animation B
pamkute Ha 21st Monstra International animation film festival, Lisbon, Portugal.

AHotanus: 3a nvpeu nvm cied 2000 eoouna anumayuoHHomo uskycmeo Ha bwviaeapus 6e
npeocmaseHo om 8 QuIMOBU AHUMAYUOHHU KbCOMEMPAX’CHU npozpamu, 2 OOKYMeHMAalIHU
Quima, u 2 uznoxcou. Ilpoepamume bsxa nocemenu om nao 10 000 3pumenu u umam om3seyx
8 Owvlcapckama, NOpmMy2aickama u MedxncOyHapooHa mpedica. Ilpoepamama cvovpoica 8
npoocexyuu om 70 munymu ( Cvepemenna 6vieapcka anumayusi — 2 npoepamu, Knacuuecka
ovacapcka anumayus — 2 npoepamu; Cmyodenmcka anumayuss HATPHU3 — 1 npoecpama;
Cmyoenmcka anumayus HBY — 1 npoepama, bvreapcka anumayus 3a oeya — 1 npoepama,
Pempocnexmuea Aupu Kynee — 1 npoepama) u 3 uznoocou — Mznoacoa Pempocnexmusa Aupu
Kynes Sociedade National de Belas Atres; Hznooxcoa Ceemosen pecmusan na aHumMayuoHHus
@uim —Bapua, Cinemateca Portuguesa; Hsnooxc6a Kaopu u dexopu om ¢huima ,, Mexo
kazano“ — Aupu  Kyree —Cinema Sao Jorge;, 8 — 31. 03. 2022.
Abstract: For the first time since 2000, Bulgarian animation art was showcased through 8
short film programs, 2 documentaries, and 2 exhibitions. The programs were attended by over
10,000 viewers and received widespread recognition in Bulgarian, Portuguese, and interna-
tional networks. The program featured 8 screenings (70 minutes each): Contemporary Bulgar-
ian Animation — 2 programs; Classic Bulgarian Animation — 2 programs, Student Animation
NATFA — 1 program; Student Animation NBU — I program,; Bulgarian Animation for Children
— I program; Anri Kulev Retrospective — I program. Also included were 3 exhibitions: Anri
Kulev Retrospective Exhibition at Sociedade Nacional de Belas Artes; World Festival of Ani-
mated Film — Varna at Cinemateca Portuguesa; and Frames and Sets from the Film "Softly
Said" by Anri Kulev at Cinema Sao Jorge (March 8-31, 2022).
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14) 2022: HeiikoBa, Pagoctuna. Kypatop. Retrospective Bulgarian animation B pamkure
Ha 21st Monstra International animation film festival, Lisbon, Portugal.

15)2022: Hukonosa, Pocuna. lupurent. [IpazHuyeH KoHLEPT 1o ciy4aii JleHs Ha cBeTuTe
Opats Kupuin nu Meroauii 1 cnaBsHCKaTa MICMEHOCT M KyaTypa. bparucnasa, CnoBa-
kust. https://www.bulkis.sk/programa/2022/5/22/-

Mbclid=IwAR2uXzlamAwd CdKz5bHT1FIRCEX 9zhWjyd1jJJ-d3s0m98MrUe0OMqiqTo
Anoranust: I1o0 namponasica na bvieapckomo noconcmeo u bvneapckus kynmypen
uncmumym 6 Cnoeaxus 8 bpamucnasa ce cocmos mvpxcecmeero vecmsane Ha /leHs na
ceemume bpams Kupun u Memoouii u crasanckama nucmenocm u Kyamypa. 11o noeoo
cvoumuemo xonyepm usnece Kamepna eoxanna chopmayus ,, Ooueumpus “, oupusicupana om
P. Hukonosa. B pasnoobpasnama my3uKkaiia npocpama, npedcmasena om cbcmasd,
npucvLCmeaxa oopazyu Ha NPasociasHAmMa YopKOGHA Mpaouyus, GoaKiIoOpHU U A8MOpCcKU
necnu, Xumnvm na ceemume 6pams, MHO20lemcmaue.

Abstract: Under the patronage of the Bulgarian Embassy and the Bulgarian Cultural Insti-
tute in Slovakia, a ceremonial celebration of the Day of Saints Cyril and Methodius and of
Slavic literacy and culture was held in Bratislava. To mark the occasion, a concert was per-
formed by the chamber vocal ensemble “Odighitria,” conducted by R. Nikolova. The diverse
musical program featured selections from the Orthodox church tradition, folklore and origi-
nal compositions, the Hymn of the Holy Brothers, and a polychronion.

16)2022: Cemoga, [TaBnera. Bokamucr. Konnepru ¢ rpyna Brazilacoustic B cTtpanara.
Anotauus: [ pynama “Bpasunakycmux’’ e cvzoadena om [umumvp Cemos u I[lagnema
Cemosa npes 2007 2. Kvm msx ce npucveounssam Cmeghan Cmoiikos (kumapa), Becenun Be-
cenunos-Exo (bac kumapa ) u Munen Kyxowapoe (nuano). Bnocredcmsue 6 epynama ceupsm
u Yasoap ['oues-Yapnu(kumapa), Benyecnae Mapkos(bac), Paoocnas Cnasues-River-
man(bac), llubun benes(kumapa), [umumvp bBracoes(kumapa).

Cpeo mnozobpotinume yuacmus Ha “‘Bpazunaxkycmuk *“ no knybose u ghecmusanu 6 cmpanama

“«“ “«“ “

u yyorcouna ce omauuasam: “‘Jxucaz-namuno pecm — Ucmanoyn*, “/lcaz @ecm bancko
“Spirit of Burgas “, “®ecmusean na bpasunckama xynmypa-Bapua“, “bnyc @ecm Bypeac “,
“Balchik classic days”, “Ilnosous /[ocaz @ecm”. Penepmoapvm Ha hopmayusama exknousa
asmopcku necuu , kakmo u necuu Ha Elis Regina , A. Jobim , Maria Rita , Djavan u op.
Penepmoapa na epynama cv0vporca agmopcku u asmeHmuyHU Opa3uicKy necHu Ha NONYJisipHU
KomMno3umopu U  nesyu 8  cmujiogeme MPB, Bossa  Nova, Samba.
Abstract: The band Brazilacoustic was founded by Dimitar Semov and Pavleta Semova in 2007.
They were later joined by Stefan Stoykov (guitar), Veselin Veselinov—Eko (bass), and Milen
Kukosharov (piano). Other musicians who have performed with the band include Chavdar
Gochev—Charlie (guitar), Ventseslav Markov (bass), Radoslav Slavchev—Riverman (bass),
Shibil Benev (guitar), and Dimitar Blagoev (guitar).
Among the band’s many performances at clubs and festivals in Bulgaria and abroad are:
“Jazz-Latino Fest — Istanbul,” “Jazz Fest Bansko,” “Spirit of Burgas,” “Festival of Brazilian
Culture — Varna,” “Blues Fest Burgas,” “Balchik Classic Days,” and “Plovdiv Jazz Fest.”
Their repertoire includes original compositions and Brazilian songs by well-known artists like
Elis Regina, A. Jobim, Maria Rita, Djavan, and others. Their music reflects the genres of MPB,
Bossa Nova, and Samba.

17)2022: Cedepos, Unaiino — KonpoayneHnr. ,,Bacun* — urpasnen puiam, pexucbop,
Agenuna [Ipar.
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Anoramust: Quimvm paskazea ucmopusma Ha Bacun, unmenueenmen u xapusmamuuen
OBI2APCKU UMUSDAHM € UBKTIOUUMETeH MATAHM 8 waxa u opuodica, Koumo sxcusee Ha
yauyama 6 Mcnanus. Anb@hpedo, neHcuoHupan apxumexm, peuiaéa od 20 NPUmu PeMeHHO
8 doMa CU, 8bNpeKuU CKenmuyuma Ha ovueps cu Jlyuca. Bonpexu ouesuonume paznuyus
Medncoy 08amama mvaice, MAXHAMA 00Wa CMpPAcm KoM WAxa NOCMENeHHO U3epaicoa Mocm
medncoy max, kamo Bacun ycnsasa oa pazuynu bapuepume, koumo Anv@pedo e uzoucHal
oKoz0 cebe cu. Durmvm u3cie08a memu Kamo NpUsmMeiLcmeomo, eMnamuama u
CNOCOOHOCMMA HA YO8eKa 0a NPOMEHS HCUBOMA HA Opy2ume.

Abstract: The film tells the story of Vasil, an intelligent and charismatic Bulgarian immigrant
with exceptional talent in chess and bridge, who lives on the streets in Spain. Alfredo, a re-
tired architect, decides to temporarily take him into his home, despite the skepticism of his
daughter Luisa. Despite their differences, the two men bond through their shared passion for
chess. Vasil gradually breaks through the emotional barriers Alfredo has built around him-
self. The film explores themes of friendship, empathy, and the human ability to transform the
lives of others.

18)2022: CredanoB, Jumutbp. AxThop. ,HoBure npexu nHa ILlaps” - TtearpaneH
cnekTakw, pex. Mapus banosa. Tearsp Apt Jlenn u Tearsp Kopcap.
Anotauus: Eona knacuxa 6 npuxasuuam ceam Ha X.Kp. Anoepcen noonecena c¢ 4y8cmeo 3a
XymMop, ¢ Hamuzeane KoM pooumenume u 3abasienue 3a oeyama, 6CeKu we suou UCmuHama,
maxasa Kakeamo A uma 8 enasama cu!
Abstract: 4 classic tale from the magical world of H.C. Andersen, presented with humor, a
wink at the parents, and plenty of fun for children. Everyone sees the truth in their own way!

19)2022: TroneBa, Muxaena. Aktpuca. ,, [locneqnoro unrepBio Ha Agam CycOe
KbcoMeTpaxkeH (unmM, o Jlroden [umnos - 6ama. Pexucypa: luma Ilpotikosa, Ennan
Apotio.

Anotanus: Kwvcomempaosicnus ¢uim e no paskaza ua Jlhobenw [unos- b6awa u nokasea
ymonuunama peantocm npe3 30232. Bzaumoomuowenusama 8 ceema eeue ca 8 cv6cem opya
nocoka u OMKpUBAHEemo Ha ucmunama e ece no- mpyoHo.
Abstract: This short film, based on a story by Lyuben Dilov Sr., presents an utopian reality in
the year 3023. Human relationships have taken a new direction, and discovering the truth has
become increasingly difficult.

20)2022: I1eranoB, Mupocinas.IlpeacraBsHe Ha OTINYEHO 3aryiaBue Ha ManbK KyKJIeH
tearsp ,,Cion*, 04.09.2022 r. [Tapuxk, @panuus — MexayHapoaHa T1eHHOCT
Anotauust: Cnekmaxwviom ,,Meuo Ilyx”, koiimo 6 mo3u momenm omobenaza 40 coounu Ha
cyena (npemuepa 9.09.1988 e. - HIIK) 6e npedcmasen npeo 08yezuuna ayoumopusi 8 Ilapuoic.
Mmnozokpamno omauuasanomo 3azcnague Ha Manvk kykien meamvp ,,Cnon” He camo
ombensaza 3abenedcumenrHama c0OUWHUHA, HO U Oe Yacm Om HAYYHUS eKCHepUMEeHMm
,, Kyxnenusm meamup — VHUBepcaieH MeAHCOYHapOoOeH e3ux “.
Abstract: The performance “Winnie the Pooh”, which marked 40 years on stage (premiere:
September 9, 1988 at the National Palace of Culture), was presented to a bilingual audience
in Paris. This celebrated title of the Little Puppet Theatre “Elephant” not only marked a re-
markable anniversary but was also part of the scientific experiment * ”?
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PEAJIMBUPAH KPATBK ABTOPCKHM IIPOAYKT B OBJACTTA HA
N3KYCTBATA

1) 2022: AnnonoB, Kpacumup. Oneparop. TeneBuznonna pekinama: “Carsberg”, pex.
Muxaiino Koues.
Anotanus: TeneBusnonHa pekiiama 3a oupa “Carsberg”.
2022: Andonov, Krasimir. Director of photography. Television commercial: “Carsberg”, dir.
Mikhailo Kotsev.
Abstract: Television commercial for “Carsberg” beer.

2) 2022: Auponos, Kpacumup. Onepatop. TeneBusznonnu pexiamu: “Easy Credit”, pex.
’Kopo Manos.
Anotanus: TeneBu3noHHa pekiama 3a npoayktute Ha “Easy Credit”.
2022: Andonov, Krasimir. Director of photography. Television commercials: “Easy Credit”,
dir. Zhoro Manov.
Abstract: Television commercial for “Easy Credit” products.

3) 2022: Aunonos, Kpacumup. Oneparop. TeneBusuonnu pexnamu: “Kaufland - Super
heroes”, pex. XXopo MaHnos.
Amnotanus: TeneBuznonna pexinama 3a cynepmapket “Kaufland”.
2022: Andonov, Krasimir. Director of photography. Television commercials: “Kaufland - Su-
per heroes”, dir. Zhoro Manov.
Abstract: Television commercial for “Kaufland” supermarket.

4) 2022: Aunonos, Kpacumup. Oneparop. TeneBuzuonna pexinama: “Ken”, pex. Kpacu-
MUp AHJOHOB.
Anotanus: TeneBu3noHHa pekiiamMa 3a MpoayKTUuTe Ha Mapka “Ken”.
2022: Andonov, Krasimir. Director of photography. Television commercial: “Ken”, dir. Krasi-
mir Andonov.
Abstract: Television commercial for “Ken” brand products.

5) 2022: Aunonos, Kpacumup. Pexxucrop. TeneBuznonna pexiama: “Ken”, pex. Kpacu-
MHpP AHJIOHOB.
Anotauus: TeneBU3snOHHA peKiiaMa 3a MPOAYKTUTE Ha Mapka “Ken”.
2022: Andonov, Krasimir. Director. Television commercial: “Ken”, dir. Krasimir Andonov.
Abstract: Television commercial for the products of the “Ken” brand.

6) 2022: AnnonoB, Kpacumup. Oneparop. TeneBusnuonna pekiama: “ITupuncko”, pex.
Kpacumup AHIOHOB.
Anotanus: TeneBu3noHHa pekinaMa 3a NpoLyKTUTE Ha Mapka “IIupuHcko”.
2022: Andonov, Krasimir. Director of photography. Television commercial: “Pirinsko”, dir.
Krasimir Andonov.
Abstract: Television commercial for the products of the “Pirinsko” brand.

7) 2022: AngonoB, Kpacumup. Pexxucbop. TeneBusnonna pexnama: “IIupuHCKO”, pex.
Kpacumup AHIOHOB.
AHnoranus: TeneBn3snoHHa pekiiama 3a NpoAYKTUTE Ha Mapka “TlupuHCcko™.
2022: Andonov, Krasimir. Director. Television commercial: “Pirinsko”, dir. Krasimir An-
donov.
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Abstract: Television commercial for the products of the “Pirinsko” brand.

8) 2022: ImmutpoB, Maptun. Oneparop. 23 pekjiaMHU CroTa 3a HanmuTKH Queens ¢
youtube uH(IIyeHCHpH - pek. FOnuan Paues.

9) 2022: Kuparos, Ilenro. Konuemnus, u pexxucypa Ha suneoro “Rory Miller Soundbites
- Creativity is Like a Vaccine” 3a “EBporneiicku qubdepaneH popym”.

10) 2022: Kupanos, [leHto. AHuMaIus u u3mrbiinenre Ha BuseoTo “Rory Miller Soundbites
- Creativity is Like a Vaccine” 3a “EBpomneiicku mbepaneH Gpopym”.

11) 2022: Kuparos, [1enro. Konuemnus, u pexxucypa Ha Buneoro “Rory Miller Soundbites
- The Opposite of a Good Idea is Another Good Idea” 3a “EBponeiicku nubepanen

popym™.

12) 2022: Kupanos, [lento. Aunmarus u usnbineHue Ha suneoto “Rory Miller Soundbites
- The Opposite of a Good Idea is Another Good Idea” 3a “EBpomneiicku nubepanen

popym”.

13) 2022: Kuparnos, [lenro. Konnemnus, u pexxucypa Ha Buneoro “Rory Miller Soundbites
- We Get Science Wrong” 3a “EBpornelicku nudepanex hopym”.

14) 2022: Kuparnos, [lenro. Anumanus u usnbiHenue Ha Buaeoto “Rory Miller Soundbites
- We Get Science Wrong” 3a “EBporieticku mudepaiex hopym”.

15) 2022: Kuparnos, [1enro. Konnemnus, u pexxucypa Ha Buneoro “Rory Miller Soundbites
- Treat your Staff” 3a “EBponeticku nudepanen hopym”.

16)2022: Kuparos, [1ento. Anumarus u u3nbiHeHue Ha Buaeoto “Rory Miller Soundbites
- Treat your Staff” 3a “EBpomneiicku nubepanen hpopym”.

17)2022: Kupauos, Ilenro. Konuenuus, u pexxucypa Ha Buseoro “Rory Miller Soundbites
- Big Data is Based on the Past” 3a “EBpomneiicku nubepanen Gpopym™.

18)2022: Kuparos, [1ento. Anumarus u u3nbiHeHue Ha Buaeoto “Rory Miller Soundbites
- Big Data is Based on the Past” 3a “EBporneticku nubepaner ¢popym”.

19) 2022: Kuparios, Ilenro. Konnenus, u pexxucypa Ha Buneoto “Rory Miller Soundbites
- Finance Departments are Dodgy” 3a “EBponeiicku nu6epanen ¢popym”.

20)2022: Kuparos, [lento. AHuMaInus u u3nbJiHeHue Ha Bu1eoTo “Rory Miller Soundbites
- Finance Departments are Dodgy” 3a “EBpomneticku ubepanen ¢popym™.

21)2022: Kupanos, Ilento. Konuenuus, u pexxucypa Ha Buaeoto “Rory Miller Soundbites
- Focus on Finance?” 3a “EBpomneiicku nubepanen Gpopym™.

22)2022: Kuparos, [lento. AHuMaIus u u3nbJiHeHUe Ha Bu1eoTo “Rory Miller Soundbites
- Focus on Finance?” 3a “EBponeiicku nubepasnen Gpopym”.
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23)2022: Kupanos, [lento. Aaumarust Ha Bugeoto “Countering Malign Disinformation”
3a LlenTsp 3a M3cnensane Ha JlemokpanusTa.

24)2022: Kupauos, Ilento. Pexxucypa Ha Buneoto “Countering Malign Disinformation” 3a
enTsp 3a U3cnensane Ha JlemokpanusTa.

25)2022: Kupanos, Ilento. MonTax Ha Bugeoto “Countering Malign Disinformation” 3a
HenTsp 3a U3cnensane Ha JlemokpanusTa.

26)2022: Kupanos, [lento. Aunmarust Ha Bugeoto “Overcoming Youth Vulnerabilities”
3a [{entsp 3a U3cnenBane Ha [lemokpanusdra.

27)2022: Kupanos, [lenro. Pexxucypa Ha Bugeoro “Overcoming Youth Vulnerabilities” 3a
HenTsp 3a U3cnensane Ha JlemokpanusTa.

28)2022: Kuparos, [lento. MonTaxk Ha Bungeoro “Overcoming Youth Vulnerabilities” 3a
Ilentop 3a U3cnenBane Ha Jlemokpanusra.

29)2022: Kuparios, [lento. Anumarnus Ha cepusi o00yuutenHu Buzea 3a npoekra “SHE” 3a
HenTsp 3a U3cnensane Ha JlemokpauusTa.

30)2022: Kuparos, [lento. Pexucypa Ha cepust oOyuntennu Bujea 3a npoekra “SHE” 3a
Ilentop 3a U3cnenBane Ha Jlemokpanusra.

31)2022: Kupauos, Ilenro. MoHTaxk Ha cepusi o0yuuTenHu Buzea 3a npoekra “SHE” 3a
HenTsp 3a U3cnensane Ha JlemokpauusTa.

32)2022: KapauBanoB, Xpucto. PazpaboTBane u peanuzaius Ha TBOpUeCKa KOHIEIIINS U
koprnopartuBHa Bu3us 3a TB PUAJIUTU.

Anotauust: I[Ipoekmvm 6ka046a n0020mMos6Ka, paspabomearne u peanuzayus Ha meopiecka
KoHyenyusi u Kopnopamuena eusus 3a 1B puanumu ,,HAT®OU3 — Kanouoam-cmyoenmcka
kamnanus 2021-2022 2. - @axymmem Expannu uskycmea. Peanuszayuama exnousa
MUHUMATUCTUYEH 71020 ouzatiu u KopnopamuseHa 8U3UA.
Abstract: The project involved the preparation, development, and implementation of a creative
concept and corporate identity for the TV reality show “NATFA — Admission Campaign 2021—
2022 — Faculty of Screen Arts. The realization included a minimalist logo design and a cohe-
sive corporate visual style.

