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BIOJIETUH HA HAT®UN3 3A 2022

*

MYBJIUKALIMOHHA JEMHOCT

MOHOTI'PA®UN

1) 2022: JlaueB, MupocnaB. boropoauuna wukoHorpagus. Tom 8 or mnopeauna
,»Atonnana“. Dachev. Miroslav. The Iconography of the Theotokos. Athoniada Library Series,
Volume 8. - Codus: LlenTsp 32 ceMHOTUYHH U KynTypHU u3cneasanus, 2022, 296 c. ISBN
978-619-7590-02-9. COBISS.BG-ID — 55781128.

PE3IOME: OcmusT ToMm OT mopeauna ,,ATOHHaga“ € mocBeTeH Ha ukonorpadusra ua [Ipecera boropoamma. B
KHUratra c¢ M3CJicABaT BCUYKHW H3BCCTHH I/IKOHOFpa(bCKI/I BOFOpO,le/I'-lHI/l TUIIOBE. 3a NOPEACH MbT € U3MOJI3BaHa
TCOpHUATa 3a PCUCBUTC aKTOBE€ U TCOPUATA 3a MHTCHIUOHAJIHHUTC CBHCTOAHUA, 3a Aa C€ ONHIIC CEMHUOTUYHUAT
CTacycC Ha HKOHOFpaq)CKI/ITe THIIOBC. AKU,CHT"I)T B U3CJICABAHETO € MMOCTABCH BbPXY MHTCHIIUMOHATHUTC CbCTOAHUA
Ha PajiocTTa U CTPAJAHUETO, KOUTO CE€ ChOTHACAT KbM Hall-XapaKTepHUTE HKOHOrpadcku boropoauynu THHOBE.
W3cnenpaHeTo € mpuapyxkeHo oT dorat GpoTorpadceku aBTopcku Matepuan ot Cera ['opa — AtoH u bankanure.
Karo octananute ToMoBe B mopeauia ,,ATOHHaIa , OCMUAT TOM CBIIO € MyOIuKyBaH ¢ OnarocioBust oT CBera
T'opa.

KJIIOYOBU JIYMU: wukonorpadpcku tunoBe Ha CB. boroponuna, MHTEHIMOHAIHU CBCTOSHHUS, PaJIOCT,
CTpajiaHue.

ABSTRACT: The eighth volume of the Athoniada Series is dedicated to the iconography of the Theotokos. The
Book examines all the most important iconographic types of the Theotokos. Once again, Prof. Dachev uses the
theory of speech acts and intentional states to describe the semiotic status of iconographic types. Emphasis in the
study is placed on the intentional states of joy and sorrow, which are related to the main iconographic types of the
Holy Mother. The study is accompanied by rich photographic material of icons and wall paintings from Holy
Mount Athos and the Balkans. Like the other books in the Athoniada series, the eighth volume was published with
the blessing of Holy Mount Athos.

KEYWORDS: iconographic types of the Theotokos, intentional states, joy and sorrow.

2) 2022: MaueB, MupocnaB, Aunapeii SlneB. AToH B pucyHku u ¢ortorpaduu. Dachev,
Miroslav, Andrey Yanev. Holy Mount Athos in Drawings and Photographs. - Codus: LieHTsp
32 CEMMOTHYHHU U KyJITypHHU u3cnensanus, 2022, 272 ¢. ISBN 978-619-7590-01-2. COBISS.BG-
ID —53717256.

PE3IOME: Kuurara npencrass ¢otorpadun ot npod. Mupocnas JlaueB u pucynku ot Aunpeit SlneB ot Ceera
I'opa — Aton. ®otorpadunre M PUCYHKHTE ca IJIOA Ha rosede oT 50 u3cie0BaTeICKu TePeHHU eKCIEANINN 10
Cgera ['opa ¢ pa3nuyHa NpOABIDKUTETHOCT (HAKOM JI0 CEAMUIIA, IPYTH M0-IBJITH), BCIKA TO/IMHA, B IPOIBIDKEHHE
Ha J1Be pecetmiieTns. Kakro orbenszBa npod. Axcunus [)xypoBa B IpeiroBopa KbM KHHTATa, ,,MaJllIMHa Cca TE3H,
KOWTO Ca YCIIEJIH /1a ce IOKOCHAT 710 Beunns nokoii n BeeneHcka XxapMoHus,apsiia Ha ATOHCKHS IT0JIyOCTpPOB, /1a
OCMUCIIT ITbTyBaHeTo cu 10 Csera ['opa xaro mzaurane 10 boskecTBEHOTO, KaTO MCTHMHCKO HMOKIOHHHUYECTBO U
cebeotpunanus. Cpen te3n n3bpanuiy ca Mupocnas JlaueB u Aunpeit SInes”. Kuurara cp0upa B cebe cu geceTkn
PHUCYHKH U oTorpaduu, NpegcTaBsIHN Ha Pa3IMYHATE W3JI0KOM 110/ HAJICIIOB ,,ATOH B PUCYHKHU U (oTorpadguun’.
KJIFOUOBU JYMMU: Ceera ['opa — AToH, pucyHku, ¢pororpaduu.

ABSTRACT: The book presents photographs by Prof. Miroslav Dachev and drawings by Andrey Yanev from
Mount Athos. The photographs and drawings in the album are the result of more than 50 expeditions to Holy Mount
Athos of varying duration (some up to a week, others longer), every year, within two decades. As Prof. Axinia
Dzhurova says in the foreword to the book, ”few are those who have managed to touch the Eternal peace and
Universal harmony reigning on the peninsula, to make sense of the journey to Mount Athos as an ascent to Divine,
as a true pilgrimage and self-denial. The two authors are among those chosen ones.” The book presents photographs
and drawings that the two authors have shown in dozen of exhibitions under the title “Mount Athos in drawings and
photographs”.

KEYWORDS: Holy Mount Athos, drawings and photographs.



3) 2022: WBanoBa, Upuna, Jumutsp CapmxkeB u ap. Kuno anmanax 2022. - Codus:
N3narenctBo 3a Obarapcka nureparypa, 2022. ISBN 978-954-677-121-6. COBISS.BG-ID —
56964872.

PE3IOME: B cpenara Ha 2021 r. ce mpeycTaHOBsIBa H3JaBaHETO Ha XapTHEH HOCHTEN Ha crucanue ,,Kuao™ u To
MIpEMHHaBAa M3LUI0 B UHTEPHET ITPOCTPAHCTBOTO. BeHBK roinITHO 00aue HIKOU OT Hali-MHTEPECHUTE KPUTHUECKH
TEKCTOBE, aHAJIM3HU, MHTEPBIOTA ¥ TEOPETHYHU €TIOAN ce IMyONMKyBaT M B XapTHEH BapHaHT B U3JaHueTo ,,KuHO
anMaHax”.

KJIIOYOBHU JIYMMU: KUHOKPUTHKA, KHHOTEOPUS, KHHOUCTOPHUS

ABSTRACT: In the middle of 2021, "Kino" magazine ceases to publish paper editions of its monthly issues and
becomes an entirely digital magazine. Some of the most interesting critical texts, analyses, interviews and theoretical
studies, however, are still being printed on paper for the annual publication of "Cinema Almanac".

KEYWORDS: film criticism, film theory, film history

4) 2022: Kyuynapos, Kpacumup. ®unmos ayonax. - Copus: emake, 2022. ISBN 978-
954-479-047-9. COBISS.BG-ID — 52424200.

5) 2022: JlazapoBa, Mapusna. YrpaBieHue Ha IPOIYIIEHTCKU MpaBa MpU IpeajaraHe Ha
€JICKTPOHEH JOCTBHII JI0 ayauo-Bu3yaiHu npoussenenus. - Codusi: Bogoneit, 2022, ISBN 978-
619-7533-13-2. COBISS.BG-ID — 53392392.

6) 2022: Haiinenona, Bepa. Slnonus Ha ekpana u Ha xuBo. - Codus: UK , IIpod. Iletko
Benenukos®, 2022. ISBN 978-619-7469-33-2. COBISS.BG-ID — 55351048.

PE3IOME: TekcToBeTe, ChOpaHH TYK, ca MMUCAHU W IyOIMKYBaHU Tpe3 ABIET nepuon: 1967 - 2022 r 3aexHo -
HSKOW TIPETHPIIEN MaJKH CHKPAIIEHHs, JPYTH CHIPOBOAEHH C HOBAa MH(POPMAIMSA WM aKTyaJleH KOMEHTap
(orrbiHeHMs) - OMxa MOIJIM Jja ca MOJIE3HH Ha MHTEPECYBAIMTE Ce OT SIMOHCKOTO KMHO, a Hali-Be4Ye OT JKUBOTA
My y Hac.

SUMMARY: The texts collected here were written and published over a long period: 1967 - 2022. Together -
some have undergone minor cuts, others accompanied by new information or current commentary (additions) -
they could be useful to those interested in Japanese cinema, and especially its life in our country.

7) 2022: HeiikoBa, Pagoctuna. EcreTnka, TEXHOJIOrMS M KOMYHHUKAlMd B KHHOTO 3a
toHomiecka aynurtopus. - Codust: Uzn. Ipod. I1. Benenukos, 2022. ISBN 978-619-7469-30-
1. COBISS.BG-ID — 51924744.

PE3IOME: Kuwurara ,,EcTeTrka, TEXHOIOTHS M1 KOMYHHUKAIIHSI B KHHOTO 32 IOHOIIIECKA Ay UTOPHS € 38 1hJI00YEHO
M3CIIe/IBaHe HA €CTETUYECKUTE U TEXHOJIOTMYECKH CIelM()UKN Ha KMHOTO 32 IOHOIIM Npe3 MOCJIEJHUTE TOJANHH.
IpocnensiBa ce eBoyonMATa Ha (UIMOBATA €CTETHKA B Mapajeln ¢ Pa3BUTHETO Ha ChBPEMEHHHTE EKpaHHH
TEXHOJIOTUHM ¥ OCMHCIISIHETO Ha PElENTHBHHUTE HarjacH Ha IOHOILIEeCKaTa aynuTopus B 21. Bek. AHaim3upaHa e
o0eMHa eMnupHs OT TIOCIEIHOTO JECETHJICTHE, KOSTO OeNeXd aKTyalHWTEe TEeHACHIMH M TeMaTHYHU
XapaKTEePUCTUKU Ha KMHOMPOIYKIUITA 32 FOHOLIH.

KJIIOUOBU IYMMU: cbBpeMeHHO €KpaHHO M3KYCTBO, Jella W THHEHKbPH, €CTETHKA, TEXHOJIOTHs, (HHUIMOBA
€CTETHKa, PeLENTUBHU HarJlacu

ABSTRACT: The book "Aesthetics, Technology and Communication in Cinema for a Teenage Audience" is an
in-depth study of the aesthetic and technological specifics of cinema for teenagers in recent years. The evolution
of film aesthetics is traced in parallel with the development of modern screen technologies and the understanding
of the receptive attitudes of the teenage audience in the 21st century. A voluminous empirical study from the last
decade is analyzed, which marks the current trends and thematic characteristics of film production for teenagers.
KEYWORDS: contemporary screen art, children and teenagers, aesthetics, technology, film aesthetics, receptive
attitudes

8) 2022: HumkoB, Anexcanabp. becenu 3a ¢otorpadusra. - Codusa: Tanrpa Tannakpa,
2022. ISBN - 978-619-188-798-9. COBISS.BG-ID — 53141768.



9) 2022: IlepBa3zoBa, Temenyra. Ponsita Ha meceHTa B TeaTpajlHUs CIEKTaKkbI. - B.
TopHoBo: @abep, 2022. ISBN - 978-619-00-1462-1. COBISS.BG-ID — 51868680.

PE3IOME: MoHorpadusra pasriexna IpeAcTaBeHHTE HpoOJIeMH B /Ba acIeKTa: -TCOPETHYEH - aHATU3 Ha
CHIBPIKAHUETO Ha CICLHAN3HPaHa JIUTEPATypa; - MPAKTHIECKH — IeAarorHyecKo HaOII0JCHIE BEPXY MPOLECUTE
Ha My3UKaIHOTO M BOKaJHO OOyYeHUE Ha aKThOPUTE.

KIIFOYOBU IYMMU: niecen, TeaTpaieH CIEKTaKbI

SUMMARY: The monograph examines the presented problems in two aspects: - theoretical - analysis of the content
of specialized literature; - practical - pedagogical observation of the processes of musical and vocal training of
actors.

KEYWORDS: song, theatrical performance

10) 2022: Pames, Emun. CpeminHaTa - TeXHHMKA, ycemnlaHe, marus. [IpepadoreHo u
nombaHeHo winanue. - Codus:  Ackonu umsnmar, 2022, 260 c. ISBN 978-954-383-142-5.
COBISS.BG-ID — 53846280.

11) 11) 2022: Stefanova, Kalina. Little Me (Ann’s Dwarves). - Fine Press, Taipei, 2022.
ISBN 978-986-175-703-2.

PE3IOME: Tpeto u3naHue Ha KUTaWCKU €3UK Ha KHHUTraTa ,,JlXy/pkerara Ha AHU, TO3UM ITBT Ha TPaAULMOHEH
KUTalCKU U ¢ HOBO mojzariiaBue (,Mankara a3”), u 11-To mopen M3naHue Ha KHUTATa, KOSTO € M3JalieHa U B
[opryranus, Ucnanus, bpasunus, KOxna Kopes, Anonus u 1.H. Cnen u3gaBanero it B bpasunus e BKIIO4YeHa B
MPENOPBUUTETHUTE CIUCHIH T10 JINTEPAaTypa Ha HIKOJIKO KOJIEXKa TaM.

KJIIOYOBU AYMMU: ceBect, BBILIEOHH MOHOKIIH, CITLHYEB PUTYaJI

SUMMARY: Third Chinese-language edition of the book "Annie's Dwarfs", this time in traditional Chinese and
with a new subtitle ("Little Me"), and the 11th edition of the book, which has also been published in Portugal, Spain,
Brazil, South Korea, Japan, etc. After its publication in Brazil, it was included in the recommended literature lists
of several colleges there.

KEYWORDS: conscience, magic monocles, solar ritual

12)  2022: Tomammxukosa, AnHa. Knura 3a Bacun Jumutpos. Copus: HBY, 2022. ISBN -
978-619-233-232-7. COBISS.BG-ID — 56748040.

PE3IOME: U3nanueTo e mocBeTeHO Ha TUYHOCTTa Ha Bacun JIuMUTpOB, KOWTO OCTaBM 3HaUYMMa Clie/ia B UCTOPHUATA
Ha OBATapcKus TeaTbp W KWHO. TO ChIBpKa TEKCTOBE OT KOJETH apTUCTH, PEKUCHOPH, TEATPOBEIH, ONHM3KU U
npustend Ha Bacun JJUMATPOB, KaKTO U 0COOCHO IIEHHUTE HETOBHU 3aITUCKH M YACTH OT JICKIUH TpeJ CTYICHTHTE
My OT JAemapTaMeHT ,,Iearsp” Ha HOB OBJITapcKu yHUBEPCHUTET, B KOWTO TOH € IBITOTOAMIIEH Npernoaasaten. B
KHUTraTa ca BKIIOYEHU W MHOKECTBO CHUMKH OT JINYHUS apXxuB Ha Bacui AumMutpos.

SUMMARY: The publication is dedicated to the personality of Vasil Dimitrov, who left a significant mark in the
history of Bulgarian theater and cinema. It contains texts by fellow artists, directors, theater critics, relatives and
friends of Vasil Dimitrov, as well as his particularly valuable notes and parts of lectures to his students from the
Theater Department of the New Bulgarian University, where he was a long-time lecturer. The book also includes
numerous photographs from Vasil Dimitrov's personal archive.

13)  2022: TroneBa, Muxaena. TepaneBTHUHN TEXHUKU M TEXHOJIOTUH 32 TICUXOJIOTUYECKO
BB3JICHCTBHE Upe3 KyKila BbPXY Jiella C MEIUIIMHCKU, €eMOIIMOHATHH, 00pa30oBaTeNIHU, YMCTBEHU
n pexabwmurannmonHu mnpodbrmemu. - Codwusa: MzmarencTso ®onpanus  ,,Yosemkara
oubmmoreka®, 2022. ISBN: 978- 619- 91661- 2- 3. COBISS.BG-ID — 51605000.

PE3IOME: Ornevarana MoHorpadus Ha 6a3ara Ha 3alUTeH AUcEepTallMoHeH Tpyd. Kuurara npeacrasisBa 00630p
HA YaCT OT aTTEPaNCBTHYHUTE TEXHUKU M TEXHOJIOTUH, Ype3 KOUTO MOXKE J1a ObJe OKa3aHO BIHSHUC BBPXY ACLa C
pasmuyan notpedHocTH. OCHOBHHS (OKYC € BBPXY KYKIOTEpallHATa KAaTo CPEICTBO 3a MPEOJOJIsIBAHC Ha
3aTpyAHEHUs B 00yYEHHETO, CONUATU3AIATA, HICKATa CAMOOIICHKA.

KJIFOUOBU JYMU: Kyknorepanusi, apTTepanusi, Aena ¢ noTpeOHOCTH



SUMMARY: Printed monograph based on a defended dissertation. The book is an overview of some of the art
therapy techniques and technologies that can be used to influence children with different needs. The main focus
is on puppet therapy as a means of overcoming difficulties in learning, socialization, and low self-esteem.
KEYWORDS: Puppet therapy, art therapy, children with needs

IIYBJIMKALIMHU B CBETOBHU BA3U JTAHHU: WEB OF SCIENCE, SCOPUS

1) 2022: Tumutposa, Mast. [lepconanusanusata Ha KOMyHUKaTUBHUTE POJIM B EKPAHHUTE
uszkyctBa. // Art Readings'2021. New Art Module: Personalia, Institute of Art Studies,
Bulgarian Academy of Sciences, 2022, p. 482-489. ISSN 1313 2342, ISBN 976-619-7619-22-

5. Uunexcupano BB Web of Science.

PE3IOME: B MozaepHOTO €BpOIEHCKO KHHO OT BTOpaTa MojoBHHA Ha 20. BEK e U3CIIEABAT OTHOLIEHUSTA aBTOP
- ekpaH - 3puren. Komentupar ce ¢punmu Ha u3siBeHn nuyHOCTH Kato Pobepro Pocenunn u ®pancoa Tprodo,
KaKTO M IPaJMBHATA UM POJIS HA IEPCOHAIUH OCHLICCTBUIIN IPUEMCTBEHOCTTA B H3KYCTBOTO Ha KMHO aBTOPHTE
B EBpona. [Togyeprana e ponsita Ha KUHO(ECTUBAIIMTE 33 U3TPAXKIAHETO HA MJIaJi KHHEMaTorpaducTy.
KJIIOYOBU AYMMU: MonepHO eBpoIeicKo KHHO, IEPCOHATNH, PUIMOBH (eCTHBAIH

ABSTRACT: In modern European cinema from the second half of the 20th century, the relationship between
auteur - screen - viewer is explored. Films by prominent figures such as Roberto Rossellini and Francois Truffaut
are commented on, as well as their constructive role as personalities who carried out the integration in the art of
film auteurs in Europe. The role of film festivals in the development of young filmmakers is emphasized.
KEYWORDS: Modern European Cinema, Personalities, Film Festivals

2) 2022: Neykova, Radostina. Images of the artist in animated cinema. // Art
Readings2021. New Art Module: Personalia, Institute of Art Studies, Bulgarian Academy of
Sciences, 2022, p. 453-466. ISSN 1313 2342, ISBN 976-619-7619-22-5. naekcupaHo BbB
Web of Science.

3) 2022: Nikolova, Kamelia. Tedy Moskov’s theatre during the time of the political
transition. // Art Readings'2021. New Art Module: Personalia, Institute of Art Studies,
Bulgarian Academy of Sciences, 2022, p. 11-18. ISSN 1313 2342, ISBN 976-619-7619-22-5.

HNunexcupano BB Web of Science.

PE3IOME: Cryausta pasriexna paborata Ha Tenn MockoB (p. 1960) — egna oT BojemuTe JUYHOCTH B
eMOJIEMaTHYHOTO PEKUCHOPCKO TOKOJIEHHWE, KOETO CTaBa KaTalu3aTopbT W OCHOBHMAT JBUTaTel Ha
OOHOBJIEHHETO Ha OBJITAPCKUS TEATHP B IBPBOTO JIECETHIIETUE CIIE]| OJIUTHYECKUTE IIpoMenu B M3Touna EBpomna
nipe3 1989 r. M3cnenoBarenckaTa METOI0IOTHS ChUeTaBa KOHTEKCTYaJICH, TEATPOBECKH U HHTEPAUCIMIUIMHAPEH
aHaNm3.

KIIFOYOBU IYMU: nMnpoBH3anHoOHEH KIOYHAAEH TeaThp, TNYHOCT M 00IIECTBO, XHOPHUIAHOCT

SUMMARY: The study examines the work of Teddy Moskov (b. 1960) — one of the leading figures in the
emblematic generation of directors, who became the catalyst and the main driver of the renewal of Bulgarian
theatre in the first decade after the political changes in Eastern Europe in 1989. The research methodology
combines contextual, theatre studies and interdisciplinary analysis.

