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BIOJIETUH HA HAT®U3 3A 2023

*

NYBJIUKAIIAOHHA JEMHOCT
MOHOI'PA®UHN

1) 2023: Bparoesa-Jlapakunesa, UnreGopr, Kamemus Huxonosa, Hukomnaii Mopaanos,
Teomopa CromnoBa-/londyeBa. Kommenanym Ha TearpaqHOTO ¥ (PUIMOBOTO H3KYCTBO B
boearapus npe3 XX Bek. MHcTUTYT 32 M3cnenade Ha u3kycrata. - Codust, 2023; ISBN 978-
619-7619-34-8.

PE3IOME: Knurara npocinensBa B KpaTbK, 0000IIeH BUA UCTOPUATA HA TeaTbpa U KHHOTO B bearapus npes XX
BEK KaTo Ce ThPCAT IPECEUHUTE TOUKH (TEHACHIINH, apTe(aKTH, THIHOCTH) MEXKY BETE U3KYCTBA.
KIIFOYOBU JYMMU: 6barapcku Teathp Ha XX B., ObIrapcko KHHO Ha XX B., IEPHOAN3AIUL

SUMMARY: The book traces in a brief, summarized form the history of theater and cinema in Bulgaria in the
20th century, searching for the intersections (trends, artifacts, personalities) between the two arts.

KEYWORDS: Bulgarian theater of the 20th century, Bulgarian cinema of the 20th century, periodization

2) 2023: MaueB, Mupocnas. boropoanunu yynotBopau ukonu Ha Csera ['opa. Tom 9 ot
nopenuna ,,Aroanana‘“. Dachev, Miroslav. The Miraculous Icons of the Theotokos on Mount
Athos. Athoniada Library Series, Volume 9. - Co¢usi: LleHTbp 32 CEMUOTUYHH U KYJITYPHU
uscnensanus, 2023, 296 c¢. ISBN 978-619-7590-03-6.

PE3IOME: JleBeTusiT TOM Ha opeauia ,,AToHHa1a" € MOCBETeH Ha 4y 10TBOpHUTE boropoauunu nkonu Ha CBeTa
Tl'opa — AtoH. IHTEepechT KbM IyAOTBOPHUTE BOTOpOIITYHI MKOHHU € OTPOMEH U B CHIIOTO BPEME JIECHO OOSICHUM.
CewriacHo npeBHO ATOoHCKO mpenanue, Cera ['opa e xpebust Ha boropoaumna. [Tosnanuero 3a boroponuia mo
rojsiMa CTEIeH e rmo3Hanue 3a camata Ceta ['opa. Ot gpyra cTpaHa, IMEHHO MO3HaBaHETO Ha boropomuanute
9yJOTBOPHH 00pa3y M MCTOPHUHTE 32 TAX, konto Ceera ['opa masu, JaBa BayKHHM 3HAHUS 32 UKOHOTpadwmsara Ha
Boropoaunma. Te ca 1 moaxoq KbM eTHa HKOHOJIOTHS Ha 9yI0TO, HEMICIHMO OTBB]] TUHAMUKATA MEXKIy CIIOBOTO
u oOpasuTe. B kHHraTa ca pasrieqaHu BCHYKH 9y I0TBOpHU boropomamanu nkonn Ha Ceeta ['opa — ATOH, KaTo 3a
LenTa ca u30paHu CUMBOJIHM MOJIYCH, TIp€3 KOUTO T€ CE YeTar, a UMEHHO BPEMETO, MSCTOTO, UMETO U INachT. B
KHUraTa ca IpeJcTaBeH!u BCHUKU 00pa3u Ha aTOHCKH 4yJOTBOpPHU boropoanynu nkonu. Karo ocrananure KHUru
OT mopeauna ,,AToHUaAa", IeBETUAT TOM CBHIIO € MyOInKyBaH ¢ 6marocioBus ot Cseta ["opa.

KJIFOYOBMU JIYMMU: boroponnynu 4y 10TBOpHU UKOHH, CBeTta ['opa, cemMnoTHka, MscTo, BpeMme, NMe, Ii1ac.
ABSTRACT: The ninth volume of the Athoniada Series is dedicated to the miraculous icons of the Theotokos on
Mount Athos. The interest in the miraculous images of the Mother of God is enormous and at the same time easy
to explain. Mount Athos, according to the founding Athonite tradition, is the lot of the Theotokos. The knowledge
of the Mother of God is an essential part of the knowledge of Mount Athos. On the other hand, it is the knowledge
of Her Mount Athos’ miraculous images and the stories about them that Mount Athos holds that provides
important knowledge about the iconography of the Theotokos. They are also an approach to an iconology of the
miraculous, unthinkable beyond the dynamic between image and word. The book examines all the Virgin’s
miraculous icons on the Holy Mountin, and for this purpose symbolic modes — the time, the place, the name and
the voice — associated with the miraculous icons are selected. Images of all the miraculous icons of Mount Athos
are presented. Like the other books in the Athoniada series, the ninth volume was published with the blessing of
Holy Mount Athos.

KEYWORDS: miraculous icons of the Theotokos, Holy Mount Athos, semiotics, time, place, name, and voice.

3) 2023: Munkos, bopuc. Bucsimure nonera Ha Obiarapckata naureparypa. - [lnmoBaus:
Cnpyxenne Jluteparypua kbmia, 2023. ISBN 978-954-9824-31-5. COBISS.BG-ID —
60587272.

PE3IOME: Monorpadusra omucBa peaniia HENOAPEACHN M HECTAOWIN3WPAaHNW BB3MOXKHOCTH 32 YHTATEJICKa
aKTUBHOCT. B KkHurara Te3u BB3MOXKHOCTH Ca OMHCAHU KATO BUCSINYU MOJETa, KOUTO U3NBIHSABAT pOJs Ha
cBOEOOpa3HM (PELENTUBHN) THE3/1a: OKOJIO TAXHOTO OTCHCTBAILO, HO TA3€II0 MesTa 33 BUPTyalHa HATMYHOCT
SApO, ca TPOTEKIM pa3JIMuyHM HAIUIMTAHMS, JOKATO IPYrd pa3BUTUS ca OWIM OTKa3aHH, NpPEyCTaHOBEHH,
OJIOKMpaHH, BPEMEHHO WIIM IIOCTOSIHHO IIPEHACOYEHH. B TO3M CMHCBHI BHCsIIA € KOHCTPYKIHATA HAa THE310TO, B
KOETO Tojara CBOUTE siilja JUTepaTypHaTa NPOAyKLUs. BHUCSIM ChOPBKEHHsS ca MpPEXHUTE Ha TPaJULMATA.
Bucene e 1 caMOTO IBIT0 TPaeHe, B KOETO KUBEE U3KYCTBOTO.