33)2022: Henenues, ['ocnionun. Pexucrop. Peknamuu Buneoxnumnose 3a MOD , Jlrob6oBTa
e nygoct®, Bapna 2021.
AHotanusi: PexnamHu cnomoge, mpelnivpu U GUUMKU HA asmopume 8 KOHKYpcd.
Abstract: Promotional spots, trailers, and video portraits of the authors in the competition.

34)2022: Capmxkes, umutsp. Buneonzobpaxenue. ,,['opunBute cbi3u Ha Ilerpa don
Kant” - TeaTpaneH CeKTaKbJI.

35)2022: Cemosa, [laBnera. BokanHo ydacTHe B 3aKJIIOUUTENCH KOHLUEPT KbM KOHKYPC
~YIMnpoBu3upait 6e3kpaii - crieHa 3a miaau tadantu’, Kuno Kabana, rp. Codus.
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36) 2022: Cedepos, Upaitno - Hag 350 pexmamu — anumanus ,,After Effects, Cinema 4D”
3a Opannoe karo: Paddy Power, Betfair, Livescore u apyru. bpana: Paddy Power.

Anoranust: Te3u npoexmu 6Kuou6am papabomkama HA pexkiamu 3a odewu 6panoose 6
xazapmuama u cnopmuama unoycmpus, cpeo koumo Paddy Power, Betfair, Livescore u opyeu.
OcHosHusam Gokyc e 6vbpxy MOYUIbH epaukc U aHuMayus, Cb30a8alKU OUHAMUYHU U
aHeadscupawju 8U3YarHu peuenus, Koumo noOCUI8am pa3zno3HaeaeMocmma Ha Mapkume u
gzaumooeticmeuemo ¢ ayoumopusma. Ilpoexmume obxeawam pasnuunu  dopmamu,
BKIOUUMENIHO NPOMOYUOHATHU BUOed, MEeLeGU3UOHHU PEKIAMU, COYUATHU KAMNAHUU U OPY2U.
Hsznonzeanemo na 2D u 3D anumayus, munozpapcku egpekmu u u3yaniHu npexoou 0ONpuUHacs
3a U32paANCOaHemo Ha 3A61A0A6AWU U 8b30EUCMBAWU PEKIaMHU nocianus. TexHuueckomo
usnvinenue e peanusuparo upes Adobe After Effects, Cinema 4D u Opyeu cneyuanuzupauu
cogpmyepHu uHcmpymeHmu, 0CUYPABAUKU BUCOKO KAYeCme0 Ha AHUMAYUAMA U A0ANMUBHOC
KoM paziudnu naamgopmu. Tozu nooxoo noseonsisa cv30a8anemo Ha CbObPIUCAHUE, KOEMO
epekmueno  KOMYHUKUpa OpaHo UOeHMUYHOCMMA U HNPUGIUYA  BHUMAHUEMO HA
nompebumenume.
2022: Seferov, Ivaylo - Over 350 commercials - animation "After Effects, Cinema 4D" for
brands such as: Paddy Power, Betfair, Livescore and others. Brand: Paddy Power
Annotation: These projects include the development of commercials for leading brands in the
gambling and sports industry, including Paddy Power, Betfair, Livescore and others. The main
focus is on motion graphics and animation, creating dynamic and engaging visual solutions
that enhance brand recognition and interaction with the audience. The projects cover various
formats, including promotional videos, TV commercials, social campaigns and others. The use
of 2D and 3D animation, typographic effects and visual transitions contributes to the construc-
tion of captivating and impactful advertising messages. The technical implementation is im-
plemented using Adobe After Effects, Cinema 4D and other specialized software tools, ensur-
ing high quality of the animation and adaptability to different platforms. This approach allows
for the creation of content that effectively communicates brand identity and attracts the atten-
tion of users.

37)2022: Cedepos, Mnaiino - Hax 350 pexnamu — anumanus ,,After Effects, Cinema 4D”
3a 6pannose karo: Paddy Power, Betfair, Livescore u apyru. Bpana: Betfair.
Anoranust: Te3u npoekmu 6Kuou6am pazpabomkama HA pexkiamu 3a odewu bpanoose 6
Xxazapmuama u cnopmuama undoycmpus, cpeo koumo Paddy Power, Betfair, Livescore u opyau.
OcHosHuam @Qokyc e 8bpxy MOYUIbH epauKC U aHuMayus, Cb30a8aUKU OUHAMUYHU U
aHeadcupawu 8U3YAIHU Peulenuss, KOumo noOCUI8am pasno3HaeaeMocmma Ha Mapkume u
gzaumooeticmeuemo ¢ ayoumopusma. Ilpoexmume obxeawam pasnuunu  gdopmamu,
BKIIIOYUMENHO NPOMOYUOHATHU 8UOed, MeNeGUIUOHHU PEKIAMU, COYUATHU KAMNAHUU U OPY2U.
Hsznonzeanemo na 2D u 3D anumayus, munozpagcku egpekmu u 6u3yaiHu npexoou 0ONpuUHacs
30 U3CPANCOAHEMO HA 3A61A0ABAWU U 8b30CUCMBAWU PEKIaMHU nocianus. TexHuueckomo
usnvaHenue e peanusuparo upes Adobe After Effects, Cinema 4D u Opyeu cneyuanuzupauu
coghmyepHu uHCmMpyMeHmu, 0CU2ypABalKU 8UCOKO Ka4eCmeo Ha AHUMAYUSIMA U a0anmueHOCH
KoM paziudnu naamgopmu. Tozu nooxoo no3eonsisa cv30a8aHemo Ha CbObPIUCAHUE, KOEMO
epekmuno  KOMYHUKUpa OpaHo UOeHMUYHOCMMA U NPUGIUYA  BHUMAHUEMO HA

nompebumenume.

2022: Seferov, Ivaylo - Over 350 commercials - animation "After Effects, Cinema 4D" for
brands such as: Paddy Power, Betfair, Livescore and others. Brand: Betfair.

Abstract: These projects include the development of commercials for leading brands in the
gambling and sports industry, including Paddy Power, Betfair, Livescore and others. The main
focus is on motion graphics and animation, creating dynamic and engaging visual solutions
that enhance brand recognition and interaction with the audience. The projects cover various
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formats, including promotional videos, TV commercials, social campaigns and others. The use
of 2D and 3D animation, typographic effects and visual transitions contributes to the construc-
tion of captivating and impactful advertising messages. The technical implementation was im-
plemented using Adobe After Effects, Cinema 4D and other specialized software tools, ensur-
ing high quality of animation and adaptability to different platforms. This approach allows for
the creation of content that effectively communicates brand identity and attracts the attention
of users.

38)2022:Cedepos, Upaiino - Hax 350 pexnamu — anumanus ,,After Effects, Cinema 4D”
3a Opannose karo: Paddy Power, Betfair, Livescore u apyru. Bpana: Livescore.

Anoranust: Te3u npoexmu 6Kuou6am papabomkama HA pexkiamu 3a odewu 6pandose 6
xazapmuama u cnopmuama unoycmpus, cpeo koumo Paddy Power, Betfair, Livescore u opyeu.
OcHosHuam okyc e 6vbpxy MOYUIbH epauKCc U aHUMayus, Cb30A8alKU OUHAMUYHU U
aHeadcupawju 8U3YarHu peuenus, Koumo noOCUI8am pa3zno3HaeaeMocmma HA Mapkume u
gzaumooeticmeuemo ¢ ayoumopusima. Ilpoexmume obxeawam pasnuunu  popmamu,
BKIIOYUMENHO NPOMOYUOHATHU 8UOed, MEeLeGUIUOHHU PEKIAMU, COYUATHU KAMNAHUU U OpY2U.
Hznonzeanemo na 2D u 3D anumayus, munocpagcku epexmu u 6u3yaiHu npexoou 0ONPUHAcs.
3a U32PANCOAHeMo HA 3A61A0ABAWU U 8b30CUCMBAWU PEKIaAMHU Nocianus. TexHuueckomo
usnwvianenue e pearusupano upes Adobe After Effects, Cinema 4D u Opyeu cneyuanusupauu
coghmyepHu uHcmMpymMeHmu, 0CULYPABAUKU BUCOKO KAYeCmE0 Ha AHUMAYUAMA U A0ANMUBHOCT
KoM paziudnu naamgopmu. Tozu nooxoo noseonsisa cv30as8anemo Ha CbObpPIICAHUE, KOEMO
ehekmueno  KOMYHUKUpa OpaHo UOeHMUYHOCMMA U  NPUGIUYA  BHUMAHUEMO HA
nompebumenume.
2022:Seferov, Ivaylo - Over 350 commercials - "After Effects, Cinema 4D" animation for
brands such as: Paddy Power, Betfair, Livescore and others. Brand: Livescore.
Abstract: These projects include the development of commercials for leading brands in the
gambling and sports industry, including Paddy Power, Betfair, Livescore and others. The main
focus is on motion graphics and animation, creating dynamic and engaging visual solutions
that enhance brand recognition and interaction with the audience. The projects cover various
formats, including promotional videos, TV commercials, social campaigns and others. The use
of 2D and 3D animation, typographic effects and visual transitions contributes to the construc-
tion of captivating and impactful advertising messages. The technical implementation is real-
ized through Adobe After Effects, Cinema 4D and other specialized software tools, ensuring
high quality of the animation and adaptability to different platforms. This approach allows the
creation of content that effectively communicates the brand identity and attracts the attention
of users.

HOJABPKAIIA TBOPYECKA HM34BA WIN YYACTHE B KOJIEKTHUBEH
MHNPOAYKT B OBJIACTTA HA U3KYCTBATA

1) 2022: Anponos, Kpacumup. Kyparop Ha doTousnoxoa ,,KocTrombT npe3 o6exTuBa
Ha cBeTiimHarta“, HAT®U3.
AHoTanus: Hsznoxncoa na cmyoenmume om cneyuarnocmume: ‘‘Teampanna npooykyus” u
“@omoecpagua’” 3a ocobenocmume u HeoOUaKGaHume 2NeOHU MOYKU KbM MeampanHus
KOCMIOM.
2022: Andonov, Krasimir. Curator of the photo exhibition "The Costume Through the Lens of
Light", NATFA.
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Abstract: Exhibition of students from the specialties: "Theatrical Production" and "Photog-
raphy" on the peculiarities and unexpected perspectives on theatrical costume.

2) 2022: boxwunosa - AnnoHoBa, Maprapura. Akteop. Kamnanusra: “Jla nzuuctum
boearapus 3a enuH neH”. YdacTre BbB BUICOKIUI U PEKIaMHU (POTOCH.
Anoranms: Hayuonanna Kamnauusi 3a NOYUCBAHEMO HA Obvleapckume NIAHUHU OM
bumosume omnaovyu.
2022: Bozhilova - Andonova, Margarita. Actor. Campaign: “Let's clean up Bulgaria in one
day”. Participation in a video clip and promotional photos.
Abstract: National campaign for cleaning the Bulgarian mountains from household waste.

3) bwuBapoBa, bosna. Yuactue B uznox0a. XynoxkecTBeHa MHCTAJIALUSI ChC 3arjlaBUe
»/imagine ®EJ/IPA®. , Jlpamaryprus Ha mMpocTpaHcTBOTO — ,,CrieHorpadus’ KbM
CBX, I'anepus ,,I1unka*6.
Anotauus: “/imagine: ®E/[PA” e asmopcka uncmanayus, cvuemasaua cyeHozpapus, euoeo
apm u u3Kycmeen uHmenekm, npedcmasena Ha oowama uznoxcoa na cexyus “Cyenoepaghus”™
kom CBX 6 eanepus “Ilunxa” npes 20222. Ha uznosicoama ca npedcmaseHu usmvKHAMuU
Ovacapcku cyeHozpagu, KOUmo NoKa3eam 80U peanrusupaHu CyeHocpag)cKu npoekmu uiu
CcneyuanrHo cv30aoeHu 3a uznoxcoama uncmanayuu. Hznoocoama “‘/[pamamypeus Ha
npocmpancmeomo’”’ e omkpuma Ha 9.11.2022e.
Abstract: “/imagine: PHAEDRA” is an original installation combining scenography, video
art, and artificial intelligence, presented at the group exhibition by the “Scenography” section
of the Union of Bulgarian Artists, held at Shipka 6 Gallery in 2022. The exhibition showcased
renowned Bulgarian scenographers who presented either realized scenographic projects or
specially created installations for the event. The “Dramaturgy of Space” exhibition opened on
November 9, 2022.

4) 2022: BwbpOanoBa, Jlugus. VYyacTe B MEXIyHapoJgHa EKCIEpPTHa Tpyna Ha
FOHECKO no npunoxenuero Ha KoHBeHIIMATa 32 KyJITypHO MHOOT00pasue; MaH1aT
2019-2022.

Anorauus: Excnepmuama epyna éxarouga 30 cenekmupanu MelcoyHapoOHu eKcnepmu, KOumo
umam mucusima 0a KOHCYIMupam NPOeKmu 8 pPA3IUYHU CMPAHU, KOUMO OONPUHACAM 34
KYIMYPHOMO pa3HooOpasue, Cnpaseoiugama mupeogusi ¢ KYIMYPHU CMOKU U YCIyeu,
Pazeumuemo Ha KyimypHume u meopuecKu uHOyCmpuu, KyimypHume npaed, paeeHCmseomo 6
obracmma ua Kyimypama u uskKycmeama u opyeu acnekmu, eéxkuoueHu 6 Koweenyusma.
Excnepmume nonyuasam mucus 0a KOHCYIMupam paziuyHu NPOeKMuU 6 paszeusawyume ce
CMpanu, Koumo ca Nomyuuiu Quuancupane om MedxcoyHapoouus ¢oHo 3a KyimypHO
pasnoobpasue.

Abstract: The expert group consists of 30 selected international professionals whose mission
is to consult on projects in various countries that support cultural diversity, fair trade in cul-
tural goods and services, the development of cultural and creative industries, cultural rights,
equity in arts and culture, and other aspects of the Convention. The experts are assigned to
provide guidance to projects in developing countries that have received funding from the In-
ternational Fund for Cultural Diversity.

5) 2022: TI'oroBcka, MupocnaBa. AKTbop. ,,be3Berpue’ - urpanu ¢unm, pex. [laBen
BecHaxos.
Anomayus: , bessempue” e uepanen nwvinomempadzxcen @Quim Ha pedcucvopa Ilasen
Becnaxos. Teopbama, 6esmunocmuo npeuyneéawa npe3 npusmama HA HAKOU OM HAl-
MpauHume U NOMUCKAWU ACNeKMU Ha Ovleapckama O0eucmseumenHocm, e paskas 3da
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3a6pvulaHemo y ooma.
Abstract: “No Wind” is a full-length feature film by director Pavel Vesnakov. The story, harshly
reflecting some of the darkest and most oppressive aspects of Bulgarian reality, portrays a
return home.

6) 2022: I'ociogunoB, [lenko. Aktbop. ,,JIaro u aum* ot Tenecu Yuismc, pex. A.
Cn0eBa, cniexktakbsl Ha MI'T 3an kanana. [Togaepskaima posst (OT4eTo) B CIIEKTaKbja
»JlsaTo u ntum®, pex. A. CooeBa. [Ipemuepa 11. 2021 r. Urpae ce u pe3 2022r.

7) 2022: I'ocioguuos, Ilenko. Akteop. ,Ilpazuuxst ot [eiBun Engpumk, Tomac
Buntep6epr, Morenc Pykos u bo Xancen, pex. S. I'spaeB. Cnekraxsi Ha MI'T 3az
kanaina. [logaepxkama poss (Ilox). Urpae ce u nipe3 2022r.

8) 2022: I'ocnoguHos, Ilenko. Aktbop. , JIusaure ot U. Bupunaes, pex. . I'spres.
Crnekraxbsn Ha MI'T 3ax kanana. [lognbpskama pons (Jloypeue). Harpama HMkap
2018: 3a Haii-nobpo mpencraBnenune; 3a Cuenorpadus. IIpemuepa 09. 2017 r.
Urpae ce u nipe3 2022r.

9) 2022: [leuena, Tansa. Yuactue cbB cepust pororpaduu "What Is Garbage - An Urban
Exploration" B rpymoBa muznox6a CbBpeMEHHO H3KycTBO Ha 25-To ['abOpoBcko
OueHalne Ha XymMopa U catupaTa B U3KyCTBOTO ¢ Tema “MkoHoMus Ha cpencrpara’”,
20.05 - 20.09.2022 r.
Anotauus: [ abposckomo buenane Ha Xymopa u camupama 8 u3Kycmeomo e eOuH om Hau-
eonemume u cmapu opymu 3a 8u3yaiHo usKycmeo 6 bvicapus. 25-momo uzoanue e ¢ mema
Uronomusa na cpeocmseama u e noceemero Ha ekonoeusama. Hznoocoama CwvepemenHo
uskycmeo ce cwvcmou om 39 meopou, uszbpanu om odcypu c uinerose Jaama Kamown
bemanxopm, Jlyka Jlo ITunmo u FOne Ma.
Abstract: The Gabrovo Biennial is one of the oldest and most significant forums for visual art
in Bulgaria. Its 25th edition was themed “Economy of Means” and focused on ecology. The
“Contemporary Art” exhibition featured 39 works selected by a jury consisting of Diana
Campbell Betancourt, Luca Lo Pinto, and Jung Ma.

10)2022: Jumutpos, WBaitno. Tanuwsop. “The Flags “Caiir cnemuduk [Ispdopmanc”,
xopeorpadus 3opauna CrosiHoBa, pectuan AnrepuarusHa Crena, Codus.

11)2022: HpanoB, Kamen. Axthop. ,Koratro cBerpT Oemie mapeH* - TeaTpayieH
cnekrakbi, pex. H. Acenosa, JIT Teprosume. [Ipemuepa — 18 mapt, 2022 r.

AHotanus: ,, Kocamo ceemvm bewe wiapen“ e meampanen npoekm no pasxkaza Ha Huxonati
Xatimos ,, Kocamo ceemvm cu cvbysauie nomypume “u e uacm om uzeecmus cOOpHux ,, /[usu
paskazu . Crodxcemvm paszkasea 3a Obp30 NPOMEHAUWOMO ce 8peme U mpyoHocmma 0d ce
gnuuieM 8 HOBOMO, KOemo ce Hallaza, npeoopvLUalKu npeouLHus Hu nosHam ceéam. Texcmvm,
basupan Ha paskaza e noOHeCceH ¢ MunudHume 3a 2oiemus Xaumoe — 4y8cmeo 3a Xymop,
aemeHmuyHocm u 4oseyHocm. M oHasu cvevpuiena npocmoma, noo KOAMo ce ycewam
0v100UUHAMA HA NPOOIeMAMUKAMA U eOHU 8€YHU, eK3UCMEHYUATIHU, NPOOOXICOAYU 8bNPOCU.
,, I10-000po nu e nosomo? Ilo-xybaeo au e? 3awo moeasa ce cnyusa 6cuyko moea?*
Abstract: This theatrical production is based on the short story “When the World Was Motley”
by Nikolay Haitov, part of the acclaimed collection “Wild Stories . The plot explores the rap-
idly changing times and the struggle to adapt to the new, which overturns the familiar world.
Haitov'’s text is delivered with his signature humor, authenticity, and humanism, wrapped in a
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perfect simplicity that reveals profound existential questions: Is the new better? Is it more
beautiful? Then why is all this happening?

12)2022: NUsanoB, Kamen. Cuennuen 0oii. ,,Korato cBeThT Oemie mapeH™ - TearpaieH
criektakbi, pex. H. Acenora, T Toprosumie. [Ipemuepa — 18 maprt, 2022 r.

AHotanus: ,, Kocamo ceemvm bewe wapen‘ e meampanen npoekm no paskasa na Huxonaii
Xaiimos ,, Koeamo ceemvm cu cvOysauie nomypume “u e uacm om uzeecmuusi COOpHux ,, /{usu
paskazu . Crodxcemvm paszkasea 3a Obp30 NPOMEHAUWOMO ce 8peme U mpyoHocmma 0d ce
gnuuieM 8 HOBOMO, KOemo ce Halaza, npeoopvLUWAlKU nNpeouLHus Hu nosHam ceéam. Texcmvm,
basupan Ha paskaza e noOHeceH ¢ MunudHume 3a 2oiemus Xaumoe — uy8Cmeo 3a Xymop,
asmenmuyHocm u dogeyHocm. M oHa3u cve8vbpuieHa npocmoma, noo KOAMmMoO ce yceuam
0baO0YUHAMA HA NPOOIEeMAMUKAMA U eOHU 8e4HU, eK3UCMEHYUATHU, NPOOOHCOAUU 8bNPOCU:
,1lo-006po nu e noeomo? Ilo-xybaso nu e? 3awo moeasa ce cuyusa 6cuyko mosa?
Abstract: This theatrical production is based on the short story “When the World Was Motley”
by Nikolay Haitov, part of the acclaimed collection “Wild Stories”. The plot explores the rap-
idly changing times and the struggle to adapt to the new, which overturns the familiar world.
Haitov'’s text is delivered with his signature humor, authenticity, and humanism, wrapped in a
perfect simplicity that reveals profound existential questions: Is the new better? Is it more
beautiful? Then why is all this happening?