KEYWORDS: improvisational clown theatre, personality and society, hybridity

INYBJIMKAIIMHU B CIIEHU®WUYHU CBETOBHU BA3U TAHHMU:
ERIH PLUS / CEEOL

1) 2022: JloitueBa, Benera. /e Obarapcku muecu ot 90-te rogunu Ha XX Bek. //
[TpoGnemu Ha U3KyCcTBOTO, 3/2022, c. 33-39, ISSN: 0032-937. Unnekcupano B ERIH+

PE3IOME: CraTtusta komenTupa nuecure ,,Kyiynad uinu Beimaa boropomuna” ot Koncrantun Wnues u ,,bas cu
Ha OByixuTe” oT bosH [Tana3zos kaTo mepBu onutH ciief 1989 r., KOUTO TEMOHCTPUPAT MPOMSHA B IpaMaTHIECKUS
muckype. KoMeHTHpAT ce HOBUTE TEMU, CBBP3aHH C MOJUTHYCCKUTE MPECTHIUICHUS, HACWIMETO W TPABMHUTE OT



MHHAJIOTO. AHAaJIM3HUpPa C€ €3UKBT B crienududHaTa My yrnorpeda Ha MHANBUAYyaleH riac. [locousa ce Bpb3Karta
Ha ITUECUTE C ECTETHKATa Ha MOCTIAaMETTA.

KJIFTOYOBU AJYMU: Koncrantun Unues, bosu [Tanma3os, e3uk, riac, mocTmnameT

SUMMARY: The article comments on the plays “Kutsulan or the Wolf Virgin” by Konstantin Iliev and “Baya si
na blkhite” by Boyan Papazov as the first attempts after 1989, which demonstrate a change in dramatic discourse.
The new themes related to political crimes, violence and traumas from the past are commented on. The language
is analyzed in its specific use of individual voice. The connection of the plays with the aesthetics of post-memory
is indicated.

KEYWORDS: Konstantin Iliev, Boyan Papazov, language, voice, post-memory

2) 2022: Hukonosa, Kamenus. HoBata Obnrapcka apama OT MOJMTHYECKATa MPOMSIHA
npe3 1989 r. no nuec. // Ilpobnemu Ha u3kyctBoTO, 2022, 6p. 3, 5-17. UHaekcupano B ERIH+

PE3IOME: Ctynusta pa3riaex/ia HoBaTta ObJrapcka Ipama oT HOJUTHYECKaTa MpoMsiHa B Kpas Ha 80-Te rouHu
Ha XX B. 10 AHec. CuTyalusaTra B HOBOTO JpaMaTypruyHO IHCaHe B MbpBUTE roguHu ciaen 1989 B bearapus e
3HAYHMTEJTHO MO-Pa3JIiyHa OT Pa3BUTHUETO Ha TeaThpa IO CHIIOTO BpeMe. AKO 3a Tearhpa, 0cobeHo mpe3 90-te,
TOBa € MMEPHOJ Ha OXKHMBJICHHE ¥ IUIOCTHA TpaHchOpManus, TO Apamara MPeKUBsBa NPeId BCHUKO IABJIOOKA
eK3ucTeHInanHa kpuza. OT cpelata Ha MBPBOTO Aecetwierde Ha XXI Bek HOBOTO ApaMaTypruyHO IHCaHE
Ha0upa cuila U YBEPEHOCT ¥ THEC B HETO SICHO CE€ OYepTaBaT OCHOBHUTE MY XapaKTEPUCTHKU M IOCOKH.
KJIFOYOBU AYMMU: HoBa Obiarapcka apama, quBaii3z (KoxabopaTHBHA) ApaMa, BepOaTHM TeaTbp
SUMMARY: The study examines the new Bulgarian drama from the political change in the late 1980s to the
present day. The situation in the new dramaturgical writing in the first years after 1989 in Bulgaria is significantly
different from the development of the theater at the same time. If for the theater, especially in the 1990s, this was
a period of revival and complete transformation, then drama was experiencing, above all, a deep existential crisis.
Since the middle of the first decade of the 21st century, the new dramaturgical writing has been gaining strength
and confidence, and today its main characteristics and directions are clearly outlined.

KEYWORDS: new Bulgarian drama, divided (collaborative) drama, verbatim theater

3) 2022: Stefanova, Kalina. “....and All Men and Women are Critics or Criticism in a
Mirage Universe. / Theatrical Colloquia (Romania), Volume 12, Issue 1 /2022. CEEOL, DOI
10.35218/tc0.2022.12.1.01 ROMANIA

PE3IOME: Cratus, nocBeTeHa Ha poJsiATa Ha TeaTpajHaTa KpUTHUKAa B HOBaTa PEANHOCT HA NMPUBUIAHOCTH U
M3KYILICHUS, B KOSTO CAKAlI BCEKH MOXe Jia ObJie KPUTHK M TBOPEIL| — PEATHOCT, B KOSITO KPUTEPUHTE BCE TTOBEYE
ce pasmuBar. Kak ToBa ce oTpassiBa B M3KyCTBOTO M Ha M3KYCTBOTO, 110 CIIEIIMAIHO TEAThpa, ChIIO € 00EKT Ha
CTaTHsTa.

KJIFOYOBU JYMMU: npuBraHOCTH, (aill, KPUTSPUH B KPUTHKATA

SUMMARY:: An article dedicated to the role of theater criticism in the new reality of appearances and temptations,
in which it seems that everyone can be a critic and a creator — a reality in which the criteria are increasingly
blurred. How this is reflected in art and art, especially theater, is also the subject of the article.

KEYWORDS: appearances, falsehood, criteria in criticism

4) 2022: Tep3ues, AceH. PexucropbT Kato aBtop. // [Ipobaemu Ha uskycTBoTO, 2022, Op.
3, c. 77-78. ISSN 0032-9371, Unnekcupano B ERIH+

PE3IOME: Penensus 3a xaurara Ha Kamenus Hwuxornosa ,Pexucropure B eBpomeiickusa Tearsp™. Kuurarta
M3CcJIeBa Pa3BUTHETO HA PEXXHUChOpa OT mosiBata My mpe3 70-te rogunu Ha XIX B. 10 JHEC.

KIIFOYOBU IYMMU: pexucypa, eBponelncKku TeaTbp, UCTOPHS Ha TeaTbpa

SUMMARY: A review of Kamelia Nikolova's book "Directors in the European Theater". The book explores the
development of the director from his emergence in the 1870s to the present day.

KEYWORDS: directing, European theater, theater history

5) 2022: Ilenes, bosH. AHanoroBu apTeakTu B JUTHTaNIHA NpeonakoBka. // [Ipodremu
Ha U3KyCTBOTO, MHCTUTYT 3a u3cieaBane Ha uskycrsoro, 4, LV, 2022, c. 30-36. ISSN 0032-
9371. Unnexcupano B ERIH+

PE3IOME: IlenTa Ha TeKcTa € Aa W3SCHU MSACTOTO W POJIATA HA KHHOXPAHWIWIIETO B TPaHCMEIUHHOTO moJie. B
ChBPEMCHEH KOHTCKCT CC Pa3riekKia KaTo MOBECTBOBATENHA, KOSTO Ja BBHBEAC CHXPAHIBAHUTE HAPATUBHU
CBETOBE B IMTHTAJIHA CPE/ia — CAHOBPEMEHHO OOCKT HAa MUTOJIOTH3AIIMU M MOPAXKIallla HOBU MUTOBE
KJIFOUOBU AYMMU: AyanoBu3yaaHO HACJIEACTBO, (heCTUBAIM 32 KHHOAPXUBH, TPAHCMETHS



ABSTRACT: The purpose of this text is to clarify the place and role of the film archive institution in the
transmedia field. Its role in a contemporary context is considered as artistic, i.e. using the narrative worlds it
preserves and reintroducing them into a digital environment — both an object of mythologizing and engendering
new myths.

KEYWORDS: Audiovisual heritage, film archive festivals, transmedia

MYBJUKALIMA B BA3A JAHHU HA HAIIMOHAJTHUS PE®@EPEHTEH CITMCHK
HA HALTAT

1) 2022: ABepuHa, Mapusi. Xy105KeCTBEHO-MOHTa)KHUTE METOIU Ha paboTa C apXUBU Ha
HOmu CrossHOB — Ha4yWH 3a M3rPa)KJaHe HA MOCTOBE MEXKIy MHUHAJIOTO U MPOOJIeMHUTE Ha
ceBpemeHHocTTa. // I'ogumank Ha HAT®N3’2021. Codus, HATOU3, 2022, c. 153-161.
ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

PE3IOME: B craTusra ce pasriexaaT ABa pa3IudHU Moaxonaa, kouto FOnmu CTosSHOB U3MOI3BA IPU HU3TPpaKIaHe
Ha JIOKyMEHTaNHU (QUIMH OT apXxuBU. B enunus ciay4ail ToBa ca (GHIMH 32 OTJETHH UCTOPHYECKHU JINYHOCTH, a B
JpyrHs: QUMY - KOJIQXH, Ch3aJIeHU OT MHOTO Pa3HOPOJHH APXMBU M KHHO €IIEMEHTH, Ype3 KOUTO PEXKUCHOPHT
M3rpaXk/ia Makpo-KapTHHA Ha ChabaTa Ha bearapus mpe3 pasiuyHU UCTOPHUYECKU emoXu. DUIMHUTE, Upe3 KOUTO
ce OHarJIe[sBaT TE3W JBa IOAXOJNa B HACTOAIIATA CTATHS ca ,,3axapuii CrosHoB* (1975) u ,beirapus: 6aza
nanau (2004). Ananusupa ce u3BecTHHAT MeTon Ha FOnu CTOsSHOB Aa m3rpakaa GUIMHUTE H3ILUIO OT KUHO H
¢doroapxuBu, O3 J1a BKJIIOYBA MHTEPBIOTA C YUECHH U €KCIIEPTH, KOETO € YacT OT CTpPEeMeKa Ha pexuchopa 3a
HeMpeIHaMEepPeH U MOYTEH NPOYHT Ha ucTopusiTa. Pasrnesxna ce ymennero Ha KOiu CTOSIHOB BUHATH 1a ChOTHACS
npo0JIeMHUTe Ha MUHAIOTO KbM aKTYaIHUTE TEMH Ha ChbBPEMEHHOCTTA Ype3 MaCTOPCKH MMapajeiieH MOHTaX Ha
KapTUHUA OT Pa3lUuyHH HMCTOPHUYECKH BPEMEHA, KAaTO TaKa PEXKUCHOPHT MOKAa3Ba BPH3KATA MEKAY CHMOXHTE U
JIOCTUTA JI0 TBJIOOKU 00O0OIICHUS 32 HAITMOHAIIHUS HU XapaKkTep, BAIMIHU U IO THEC.

KIIKOUOBU IYMMU: noKyMEHTAIHO KHHO, apXUBH, HCTOPHS, TapalieJIeH MOHTaX, CbBPEMEHHOCT, ChIIOCTaBKa,
HAIMOHAIICH XapaKTep

ABSTRACT: The article examines two different approaches that Yuli Stoyanov uses in building documentaries
from archives. In one case, these are films about individual historical figures, and in the other: films - collages
created from many disparate archives and cinematic elements, through which the director builds a macro-picture
of the fate of Bulgaria during different historical eras. The films through which these two approaches are illustrated
in this article are "Zahariy Stoyanov" (1975) and "Bulgaria: Database" (2004). The article analyzes Yuli
Stoyanov's famous method of building films entirely from cinema and photo archives, without including
interviews with scientists and experts, which is part of the director's aspiration for an unintentional and honest
reading of history. The film examines Yuli Stoyanov's ability to always relate the problems of the past to the
current topics of the present through a masterful parallel montage of pictures from different historical periods,
thus the director shows the connection between the eras and reaches profound generalizations about our national
character, valid to this day.

KEYWORDS: documentary cinema, archives, history, parallel montage, modernity, juxtaposition, national
character

2) 2022: AnrpnapmakoBa, Huna. AxThopcka urpa u MoHTax. // [ogumHuk Ha
HAT®N3’2021. Codus, HATOU3, 2022, c. 124-131. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAITUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

3) 2022: boxwioBa, Maprapura. Maruiara Ha (OJKIOpa Ha CcCLiEHaTa Ha TeaThbp
LHATDOU3* ¢ ,bbarapcka muctepus® (CHHXpOHBT MEXAY KMHO M T€aTpaJHUTE TBOPLHM). //
Crpanuna Ha LleHTbp 32 CEeMUOTUYHM U KYJITYPHH U3CIIEIBaHUS 32 KPUTUYECKU OT3UBH, 2022.
ISSN 2815-3561.HALITUOHAJIEH PEOEPEHTEH CITMUCBK: ID4568.

PE3IOME: 3a cunxpona B paboTaTa Ha W3SBEHH TBOPLM B 00JIaCTTa Ha BU3yaJHHUTE M3KYCTBAa B OCTaHOBKAaTa
“bparapcka mucrepus” Ha crieHata Ha Tearsp “HAT®U3”. Kak Te moamomarat w o0OOTaTsABaT HM3pPa3HHUTE
CpeACTBa Ha TeaThpa Ha ABMKECHUETO U IO pea3upar KaTo ayJHOBU3yalcH IPOIYKT.

KIIFOYOBU IYMMU: Teatsp Ha IBUKEHUETO, 3BYK, CBETIMHHU KapTUHU

SUMMARY:: About the synchronicity in the work of prominent artists in the field of visual arts in the production
“Bulgarian Mystery” on the stage of the “NATFIZ” Theater. How they support and enrich the expressive means
of movement theater and realize it as an audiovisual product.



KEYWORDS: movement theater, sound, light paintings

4) 2022: boxwunoBa, Mapraputa. Possita Ha onieparopa 1 KOMIIO3UTOPa B U3rPAXKIAHETO
Ha ISUIOCTHaTa BU3WS Ha HeBepOamHus ¢unMm ,,Kenara™. // Crpanuna Ha LleHTHp 32
CEMMOTUYHM U KYJITYpPHM H3CIeABaHMs 3a Kputudecku otr3uBu, 2022. ISSN 2815-
3561. HALIMOHAJIEH PEGEPEHTEH CIIMCBHK: ID4568.

PE3IOME: “)XKenarta” u HeilHUTe JHUIIa ca NPEICTaBEHN KaTO BU3UOHU C Pa3/INYHU [[BETHU HIOAHCHU: TIOAKpenara
€ B 3€JICHO, PEBHOCTTA B JIMJIaBO, CbTBOPEHHETO B CHHBO, OMpas3ara B YepHO, JIIOOOBTa B 0510, a )KUBOTHT OT
4epHO-Os1 NpeMHHaBa B IIBETEH C IposBaTa Ha IPEYHCTBAHETO M IPHEMAHETO Ha CBOSTa JKCHCKa
MHOTOIITaHOBOCT. Ta3u pa3nuyHOCT € MoAIIaTeHa U OT My3HKaTa, BCEKH OT BU3MOHUTE € B COOCTBEHA My3UKaTHa
CTHJIMCTHKA ¥ HHCTPYMEHTAPHUYM.

KJIIOYOBH JIYMMU: TeaTsp Ha ABUKEHUETO, 3BYK, CBETJIMHHU KapTHHU

SUMMARY: “Woman” and her faces are presented as visions with different color nuances: support is in green,
jealousy in purple, creation in blue, hatred in black, love in white, and life from black and white passes into color
with the manifestation of purification and acceptance of its feminine multifacetedness. This diversity is also
supported by the music, each of the visions has its own musical style and instrumentation.

KEYWORDS: theater of movement, sound, light paintings

5) 2022: boues, Xpucro. @uimoBuar menueH kut. // 'ogumank mHa HATOU3’2021.
Codus, HATOU3, 2022, c. 116-123. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4073.

PE3IOME: He3aBucumo OT XyJOKECTBEHUTE Ka4eCTBa U TOCTOMHCTBA Ha JajieH (UM, IpU MPEHACUTEHUS OT
¢$UIMOBH TpeUIoKeHNsT (PUIMOB TMazap, JOCTHTAHETO A0 MyOJMKaTa € TpyJHA 3ajada, KOATO ce MOJYMHSABA Ha
NpaBUiaTa Ha MapKeTHUHra. EMUH OT OCHOBHUTE WHCTPYMEHTH, KOUTO KOMYHUKAIIMOHHUTE CIELUAIUCTH, 3a€TH
¢ QUIMOBH MPOJYKIMH U3II0JI3BAT, € T.H. ME/IUS KHT.

KJIFTOYOBU JYMU: menus kur, ITP

SUMMARY: Regardless of the artistic qualities and merits of a given film, in a film market oversaturated with
film offers, reaching the audience is a difficult task that is subject to the rules of marketing. One of the main tools
that communication specialists involved in film productions use is the so-called media kit.

KEYWORDS: media kit, PR

6) 2022: BepbanoBa, Jlunusa. U3kycTBoTO M connanHara kaysa. // Cnucanue ,,Kynrypa®,
op. 1/2022, c. 48-49, ISSN 0861-1408. HAIIMOHAJIEH PE®EPEHTEH CIIMCHK, ID
Ne4289

PE3IOME: CrarusTa pa3riexaa poisita i GyHKIUUTE Ha KYJITypHUS MEHUIDKEP B HEPEKHCHATO TIPOMEHSIIIAaTa
ce BBHIIHA Cpesia, HEOOXOANMOCTTa OT YHHBEPCUTETCKO OOydYeHHE 10 apT MEHHUKMBHT U (haKTOpUTE, KOUTO
BIMSAT BBPXY TE3M NPOLECH. AKIEHT € II0OCTaBeH BBPXY MapTHROPCKUTE OTHOIICHWS, W3MOJI3BAHETO Ha
JMTUTAHA TEXHOJOTMH M HW3JIM3aHETO Ha M3KYCTBOTO M3BHH KOHBEHIMOHAJIHHWTE HAYMHH HA HErOBOTO
NPE/ICTaBsIHE MPE Ay AU TOPHSI.

KJIFOUOBU JYMMU: kynTypeH MEHUIKMBHT, 00pa3oBaHue 110 apT MEHUPKMBHT, TOTpeOIIeHHEe Ha KYJITypa.
ABSTRACT: The article focuses on the role and functions of the cultural manager in the constantly changing
external environment, the need for university education in art management and the factors that influence these
processes. Emphasis is placed on partnership relations, the use of digital technologies and the emergence of art
beyond conventional ways of presenting it to an audience.

KEYWORDS: cultural management, art management education, cultural consumption.

7) 2022: TaiimapoB, Kamun. W3cinenBanero Ha CcyOeKTHUBHUTE BB3NPUATHSA 3a
MPECTHITHOCTTA KAaTO 3a/1a4ya Ha eMIIMpUYHATa KpUMHUHOINIOTHUS. // IIprinokHaTa KpUMHHOJIOTUS
B bearapus. COopHUK ¢ TOKIaau OT HayyHa KoHepeHius Ha HoB Obarapcku yHUBEPCUTET
(memaprameHT ,,HanumonamHa M MeXIOyHapoJHa CUTYPHOCT U JenaprameHT ,JlIpaBo”) u
bowarapcka aconuanus no kpumunosorus. C., HBY, BAK, 2022. ISBN 978-619-202-775-9.
c.76-86. ALHUOHAJIEH PE®@EPEHTEH CIIMCBK, ID Ne4662.

PE3IOME: CyOekTuBHHTE BB3NPHUATHA 32 HUBATa W CTPYKTypaTa HAa MPECTBITHOCTTA Ca YacT OT COIMaiHaTa
peakisi Ha To3u MaiabeH npoOiieM. B mocrneaHuTe neceTHaeTHs: KpUMUHOJIOTHATA BKIIOYM TO3HM acleKT B
u3cienopareickarta cu rathpopma. OcoOEHO BaXHO € J1a ce pa3padoTAT KOHKPETHH IOKa3aTelid, KaKTo U
TTOIX OS] TUATHOCTHYCH HHCTPYMCHTAPUYM, 32 JIa MOXKE Ja CC MMOJy4YaT HACKIHU TaHHH
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KIIFOYOBU IYMMU: cyOeKkTHBHE BB3MPHUATHS, IPECTHITHOCT, KPUMUHOJIOTUIHHA HHIUKATOPH

SUMMARY: Subjective perceptions of crime levels and patterns are part of the social response to this large-scale
problem. In recent decades, criminology has included this aspect in its research platform. It is particularly
important to develop specific indicators, as well as appropriate diagnostic tools, in order to obtain reliable data
KEYWORDS: subjective perceptions, crime, criminological indicators

8) 2022: TaiipapoB, Kanun, bekram, A., MBanosa, B., I'eopruesa, B., lBanosa, I,
[Tamanwmiicka, /., Kpscranosa, /., Bukropona, /l., 3axapues, U., Hionrepona, K., [1aBnosa,
M., Teoprues, M. u Hopuanosa, C. (2022). MHAMBHAYAIHO BB3MPUEMAHA KPUMUHOTCHHOCT
Ha rpajackara cpena. // IlpunoxHnara kpumunonorus B bwarapus. COOpHUK ¢ AOKIAAH OT
HaydyHa KoHGepeHuus Ha HoB ObIrapcku yHHBEpCUTET (nemaprameHT ,,HanuonaiHa u
MEXIyHapoaHa CHUTYpHOCT’ U nemnaptameHT ,IlpaBo”) m bwiarapcka aconuanus 10
kpumunosorusiC., HBY, BAK, 2022. ISBN 978-619-202-775-9. ¢.87-97. HAHMOHAJIEH
PE®EPEHTEH CIINCBHK, ID Ne4662.

PE3IOME: KpumuHojOrn4yHaTa Hayka € ch3haja crneunuyHH IOKa3aTeld 3a OOEKTHBHO HM3MEpBaHE Ha
TEXEeCTTa M JUHAMHKaTa Ha MpecTbIHOCTTa. ChINECTBEH aCHEeKT B NPOTHUBOACHCTBUETO HA IPECTHITHOCTTA Ca
WHIMBUIYATHUTE BB3MPHATHSA Ha TPaXKIaHUTE 32 HECUTYPHOCT M KPHMHHOTCHHOT Ha CpeaTa, KOsTO OOUTaBar.
Or Ta3u e iHa ToYKa € 0COOCHO BaXKHO CHCTEMHO JIa C¢ W3CIICABAT TE3H BB3NPHATHS, 32 Ja MOXE Ja ce U3TrPaan
LSUIOCTHA KapTHHA 338 CyOEKTUBHATAa KOHOTAIMS Ha PECTHITHOCTTA.