KJIIOUOBU IYMMU: xymosxecTBeHa TPAIHUIIHSI; PEIENTHBHO IMOJIS; JINTEPATYPEH KAHOH; JINTEPATYPHA UCTOPHSI.



ABSTRACT: The monograph describes a number of unordered and unstabilized possibilities for reader activity.
In the book, these possibilities are described as hanging fields that play the role of a kind of (receptive) sockets:
around their absent but protective core of the idea of virtual presence, various entanglements have taken place,
while other developments have been refused, suspended, blocked, temporarily or constantly redirected. In this
sense, the structure of the nest in which literary production lays its eggs is suspended. Hanging fixtures are the
nets of tradition. Hanging is also the long duration in which art lives.

KEYWORDS: literary tradition; receptive field; literary canon; literary history.

4) 2023: Nikolova, Kamelia (with an international team). The Routledge Companion to
Contemporary European Theatre and Performance. Edited by Ralf Remshardt, Anita
Manchewich. Routledge, 2023; ISBN 9780367535919; DOI: 10.4324/9781003082538; DOLI:
10.4324/9781003082538-8.

PE3IOME: Cp3naneHusT oT TOMSM MEXKAyHApOJeH KOJEKTHB ToM Ha m3aarenctBo Routledge "The Routledge
Companion to Contemporary European Theatre and Performance" (2023) mpezamara msIOCTeH Iperien Ha
CBBPEMCHHUS BPOICHCKH TeaThp OT HadasloTo Ha 21 Bek 1o mHec. [IpencraBsHEeTO HA TeaTbpa B OTACIHHTE
eBPOICHCKH CTPaHH € CBUCTAHO C KPUTHUYCCKU IHMCKYCHH BBPXY KIFOYOBH KOHLCNIWHM W TCHACHLUUH B
TeaTpaiHaTa nmpakTHka. B 6-Ta rmaBa Kamenns HukonoBa mpocienssa uctopusta Ha OBbITapCKHs TEaThp Clex
2000 .

KIIKOUOBU AYMMU: eBponeiicku TeaTbp, CbBPEMEHHOTO NPEACTABICHUE, KYJITYPHHU NOJIUTHKU KbM T€AThpa
ABSTRACT: The Routledge Companion to Contemporary European Theatre and Performance (2023), a volume
by a large international team, offers a comprehensive overview of contemporary European theatre from the
beginning of the 21st century to the present day. The presentation of theatre in individual European countries is
combined with critical discussions on key concepts and trends in theatre practice. In Chapter 6, Kamelia Nikolova
traces the history of Bulgarian theatre after 2000.

KEYWORDS: European theatre, contemporary performance, cultural policies towards theatre

5) 2023/ CroitueBa, Cretnana u FOnusna CtostHoBa, . Pomanute Ha Jumutsp JumoB —
¢dunocodcko-ncuxonornyecku npouut. - Codust: Conm, 2023.

PE3KOME: 1ienta na tasu Monorpadus e 1a pasmupHy U 3a161609r GHIOCO(PCKO-TICHXOTOTHIECKHUTE ACTIEKTH
B ThJIKYBaHeTo Ha JluMuThp-/lMMOBHTE pOMaHH OT NEPCIEKTHBATA HA ICMX0aHAIN3aTa, AbJIOMHHATA IICUXOJIOTHs
U eK3MCTeHIMaIM3Ma. Te3u acreKTH ca 3aKOJJMPaHy B WICHEHHETO Ha MpeJlaraHaTa KHUra Ha TPU YacTH.
KIIFOYOBU JYMMU: umutsp JumoB, MoHOTpadus, ObIrapcku mucaTesn

SUMMARY: The aim of this monograph is to expand and deepen the philosophical-psychological aspects in the
interpretation of Dimitar Dimov's novels from the perspective of psychoanalysis, depth psychology and
existentialism. These aspects are encoded in the division of the proposed book into three parts.

KEYWORDS: Dimitar Dimov, monograph, Bulgarian writers

6) 2023: Stefanova, Kalina. Veinte directores rompedores de Europa del Este. Kalina
Stefanova and Marvin Carlson (Eds.), ADE, Spain, 2023.

PE3IOME: N31anne Ha HCTIAHCKH €3MK Ha KHUTaTa ,,20 pexxuchopu-repBonpoxoaiy ot M3rouna EBpomna”,; unero
OpUTHHAJIHO W3JaHWe € Ha aHriumiickw, mpe3 2021, ot m3matenctBo Palgrave Macmillan, moapasneneane Ha
Springer Nature. Kuurata e mbpBO 1O poja CH IpPEACTaBsIHE Ha HMCIAHCKM €3MK HAa HM3TOYHOEBPONEHCKH
PEXUCBOPH C THOHEpPCKa pojisi B Tearbpa mpe3 jnecerunerusta cinen 1989. Usmarencto ADE e ¢
pa3npocTpaHeHNe JAUPEKTHO OPUEHTHUPAHO KBbM TeaTpaiuTe KakTo B VcnaHus, Taka M B IEeJHs UCIAHOE3HMUYEH
CBSIT.

KIIFOYOBHU JYMMU: pexucsopu-nspBonpoxoaunu, M3rouna EBpona, cien BIuraHeTo Ha xelsi3HaTa 3aBeca
SUMMARY: Spanish-language edition of the book “20 Pioneer Directors from Eastern Europe”, originally
published in English, in 2021, by Palgrave Macmillan, a division of Springer Nature. The book is the first of its
kind in Spanish to present Eastern European directors who played a pioneering role in theatre in the decades after
1989. ADE Publishing is a direct-to-theater audience oriented publication both in Spain and throughout the
Spanish-speaking world.