13)2022: UBanoB, Kamen. Aktbop. ,,bparsa‘, pex. Ctanucnas Jlonues, Hukonait Mnues.

14)2022: Wopnauos, Hukonait. [l1aBeH pefakTop MIPH - IOCTIPOAYKIHS, ,,Arpu Ha
BOJIATA™, CE30H 4 - TEJIEBU3MOHHO pUaIuTH rpeaasane (Nova)

Anotanus: ,, Mepu na gonsma ™ e Ovaeapcka aoanmayus Ha Koaymoutickus gopmam “‘De-
safio”. ITlosuyusma exnousa npepadbomka u u3epaxcoaHe Ha paskaz Ha uespume u
USNUMAHUAMA, Npe3 KOUMo NPemMunasam yuacmuuyume 8 npeoasanemo.
2022: Yordanov, Nikolay. Editor-in-Chief Games - Post-Production, "Games of Will", Season
4 - Reality TV Show (Nova)
Abstract:"Games of Will" is a Bulgarian adaptation of the Colombian format "Desafio". The
position includes reworking and building a narrative of the games and trials that the partici-
pants in the show go through.

15)2022: Mopnanos, Hukomnaii. 'maBen pegaxtop mocrmpoxykuus, ,,Hell’s Kitchen Bul-
garia“, ce30H 4 - TeJIeBU3MOHHO puanuTu penaane (Nova)

Anotauus: I nasnusm pedaxmop nocmnpooykyus 6 Oba2apCKuam 6apuanm Ha OpUmMancKusim
Kynunaper puarumu gopmam “Hell’s Kitchen’omeosaps 3a komnunupane u ¢punanruzupane
HA CbObPIUCAHUEMO HA YACT OM enu300ume.
2022: Yordanov, Nikolay. Editor-in-Chief Post-Production, “Hell’s Kitchen Bulgaria”, Season
4 - TV Reality Show (Nova)
Abstract: The Editor-in-Chief Post-Production in the Bulgarian version of the British culinary
reality format “Hell’s Kitchen” is responsible for compiling and finalizing the content of some
of the episodes.

16)2022: ﬁopnaﬁos, Huxkonaii. Kpeatuen nponyuenr, ,,Kmacwst®, ce3on 1 - akane-
muuHO puanutu npenaBane (HATOU3 ,, Kpbsctbo Capados*)
Anotauust: MHzepasxcoane Ha KOHyenyus Ha OpucuHaneH gopmam, 6asupam 8vpxy
KaHOUOamcmyOeHmceKkama KamMnanus 3a cneyuaitHocm ,, AKmovopcmeo 3a Kykien meamuvp " 8
HAT®U3; opeanuzayus u 3acHemane HA UBNUMHUSL NpoYec, PbKOBOOHA pOJs Npu
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nocmnpooyKyusama, npepabomka Ha usnumuume pabomu u NOKA3 HA enuzooume 6
ouyuannus YouTube kanan na Akademusma.

2022: Yordanov, Nikolay. Creative Producer, "The Class", season 1 - academic reality show
(NATFIA "Krustyo Sarafov")

Abstract: Development of a concept for an original format based on the candidate student
campaign for the specialty "Acting for Puppet Theater” at NATFIA; organization and filming
of the exam process, leadership role in post-production, editing of the exam papers and show-
ing the episodes on the official YouTube channel of the Academy.

17)2022: KpauynoBa-IlonoBa. Banepus. My3ukant. KiaBupHO wu3nbiaHeHHe B
koHuepta: ,,C o6uu Ha npod. MoBues™ , 3ama va BUAJL, 21 ampun 2022

Anorauust: Knasupno oyo I'emosa-Kpauynosa, Cepeeti Paxmanunoe — Pomanc u Ckepyo u3
MuHuammwopu 3a wemupu pwvye. https://kulturni-novini.info/sections/15/news/34486-kontsert-s-
obich-za-rostislav-yovchev
2022: Krachunova-Popova. Valeria. Musician. Piano performance in the concert: "With love
from Prof. Yovchev", BIAD Hall, April 21, 2022
Abstract: Piano duo Getova-Krachunova, Sergei Rachmaninoff - Romance and Scherzo from
miniatures for four hands. https://kulturni-novini.info/sections/15/news/34486-kontsert-s-
obich-za-rostislav-yovchev

18)2022: KpueBa, Bacunena. MysukanHo odopmieHue Ha Streaming Generation —
boxemcka Codus, ,,Jlymara Mmu e CTOH™.

19)2022: KvueBa, Bacunena. Unen Ha moctaHoBbYEH €KUM Ha ,,Homr Ha Mro3ukbia“,
HAT®U3 ,.Kp. Capados®.

20)2022: KpuueB, Atanac. Kypatop Ha gorousznoxda ,,KocTioMbT npe3 o6ekTHBa Ha
cBerauHata’™, HATDUS.

Anorauus: Uznooxcba na cmyoenmume om cneyuarnocmume. ‘‘Teampanna npooykyus” u
“@omoepagua” 3a ocobenocmume u Heouaxkeawume 2ieOHU MOYKU KbM MeampaiHusl
KOCMIOM.
2022: Kanchev, Atanas. Curator of the photo exhibition "The Costume Through the Lens of
Light", NATFA.
Abstract: Exhibition of students from the specialties: "Theatrical Production" and "Photog-
raphy" on the peculiarities and unexpected perspectives on theatrical costume.

21)2021: KpHueBa, Karepuna. Kypatop Ha ¢ororpadcka nznoxoa: ,,KocTrombT mnpes
oOekTtuBa Ha cBetnuHara®, HATOU3. Codus.

AHotanus: Usznoxncoa na cmyoenmume om cneyuairnocmume: ‘‘Teampanna npooykyus” u
“@omoecpadun” 3a ocobenHocmume u HeouaxkeaHume 2NeOHU MOUKU KbM MeampaiHus
KOCHIOM.
2021: Kancheva, Katerina. Curator of a photographic exhibition: “The Costume Through the
Lens of Light”, NATFA. Sofia.
Abstract: Exhibition of students from the specialties: “Theatrical Production” and “Photog-
raphy” about the peculiarities and unexpected perspectives on theatrical costume.

22)2022: Myruwmesa, Jlopa. Aktbop. ,Jlocnoxkxa MuHucrepmara®“ — TeaTpajieH
cnektakbia. Tearsp Codust, Codus. [Ipemuepa: 07.11.2013. Urpae ce u ipe3 2022r.
Amnorauusi: I1oo pescucypama na Heosnxo [enues, masu knacuuecka komeous om bpanucnas
Hywuu paskazea 3a 06uxnogena dicena, KOSAMO GHE3ANHO ce u3ouea 6 oobuecmeomo cieo
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https://kulturni-novini.info/sections/15/news/34486-kontsert-s-obich-za-rostislav-yovchev
https://kulturni-novini.info/sections/15/news/34486-kontsert-s-obich-za-rostislav-yovchev

HA3HAYABAHEeMO Ha cvnpyea i 3a munucmuvp. Illocmanoskama ocmuga cmpemedca KoM 81acm
u coyuanen cmamyc, npeocmagauky KOMUYHUmMe u yecmo abCypoHu cumyayuu, 8 Koumo
2epounsama nonaoa, O0okamo ce onumea 0a ce adanmupa KbM HOBUS CU IHCUBOM.
Abstract: Directed by Nedyalko Delchev, this classic comedy by Branislav Nusi¢ follows an
ordinary woman who rises socially after her husband is appointed minister. The play satirizes
the pursuit of power and status, portraying the comical and often absurd situations the protag-
onist faces while trying to adapt to her new life.

23)2022: Myrumesa, Jlopa. Akteop. “Kamonsr” ot Kieman Mumen - tearpaieH
cnekTakbi, pex. Kanmun Anrenos. Tearsp Codust, Codus.

Anoranus: Kawonvm* e mooepHa excyeHmpuuna Komeous,, 8 KOAmMo ¢ MAAOENCKA eHepeusi U
EHMYCUAZLM 3A0bXAHUAM PUMBM HA CUMYAYUUmMe nopaxcoa eepuea om npudsp3anu u Heienu
oeticmeust, 3anjiemeHu G3aUMOOMHOWEHUS U HEeBb3MOJICHOCH HA NepcoHadxdcume 0d ce
cnpasam c Bb3HUKHAIUME ecreocmsue Ha moea npoobiemu.
Abstract: The Box is a modern, eccentric comedy. Its fast-paced situations generate a chain of
rash and absurd actions, tangled relationships, and the characters' inability to handle the re-
sulting chaos.

24)2022: MyrtumieBa, Jlopa. AkTbop. ,,Tupamucy* — TeaTpajieH crekTakbi. Tearsbp

Codus, Codus. [Ipemuepa: 23.07.2012r, lonsama cuena, Tearsp Codust. Criek-

TaKBIABT C€ Urpae u npe3 2022r.
Anotanus: Pesxcucupana om Hukonau Ilonakos, nocmanoskama npeonaza 0vbabok nozieo
8bPXY 83AUMOOMHOWEHUAMA U NPEOU3BUKAMENCMBAma, nped KOUmo ca U3npageHu Cbepe-
mennume dxcernu. Cedem Maaou, ycnenu, CUIHU U KPACUBU JHCEHU BOOSIM C80AMA OUmKa 3a
ycnex 8 obujecmsomo Kamo 3pumenume cmasam ceuoement U Ha Hau-UHMUMHUmMe um u3-
HCUBABAHUS, CHNPENHCUBABAM CONBCHKA HA TUYHOCIMA U HANONCEHUme 00uecmeeHy npasuia
3a ycnex, peanu3ayus, HOpMU 3a ujacmue.
Abstract: Directed by Nikolay Polyakov, the play offers a profound exploration of modern
women'’s lives and the challenges they face. Seven young, successful, strong, and beautiful
women fight for success in society, while audiences witness their most intimate experiences
and the collision between individual identity and societal expectations around success, fulfill-
ment, and happiness.

25)2022: Myruiesa, Jlopa. Akteop. “Ilep ['toHT” - TeaTpanen cnekraxksbi, pex. Kats
[Tetpoa, Tearsp “Codus”, Codus. [locranoBKaTa € OChIIECTBEHA B PAMKHUTE Ha
npoekta ,,Ilep ['toHT mbTyBa“ ¢ nmoxkpenara Ha ,,HopBexxku pruHaHCOB MEXaHU3BM "
U ¢ mapTHOpCcTBOTO Ha LleHThpa 3a uzcnensanus Ha MOceH kbM YHHUBEPCUTETA B
Ocno. IIpemuepa Ha 25 ¢eBpyapu 2022 r.

Anotanus: /Ipedcmasnenuemo paskasea 3a uzbopume, KOUmMo cmasam Hauia cv0oa. 3a Hege-
POsmMHUmMe NPUKIIOYEHUS HAd eOUH Meumamell, Koumo opb36a 0a mpbeHe Ha NbMm, 3a 0a NOKOpU
ceema.

Abstract: Part of the “Peer Gynt” project supported by the Norwegian Financial Mechanism
and in partnership with the Ibsen Studies Center at the University of Oslo. Premiere: February
25, 2022. The play tells a story of choices that shape destiny, following a dreamer’s incredible
journey to conquer the world.

26)2022: Myruwesa, Jlopa. Axkteop. “Ilep I'toHT” - TeaTpanieH cnekTaksbi, pex. Kara
[TerpoBa, Tearbp “Codus”, Codus. [locTaHoBKaTa € OCBHIIECTBEHAa B PAMKHUTE Ha
npoekTa ,,Ilep ['toHT mbTyBa“ ¢ mojkpenara Ha ,,HopBexxku (pUHAHCOB MEXaHUZBM*
U ¢ mapTHROPCTBOTO Ha lleHThpa 3a uzcnensanus Ha MOceH kbM YHHUBEpPCUTETA B
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Ocro. IIpemuepa Ha 25 deBpyapu 2022 r.Yuactre Ha MexXayHapOIeH TeaTpaicH
dectuBan ,,Bapuencko maro®, 6.06.22r., I'omsma Cuena, [IpamatuyeH Tearsp
,,CTosiH bbuBapoB®.
Anoranust: /Ipedcmasnenuemo paskasséa 3a uzbopume, KOUmo cmasam Hawia cvooa. 3a Hese-
POsMHUMe NPUKTIOYEeHUSl HA eOUH Meumamei, KOUmo 0psb36d 0a mpwveHe Ha NbMm, 3 0a NOKOPU
ceema.
Abstract: Part of the “Peer Gynt” project supported by the Norwegian Financial Mechanism
and in partnership with the Ibsen Studies Center at the University of Oslo. Premiere: February
25, 2022. The play tells a story of choices that shape destiny, following a dreamer’s incredible
journey to conquer the world.

27)2022: Myrtumesa, Jlopa. Axteop. ,lopunBure cba3u Ha lIlerpa ¢on Kant* -
TeaTpaJieH CrieKTakbi, pex. [Imamen Mapxkos, Tearsp “Codus”, Codus. [Ipemuepa:
4.04.2022r.

AHotanus: Pexcucupana om Ilnamen Mapkos, maszu opama na Paiinep Bepuep @acounoep
PAasKkaszea 3a ycnewHa MOOHA OU3AUHePKa, YUMo JHcugom ce npeobpvuja cied obcebsauja
110608HA 8pB3Ka ¢ Maaoa dxceHa. Illocmanoskama uzcnedsa CiodicHUmMe 63auMOOMHOUEHUS HA
gnacm u noouyuHeHue, a0O08 U 3ABUCUMOCH, PA3KPUBAUKU ObIOOKUME eMOYUOHATHU
KOHGaukmu Ha eepounsma. ,,Iopuusume cwvizu na Ilempa ¢on Kamm“ e cwvepemenna
UCOPUSL 30 HCEHCMBEHOCM, KPACOMA, CUNLA, HEHCHOC U HEYMOTIUM KONHENC 3a MEOpUecmeo
u cnooenena 7110008.

Abstract: Directed by Plamen Markov, this drama by Rainer Werner Fassbinder portrays a
successful fashion designer whose life is upended by an obsessive relationship with a young
woman. The production explores power dynamics, love, and dependence, revealing the pro-
tagonist’s emotional turmoil. A modern story of femininity, beauty, strength, tenderness, and
an unrelenting desire for creativity and love.

28)2022: Myrumesa, Jlopa. Akteop. "Ong CeitOpyk u [locnenqnusr crpacteH
1r000BHUK" — TeaTpaneH crnektakbi. Tearsp Codus, Codus. [Ipemuepa:
26.02.2015 CrnekrakbiabT ce urpae u npe3 2022r.

Anotauus: Tazu nocmanosxa, noo pexcucypama ua Huxonaii Ilonskos, obedunsnsa oOse
KOMeOul, B0BbXHOBEHU Om GeuHume 6bnpocu OKolo Javbosma u Opaka. CmewHu,
NPOHUKHOBEHU NUeCU 3a M08a KaK 080UKUmMe U3naoam 6 Kpusd, Kvoe bsieame om coocmeenume
CU KOMNIEKCU, Bb3MOJCHO U e 0a oduuame camo eouH napmuvop.... M oeeme uacmu
uzcneosam memume 3a Opaxa, u3HesApama u Kpuzama HA cpeoHama 6vb3pacm ¢ XyMop U
UPOHUSL.

Abstract: Directed by Nikolay Polyakov, this production unites two comedies that explore time-
less questions of love and marriage. The plays, humorous and insightful, examine how couples
deal with crisis, whether we run from our own issues, and whether monogamous love is truly
possible. They touch on themes of infidelity and midlife crisis with a touch of humor and irony.

29)2022: Mytumesa, Jlopa. Aktbop. ,,Homra Ha 16-Tu ssHyapu“ ot Aiin Pann, npesoa
3natna Kocrosa, pexxucsop [lnamen Mapkos, cueHorpad Mupa Kananosa. Ilpe-
muepa: 19.11.2015r. Cnekraksibt ce urpae u mpe3 2022r.

Anotanust: Cvoednama opama na Aun Pano, noo pescucypama na Ilnamen Mapkos, noxazea
paHHume 200UHU OM MEOPUECMEOMO HA U3BECMHAMA AMEPUKAHKA, a4 CIOHCembm € No
OeticmeumeneHn cayyau. Tpunvpvm pazepvya pasiudHu cyeHapuu, a Kpasm e OCmaseH 6
pvyeme Ha 3pumenume. Te enuzam 6 poasama Ha CbOeOHU 3acedamen U peulasam cbobama
Ha Jicena, 068uHena 8 youlicmeomo Ha ceos n0oosuux. [locmanoskama nposokupa pazmucuvi
8bPXY MOPANTHUME YeHHOCMU, NPABOCHLOUEMO U CYOEKMUBHOCMMA HA UCMUHAMA, KAMO 8CeKU
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CNEeKMAaKvl Modce 0d UMA PA3IuyeH U3X00 8 3d8UCUMOCT OM peuieHuemo Ha nyoiukama.
Abstract: This courtroom drama by Ayn Rand, directed by Plamen Markov, is based on a real
case and showcases the early creative work of the famous author. The thriller unfolds with
multiple possible scenarios, leaving the verdict in the hands of the audience, who act as jurors.
The production prompts reflection on moral values, justice, and the subjectivity of truth, with
each performance potentially ending differently based on the audience's decision.

30)2022: Helikoa, Panoctuna. PpkoBoautren 3a beiarapus Ha MexXyHapoAeH IPOEKT
Animation student meeting — mpoOeKT Ha CTYJEHTH H MPEMOAABATEIIH 110 aHUMAITUS
oT 5 nwepxkaBu — bpasunus, bwiarapus, [lopryranus, Ap>xentuna u Typuus, 2020-
2022.

31)2022: HeiikoBa, Panoctuna. PrkoBonuren/Koopaunarop 3a MMU3k, bearapus na
EBponeiickus annanc Ha akagemunte / European Alliance of Academies, 2021 —
2022.
AHOTAIMS: ATUAHCHM BKII0UBA MHOMCECTNBO 3HAUUMU e8PONElCKU aKkademMuu 6 cghepama Ha
uskcymeama u noonomaza oowama um paboma u CbmpyoHuuecmeo 6 pasiudhu cgepu Ha
obpaszosanue u Kyamypa.
Abstract: The Alliance includes numerous prominent European academies in the field of arts
and supports their collaborative work and cooperation across various areas of education and
culture.

32)2022: HetikoBa, Pamoctuna. mpoekT M3rpaxnane u pazputue Ha LIeHTBp 3a BBPXOBH
noctwxkenus Hacnencrso BI', CrieHnuHM 1 eKpaHHU U3KycTBa B bbarapus — HayuyHu
W3CIIEIBAHMS], XPOHOJIOTUYEH KOMIEHAUYM U aururtaieH apxus, BGOIM20P001-
1.001-0001 ,U3I'PAXXKJAHE 1 PA3ZBUTHUE HA HEHTHP 3A BbHPXOBU
[MOCTWXEHUA ,,HACJIEACTBO BbI'“, ¢unancupan mo OmnepatuBHa mporpama
,Hayka 1 obpazoBaHue 3a HHTENUTreHTeH pactex’’, 2019-2020

Anotanusi: Ilpoexmvm pazeusa aHAIUMUYHU U KPeamusHu udeu 6 Cb30a8aHemo Ha
cyenuyHume u ekpauHu uskycmea 6 bwieapusa. Kamo ¢unanen pezyrnmam om npoexma ca
U30a0eHU HAKOJIKO KHUSU U MHONMCECE0 HAYYHU CIamuu U cmyouu 6 cpepama Ha eprasHHoOmo
u CYEHUUHO U3KYCMEO0.
Abstract: The project develops analytical and creative concepts for the creation of performing
and screen arts in Bulgaria. As a final result of the project, several books and numerous aca-
demic articles and studies in the field of performing and screen arts were published.

33)2022: HukonoBa, Pocuna. Jlupurent. KoHuepTHO M3MbJIHEHHE Ha MPaBOCIABHU
TIECHOTICHUS B KOHIIEPT, TIOCBETEH Ha npa3Huka Beeenenne boroponuuno. Codusi.

Anoranus: C 6Oaazocnosenuemo na Hezoeo Ceemeviuecmeo Coguiickusi mumponoaum u
bvaeapcku nampuapx Heogpum na 21.11. ce cbcmos mvpoicecmeern npazHuder KOHyepm 6
Mumpononumckusa xpam ,, Ce. Heoensa*, 6 koiimo 63e yuacmue Kamepna eoxanna gopmayus
., Ooueumpus “, oupusxcupana om P. Hukonosa. bsxa usnvinenu opmoooKcaiHu necHoneHus
8bPXY KAHOHUYHU YbPKOBHOCIABAHCKU
mexcmose. https://www.youtube.com/watch?v=M8blaZAHCMc&amp t=8s
Abstract: With the blessing of His Holiness the Metropolitan of Sofia and Patriarch of Bulgaria
Neophyte, a solemn festive concert took place on November 21 at the Metropolitan Cathedral
“St. Nedelya,” featuring the Chamber Vocal Ensemble “Odigitria” conducted by R. Nikolova.
Orthodox chants based on canonical Church Slavonic texts were performed.
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34)2022: Humkos, Anekcanabp. Omeparop. ,,B HauanoTro Ha mbTA* - JOKyMEHTAJICH
M, pexx. Cumeon CuMoB.