KJIIOYOBH JIYMMU: npecThIIHOCT, UHAUBUIYAIHO BB3NPUATHE, HECUTYPHOCT, KpUMHUHOTEHHOCT

SUMMARY:: Criminological science has created specific indicators for objective measurement of the severity
and dynamics of crime. An essential aspect in combating crime are the individual perceptions of citizens about
the insecurity and criminogenicity of the environment they inhabit. From this point of view, it is particularly
important to systematically study these perceptions in order to build a comprehensive picture of the subjective
connotation of crime.

KEYWORDS: crime, individual perception, insecurity, criminogenicity

9) 2022: T'arigapoB, Kanun. MHauBuyanHaTa HpaBCTBEHOCT KaTO OCHOBEH JMYHOCTEH
¢dakTop B JAeTepMUHAIMATAa Ha COLHMATHOTO moBeneHue. // CTyaeH MHUp MOJ 3alulaxa —
uHTerpauss u curypioct. HBY, 2022. ISBN 978-619-7383-26-3. HAILIMOHAJIEH
PE®EPEHTEH CIIUCBK, ID Ne4654.

PE3IOME: CobBpeMEHHHAT MOJXOX KbM HPAaBCTBEHOCTTA S pas3Iiiexkaa Karo ciaydaiHocT. HewH cw3maren e
O6I/IKHOBCHI/I$[T WHAIWBU UJIW T'pyIia, KOUTO TaKa pe€ajinu3upaTr UHAUBUAYAJIHUA CHU IIPOU3BOJI. HpI/I TOBA II0JIOKECHUEC
3aj1a4aTa 3a M3rpakane Ha o0Ia MopaliHa KOHLENIHs Ha JaJJeHO OOIIECTBO CTaBa NPAKTUYECKU HEBB3MOXKHA.
KJIFOYOBU JYMMU: HpaBcTBEHOCT, CBOOOIHA BOJIS, OHOIICHCKH

SUMMARY:: The modern approach to morality considers it as an accident. Its creator is the ordinary individual
or group, who thus realize their individual arbitrariness. In this situation, the task of building a general moral
concept of a given society becomes practically impossible.

KEYWORDS: morality, free will, biblical

10)  2022: I'eopruesa, Anrenuna. Cupano 10 bepxkepak B XXI Bek. / Homo Ludens,
25/2022, c. 220-225. ISSN 1311-5111. HAIITUOHAJIEH PE®EPEHTEH CIIMCHK, ID
Ne4989

PE3IOME: Penensus 3a cnexkraxbia ,,CupaHo a0 bepikepak B HoBa BepcHs Ha €IHOMMEHHATa nueca ot EqmMon
Poctan na Opwuranckus apamarypr Maptun Kpumm, mocraBena ot [[xevimu Jloin B JOHIOHCKHS TeaThp
LHIlneixay3“ ¢ Jlxefimc MakaBoit B u mpeactaBeH B bwarapust B nporpamata ,,NT Live — Hail-106poTo OT
OpUTaHCKHUS TeaThp Ha KHHOEKpaH'.

KJIFOUOBU JYMU: ,,Cupano npo bepxepak®, JIxeiimu Jloiin, NT Live

SUMMARY: Review of the play "Cyrano de Bergerac" in a new version of the play of the same name by Edmond
Rostand by the British playwright Martin Crimp, staged by Jamie Lloyd at the London Playhouse Theatre with
James McAvoy in and presented in Bulgaria in the program "NT Live - the best of British theatre on the big
screen".

KEYWORDS: "Cyrano de Bergerac", Jamie Lloyd, NT Live

11



11)  2022: T'eoprueBa, AnrenunHa. PexucbopbT Karo (TJIaBHO) JeiicTBamio june. //
Crnucanue , Kynrypa®, op. 4/2022, c. 47. ISSN 0861-1408. HALITUOHAJIEH PE®OEPEHTEH
CITNCBK, ID Ne4289

PE3IOME: Cratusita npeiacraBsl pelieH3usl 3a KHUTraTa ,,Pexucbopute B eBpomeiickus teaTbp” oT Kamenus
Huxonoga. [Ipe3 TBopuecku MopTpeTH Ha Hail-3HAUMMHTE PEXUCHOPU OT HAYAIHHUTE TOJUHHU 10 CHBPEMHETO
KHHUTaTa IpocieisBa HCTOPHATA Ha PeXXNChopcKara (urypa n HeWHUTE TpaHC(HopManuy B TOJIEMHUTE EBPOIICHCKH
TeaTpagHu KyNTypH.

KJIIOYOBH JJYMMU: ucropus Ha pexucypara B EBpona, Kamenus Huxomnosa

SUMMARY: The article presents a review of the book "Directors in the European Theater" by Kamelia Nikolova.
Through creative portraits of the most significant directors from the early years to the present day, the book traces
the history of the director and his transformations in the great European theater cultures.

KEYWORDS: history of directing in Europe, Kamelia Nikolova

12)  2022: T'oroBcka, MupocnaBa. Cpema c¢ JloctroeBcku. TBopuecka nabopaTopusi Ha
aKThOpPa — EKCTATUYHUAT TeaTbp. MosIT onut B possita Ha ['pyiieHka B criekrakbia ,,JlonmuHara
Ha CMBbpTHaTa csHkKa: ,,Anpoma* mo ,.bpars KapamazoBu®“ or ®vomop M. JloctoeBcku —
Tearpanna padotmnauma ,,Chymato®, 2003 1. // Crncanne Kuno/ Hoemspu 2022. ISSN — 0861
—4393. HAIMOHAJIEH PE®EPEHTEH CITNCBK, ID Ne969.

PE3IOME: Crarusta pasriaexaa NOpoOieMHTe Ha eKCTaTHYHHS TeaTbp M B3aMMOCBBP3aHOCTTA MEXIY
YYaCTHHULIUTE B TBOPYECKUS ITpoliec. PeXKNCHOPCKUIT MOAXOJ B CIEKTaKbia ,,AJlbOIIa € eKCIIepPUMEHTANICH U
WHTEH3UBEH. J[ManorsT MeX 1y akThOPHTE M PEKUCHOpPA OCTaBa I'bBKAB, KATO CE aKIIEHTHUPA Ha JINYHOTO OTKPHUTHUE
U TBOpUecKaTa cBo0OJa Ha aKThOpa, KOSTO MMO3BOJIsIBA Ch3/IaBaHe HA IBJIOOKU, aBTCHTUYHH 00pa3H Ha CIeHaTa.
Kito4oB TepMHUH 3a CIIEKTaKbjia € HAUOMBT ,,HaAPBIB®, KOMTO CTOM B OCHOBaTa Ha €KCTaTHYHHS XapakTep Ha
IpeJICTaBICHUETO.

KJIIOYOBU AYMMU: ,Bpars Kapamazoeu®, JloctoeBckH, HONM(OHKS, aKThOpCKa HHTepHpeTaius, Tearbp-
naboparopusi, eKCTa3, akTbOPCKH OITUTH, HAJIPbIB, [ pylieHka

ABSTRACT: The article examines the problems of ecstatic theater and the interconnectedness between the
participants in the creative process. The director's approach in the play "Alyosha" is experimental and intense.
The dialogue between the actors and the director remains flexible, emphasizing the personal discovery and
creative freedom of the actor, which allows for the creation of deep, authentic images on stage. A key term for the
play is the idiom "burst", which underlies the ecstatic nature of the performance.

KEYWORDS: "The Brothers Karamazov", Dostoevsky, polyphony, actor's interpretation,

Theater-laboratory, ecstasy, actor's experiments, burst, Grushenka

13)  2022: [laueB, Mupocnas. CemuoTuka 1 ukoHorpagus. boropoauden AkaTHCT: CIOBO
u o0pa3. // l'opuiank Ha Coduiickus yausepcurert ,,CB. Kimument Oxpuacku®. dakynTer no
knacuuecku u HoBU (umonoruu. Codus, 2022, Tom 115, c. 3-93. ISSN 0204-9600.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Nel1336.

PE3IOME: AKaTHCTHOTO CJIOBO Hpeanojara pa3jidiHU THUIIOBE PEYEBU AKTOBE, CHOTBETHO — pPa3IHYHU
€MOLIMOHAJIHU ChCTOSIHUSL, 3a1[0TO BJIajJiee BCUUKU BUAOBE M3Ka3. To MOXe /1a pa3Ka3Ba 3a CIyUMJIU Ce Beue Hellla
(T.e. TO MOXe 1a OB/Ie aCEpPTUBHO), HO M /1a YMOJISIBA MIIH ITOBENsBA (T.€. 1a ObJie AMPEKTUBHO), MOXKe Ja obemniana
u Bpru4a (T.e. Aa ObJe KOMHCHBHO), MOXKE J1a M3pa3siBa OJIaTOAAPHOCT U Aa Obae amosoreTHdHo (T.e. 1a Obae
€KCIIPECUBHO — HCTUHCKATA CHITHOCT Ha AKaTHCTHOTO CIIOBO). B kpaifHa cMeTka AKaTHCTHOTO CIIOBO MOXKE J1a
0BJic OCMHUCIICHO KaTO CUMBOJICH JKECT Ha MpH3HaBaHEe HA B®E0TOKOG — B TO3M CIy4aid TO MPECTaBIsIBa MOIICH
nexnapatuB. OT Apyra cTpaHa BCEKH pedeB aKT B AKaTUCTHOTO CJIOBO BHHATH € MPEAMOCTABEH OT ONpEACICHU
TICUXOJIOTUYECKH ChCTOSHUS, KOUTO HE ca 3aTBOPEHH BHTPE B ceOe CH, a UMaT HACOUEHOCT HABBH, KATO HAIIPUMEP
BsIpa, HaJIeXkAa, JF0O00B, HO W JKelaHue (J1a TH M3KaXell B 0JarogapcTBEH XUMH, Aa ObJAT 4yTH); YIUBJICHHE,
BB3TOPT, OYaKBaHEe (MOJIUTBATA Jia ObJIe UyTa, YyJ0TO JIa C€ CIIy4H, J1a C€ CITyCHE MOKPOBBT HA 3aKpHJIaTa) U T.H.
— BCE CHCTOSIHUS, OIIPECIITHN KaTO WHTCHIIMOHAIHH, ThI KATO MMaT HIKAKBO PENPE3CHTATHBHO ChIbPIKAHUC B
OTIpEJICIICH TICUXO0JIOTHIECKH MoIyc. JJOKaTo OT IieJiHa TOYKAa HAa XUMHOTpadusITa AKaTHCTHT € MOJIUCTpOoPHIHA
opraHu3aIys, KosSTO C€ ChbCTOM OT PEAYyBaIlly c€ KOHIAIM M UKOCH, OT TJIeJHA TOYKA Ha TCOPHUATA HA PEUCBUTE
aKTOBE TOH ce ChCTOM OT PEAYBAaIH CE€ PEUEBU aKTOBE, PA3IMYHU 110 MJIOKYTHBHA CHJIA, IOCOKH Ha ChOTBETCTBHE
1 YCJIOBUS 32 OCBIIECTBSIBAHE, KATO B OCHOBATa UM CTOST Pa3IMYHA WHTEHIMOHATHU ChCTOSHUS — BCUYKO TOBA
MIpeIonpeaesst Pa3IudHU M0 TUI BU3YaJIHU Pa3Ka3H.

KJIFOYOBU JJYMU: BoropoamueH AKaTHCT, CJIOBO U 00pa3, CEMHOTHYHO YETCHE, MAIUMIICECT, UKOHOTpadus U
HWKOHOJIOTHS, PeUEBU aKTOBE, HHTEHITMOHATHY cheTostHus, CBeta ['opa — ATOH.
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ABSTRACT: Akathist speech presupposes different types of speech acts, respectively — different emotional states,
because it possesses all types of speech. It can narrate about things that have already happened (i.e. it can be
assertive), but it can also beg or command (i.e. it can be directive), it can promise and pledge (i.e. it can be
commissive), can express gratitude and be apologetic (i.e. expressive — the true essence of the Akathist as a hymn).
Ultimately, the Akathist can be understood as a symbolic gesture of recognition of Theotokos — in this case it is a
powerful declarative. On the other hand, every speech act in the Akathist is always presupposed by certain
psychological states, which are not closed within themselves, but have an outward orientation, such as faith, hope,
love, but also a desire (to express them in a hymn of thanksgiving, to be heard); astonishment, delight, anticipation
(prayer to be heard, miracle to happen, protection to come down), etc.—all conditions defined as intentional, as
they have some representative content in a certain intentional mode. Therefore, while from the point of view of
hymnography the Akathist is a polystrophic organization consisting of alternating kontakia and ikoi, from the
point of view of the theory of speech acts, it consists of alternating speech acts, different in illocutionary force,
direction of fit and sincerity condition, based on different intentional states — all this predetermines different types
of visual narratives.

KEYWORDS: Akathistos Hymn, word and image, semiotic reading, palimpsest, iconography and iconology,
speech acts, intentional states, Mount Athos.

14)  2022: dumutpoB, Maptun. XXusata doTtorpadust kato Heneanuma 4act OT KyaTypaTa
Ha 4voBedecTBoTO. // KuHo (m3manme ma CBDJI), 6p.2, 2022, c.28-32. ISSN-0861-4393.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Ne969.

15)  2022: JqumutpoB-Meukapcku, Tomop. Meronuyecku acnekTd Ha OOY4YEHHETO IO
muctumuinHaTa [paBorosop. / l'ogumrank Ha HAT®M3°2021. Codus, HATOU3, 2022, c. 54-
63. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID No4(73.

PE3IOME: Craruara Ha noromen naon. A-p Tomop JumutpoB-Meukapcku ,,MeTOOUYECKH acleKkTh Ha
oOy4yeHneTro mo aucuuIuIMHATa [IpaBOroBop® MpencTaBs METOIMYECKHTE AacleKTH B IPENoJaBaHETO Ha
(¢yHIaMeHTaHaTa AUCHUIUTHHA ,,[IpaBoroBOp® B IIIacOBO-TOBOPHOTO oOydeHme Ha cTyiaeHTuTe B HATDOU3
,,KpbcTho Capados®.

KJIFOYOBU AYMMU: T1paBoroBop, MeToIMKa Ha 00yUeHHE, IIIACOBO-TOBOPHO BB3IIUTAHUE

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski "Methodological
aspects of teaching the discipline "Speech"" presents the methodological aspects of teaching the fundamental
discipline "Speech" in the voice-speech training of students at the National Academy of Dramatic Arts and
Sciences "Krastyo Sarafov".

KEYWORDS: Speech, teaching methodology, voice-speech education

16)  2022: JlumurtpoB-Meukapcku, Tomop. KHHUXKOBHMST U3roBOp — OCHOBa B
npodecronanHara pabora Ha aktbopa. // Tearsp, Co¢us, 2022. ISSN 0204-6253.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Nel971.

PE3IOME: Crarusta ,,KHI>KOBHUST H3rOBOp — OCHOBA B IpodecnoHaHaTa paboTa Ha akTbopa“* Ha JIOToIie T JOII.
1-p Tonop Jumutpos-Medkapcku rpezcTasst ObJITapcKusi KHHKOBEH H3TOBOP KaTO OCHOBA B IJIACOBO-TOBOPHOTO
o0Oy4eHue Ha aKThopa U PyHIaMEHTAIHA YacT OT HHCTPYMEHTapHyMa Ha Npo(eCHOHAIHUS aKThopa.
KIJIFOUOBU AYMMU: npaBoroBop, o0yueHue 1Mo CIICHHYHa ped, Iiiac

SUMMARY: The article “Literary Pronunciation — the Basis of the Actor’s Professional Work™ by speech
therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski presents Bulgarian literary pronunciation as the basis of
the actor’s voice-speech training and a fundamental part of the professional actor’s toolkit.

KEYWORDS: speech, stage speech training, voice

17)  2022: dumutpoBa, Mas. TeaTbpbT Ha pexucbopa AHTOH YrpuHOB. / CTpaHula Ha

IleHTbp 32 CEMHMOTMYHM M KYJTYpHU H3CIEABaHMs 3a KpUTHUecKH oT3uBU. ISSN 2815-
3561.HAITMOHAJIEH PEOEPEHTEH CITUCBK: 1D4568.

PE3IOME: Kputnuecka peduiekcus BbPXY TBOPYECKM M3SBH Ha TeaTPalHUs PEKUCHOP AHTOH YTPHHOB.
W3zcnenBa ce aBTOPCKMSI CTHJI Ha YTBBPIACHUS MJIQJ TBOpEI B TPU IOCTAHOBKM IO TEKCTOBE Ha MOJIEPHHU
npamatyp3u, ce3oH 2022 -2023 Ha coduiicku ciieHn. MOTHUBHpA ce HesTa 3a “MOHTKHHS TeaThp Ha AHTOH
YrpuHoB”.

KIJIFOUOBU AYMMU: kputndecka ctyamsi, ce30H 2022-2023, MOHTax
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ABSTRACT: Critical reflection on the artistic performances of theater director Anton Ugrinov. The distinctive
authorial style of the established young artist is explored in three productions based on texts by modern
playwrights, season 2022-2023 on stages in Sofia. The idea of the “montage theater of Anton Ugrinov” is
motivated.

KEYWORDS: Critical Reflection, Season 2022-2023, Montage Theater

18) 2022: JloiueBa, Benera. [locroeBcku u muecata ,,HaOmogarenure™ ot KoHcTaHTHH
Wnues. // Togumauk Ha HAT®ON3°2021. Codusa, HATOU3, 2022, c. 13-19. ISSN 1314-0760.
COBISS.BG-ID —1121233892. HALIMUOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4(073.

PE3IOME: Cratusra anamusupa JlocToeBCKH KaTo MepcoHax oT muecara ,,HabOmromatenmure™ ot KoHCTaHTHH
Unues. IlocouBar ce kakro pedepeHIMHM ¢ HCTOpHyeckara (Urypa Ha IMcaTeNsd, Taka U XOAOBE, KOHTO
pasiupsiBaT M JIeCTaOMIM3UpaT MOHATHETO NepcoHax/neicTBamio june. KoMeHTHpa ce ecTeTMKara Ha
JpamMaTHYecKa JUCKYyCHs KaTo JKaHpoBa crenuduka Ha muecara.

KJIFOYOBU AYMMU: Koncrantun Unues, ,,Habmroxarenure*, JlocTOCBCKH

SUMMARY: The article analyzes Dostoevsky as a character from the play “The Observers” by Konstantin Iliev.
Both references to the historical figure of the writer are indicated, as well as moves that expand and destabilize
the concept of character/actor. The aesthetics of dramatic discussion as a genre specificity of the play is
commented on.

KEYWORDS: Konstantin Iliev, “The Observers”, Dostoevsky

19)  2022: HoiiueBa, Benera. Cupano — urpara Ha ayxa. / Homo Ludens, 6p.25/ 2022, C.,
c.215-219, ISSN 1311-5111. HAIITMOHAJIEH PE®@EPEHTEH CIINCBK, ID Ne4988

PE3IOME: Kputnyecku koMeHTap Ha crHekTakbia ,,CupaHo np0 bepxepak B Tearwsp ,bbarapcka apmus‘.
AKIIEHT e pexxucbopckaTa uHTepnpetanus Ha CrosH PaneB u aktbopsT Kamen /loneB B ponsta Ha CupaHo.
KIIKOUOBU IYMU: ,,Cupano avo bepxepak*, Crosin Panes, Kamen [lones

SUMMARY: Critical commentary on the performance "Cyrano de Bergerac" at the Bulgarian Army Theater.
Emphasis is on the director's interpretation of Stoyan Radev and the actor Kamen Donev in the role of Cyrano.
KEYWORDS: "Cyrano de Bergerac", Stoyan Radev, Kamen Donev

20) 2022: ManoB, MBan. Yemko uyno. // logumank Ha HATOU3’2021. Codus,
HAT®ON3, 2022, c. 93-101. ISSN 1314-0760. COBISS.BG-ID—- 1121233892.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4073.

PE3IOME: CBoeobpa3eH IEHThp Ha CTYJUITa € MUKHT Ha KUHOTO B UexocloBaKkus Mpe3 BTOpara MoJOBHHA Ha
60-te TonvHM Ha MuHanmus Bek. He ciydwaiiHo 3aenHo ¢ ,,HoBaTta BhiHA™ BBB (PpEHCKOTO KHMHO, ,,CHpPAWTHTE
MJIaJu" B aHIIIMMCKOTO KUHO, TEPMUHBT ,,Yenko 4yy10“ TpaliHO € HaBJIsI3bJI B UICTOPUSTA HA CBETOBHOTO KMHO. B
TEKCTa € OTJEJICHO 10/100aBallo0 BHMMAaHWE HA TBOPYECTBOTO HA peIMIa SIPKH NpeJCTaBUTENN Ha ,,Yenrkoro
gyno“ — Upxu Mennen, Munom ®opman, Esanng llopm, Bepa Xutunosa u peaunia Apyru. 3a >kalocT TO3U
YHHKaJIEH TIepHoJ] OT UCTOpHsTa Ha UeXocnoBakus € OpyTalHO NPEKbCHAT OT TPArHYHUTE CHbOUTHUSI CIYUUIIN Ce
mpe3 1968r. B [1para.