KEYWORDS: pioneer directors, Eastern Europe, after the Iron Curtain

IIYBJIMKAIIUU B CBETOBHU BA3HU JAHHU: WEB OF SCIENCE, SCOPUS

1) 2023: AngonoB, Kpacumup. Wscnensane Ha (oroapxuBa Ha CTynusi 3a HrpajHH
¢bunmu ,,bosiHa* B KOHTEKCTa Ha BpB3KaTa ,,KHHEMATOrpapuIHO MPOU3BeACHUE — (UIMOBA
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dbotorpadus. // NszkycrBo u obmectBo - M3kycrBoBencku udereHust 2022, MHCTHUTYT 3a
n3cienBane Ha n3kycrtara, Codus, 2023, ¢. 153-171. ISSN:1313-2342, ISBN:978-619-7619.
Wupexcupano B Web of Science.

2) 2023: HeiikoBa, PamoctrHa. AHMManmoHHaTa Meramop(do3a B UTPAIIHOTO KHHO. //

UskycrBoBencku uerenus, M3k — BAH, 2023. Manexkcupano B Web of Science.

PE3IOME: AnuManusrta e moTorneHa B cdepara Ha PUTMHUYHATA MEJIOJUYHOCT Ha JBIIKCUINTE C€ JIMHUU U
n300pakeHHs], ITACTHYHNTE KOMIIO3UIMH, IBETOBUTE MpEMBaHMs. Ha aHUMAaIMOHHUS €KpaH YecTo Ce BIKAA
MeTaMop(o3upaHeTo, Ipeobdpa3sBaHeTo Ha eqHa popma B apyra. [IponechT Ha IpeTUBaHETO UM CE OCHIIECTBIBA
ype3 exBa 3alemexmMa 3a OKOTO Hedopmarus Ha wu3oOpakeHmero. B mpomeca Ha "oxuBsiBaHeTo", Ha
pa3/IBM)KBAHETO Ha aHUMALlMOHHHUTE 00pa3y ce OCHILIECTBSIBA Pa3INYHa 110 BUJ AeOpMarys.

MarusTta Ha TOBa NPEBBILTBLIABAHE € TOJKOBA CUIIHA, Y€ M UTPAJTHOTO KUHO MPUOArBa A0 Hesl, KaTO BKIIIOYBA
IIMPOKU aHUMAIMOHHHU eMU30JIM B CTPYKTYPHUTE CH, peanHd GOpMHU 1 00eMH Ce NPETHBAT €CTECTBEHO B IPYTH,
reposiT ce MpeBpblla B TPUMEPEH KOMIIIOTHPEH 00pa3, M3rpaJeH OT BCEKH Marepual, KOHTO YOBEIIKOTO
BBOOpaKEHNE MOXKE 12 U3MHCIIH.

KIIFOYOBU IYMMU: anmmMarus, aHUMalMOHHO W300pakeHue, aedopmarms, Mmeramopdo3a, TAiMIHT
ABSTRACT: Animation is immersed in the sphere of rhythmic melodiousness of moving lines and images, plastic
compositions, color transitions.

On the animation screen, one often sees metamorphosis, the transformation of one form into another. The process
of their transition is carried out through a barely noticeable deformation of the image. In the process of
"animating", of moving the animated images, a different type of deformation takes place.

The magic of this transformation is so strong that feature films also resort to it, including extensive animated
episodes in their structures, real shapes and volumes naturally flow into others, the character turns into a three-
dimensional computer image, built from any material that human imagination can invent.

KEYWORDS: animation, animated image, character, deformation, metamorphosis, timing

3) 2023: Nikolova, Kamelia. The political transition and the alternative independent
theatre in Bulgaria after 1989. // Art Readings'2022. New Art Module: Art and Society. Sofia:
Institute of Art Studies, Bulgarian Academy of Sciences, 2023, p. 182-193; ISSN 1313 2342,
ISBN 976-619-7619-22-5. Uunexcupano B Web of Science.

PE3IOME: TekcTbT pa3riexja mnosiBaTa ¥ MHTEH3MBHOTO pa3BUTHE HA ajTepHATUBHATa HE3aBUCHMA CLIEHA B
Brirapust ipe3 mbpBOTO JleceTHIIETHE CIle]l MOJIMTHYECKUTE NPOMEHH OT Kpas Ha 1989 r. xaro mpocnenssa
¢aszure Ha GpopMHUpaHETO i, KAKTO U OCHOBHUTE (DUTYPH, KOMITAHHH M TEHJCHIIMH B HETO.

KIIFOYOBU JYMMU: 6barapckust TeaTsp cien 1989; anrepHaTHBEH TeaThp; HE3aBUCHMAa CIICHA

SUMMARY: The text examines the emergence and intensive development of the alternative independent scene
in Bulgaria in the first decade after the political changes of the end of 1989, tracing the phases of its formation, as
well as the main figures, companies and trends in it.

KEYWORDS: Bulgarian theater after 1989; alternative theater; independent scene

4) 2023: Nikolova, Kamelia. dunaPart6: Focus on Young Independent Artists. // Critical
Stages/Scenes critiques, The IATC journal/Revue de I'AICT — December/Décembre 2023:
Issue No 28.

PE3IOME: Crartusata KoMeHTHpa 6-TO W3JaHME Ha yHrapckara miargopMa 3a ChbBPEMEHHHM H3IBIHUTEICKH
n3kyctBa DunaPart, ceerosmo ce B Bymamema ot 23 no 26 moemBpu 2023 r. PasrnenaHu ca CHEKTakiIUTe H
CcHOMTHSATA, BKIIOUYEHH B IporpaMara Ha ()ecTHBalia, KaTo OCHOBHHUSAT (JOKYC € BbpPXy HOBUTE TEHJICHIHHU B
NIPOJYKIMSTA Ha HE3aBUCHMaTa CLIeHa B Y Hrapus 1pe3 HOCIeIHUTE TOANHH.