35)2022: HwumkoB, Anekcanabp. @Dororpad. ,HeciaywaitHo mnpuchcTBHE™.
XynoxecTBeHa rajepus - Kazaninbk.

36)2022: Cemosa, I1aBnera. Bokanucr. I1poekr ,,JI>ka3 3a gema“.
Anotranus: Ilpoekmvm ,,/[oicaz 3a deya“ e cvzoaden 2010 2. om mpomnemucma Benyucnas
bnacoes. Llenma e deyama 0a ce 3ano3nasm u nomonsim 6 cgema Ha 0dicasa. B konyepmume
oeyama ce yy8cmeam c80000HU 0a Nes U CBUPAM HA PA3TUYHU UHCMPYMEHMU.
Abstract: The “Jazz for Children” project was created in 2010 by trumpet player Ventsislav
Blagoev. The aim is to introduce children to the world of jazz. During the concerts, children
are free to sing and play various instruments.

37)2022: CemoBa, [laBnera. BokanHo y4yacTue B 3aKIIOUUTEICH KOHIIEPT KbM KOHKYPC
,~IMmpoBu3upaii 0e3kpaii - cuena 3a miaau Tanantu’, Kuno Kabana, rp. Codus.

AHoTauust: Miaou mananmu om paziudtu 8b3pacmu passueam ceoume My3UuKaiHu yYMeHus.
6 pabomunnuyama ,, Umnposusupati 6e3xkpaii — cyena 3a maaou maraumu ‘. [lpoexkmvm e
Ha gonoayus ,,[oicazmem“ u e pearuzupan ¢ nookpenama na Cmoauuna oowuna-
Cmonuuna npoepama ,, Kynmypa “. 3axnouumenen xonyepm npeocmassau pabomama Ha
Maaoume maianmu om meopyecKume ameiuema C y4acmuemo Ha mexnHume MeHmopu.
Abstract: Young talents of various ages develop their musical skills in the workshop “End-
less Improvisation — Stage for Young Talents.” The project is run by the Jazztet Foundation
and is implemented with the support of Sofia Municipality — Sofia Culture Programme. The
final concert showcases the work of young talents from the creative workshops, alongside
their mentors.

38)2022: Cemosa, [1aBnera. Bokanen negaror. [loctanoBka “Ilo-moneka”, Mmanexku
tearwbp “Hukonait bunes”- Codus.
Anotanus: Cnexkmaxwvi no nechu na Cmegan Bwroobpes, asmopu ma mexcma ca Baus

l]epesa u Cmatixo Mypoorices, pedxcucvop Braoumup Jloykanos. I[lpoexkmvm e cvémecmua
npoodykyus medcoy Mnaoeowcku meamvp “Huxonaui bunee”-Cogus u [[pamamuuen meamuvp-
IInogous.

Abstract: 4 performance based on songs by Stefan Valdobrev, with texts by Vanya Shtereva
and Stayko Murdzhev, directed by Viadimir Lyutskanov. The project is a joint production be-
tween the Youth Theatre “Nikolay Binev” — Sofia and the Plovdiv Drama Theatre.

39)2022: Cemona, [laBnera. Bokamuct-AxTpuca. Yuactue B MiO3uKbia ,,[llpex‘-
Codmiicka Onepa u baner — Codus, npemuepa Ha 14.02.2020 r. OpuruHaiHara
noctaHoBka Ha bpoxayeit e nponynupana ot DreamWorks Theatricals u Neal Street
Productions. OpurunanHara mocraHoska e pexucupana ot JDKEMCBHH MYP u POB
AIID®OP/. Pex. YECT XAWJTBP. Peanu3upanu npencraBieHus ¢ MIO3HKbIA B
Codmiicka Onepa u banet ocHOBHa clieHa U 3HeceHa cuieHa Ha [TaHdapeBcko e3epo.

AHoTanus: Mwo3ukva 3a maiaoama nyoauxa no anumayuonnus guim na DreamWorks
uxnueama na Yunam Cmaiie. Mcmopusama pazkazea 3a NPUKIOUeHUsma Ha 3e1eHOmo o2pe
Lllpex, koemo dxcusee yeOuHeHo 8 61amMomo Cu, HO HCUBOMBI MY Ce NPOMEHS, KO2amo 3aUsim
n0p0 Papkyao uzcensa npuxkasHume cv30anus 6 Hecosama mepumopus. Y npeoopazaearnemo
My om yyoosuuje 8 000bp U NOJOHCUMETEH 2ePOl.

Abstract: A musical for young audiences based on the animated film by DreamWorks and the
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book by William Steig. The story follows the adventures of the green ogre Shrek, who lives
alone in his swamp, but whose life changes when the evil Lord Farquaad exiles fairy-tale
creatures to his territory. The tale follows his transformation from a monster into a kind and
positive hero.

40)2022: Cemosa, IlaBnera. Bokamuct. Ilpoekr “Ilpmkaszkm 3a mxasa — Kyba u
bpazunusa” na Autumn Jazz Fest, rp. [LneBen.

Anoranust: B npoepamama ca npouzeedenus, 8 cmuiogeme 6oca Ho8a, caicd, IAMUHO U
KyouHcku 0xcas. Ilpeocmasenu ca noopobnocmu 3a cmuiogeme, NPOU3BeOeHUAMA U
BUOHUME UM KOMRO3UMOpuU U usnvianumenu — Aumonuo Kapnoc Kobum, Acmpyo Kunrbepmo,
Cman I'ey, Hean Jlunc, Mauumo, Mapuo bayza, /[usu 'unecnu, Yapnu Ilapxvep, Yyuo
Banoec.
Abstract: The program includes works in the styles of bossa nova, salsa, Latin, and Cuban
Jjazz. It provides details about the styles, the works, and their renowned composers and per-
formers — Antonio Carlos Jobim, Astrud Gilberto, Stan Getz, Ivan Lins, Machito, Mario
Bauza, Dizzy Gillespie, Charlie Parker, Chucho Valdés.

41)2022: Cemosa, I[1aBnera. Bokanuct/ Axrpuca. Mro3ukbia ,,4sento O — CronuyeH
KYKJICH TeaThbp, 0 opuruHaiHara uaes Ha Poowpt Jlonec u JIxxed Mapkc, pex. Yect
Xainsp (CAL) u ITersp KaykoB — 2017r. Haunonanna narpaaa ,,Mkap*“-2018 3a
IIOCTWXXEHHUE B KYKJIEHOTO M3KYCTBO, usnpuenu ot I'wnnusara Ha
TBOPILIMTE B KYKJIEHOTO H3KYCTBO, ,,32 aKTbOPCKHS €KUM Ha MIO3UKBIIA ,,ABEHIO Q.
Awnoranust: ,, Agento Q" e uzknrouuUmenHo 3a6a6eH MIO3UKbI 3d 6b3PACMHU, KOUMO NPeoCmaes.
BCUUKU YYBCMBUMENHU MeMU HA Haulemo epeme - pacusvbM, KceHoghobus, ceu-obujecmaeo,
NOPHO-UHOYCMPUSL — BCUYKO € NOOJONCEHO HA 00OpOHaAMepeHa uie2d, KOSIMmO HU 800U KbM
npusHasane U NpeooosisBaHe HA NpeopasCvObyume U OCb3HABAHE HA pPA3IUYUAMA.
Cnexmakvivm e 6ecena npumua 3a Cb3pA6AHEemMO U Oocmpa camupa 3a npooremume Ha
maaoume, 8b3NUMABAHU KAMO deyd 0m pooumenume Cu u Om meieeU3UOHHU NPocpamu Kamo
,Viuya Cezam™ u 3a moesa, Kak 6eye Kamo 6b3pacmHU mpsabea O0a noemam JU4HA
omeosoprocm 3a scugoma cu. CoOnbCvbKkvbm ¢ 0elicmeumenHoCmma Ha 2pyna HeyoauHuyu -
8b3NUMAHU 8 YEHHOCMHAMA CUCTNEeMA HA AMEPUKAHCKAMA 0eMOKPAyUsl - € mebpoe aKkmyaieH
u y Hac.
Abstract: “Avenue Q7 is a hilariously entertaining musical for adults that addresses all the
sensitive issues of our time — racism, xenophobia, LGBTQ+ community, pornography — all
handled with good-natured humor that leads to recognition and overcoming of prejudices and
awareness of differences. The show is a cheerful parable about coming of age and a sharp
satire of the problems facing young people raised by their parents and children’s TV shows
like “Sesame Street,” who must now take personal responsibility for their lives. The clash with
reality experienced by a group of misfits raised on American democratic values resonates
strongly even in our society.

42)2022: Cemona, [TaBnera. Bokamucr. ,,\ mxa3wT e kinacuka“, Krocrenauo.
Anoranusa: Konnepr na Benuucna bnaroes [[xasrer ., mxa3pT e kinacuka™ B Malicku
Mysukanaun nHu -Kroctennun. Ilporpamara BkitoYBa OpaswiicKM M aMEpUKAHCKH JIKa3
CTaHJIapTH.

43)2022: CemepmxueB, CranucnaB. Koncynrant Ha ¢uima: “Hanmexna”, pex.
Mapraputa boxuioBa-AnnoHoBa, onepatop: Kpacumup AHI0HOB.
Anoranys: [Jokymenmanen (uam-nopmpem 3a HCUBOMA U MEOPUECMEOMO HA MeampaIHus
pedrcucvop u neoacoe npog. Haoexcoa Cetikosa.

60



2022: Semerjiev, Stanislav. Consultant on the film: “Nadezhda”, dir. Margarita Bozhilova-
Andonova, Director of photography: Krasimir Andonov.

Abstract: Documentary-portrait about the life and work of the theater director and teacher
Prof. Nadezhda Seikova.

44)2022: Credanos, Aumutbp. AKTBOp. ,,.bpemenckure mysukantu”, pex. LBeru Ile-
Haku, Tearsp 199.
Anotauust: Mysuxkanm oa cu mu E camommno bpeme. 3a nyoauxa npocuw Ilpes ysanomo epeme.
Ho mne 3a 6ocamcmea, He u 3a crnasa, A camo 3a bpaso! 3a marka noxsana...
Abstract: To be a musician, Is a burden to bear. You beg for an audience, With none to spare.
Not for riches, Nor for fame, But only for “Bravo!” A small word of acclaim...

45)2022: Tpenuesa, Enena. Kypatop 3a bwarapus. [YDA — 2" International Youth Dig-
ital Arts Exhibition “Re; connect”, Kopes.

46)2022: TroneBa, Muxaena. Opranuszatop U MoJeparop Ha HayyHa KOoHpepeHIus Ha
kareqpa APKT mo moBox 60 romuuu Buciie oOpa3oBaHUE 3a KyKJIEH TeaTbp B
bearapus.Opraam3aTop, BOJEII M MOJCpaTOp HA HaydyHATa KOHPEPEHIIUS 110 TIOBOJT
60 roguHu Buclie oOpa3oBaHKe 3a KyKJIeH TeaThTp B bbirapus. B kondepenuusta
BEXa y4acTHe MPEnoaaBaTeNIv, TOKTOPAHTH U TOCTH.

HAT'PAJIN HA KOHKYPCH 3A TBOPYECTBO U U3NIBJIHEHUE, TAAEHU OT
HAIIMOHAJIHU ITPOPECHOHAJIHU ®OPYMHU U OPTAHU3ALIUN

1) 2022: Benes, Benumup: Harpana na ,,IIpoKyntypa’2022“, kateropust “Kynrypna
WHOBaLUA .

Anoranus: Haepaoama ce epvusa na Benumup Benes xamo ocnoeamen u cv3zoamen Ha.-
Hesuorcoan meamwvp u Lllkona « Yuunuwe 3a 3penue» - Teopus na unmepaxmuenomo spenuuye
Ha 6voewemo= (15.08.2022). Hesusxcoan meamuvp e eOuHcmeeHama 6 c6emogHAmMa UCmMopus.
mpyna om He3pawju akmvopu pabomewu 6 cghepama ma Busyarnume cyenuunu uzkycmea
(cenKu, MapuoHemxu, 8U3YaAIHU UMAPECUU U OP.) — HeWo, HeBb3MOJICHO be3 spenue. Onpedenen
e Om c8emosHaAmMa KpUmuKa Kamo meampaien u Kyaimypen oeHomeH. « Yuunuwe 3a 3penuey e
Peanu3upana KoHyenyus 3a Koiabopayust Mexcoy 3psuu U He3pauu akmvopu U pedosa ayou-
mopusl, 8 KOAMO 8CUYKU YYacmHuyu noxyuasam ,,Hoeo spenue“, Hogu ouu u H08 noeneo Kvm
cebe cu, KoM OKOJHUME U KbM c8ema, 6 Koumo dcueeem. Konyenyusma Yuuruwe 3a 3penue
nonyuaea ,, Youth Democracy Award -2018“ na ®@eoepannomo npasumencmo ua I epmanus.
Teopusi Ha uHMepPaKMUEHOMO 3perunye Ha HvOEWemo e 3PeTUUHA MEOPUsL KOO NPEOSUNCOA
OvOewume npomMeHu 8 3pelunyHume U3Kycmea, noo GiusHue HA HOBUME MeXHOLO2UU, KAMOo
U36exc0a OCHOGHUME 3AKOHU, NPUHYUNU U NOCMYIAmu HA 3peiuwemo Ha Ovoeujemo.
Abstract: The award is presented to Velimir Velev as the founder and creator of: Unseen The-
atre and the School “School for Vision” — a Theory of the Interactive Spectacle of the Future
(15.08.2022). Unseen Theatre is the only troupe in the history of global theatre composed of
visually impaired actors working in the realm of visual performing arts (shadows, puppetry,
visual impressions, etc.) — a field considered impossible without sight. It has been described
by  international  critics as a  theatrical and  cultural = phenomenon.
The School for Vision is a realized concept of collaboration between sighted and visually im-
paired actors and general audiences, where all participants gain “New Vision,” a new per-
spective on themselves, others, and the world they live in.
The concept “School for Vision” received the Youth Democracy Award 2018 from the Federal
Government of Germany. The Theory of the Interactive Spectacle of the Future is a visionary
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theory forecasting the changes in the performing arts influenced by new technologies, outlining
the key laws, principles, and postulates of the spectacle of the future.

2) 2022: I'ocnonunos, [lenko. Harpana ,,3naren Bek* - 38e371a Ha MUHUCTEPCTBOTO Ha
KyJITypara.

Anoranus: ,, 3namen ek e nouemen 3nax Ha MuHucmepcmeomo na Kyimypama, Koumo ce
npUCHICOA 30 UBKIAIOUUMENEeH NPUHOC KbM Objleapckama Kyaimypa u 3ad paseumue Ha
KyImypHomo cvmpyonudecmego. Ocemavuna nocpebpena 36e30a 6Oe3 ocvpiue, Npukpeneua
KbM NO31AMeHa pPO3emKA U MUHUAMIOPA HA 3HAKA — 3d HASPanicOasame HA Iuyd 3a
NOCMUSHAMU 8UCOKU MBOPYECKU PE3VIMAMU UIU 3d 0COOEHO 20NeMU 3ACYeU 3d PA36UMUENO
u NONYAAPUSUPAHEMO Ha Ovacapckama Kyaimypa u UBKYCMB0.
Abstract: The “Golden Age” is an honorary distinction of the Ministry of Culture, awarded for
exceptional contributions to Bulgarian culture and the development of cultural cooperation. It
is an eight-pointed silver-plated star without a collar, attached to a gilded rosette, along with
a miniature of the insignia. It is awarded to individuals for achieving high creative accom-
plishments or for outstanding merit in the development and promotion of Bulgarian culture
and arts.

3) 2022: Ho6ues, NBan. Pexxuchop. Harpana 3a 1sstocTHO aKThbOPCKO MaiCTOPCTBO HA
crynentd 4 kypc AT 3a ,JMBanos-bapabanos®, MexayHapogen CTyaeHTCKU
Teatpanen @ecrusain ,,Jlanaun Yupnancku®, B rp. Ctapa 3aropa.

4) 2022: Hopnanos, Huxomait. KoproparuBuu mnarpamu (Super Brands CEE)
Cuenapucr, ,,Super Brands Bulgaria®.

AHotanus: Haepaoume ce épvusam na 6o0ewji ObA2APCKU U MENHCOYHAPOOHU KOMNAHUU,
onepupawu Ha nazapa, pasnpeoeieHu 8 pasiudunu kamezopuu. Llepemonusma ce nposescoa
Ha bazama Ha noopooHO pasnucau cyeHapuil.
Abstract: The awards are presented to leading Bulgarian and international companies oper-
ating on the market, divided into different categories. The ceremony is conducted based on a
detailed script.

5) 022: KananoBa, Mupa. Harpama “Ackeep” - “Haii-mobpa crenorpadpus”
3a “Kompuna”, /T IlnoBnus.
AHoOTaIMA:

6) 2022: Kpauynosa-Ilonosa, Banepusi. Harpana: Ha kputukata. "BTopoTo 0cBOOOX-
nenue" - punmM, pexx. CB. OBuapos. “3naTHa po3a”, BapHa.

7) 2022: Kpauynoa-IlorioBa, Banepus. Harpama na bbiarapcka HanmoHaniHa
¢dmimoreka. "BtopoTo ocBobokaeHuE” - puim, pex. CB. OBuapos, ”3nareH Puton”,
II;moBouB.

8) 2022: Kpauynona-Ilomosa, Banepus. Harpanara na I'mnnus ,,Kputuka™ kem CbD/]
- “Bropoto ocBobokneHue”, pexx. C. OBuapoB. “3nater Puton", [1noBaus.

9) 2022: Mapkos, I[lnamen. I[lodetHOoTO OTBpIHE ,37MaT€H BEK — HaW-rojsMara
Harpaza, Bpb4BaHa 0T MUHUCTEPCTBOTO HA KYJITypara.
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10) 2022: Hamnes, WBaiino. ['onsimaTa Harpazaa 3a Hai-100b6p ¢uiam. Maiika® — urpajieH
M, pex. 3opuurna Codus. ,,3naTaa posa“, BapHa.

11) 2022: Hukonora, Kamemus. ,Hxap*“ na Cpro3 Ha apTucTHTe B bhirapus B
kareropusTa ,,Kputuuecku texct* 2022 3a kHurara ,,Pexxucbopure B €BpOnencKus
tearsp*’, MHCTUTYT 3a M3cnenBane Ha u3kycrata - BAH, Codus, @onmanus "Homo
Ludens" u Caopyxenune "Jluteparypna kbma", [LioBaus.

12) 2022: Henenues, l'ocnionun. Pexxucwop. Harpaau: Crneunanna Harpaia Ha xKypUTO
,,JIFD0OBTa, 03 KOsITO He MOkeM** — aHumarmoneH ¢puim, 8§ mun. OBJIAK 3maren
Puton — 2022 Ilpoaykuus Ha ,,JAunodpunm*, Codus.
Anomayus: Kpamvk anumayuonen ¢ouam 3a ¢hanwa u iuyemepuama conpuvacmuocm. /lanu
ModicemM 0a OMBOPUM CoPYAMA CU 3d UCMUHCKA 00UY U MULOCLpOue?
2022: Nedelchev, Gospodin. Director. Awards: Special Jury Award “The Love We Can’t Live
Without” — animated film, 8 min. FBDAK Golden Rhyton — 2022 Production of “Didofilm”,
Sofia.
Abstract: A short animated film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

13) 2022: Henenues, l'ocnogun. Xynoxuuk. Harpaau: Crennanza Harpazaa Ha KypUTO
,,JIF000BTa, 0€3 KosATO He MOkeM** — anuMannoneH puim, 8 muH. ®BJIAK 3naren
Puton — 2022 Ilponykuus Ha ,,Jlunodunm*, Codus.
Anomayus: Kpamvk anumayuoren puim 3a gpamnua u iuyemepuama conpuwacmuocm. /lanu
MOdiceM Oa OMBOPUM CoPYAMA CU 34 UCTIUHCKA 00UY U MULOCHpOUe?
2022: Nedelchev, Gospodin. Artist. Awards: Special Jury Award “The Love We Can’t Live
Without” — animated film, 8 min. FBDAK Golden Rhyton — 2022 Production of “Didofilm”,
Sofia.
Abstract: A short animated film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

14) 2022: Henenues, l'ocnogun. [Ipoayuent. Harpaau: Cnennanna Harpaaa Ha
KypHTO ,,JIF000BTa, 6€3 KOATO HE MOXKeM** — aHuManuoHeH ¢puimM, 8 mud. @BJIAK
3naren Puton — 2022 Iponykuus Ha ,,JAunopunm®, Codus.