KJIFOYOBU JYMMU: upoHwus, TparukoMH4HO, adCypa

SUMMARY: A kind of center of the studio is the peak of cinema in Czechoslovakia in the second half of the
1960s. It is no coincidence that, together with the “New Wave” in French cinema, “The Angry Young Men” in
English cinema, the term “Czech Miracle” has permanently entered the history of world cinema. The text pays
due attention to the work of a number of bright representatives of the “Czech Miracle” — Jiri Menzel, Milos
Forman, Ewald Schorm, Vera Hitylova and a number of others. Unfortunately, this unique period in the history
of Czechoslovakia was brutally interrupted by the tragic events that occurred in 1968. in Prague.

KEYWORDS: irony, tragicomic, absurd

21)  2022: UanoBa, MpuHa. OHTOJIOTHYHOTO HA4Yajl0 B KHHOTO: OCHOBHM HPOSIBIEHUS. //
lNognmank Ha HAT®U3’2021. Codus, HATOU3I, 2022, c. 132-142. ISSN 1314-0760.
COBISS.BG-ID —1121233892. HAIIMOHAJIEH PE®@EPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: Or , Ilpucturanero Ha Biaka Ha rapara B Cuorta“ Ha Opats Jltomuep 10 [exyMaHU3UpaHaTa pEaTHOCT
Ha M3KYCTBCHHS MHTEIEKT. TeKCTHT € 4acT OT AWCEPTAIOHHHS TPYX Ha aBTOpa Ha Tema ,,CTHIIBT KaTo mpobieM
Ha KUHOTO®.

KIIIOYOBU AYMMU: oHTONOTHS, KHHO, U3KYCTBEH UHTEIEKT

ABSTRACT: From the Lumiére Brothers' Arrival of A Train at La Ciotat to the dehumanized reality of artificial
intelligence. The text is part of the author's dissertation work titled "Style as a problem of cinema".
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KEYWORDS: ontology, cinema, artificial intelligence

22)  2022: UBanosa, Upuna. Kuuronuc: Koii ce crpaxysa ot qpakonu. // Kuno, nexemspu/
2022 (peuensus 3a kHurara Ha Anekcanabp JloneB ,,Kaprorpadupane Ha duiamoBaTa
Heonuromenoct"). HALIMOHAJIEH PE®@EPEHTEH CITMCBK: ID Ne969.

PE3IOME: Penensusi 3a kuurata Ha 1omn. O-p Anekcannsp JoneB ,.Kaprorpadpupane Ha ¢unvonara
HEOIMTOMEHOCT", IpOCiiesBalla HCTOPUATA HAa HE3aBUCUMOTO, aMaThbOPCKO M aITEpPHATUBHO KUHO B bbirapus
cnen 1989 r.

KIIFOYOBU IYMMU: moHOoTpadus, HeE3aBHCUMO KHHO, PELICH3H

ABSTRACT: Review of the book by assoc. dr. Alexander Donev "Mapping Film's Untamedness", tracing the
history of independent, amateur and alternative cinema in Bulgaria after the year 1989.

KEYWORDS: monograph, independent cinema, review

23)  2022: MBanosa, Mpuna. Kapuepa o3navaBa aa nasai Haii-noopoto ot cebe cu. // Kuno,
HoemBpr/2022 (unTepBio ¢ akthopa boitko Kpscranos). HAIIMOHAJIEH PEOEPEHTEH
CITMCBK: ID Ne969.

PE3IOME: HurepBio ¢ boiiko KpbcTaHOB 3a HEroBwsi mMbT KaTO aKThOp, 3a POJHUTE HAa >KMBOTA MYy W 3a
HanpaBeHUTe n300pu.

KIIFOYOBU JYMMU: unTepsio, OBITapCKH aKTHOP, Kapuepa

ABSTRACT: Interview with Boyko Krastanov on his path as an actor, the roles of his life and the choices he
made.

KEYWORDS: interview, Bulgarian actor, career

24)  2022: BanoBa, Kpacumupa. ,,OTHOBO CbM TYK — H3KaUBaHETO HA BbpXa U paborara
Ha onepatopa Kpacumup AHnoHoB. // Ctpanuna Ha LleHThp 3a CEMUOTHYHM U KYITYpPHHU
u3cienBaHus 3a Kputuuecku or3uBu, 2022. ISSN  2815-3561 HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID4568.

25)  2022: KananoBa, Mupa. Crenara kapra u TepuTtopusa. // TOIUIIHUK Ha
HAT®N3’2021. Codus, HATOU3, 2022, c. 37-45. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAITUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: Crienara e 0coOeHO MsICTO, B KOETO (PUKTHBHUSAT CBAT Ha MPEJCTaBICHUETO ChIIECTBYBA B TPAHUIINTE,
OIPEJeTICHN OT MaTepHalHOCTTa Ha cueHorpadusra. To3u CBAT, MOpajd pa3iuyusLTa B TieJHAaTa TOYKa Ha
3PHUTEIHN, PEXKUCHOP U aKTHOPHU € €IHOBPEMEHHO TEPUTOPHS U KapTHHA.

KJIFOYOBU JYMMU: Cuenorpadmusi, mepcrnekTHBa, apXUTEKTypa, TeaThbp, IpeACcTaBICHUE

SUMMARY: The stage is a special place in which the fictional world of the performance exists within the
boundaries defined by the materiality of the scenography. This world, due to the differences in the perspectives
of the audience, director and actors, is both a territory and a picture.

KEYWORDS: Scenography, perspective, architecture, theatre, performance

26)  2022: Kucenos, MapTuH. /[BeTe UCKpU B peNeTULIMOHHO-IEPPOPMATUBHUS METO] Ha
Po6ep JIponax. // l'ogumauk Ha HAT®N3’2021. Codus, HATOU3, 2022, c. 80-92. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®GEPEHTEH CIIMCBHK: ID
Ne4073.

PE3IOME: CraTtusita pasriex/aa acekTH OT METOANKATa 32 pa3BUBaHE HA KUBO TeaTPATHO B3aUMOJICHCTBUE HA
KaHAJICKHUA MyJITHMeaneH pexxucbop Pobep JIromax. OGocobsBaiiky 1Be OCHOBHH JMHUH Ha BB3HUKBAHETO Ha
TOBa B3amMojeHcTBUE: MbPHOPMBP-NAPTHHOP (BKI. M NMPEAMET WM TEXHOJOTHYEH areHT) W NpeJcTaBlIeHHe-
3pHTell, CTaTHATA Pa3rIeXk/]a MMIIPOBH3ALMOHHNS METOJ Ha Ch3/laBaHe, Oe3npeMuepHusi paboTeH INpolec Ha
NIPE/ICTAaBICHUETO, MIPEHACSHETO HA aKIEHTAa BBPXY IJIEJalius W MOHTaKa B Ch3HAHHETO Ha 3PUTENs, KaTo
KIIFOUOBH €TaIll 3a Pealu3UpPaHeTO Ha Ta3n METOAMKA B MPaKTHKaTa Ha JIbOmax M MOTEHIMAIHO MPWJIOKIMHU B
MOATOTOBKATa Ha CTYACHTUTE U MPOQeCHOHaIHATa IPaKTHKa B bearapus.

KIIFOYOBU IYMMU: myaTuMeaueH TeaTbp, )KUBO TEATPATHO B3aUMOJEHCTBUE, PEIETHLIMOHEH METO
ABSTRACT: The article examines aspects of the methodology for developing live theatrical interaction of the
Canadian multimedia director Robert Lepage. Distinguishing two main lines of the emergence of this interaction:
performer-partner (incl. object or technological agent) and performance-spectator, the article examines the
improvisational method of creation, the non-premiere workflow of the performance, the transfer of the emphasis
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on the viewer and editing in the mind of the viewer, as key stages for the implementation of this methodology in
Lepage's practice and potentially applicable in the preparation of students and professional practice in Bulgaria.
KEYWORDS: multimedia theater, live theatrical interaction, rehearsal method

27)  2022: KocroBa, Enuna. Ha ®okyc: Jlon. Maprapura boxuioa-AH10HOBa
(MuoronukaTa »eHcTBeHOCT BbB (punma “XKenara”) // Ctpanuna Ha LIeHTBp 32 CEMUOTUYHH
U KYJITYPHU U3CIEABAaHUS 32 KpUuTUYecKu oT3uBH, 2022, ISSN 2815-3561. HALIMOHAJIEH
PE®EPEHTEH CIINCBHK: ID4568.

28)  2022: KpHueBa, Exatepuna. [loTonuTe Ha TBOPUECKUTE KyXUHU — TEUEHUS UK 100pe
KOHCTpyHpaHu ,,ceetriama‘. // ogumank Ha HAT®N3°2021. Codusa, HATOU3, 2022, c.
75-79. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HALIMUOHAJIEH PE®GEPEHTEH
CITMCBK: ID Ne4073.

29)  2022: KpHueBa, Exarepuna. ApXxeTunbT Ha TBOpUYECKHUS Ipolec — Mpodyxaane. //
Tearsp, Codus, 2022. ISSN 0204-6253. HAIITUOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Nel971.

30) 2022: HeiikoBa, PamoctuHa. 3a pa3BUTHETO HAa aHUMALMOHEH BU3YaJIeH HapaTHB,
u3rpasieH Bupxy noetudeH oopas. // omummnk Ha HAT®U3’2021. Codus, HATDU3, 2022,
c. 102-107. ISSN 1314-0760. COBISS.BG-ID - 1121233892. HALMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: [Topaau roisiMOTO HYKHO KOJIMYE€CTBO PUCYHKH U TEKCT, XyI0)KHULIUTE HA KOMUKCH YECTO CE CTPEMSIT
Jia TOJy4YaT HAi-TOYHOTO, yJA4HO M MKOHUYHO, CTHJIM3HPAHO H300paxkeHue. PaboTata UM ce yCIOXHSBA OT
HSIKOJIKO €/IHOBPEMEHHH 33/1a4H — JIa pa3kakaT pa30upaeMo U HHTEPECHO €Ha UCTOPHS, Aa TOCTUIHAT MAKCUMYM
MH(OPMHUPAHOCT M XapMOHUS BbB BCEKH €IMH KBaJpaT U €IHOBPEMEHHO C TOBA Ja IIOCTUTHAT ISLIOCTHA U
YpaBHOBECEHa, €CTETUYECKA KOMITO3MIIHSI Ha LSS JINCT UITK OTPSI3bK C KBaJpaTu OT KOMUKCOBaTa nopeauna. 1
B CBIIOTO BpEMeE Jia MPEAAJIaT MOCPEACTBOM PUCYBAHOTO M300paKeHHe TOYHOTO MPOCTPAHCTBO M HIIIO3UsITA 323
JIOCTaThYHOTO KOJIMYECTBO BPEME, HY)KHO 32 Pa3IMuHHUTE JIEHCTBHS.

KIIFOUOBU AYMMU: anumManus, aHUMAIMOHEH TEpOM, TUMaX, MEPCOHAX, MmoeTwmueH obpa3, aedopmarms,
MeTamopdo3a, TalMHUHT

ABSTRACT: Due to the large amount of drawings and text required, comic book artists often strive to obtain the
most accurate, apt, and iconic, stylized image. Their work is complicated by several simultaneous tasks — to tell a
story in an understandable and interesting way, to achieve maximum information and harmony in each square,
and at the same time to achieve a complete and balanced, aesthetic composition of the entire sheet or section of
squares from the comic book series. And at the same time to convey through the drawn image the exact space and
the illusion of the sufficient amount of time needed for the various actions.

KEYWORDS: animation, animation character, deformation, metamorphosis, timing

31)  2022: Huxonosa, Kamenusa. 700 ronuau ot cmbprra Ha [lante. [lanTe B TeaTbpa Ha
Pomeo Kacrenyun. // Togumank Ha HAT®WN3’2021. Codust, HATDOU3, 2022, c. 26-32. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HALIUOHAJIEH PE®EPEHTEH CITMCBHK: ID
Ne4073.

PE3IOME: Tearpannara ciieHa psiIkKO HaMHpa Kypax Jla ce 00bpHE KbM CMpPa3sBalllvsl U €THOBPEMEHHO C TOBA
TeHHAJTHO €CTeTU3UpAlll CTPaJlaHueTo, OOJIKaTa M alOKAIMIITHIHUS yxac cBiT Ha JlanTte. [Ipe3 nocnenHure nBe
JeceTmieTHs o0adye BeJMKHUAT UTaJIMaHell HaMHpa CBOETO SIPKO ChbBPEMEHHO ,,3aBphllaHe’ B paboTaTa Ha JApYyT
roJsiM HTanuaHen — pexucbopa Pomeo Kactenyun. Crynusta ananusmupa TeaTpaiaHarta Tpuiiorus Ha Kacremydn
10 ,,bokecTBeHa KOMEUA™, KOSITO TOW Ch3/a/le B ChTPYAHUYECTBO C ecTrBasa B ABUHBOH mipe3 2008 T.
KJIFOUOBU IYMU: Teatsp Ha 0Opas3uTe, ChbBpeMeHHa Tpareaus, Kacremxyuun

SUMMARY: The theater scene rarely finds the courage to address Dante's chilling and at the same time
ingeniously aestheticizing suffering, pain and apocalyptic horror world. However, in the last two decades, the
great Italian has found his bright contemporary "return" in the work of another great Italian - director Romeo
Castellucci. The study analyzes Castellucci's theatrical trilogy on "The Divine Comedy", which he created in
collaboration with the Avignon Festival in 2008.

KEYWORDS: theater of images, contemporary tragedy, Castellucci
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32)  2022: HuxonoBa, Kamenus. be3kpaliHuTe TeaTpajHU INPOCTPAHCTBA HA PEKUCHOPA U
KPUKOTEKA. // Homo Ludens, Codus, 2022, 6p. 25, c. 41-47. ISSN 1311-5111.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHBK, ID Ne4989

PE3IOME: CrynusTa pa3riexa BIEYaTIIBAIIOTO BIIICBAHE Ha TeaTpajlHaTa KoHUenws Ha Taxeym KanTtop B
apXUTEKTYypHOTO pemieHne Ha LleHTbpa 3a moxymeHTanusi Ha HeroBoto m3KyctBo KPUKOTEKA B Kpaxos,
oTkput npe3 2014 r.

KJIFOYOBU AYMMU: TeaTsp Ha npeaMeTa, TeaTbp Ha MaMeTTa, Ono-00eKT

SUMMARY: The study examines the impressive incorporation of Tadeusz Kantor's theatrical concept into the
architectural solution of the Center for Documentation of his Art, KRIKOTEKA, in Krakow, opened in 2014.
KEYWORDS: theater of the object, theater of memory, bio-object

33)  2022: Huxonosa, Kamenus, Huxonait Mopnanos. B kpusa mu e apamata?. / Homo
Ludens, 25/2022, ¢. 165-176. ISSN 1311-5111. HAIITUOHAJIEH PE®GEPEHTEH CITMCBK,
ID Ne4989

PE3IOME: Jluckycusi, KOSTO MOCTaBS HAKOM OT Half-aKTyaJHUTE BBIIPOCH Ha ChBPEMEHHOTO ApaMaTyprHuHO
MICaHe B IIMPOKUS CIIEKTHP OT HOBAaTa KOHBEHIMOHAIHA ApaMa JI0 IOCTApaMaTHYHUs TEKCT 3a TeaThp U HETOBUTE
pasHoobpa3Hu hopMmu.

KIIFOYOBU JYMMU: komabopaTtuBeH (OIUBal3WHT) TEKCT 3a TeaThp, BepOaTUM Jpama, mbphopMaHC U TEKCT
SUMMARY: A discussion that raises some of the most pressing issues in contemporary dramaturgical writing
across the spectrum from the new conventional drama to the postdramatic text for theatre and its various forms.
KEYWORDS: collaborative (divisive) text for theatre, verbatim drama, performance and text

34)  2022: Huxonosa, Kamenus. ,,bypsara® na Poospr Yuicen B Hapoguus tearsp umm
JIEMOHHUTE Ha BiacTTa B ¢hHs Ha [Ipocnepo. / Homo Ludens, Codus, 2022, 6p. 25, c. 89-95;
ISSN 1311-5111. HAIITMOHAJIEH PE®EPEHTEH CITMCBK, ID Ne4989

PE3IOME: CraTusta pasriexaa rearbpa Ha POOBpPT YHICHH 1 HeroBarta spKa IposiBa B CIICKTaKbia My ,,bypsra“
Ha [llekcrmp, cb31a7eH OT pexkuckopa ¢ Tpymara Ha Hapomaust tearsp B Codust mpes 2021 r.

KJIFOYOBU AYMMU: PoospT YuicwsH, Haponen teatsp — Codust, BU3yaseH TeaThbp

SUMMARY: The article examines the theater of Robert Wilson and its vivid manifestation in his performance
Shakespeare's "The Tempest", created by the director with the troupe of the National Theater in Sofia in 2021.
KEYWORDS: Robert Wilson, National Theater - Sofia, visual theater

35) 2022: Hwumkos, Anexkcanawsp. Kusure knacuuu. Vol.l Eyxenno Pexyenkxo. //
Crpanuna Ha LleHTbp 32 CEeMUOTUYHM U KYJITYPHH U3CIIEIBaHUS 3a KPUTUYECKU OT3UBH, 2022.
ISSN 2815-3561.HALTUOHAJIEH PEOGEPEHTEH CIIMCBK: ID4568.

36)  2022: Humkos, Anekcanabp. Kusute knacuuu. Vol.2 bpyun Onagd. / Ctpanuna Ha
LleHTbp 32 CEMUOTUYHU U KYATYPHH U3CIIEBAHUS 32 KpUTHUECKH OT3UBH, 2022. ISSN 2815-
3561. HALTMOHAJIEH PE®EPEHTEH CITUCHK: ID4568.

37)  2022: CroiiueBa, Cernana. Ypouute Ha Hukonait PaitHoB 1 O0roMmiickuTe TeKHEHUs
Ha Credan ['eues. // Apnaynos coopuuk. T.12, Pyce: Jlenun-Amn, 2022, c. 122-130. ISSN 2815-
424X. HAIIMOHAJIEH PE®EPEHTEH CITMCBHK, ID Ne215.

PE3IOME: CratusiTa pasriexaa TBOpYecKOTO NpuoImKkaBaHe U oTiiackBane Ha Ctedan ['eueB OT HAKOramHus
My unon Hukomnait PaitHoB. [IpubmimkaBaHeTo My € CBBP3aHO C KPAaTKOBPEMEHHOTO MY y4acTHE B TeocO(cKara
noxa ,,Opdei, CIOKMIO OTIEeYaThK BBPXY CBETOTNEJa MYy, KaKTO M C OpHUEHTAIUsATAa My KbM 3aBETHH 3a
Obarapckara Teocodcka MUCHI TeMH KaTo opdusma, oOpasza Ha bossH MarecHuka 1 60rOMHIICKUS MUT. Berpekn
4e CrioJielisi uaesTa 3a TeoCO(CKUsl CHHTE3 MEXAY Pa3iIMuHUTE U3KYyCTBa, Guiocodusta u penurusra, Credan
l'eyeB ce crpemMu KbM Ch3JaBaHe Ha CBOW TBOPYECKM CHHTE3, IUIOJ Ha ,,KApPTE3MAHCKOTO MHCJIEHE™, IO
COOCTBEHHTE My JyMH, KOETO pa3BuBa B cebe cu. MHTepTeKcTyalHOCTTa, IJIOA HAa OrpOMHATa My HaTpynaHa
KyaTypa (1o o0eM cpaBHUMa ¢ Ta3u Ha PalfHOB), Ch31aBa COOCTBEH I'eUeBCKH (2 HE pAafHOBCKHM) CHHTE3.
KIIIOUOBU YMMU: Credan I'eueB, Huxonait Paiino, Opdeii, bosn Marecauka, mon borommn, mputda,
CHHTE3, TEOCODHS
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ABSTRACT: The article examines the creative rapprochement and repulsion of Stefan Gechev from his former
idol Nikolay Raynov. His rapprochement is related to his short-term participation in the theosophical lodge
"Orpheus", which left an imprint on his worldview, as well as to his orientation towards themes cherished for
Bulgarian theosophical thought, such as Orphism, the image of Boyan the Magician and the Bogomil myth.
Although he shares the idea of the theosophical synthesis between different arts, philosophy and religion, Stefan
Gechev strives to create his own creative synthesis, the fruit of "Cartesian thinking", in his own words, which he
develops within himself. Intertextuality, the fruit of his vast accumulated culture (comparable in volume to that
of Raynov), creates his own Gechev (and not Raynovian) synthesis.

KEYWORDS: Stefan Gechev, Nikolay Raynov, Orpheus, Boyan the Magician, priest Bogomil, parable,
synthesis, theosophy

38) 2022: CroitueBa, Csernana. CumeoH SHEB — CBTBOPUTENSAT HAa KOHTEKCTH. //
Jlutepatypata kato cba0a. COopHuk B yecT Ha 80-ronumHuHara Ha Cumeon Sues. YU ,,Cs.
Kmument Oxpuacku®, c. 15-39, 2022, ISBN 978-954-07-5582-3. HALMOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne4809.

39)  2022: Tepsues, AceH. 3a SIBop I'bpneB u HeroBus tearsp. / Homo Ludens, 6p. 25,
I'unnus Ha TeatpoBenuTe u Apamarypsute kbM CAD, ponmamus ,,Homo Ludens” 2022, c. 143-
150. ISSN: 1311-5111. HALIMOHAJIEH PEOEPEHTEH CIIMCHK, ID Ne4989

PE3IOME: TekcT npeacTaBsii TBOPUECTBOTO Ha peskuchopa SIBop I'bpieB 1 HETOBOTO 3HAUCHHE 32 CHBPEMEHHHUS
OBJITapCKU TEaThp, HAIKCAH M0 OBOJ] Ha HeroBus 50 ronuileH 00uei.