KJIFOUOBU IYMMU: Laszlo Gondor, AHA Collectiva, Henrik Ibsen: Solness

ABSTRACT: The article comments on the 6th edition of the Hungarian platform for contemporary performing
arts DunaPart, which took place in Budapest from 23 to 26 November 2023. The performances and events included
in the festival program are examined, with the main focus on new trends in the production of the independent
scene in Hungary in recent years.

KEYWORDS: Laszl6 Gondor, AHA Collectiva, Henrik Ibsen: Solness


https://www.critical-stages.org/28/
https://www.critical-stages.org/28/

5) 2023: Stefanova, Kalina. Absurd(ism), Balkan Style: An Introductory Note, Litterariia
Copernicana, No. 4, Vol. 48. Uznanue Ha Topynckuss Yuusepcuter ,,H. Komepuuk”,
WNunexcupano 8 SCOPUS.

PE3IOME: BoBenmenne B mpupomara Ha OalKaHCKHS TeaThp Ha abcypia — MHPEANOCTaBKUTE 3a HETOBHTE
0COOCHOCTH U OCHOBHH XapaKTEPHCTHKA, TAKa U 33 PA3JIUKHUTE C KJIACHYECKHs TeaThp Ha adcypaa.

KJIFOYOBU AYMMU: TeaTsp Ha abcypra, OaIKaHCKH TeaThp Ha abcypaa

SUMMARY: Introduction to the nature of the Balkan theater of the absurd — the prerequisites for its peculiarities
and main characteristics, as well as the differences with the classical theater of the absurd.

KEYWORDS: theater of the absurd, Balkan theater of the absurd

6) 2023: Stefanova, Kalina. Hristo Boytchev or The Bulgarian Playwright Who Makes
Absurd Meet Hope, Litterariia Copernicana, No. 4, Vol. 48. U3znanue na TopyHckus

VYuusepcurer ,,H. Konepuuk”, Unnekcupano B SCOPUS.

PE3IOME: IlpencrapsiHe Ha ApamMaTyprusta Ha XpucTo boliueB kaTo mpecTaBuTeHa 32 OATKaHCKHS TeaThp Ha
abcypna. @okyc BEpXY OCHOBHU HETOBH TBOPOH KaTo ,,[I0NKOBHUKBT nTHLA” U ,, TUTAaHUK”.

KIIFOUOBU AYMMU: Xpucto boitues, ,,[lonkoBHUKBT nTHLIA”, ,, TUTaHUK”

SUMMARY: Presentation of the dramaturgy of Hristo Boychev as representative of the Balkan theater of the
absurd. Focus on his main works such as “Colonel Bird” and “Titanic”.

KEYWORDS: Hristo Boychev, “Colonel Bird”, “Titanic”

7) 2023: Stefanova, Kalina. Jan Kott and Shakespeare as a Life Guide, B Litterariia
Copernicana, No. 4, Vol. 48. U3nanune na Topynckusi YuupepcuteT ,,H. Konepnuk”,
WNunexcupano 8 SCOPUS.

PE3IOME: Crarus, mocBereHa Ha emOnemaTndHata kHura Ha SIlH Kot “lllexcnup — HammsAT ChbBpEeMEHHUK —
aHaJIN3 Ha OCHOBHMTE M XapaKTEPUCTUKH U MPUIMHUTE 32 3a0€JIeKUTEIHOTO ¥ BIIFSHHUE B CBETOBEH Malabd KakTo
B 00JIacTTa Ha TeaTPO3HAHHETO, Taka U B 00JIacTTa Ha peKucypara.

KIIKOUOBU AYMMU: Sn Kor, “Ilekcnup — HAIIUAT CbBPEMEHHUK, KPUTHKA

SUMMARY: An article dedicated to Jan Cot’s emblematic book “Shakespeare — Our Contemporary” — an
analysis of its main characteristics and the reasons for its remarkable influence worldwide both in the field of
theatre studies and in the field of directing.

KEYWORDS: Jan Cot, “Shakespeare — Our Contemporary”, criticism

8) 2023: Stefanova, Kalina. CecTaBuTen u penaktop Ha Opoi Ha B crimcanue Litterariia
Copernicana, No. 4, Vol. 48. NU3nanne na TopyHckus Yuusepcuter ,,H. Konepnuk”,

Nunexcupano 8 SCOPUS. BposT e nmocBeTeH Ha 6ankaHCKus a0CypAU3bM B ipamara.
PE3IOME: CrincanneTo € IOCBeTeHO Ha OalKaHCKHSA BapHaHT Ha TeaTbpa Ha abcypaa. [IpencraBenu ca HIKoH
OT OCHOBHHTE HETOBH IPEJCTABUTENH, KaTo Mopaan Paxuukos, Mupo ['aBpan, Xpucto Boitues, KaTo HIKOM OT
TSAX ca pa3IiIeflaHl Tpe3 NMpu3Mara KakTo Ha TeaTbpa, Taka W Ha kuHOTO. Crarms 3a ['opan bperosuu, xaro
NIPOTUBOPEYMB IIOCIAHHUK Ha baikaHWTe, XBBPIs IONBJIHHUTENHA CBETIMHA KbM TeMmara 3a OaJKaHCKOTO
BB3NpHUATHE HA a0Cyp/aa. A KOHTpAIyHKT Ha TeMaTa € CTaTHs 3a Bb3IMEMAaHeTO Ha TeaTbpa Ha abcypna B Kuraii.
KJIFOUOBU YMMU: TeaTsp Ha abcypaa, TeaTbp Ha abcypaa Ha bankanure, Panuukos, ['aBpan

SUMMARY: The magazine is dedicated to the Balkan version of the theater of the absurd. Some of its main
representatives are presented, such as Yordan Radichkov, Miro Gavran, Hristo Boychev, some of them are
examined through the prism of both theater and cinema. An article about Goran Bregovi¢, as a controversial
ambassador of the Balkans, sheds additional light on the topic of the Balkan perception of the absurd. A
counterpoint to the topic is an article about the perception of the theater of the absurd in China.

KEYWORDS: theater of the absurd, theater of the absurd in the Balkans, Radichkov, Gavran



9) 2023: Terziev, Asen. John Malkovich on Stage as a Serial Killer. — In: Critical
Stages/Sceénes critiques, The IATC journal/Revue de I'AICT — December/Décembre 2023:
Issue No 28. Unaekcupano B8 SCOPUS.