Anomayus: Kpamvk anumayuonen ¢uim 3a ghanwa u auyemeprama cvnpuyacmuocm. Janu

MOdHceM 0a OMBOPUM CbPYAMA CU 3d UCIMUHCKA 00UY U MUlOCvpoue?

2022: Nedelchev, Gospodin. Produser. Awards: Special Jury Award “The Love We Can’t Live
Without” — animated film, 8 min. FBDAK Golden Rhyton — 2022 Production of “Didofilm”,

Sofia.

Abstract: A short animated film about falsehood and hypocritical empathy. Can we open our

hearts to true love and mercy?

15) 2022: OBuapos, Cerocnas. Harpasna: Ha kputnkara 3a "Broporo ocBoboxieHue" -
urpaieH ¢unm “3natHa posza”, Bapha.
AHoTanuus:
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16)2022: OBuapos, CerocnaB. Harpana va bearapcka Hanmonanaa gpunmoreka. "Bto-
poto ocBoboxkAeHUE” - M, pex. CB. OBuapos, ’3nateH Puton”, [noBnus.
AHoTanus:

17)2022: Osuapos, Cserocnas. Harpagara na I'mngus ,Kpuruka“ xkem CbDJ] -
“Btopoto ocBoboxaeHue”, pex. CB. OBuapos. ”3naren Puton", [lnoBnus.
AHoTanms:

18)2022: OBuapos, CBerocnaB. Harpagara Ha kpuTukarta Ha peCTHBAJIa HA UTPAITHOTO
KHHO ,,37aTHa po3a“, HOMHUHAIMA 3a HAW-TOOBp KbhCOMETpakeH (QuiM Ha
BenukoOpuranus. “Vox populi” — wurpanen ¢wim. (bbarapus, AHTus), pex.
Tsnurta ['aHueBa.
Anoranus: JKena ce onumea 0a cnacu HCugomuume cu om uzmpeobienue 8 enuoemus om
agpuxancka  uyyma. B mosu  6opba  Hamupa  HeouakeaHu  NOOOPBLIUCHUYU.
Abstract: A woman tries to save her animals from extermination during an outbreak of African
swine fever. In this struggle, she finds unexpected allies.

19)2022: PyxeB, 3apaBko. CrenuanHa Harpaaa Ha QectuBana ,,31aTHOTO OKO™ 3a
¢unma “C BHUMaHUE KbM JeTaina’ , pex. — Jlecu TomOy1ieBa.

Anotauust: Quimvm RnOAYYA8a HaAcpada 3a paskaAzd 34 MPLHIUBUL MBOPUECKU U
npenooasamencku nvm Ha onepamopa I eopeu Kapaiiopoanoe — eoun om cvzoamenume Ha
KuHoobpazosanuemo 8 bvneapus npes 1973 2. Hecosume yuenuyu ca cped Hau-ycnewHume
Ovacapcku onepamopu.
Abstract: The film is awarded for its story of the challenging creative and educational path of
cinematographer Georgi Karayordanov — one of the pioneers of film education in Bulgaria in
1973. His students rank among the most successful Bulgarian cinematographers.

20)2022: XamxuaukonoBa, Becema. Harpama Iloueten pom0 Ha ,MexayHapoaHa
Axanemusi Komannoc®, BppueHa oT reH. noJik.akaj. npod. KOmmit AGamxues.
Anotauusi: Haepadama e epvuena Ha muvpowcecmeenus oguyepcku 6an na Cwvioza Ha
bvaeapckume Komanoocu. (26.11.20222.)
Abstract: The award was presented during the formal officers' ball of the Union of Bulgarian
Commandos. (26.11.2022)

21)2022: XamxunukonoBa, Becena. Harpama Iloweren pom6 Ha ,(Cwro3a Ha
brarapckute komannocu*, BppueH ot red. [lonk. [Ipod. KOpuit Abamxues.
Anotanusa: Haepaoama e epvuena na muwvpocecmeenus oguyepcku oan Ha Cvio3za Ha
bvaeapckume Komanoocu. (26.11.20222.)
Abstract: The award was presented during the formal officers' ball of the Union of Bulgarian
Commandos. (26.11.2022)

HATPAJIN HA KOHKYPCH 3A TBOPYECTBO U U3NIBJHEHUE, TAAEHU OT
IMPO®ECUOHAJIHA ®OPYMU U OPTAHU3AIIUU B UY)KBUHA

1) 2022: AntenapmakoBa, Huna. Cnenuanna Harpana: “AepoBH:KbBH - HOBO bbirapcko
JIOKYMEHTaIHO KUHO - “OTHOBO CbM TYK ’, pex. [lonu ['enueBa, RIFE, CMousH.

Anotauus: Quam 3a dHcueoma, pabomama u IUYHOCMMA HA ATNUHUCIA U YYeH-300102 bBosn

Ilempos u He206Us onum oa usKayu nopeoHus cu 8DDX.
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Abstract: 4 film about the life, work, and personality of mountaineer and zoologist Boyan Pe-
trov, and his attempt to climb yet another peak.

2) 2022: AunponoB, Kpacumup. “Hail-moObp eBpomeiicku KbcOMeTpaxkeH (uiam” -
»Jleka Homr, Jlnnu*, kbcomerpaxeHn ¢punmM, pex. [lersp Boriaues. Catania Film Fest.

Anortanyst: Quimvm 3a mpyoHocmma 0a ce pazoeiame ¢ aooumume xopa, 3a 6e4HUs OUAI02
Mexncoy 1b0oema u cCMbpmma.
2021: Andonov, Krasimir. Director of photography. "Good Night, Lili" - short film, directed
by Petar Valchev.
Abstract: The film about the difficulty of parting with loved ones, about the eternal dialogue
between love and death.

3) 2022: Aunonosn, Kpacumup. Criennanna Harpaga: “AepoBHXbH - HOBO bbiarapcko
JOKyMEHTaIHO KMHO®, ,,3matan [lynos-uyxn cpen cou, pexx. M. Koues, RIFE,
CwmorsiH.

Anoranust: AHoTtauusi: Joxymenmanen ¢huim 3a Owvaeapckus pescucvop 3namarn [[yoos u
He208Usl NPUHOC 8 CEMOBHOMO KUHO.

2020: Andonov, Krasimir. Director of photography. "Zlatan Dudov - a stranger among his
own", documentary film, directed by Mikhailo Kotsev.

Abstract: A documentary film about the Bulgarian director Zlatan Dudov and his contribution
to world cinema.

4) 2022: Auponos, Kpacumup. CrnennanHa Harpaja: “AepoBIKBH - HOBO briarapcko
JIOKYMEHTaIHO KUHO - ,,OTHOBO CbM TYK®, pex. I1. 'enueBa, RIFE, Cmonsh.

Anortauus: Quam 3a dcueoma, pabomama u IUYHOCMMA HA AINUHUCMA U Y4eH-300102 bosn
Ilempog u necosus onum 0a usKauu NOPeoHUs CU 8PHX.
2021: Andonov, Krasimir. Director of photography. "I'm Here Again" - documentary film, di-
rected by Poli Gencheva.
Abstract: A film about the life, work and personality of the mountaineer and zoologist Boyan
Petrov and his attempt to climb his next peak.

5) 2022: T'oroscka, Mupa. CnernuaiHaTta Harpaja Ha )XypuTo - ,,CMUpeH* -huim, pex.
CgerocnaB /[lparanoB. 26 MexnayHapoaeH ¢uimoB ¢ectuan CODUSA OUIIM
OECT.
Anorauus: ,,Cuupen’ — uepanen nwvanomempadxcern @uim Ha pexcucvopa Ceemocnas
Lpacanos. Kamo uznonzea cpeocmeama Ha OOKYMEHMAIHUS U USPATIHUSA PA3KA3, UCMOPUAMA
6 ,,Cmupen* ce naocmusa nad npedcmasama 3a moed, KAK6O e 04 CU KUHOPENCUCLOD 6
bvreapus OHec. Jlama Ha npemuepa: 06.02.2023
Abstract: “Humble” is a feature film directed by Svetoslav Draganov. Using both documen-
tary and fictional storytelling, the film mocks the idea of what it means to be a film director in
Bulgaria today. Premiere date: 06.02.2023.

6) 2022: KpauynoBa-IlonoBa, Banepus. Cnenunanna Harpazna: “AepoBHXBH - HOBO
bearapcko 1oKkyMeHTaIHO KMHO - ,,OTHOBO CbM TYK ", pex. [I. 'enueBa, RIFE, Cmo-
JISH.
Anortanys: Quam 3a dcueoma, pabomama u IUYHOCMMA HA AINUHUCMA U Y4eH-300102 bosn
Ilempog u nez2ous onum 0a U3Kauu NOPeOHUs: CU 6PBX.
2022: Krachunova-Popova, Valeria. Special Award: “Aerovision - New Bulgarian Documen-
tary Cinema” - “Here I Am Again”, dir. P. Gencheva, RIFE, Smolyan.
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Abstract: A film about the life, work and personality of the mountaineer and zoologist Boyan
Petrov and his attempt to climb his next peak.

7) 2022: Kpauynosa-Ilomosa, Banepus. Cnenuanna Harpaga: “AepoBHXXbH - HOBO
bbirapcko noxkymeHTanHO KWMHO - ,,31mataH JlyaoB-uyxn cpea cBou, pex. M.
Kones, RIFE, CmomsH.
AHoTanus: AHoTanus: AHOTanus: /Jokymenmaner Gpuim 3a 6vaeapcKkus pexrcucbop 3naman
Jly0os u necogusi npuHOC 6 C6eMOBHOMO KUHO.
2022: Krachunova-Popova, Valeria. Special Award: “Aerovision - New Bulgarian Documen-
tary Cinema” - “Zlatan Dudov - a Stranger Among His Own”, dir. M. Kotsev, RIFE, Smolyan.
Abstract: A documentary about the Bulgarian director Zlatan Dudov and his contribution to
world cinema.

8) 2022: Maineno, Cnaguo. ,I'pann npu* Ha 53-tara Cpema Ha npodecnoHATHUTE
KykJieHu teatpu B CrpOust (29.11.-02.12.2022) 3a cnextakbia «baiika o 3agapanoj
Jlenotumm® (pamatuzauus u pexucypa CnaBuyo ManenoB) B [lozopuine nmyraka
I luHokuo®, benrpan, Cppousi, IUIIOC TPU aKTHOPCKHU HArpajau, KakTo U Harpaja 3a
JpaMaTyprus.

9) 2022: ManenoB, CnaB4o. MexxayHapo/ieH GpecTuBall Ha MPOo(PeCHOHATHUTE KYKJICHU
teatpu 3a neua ,JIyr dect” (25-29.09.2022) Hztouno CapaeBo, bocna u
Xepuerosuna. Harpanara "Kamennara ppka — Xenpuk FOypkoBcku", 3a Hail-KyKJieH
cnektakbad 3a "bajka o 3auapanoj Jeenotunu" (,[Ipukazkara 3a omarbocaHaTa
KpacaBuia“, agantamus u pexucypa Cia. Manenos) B [lozopumie nyraka [Tunokuo,
benrpan, CwpOusi. Akthopcka Harpaga Ha Jxopmke KaaueBuu 3a ponsita Ha
Mauikus CHH B CIIEKTaKbJIA.

10)2022: Haues, WBaiino. Harpana 3a naii-1o0sp dunm. "Maiika* — urpaieH ¢Quim,
pex. 3opauna Codus. Bykosap, XbpBartusi.

11) 2022: Henenues, I'ocnoaun. Pexxucsop. Harpanu: Harpana 3a anumanus 3a
,,JIF00OBTa, 0€3 KOSITO He MOXkeM* — aHuMaIoneH ¢puinm, 8§ mua. Ha ANATOLIA
International Film Festival. 2022 Ilponykuus Ha ,,JJunodpunm®, Codus.

Anortanus: Kpamvk anumayuonen ¢unm 3a ¢hanwa u ruyemepHama conpudacmuocm. Janu
MOdHCceM 0a OMBOPUM CbPYAMA CU 34 UCIMUHCKA 00UY U MUlOCvpoue?

2022: Nedelchev, Gospodin. Artist. Awards: Animation Award for "The Love We Can't Live
Without" - animated film, 8§ min at ANATOLIA International Film Festival.- 2022 Production
of "Didofilm", Sofia.

Abstract: A short animated film about falsehood and hypocritical empathy. Can we open our
hearts to true love and mercy?

12)2022: Capmxes, Jumutsp. Crieninaina Harpaaa 3a HOBO OBJITapcKO JOKYMEHTATHO
KHMHO 3a ,,Cpenty TeueHuero Ha BpemeTo”, RIFE, CmonsH.

PBKOBOJICTBO HA MAMICTOPCKH KJAC, ATEJIUE WIHN YBPKIIOII B
OBJIACTTA HA UBKYCTBATA
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1) 2022: Anrenos, KanmuH. PpkoBo/ICTBO Ha pabOTHO aTenue Ha TeMa: ,, | eKCThT, KaTo
0a3a 3a m3rpakaane Ha TeaTpanHa (opma“, ChbC CTyIEHTH BTOpU Kypc ,,eaTbp Ha
nBmkenuero — [lantomuma®, HATDOU3.

2) 2022: BeneB, Bemumup. Teopermuno arenuwe “TlpoctpanctBoto TeaTnp, Karo
nobasena peanHoct” , YACI, Apxurekrypen ¢-t, Karenpa “OOmiecTBeHu crpasw,
npenaumiaoManTd KbM [IpoekT “HoB npamaruden teatsp B [1moBauB™.

AuHortanusi:  Amenuemo npasu napaneiu mexcoy ApxumexmypHomo npocmpancmeo,
Teampannomo/cyenuuno npocmpancmeo u JJueumaiHo 2eHepupanume pearHoCmu — KAmo
mACmo Ha ,,cayueame‘ u ,,ooumasane ‘. /lasa nposokayuu u eareHyuu 3a ,,omeapsHe‘ Ha
NPOEKMAHMCKOMoO  Mucliewe 8  udeeH,  guiocogpcku  u  ymuaumapew  NiaH.
Abstract: The workshop draws parallels between architectural space, theatrical/stage space,
and digitally generated realities — as a place of “occurrence” and “inhabitation.” It offers
provocations and possibilities for “opening” the design thinking in conceptual, philosophical,
and utilitarian terms.

3) 2022: Benes, Benumup. Teopernuno arenue ,,deHomeHbpT HeBmxmaH tearbsp —
u3KycTBO 3a Bcuuku‘, EPA3bM+, Ilpoekr ,,I3kycTBO 3a Bcuuku‘‘(oOpazoBaresne u
KyiarypeH oomen ¢ HAT®U3, Liceo artistico Mengaroni /Mranus/, Rafael Bordalo
Pinheiro Secondary School /Tlopryramus/, Athena Ostend /bemrust/ u 134. CY
“Iumyo lebensaoB” /Codus/ .

AHotanus: Benes npedcmass konyenyuume ,, Hesuscoan meamwvp “ u ,, Yuunuwe 3a 3penue “.
., Hesusicoan meamvp‘“ e npakxmuuecka peanuzayus Ha meampaina mpyna om He3psauu
pabomewa 6 cchepama Ha Buzyannume cyeHUUHU U3KYCMBA (CEHKU, MAPUOHEMKU, 8U3YATHU
umnpecuu u 0p.), KOemo e He8b3IMOIUCHO be3 nocmosinen 3pumener Konmpol. I[lopaou mosa
Hesusxcoan meamvp e educmeen no poda cu 6 C8eMOBEH UCMOPUYecKU mawao.
Xyoooicecmseeno-ecmemuuackama my niamgopma cmwvnea Ha npunyunume ,,Ilpekpausane
eepanuyume na Hesvsmoorcnomo 6v6 u upes uskycmeomo *“ u ,,I[lpeepvwyane na cnenomama 6
Xyooorcecmeeno cpedcmeo na cyenama . ,, Vuunuwe 3a 3penue“ e npouzgoona na Hesuscoan
meamuvp, 8 KOAMO 3pAwuU, He3pAWU NpopecuoHarucmu u peoosa ayoumopus ca 6b8
g3aumooeticmue, NPu KOEmMo 6CeKu y4acmHuK noiy4aea ,,Hoeo 3peHue “, H08 ouU, HO8a 21e0HA
MOYKA KoM YEHHOCMHAMA CU CUCTeMA, NpeocmMucis cebe cu u deticmeumenrnocmma. Konyen-
yuama Yuunuwe 3a 3penue nonyuasa ,, Youth Democracy Award -2018* na ®@edepannomo
npasumencmo Ha l'epmanus.
Abstract: Velev presents the concepts of “Unseen Theater” and “School for Vision.” “Unseen
Theater” is the practical realization of a theater troupe of blind actors working in the field of
visual performing arts (shadows, puppets, visual impressions, etc.), which is impossible with-
out constant visual control. As such, Unseen Theater is unique on a global historical scale. Its
artistic-aesthetic platform is based on the principles of “Crossing the boundaries of the Im-
possible in and through art” and “Turning blindness into an artistic tool on stage.” “School
for Vision” is a derivative of Unseen Theater, where blind and sighted professionals interact
with the general audience, allowing each participant to gain “new sight,” new eyes, and a new
perspective on their value system, to reconsider themselves and the reality around them. The
concept of School for Vision received the “Youth Democracy Award - 2018 from the Federal
Government of Germany.

4) 2022: Benes, Bemumup. TeopernuyHo-aeMOHCTpauMoOHHO arenue: ,Jllnactuka u

naHToMuMa*, MexxIyMHCTUTYIIMOHAIHO o0ydeHue U oOMsiHA Ha ONUT B 00JacTTa Ha
TAQHLIOBOTO M3KYyCTBO 3a I€AAaro3d IO TaHUM OT LEHTPOBETE 3a IIOAKpemna 3a
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JMYHOCTHOTO Pa3BUTHE Ha JIeIaTa ¥ YYCHUIINTE B CTpaHara, HarmoHaneH aBoper Ha

nenara (HJI/1), MunucrepctBoTo Ha oOpa3oBanuero u Haykara (MOH).
AHoTtanus: Amenuemo mpwvesa om obuja meopus u npaxmuka Ha [lawmomumama, cieo koemo
ce okycupa 8vpxy egpekmunu NPUHYUNY 30 MeNeCHO YCb8bpuleHcmaarne 6 [lanmomumama,
NPUNOCUMU 8 0OYYEHUENO NO MAHY, U MeLeCHAd eKCNpecus 8 PA3IUYHU 8b3pacmosu epynu (
om 3 00 19+ 200UHU)
Abstract: The workshop begins with the general theory and practice of Pantomime, focusing
on effective principles for physical improvement in Pantomime, applicable in dance education,
and bodily expression in different age groups (from 3 to 19+ years old).

5) 2022: Benes, Benumup. PabotHo atenme ,,CuHecteTndeH moaxoa B Tearbpa Ha
tenecHara ekcnpecus, HATOU3, kvm Ilpoexr Kynrypuu mnaptHbOpcTBa B
»3Y (es)THESIS*, HOK.

Anotanust: Pabomuo amenue ,, Cunecmesus* na npogh.0-p Benumup Benes e npakxmuuecku
KypC no cuHecmemuyHa mpaicgopmayus Ha My3uKa U KapmuHa 8 08UdCeHue U e HACOYEHO
KoM paspabomeane HA CenecmemudHa UMNPOSUSAYUOHHA CMPYKmMypupd, Kosamo oa 06voe
u3nwviHeHa, kamo cnekmakwvi 6 pamkume Ha Ilpoexm SYN(es)THESIS. Cmypxmypama e
basupana na 4-pu om 16 npouszeedenus, ocmanaiume GpacmeHmu Ha KOAMO 3A8UCAM OM
Ka1acuiyeckume npoussedenss, Koumo ue 6v0am usHeHaoda 3a U3NviHumenume, no epeme Ha
MAXHOMO U3NBIHEHUe Npeod NyOIuKa ¢ Kameper opkecmvp Ha xcuso. [Ipoexm SYN(es) THESIS
- CUHeCmemuyHO MEOPUECKO B3auMOoOelicmeue MexHcoy XYOOUCHUYY, KOMHOZUMOPU U
USNBAHUMENU HA CbBPEMEHHA KIACUYecKa My3uKa u akmvopu, e no uodes na Kvwa myseti
., Ilanuo Braoueepos “ u Anexcanovp Jluanuoc.
Abstract: The “Synesthesia” workshop by Prof. Dr. Velimir Velev is a practical course on
synesthetic transformation of music and images into movement and is aimed at developing a
synesthetic improvisational structure to be performed as a spectacle within the SYN(es) THESIS
Project. The structure is based on four out of sixteen compositions, with the remaining frag-
ments depending on classical works that will be a surprise for the performers during their live
performance with a chamber orchestra. The SYN(es)THESIS project — a synesthetic creative
interaction between artists, composers, performers of contemporary classical music, and ac-

tors — was conceived by the Pancho Vladigerov House Museum and Alexander Lialios.