KIIFOUYOBU JYMMU: SBop ['spaeB, Obarapcku TEaThp, pekucypa

SUMMARY: A text presenting the work of director Yavor Gardev and its significance for contemporary
Bulgarian theater, written on the occasion of his 50th anniversary.

KEYWORDS: Yavor Gardev, Bulgarian theater, directing

40)  2022: Tep3ues, Acen. Kiny6 ,,Xomo nyaenc™: B kpu3za nu e npamata?*, yyaCTHUK B
muckycust. // Homo Ludens, 6p. 25, I'mngus Ha TeatpoBeaute u JIpamaryp3ute kbM CAD,
¢donnmanusa ,,Homo Ludens” 2022 , c. 174-175. ISSN: 1311-5111, HAHUOHAJIEH
PE®EPEHTEH CIIMCBHK, ID Ne4989

PE3IOME: [uckycus BBpXy mpoOieMa 3a aKTyaJHOCTTa Ha ChBpEMEHHATa JpaMa Ha TeaTpaliHaTa CIIeHa,
uHuIuupana ot cnucanue Homo Ludens u ¢ ydacTueTo Ha yTBBPACHH OBITApCKU TEATPOBEIU U TE€ATPATHU
KPUTHLIN.

KIIIOYOBU AYMMU: npama, TeaTbp, CbBPEMEHHOCT

SUMMARY: A discussion on the issue of the relevance of contemporary drama on the theater
stage, initiated by the magazine Homo Ludens and with the participation of established
Bulgarian theater scholars and theater critics.

KEYWORDS: drama, theater, modernity

41)  2022: TromeBa, Muxaena. CnenupudHOTO BHOOpKEHHE HA KYKJIEHHUS aKThOp. //
lNogumank Ha HAT®OU3’2021. Codusa, HATOU3I, 2022, c. 46-53. ISSN 1314-0760.
COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®@EPEHTEH CITMCHK: ID Ne4073.

PE3IOME: Cratusta e ¢okycupaHa BbpXy BBHOOPaXCHHETO KaToO MCHXHYEH IPOLEC U CHenU(pHIHOTO MYy
pasBUTHE IIPH CTYAEHTHTE OT CIIEIHATHOCTTa AKTHOPCTBO 3a KyKieH Tearsp. OcobeHocTnTe Ha 00y4EeHHETO
NpeArnoarat pa3BUBaHe HAa BHOOPAKEHHUETO B MHOTO IIOCOKH, KOUTO Ca CBBbP3aHU C OJyXOTBOPSBAaHETO Ha
MaTepusTa, MPOBEekKAaHe Ha CIICHUYHA 33/1a4a ¢ KyKJa, OOMrpaBaHeTo Ha mpeaMera, O0IIyBaHETO Ype3 OOCKTH.
KJIFOUOBU IYMU: BboOpakeHne, KyKJeH TeaTbp, 00eKT

SUMMARY: The article focuses on imagination as a mental process and its specific development in students of
the specialty Acting for puppet theater. The peculiarities of the training imply the development of imagination in
many directions, which are related to the spiritualization of matter, conducting a stage task with a puppet, playing
with the object, communicating through objects.

KEYWORDS: imagination, puppet theater, object

42)  2022: Xanaues, Jlro6omup. Oneparopbr Maptun Jumutpos: Oiecrsia paboTra BbB

¢dunma ,,Mbx 3a Mmrumonun ™. // Ctpanuna Ha L{eHTsp 32 CEMUOTHYHH U KYJITYPHH U3CTIEABAHUS
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3a kputndecku or3uBH, 2022. ISSN 2815-3561. HALIMOHAJIEH PE®EPEHTEH CITNCBK:
ID4568.

PE3IOME: Kparka peuensus 3a pabotaTa Ha TO3M MJIAJI ONIEPATOp BHPXY UTPANHUSA (M ,,MBXK 32 MIITHOHU,
nponykuus Ha BHT.

KJIFOYOBU IYMMU: HaTypHO OCBETIIEHHE, aKTHOPCKHU MOPTPETH, pabOTa C pa3sHOOOpa3Ha TEXHUKA
ABSRTACT: The review of his work on “A Man for a fortune” could emphasize how young Bulgarian
cinematographers experiment with new techniques.

Development idea: Compare Dimitrov’s style with other emerging cinematographers in the region to uncover
trends in the visual language of young creatives.

KEYWORDS: nature light, work with different technology, actor’s profiles.

43)  2022: IiBeranoB, Mupocnas, Po3a HukonoBa. KykieHuar TteaTbp U KyKJI€HOCTTA —
npoOJeMH U MEPCHEKTHBH B Y4eOHHsI mpouec u npodecrnonannata chepa. // 'ogumank Ha
HAT®N3’2021. Codus, HATOU3, 2022, c. 64-74. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HAIUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: CratusTa 3a IpBB BT MMOCTaBsI (OPMYITHPOBKA Ha CTIIIUCTHIHHSA (PEHOMEH — KyKIIEHOCT X HETOBOTO
npodeCHOHAIHO OBJIASIBAHE 32 IIBJIHOILIEHHOTO MY MpWJIaraHe B y4eOHuUs Mpoliec.

KJIIOYOBU AYMMU: kyKkJIeHOCT; KyKJIEH TeaThp; BUCIIe 00pa3oBaHue 3a KyKJeH TeaTsp; Ka3axcku HalMoHaIeH
YHUBEpPCHUTET N0 u3KycTBata ,,Hyp Cynran; npodecroHamHus KyKJIeH TeaTbp U KYKJICHOCTTa

SUMMARY: The article for the first time formulates the stylistic phenomenon — puppetry and its professional
mastery for its full application in the educational process.

KEYWORDS: puppetry; puppet theater; higher education in puppet theater; Kazakh National University of Arts
“Nur Sultan”; professional puppet theater and puppetry

44)  2022: IlerkoBa, [leTs. 3a ch3gaBaHeTo Ha (PU3MUECKU CLIEHUYEH 00pa3 B 00yUEHHUETO
o TaHioB tearsp. // logumank Ha HAT®U3’2021. Codusa, HATOU3, 2022, c. 20-26. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAITMOHAJIEH PE®GEPEHTEH CIIMCBK: ID
Ne4073.

45)  2022: IlBetkoBa, l{BeTennna. OcoOEHOCTH Ha 3ByKOBaTa cpesia Ha II'bJIHOMETPAXKHUS
anumarrionex ¢unm. // F'ogumauk Ha HAT®ON32021. Codusi, HATDOU3, 2022, c. 108-115.
ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4(073.

PE3IOME: 3BykoBara cpeia B aHUMAIIMOHHOTO KMHO MMa HSKOW OCOOEHOCTH, KOUTO s OTIMYaBaT OT Ta3H B
UTPAJHUS U JOKyMeHTaneH ¢uiMm. Ha mbpBo MsicTo TOBa € aKkThT, Ye TYK BCHUKO CE€ M3Tpaxa B IEpUOa Ha
noctnpoayknuaTa. OT CBOS CTpaHa IBIHOMETPRKHUTE AHMMAIMOHHM (QWIMH CBIIO C€ OTJIMYaBaT OT
KBCOMETPa)KHUTE 110 OTHOIICHHE Ha 3BYKa, KATO I'bPBHUTE B rojisiMa CTEIEH ce JA00JMKaBaT 10 PEATUCTUUHOTO
3Byu€HE, XapaKTEePHO 3a UI'PATHOTO KHHO.

KJIFOYOBU IYMU: mpaHOMETpakHa aHUMAINs, 3ByKOBa Cpea, My3HKa, e(peKTn

ABSTRACT: The sound design in animated cinema has certain characteristics that distinguish it from that of
feature and documentary films. First of all, it is the fact that here everything is built in the post-production period.
For their part, full-length animated films also differ from short films in terms of sound, with the former largely
approaching the realistic sound characteristic of feature cinema.

KEYWORDS: animation feature films, sound design, music, sound effects

46)  2022:Illapkos, Kpuc. Apuan Muymkus u ,,Tearp 150 Coneit®. // Ctpanuna Ha LleHTBp

32 CEMHMOTHYHHU U KYJITypHU HU3CIEABaHMS 32 JTOKTOPAHTH U Miaau ydeHu, 2022. ISSN 2815-
3553. HALIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID4578.
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IIYBJIMKAIIMKM B CIHEOHUPUYHU 3A HAINPABJIEHUETO WHW3JJAHUA B
BbJII'APUA

1) 2022: boues, Xpucro. Metoau 3a OlLleHsIBaHE HA CTYJEHTHUTE 10 €KPaHHU U3KYyCTBa. //
Oo6pazoBanue n u3kycTa: Tpaaunuu u nepenektuBu. 2022, crp. 770-776. ISSN 2738-8999.

PE3IOME: OrmeHsBaHETO Ha CTyIEHTHTE € BakKHA YacT OT Y4eOHUs IIPOLeC BBB BCHYKM BHCIIN YUMIIUINA.
ColuecTBYBaT pa3INdHU METOIM 32 (GOpMHUpaHEe Ha OLCHKA, KOUTO UMAT CBOUTE MIPEAUMCTBA M HEAOCTATHLH, HO
BBB BUCIIHNTE YYMIHIIA MO H3KYCTBA CYOCKTHBHUAT (haKTOP YECTO B3MMA MPEBEC U MO TO3U HAYMH CE Ch3IaBatr
MPEIIOCTABKH 32 TIOpaXKIaHe Ha KOH(PIIUKTH.

KIIFOUOBU IYMMU: u3nur, olcHsABaHe, OLICHKA

SUMMARY: Student assessment is an important part of the learning process in all higher education institutions.
There are various methods for forming an assessment, which have their advantages and disadvantages, but in
higher education institutions of the arts the subjective factor often takes precedence and thus creates preconditions
for conflicts.

KEYWORDS: exam, assessment, evaluation

2) 2022: boxwuioBa-AHnoHoBa, Mapraputa. Hagexna CeiikoBa — cesd Ba HaJCK[IU.
[IcuxonorudeckusT moaxoa B o0ydeHHueTo Ha cTyaeHTuTe. / OO0ud 3a Hajexkaa, HaJaexK 1a 3a
obouu. Codusi: HATOU3 ,Kp. Capados®, 2022, c. 93-105. ISBN 978-954-9369-62-5.
COBISS.BG-ID — 58118152.

PE3IOME:“Hanexna CeiikoBa - cesiu Ha Haaexau’ € 3a akaJeMH4YHus nonaxoj Ha mnpodecop CeiikoBa B
00yUYEHHETO Ha CTYJICHTUTE 10 aKThOPCKO MaiicTopcTBo B HAT®I3. Pasriexaa ce acekT OT HeliHaTa METO/THKa,
NOAYMHEHA Ha MPHHLUHUIIN B3€TH OT MCHXOJOTHUATA, Ype3 KOATO € yCIsIa Jia Ch3JaJe HHTEPECHH U CaMOOUTHU
TBOPLM Ha TeaTpajHaTa CIIeHa ¥ Ha KMHO - TEJICBU3HOHHHMS €KPaH.

KIIKOUOBU IYMU: akTbOpH, ICUXOJIOTHS, CTYICHTH

SUMMARY:: “Nadezhda Seykova - Sower of Hope” is about the academic approach of Professor Seykova in the
training of acting students at the National Academy of Dramatic Arts and Film. It examines an aspect of her
methodology, subject to principles taken from psychology, through which she managed to create interesting and
original artists on the theater stage and on the cinema - television screen.

KEYWORDS: actors, psychology, students

3) 2022: bopucoBa, /lnaHa. BwanyBamy MUroBe — Te ca TOJIKOBa MHOro...// O6uu 3a
Hajzexaa, Hagexaa 3a ooud. Copusi: HATOU3 , Kp. Capador®, 2022, ¢. 111-115. ISBN 978-
954-9369-62-5. COBISS.BG-ID — 58118152.

4) 2022: bvuBapoBa, bosHa. [lururanHuTte DOpPOCTpPaHCTBA HA ChbBPEMEHHaTa
cuenorpadwus. // COOpHHUK JOKIaaH ,,PpOoNeTHH HayuyHu yeTeHus ' 2022. [1noBnus, AxameMus
3a My3UKaJIHO, TAHIIOBO U M300pa3UTEIHO U3KYCTBO ,,[Ipod. Acen [Juamannues®, c. 272-279;
ISSN 1314-7005.

PE3IOME: JluHaMHUYHHUTE TNPOMEHH B U3KYCTBOTO M TEXHOJOTMUTE BOAST A0 HOBU KOHIENLIUU 3a
IIPOCTPAHCTBOTO B T€AThpa, KOETO Ce pasrilekia KaTo ChOUTHE, a He IPOCTO KaTo 00cTosTescTBO. CHBpEMEHHUTE
TEXHOJIOTUH PA3LIMPSIBAT TPAHULUTE Ha TEATPATHOTO ,,TyK", W3BEXKIAWKH CHOUTHETO W3BBH TpaaUIIMOHHATA
ciena. ToBa mpeocMHCIsIHE OTKPHBAa HOBH BB3MOXKHOCTH 3a MHTEPAKTUBHA KOMYHHKALUS C MyOJMKaTa B
JUTUTATHU U BUPTYaJIHU CPEIH.

KJIFOYOBH JYMMU: qururanex tearsbp, NPOCTPAHCTBO, HMHTEPAKTUBHOCT

ABSTRACT: Rapid changes in art and technology have led to new concepts of space in theater, viewing it as an
event rather than a mere setting. Contemporary technologies expand the notion of theatrical "here," pushing
performances beyond the traditional stage. This shift redefines audience interaction, unlocking new possibilities
within digital and virtual environments.

KEYWORDS: digital theater, space, interactivity

5) 2022: I'eoprueBa, AnrenuHa. My3ukara cb3aBa cBeToBe. VIHTEpBIO ¢ KOMIIO3UTOpa
Acen ABpamoB. // Criucanue 3a taHi, 4/2022, c. 43-47. ISSN 2682-9428
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PE3IOME: Acen ABpaMOB € OT IMOKOJEHHETO CHBPEMEHHH KOMIIO3HTOpPH, KoMTO ome oT 1980-Te Thpcar
TBOPUYECKO B3aUMOJAECHCTBHE C OpyruTe M3KycTBa. VIHTEpBIOTO ce (OKycupa BbPXy HETOBHTE KOMIO3UIMHU 32
TAHIIOBH TPEJICTABICHHS U IIPEACTABUTE MY 32 OTHOLICHUTA MEX/Ty My3UKa U TaHII.

KIIFOYOBU IYMMU: my3uka u Tanu, AceH ABpaMOB, CbBPEMEHHA CLICHHUHA My3UKa

SUMMARY: Assen Avramov is part of a generation of contemporary composers who have been seeking creative
interaction with other arts since the 1980s. The interview focuses on his compositions for dance performances and
his ideas about the relationship between music and dance.

KEYWORDS: music and dance, Assen Avramov, contemporary stage music

6) 2022: I'eopruesa, Aurenuna. B nonup ¢ Biennale Danza. // Cnucanue 3a tanu, 4/2022,
c. 76-77. ISSN 2682-9428

PE3IOME: BenenmanckoTro OueHasie 3a TaHII CH MPOKapBa ITT CPEJ MPECTIKHUTE MEXTYHAPOIHH CHOUTHS.
Crarusra mpeacTaBd MbPBOTO My M3JlaHME MO PHKOBOACTBOTO Ha YeitH Makrpersp npe3 2021 1. moJx MOTOTO
[ 'bPBOTO CETHBO" C MPOIYKLUH Ha JeceT Xxopeorpadu ot Espona, CAIL u Adpuxka.

KJIFOYOBU AYMMU: Benennancko Ouenanie, cbBpeMEHeH TaHIl, YeilH Makrpersp

ABSTRACT: The Venice Dance Biennale is making its way into the prestigious international events. This article
presents its first edition under the direction of Wayne McGregor in 2021 under the motto “The First Sense” with
productions by ten choreographers from Europe, the USA and Africa.

KEYWORDS: Venice Biennale, contemporary dance, Wayne McGregor

7) 2022: I'eoprueBa, Aurenuna. 30-o ro0umneitHo u3ganue Ha MexayHapoJHUs TeaTpajeH
dectuBan ,,Bapuencko naro®. // Jlureparypen Bectauk, 19/2022, c. 8. ISSN 1310-9561.

PE3IOME: Crarusta mpencraes mporpamara Ha 30-oTo m3ganme Ha MeXIyHapOJHUS TeaTpaleH (ecTHBai
,,BapHEHCKO JIATO®, BKJIFOYBAIIO CEJICKIUS OT CIHU OT HAH-OTKPOSBAIIUTE CE CICKTAKIH OT OBJITapCKUs
TearpajeH auil, SPKU NPOIYKLIUH OT MEXK/yHapOHATA CIIeHa, KOHIEPTH U CIIeLHaIHH ChOUTHSL.

KIIKOUOBU AIYMMU: Teatpanen decruan ,,BapHeHCKO JITO®, OBATapCKa CENEKINs, MEXTyHApOIHA TIporpama
SUMMARY: The article presents the program of the 30th edition of the International Theater Festival "Varna
Summer", including a selection of some of the most outstanding performances from the Bulgarian theater poster,
bright productions from the international stage, concerts and special events.

KEYWORDS: Theater Festival "Varna Summer", Bulgarian selection, international program

8) 2022: T'eoprueBa, AHrenuHa. MeXayHapoIHUST TeaTpajieH (ecTHBAl ,,BapHEHCKO

70 2022 — 1aOMPUHTHU HA HACTOAIETO, JTAOUPUHTH Ha IMYHOCTTA. // JInTepaTypeH BEeCTHUK,
24/2022, c. 8. ISSN 1310-9561.

PE3IOME: Cratusita mpencrtaBst periensus Ha 30-0To u3gaHue Ha MEXIyHApOIHUS TeaTpaieH (ecTuBal
,,BapHEHCKO JITO", KaTO aKLEHTHpPa Ha OTKPOMINTE C€ TEMH M €CTETHYECKH TCHICHIMH B HEroBara mporpama,
IIpoBeJaTa ce 1oJ MOTOTO ,,J]JabupuHTH Ha HACTOSIIIETO .

KIIFOUOBU IYMMU: cpBpeMeHeH TeaThp, MEXKIyHApOIeH (ecTHBal, ,,BapHeHCKO IATO™

ABSTRACT: The article presents a review of the 30th edition of the International Theatre Festival "Varna
Summer", focusing on the prominent themes and aesthetic trends in its program, held under the motto "Labyrinths
of the Present".

KEYWORDS: contemporary theatre, international festival, "Varna Summer"

9) 2022: [aueB, Mupocnas. Jymu 3a Muxaun Henemues. IlepconamuctsT Muxann
Henemues. - Codus: Kpammma Ma6, 2022. ISBN - 978-954-533-206-7. COBISS.BG-ID —
58124808.

PE3IOME: Texkct 3a nurepaTypoBeAckuTe KHUTHM Ha Muxamn HenemdeB n 3a HECBMHEHHMS My HPHHOC IIpe3
TOJIMHUTE 3a OBJTapckara juTeparypHa ucTopusi. OCOOCH aKIEHT € IOCTAaBeH BBPXY M3CIEIBAaHHUATa My 3a
SIBopoB. Kpurnueckure croxetn Ha Muxann HenenueB BbpXy SIBOPOB ca MOCOYEHH KaTO €JHU OT Hall-BaKHUTE
B HETOBWUSI ITBT HA JIUTEPATYPEH HCTOPHK.

KIIFOYOBU IYMMU: kpuTHueCcKH CIOXKETH, SIBOPOB, TUTEpaTypHA UCTOPUSL.

ABSTRACT: Text about the literary books of Mihail Nedelchev and about his undoubted contribution over the
years to Bulgarian literary history. Special emphasis is placed on his research on Yavorov. Mikhail Nedelchev's
critical essays on Yavorov are listed as one of the most important in his career as a literary historian.
KEYWORDS: Critical plots, Yavorov, Literary History.
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10)  2022: [ToOueB, MBaH. ABTONOPTPET B OIVIEANOTO HA cuieHaTa. - [LmoBaus: XKaner 45,
2022. ISBN - 978-619-186-707-3. COBISS.BG-ID — 54256904.

11)  2022: [oiiueBa, Benera. B monoto Ha enun tearsp — SABop I'spaes. // 100 roaunu
JHpamaruuen teatsp ,,CTosiH bruBapoB” — Bapna. IO0wmieen andoym, c. 192-195, U3narenctBo
,Banentun Tpasunos”, 2022, ISBN 978.954-9928-89-1

PE3IOME: Ilpencrassae Ha pexucbopa SBop ['bpaeB m HEroBHWTE ITOCTAaHOBKHM Ha cIieHaTa Ha J[pamaTiueH
teaThp ,,CtosiH bruBapoB — BapHa. AKIIEHT BBpXY CMUCIIOBHTE Si7[pa, KOUTO TOH 3asBsBa B IIepHOa Ha paboTara
cH BbB BapHa u mpoapmkaBa B ClieqBAIM CBOM CIICKTAKJIM Ha OBJirapcka ClieHa M B 4yOHHA,KaTO pa3BUBa
OTJCITHH JINHUH C APYTH aKThOPH U TEATPH.

KIIFOYOBU AYMMU: Ssop I'epues, AT ,,CroszH bruBapos®™ — BapHa

SUMMARY: Presentation of the director Yavor Gardev and his productions on the stage of the Drama Theater
"Stoyan Bachvarov" - Varna. Emphasis on the semantic cores that he stated during the period of his work in Varna
and continued in his subsequent performances on the Bulgarian stage and abroad, developing separate lines with
other actors and theaters.