PE3IOME: Penensus 3a crekrakbia ,,AicKka KOMEOUs: NPU3HAHUATA Ha €IWH CepHeH yoOuen™, ch3laieH OT
aBTOpCKHS eKWN Ha akThopa JIxorm MankoBud, mupureHTa MaptuH Xa3enOpoK W Apamarypra Muxaen
Ilypmusnrep, roctyBai Ha ,,BapHeHcko 10, mporpama ,, IHTepMeno®.

KIIIKOUOBU AYMMU: TeaTbp, My3HKa, oniepa

ABSTRACT: Review for the production “Infernal Comedy: Confessions of a Serial Killer” created by the actor
John Malkovich, the conductor Martin Haselboeck and the dramaturge Michael Sturminger, presented at the
festival “Varna Summer”, program “Intermezzo”.

KEYWORDS: theatre, music, opera

IIYBJIMKAIMHU B CHEHUPUYHUN CBETOBHU BA3HU JTAHHMU:
ERIH PLUS / CEEOL

1) 2023: AmnmonoB, Kpacumup. BwusyanHoto 3ambpcsBaHe Ha — mmdposara
KOMYHUKAI[MOHHA Cpefla U HeroBara Bpb3Ka C Pa3BUTHETO HA M3KycTBeHUsS uHTENeKT (Al). //
[TpoGmemu Ha u3KycTBOTO, 2023, Op. 4. ISSN 0032-937-1. UHnekcupano B ERIH+

2) 2023: TaueB, MupocnaB. THTeHIIMOHAIHK ChCTOSHHSA U boropoauyHa nkoHorpadus.
/| Peropuka u KoMyHHKauuu, Op. 54, smyapu 2023, c. 11-31, ISSN 1314-4464 (onmaiin
m3nanue). A Peer Reviewed Scientific Journal. ERIH PLUS. DOI: 10.55206/FXMQ09347.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne752.

PE3IOME: B o6pa3a Ha boropoauiia, usrpajieH OT KaHOHUYHH W amnoKpU(PHU TEKCTOBE, CIOBOTO pPa3KpHBa
OIIPEJIETICHN ChCTOSHHMS, BCSIKO OT KOUTO MOXeE Jia ObJie MOCOUSHO U HAa30BaHO, a BIIOCIEJICTBUE — H300pa3eHo.
Hsikom OT TsiX ca yCTOWYMBO MOBTAPSIIY Ce, IPYTH Ca PelIKU, HO XapakTepHH. CIOBOTO HH JjaBa Bb3MOXKHOCT J1a
,,BIDKIIaMe™, a PeYeBUTE aKTOBE C TAXHATA WIOKYTHBHA CHJIA TPABIT TOBA ,,BHXKIaHE™ MO-SCHO (POKYCHpAHO.
Konkoro moBeve pa3bupaMe CBETOBETE HA CIOBOTO, TOJKOBA MOBEYe ce JOONMKaBaMe KbM CBINHOCTTA Ha
ukoHorpadcekute peuienust. Ho u 3aj1 eHUTe, 1 33/ IPYTUTE CTOU €/IMH HEU3MEHEH CBAT — BBTPEIIHUAIT CBIT Ha
Boxxusita Maiika ¢ xapakTepHaTta 3a BCEKH €IMH KOHTEKCT U3KHMBSHOCT U ChC CBIINO TOJKOBA XapaKTepHATa B
TEOJIOTUYEH aCMIEKT JHAOTHYHA BPh3Ka ¢ XPUCTOC, OTBB/I KOSITO HHTEPIPETAIUATA € HeMuciuma. Mima pasnuaau
IBTHUIIA HA JOOJIMKABAHE U OINMCAHUE HA TO3W BHTPEICH CBAT. EMUH OT TSIX € J1a ce BUIAIT HAYMHUTE, 110 KOUTO
CBhCTOSIHUATA Ha BBTPEUIHUS CBIT C€ CHOTHACAT KbM BBHIIHHS CBAT;, Ja CE MPOCIEIHM M OCMHUCIHM TAXHATa
HacoueHocT. Br3HaMepsiBam Ja ouyepTast aupsi KbM Chpil 1 HETOBOTO BIDK/AHE 32 T€3U CHCTOSHHS, KOUTO TOW
orpenens kKaTo nHTeHnnoHanHu. 1l{e onnTam a nokaxa, 4e MOXXeM J1a MUCIIMM M300paKeHUsTa Ype3 IpupoaaTa
Ha CKPHUTUTE B TSIX MHTCHI[MOHAJIHU CBCTOSIHUS M Y€ MOCJIEJHUTE MOraT Ja OblaT HaJeKACH OPUEHTHD 3a
THIIOJIOTHUATA HA N300paKeHUATA.

KIIIOUOBU JYMMU: (boropoamuyHa) wKOHOTpadus, WHTCHIMOHAIHA CBCTOSHHS, pEYEBH AaKTOBE,
TICUXOJIOTHYECKH MOAYC, HKOHOTpadcKu KOz

ABSTRACT: In the image of the Theotokos constructed from canonical and apocryphal texts, the word does
reveal certain states, each of which can be referred to and named, and subsequently depicted. Some of these are
persistently recurrent, others are rare but characteristic. The word enables us to “see,” and the speech acts, with
their illocutionary power, make this “seeing” more clearly focused. The more we understand the worlds of the
word, the closer we come to the essence of the iconographic decisions. But behind both is an immutable world:
the inner world of the Mother of God, with the characteristic of each context livedness and with the equally
characteristic, in theological terms, dialogical relationship with Christ, beyond which interpretation is unthinkable.
There are different ways of approaching and describing this inner world. One is to see the ways in which the states
of the inner world relate to the outer world; to trace and make sense of their directionality. I intend to draw a line
to Searle and his view of those states he identifies as intentional. I will try to show that we can think of images in
terms of the nature of the intentional states implicit in them and that the latter can be a reliable guide to the
typology of images.

KEYWORDS: Iconography of Theotokos, intentional states, speech acts, psychological mode, iconographic code.