6) 2022: Benes, Benumup. Ybpkion “O0pa3HUAT €3UK Ha KJIOyHaaTa” ¢ MPOKEKIUSA
Ha ¢punma “FOnus u Knoynure”, HATOU3.

Anoratys: HATOU3 u npogh.o0-p Beaumup Benes, yuenux na FOnus Oeusanosa u ocnosamen
na ©Qonoayus ,,FOnua Oeuanosa’, ombenazsam namemma U ¢ 00pazosameneH YbpKUlon u
cvOumus, npeocmasAwu  HeuHama MmeampanHa U - NneoazocudecKkda - MemoOooN02Usl.
Abstract: NATFIZ and Prof. Dr. Velimir Velev, a student of Yulia Ognyanova and founder of
the “Yulia Ognyanova” Foundation, commemorate her memory with an educational workshop
and events presenting her theatrical and pedagogical methodology.

7) 2022: Bene, Bemumup. VYwopkmon: ,JIBikeHuero B Apamaryprudra’ —
PekoBogurenu: Benumup Benes, AHTOH YTpuHOB, “/[pamaryprusita B ABH)KEHHUETO

U IBIDKEHUETO B IpaMatyprusita” /cepust pabotnu arenuera/, Moayn 11, HATOU3.
Anoranus: Cepusma pabomHu amenuema u3cie0eam memama 3a moed, Kak eOuH
opamamypauyuern mexcm modice 0a 6voe nosood 3a Cb30A8aHe HA OE3MBIGHO NPOU3BedeHUe
eOUHCMBEHO 8 Jo2ukama Ha ogudcendeckuss meamwvp. B Mooyn I ,,[eusicenuemo 6
opamamypausama“, Opamamypausima e camo ONOPHA MOYKA, NOB0O 3d Cb30aeamne Ha
Xopeozpadus 6bpxy CMUCIOBUME COOBPIUCAHUSL U CIOHCEM, 3aI0ceHU 8 nuecama. M3cnedea ce
KaK moea NpoMeHs nooxooa Ha aKmvopume, KAK MeNeCHOMO He8epOalHo dHcugeeHe
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unmepnpemupa u ce 3apedxcoa npe3 mekcmd, OMKpUud HOBU CMUCIU U 63AUMOBDB3KU,
gzaumooelicmea  CbC cpeoama 8 HO8AMA  JN02UKA ~HA ~ MENeCHOMO  JcUBeeHe.
Abstract: This series of workshops explores the theme of how a dramaturgical text can serve
as the basis for creating a silent work entirely within the logic of movement theater. In Module
1l “Movement in Dramaturgy, ” the dramaturgy is only a reference point, a reason for creating
choreography based on the meaning and plot of the play. The focus is on how this changes the
actors’ approach, how non-verbal bodily expression interprets and is charged through the text,
discovering new meanings and interrelations, interacting with the environment in the new logic
of physical existence.

8) 2022: Benes, Benumup. Ybpkimon — MOAVYIJI III “/Ipamaryprust B ABMKEHUE, 4AaCT
ot “JIpamMaryprusta B IBH>KCHHETO U IBH)KCHHETO B ApaMaTyprusita’ /cepusi paboTHH
arenuera I, I, I1I/, HAT®U3. — PrroBonutenu: Benmumup BeneB, AHTOH YTpruHOB

Anotauusi: Cepuama pabomuu amenuema uscieosam memama 3a mo8d, KAK eOuH
opamamypauyer mekcm modice 0a OvOe N0BOO 3a Cb30A8AHE HA DE3MBIBHO NPOU3EeOeHUE
eOUHCBEHO 6 JlocuKama Ha oeudiceHyeckus meamwvp. B Mooyn Il ,, [pamamypeus 6
ogudiceHue“ ce €»30a0aea 6epcus, Koamo npasu onum 0a cvbepe 08ama nooxooda u 0da
npogepu Kax me, NOJI0ACeHU 8 KOMYHUKAYUSL eOUH C Opye, paxcoam mpemu pasiuieH CyeHu4eH
sapuanm.

Abstract: This series of workshops explores how a dramaturgical text can be the basis for
creating a silent piece entirely within the logic of movement theater. In Module Il “Drama-
turgy in Motion,” a version is created that attempts to combine both approaches and test how
they, when put into communication with each other, create a third, different stage version.

9) 2022: Bepb6anosa, JIugus: I'ocTyBai npenoaasaren /ounais/, kypc no Ctpareruu u
IpenprueMadecTBO 32 TBOPUYECKH OpraHM3alvHd, bakamaBbpcka mporpama Io apt
MeHUUKMBHT, LaSalle College, Singapore.

Anoranus: Kypcvm e agmopcku u obxsawja 6a3ucHu meopemuyHy acnekmu 6 ooiacmma Ha
cmpame2udeckuss MeHUONCMBHM U MBOPYECKOMo npeonpuemavecmeo 6 obracmma Ha
uskycmeama. Axyenmupa 8vpxy paspabomeanemo Ha cmpameuyecku U npeonpuemayecku
niaHoge 3a MEOpHeCKU Op2aHu3ayuu, OCHOBAHU HA OU3HeCc-Mooenu U  COYUATHO
npeonpuemaiecmeo.

Abstract: This is an original course covering basic theoretical aspects in the field of strategic
management and creative entrepreneurship in the arts. It emphasizes the development of stra-
tegic and entrepreneurial plans for creative organizations based on business models and social
entrepreneurship.

10) 2022: BwpOanoBa, JIunus: I'octyBaii JIeKTOp /OHIANH/, CeCUsl 110 JUTUTATHO U €KO-
IpeNpPUEMadecTBO B U3KYyCTBaTa, JISTHA aKkaJeMus M0 apT MCHUDKMBHT, aKaJIeMuUs
Cubenuyc, XeJICUHKH.

Anoranus: Cecusama gokycupa 6vbpxy 06a acnekma 6 Cb8PeMeHHOmMO Npeonpuemaiecmeso 6
UBKYCINBAMA-NPUTIONCEHUEMO HA OUSUMATIHU MEXHOI0SUU U YCIMOUYUBU eKOTOSUUHU MOOEeU.
Braousa npaxmuuecku xazycu u npumepu om MHO20 CMPAHu no ceéema. Yuacmuuyu ca
cmyoeHmume Om MASUCMBPCKAMA NPOSPAMA NO apm MEHUONCMBHM 8 aKademusimad.
Abstract: This session focuses on two aspects of contemporary entrepreneurship in the arts:
the application of digital technologies and sustainable ecological models. It includes practical
cases and examples from many countries around the world. The participants are students from
the master’s program in art management at the academy.
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11) 2022: BepOanosa, JIugus: OO0yueHne Ha oOy4IUTENN 1O MPUBJIMYAHE HA CPEJICTBA B
KyntypHust cektop /Training of Trainers/, Moxyn B mporpamara eu4culture 3a
Apmenus ['py3us, A3bpOaitpkan, Ykpaitna, Monnosa u benapyc.

Anoranust: Mooyrvm e uacm om oOyueHue na oOyuumenu 8 KyimypHusi Cekmop u ooxeawa
CvbuecmeeHy 0COOEHOCMU HA NPeno0asamenckama u KOHCYIMAHMCKA OetHOCm 6 MOo3U
CeKmop, KaKmo u MeHmopcmeo u gacurumupane Ha epynu. Pokycvm e 8bpxy npakmuieecKu
U UHMEPAKMUBHU 3AHAMUSL C YUACMHUYUME, KOUMO U32PAdtCOam HeoOXxooumume 3HAHUS U
VMeHUsL 3a pA3IUYHU 00VUUMENHU CeMUHAPU U CeCUU. Y4acmuuyu ca MeHuoO#Copu u KyamypHu
npeonpuemayu om u30poeHume cmpauu, nPeOUMHO pabomewju 6 HeeCMONAHCKU CEeKmop.
Abstract: This module is part of a training for trainers in the cultural sector, covering the
essential characteristics of teaching and consulting in this sector, as well as mentoring and
facilitating groups. The focus is on practical and interactive sessions with participants to de-
velop the necessary knowledge and skills for various training seminars and sessions. Partici-
pants are managers and cultural entrepreneurs from the listed countries, mostly working in
the non-profit sector.

12) 2022: Bbpbanora, Jluaus. PpKoBOAUTEN M JIGKTOP B OHJIAHH CEMHUHAp, MPOCKT
EMITAKT: ,Kak Ou3zHechbT M H3KYyCTBOTO CH CBTPYJIHHUYAT 32 EKOJOTHYHO
ycToitunBo Obaeme’, 30 HoemBpu 2022r.

Anotauust: Cemunapvm 6KII046a BAANCHU CHBPEMEHHU HANPAGNeHUs HA eKOJI02UYHaAma
YCMOUYUBOCM U MACMOMO HA meopyume u apmucmume 6 me3su npoyecu. Poxkycvm e 8bpxy
VIPABNEeHCKU U MBOPYeCKU NPAKMUKU, 6Kl 8b&IUYAHe HA ayoumopuume u OusHeca 6 3eleHu
NPOKMU U eKOI02UYHU UHOBaYUU. Basicha uacm Ha cemunapa e cnooeisinemo Ha NPakmuKy om
PA3IUYHU CMPAHU 8 001ACMMA HA eKOI02UYHAMA YCMOUYUBOCI U 8Db3KAMA Mexcdy buzneca
U U3KYCmeomo 8 mesu npoyecu. Yuacmuuyu ca npeocmagumeint Ha MOPUCKU OP2aHU3ayul,
ousnc-opeanusayuu, u  Hakou  om  napmuvopume  no  npoekm  EMITAKT.
Abstract: The seminar covers important contemporary areas of environmental sustainability
and the role of artists and creators in these processes. The focus is on management and creative
practices, including engaging audiences and businesses in green projects and ecological in-
novations. A key part of the seminar is sharing practices from different countries in the field of
environmental sustainability and the connection between business and art in these processes.
Participants include representatives from creative organizations, business organizations, and
some of the partners in the EMPACT project.

13) 2022: Bwvpbanosa, JIuaus: ['octyBaiy npenojaBaTesn /OHIaiH/, MOyJI IO CTPaTEruu
Y MapKeTHHT B M3KYyCTBata, “YHUBEpCUTET 10 U3KycTBara”’, benrpaa, Marucrbpcka
IporpaMa Io KyJITypHa IOJINTUKA U ME3UIKMBHT, Kateapa Ha FOHECKO, benrpan,

CppOust.
Anortauust: Moodynem e Hacouen KoM cmpamecudecku MEHUONCMBHM U NIAHUpaHe 6
MBOPUECKU Op2aHU3ayuyu om pasiudeH 6ud — Om Cb30ABAHEMO HA MUCUAMA 00

paspabomeanemo Ha nooxoosuu cmpamezuu. Mooyrvm obxeawja u KM 6A3UCHU 3HAHUS NO
MapKemuHe 8 KyJImypHus CeKkmop, 3ae0H0 ¢ MAXHOMO anpooupane 6 pazHooopa3Hu Kazycu u
unmepakmuena paboma. Cneyuguxa Ha mMoOyia e MACHA 6PB3KA MedHcOy Mmeopuama u
npakmuxama, KaKmo u MeAHCOYHAPOOHU acnexmu.
Abstract: This module focuses on strategic management and planning in creative organizations
of various types — from mission creation to the development of appropriate strategies. The
module also covers basic marketing knowledge in the cultural sector, along with their practical
application in various cases and interactive work. The specificity of the module is the close
connection between theory and practice, as well as international aspects.
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14) 2022: qumutpos, WBaiino. Boxem arenuera: ChBpeMeHEH TaHIl K UMITPOBHU3AIINS B
[MHK/mnardopma 3a umiposuzanus u Kommnosumus.

15) 2022: dumwurpos, MBaiino. CoMaTuk yab-TaHIIOB YOPKIIIOIL.
16) 2022: dumutpos, UBaitno. Atenue - @nopyopk u UmnpoBuzausi.

17) 2022: Jumutpos, Mpaiino. Atenue. [lpunnunure Ha Axcuc Cunabyc nu KonrtaktHa
NmnpoBuzanus.

18) 2022: JumurpoBa, Hemu. Huawei Smartphone Film Festival - ®dectuBan 3a
KbcoMeTpaxkuu ¢punmu 3acHetd ¢ Huawei P50 Pro.; uien Ha xKypH u 1pamaTypruyex
KOHCYJITAaHT Ha YYaCTHHUIUTE, B PAMKHUTE Ha (peCTUBaAIA CE OPraHU3Upa YHPKIIOI, B
KOMTO ce yCBOSIBAT U yNpaKHSABAT 0a3MCHHU YMEHHUS B IpaMaTyprusra.

2022: Dimitrova, Neli. Huawei Smartphone Film Festival - Festival for short films shot with
Huawei P50 Pro.; jury member and dramaturgical consultant to the participants; a workshop is
organized within the festival, in which basic skills in dramaturgy are learned and practiced.

19) 2022: Nnxosa, Karepuna. PpkoBoAMTEN HA YBPKIIOIN MO aKTHOPCKO MAaHCTOPCTBO 3a
KyKJIEH TeaTbp M HMMIIPOBU3ALMOHHM TEXHUKU C apTUCTUTE Ha Manko Tearpo,
cbriacHo JloroBop-criopazymenue ¢ Bx. Ne: WT-22040001/18.04.2022 wmexny
donmanys 3a anTEpHATUBHO M3KYCTBO ,,Maiko tearpo® bynanema, YHrapus u
,Ankosa teatbp EOO/l, Codus, brarapus.

20) 2022: Unxosa, Katepuna. PbkoBogUTEN HA YBPKILION IO TEXHUKA HA TOBOPA, CIIOBO
U aKThOPCKO MaiCTOPCTBO 3a KYKJIEH TeaTbp 3a IPENOoAABaTEIUTe U yUYEHUIIUTE Ha
brarapckoro yunnuie 3a pojeH e3uk B bynanema u 3a apructute oT Maniko Teatpo.
bynanema, Yurapus u ,,Jnkosa teatsp” EOO/l, Codus, bearapus.

21) 2022: WUnxosa, Karepuna. Pexxucbop B ybpkmon 29.08 - 08.09.2022, ITapmx -
@pannus - 3ana College & high school Saint - Sulpice.

22) 2022: NUnkoBa, Karepuna. 2 workshops - "Kyxknara 3a urpa u tearpajiHata Kykia -
TeaTbpbT Ha Maca’.

23) 2022: Mopnanos, Hukomnaii. Cemunap Ha Tema ,,J10100p Ha yUacTHHIHM ¥ My3HKa B
TB puanutH ¢opmarute”. Pycencku ynuBepcuter ,,AHren KvHue” — Karenpa
,»DBITapCKH €3UK, JIUTepaTypa, UCTOpUsS U U3KycTBO / My3ukaineH kiyo0 ,,AQexT*.
2022: Yordanov, Nikolay. Seminar on "Selection of participants and music in TV reality for-
mats". Ruse University "Angel Kanchev" - Department of "Bulgarian Language, Literature,
History and Art / Music Club "Afect".

24) 2022: ﬁopnaHOB, Hukonaii. PbkoBoautren Ha Art Axuus: ,Mwurpamusta u
KceHo(poOusATa B eKpaHHUTE U CIIEHUYHU U3KYyCTBa™.
Anotanmst: Muepayusma u Kcenogodbusma 6 eKpamHume U CYEHUUHU U3KYCEd
http://www.baftrs.org/en/membership/members/nikolai-iordanov/ ;
https://bta.bg/bg/news/bulgaria/241794-migratsiyata-i-ksenofobiyata-v-ekrannite-i-stsenichni-
izkustva-e-tema-na-onlayn-?fbclid=IwAROqjlvi_ QKc 70g_vabjw4CruN-3_t2ghCh9ET181SA-
pOSGnb64ctLtifU
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2022: Yordanov, Nikolay. Head of Art Aktsiya: "Migration and Xenophobia in the Screen and
Performing Arts".

Abstract: Migration and Xenophobia in the Screen and Performing Arts
http://www.baftrs.org/en/membership/members/nikolai-iordanov/ ;
https://bta.bg/bg/news/bulgaria/241794-migratsiyata-i-ksenofobiyata-v-ekrannite-i-stsenichni-
izkustva-e-tema-na-onlayn-?fbclid=IwAROqjlvi QKc 70g_vabjw4CruN-3_t2ghCh9ETI181SA-
pOSGn64ctLtifU

25) 2022: Kambypos, Panocnas. PekoBoauten Ha ywpkiion B Baltik Film School, Tanun,
Ectonus - Baltic NeuroCine kick-off conference.

26) 2022: Kam0Oypos, PamocmaB. PwproBomuten Ha ywpkmion B Beit-Berl College,
N3zpaenn.

27) 2022: KapakoctoB, Koncrantun. Pexucwsop. Iler aHeBeH ybpKomION Ha Tema
,»/IMIIPOBU3MpaHN KyKJIM OT aBTEHTUYHH (OJKIOPHM Marepuain’ Ha 23-TH
Mexnynapoaen kykieHn ¢ectuBan LUTFEST, W3rouno CapaeBo, bocHa u
Xepuerosuna, Permyoiinka CpbrOcka.

28) 2022: Kappamescka, Banepus. Jlekrop. Cwiata u BuUcouMHaTa Ha Trjaca B
nejarornyeckata KomyHukanus. HarmonannaTta Hay4yHoO-IIpakTH4ecKa KOHGEpeHINs
»llemarornueckata KOMyHHUKalusi B ycioBuara Ha kpuza“, 14-15 oxromspu 2022,
Codus.

Anoramust:  Hayuno-npakmuuecka KoHu@epeHyus ¢ HACOYEHOCM KbM Nneoacosu U

npenodasamenu om 0emcKume epaounu, OCHO8HU U CPeOHU YYUIULA 00 YHUBEPCUMEMCKU

npenooasamei.

Abstract: A scientific-practical conference aimed at educators and teachers from kinder-

gartens, primary and secondary schools, up to university lecturers.

29) 2022: Kappamescka, Banepus. Jlektop. B3aumoBpb3kaTa MeXIy CIOBECHOTO H
(U3NIECKOTO JEHCTBHE HA aKThOPA-KYKJIEHUK — €Tall OT O0YYEHHETO MO CIICHUYHA
peu. Hayuna koHdepenuus — 60 roauHu Buciie oOpa3oBaHHe 3a KYKJIEH TeaThp —
HAT®U3 ,,Kp. Capados®, 05 nexemspu 2022, Codus.

Anoratus: Hayuna rongepenyuss na xkameopa APKT no noeoo 60 coounu eucuie

obpasoeanue 3a KykieH meamvp 6 bwacapus. B kougepenyuama eexa yuacmue

npenooasamernt, O0oKkmopanmu u 2ocmu.

Abstract: A scientific conference organized by the Acting and Directing for Puppet Theatre

Department on the occasion of 60 years of higher education in puppet theatre in Bulgaria.

The conference featured contributions from professors, PhD students, and guest speakers.

30) 2022: KocraguHoBa, Enura. Bogent u xopeorpad Ha ceMuHap Mo HapOJIHU TAHIIH -
Popomnute - 1 wact - lercku kiny6 - OKU "Kpacuo ceno" rp. Codust.

31) 2022: KocragunoBa, Enuna. Bogenr u xopeorpad - ceMuHap 1no HapoJAHM TaHIU -
Pogpomnute - 2 yact - lercku kiy6 - OKU "Kpacno ceno" rp. Codusi.

32) 2022: Kocranunosa, Enuna. Bogen u xopeorpad - cemuHap mo HapoAHU TaHIU -
Hobpymxa - 1 gact - lercku kiy6 - OKHU "Kpacho ceno" rp. Codus.
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33) 2022: KpauynoBa-IloroBa, Banepusi. PBKOBOACKBO Ha WHTEP-IUCHUILIMHAPEH
ybpkuion: ,IIpocrpancTBeHo-3ByKOBa cpena“, mo IOKaHa Ha MEXAYHAapOIHM
cryneHTcku ¢uimoB dectuBai "3natHa baknasa', B yauBepcurera Xacan Kanmoncy,
I"asnanren, Typous, 9-11 maii 2022

34) 2022: KpauyHnoBa-IlonoBa, Banepus. PBbKOBOJICKBO Ha HHTEp-AUCLMILIMHAPEH
ybpKioI: Tema , IIpoctpancrseno-3sykoBa cpena’, HAT®OU3, 13-17 ronu 2022.

35) 2022: Kpauynoa-IlomoBa, Banepus. PBKOBOJACKBO Ha WHTEP-IUCHUILIMHAPEH
ybpKkuon: Ha Ttema ,llpocrpantctBo u 3Byk“, CB®/l, 26 oxtomBpu 2022,
opranusupad ot Cb®/l u cTtpuiiMBaH OHJIAH.

36) 2022: KpnaueBa, Karepuna. PrkoBoguten Ha aTenwe. ,,[Ipesentupaii, BabxHoBsiBai,
Cnogensii, HAT®U3, Codus.
2022: Kancheva, Katerina. Workshop leader. "Present, Inspire, Share", NATFA, Sofia.