KEYWORDS: Yavor Gardev, Drama Theater "Stoyan Bachvarov" - Varna

12)  2022: [loiiueBa, Benera. Hukora nocrarpyam 1ymu 3a eqHa aktpuca. // Jluteparypen
BECTHHK, Op.1, 12-18.01.2022, c. 8, ISSN 1310-9561

PE3IOME: Iloptper Ha akTpucara Mas HoBocencka u aHaqu3 Ha yHUKaJHaTa NPHPOJa HA apTUCTUYHUS U
TaJIaHT.

KIIIOYOBU AYMMU: Mas HoBocencka, MOHOCIIEKTaKbJI, aKThOPCKO U3KYCTBO

SUMMARY: A portrait of actress Maya Novoselska and an analysis of the unique nature of her artistic talent.
KEYWORDS: Maya Novoselska, one-man show, acting

13)  2022: [loiiueBa, Benera. TeaTbp oT Bucoka kiaca. // JluteparypeH BECTHHUK, 0Op.25,
20.06-6.07.2022, c. 8, ISSN 1310-9561

PE3IOME: Amnamum3 Ha m3manumeTo Ha miatdopmata ,,CBetoBeH Tearsp B Codumsa 2022 r. AKIEHT BBPXY
cnekraxiute ,May B (xopeorpad Maru Mapes), ,,MBpTBHAT HiBa 3a mobuMata cu“ (pexucsop MepHeit
Jlopenuwy, ,,JIeononnmar(pexucsop [larpuk Map6sp u ,, TapTiod, muuemepst (pexxucbop MBo Ban Xoge).
KJIFOUOBH IYMU: , CeetoBeH Tearsp B Codusa™ 2022, Maru Mapen, Mepreit Jlopenuu, [atpuk Map6sp, MBo
BaH X0BE

SUMMARY:: Analysis of the 2022 edition of the World Theatre in Sofia platform. Emphasis on the performances
"May B" (choreographer Maggie Maren), "The Dead Man Comes for His Beloved" (director Jernej Lorenzi,
"Leopoldstadt" (director Patrick Marber) and "Tartuffe, the Hypocrite" (director Ivo van Hove).

KEYWORDS: "World Theatre in Sofia" 2022, Maggie Maren, Jernej Lorenzi, Patrick Marber, Ivo van Hove

14) 2022: ﬁopnaHOB, Huxomnaii. Jleknusita KaTo CrieKTakbjiI B 00y4EHUETO Ha CTYICHTHUTE.
Cexmust U3kycTBo3HaHHME Ha 61-Ba MeXIyHapoJHAa HaydyHa KOHQepeHIus Ha PyceHcku
VYuusepcurer, 2022; ISSN 1311-3321 (print); ISSN 2603-4123 (online), c. 41-46.

PE3IOME: [lokonendyecknute pa3nuuus B OOIIyBaHETO MEXIy IPENOAABATEIM W CTYJIEHTH ca BCE IIO0-

pasIuYMMH C Ha4aJIOTO Ha BCsAKa HOBa akaneMudHa roguHa. [Ipe3 2023 r. mocperiamMe MOKOJIEHUETO OT MIIAIH
X0pa, KOMTO HSIMAT Ch3HATENIEH CIIOMEH 3a )HBOTa 0e3 nHTepHeT. Ollle nmoBeye, ue CBETOrebT UM ce hopmupa
OT TTIO0ATHUTE CEPUATHU METAIPOAYKIIUH, COUATHUTE MPEXKH U THOEpaTHUTE BB3IIeu. ToBa T IIpaBH MHOTO
[TO-YYBCTBUTEITHH KbM TEMH KaTO TOJICPAHTHOCT ¥ BB3IPUEMAaHE Ha JPYTHs, ChC 3HAYUTEITHO MO-MAJIKO ITO3HAHUS
3a o0IaTa KyJnTypa U ¢ MHOTO HUCHK OOXBAaT Ha BHUMaHUETO — MPOOJIEM, OJACHICH OT HAIMYHETO Ha MacOBO
MPUTEXKABAHH U MMOCTOSIHHO CBBP3aHK MOOMJIHM YCTPOICTBAa. B TO3M KOHTEKCT akaJleMUYHUAT yUUTEN TPsiOBa J1a
Ob/ie HE caMO JIEKTOP, HO U KOMYHHKAaTop, HE CaMO Y4€H, HO M apTUCT W m3mbiHuTen. OCBeH ToBa HE CaMo
aKaJIEMUYHUTE WX TPO()ECHOHATHYU MOCTHIKEHHUS Ca BAKHU 33 CTYICHTHTE, HO U JIMYHOCTTA Ha TOBOPEIIUS MPE]T
1ax. ToBa mpenamonara akTHBHO MPHCHCTBHE HA IMPEMOJABATENs B COLMAIHUTE MPEKH, BB3MOXKHOCT 3a
HeopMasTHO OOIYBaHE CbC CTYJCHTHTE, M3TOTBSIHE HA MHTEPAKTUBHM IPE3CHTALUHM M IOCTOSHEH KOHTAaKT C
ayautopusTa. [IpeoKeHusT JOKIa/l BKIIOUBA IPUMEPH 3a MIPE3EHTAIMs Ha JISKIHs, KOHCTPYUPaH ,,TaliMUHT”
Ha HEHHOTO MPOBEXAAaHE W PA3MHUCIH 32 PUCKOBETE M MOJ3HUTE OT M3MOJ3BAHETO HAa COLUAIHUTE MPEXKH NpPHU
0OIIYBaHETO ChC CTYNICHTHTE.

ABSTRACT: The generational differences in communication between the lecturers and students are increasingly
distinguishable with the start of each new academic year. In 2023 we are welcoming the generation of young
people who have no conscious memory of life without the Internet. Moreover, their view of the world is shaped
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by global serial mega-productions, social networks, and liberal views. This makes them far more sensitive about
topics such as tolerance and the perception of the other, with significantly less common culture knowledge, and
with a very low attention span - a problem reinforced by the presence of the mass-owned and constantly connected
mobile devices. In this context, the academic teacher must be not just a lecturer but a communicator, not only a
scientist but also an artist and performer. Moreover, it is not just academic or professional achievements that
matter to students, but also the personality of the speaker in front of them. This implies an active presence of the
lecturer in social networks, the possibility of informal communication with students, the preparation of interactive
presentations and constant contact with the audience. The proposed report includes examples of lecture
presentation, constructed "timing" of its conduct, and reflections on the risks and benefits of using social networks
in communicating with students.

15)  2022: Kapnamescka, Banepus (Cber.). O0u4 3a Haaexkaa, Haaexkaa 3a ooud. - Codusi:
HAT®U3 , Kp. Capados®, 2022. ISBN 978-954-9369-62-5. COBISS.BG-ID — 58118152.

16)  2022: KapnameBcka, Banepus. [la uyBam u ga pa3bupam — CIOBECHOTO JEWUCTBUE B
neJarornyeckaTa u pexxucbopckara padbora Ha mpod. Hagexna Ceitkosa. // O6ud 3a Hajexa,
Hazgexa 3a ooud. Copusi: HATOU3 , Kp. Capados*, 2022, c. 82-93. ISBN 978-954-9369-62-
5. COBISS.BG-ID — 58118152.

PE3IOME: KnnraTta e mocBeTeHa Ha IeJarorudeckaTa W TBopdecka aerHocT Ha mpo¢. Hamexna Ceiikosa.
BxurtouBa aHATUTHYHU TEKCTOBE, MHTEPBIOTA M MEMOApH. ABTOPHUTE M TEKCTOBETE ca H30PaHU OT ChCTABHUTEIS.
KIIKOUOBU IYMMU: TeaTsp, nenaroruka, akThoOpcko MaiCTOPCTBO, aKTHOPCKO 00yUYeHHE

ABSTRACT: The book is dedicated to the pedagogical and creative activity of Prof. Nadezhda Seikova. It
includes analytical texts, interviews and memoirs. Authors and texts are selected by the compiler.

KEY WORDS: theater, pedagogy, acting, acting training

17)  2022: Kapnamescka, Banepus. Cunara v BUCOYMHATA Ha rjlaca B IeJaroruyeckara
KOMYHUKaIUsI- 0COOCHHOCTH,pyHKIIMU U pos. // CoopHUK ,,Ilenarornuecka KOMyHHUKALUs B
ycnoBusTa Ha Kpusa, B. TspHOBO: Dadep, ¢. 89-101, ISBN 978-619-00-1558-1

PE3IOME: Cratusra npociieisiBa U aHAIN3Upa MeAarormdeckus MeTox Ha padora Ha npod. H. CeiikoBa BEpXy
CJIOBECHOTO JeiicTBue. [IpencTaBeHn ca Mojies Ha paboTa, yIpaKHEHHs U I1e1arOrMUeCcKH TI0XBaTH 3a U3BEkKIaHe
Ha CJIOBECHATa 3a/]]aya U OCHIIECTBSIBAHE Ha CIIOBECHOTO JIeHCTBHE.

KIIFOYOBU JYMMU: croBecHO neiicTBrE, CIOBECHA 33aa4a, aKTHOPCKa Urpa, MOIE Ha 00yUYeHHe

ABSTRACT: The article traces and analyzes the pedagogical method of work of Prof. N. Seikova on verbal action.
A model of work, exercises and pedagogical techniques for deriving the verbal task and carrying out the verbal
action are presented.

KEYWORDS: verbal action, verbal task, acting, training model

18)  2022: Kpauynosa, Banepus, Enena TpenueBa. Ycemniane 3a mpocTpaHCTBO U 3BYK. //
Cexmust U3kycTBo3HaHHME Ha 61-Ba MeXIyHapoJHAa HaydyHa KOHQepeHIus Ha PyceHcku
VYuusepcurer, 2022; ISSN 1311-3321 (print); ISSN 2603-4123 (online).

PE3IOME: Crarusita odepraBa €KCHEPHUMEHTAJHUS MOAXOJ M pPE3ydATaTHUTE OT MAaKWCTOPCKUTE KIacoBE
"IlpoctpancTBena 3BykoBa cueHa" (mou. n-p Emena TpenueBa; nmon. a-p Bamepust Kpauynosa Ilomosa)
(oKycupaHH! BBPXY H3CIIEIBAHETO HA MPOCTPAHCTBOTO KaTO BU3yallHa cpefa, AehUHUpaHa OT Bh3IIPHUEMaHETO Ha
3ByKa M 00paTHOTO.

KIJIFOUOBU AYMMU: qu3aiin, 3Byk, [IpocTpancTBo

ABSTRACT: The article outlines the experimental approach and results of the master classes "Spatial Sound
Scene" (Assoc. Prof. Dr. Elena Trencheva; Assoc. Prof. Dr. Valeria Krachunova Popova) focused on the study of
space as a visual environment defined by the perception of sound and vice versa.

KEYWORDS: Design, Sound, Space

19)  2022: Manos, boxxunap. Bue, npodecop Ceiikosa...// O6u4 3a HagekAa, HAASKIA 32

obuu. Codusa: HATOU3 ,Kp. Capados®, 2022, c. 115-118. ISBN 978-954-9369-62-5.
COBISS.BG-ID - 58118152.
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20)  2022: Mutkos, 3apaBko. [Ipod. CeiikoBa 0TBOpHM MHOXKECTBO YOBEIIKH TyIIA KbM
TBOpUYECKaTa Marus Ha Tearbpa. / O0ud 3a Hamexma, Haaexaa 3a ooud. Codus: HATOU3
,Kp. Capacdos®, 2022, c. 109.-111. ISBN 978-954-9369-62-5. COBISS.BG-ID — 58118152.

21) 2022: Hwukonora, Kamenus. Jlrogmun YexmapoB: eauH OT eMOJIeMaTHYHUTE
IIaKaTUCTH B ObJrapckust Tearwsp. // [Inakaret: Jlrommun Yexmapos. Kartamor Ha Jlroamun
UYexnapos — XyaoxkectBeHa rajepus — JJoopuy, 2022

PE3IOME: Cratusata npeactaBs IUlakaTuTe Ha W3BECTHUS Obirapcku makaruct Jliogmun Yexmapo u
CIIEKTAKJIUTE, 32 KOUTO T€ Ca HANPABEHHU, KAKTO U COLHOKYITYPHHS KOHTEKCT, B KOWTO TOW paboTu.
KIIFOYOBU IYMMU: Tearpanen miakar, Jlrogmi Yexmapos, mpuiokHa rpaduka

ABSTRACT: The article presents the posters of the famous Bulgarian poster artist Lyudmil Chehlarov and the
performances for which they were made, as well as the sociocultural context in which he worked.

KEYWORDS: theatrical poster, Lyudmil Chehlarov, applied graphics

22) 2022: HuxonoBa, Kamenus. 3a Hacrosmero u namerrta. 30 roguau MexayHapoaeH
TeatpaineH gecruBai ,,Bapaercko nsato®. // Kynrypa, 2022, 6p. 7, c. 60-61.

PE3IOME: Cratusra aHanmmsupa 1obmieiiHoTo 30-TO M3JaHHWE Ha HA-rOJeMUs MEXIYHAPOICH TeaTpalcH
¢dopym B beirapus — MexayHapoaHus TeatpaneH ¢ectuBan ,,BapHeHCKO JIATO B KOHTEKCTa Ha Herosara 30-
TOJMIIIHA UCTOPHSL.

KIIFOYOBU JJYMMU: Haii-10OpoTO OT OBITAPCKUS TEaThp, €MOIIEMATHYHNA CBPOTICHCKU CIICKTAKIIHN, TeaTpalieH
JAAIor

SUMMARY: The article analyzes the 30th anniversary edition of the largest international theater forum in
Bulgaria — the International Theater Festival “Varna Summer” in the context of its 30-year history.
KEYWORDS: the best of Bulgarian theater, emblematic European performances, theatrical dialogue

23)  2022: HuxonoBa, Kamenus. Hanycna uu Ilutep bpyk — enun ot cwh3narenure Ha
cbBpeMeHHus teatsp — [lopran Kynrypa, 7.07.2022.

PE3IOME: TekcThT mpejcTaBs TeaTbpa Ha rojieMust TearpayieH pepopmarop Ha XX Bek Ilutep Bpyk (1925-
2022), koiiTo HU HalTycHa Ha 97-roxuiHa Bb3pacT npe3 foiau 2022.

KJIIOYOBHU JIYMU: TeatspsT Ha [IuThp bpyk, nuanor mexay KyaTypure, ,,IIpasHoTo nxpocTpancTBo™
SUMMARY: The text presents the theatre of the great theatre reformer of the 20th century, Peter Brook (1925-
2022), who left us at the age of 97 in July 2022.

KEYWORDS: Peter Brook's theatre, dialogue between cultures, "The Empty Space"

24)  2022: ITanaitoroBa, Hanexna. XBamail cu )kMBOTa B pblieTe U BbpBH Hampen. // Oouu
3a Hajexma, Haaexna 3a ooud. Codus: HATOUI3 ,Kp. Capados®, 2022, c. 165-168.
ISBN 978-954-9369-62-5. COBISS.BG-ID — 58118152.

25)  2022: CemepmxueB, CranuciaB. 3atBopere mposoprute! / Obuu 3a Hanexna,
Hajexna 3a oomd. Copusi: HATOU3 , Kp. Capados*, 2022, c. 165-168. ISBN 978-954-9369-
62-5. COBISS.BG-ID — 58118152.

26)  2022: CroitueBa, CBernana. Kak ce mocrura 1s50To 15510 B pomana Ha L{Beta [lenueBa
Lo Tsmo®. // Jlutepatypen BecTHUK, Op. 44, 1. 31. 14-20.12.2022, c. 4. ISSN 1310 — 9561

27)  2022: CroitueBa, CBernana. bearapckust npukasHuk (pasroBop c¢ npod. Ceernana
CroiiueBa 3a Auren Kapanuitues). // Kynrypa, 6p.10 (2993), r. LXVI, 2022, c. 11-14.

28)  CroiiueBa, Csemnana. JIMTEPATYPA-UCTOPUA-TIAPAUCTOPUA  (tpu
cuenapusi). Studia Litteraria Serdisensia. r. II, 2022, xu. 2, MHCTUTYT 3a IuTepaTypa —
bernrapcka akagemust Ha Haykute, c. 220 — 234. ISSN print 2738-7631/ ISSN online: 2815-
2999

PE3IOME: CraTusta pasriaexjia TpU CLEHApHUs Ha OTHOLICHUETO MEXAY JIUTepaTypa, HCTOPUS U MapaucTopus
Ipe3 mpu3MaTa Ha TPU pPOMaHA: €IUHUSIT € HalKCaH NpeIu PyXBAaHETO Ha COLMAIM3Ma, APYyTuTe ABa — B
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MOCTCOLMATICTHYECKaTa KynTypa. U Tpute ce oOpbInaT KbM €Ha M ChIlla HCTOPHYECKa ernoxa — brarapckoTo
CpPEeIHOBEKOBHE W MOCTaBAT Ha (POKYC €I¥H U CHII JINTepaTypHO-MHUTHYEH Trepoii — bosH Mara. [TspBusT poman
¢ IpUMep 3a HAATPAXKIAHETO Ha UCTOPHATA Ype3 MapancTOPUUECKUTE NPOHHKHOBCHHUS Ha aBTOpA, Pa3rbpHATH
OJarogapeHie Ha aBTOHOMHATa poMaHOBa (opMa M HEl[0 MOBeYe — OOPBINAHETO Ha TVICAHHTE TOYKH H
[OCTaBsIHETO Ha IapalCTOPUYECKOTO IIOCPEACTBOM IIapalCUXOJOTHATA B PEKMM HA KOPUTHpaHe Ha
HCTOPUYECKOTO; BTOPHUAT € IPHMEP 3a M3IIOI3BAHETO Ha CEH3ALMOHHO MCTOPHUYECKOTO 32 CCH3ALUOHEH CIOXKET,
KOWTO, OT e[JHA CTpaHa, TPsiOBa a APa3HH JTIOOOMUTCTBOTO KbM ,,3aKIF0YCHATA CTas  Ha OBIrapckaTa HCTOPHS,
U OT JpyTa, a yIOBJICTBOPsIBA BEYHHUS YUTATEICKU T4 KbM aBAHTIOPHOTO M KPHMHHAIHOTO; TPETHAT TOKa3Ba
M3MOJ3BAHETO Ha JINTEpaTypaTa Karo KaMmydiiax Ha mapaucTOpHsATa U KBa3HUCTOPUSITA, PUCKYBAHKH J1a MOJIBEC
1 3a0JIy I YUTaTelsl, KOWTO MCKa J]a YeTe UCTOPUIECKHs pOMaH KaTo ,,a0COII0THA UCTHHA .

TekcThT KOHCTATHpa 3aCHIICHOTO KOHBEPIUpaHE Ha HCTOPHSA, MApaucTOpPHsA W JIUTepaTypa B IOCICIHUTE
JIECETHIICTHS U TO CBBP3Ba C BEYHHUS HEJJOCTUT HA HCTOPHS IPH HAJIUTaHE Ha BCIKAKBB HALIMOHATM3HM, OAIIATCH
C MHOXECTBO HCTOPHYECKH M KBa3sHUCTOpUYecKH (akTH. CHBPEMEHHHUAT TMOIJIeA KbM bbiarapckoro
CPEHOBEKOBHE CE OTIMYABa C OIKTA 32 paJMKaIHO KOPUTHpaHe Ha HalMoHaliHaTta namer. Llsnara odans3usa 3a
HOBO ,,TECTBaHE " Ha MCTOPHYECKUTE (AKTH, OMUTHT 332 OYKBAJHO ,,00pbIIaHE Ha MCTOPHYCCKH KOHBEHIIWH,
TOBOPH 3a IIEPMAaHCHTHA HAIIMOHAJHA HEYAOBJIECTBOPECHOCT M HEYIOBJICTBOPUMOCT — TEMa, KOSTO TYK HE ce
MOJIXBalla.

KJIFOYOBMU JIYMMU: nutepatypa, HICTOPUIECKH POMaH, HCTOPUS, TapaucTOpus, bbarapcko cpeqHOBEKOBHE
ABSTRACT: The article examines three scenarios of the relationship between literature, history and parahistory
through the prism of three novels: one was written before the collapse of socialism, the other two — in the post-
socialist culture. All three address the same historical era — the Bulgarian Middle Ages and focus on the same
literary-mythical hero — Boyan Maga. The first novel is an example of the construction of history through the
author’s parahistorical insights, developed thanks to the autonomous novel form and something more — the
reversal of points of view and the placement of the parahistorical through parapsychology in a mode of correcting
the historical; the second is an example of the use of the sensational historical for a sensational plot, which, on the
one hand, should tease curiosity about the “locked room” of Bulgarian history, and on the other, satisfy the reader’s
eternal hunger for adventure and crime; the third shows the use of literature as a camouflage for parahistory and
quasihistory, risking to mislead and deceive the reader who wants to read the historical novel as an “absolute
truth”.

The text notes the increased convergence of history, parahistory and literature in recent decades and connects it
with the eternal shortage of history in the rise of any nationalism, supported by numerous historical and quasi-
historical facts. The modern view of the Bulgarian Middle Ages is distinguished by the attempt to radically correct
the national memory. The entire offensive for a new “testing” of historical facts, the attempt to literally “overturn”
historical conventions, speaks of permanent national dissatisfaction and dissatisfaction — a topic that is not
addressed here.