3) 2023: MauyeB, MupocnaB. IHTEeHIMOHATIHU ChCTOSHUS M boropoanuna uKkoHorpadus:
panoctta. Petopuuen u BusyaneH aHanus. // Peropuka m kKoMyHUKauu, Op. 57, OKTOMBpH
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2023, c. 22-43, ISSN 1314-4464 (onnaitn uznanue). A Peer Reviewed Scientific Journal. ERITH
PLUS. DOI: 10.55206/KDVV6790. HALITUOHAJIEH PEOEPEHTEH CITMCBK: ID No752.

PE3IOME: [la ce npocienu AuHaMUKaTa MEXIy pagocTTa U CTPaJAaHHeTO O3HayaBa Ja Ce U3rpajy Mo Olle eI1H
HauYMH IBJIHOLEHHUAT 00pa3 Ha boroponuna. Te3u HHTEHIIMOHAIHU CHCTOSIHUS €a 110 MPUPOAa AUaorudHu. Te
He ca caMu-3a-ce0e-CH, a BHHAarW B JWHAMHKaTa Ha oTHomeHwmsaTa ¢ Uucyc Xpucrtoc. Koraro roBopum 3a
boroponu4yHy MHTEHINOHAIHYU CHCTOSHHS B TSIX BUHATH CTOM CHETO OTHOLICHHETO KbM XPHCTOC, HE3aBUCHMO
JIalTi TOM PUCHCTBA (U KaK) B M300pakeHneTo, win He. Hiama nzo0passBane Ha boropomuma camo 3a cebe cu —
nMmeTo ,,boroponuma“ oTXBBpIS Ta3u BE3MOXKHOCT. Llle onuram 1a mokaxa, gye pajgocTTa — 4eTeHa mpe3 oopasa
Ha boxusita Maiika — He caMo ce BMECTBa HAaIlbJIHO B H/SSTA 32 HHTEHIMOHAIHO ChCTOSHUE, HO M Y€ IIPUTEKaBa
crnenudruyHa, IBOHHA HHTEHIIMOHATHOCT. Pagoctra 1 boxusara Maiika ca Hepa3pUBHO CBbp3aHU. ToBa e HEHHO
XapaKTepHO CHCTOSHHUE, KOETO M33eMBa MHTUMHOTO M MPOCTPAHCTBO (M3ILUIO OTHajJeHa Ha MHUCHITA 3a bora,
xuBeema c-bora n 3a-bora). Ho ToBa € M ChCTOsSHME, KOETO TEOJOTMYECKH CE€ Pa3TBapsi HaBBH KBM €IIHO
BU3UOHEPCKO MpOCTpaHCcTBO. [locokuTe Ha chOTBETCTBHE Ha boroponuyuHara pajgoct ca AByHM3MEpHH — ,,0T CBETa
xbM Hes®, Ho 1 ,,0T Hest kbM cBeTa®. Beeku, KOMTO ce JOKOCHE JI0 TO3H CBSIT, ChIIO MIO3HABA PAIOCTTa — 3aI0TO,
nmokocBaiiku ce 1o Hes, ce qoxocBa u qo Cracurens.

KJIFOYOBU AYMU: (Boropoauynu) HKOHOTpa)CKH THIOBE, AKATHCT, PaJ0OCTTa KAaTO HHTEHIIMOHAIHO
crerosiaue, Eneyca, [mukodmnyca, Ilenaroantuca, I'anakrorpodyca.

ABSTRACT: It would not be an exaggeration to say that in the case of the Mother of God the spectrum of
experience pulsates from the troubled-joyful news that she has been chosen to be an “enclosure of the God Whom
nothing can enclose” (Akathist: Ikos 8), then through the joy of the birth and nurturing of the Infant to the sorrow
and suffering of the Crucifixion, again replaced by joy after the Resurrection and Ascension of the Lord. The
intentional states inherent in the Mother of God - in these two lines of symbolic interpretation between the
Crucifixion and the Resurrection - are crucified between joy and suffering. To trace the dynamic between joy and
suffering is to construct, in yet another way, her full image. These intentional states are dialogical in nature. They
are not for-themselves, but always in the dynamics of the relationship with Jesus Christ. When it comes to the
Theotokos' intentional states, there is always a hidden relationship to Christ in them, whether or not He is present
(and how) in the image. There is no depiction of the Theotokos for its own sake - the name “Theotokos” rejects
this possibility. I will try to show that joy - read through the image of the Mother of God - not only fits fully into
the idea of an intentional state, but that it has a specific, double intentionality. Joy and the Mother of God are
inseparably linked. This is her characteristic state, which seizes her intimate space (totally surrendered to the
thought of God, living with-God and for-God). But it is also a state that theologically dissolves outward into a
visionary space. The directions of conformity of the joy of the Theotokos are two-dimensional — “from the world
to her” but also “from her to the world.” Anyone who touches this world also knows joy - for in touching her, he
also touches the Savior.

KEYWORDS: Iconographic types of Theotokos, Akathist, joy as an intentional state, Eleoussa, Glykophiloussa,
Pelagonitissa, Galaktotropkoussa.

4) 2023: KananoBa, Mupa. Untepnperanuu Ha TaliHaTa Beueps WM MSICTOTO Ha Macara
B CLIEHMYHOTO NpocTpaHcTBO. // [IpoGnemu Ha uskyctBoto, 2023, 6p. 4. ISSN 0032-937-1.
Nupexcupano B ERIH+

PE3IOME: IlpenmeT Ha Ta3u CTyAus ca 3aKOHOMEPHOCTHTE MEXAy BH3yaJTHaTa KOMIIO3HUINSA, CIIeHOrpadusiTa u
CleHNMYHHMA Mu3aHcueH. MkoHorpadusara ma TailfHaTa Beueps, pasriiexzaHa criopesi mapagurmara Ha EpBuH
[Tanodckn KaTO MBPBUYEH NpeaMET (CIOKET) WM KaTo 13 MBKe CeIsIiM OKOJO €1Ha Maca, € IOBOJ Jia ce
HarpaBy MPOCTPAHCTBEHA TPAHCKPHIILIUS B KOHTEKCTa Ha €HO XMIIOTETUYHO CIIEHMYHO ITPOCTPAHCTBO.
KJIFOYOBU AYMMU: TeaTsp, cueHorpadusi, )KUBOIHUC, IEPCIIEKTHBA, ITEOMETPHUS

SUMMARY: The subject of this study is the regularities between visual composition, scenography and stage
mise-en-scéne. The iconography of the Last Supper, viewed according to Erwin Panofsky's paradigm as a primary
subject (plot) or as 13 men sitting around a table, is an occasion to make a spatial transcription in the context of a
hypothetical stage space.