37) 2022: JlazapoBa, MapusHa. PpkoBoAHTEN HAa YHPKILOI HA TEMa: ,,ABTOPCKO MPaBO B
cueHnuHure n3kycrea®, HATOU3.

38) 2022: JIazapoBa, Mapusna. PpkoBoauTen Ha ybpKIon Ha Tema: ,,KOJIeKTUBHO

39) 2022: JlazapoBa, Mapusina. PbkoBoauTEN Ha YBPKUIOIN HA TEMA: ,,ABTOPCKOIPAaBHU
Ka3yCH U UHTeNeKTyaHo nuparcTBo’. HATDU3.

40) 2022: JlazapoBa, Mapusina. PprkoBoauTeN Ha YBPKIION HA TeMa: ,,YTIpaBlIeHUE Ha
IPOAYIIEHTCKHU TpaBa B nuposa cpexa’“. HATDOU3.

41) 2022: JlazapoBa, MapusiHa. PpkoBoauTen Ha ybpKUION Ha TeMa: ,,3allUTa Ha
aBTOPCKUTE M CPOJHHU IpaBa MpH JUTHUTATHO M3MOJN3BaHe Ha GWIMH U JIpyrd
aynuoBu3yanHu npoussenenus’. HATOU3.

42) 2022: JlazapoBa, MapusHa. PpkoBoguTen Ha MalCTOPCKM Kiac Ha Tema:
WHuTenekryanHara cOOCTBEHOCT B MY3MKaIHUTE M CUEHUYHU HM3KYCTBAa: MEIUITHO
orpaszsBane”. AMTUU ,,IIpod.Acen Anamannues®, [InoBaus.

43) 2022: ManmxykoB, Anekcanabsp. PpkoBoauTen Ha yopkmion Ha TeMa ‘“XojeHe,
Osirane, magane” - B Manrene yHuBepcutet, UcranOyin, Typrus. [Iposengen 13-15
anpui 2022r. bpoii yyactauu: 20

44) 2022: ManaxykoB, Anekcanabp. PpkoBoanuTen U JEKTOp Ha MalCTOPCKHM KJac Ha
Ttema “Xops, 6siraM, nagam” - B [IbpBust ctynenTcku teatpaneH ¢pectusan CreHa Ha
Kpas Ha rpana, XackoBo, bearapus. [Iposenen 20-26 FOuu 2022r. bpoit yuactHULIN:
10

45) 2022: Myrtumena, Jlopa. PbkoBoauren Ha MaiicTopcku kiac. ,,BepOamHa u
HeBepOaTHa KOMyHUKaIus ™.
Anotauust: Maiicmopckusam kiac no eéepbanna u HeeepOAIHa KOMYHUKAYUS e HACOYeH KbM
HeCneyuanucmu, Koumo xceiasam O0d pas3eusm ceoume KOMYHUKAYUOHHU YMeHus U 0da
nooobpam egexmusHocmma Ha obwysarnemo 6 auver u npogecuonaren nian. Kypcom
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00e0UHA6A MeopemuyHU NO3HAHUS U NPAKMUYECKU YNPA’CHEeHUs, KOUMO NOMA2am Ha
yuacmuuyume o0a pazbepam no-0obpe npuHyunume Ha 6epbarHama u HesepbarHama
KOMYHUKayusi u oa oenadesim MeXHuKu  3a  YCHewHa KOMYHUKAYUSL.
Abstract: This masterclass in verbal and nonverbal communication is intended for non-spe-
cialists seeking to enhance their communication skills and improve their effectiveness in both
personal and professional contexts. The course combines theoretical insights and practical
exercises, helping participants better understand the principles of communication and master
techniques for successful interaction.

46) 2022: Paea, Becenuna. Jlektop B oOyuenue Ha 70 ciyxurtenu Ha BHP Codus u
peruoHanHuTe pagrocTanuuu Ha bBHP 3a ycbBBpIIeHCTBaHE Ha TOBOpHATA KYJITYpa,
TEXHHMKA Ha FTOBOpa, IPAaBOrOBOPA U MOBEICHUETO MPe]l MUKPO(DOH.

2022: Raeva, Vesselina. Lecturer in training 70 employees of the Bulgarian National Radio
Sofia and the regional radio stations of the Bulgarian National Radio to improve speech culture,
speech technique, spelling and behavior in front of a microphone.

47) 2022: CemepmxueB, Ctanucias. PbKOBOACTBO Ha 4eTHpH IaHENa Ha KOHIpeca Ha

CILECT “Teaching Audiovisual Media: Challenges & Chances, Escuela de Cine y
Video (ESCIVI), San Sebastian, Spain (9-14.10.2022)

AHnotanusa: He ,kakeo“, a KAK yuumenume npenooasam u Kax ce pazeusam

83AUMOOMHOUWEHUAMA C YUUIUWAMA (PbKOBOOCMEB0, NEPCOHA, 8b3NUMAHUYL), 8PbCMHUYU

(MedHcOyHapoOHu, 6bmMpewiHl), yueHuyu (U mexHume cemelcmea), umoycmpus (nasap,

naamgopmu, uuarncucmu, mexronocuu), nyoauxa u nosede ewvzoevcmeue IIPOLJECHT na

npenooasate.

2022: Semerjiev, Stanislav. Four panel discussion at the CILECT Congress “Teaching Audio-

visual Media: Challenges & Chances, Escuela de Cine y Video (ESCIVI), San Sebastian, Spain

(9-14.10.2022)

Abstract: Not “what”, but HOW teachers teach and how relationships develop with schools

(management, staff, alumni), peers (international, domestic), students (and their families), in-

dustry (market, platforms, financiers, technologies), audiences and more impact THE PRO-

CESS of teaching.

48) 2022: Cemosa, [laBnera. Bopemy arenuwe Mo CIEHUYHO NPUCHCTBHE W BOKAlHA
TEXHHMKa KbM KOHKYpC . IMmpoBu3mupail O6e3kpail - cueHa 3a MJIaau TalaHTu™, Tp.
Codus.
Anortanust: Mnaou maianmu om pasiudHu 8b3pacmu pa3eusam ceoume My3uKaiHu YMeHus 6
pabomunnuyama ,, Mmnposusupaii 6e3xpail — cyena 3a maaou maiaumu ‘. [Ipoexmom e Ha
gonoayus ,,/[oicazmem” u e peanusupan ¢ nookpenama na Cmoauuna oowuna- Cmoauuna
npoepama ,, Kynmypa . Bxniouea nopeduya om npakmuyecKu 3aHUMAHUS, KOUMO 3a8bpPueam
¢ KoHyepm, 8 KOUumo yuacmeam u mexnume menmopu. Ilpenooasamenu ca 6o0ewu umena om
oxcasza, Koumo nomazam Ha Maaoume, KAKMo 8 MAXHOMO pazeumue  Kamo
UHCIMPYMEHMATUCMuy U BOKAIUCMU, HO CbWO UM 0a8am HACOKU 34 YALOCMHAMA
npoghecuonanna peanuzayus 6 My3uKkama.
Abstract: Young talents of various ages develop their musical skills in the workshop “Endless
Improvisation — Stage for Young Talents.” The project, organized by the “Jazztet” Foundation,
is supported by Sofia Municipality through the “Culture” program. The initiative includes a
series of practical sessions culminating in a concert where participants perform alongside their
mentors. Leading figures from the jazz scene serve as instructors, supporting the young artists
not only in honing their instrumental and vocal abilities but also in offering guidance for their
broader professional musical careers.
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49) 2022: Credanos, Iumutsp. PrroBoauTen Ha 1aboparopHo atenue: ,, CKpUTHSAT €3UK

Ha npeaMeTa’”, B paMkuTe Ha MexayHaponuus ¢ectuBan Ha Bucmure TeaTpannu
VYyuunuma ,,bunkent”, Aukapa, Typuus.

AHotanus: 3a nvpeu nem HATOU3 “Kp.Capaghos” e3¢ yuacmue 6 Medicoynapoorus

Gpecmusan na Bucwume Teampannu Yuunuwa , bunkenm”, Auxapa, Typyus. Oceen c

ounnomuus cnekmaxwvi “‘Chescnama kpanuya”, HATOU3 bewe npedcmasen u om acucmenm

HHumumvp Cmeghanos upesz npogesxcoane na nabopamopnomo amenue “Ckpumusam e3ux Ha

npeomema’”

Abstract: For the first time, NATFA “Kr. Sarafov” participated in the International Festival

of Higher Theatre Schools “Bilkent” in Ankara, Turkey. In addition to presenting the diploma

performance “The Snow Queen”, NATFA was represented by Assistant Dimitar Stefanov, who

led the laboratory workshop “The Hidden Language of the Object.”

50) 2022: Croun, Jlrogmuna. Atenue 3a kanauaat cryaeHtd. Apt ®@ect HeceObp 22,
MOHT®U3.

51) 2022: TpenueBa, Enena. PbKOBOACKBO Ha HWHTEP-AUCHMIUIMHAPEH YBPKIIOI:
1 [pOCTpaHCTBEHO-3ByKOBa CpeAa’, M0 IOKaHa Ha MEXAYHapOIHUS CTYIEHTCKU
¢mimoB ¢pectusan "3narna baknasa", B yauBepcurera Xacan Kanmnoncy, ['azuanren,
Typuus, 9-11 maii 2022

52) 2022: TpenueBa, Enena. PbKOBOJCKBO Ha MHTEP-AUCIUILUIMHAPEH YBPKIIOI: TeMa
»IIpocTpancTBeHO-3ByKOBa cpeaa’, HATDOU3, 13-17 rouu 2022.

53) 2022: Tpenuesa, Enena. PbkoB0CKBO Ha HHTEP-IMCLUUIUIMHAPEH YBPKIIOI: HA TEMa
»lIpoctpanTcTtBo M 3BYK”, CB®/[, 26 oxTomBpu 2022, opranuzupan or Cb®/l u
CTpUKIMBAH OHJIAWH.

54) 2022: TpenueBa, Enena. Maiicropcku kiac: Ymmit mu ucropusi. HATOU3.

55) 2022: Tronesa, Muxaena. Kykneno arenue ,,J3npoBusupann kykinu — vuso 1, 127
CY . H. Jenkorny“. C mbIHATAa TOAKpeNa HAa PBHKOBOACTBOTO, YUHTEIHTE H
pOIMTENNTE TOBAa € HAJArpa)kJIaHe Ha 3HAaHUATA M YMEHHUATA Ha YYEHUIUTE B
cronuuHoTo 127 CV ,, U. H. Jlenkormy*.

56) 2022: TroneBa, Muxaena. Pexxucbop B yBpKIION 3a NpeACTaBIeHUE C pabOTHO
3arnaBue ,,OTBbI Jlymure, gact oT mpoekrta ,,EaHoroaMiieH miaH 3a yCTONYHBO
passutue” Ha Kyknen teatsp Mane-maite.

AHOTanusA: Ywprwonvm uma 3a yen oa u3zcneosa, AHAIUZUPA U NOOpedu pPa3iuyHume
83AUMOOMHOUEHUS 8 CbBPeMeHHUs ceam. [la nposoKkupa akmvopume KoM QuUHA, USMbYHEHA
uepa, Kamo usnonzeam camo canyHeuu oanonu u oum.
Abstract: The workshop aimed to explore, analyze, and structure various relationships in the
contemporary world. It sought to provoke the actors into a subtle and refined performance
style, using only soap bubbles and smoke as expressive tools.

57) 2022: YrpuHoB, AHTOH. PpKkoBOIUTEN HA cepusi pabOTHHU aTeianera, 00eTUHEHU OT

TeMara ,,J[paMaryprusara B IBH)KEHHETO U ABMKEHUETO B pamaryprusara’, HATOU3
»KpbcTho Capados®. [IspBo arenue — ,,J{pamaryprusira®.
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2022: Ugrinov, Anton. Head of a series of workshops, united by the theme "Dramaturgy in
Movement and Movement in Dramaturgy", NATFA "Krustyo Sarafov". First workshop -
“Dramaturgy".

58) 2022: Yrpunos, AuToH. PpkoBomuTen Ha cepus pabOTHU aTenuera, 0OCIUHEHH OT
Temara ,,J[pamaTyprusra B JBUKEHUETO U IBUKEHUETO B Apamatyprusra‘, HATOU3
,KpbcTho Capados®. Bropo arenue — ,,/[BiokeHHeTO B IpamMaTyprusra‘.

2022: Ugrinov, Anton. Head of a series of workshops, united by the theme "Dramaturgy in
Movement and Movement in Dramaturgy", NATFA "Krustyo Sarafov". Second workshop -
"Movement in Dramaturgy".

59) 2022: YrpunoB, AHTOH. PpKoBOMTEN HA cepus pabOTHU arenueTa, 00eIUHEHH OT
Temara ,,J{pamMaryprusra B ABUKEHUETO U IBUKEHUETO B ipamaTyprusara‘, HATONU3
,»KpbcTho Capados®. Tpero arenue —,,JIpaMaTyprus B ABHKEHHE .

2022: Ugrinov, Anton. Head of a series of workshops, united by the theme "Dramaturgy in
Movement and Movement in Dramaturgy", NATFA "Krustyo Sarafov". Third workshop -
"Dramaturgy in Movement".

TBOPUYECKA M3SIBA B MAMCTOPCKH KJAC, ATEJIME WIA YBPKIIOI B
OBJIACTTA HA UBKYCTBATA

1) 2022: bpuBaposa, bosna. YuacTue B maiicropcku kiac. ,,Art Department Masterclass”

- Paul Inglis, Luigi Pisciotta, Elaine Kushmishko. Topuno, Utanus.
Anotanusa: Macmwvpknac ¢ Paul Inglis, Luigi Pisciotta, Elaine Kushmishko, nposeden 6
pamkume Ha 5 Onu 6 Topuno, Umanus. B obyuenusma ce 6xnoueam memu, C6bp3aHU CbC
CMPYKMypama Ha Xy00xcecmseeHuss omoel 8 KUHOMo, pabomama ¢ pasiuiHu CReyuaIucmy u
oenapmamenmu, usepaxcoane na CGIl guimosa cpeda u Op. Jlexkmopume npezenmupam
npumepu om meopyeckama cu paboma om uimu kamo “Medxwcdyzse3onu eounu”, “/{ion”,
“bneio Pwvuvp”, “Asenmooicvpc”, “Xponuxume wna Hapunus” u MmHo2o Opyeu.
Abstract: A 5-day masterclass in Turin, Italy, with Paul Inglis, Luigi Pisciotta, and Elaine
Kushmishko. The training covered topics related to the structure of the Art Department in cin-
ema, collaboration with various specialists and departments, the creation of CGI film environ-
ments, and more. The lecturers shared examples from their work on films such as Star Wars,

Dune, Blade Runner, Avengers, The Chronicles of Narnia, and many others.
2) 2022: bruBaposa, bosina. Pabotno atenue. “World Building”, “Art Department Mas-

terclass”, Topuno, Utanus.

Anotanus: Pabomnomo amenue “World Building” e wacm om npoepamama na “Art Depart-
ment Masterclass” u ce cbcmou 6 pazpabomeane u 6U3VaIHA KOHYENYUs 3a menesu3uoHeH
cepuan no cyeHapui, cnedeaun cyocuous 3a pazeumue Ha uoes om NpeouutHo uzo0aHue Ha
niamgpopmama. Jluzaiinepume pabomam 6 eKUn ¢ pexdcucvLopa U cyewapucma Ha
npoussederuemo noo menmopcmeomo Ha Fleur Withlock u Grenville Horner (“The end of the
[f*cking world”)
Abstract: The "World Building" workshop was part of the "Art Department Masterclass" pro-
gram and focused on the development and visual concept design for a television series based
on a script that had received a development grant from a previous edition of the platform.
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Designers worked in teams with the project's director and screenwriter under the mentorship
of Fleur Withlock and Grenville Horner (The End of the F**ing World*).

3) 2022: Benes, Benumup. Maunmarop, opranusarop, cynepsaiizep, PabotHo atenue Ha
Tema: ,,[eKcThT, KaTo 0a3za 3a M3rpaxkaaHe Ha TeaTpanHa gopma“ c¢ Bojewm Kanux
AHrenoB., ¢bC CTYIEHTH BTOpU Kypc ,,Iearbp Ha nBumxkeHuero — [lanTommma®,
XyJI0XKeCTBEH pbKoBoauTeN pod. 1-p Benmumup Benes, HATDU3. (8-14.06.2022).

Anotauus: [lo noxkana u opeanuszayus Ha npog.o-p Benumup Benes ce nposescoa pabomuo
amenue ,, Texcmvm, kamo 6aza 3a uzepaxcoane Ha meampanna gopma‘ — pabomuo amenue,
paboma évpxy ‘Hemeampannu mexcmose”’ ¢ 6odew Kanun Aneenos u cmyoenmume om 2 Kypc
T/J-IIM ¢ pwvkogooumen npogh.0-p Benumup Benes. Amenuemo e 6 pamxume Ha
excnepumenmanuus mooyn ,, Ceoboonu pabomuu amenuema ‘“ u e HACOYEHO KbM pa3eusane Ha
meopyeckume yMeHus 3a Cb30A6aHe HA CYEHUYHU NPOU3BeOeHUs] Om Heopamamypeudhu
mekcmoage.

Abstract: Initiated and organized by Prof. Dr. Velimir Velev, this workshop focused on explor-
ing “non-theatrical texts” as a creative foundation. Led by Kalin Angelov and students from
the second year of the Movement Theatre — Pantomime program. Part of the experimental
module “Open Workshops”, it aimed to enhance creative skills in constructing stage works
from non-dramaturgical texts.

4) 2022: Benes, Benumup. Uuunmatop, opranusarop, cynepnaiizep, ,,Axis Syllabus* —
Marctopcku kinac. @pei @ayem (Mcnanus), 1203, (1-4.06.02022)

Anotauus: 1o unuyuamusa u noo pvkosoocmseomo Ha npog.o-p Benumup Benes ¢ HATDU3
ce opeanuzupa Maticmopcku knac no Axis Sillabus, éooewy @peit Paycm, cvzoamen Ha cucme-
mama. Cucmemama npeocmasiaea NOCMOSHHO pa3eusauia ce peghepenmua cucmema uil jiex-
CUKOH 30 Op2aHU3AYUAMa U 63aUMHAMA KOPeIayus Ha eMRUPUYHUMe U HAYYHUmMe U3C1e08aHUs
U OMKpUmMus 3a Yoseukomo ogudicerue. Tosa 6xnousa ananus, npeoasane U 86b3maHo8sI8aHe
Ha MOMOPHUMe MOOeu, AHAMOMUYHU 0emailiy, Gu3uKa, npaKmudecky U3cie08aHus u npu-
JIOdHCeHUst. Yvpruionvm e 6 pamxkume Ha excnepumenmannus mooyn ,,Ce0600nu pabommuu
amenuema Ha npog. Benes.
Abstract: Initiated and supervised by Prof. Dr. Velimir Velev, this masterclass at NATFA was
led by Frey Faust, the creator of the Axis Syllabus system. The system is an evolving reference
framework or lexicon for organizing and correlating empirical and scientific research about
human movement. It includes the analysis, transmission, and recovery of motor patterns, ana-
tomical details, physics, and practical applications. The workshop was part of the experimental
module “Open Workshops” under Prof. Velev.

5) 2022: Benes, Benumup, PrrkoBoauren, opranuzarop, cynepsaiizep. Cepust paboTHU
atenuera.“VIHTepakiusg MeXIy YOBEUIKOTO TSJIO U alTepHATUBHU (OpPMH HA JTUTHU-
TaJIHA pEeATHOCT ¢ MeHTOpH Benenun [llypenos, Muxauno Huxonuy u Momuun Anex-
cues. npogexcoane Jlabopamopus “PE3OHATOP”, Coghusa. (2022-2023)
Anoranust: Cepusima pabomuu amenuema 6 086a MOOyl1d, e YACHm OM HAYYHO-NPUTONHCHO U3-
cnedsamne ¢ PoKyc 8bPXy NPAKMUUECKOmo pazeueumue Ha Maaou meopyu, 3an03HA6AHEMo UM
CbC CbBPEeMEHHU UHOBAMUGHU MEXHON02UYHY KOoHyenyuu, @usuuecko u OueUMaiHo
npuUcvCmeue 8 ANmepHamueHu OUSUMAIHU PeaitHocmu, Kamo 0006aeena, cmecena u Upmyaita
peannocm; Ilpudobusane Ha HOBU OUSUMATHU YMeHUsL 8 paboma ¢ XapoyepHu u copmyepHu
cucmemu 3a CYeHUYHO PuU3ULECKO-KOMNIOMBPHO 83eumMooelicmaue.
Mooyn 1: Cepusi om 24 (cvbommno-nedennu) pabomuu amenuema (Pespyapu - Hoemepu 2023),
Menmop npog. 0-p Benenun Illypenos, Cynepsatizep npogh. 0-p Benumup Benes. Mooyn 2:
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Cepust om 25 (cvbommuo-nedennu) pabomnu amenuema (Pespyapu - Hoemspu 2023), Men-
mopu Muxauno Huxonuu, Momuun Anexcues, Cynepgatizep npog. 0-p Benumup Benes.