KEYWORDS: literature, historical novel, history, parahistory, Bulgarian Middle Ages

29)  2022: Credanosa, Kanuna. bnarogaps na bora 3a kaurara ['nuna. // CnoBoto gHec, 22
centemBpu 2022, Ne 27

PE3IOME: Penensus 3a pomana Ha Bukropus benumiicka “I'mnna” kato (heHOMEH B ChbBpeMEHHaTa ObJrapcka
JIUTepaTypa

KIJIFOUOBU AYMMU: Bukropus benummiicka, “I'muHa”, chBpeMeHHa ObJITapcKa TUTEpaTypa

SUMMARY: Review of Viktoria Beshliyska's novel "Clay" as a phenomenon in contemporary Bulgarian
literature

KEYWORDS: Viktoria Beshliyska, "Clay", contemporary Bulgarian literature

30) 2022: CredanoBa, Kammna. 3a Iletko XWHOB — KHWKOBHHKA, 3a €3WKa U
HEOOMKHOBEHOTO BpeMe Ha HeoOMKHOBeHuTe xopa. // CiaoBoto aHec, 20 okToMBpu 2022, Ne
31

PE3IOME: Crarus 3a npunoca Ha [letko XuHOB KaTo )eHOMEHaNIEeH NPeBoAay OT KUTAaHCKH Ha OBITapcKH, OT
OBATapcKy Ha KWTAMCKH, OT aHTIMIICKM Ha OBJITapcKM M HAa KWTAMCKH, KaKTO M 3a pOJATa Ha TpeBoja 3a
KyJITYpPHHUTE MOCTOBE. AKIICHT € IIOCTaBEH BbPXY NMPUHOCA Ha XMHOB 3 3alla3BaHe Ha OOraTCTBOTO HA OBITapCKus
€3HK.

KJIFOYOBU JYMMU: [letko XWHOB, MPEBO, KUTAHCKH U OBJITAPCKU €3UK

SUMMARY: An article about the contribution of Petko Hinov as a phenomenal translator from Chinese to
Bulgarian, from Bulgarian to Chinese, from English to Bulgarian and from Chinese to Bulgarian, as well as the
role of translation in cultural bridges. Emphasis is placed on Hinov's contribution to preserving the richness of the
Bulgarian language.
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KEYWORDS: Petko Hinov, translation, Chinese and Bulgarian language

31) 2022: Tep3ueB, AceH. 3a €BpOMEHCKUS TeaTpajeH PEKUCbOP — 3aabJIO0YEHO,
YBJIEKATEJIHO W 3a ITbPBU ITBT Ha OBJITapcKu e3uK. // Jluteparypen BectHuk, Op. 10, 2022, , c.
8.ISSN 1310-9561.

PE3IOME: Penensus 3a xaumrara Ha Kamemus Huxomnosa ,Pexucropure B eBpomeiickus Tearsp™. Kuurarta
n3Clie/iBa pa3BUTUETO HA PEXKUCHOPA OT mosiBaTa My npe3 70-te roxunn Ha XIX B. 10 nHec.

KJIIOYOBH JJYMMU: pexucypa, eBponeiick TeaTbp, UCTOPUS Ha TeaThbpa

SUMMARY: A review of Kamelia Nikolova's book "Directors in the European Theater". The book explores the
development of the director from his emergence in the 1870s to the present day.

KEYWORDS: directing, European theater, theater history

32) 2022: TonanmkukoBa, AnHa. CiipHYeB AeH. /O0UY 3a Hamexda, HaAeKIa 3a O0OuY.
Codus: HAT®U3, Kp. Capados*, 2022, c. 118-121. ISBN 978-954-9369-62-5. COBISS.BG-
ID — 58118152.

PE3IOME: Kxura, mocBeTeHa Ha rojisiMaTta Obiarapcka pexXuchopKa M Mearor o akThOpcko MaCTOPCTBO Mpod.
Hanexna CeiikoBa. Cbrbpika TEKCTOBE, HHTEPBIOTa M MHCMa, IOCBETEHN Ha 00MYaHaTa OT BCHUKU CPELIHANH Cce
W U3PACTHAJIM MOJ KPUIIOTO H.

KIIIOYOBU AYMMU: Hanexna CelikoBa, akTOPCKO MaiiCTOPCTBO, peKUCYypa

SUMMARY: A book dedicated to the great Bulgarian director and acting teacher, Prof. Nadezhda Seykova.
Contains texts, interviews and letters dedicated to the beloved by all who met and grew up under her wing.
KEYWORDS: Nadezhda Seykova, acting, directing

33) 2022: TonammxukoBa, AuHa (Cber.). Kaura 3a Bacun JJumutpos. - Codus: HBY,
2022. ISBN - 978-619-233-232-7. COBISS.BG-ID — 56748040.

PE3IOME: M31aHueTo € MOCBeTEHO Ha JINYHOCTTA Ha rojieMHs OBITapcKH akThop U negaror Bacun J{uMuTpos.
To chabpika TEKCTOBE OT KOJIETH apTHCTH, PEKHCHOPH, TeaTpoBeIH, OJIM3KK U npustend Ha Bacun JluMuTpos,
KaKTO HErOBM 3allMCKH M YaCTH OT JICKIMH TpeJl CTYACHTUTE My OT JlenapTaMeHT ,,TeaTsp™ Ha HoB Obirapcku
YHUBEPCHUTET, B KOWTO TOH € IBITOrOJUIICH PEro/IaBaTell.

KIJIIOYOBU AYMMU: Bacun AuMHUTPOB, aKTHOP, aKTHOPCKO MAaHCTOPCTBO

SUMMARY: The publication is dedicated to the personality of the great Bulgarian actor and teacher Vasil
Dimitrov. It contains texts by fellow artists, directors, theater critics, relatives and friends of Vasil Dimitrov, as
well as his notes and parts of lectures to his students from the Theater Department of the New Bulgarian
University, where he was a long-time lecturer.

KEYWORDS: Vasil Dimitrov, actor, acting

34)  2022: TonmanmxukoBa, AuHa (CweT.). YBoaHa ctatus. // Kuura 3a Bacun J{luMutpos.
Codusi: HBY, 2022. ISBN - 978-619-233-232-7. COBISS.BG-ID — 56748040.

PE3IOME: VBoana cratus ¢ JHYHH CIIOMEHH ITOCBETEHA 3a TOJIEMHs OBJITapCKU akThOp W memaror Bacwi

JuMUTpOB.

KIIFOYOBU IYMMU: Bacun IuMUTpOB, aKTHOP, MEMOAPH

SUMMARY: An introductory article with personal memories dedicated to the great Bulgarian actor and teacher
Vasil Dimitrov.

KEYWORDS: Vasil Dimitrov, actor, memoirs

NYBJIUKAIUMU B CIHEOUPUYHU 3A HANPABJIEHUETO WUW3JIAHUA B
YYXBUHA

1) 2022: AunponoB, Kpacumup, aBrop, “Bapnenckoro 3maro”, National Geographic
Bwarapus, anpun 2024, xopuna, TeKCT U ¢pororpaduu.

2) 2022: Varbanova, Lidia. Peer-to-Peer Learning Toolkit: Promoting Policy and
Cooperation for Creativity, UNESCO, 2022, Paris: https://www.unesco.org/en/articles/new-
unesco-toolkit-promotes-peer-peer-learning-policies-creativity
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PE3IOME: Karto gact or gopmynupaHeTo, MPOSKTHPAHETO W pa3pabOTBaHETO HAa MOJUTHUKHA M PETYIATOPHU
paMKH{ 3a TBOPYECTBO, TO3M MHCTPYMEHTapHyM HMMa 3a LeJ: Ja IPEUIOKH CTHIKA IO CTBHIIKA HACOKH 3a
pa3paboTBaHe W IpHJIaraHe Ha MapTHHOPCKO OOy4YeHWE 3a yKpemnBaHe Ha cbhTpyaHuuectBoTo lOr-1Or; na
NIpe0CTaBy OOL Mperie/l Ha Pa3IMYHN OHJIAaWH M o(IaiiH METOAM U MHCTPYMEHTH 3a MpHiIaraHe Ha oOyueHue
Ype3 NapTHHOPCTBO; Jla aHAJIHM3Upa MOTCHIMAIHN OapHepu M ONaromnpusATCTBAIM (HaKTOPH, KOUTO Ja c€ MMaT
HpenBu] Mpeau, Mo BpeMe H clie] o0ydeHHe Ha NPOQEeCHOHAIUCTH; Aa O4epTae MOTCHLHAIHUTE Pe3ylITaTH M
NOJI3UTE OT TIpolleca Ha Yy4YeHe OT BPBCTHHULM. 103M HHCTPYMEHTAapUyM 3a IapTHHOPCKO OOydYeHHE &
npenHa3Ha4YeH a MOAMOMara MPaBHTEICTBA U OOIIECTBEHH WHCTUTYIMH, MPEICTABUTENN HA TPAXKITAHCKOTO
o0IIecTBo, KyJITYpHH acoOLMaluM, OpPraHW3allid W MpPEXH, KOHTO JKelasT Ja IIPEeoioJesT BCHYKH
NpEeIU3BUKATEIICTBA, HICHTH(OUIUPAHU IIPH pa3paO0TBAHETO Ha PEryJIaTOPHH M IOJUTHYECKH PAMKH 32 CEKTOpa
KyJITYpPHU U TBOPYECKU UHIYCTPHUH.

KJIFOYOBU JYMMU: kynTypHa NONHUTHKA, chTpyaHndecTBo IOr-10r, o0y4eHue oT BpbCTHUIH

ABSTRACT: As part of the formulation, design and elaboration of policies and regulatory frameworks for
creativity, this toolkit aims to: offer step-by-step guidance on developing and implementing peer-to-peer learning
to reinforce South-South cooperation; provide an overview of diverse online and offline methods and tools to
implement peer-to-peer learning; suggest potential barriers and enabling factors to consider before, during and
after the peer-to-peer learning; outline the potential outcomes and benefits of the peer-to-peer learning process.
This peer-to-peer learning toolkit is designed to assist governments and public institutions, civil society
representatives, cultural associations, organizations and networks who wish to overcome any challenges identified
while developing regulatory and policy frameworks for the CCIs and sectors.

KEYWORDS: cultural policy, South-South cooperation, peer-to-peer learning

3) 2022: Varbanova, Lidia, Dorine Dubois, Maitreyi Das, Yuna Chun, Ahmed Eiweida,
Sara Garcia de Ugarte, Ayah Mahgoub, Victor Mulas, Mariana Oseguera, Dmitry Sivaev,
Thebe Tsatsimpe, and Reiko Yoshida. Cities, Culture and Creativity. — In: Leveraging Culture
and Creativity for Sustainable Urban Development and Inclusive Growth* (2022). World Bank
— UNESCO paper. https://unesdoc.unesco.org/ark:/48223/pf0000377427

PE3IOME: ToBa n3cienBaHe mpeacTaBsl pPbKOBOIHY NPUHIKIHN U IUIOCTHA pamKa, pa3paborena or JOHECKO
n CperoBHara 0aHKa, 3a MOJKpENa Ha IpajlOBETe B OTKIIOYBAHETO HA CHMJIaTa Ha KyJTypaTa M TBOPYECKHUTE
MH]IyCTPUH 32 YCTOHUYMBO IPAJICKO pa3BUTHE, KOHKYPEHTOCIIOCOOHOCT Ha I'PafloBETE U COLMAIHU acleKTH. Bb3
OCHOBa Ha TIIOOAJIHM MPOYYBAHMS M OIWTA HA PA3IWYHU TI'PaJOBE OT LEJHUS CBAT, AOKYMEHTHT IIpejiara
KOHKPETHH HAaCOKM 32 PeIMla YYaCTHHUIM — TPAJCKH, AbP’KaBHM M HALMOHAIHU MPABUTEJICTBA; TBOPUECKH
WHJIyCTPUH, YaCTHH TBOPYECKH OPraHM3alliH, MPOPEeCcHOHaIUCTH B o0lacTTa Ha KyJTypara M rpakJaHCKOTO
00IIECTBO ¢ IeJ J1a M3I0JI3BaT KyJITypara U TBOPYECTBOTO, 32 Jla CTUMYJIUPAT MECTHUTE TBOPYECKH HMKOHOMHKHU
3a U3rpakJaHe Ha YCTOMYMBH, MPUOOIIABALIM U TUHAMUYHU TPAIOBE.

KIIIOYOBU JYMMU: TBOpuecKu rpagoBe, TBOPUECKH MHAYCTpUHU, YCTOHUMBO rpaiacko passutue, FOHECKO,
CeeroBHa OaHKa

ABSTRACT: This research paper provides guiding principles and a comprehensive framework, developed by
UNESCO and the World Bank, to support cities in unlocking the power of culture and creative industries for
sustainable urban development, city competitiveness and social inclusion. Drawing from global studies and the
experiences of diverse cities from across the world, the paper offers concrete guidelines for the range of actors —
city, state and national governments; creative industries, private creative organisations, cultural professionals and
civil society - to harness culture and creativity and boosting their local creative economies for building resilient,
inclusive and dynamic cities.

KEYWORDS: creative cities, creative industries, sustainable urban development, UNESCO, World Bank

4) 2022: Dachev, Miroslav. The Iconography of Theotokos. / ACADEMIA.edu
(https://www.academia.edu/93937116/THE_ICONOGRAPHY_OF_THE_THEOTOKOS)

PE3IOME: CrnenBa ma pa3nndaBaMe JBe ChCTOSHUS Ha cTpagaHue B boropoandanara mxonorpadus. ToBa moxe
Jla CTaHe I0 JIBa HaUWHA — WIIK Ype3 JIBE OTIESIIHN Ha3BaHUS, WU Ype3 BllaraHe Ha Pa3IMdeH CMUCHII B €THO 001110
Ha3oBaBaHe. B mHpBUs Cilydail BCSKO H300pa)KCHHE, OTIIACSINO CIYYHUIIOTO Ce, IMpEearojara Ha3BaHHETO
,,CKkbpOsitia boropomuna®™. Besiko u300paxeHHe MBK, KOETO Mpeicka3Ba Obaemoro Pasmsarue, npeamonara
Ha3BaHMETO ,,boropoauna Ctpactaa®. [lopaam ceMaHTHYHATA CH OJIM30CT OJ0O0OHN Ha3BaHUS MOTAT J1a TOPOJIST
1 M3BECTHA HEYAOBICTBOPEHOCT. 3a Ia ObaaT pa3OpaHu M OpasIdeHH, Ce Hy’KIaeM OT pa3KpHBaHE Ha MOCOKaTa
Ha CHOTBETCTBHE U Ha IICUXOJIOTHIECKUTE MOIYCH — T€ OUepTaBaT J1Ba PAa3IMYHHU AUCTIO3UTHBA HA CTPAJaHUETO.
3ana Ha3BaHuUeTo ,,boropoauna CrpacTHa®, HaIpUMep, c€ KpUe IBJIBI BT HA pa3KpUBaHEe HA MHTEHIUOHAIHOTO
CBhCTOSIHHE — OT MPOPOYECTBOTO JO cOBIBaHETO, mokato mpu ,,CkbpOsima boropoauma™ mCHXOIOTHYSCKUST
MOJYC Ha CTPaIaHUETO € BUIUM; TOH € ,,TyK U cera‘. To3n ukoHOTpadcku THIT HA boropoauia kpre HauCTHHA
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https://unesdoc.unesco.org/ark:/48223/pf0000377427
https://www.academia.edu/93937116/THE_ICONOGRAPHY_OF_THE_THEOTOKOS

JIBe Pa3IMYHH MMOCOKU Ha CHOTBETCTBHE M [[BA PA3IMYHU ICHUXOJIOTMYECKH Monyca. Mexmy TAX, B TE3H TPHU
JIeCeTHIICTHS YOBEIIKO BpeMe, € pa3l’bHaTa Ha KPBCT M MalfunHaTa H3)KUBSHOCT. HTEHIIMOHATTHOTO CHCTOSHHE
»CTpaganue oT Pa3msTieTo” mpuaaBa 3aBBPLICHOCT Ha BTOPHS HMKOHOTPA(CKH THII, CBBP3aH C YOBELIKATA
npupona Ha Xpucroc — ,,CkppOsima Boropoamia®, a HMHTEHIHOHATHOTO CBCTOSHUE ,,BE3MOKOACTBO OT
npencka3annero Ha CIMEOH ™ MoIXBalla HeroBaTa reHeayorus upes ,,boropoanmna CrpactHa®.

KIIFOYOBU AYMU: (Boropoawmyaan) WKOHOTpa(CKH THUIIOBE, CTPAZaHUETO KaTO MHTCHIMOHATHO CHCTOSHUE,
Boropoanma Crpactha, Cxkppbsma boropoanma.

ABSTRACT: We should distinguish between two states of suffering in the iconography of the Theotokos. This
can be done in two ways, either by two separate names, or by putting a different meaning into a common naming.
In the first case, each image echoing what has happened suggests the title “The Lamenting Virgin.” Any image
that foretells the future Crucifixion, on the other hand, suggests the title “The Virgin of the Passion.” Because of
their semantic proximity, such titles can also give rise to some frustration. To understand and distinguish them,
we need to uncover the direction of fit and the psychological modes - they delineate two different dispositives of
suffering. Behind the title “The Virgin of the Passion,” for example, lies a long journey of revealing the intentional
state, from prophecy to fulfillment, while in “The Lamenting Virgin” the psychological mode of suffering is
visible; it is “here and now.” This iconographic type of the Theotokos hides indeed two different directions of fit
and two different psychological modes. Between them, in these three decades of human time, the Mother's
experience is crucified. The intentional state “Suffering of the Crucifixion” gives completion to the second
iconographic type related to Christ's human nature, “The Lamenting Virgin” and the intentional state “Anxiety of
Simeon's Prophecy” picks up its genealogy through “The Virgin of the Passion.”

KEYWORDS: Iconographic types of Theotokos, Akathist, suffering as an intentional state, The Lamenting
Virgin, The Virgin of the Passion.

5) 2022: HNnkosa, Karepuna. ,,KyKkonbHBI NHECOHa)X M €ro pedb B CIEKTaKJE:
HEO0XOMMOCTh M MOATOTOBKA. // VICKycCTBO Tearpa: BUYepa, CeroaHs, 3aBTpa, Beiryck 13,
u3a. Kabunernsrs yuensiit, Ekarepun6ypr-Mocksa, Poccus, 2022, ISBN: 978-5-7584-0705-9

PE3IOME: Crarusita Tperupa mnpobieMa 3a IOALEHSIBAHETO Ha HEOOXOJMMOCTTAa OT TIjlacoBa (3BYKOBa)
XapaKTepUCTHKA Ha KYKJICHHUTE IEPCOHAXKH U TI0COYBA IIBT 10 KOMTO Ja Ce MOCTHIa Ta3H XapaKTepHCTHKA.
KIIFOUOBU AYMMU: kykiia, riac, riacoBO-roBOpHa XapakTeprUCTHUKa

ABSTRACT: This paper addresses the problem of underestimating the need for voice (sound) characterization of
the puppet characters and points the way to achieve this characterization.

KEYWORDS: puppet, voice, voice-speech characteristic

6) 2022: Kappawmescka, Banepus. HoBble moaxoas! B TPEHUHTE 10 CLIEHUYECKON pe4H B
cMmeranHoi popme o0yuenust (04HO 1 OHIIaMH). // ICKycCTBO TeaTpa: Buepa, CEero/IHsl, 3aBTpa,
Brimyck 13, KabunetHsrb yuensiii, EkarepunOypr-Mocksa, Poccus, 2022, ISBN: 978-5-7584-
0705-9

PE3IOME: Ta3u craTtus npeacTaBs HEOOXOIMMOCTTA OT IIPOMSHA Ha METOJHNTE Ha O0YUCHHE HA YICHUIIH, KOUTO
n3ydasat ,,CueHndHa ped” u ,IIpaBonmc” B xubpunHa popma Ha oOyuenue. IlpeacraBenn ca u pe3ynraT oT
W3CIIeABaHMSI, OPUSHTHPAHHU KbM Clieliu(rKaTa U KOHTPOJIa Ha TipernoAaBaTels. MI3BonuTe ca, 4e OHIaiH ¢popmaTa
Ha 00y4YeHHE Ch3/IaBa Taka HEOOXOMMAaTa IIPUEMCTBEHOCT Ha O0YYCHHUETO, IOAIbPKaliK/ MOCICIOBATEITHOCT B
IpoIieca ¥ yCelane 3a aHraXKuPaHocT U QoKyc.

KIIFOYOBU JYMMU: ciieHnvHa ped, MpaBoIKC, OHIANH, JIHIE B JIUIlE, cMeceHa opMa Ha oOydeHHe
ABSTRACT: This article presents the necessity for changing the study methods for students that are taking “Stage
Speech” and “Orthography” in a hybrid form of education. Results from research, orientated in the specifics and
the control of the lecturer, is also presented. The conclusions are that the online form of learning creates the much-
needed continuity of learning, maintaining consistency in the process and a sense of commitment and focus.
KEYWORDS: stage speech, orthography, online, face to face, mixed form of education

7) 2022: Nikolova, Kamelia. Tartuffe as a Debate about Family and Society Today —
Critical Stages, 2022. Critical Stages/Scénes critiques, 26, The IATC journal/Revue de I'AICT,
12022, ISSN:2409-7411

PE3IOME: CrarmsTa pasriex/a spkata H OCTPO aKTyaTHa PeKHChOpCKa MHTEPIIPETans Ha pexnuchopa MBo BaH
Xose Ha MomuepoBus ,, Taptiop B Komemum ®pances, dokycupaHa BbpXYy Kpu3aTa Ha TPATUIIUOHHOTO
CEMEHCTBO U TPEAN3BUKATEIICTBATA MIPE]] HETO B IHCIIHOTO €BPOIECHCKO OOIECTBO.

KJTFOYOBU JYMMU: cemeiictBo u obmectBo, MIBo Ban Xose, Komenu ®@pances
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ABSTRACT: The article examines director Ivo van Hove's vivid and acutely topical directorial interpretation of
Moliere's "Tartuffe" at the Comédie Francaise, focusing on the crisis of the traditional family and the challenges
it faces in today's European society.