KEYWORDS: theater, scenography, painting, perspective, geometry

5) 2023: Kappnamescka, Banepusa. CbBpeMEHHM TOAXOAW MNPHU YCHBBHPIICHCTBAHE HA
IJIACOBO-TOBOPHUTE YMEHUS HA OpaTopa u Ipe3eHraTopa. / Petopuka u komyHukaiuu, op. 56,
fom 2023, ISSN 1314-4464, Unpexcupano B ERIH+

PE3IOME: B Ta3u cratus 4upe3 MeToJa Ha aHTa)XUPAaHOTO HAOJIIOAEHHE ca MpeJCcTaBeHU JA00pU MPaKTUKU OT
0o0y4eHusl ¢ NpeICTaBUTENH Ha OW3HEca, B KOMTO OCHOBHA PO UIPasT HEBPOJIMHIBUCTUYHHMTE TEXHUKH W
NICUXOTEXHUKH, KOUTO Ca HAYYHO JOKa3aHU M €(EKTUBHM OT METOAWIECKA IIeHa Touka. Hsikon oT oOyueHnsTa
BKIIIOYBAT MHAWBUAYAIHW CECHH C TJIACOB TPEHBbOP MM TPYIOBH OOYYEHHS, KBAETO MOXE Ia CE IOIy4H
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MepCOHAM3UPaHa TOMOII M Pa3BUTHE HA KOMYHHKAMOHHH yMeHHs. CTaTHATAa € C METOANYECKa M TMPAKTHKO-
MPUIOKHA HACOYCHOCT U ce (POKYCHpa BbPXY HOBH MEPCIICKTUBH 3a MPHIaraHe Ha METOHMIECKOTO HACIEICTBO
Ha IIKOJUTE M KyPCOBETE MO PETOPHKA IO CHEHHYHA Ped U OPaTOPCKO U3KYCTBO B ChUYETAHHE ChC ChBPEMCHHHTE
METOJH Ha 0OydeHHe.

KIIFOYOBU JIYMMU: opatop, BoZEI, PETOPHKA, TITACOBO-TOBOPHHA YMEHHSI, ICHXOTEXHNKA, HEBPOJIHHT BHCTHKA,
oOyJeHme.

ABSTRACT: In this paper, through the method of involved observation, best practices of trainings with business
representatives are presented, in which neurolinguistic techniques and psychotechniques play a major role, which
are scientifically proven and which are effective from a methodological point of view. Some of the trainings
include individual sessions with voice coache or group trainings where personalised help and development of
communication skills can be obtained. The article has a methodological and practical-applied orientation and
focuses on new perspectives for applying the methodological heritage of rhetoric schools and courses in stage
speech and oratory in combination with modern training methods.

KEYWORDS: orator, presenter, rhetoric, voice-speaking skills, psychotechnics, neurolinguistics, training.

6) 2023: Huxonoa, Kamenus. Pexucbopcka CBpbXHUHTEpIIEpTAlMsi U TIPyNH Ha
ChbMUIIUICHUIIM B OBITapcKus TeaTbp B nepuona 1956-1968. // [IpobGremu Ha M3KYCTBOTO,
Codous 2023, op. 3, c. 21-32; ISSN 0032-937-1. Unnexcupano B ERIH+

PE3IOME: TekcTbT pasriexja JBe OCHOBHU TECHIEHIMU B €BpPONEHCKHUS TeaThp B mepuoaa 1956-1968 —
pEeKHChOpCKaTa CBPBbXMHTEPIPETAIMs HA KIACHUECKH M ChBPEMEHHHM TEKCTOBE U TE€aTPAIHHUTE JIa0OpaTOpHUH,
cllel KOETO aHaIn3upa TpaHC(HOPMHUPAHETO Ha TE3M TEHICHLUH B OBJITapCcKusi TeaThbp Hpe3 ChUIMS MEepHOJ B
PEeXHChOpCKaTa CTpaTerus Ha ,,e30I0BCKHS €3UK™ U B Ch3/JaBaHETO Ha IPYIU HA ChbMHUIIICHUIIN.

KIIIOYOBU  JIYMMU: Obarapcku TeaTpadHH pPEXHCbOPH, COIMATMCTHUECKH pealn3bM, aleropuyHa
PEXKHUCHOPCKA HHTEPIIPETALINS

SUMMARY: The text examines two main trends in European theater in the period 1956-1968 — the directorial
over-interpretation of classical and contemporary texts and the theater laboratories, then analyzes the
transformation of these trends in Bulgarian theater during the same period into the directorial strategy of “Aesop’s
language” and the creation of groups of like-minded people.

KEYWORDS: Bulgarian theater directors, socialist realism, allegorical directorial interpretation

7) 2023: CroitueBa, CsernaHa. Xponuka. (Otpa3siBaHe Ha MexayHapoJHa Hay4Ha
koHpepenims Crossing Borders: Rethinking the Humanities Across Disciplines) //
Philologia/®unonorus, 43, Codpus, YU ,,Cs. Knument Oxpuacku®, c. 99-106. CEEOL.
HAILIMMOHAJIEH PE®EPEHTEH CITMCBK, ID Ne2199.

8) 2023: Tzenev, Boyan. Metamorphoses of German film Expressionism into Bulgarian
literary Diabolism. // Art Studies Readings, 2023, Institute for the Study of Arts, Bulgarian
Academy of Sciences, Sofia, 2023, c. 153-171. ISSN:1313-2342, ISBN:978-619-7619.
CEEOL

PE3IOME: Temara 3a CBPBXECTECTBEHOTO, MAprHMHAIHOTO W 4YyJOBHIIHOTO, YBEKOBEUEHa OT KHHOTO Ha
Baiimapckara pernyOiinka, oka3Ba Mpsiko BIMSHUE BbPXY KOHKPETEH MOMEHT OT TBOPUECTBOTO Ha TECEH KPBI OT
OBJrapcku mucaTeny, (OPMHpPAIIM ABAaHIAPIHOTO JIMTEPATypHO IBIMXKEHHE Ha AMaboiM3Ma, Ch3/aBaiiku
MHTOJIOTEMH B JIBE€ 3HAKOBH CUCTEMH — KHHOTO M JINTEpaTypara.