IIpoexmvm e eman om HAYYHO-NPAKMUYECKO peanu3ayus Ha ooyyumentu mooeiu om Teo-
pus Ha Unmepaxmusnomo s3peruwe na 6voewemo, asmop Benumup Benes, puHAHCUpPaH U
m3mbiaHeH 1o Jlorosop Ne TR1-0-2022-1 03/12/2022 2. xwMm niporpama ,, TBOPYECKO PA3-
BUTHE* 2022 r. Moayan ,,Opranuzaropu’‘, HOK.

Abstract: This two-module workshop series was part of a scientific-applied project focusing
on the development of young artists through exposure to innovative technological concepts—
physical and digital presence in augmented, mixed, and virtual realities. Participants
developed digital skills using hardware and software systems for stage-based physical-
computer interaction. Module 1: 24 weekend workshops (February — November 2023),
Mentor: Prof. Dr. Venelin Shurelov, Supervisor: Prof. Dr. Velimir Velev. Module 2: 25
weekend workshops (February — November 2023), Mentors: Mihajlo Nikolic, Momchil
Alexiev, Supervisor: Prof. Dr. Velimir Velev. The project is part of the practical realization
of educational models from the Theory of Interactive Spectacle of the Future by Velimir
Velev and was funded and executed under Contract No. TR1-0-2022-1 (12/03/2022) through
the “CREATIVE DEVELOPMENT” 2022 program, module “Organizers”, National Culture
Fund.

6) 2022: Benes, Benumup. Muunumarop, opranuzarop, cynepsaiisep, ,,bxaparanarsam* -
eanoMeceyHo obydenue. Bogemm Anok Ilanneit u [lypuuma Ilanneit (Muaus), Te-
atbp HATOU3.

AHoTanus: [eama om naii-0oopume cneyuanucmu no ,, bxapamanamsm “ 6 ceema, Anox Ilan-
oeu u Ilypuuma Ilanoeti (Mnous), npucmueam 6 HAT®HU3 no noxana, opeanusayus u cynep-
8u3us Ha npog.o-p Benumup Benes, 3a 0a obyuam 6 mexunuxume Ha bxapamanamsam cmyoen-
mume 2 kypc TH-IIM, ¢ pvrosooumen npog.0-p Benumup Benes. L]enma e, 6 kpas na obyue-
Huemo da 6v0e nocmagena Ha cyenama Ha Teamvp HATDOHU3 opesnama nueca ,, Paznosna-
mama [llaxynmana“ om Kanuodaca - navi-3nauumus noem u opamamype 6 1umepamypama Ha
canckpum 4 — 5 eex 6 Hnous.

Abstract: Two of the world’s leading Bharatanatyam experts, Alok Pandey and Purnima Pan-
dey (India), came to NATFA by invitation and under the supervision of Prof. Dr. Velimir Velev
to train second-year Movement Theatre — Pantomime students in Bharatanatyam techniques.
The goal was to stage the ancient Sanskrit play “The Recognized Shakuntala” by Kalidasa—
India’s most prominent poet and playwright from the 4th—5th century—at the NATFA Theatre.

7) 2022: Benes, Benumup, MaunumaTtop, opranusaTop, cynepnaiizep, ,,Lab0oTHO aTenue
no “VIEWPOINTS”, U3aben Canuec, Ctyauo 3a nokymenraneH tearbp VOX POP-
ULIL HAT®U3 (5 - 8.10.2022)
AHoTanus: B pamxume na excnepumenmantus mooyn ,,Ceoboonu pabomnu amenuema‘* Ha
npog. 0-p Benumup Benes, no necosa unuyumusa, opeanuzayus u Habaiooenue om cmpana Ha
Axademusama ce ocvuyecmsnsa compyonuvecmeo medxcoy JJokymenmanen meamvp VOX POP-
ULI u HAT®HU3 upes ,,Pabomno amenue no “VIEWPOINTS” ¢ eodewy H3zaben Canuec.
Yuacmeam  cmyoenmu om 1 «xkypc TH-HT, ¢ pwkosooumen npogh. Benes.
Abstract: Within the framework of the “Open Workshops” experimental module led by Prof.
Dr. Velimir Velev, this collaboration between VOX POPULI Documentary Theatre and
NATFA was initiated and supervised by Prof. Velev. The workshop, led by Isabel Sanchez,
involved first-year students from the Movement Theatre — Non-verbal Theatre program under
Prof. Velev’s guidance.
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8) 2022: Bene, Benumup. Maummarop, opranuzarop, cynepsaisep, PaboTHo arenue mo
“Instant composition”, [Taono Yunrynanu (Mramus) 1203, HADU3, (13-18.06.2022)
AHoTanus: B pamkume na excnepumenmantus mooyn ,,Ceoboonu pabomnu amenuema‘* Ha
npog. 0-p Beaumup Benes, no ne2oéa nokana u noo He20680 Cynepeau3epcmeo, e peaiusupao
compyonuuecmeo no Ilpoexkm “lIloemuxa na 08udiceHuemo — MOMEHmMHO Komnozupaue’ ¢ 60-
oew Ilaono Yuuneynanu. Yuneyranu e yueHuK Ha cv30amens HA CUCMEMAMA UMNPOBU3AYU-
OHHO  Cb30d6aHe HA  CNeKMaKvl 68 pealHo  epeme,  ‘“‘Instant  composition”.
Abstract: As part of the “Open Workshops” experimental module initiated and supervised by
Prof. Dr. Velimir Velev, this collaboration was realized with the project “Poetics of Movement
— Instant Composition” led by Paolo Cingolani. Cingolani is a student of the creator of the
improvisational performance system known as “Instant Composition.”

9) 2022: Nnkosa, Katepuna. YOCTOBEPEHUE Ne 662407700307/02.12.2021 r. 3a
noBumaBane Ha kBanupukanmsata no Cuoemnmuna ped BB PI'BOY BO
,»EKaTepUHOYPrcKuil TOCYJapCTBEHHBIN TeaTpalbHbI HHCTUTYT®, Pycus.

2022: Ilkova, Katerina. CERTIFICATE No. 662407700307/02.12.2021 for improving
qualifications in Stage Speech at the Federal State Educational Institution of Higher
Education "Yekaterinburg State Theater Institute", Russia.

10)2022: Kpauynosa-IlonoBa, Banepus. Ydactue B MailCTOPCKM KJac B paMKUTE Ha
Sound and Screen Conference 2022, Cunranyp Hausur TekHonomkukan
FOnuBbpcuTH, Cunranyp.

2022: Krachunova-Popova, Valeria. Participation in a master class at the Sound and
Screen Conference 2022, Singapore Nanyang Technological University, Singapore.

11)2022: Myrumesa, Jlopa. IIspBo wu3manme Ha ¢opym ,M3KycTBOTO Ha
KOMYHHKAIUSTA®, OpraHU3UpaHo oOT Qakyirera ,,MexIyHapolHa HKOHOMHKA W
aJIMAHUCTpaIMs ¥ MarucThbpcKara mporpama ,,Pexiama u Bpb3Ku ¢ 00IIeCTBEHOCTTa
B ynpaBieHneTo Ha 6uzneca” Ha BCY “Uepnopuzen Xpadbp”, ppbKOBOAUTEN JIOIL. JI-P
I'eopru Kanarnapcku, Bapna., 30.04.2022r.

Anortauus: Maiicmopckuam kaac ,, I3kycmeomo Ha KomyHukayuama“ e npeonasHauen 3a
cmyoenmu U HeCneyuanucmu, Koumo uckam 0a no0oopam ceoume KOMYHUKAYUOHHU YMeHUs
KaKkmo 8 ejiceOHesuemo, maka u 8 bvoewama cu npoghecuonanta cpeoa. Kypcoem npeonaca
meopemuyHy NO3ZHAHUA U NPAKMUYECKO O0OyueHue Nno OCHOBHU MEXHUKU 34 epeKmueHa
KOMYHUKAYUS, KAMO aKYeHmupa 6bpxy 8epoaiHu u HeeepOainu eleMeHmu, KOumo cv30a6am
oogepue u nomazam 3a NO-YChewHo obwyeane.
Abstract: The masterclass “The Art of Communication” was intended for students and non-
specialists aiming to improve their communication skills for both daily life and professional
development. The course combined theoretical knowledge and practical training in essential
communication techniques, with emphasis on verbal and nonverbal elements that build trust
and enable more effective interaction.

12) 2022: YrpuHoB, AHTOH. YYacCTHHMK, TBOPUYECKA M35Ba B CEPUsI OT YBPKIION CHOUTHUS -
ELIA Leadership Symposium 2022: Surfing Uncertainties, Estonian Academy of Arts
and Estonian Academy of Music and Theatre; touu 2022r., Tanun, Ectonus.

Anortanus: Jluoepckuam cumno3uym cvopa auoepu om UHCMumyyuu 3a sucuie oopazosanue
no U3KYCmea U YHueepcumemu no yeaius ceam 3a oOMeH U OUCKYCUs 3ad mo6d Kak
UKOHOMUYeCcKume, COYuainume, KyImypHume u NOIUMUYECKUmMe NPOMEHU GIUSAM 6bpXY
PAa3IUYHU ACNEeKMU HA MEeXHUMe 3a0bINHCEHUS U OM2080PHOCTIU.
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2022: Ugrinov, Anton. Participant, creative performance in a series of workshop events - ELTA
Leadership Symposium 2022: Surfing Uncertainties, Estonian Academy of Arts and Estonian
Academy of Music and Theatre; June 2022, Tallinn, Estonia.

Abstract: The Leadership Symposium brought together leaders from higher education institu-
tions in the arts and universities around the world for an exchange and discussion on how
economic, social, cultural and political changes affect different aspects of their duties and re-
sponsibilities.

HOMUMWHALIUNA:

1) 2022: OBuapos, Ceerocnas. Cuenapuct. Homunanus 3a Haii-100bp KbCOMETPaXKEH
¢mim Ha BenmukoOputanus. Vox populi” — urpanen ¢unm. (bearapus, AHrims),
pex. Tsauura ['aHueBa.

Anotauust: JKena ce onumea oa cnacu scueomuume cu om uzmpeOnenue 8 enuoemusi om
agpuxancka  uyyma. B mosu  6opba  Hamupa  HeouakeaHu  NOOOPBLICHUYU.
Abstract: 4 woman struggles to save her animals from extermination during an outbreak of
African swine fever. In the midst of her fight, she finds unexpected allies.

2) 2022: YrpunoB, AHToH. Pexxucrop. Homunanus ,,3naren Kykepukon* 2022 3a
,Hah- 1o0sp cnektakba 3a ,,Koiko € BakHO 1a OBJCII CEepUO3eH ‘- TeaTpajeH
cnekrakbi. [Ipamartuyen reatsp ,,Hukona Banumapos®, biaroesrpan.

3) 2022: Vrpunos, AHToH. Pexxucrop. Homunanus ,,3naren Kykepuxon™ 2022 3a
,LPexucypa“ 3a ,,Konko e BaxHO na OBACII CEpUO3EH'‘- TeaTpalieH CIEKTaKbII.
Jpamatuuen teatsp ,,Hukona Banuapos®, binaroesrpan.

4) 2022: Xamxunukonosa, Becena. Koopaunatop xackaau 3a bwarapus, 2022 Nomi-
nee Festival Prize - Best Short Film, ,,Soulmate” — ¢punm, cuenapuii u pexucypa Nik
Kacevski, mponynentu Christopher Seeto, Nik Kacevski, Trayan Velev, Portland
Film Festival, CAII]J

Anoranus: ,,/Jelicmeuemo ce paeusa 6 61u3Ko b6voewe, mpuHadecemeoOUUHO MoMUYe uzpae
CMBPMOHOCHA U2PA HA KOMKA U MUWKA 8 C85M, 8 KOUMO NPEHACeNeHOCMMA € NPUYUHULA
OMYASAH 3aKOH, KOUMO NPUHYHCOABA 2padicoanume 0a yougam onpeoeieHama om msx ,, CpOOHa
oywa ‘. Homunayus 3a Hati-000vp Kvcomempadicen Quim 3a 2022e. na Medswcoynapoorus
Puimos gecmusan 8 Ilopmnano, CALL
Abstract: Set in the near future, a thirteen-year-old girl plays a deadly game of cat and mouse
in a world where overpopulation has led to a desperate law forcing citizens to kill their desig-
nated "soulmate.”" The film was nominated for Best Short Film at the 2022 Portland Interna-
tional Film Festival, USA.

5) 2022: Hepenues, locnoanH. Pexxncbop-Xyao>XHuk. ,Jlto6oBTa, 6€3 KoATO He
MoXeM*“
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aHMMauMOoHeH ¢unm, 8 MuH. MNMpoaykuma Ha ,,Angoounm®, Codua.

Oduumnannum cenekumm Ha: CANNES Short Film Festival.

Harpagn: ®bAK 3nateH PutoH — 2022 — CneuunanHa Harpaga Ha >xyputo, PNJIMOBU
HAIPAOWN ,Bacun TengoB“ - 2022 - Harpapga 3a ¢unmMoBa My3unka, Harpapa 3a
aHmmauma ANATOLIA International Film Festival.

AHomayuAa: Knambk aHuMayuoHeH ¢usm 3a pasiwa u nuyeMepHama cbripudacmyocm.
Lanu moxem pga omBOpuM cbpyama CcuU 3@ UCMUHCKa o6u4 u Musocwvpgue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

6) 2022: Hepenues, locnoanH. Pexkncbop-XynoXHuk. ,Jltobosta, 6€3 KOATO He
MOXXeM*“

aHMMaUuMOHeH ¢ounm, 8 MuH. MNMpoaykuma Ha ,Augodnnm®, Codunsa.
OdunumanHu cenekumm Ha: VENEZIA Shorts
Harpagn: ®5AK 3nateH PutoH — 2022 - CneuymanHa Harpaga Ha >Xyputo, PUJIMOBA
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHuMauua ANATOLIA International Film Festival.
AHoTauma: Kpambk aHuMayuoHeH ¢usiM 3a pasiwa u iuyemMepHama coripudacmHocm.
Lanu Moxem pga omBopuM cbpyama CU 3@ UCMUHCKa o6u4 u Musocwvpgue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable

of opening our hearts to genuine love and mercy?

7) 2022: Hepgenues, lNocnoanH. Pexxmncbop-XyooXkHuK. ,Jltoboeta, 6€3 KOATO He
Mo>XKeM*

aHMMaUuMOoHeH ¢ounm, 8 MuH. MNMpoaykuma Ha ,Auagodnnm®, Codunsa.
OdunumanHu cenekumm Ha: CANNES Short Film Festival, VENEZIA Shorts, MK® 3onoton
Butazb, NEW YORK ISTANBUL Short Film Festival, MPA®D 3nateH Kykep, ANATOLIA Inter-
national Film Festival, GOLDEN BRIDGE istanbul Short Film Festival, Promofest Short Of
The Year, MOA® BapHa.
Harpagn: ®BJAK 3nateH PutoH — 2022 — CneuuanHa Harpaga Ha >xyputo, ®1J/IMOBU
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHnMmauua ANATOLIA International Film Festival.
AHoTauua: Kpambk aHuMayuoHeH ¢usM 3a gpaswa u 1uyeMepHama cburipu4acmHocm.
Hdanu Moxem pga omsopum cbpyama Ccu 3a UCMUHCKa o6u4 u Musiocbpaue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

8) 2022: Hepmenues, lNocnoanH. Pexxncbop-XyaoxkHuk. ,Jlloboeta, 6€3 KOATO He
Mo>XKeM*
aHMMaUuMoHeH dpunm, 8 MuH. MNpoaykuma Ha ,,Angodunnm®, Codusa.
OdunumanHu cenekymm Ha: MK® 3onoton Butase.
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Harpagn: ®BOAK 3nateH PutoH — 2022 — CneuymanHa Harpaga Ha >yputo, PUJIMOBA
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHuMauua ANATOLIA International Film Festival.

AHoTauma: Knambk aHUMayUoHeH ¢usiM 3a ¢pasilua u iuyeMepHama cbripudyacmyocm.
Hanu MoxemM pga omBopuM cbpyama CuU 3a UCMUHCKa o06u4 u Musocbpgue?
Abstract: 4 short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

9) 2022: Hepenues, locnoanH. Pexxucbop-Xyao>XHuK. ,Jlto6oBTa, 6€3 KoATO He
MOXXeM*“

aHUMaUMOoHeH ¢ounnm, 8 MuH. MNMpoaykuma Ha ,Auaodnnm®, Coduna.
Oduunannum cenekymnm Ha: NEW YORK ISTANBUL Short Film Festival
Harpagn: ®5AK 3nateH PutoH — 2022 — CneuymanHa Harpaga Ha >Xyputo, PUJIMOBA
HAIPAOWN ,Bacun Tengos® - 2022 - Harpaga 3a ¢unMmoBa My3umka, Harpapa 3a
aHuMauua ANATOLIA International Film Festival.
AHoTauma: Kpambk aHuMayuoHeH ¢usmM 3a gpaswa u auyeMepHama coripudacmHocm.
Hanu MoxemM pga omBopuM cbpyama CuU 3a UCMUHCKa o06u4 u Musocbpgue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

10) 2022: Hepenues, MocnognH. Pexxncbop-XyooxkHuk. ,,JlroboBTa, 6€3 KoATO He
MOXKeM® aHMMaUMOoHeH ¢unmMm, 8 MUH. lMNpoaykumna Ha ,,Jngoonnm® Codus.

OdunumanHmn cenekumm Ha: MOAD 3nateH Kykep.
Harpagn: ®5OAK 3nateH PutoH — 2022 - CneumanHa Harpaga Ha >yputo, PUNJIMOBIA
HAIPAOWN ,Bacun Tengos® - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHuMauua ANATOLIA International Film Festival.
AHoTauua: Kpambk aHuMayuoHeH ¢usmM 3a gpanwa u auyeMepHama coripudacmHocm.
Hanu moxem pga omsopuM cbpyama CcuU 3a UCMUHCKa o06u4y u Musocbpaue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

11) 2022: Hepenues, NocnoguH. Pexxncbop-XyooxkHuk. ,JlroboBTta, 6€3 KoATO He
MOXKeM® aHMMaUnoHeH ¢unm, 8 MUH. NMpoaykumna Ha ,,Jngoonnm®, Codus.

Oduumnannum cenekymnm Ha: ANATOLIA International Film Festival
Harpagn: ®BOAK 3nateH PutoH — 2022 — CneumanHa Harpaga Ha >yputo, PUJIMOBA
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmosa My3umka, Harpapa 3a
aHnMauusa ANATOLIA International Film Festival.
AHoTauma: Kpambk aHuUMayuoHeH ¢usmM 3a gpaswa u iuyeMepHama coripud4acmHocm.
lanu Moxem pga OmBOpUM cbpyama CuU 38 UCMUHCKa obuy u Musocbpaue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?
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12) 2022: Hepenues, locnoanH. Pexxncbop-XyaooxkHuk. ,JlroboBTa, 6€3 KOATO He
MOXKeM“ aHMMaUMOoHeH ¢unm, 8 MUH. MNMpoaykumna Ha ,,Jngodnnm®, Codus.

OduumanHu cenekummn Ha: GOLDEN BRIDGE istanbul Short Film Festival
Harpagn: ®BOAK 3nateH PutoH — 2022 - CneumanHa Harpaga Ha >Xyputo, PUJIMOBIA
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHmmauma ANATOLIA International Film Festival.
AHoTauma: Knambk aHUMayUoHeH ¢usiM 3a ¢pasilua u iuyeMepHama cbripudyacmyocm.
lanu Moxem pga OmBOpUM cbpyama CcuU 38 UCMUHCKa obuy u Musocbpaue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable
of opening our hearts to genuine love and mercy?

13) 2022: Hepenues, MocnoanH. Pexkncbop-XyaooxkHuk. ,JlroboBTa, 6€3 KOATO He
MOXeM“ aHMMauMoHeH punm, 8 MuH. MNpoaykuma Ha ,dngodmnnm®, Codua.

OdunumanHu cenekumm Ha: Promofest Short Of The Year, MPAD BapHa.
Harpagn: ®5AK 3nateH PutoH — 2022 — CneuymanHa Harpaga Ha >Xyputo, PUNJIMOBA
HAIPAOWN ,Bacun lengos“ - 2022 - Harpaga 3a ¢unmoBa My3umka, Harpapa 3a
aHnMauua ANATOLIA International Film Festival.
AHoTauma: Kpambk aHuMayuoHeH ¢usiM 3a pasiwa u iuyemMepHama coripudacmHocm.
Lanu Moxem pga omBopuM cbpyama CU 3@ UCMUHCKa o6u4 u Musocwvpgue?
Abstract: A short animated film about pretense and hypocritical compassion. Are we capable

of opening our hearts to genuine love and mercy?
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