KEYWORDS: family and society, Ivo Van Hove, Comédie Francaise

8) 2022: Stefanova, Kalina. ChcTaBuTen u pejakTop Ha BOJIEIIATa CEKIIUS HA CITUCAHHE
»Theatre Studies of Eastern and Central Europe®. University of Warsaw, 3/2022: , Focus
China®, p. 17-74. ISSN 2719-6372

PE3IOME: Bopnemara cekiusTa € IOCBeTeHA Ha KWTaiickus Tearbp. CBCTOM c€ OT CTAaTHH 3a BOJICIIUTE
IpaMaTyp3d Ha KUTaiickaTa CBBPEMEHHa Jpama OT 3amaJeH THUIl, OCHOBHHUTE TCHICHIMM Ha KHTaWCKHs
CBBPEMEHEH TeaThp OT 3aMaJieH THUII, BKIIOYUTEITHO B3aUMOJEHCTBHETO MY € TPAJAULIMOHHH KaHPOBE OT yIHIHUS
tearbp B Kutai, u crierimannoro mscro Ha MOceH Ha KUTAaHCKHUTE CIICHU.

KJIIOYOBHU JIYMMU: kuTaiicka apamMaTyprus U TeaTsp oT 3anajeH tu, Jlao [lIs, [{ao 1O, Hbcen

SUMMARY:: The main section is dedicated to Chinese theater. It consists of articles on the leading playwrights
of Chinese contemporary Western-style drama, the main trends of Chinese contemporary Western-style theater,
including its interaction with traditional street theater genres in China, and the special place of Ibsen on Chinese
stages.

KEYWORDS: Chinese drama and Western-style theater, Lao Shi, Cao Yu, Ibsen

9) 2022: Stefanova, Kalina. Chinese Spoken Drama: An Introductary Note. — In: Theatre
Studies of Eastern and Central Europe. University of Warsaw, 3/2022. ISSN 2719-6372

PE3IOME: BhpBexaaiia cTaTus B CliellMaIHaTa CeKIMs, TOCBETEHA Ha KUTalickaTa HOBa ApaMaTyprus U TeaThbp
ot 3amazeH Tul. [IpencraBs KOHKpeTHaTa UCTOPHS Ha MOsBaTa Ha

3amajieH THII Apamatyprus B Kutaii, pa3BUTHETO M, 1 OCHOBHHUTE aKIICHTH Ha I[s1aTa CEKIU.

KIIFOYOBU JYMMU: kuraiicka qpama u TeaThp OT 3ananeH tutm, “Yudo TomoBaTa komm6a”, Jlao s u Lao O
SUMMARY: An introductory article to the special section dedicated to Chinese new drama and Western-style
theater. It presents the specific history of the emergence of

Western-style drama in China, its development, and the main emphases of the entire section.

KEYWORDS: Chinese drama and Western-style theater, “Uncle Tom’s Cabin”, Lao Shi and Cao Yu

10) 2022: Stefanova, Kalina, Gong Baorong, Evelina Hein, Gui Han, Artur Duda, Barbara
Bibik. Presence of Chinese drama in Eeastern Europe and Eastern European Drama in China
(/Obecnos¢ dramatu europejskiego w Chinach i dramatu chinskiego w Europie). In: Za
kulisami. Toruniskie spotkania wokot dramatu 2 /Behind the Scenes. Torufi Drama Meetings 2.
Ed. Barbara Bibik i Monika Krajewska, Torun, Poland, WYDAWNICTWO NAUKOWE
UNIWERSYTETU MIKOLAJA KOPERNIKA, 2022; ISBN 978-83-231-5059-6; eISBN 978-
83-231-5060-2 DOI https://doi.org/10.12775/978-83-231-5060-2

PE3IOME: Knura, nocBeteHa Ha B3auMoJIeHCTHUBUETO Ha cueHuTe B M3touna EBpona u Kurai, cbe cniennanen
(oKyCc BBpPXy KaueCTBOTO Ha WPEBOJAa, KAaTO OCHOBHA MPEIIIOCTaBKa 3a KYJITYpPHHUTE MOCTOBE MEKIY
HU3TOYHOEBPONEHCKUS U KETAUCKUS TeaThp U TAXHATA ApamMa.

KIJIFOUOBU AYMMU: u3touHOEBpoOIEiicka U KUTalCKa qpaMa, IPeBOJ, KyATYPHH MOCTOBE

SUMMARY: A book dedicated to the interaction of the stages in Eastern Europe and China, with a special focus
on the quality of translation as a fundamental prerequisite for cultural bridges between Eastern European and
Chinese theater and their drama.

KEYWORDS: Eastern European and Chinese drama, translation, cultural bridges

11) 2022: Stefanova, Kalina. ,,The Life-Changing Theatre of Eastern Europe® — Ha
kuTaiicku e3uk (p. 142) m Ha anrnumiicku (p. 141-152). — In: Arts management., 2/2022,
June/July. Shanghai Theatre Academy. ISSN 2096-6423 CHINA

PE3IOME: Crynus 3a muoHepcKaTa poJisi U OCOBEHOCTUTE Ha ChBpEMEHHaTa pexucypa B M3touna EBpoma Ha
KHATACKH 1 Ha OBIATapCKU €3UK

KJIFOUOBU IYMMU: cxBpemenHa pexxkucypa, M3rouna EBporma, kiacuka Ha clieHaTa JHeC

SUMMARY: Studies on the pioneering role and the main features of contemporary directing in Eastern Europe
in Chinese and Bulgarian

KEYWORDS: contemporary directing, Eastern Europe, classics on stage today
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12) 2022: Stefanova, Kalina. Theatre Criticism: Crimes and Punishments. // ADE, issue
190, November 2022.

PE3IOME: Cryaus 3a muoHEpCcKaTa poisi 1 OCOBEHOCTHTE Ha ChBpEMEHHATa pekucypa B M3touna EBporma Ha
KATaWCKH 1 HA OBITApCKU €3UK

KJIIOYOBHU JIYMMU: ceBpemenHa pexucypa, Mzrouna EBpona, knacuka Ha CIieHaTa JHEC

SUMMARY: Studies on the pioneering role and the main features of contemporary directing in Eastern Europe
in Chinese and Bulgarian

KEYWORDS: contemporary directing, Eastern Europe, classics on stage today

13) 2022: Tepsues, AceH. ,,HupBana“ oTHOBO Ha coduiicka cueHa®“. // EnekTpoHHO
W3JaHue Kanunrain Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/02/02/4307928 teatur nirvana otnovo na sofiiska

_scena/, kaueHo Ha 2. 02. 2022

PE3IOME: Penen3us 3a HOBaTa MOCTaHOBKAa Ha momyJsipHata nueca ot Koncrantun Wnuer ,,HupBana* 3a
MOCJIEAHUTE THU OT kuBOTa Ha [leiio fIBopoB u Jlopa Kapasenosa. [TlocranoBkara e peanusupana B Teatsp 199
ot pexucbopa Ctunusi Iletpos. B rnaBuute ponu ca [esn Jonkos u Panuna Kspaxunosa.

KIIIFOUOBU AYMMU: nupBana, Koncrantun NUnues, Teatsp 199

SUMMARY:: Review of the new production of the popular play by Konstantin Iliev "Nirvana" about the last days
of the lives of Peyo Yavorov and Lora Karavelova. The production was realized at Theater 199 by director Stiliyan
Petrov. The main roles are Deyan Donkov and Radina Kardzhilova.

KEYWORDS: nirvana, Konstantin Iliev, Theater 199

14) 2022: Tepsue, Acen. Homunanuu Ukap 2022. // Enextponno uznanue Kamuran
Light, JOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/02/16/4312039 nominacii_ikar 2022/, xaueHo Ha
16. 02. 2022

PE3IOME: IlpeacraBsiHe Ha HOMUHHPAHUTE B PA3NIMYHUTE KATETOPUM 32 HALMOHAIHHUTE TeaTpalHU Harpaiu
,.Vkap* Ha Cbro3a Ha apTucTtute B bparapus.

KIIFOUOBU AYMMU: teatpanuu Harpaau Ukap, Cpro3 Ha apTUCTUTE, HOMUHALMU

SUMMARY: Presentation of the nominees in the various categories for the national theater awards "Icarus" of
the Union of Artists in Bulgaria.

KEYWORDS: theater awards Icarus, Union of Artists, nominations

15) 2022: Tep3ues, Acen. ®@anTaszusra ,llep ['tonT”. // EnextponHo n3nanue Kanuran
Light, JOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/03/03/4318191 teatur fantaziiata per gjunt/,
kaueHo Ha 3. 03. 2022

PE3IOME: Penen3us 3a noctaHoBKaTa Ha pexxucbopkara Kats [lerpoBa Ha crienara Ha Teatsp ,,Codus BEpxy
poManTHUecKarta mueca ,,Ilep ['fort* ot Xenpux M6cen. B ponsta Ha crapus u mianus Ilep ['toHT ca akThopuTe
Wpuneit KoncrantuHoB u Anekcanasp ToHeB.

KJIFOUYOBU AYMMU: Xenpuk Uobcen, [lep I'tont, Tearsp ,,Codus

SUMMARY:: Review of the production by director Katya Petrova on the stage of the Sofia Theater based on the
romantic play "Peer Gynt" by Henrik Ibsen. The roles of the old and young Peer Gynt are played by actors Iriney
Konstantinov and Alexander Tonev.

KEYWORDS: Henrik Ibsen, Peer Gynt, Sofia Theater

16) 2022: Tep3ueB, AceH. Mucnemurte TpbcTuku. // Enekrponno usganue Kamuran
Light, JOCTBITHO Ha!
https://www.capital.bg/light/neshta/2022/04/15/4335248 teatur misleshtite trustiki/, xaueHo
Ha 14. 04. 2022

PE3IOME: Penensusi 3a mocraHoBkaTta ,,Mwuciemurte TpbCeTUKkH® B TeatpamHa pabotwimHuma ,,Chymaro®.
IloctanoBkara e BIABXHOBC€HA OT IIOC3UATA HA MI/IpﬂHa BameBane c Y4aCTUECTO HA CTYACHTHU IO AKTLOpCTBO 3a
JpaMaTH4eH TeaThp ¢ XyA. pbKoBoauTel npod. Mapraputa MiaaeHoBa, KOSTO € U HEUH PEXHUCHOP.
KJIIOUOBU IYMMU: TeaTsp, noe3us, Mupsiaa bamesa, Maprapura Mnagesoa

30



SUMMARY: Review of the play "The Thinking Reeds" at the Sfumato Theatre Workshop. The play is inspired
by the poetry of Miryana Basheva and features students of Dramatic Theatre Acting with artistic director Prof.
Margarita Mladenova, who is also its director.

KEYWORDS: theatre, poetry, Miryana Basheva, Margarita Mladenova

17) 2022: TepsueB, AceH. YKpoTsBaHE€ Ha OmbpHU4YaBara. // EJEKTpOHHO wu3gaHue
Kanuran Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/04/28/4337612_teatur ukrotiavane na_opurnichava
ta rej staiko murdjev/, 28. 04. 2022

PE3IOME: Penen3us 3a cnekrakbia Ha pexxucbopa Craiiko MypmxeB Bbpxy komenusata Ha Y. Illlexcnup
,»YKPOTsIBaHE Ha OMbpHUYABaATa®, peanu3upana Ha ciieHara Ha JIT [lnoBaus. B emOneMaTHYHHTE TIABHU POJIH
Ha Karepuna u [letpyuno ca Maprura 'omea u I'epacum I'eoprues-I'epo.

KIIKOUOBU AYMMU: Vunsam tlexcnup, Craiiko Mypaxes, koMeaus

SUMMARY: Review of the performance by director Stayko Murdzhev based on W. Shakespeare's comedy "The
Taming of the Shrew", performed on the stage of the Plovdiv State Theatre. The emblematic main roles of Katerina
and Petruchio are played by Margita Gosheva and Gerasim Georgiev-Gero.

KEYWORDS: William Shakespeare, Stayko Murdzhev, comedy

18) 2022: Tep3ues, AceH. ,,JIe6eno mpace B Mutanexkus teaTsp. // EnekTpoHHO U31aHue
Kanuran Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/05/25/4346578 teatur_debelo prase v_mladejkiia
teatur/, kaueno Ha 18. 05. 2022

PE3IOME: Peniensus 3a criekTakbia ,,Jledeno npace Ha pexxucbopa Craiiko Myp/pkeB 1o eTHOMMEHHATA MHeca
Ha MPOYYTHs CbBPEMEHHEH aMepuKaHcku apamarypr Huitn JTabrot. [locTaHOBKATa € peann3upana Ha clieHaTa Ha
Muazexku TeaTsp.

KIJIFOYOBU JYMMU: Huitn Jlabrot, HOBa ApaMatyprusi, MitagexxKku TeaTbp

SUMMARY: Review of the play "Fat Pig" by director Stayko Murdzhev based on the play of the same name by
the famous contemporary American playwright Neil LaBute. The production was realized on the stage of the
Youth Theater.

KEYWORDS: Neil LaBute, new dramaturgy, Youth Theater

19) 2022: Tepsues, Acen. 30 roqunu Bapuencko nsito. / EnektponHo u3ganue
Kanuran Light, nocrenHo Ha:
https://www.capital.bg/moiat capital/svobodno vreme/2022/05/27/4349547 30 godini varn

ensko_liato/, kaueno Ha 27. 05. 2022

PE3IOME: IlpencraBsiHe U akIeHTH B OBJIrapckara M 4yXjaecTpaHHaTa IMporpamMa Ha I0OMIEeHHOTO U3/laHue Ha
MexayHapoaHus TeaTpaieH dectuan ,,BapaeHcko jaro” 2022.
KJIFOUOBU JYMMU: MexnyHaponeH TeaTpalieH ¢ecTuBai, BapHeHcko 1410

SUMMARY: Presentation and highlights of the Bulgarian and foreign program of the
anniversary edition of the International Theater Festival "Varna Summer" 2022.
KEYWORDS: International Theater Festival, Varna Summer

20) 2022: Tep3ues, Acen. CBeToBHUAT TeaThbp HaBa B Codus. // EnexkTpoHHO H3aHue
Kanuran Light, noctsnHo Ha:
https://www.capital.bg/moiat_capital/svobodno_vreme/2022/06/01/4351853 svetovniiat_teat
ur_idva v sofiia/, kaueno Ha 1. 06. 2022

PE3IOME: IIpezncraBsiHe u akLeHTH OT MEXJIyHapoJHaTa nmporpama Ha (ectuBanHaTa miatdopma ,,CBETOBEH
teaTbp B Codmsa 2022

KJIFOUOBU IYMMU: ceBetoBeH Tearsp B Codusi, ChBpEMEHEH TeaThp

SUMMARY: Presentation and highlights from the international program of the festival platform "World Theater
in Sofia" 2022

KEYWORDS: world theater in Sofia, contemporary theater

21) 2022: Tepsues, Acen. ,,EMGpronn na Mopman Crapeitkos. / EqekTpoHHO H31aHHe
Kanmran Light, nocTeiHO Ha:
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https://www.capital.bg/light/neshta/2022/10/14/4401501 teatur embrioni/, kaueno Ha 14. 10.
2022

PE3IOME: Penensus 3a JIOKYMEHTAIHATA MOCTAaHOBKA ,,EMOPHOHM® Ha pexuchopa M ApamaTypr Vopaan
CraBeiKOB BbpXY aBTEHTUYHH pa3Ka3H Ha KEHH, MPEXXNUBENN a0opT. CIIEKTaKbIBT € pealu3upaH Ha ClieHaTa Ha
I AM Studio.

KJIFOYOBU IYMMU: abopt, TOKYMEHTAJICH TeaThp, HE3aBUCUM TEaThp

SUMMARY: A review of the documentary play "Embryos" by director and playwright Yordan Slaveykov based
on authentic stories of women who have experienced abortion. The play was performed on the stage of I AM
Studio.

KEYWORDS: abortion, documentary theater, independent theater

22) 2022: Tep3ues, Acen. [Ipemuepa Ha ,,Opdeit*“ B Haponuus tearsp. / ExextpoHHO
n3nanue Kanuran Light, nocTeiHo Ha:
https://www.capital.bg/light/revju/2022/10/20/4404155 teatur orfei/, kaueno na 20. 10. 2022
PE3IOME: Periensus 3a mbpBaTa GbIrapcka MOCTAHOBKA HA CBETOBHOM3BECTHHS CIIOBEHCKH PEXKHCHOp MepHeii
Jlopernnn Ha cuieHaTta Ha Haponen teatsp ,,/iBan BazoB®. CriekTakbJIbT € BIBXHOBEH OT MuTa 3a Opdeii u B Hero
y4JacTBaT akTbOPH OT Tpynara Ha HaponHus teaTsp.

KJIFOUOBU JIYMU: Hepreii Jlopenum, HaponeH TeaTsp, MHTOBE

SUMMARY: A review of the first Bulgarian production by the world-famous Slovenian director Jernej Lorenzi
on the stage of the Ivan Vazov National Theater. The play is inspired by the myth of Orpheus and features actors
from the National Theater troupe.

KEYWORDS: Jernej Lorenzi, National Theater, myths

23) 2022: Tepsue, AceH. ,,O, macTiWBKM JIHHU OTHOBO Ha ObJrapcka cieHa. //
Enextponno U3JaHue Kanuran Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2022/12/01/4421372_teatur o _shtastlivi_dni_otnovo na
bulgarska scena/, kaueno na 1. 12. 2022

PE3IOME: Penen3us 3a crnekrakbiaa ,,0, mactiausu aau oT CaMiobn beker moa pexucypara Ha Maprapura
MunanenoBa B Tearpanna pabotwnanna ,,Chymaro™. B emOnemaTnaHara riiaBHa poiis Ha MOTHBAIIATa B 3eMATa
VYunu e akrpucarta Ceerinana SIHueBa.

KJIFOYOBU IYMMU: Camionn beker, Maprapura Mianenosa, Chymaro

SUMMARY: Review of the play "Oh, Happy Days" by Samuel Beckett, directed by Margarita Mladenova at the
Theater Workshop "Sfumato". The iconic main role of the sinking Winnie is played by actress Svetlana Yancheva.
KEYWORDS: Samuel Beckett, Margarita Mladenova, Sfumato

24) 2022: Tep3ues, AceH. ,,Hopa“ Ha e3uka Ha cmapTdoHnuTte. / EneKTpoHHO n3anue
Kanuran Light, nocTsnHO Ha:

https://www.capital.bg/light/revju/2022/12/16/4427088 teatur nora na ezika na smartfonit
e/, kaueHo Ha 16. 12. 2022

PE3IOME: Peniensus 3a mbpBara OBJTapcka MOCTAHOBKA HA CBETOBHOM3BECTHHS PYCKH TeaTpajieH PEKUCHOP
Tumodeii Kyns6un B Haponen teatsp ,,/iBan Bazos®. [locTanoBKaTa € MOJIepeH BapHaHT Ha KJIaCHYecKaTa Jjpama
ot Xenpuk MoceH ,,KykieHn gom*.

KIIFOYOBU IYMMU: Tumodeit Kynsaoun, Xeapuk Nocen, Kyxien nom

SUMMARY: Review of the first Bulgarian production by the world-famous Russian theater
director Timofey Kulyabin at the Ivan Vazov National Theater. The production is a modern
version of the classic drama by Henrik Ibsen "A Doll's House".

KEYWORDS: Timofey Kulyabin, Henrik Ibsen, A Doll's House

25) 2022: llBeranoB, MupocnaB. CTeneH Ha OCH3HATO, YIPABISIEMO BIIHUSHHUE BBPXY
3pHUTeNs B KYKJICHUS TeaThp B YCIOBHATA Ha riioOanHa aAurutanusanus. // MexmyHapoaHa

Hay4YHO-TIPAaKTHYECKa KOH(EpeHIusI.

PE3IOME: Te3arta e, 4e npeam J1a ce Kauu Ha CIieHaTa — KyKJIaTa € MpeIBapuTeNIHO ch3aaneH apredakt. Toa e
1 OCHOBAHHETO J]a C€ HAIPaBH MapajieficH aHAJIN3 Ha IPUHIMITATE 32 BB3JCHCTBHE Y BCHUIKH BU3yalTHU H3KYyCTBA
U J]a CE CBBPKAT T€ C OTKJIIOYBAIIM BHOOPaKCHHETO MOXBAaTH B TeaThpa. [locoYBaT ce MOACH3HATEIIHO
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BB3/ICHCTBAIY, TOYTH HE3a0EIS)KUMH CPECTBA — NMPEIU3BUKBAIIN y BCEKH CyMapHH BIICYATIICHHS B XKEIaHATA
II0COKa Ha BHYIICHHE.

KJIFOYOBU JYMU: KykiieHUAT TeaThp U CIELHATHOTO 00pa30BaHue; KyKJICH TeaThp U TUTUTAIN3AIHATA; JOLL.
Mupocnas L[BeranoB u Po3a Hukonosa; 2-pa HayuHo-npakTniecka koHpepenmms — PTUCH; kyknara kxaro
apteakT; CyMapHO BIIEYATICHHE

SUMMARY: The thesis is that before it goes on stage — the puppet is a pre-created artifact. This is also the reason
to make a parallel analysis of the principles of impact in all visual arts and to connect them with techniques in
theater that unlock the imagination. Subconsciously affecting, almost imperceptible means are indicated — evoking
in everyone summary impressions in the desired direction of suggestion.

KEYWORDS: Puppet theater and special education; puppet theater and digitalization; Assoc. Prof. Miroslav
Tsvetanov and Roza Nikolova; 2nd scientific and practical conference — RGISI; the puppet as an artifact; summary
impression
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