KIIKOUOBU AYMMU: MoaepHu3bM, aBaHrapi, MeX,1yBOCHEH epro/

ABSTRACT: The theme of the supernatural, the marginal and the monstrous, perpetuated by the filmmakers of
the Weimar Republic period, directly influenced a particular moment in the work of a small group of Bulgarian
writers who formed the avant-garde literary movement of diabolism, thus producing mythologems in two sign
systems — cinema and literature.

KEYWORDS: Modernism, avant-garde, interwar period

MYBJIUKALIMU B BA3A JAHHU HA HALIUOHAJTHUSI PEOEPEHTEH CIIUCHK
HA HAIIWJ

10



1) 2023: ABepuna, Mapusi. PuaIMOBUTE apXUBU KaTO OCHOBA 3a Ch3JaBAHETO HA aBTOPCKHU
nokymentanan ¢uimu. — B: Kuno, nexemBpu/2023. HAIIMOHAJIEH PE®EPEHTEH
CIIMCBK, ID Ne969.

PE3IOME: B cryamsara ca pasriemaHu TpH TuIa (UIME, B KOUTO apXWBHUTE MaTepHAN Ca HM3IIOJ3BAT 32
n3rpakiaHe Ha pasziaWdeH TUN (IIMOBA CTPYKTypa, KaTo W B TPUTE THHA (QHIMH CMHCIIOBO ONpEneIsma €
aBTOpCKaTa IJie[Ha TOYKa. AHAJIU3BT € HalpaBeH Bb3 OCHOBAa Ha Tpu ¢puima: 1. ,,3axapu CrosHos” (1975 1.),
pexucbop: Omuii CTosiHOB - (HIM-TIOPTpPET, M3rpajeH Bb3 OCHOBAa Ha CHUMKOB Marepuan; 2. ,Homr u
mbria“ (1956), pexuceop n MoHTax: AneH Pene — ¢uiam — ece, M3rpajeH OT apXHMBU Ha INpPUHIMIA Ha
¢parmenTapHus MoHTax; 3. ,,JlHeBHUK™ (9 wactm: 1973 — 2002), pex. JdaBun IlepioB — u3noBenaieH
JOKyMeHTaseH (HuiM, Ch3/1a/ieH Bb3 OCHOBA H annyHu apxuBu (home video).

KIIFOUOBU JYMMU: nokyMeHTaJIHO KUHO, apXUBH, UCTOPHUS, MapalieJIeH MOHTaX, CbBPEMEHHOCT, ChIIOCTaBKa,
HAallMOHAJICH XapakTep, MOETHYEH MOHTAXK, MOHT@X Ha KOHTPAacTa, XOJOKOCT, IWUCOHAHC, JWYHHU apXWBH,
JHEBHHIM, TbTYBaHe, aBTOOHOTpadusl, T1ac 3a]1 KaIbp, CIIOMEH, TaMeT.

SUMMARY: The text examines two main trends in European theater in the period 1956-1968 — the directorial
over-interpretation of classical and contemporary texts and the theater laboratories, then analyzes the
transformation of these trends in Bulgarian theater during the same period into the directorial strategy of "Aesop's
language" and the creation of groups of like-minded people.

KEYWORDS: Bulgarian theater directors, socialist realism, allegorical directorial interpretation

2) 2023: boxwunoBa-AnmoHnoa, Maprapura. Ha ¢okyc: Kommnosutopsr Banepus
KpauynoBa-IlonoBa u omeparopsT Kpacumup AnmonoB. // Crpanmuma Ha LlenTsp 32
CEMMOTMYHM M KYITypPHH U3CI€ABaHMs 3a Kputudecku or3uBu, 2022. ISSN 2815-
3561 HALITUOHAJIEH PE®EPEHTEH CIIMCBHK: ID4568.

3) 2023: boueB, Xpucro. PwiMoBara AUCTpUOYLMS B emoxaTa Ha CTPUMUHT
mnatdopmute. // logumank Ha HAT®U3°2022. Codus, HATOU3, 2023, c. 109-115. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAITMOHAJIEH PE®GEPEHTEH CIIMCBHK: ID
Ne4073.

PE3IOME: ®unMoBaTta MHAYCTPHUS TPaTUIMOHHO € pa3jielieHa Ha TPU OCHOBHHM CErMEHTa — IPOHM3BOJICTBO,
nuctpubynuss U moka3. Crpuitmubr miardgopmute 3a Buaeo no 3asska (VOD) kato Netflix 1 Amazon
MIOCTETICHHO 3arloyuBaT pa3pyllaBaHeTo Ha TPaJUIIMOHHATA BEpUTa Ha JIOCTABKU U 3aTBapsHE Ha LIMKbBJA, KOETO
MOCTaBsl HOBH NPEIN3BUKATEIICTBA NPEJI PEryIaToOpuTe.

KIIFOUOBU AYMMU: kuHOpa3npocTpaHeHUe, KHHOMOKA3, CTPUAMUHT

SUMMARY: The film industry has traditionally been divided into three main segments — production, distribution
and exhibition. Streaming video-on-demand (VOD) platforms such as Netflix and Amazon are gradually starting
to disrupt the traditional supply chain and close the loop, posing new challenges for regulators.

KEYWORDS: cinema distribution, cinema exhibition, streaming

4) 2023: Benes, Benmnmup, «IIpocro HOmusa!», B. KYJITYPA, Meceunuk 3a n3KycTBo,
KyATypa 1 myonuiuctuka, 2023, 6p. 02, ctp. 6-7, ISSN - 0861-1408. HAITMOHAJIEH
PE®EPEHTEH CIIMCBHK ID Ne4289.

PE3IOME: «IIpocto IOmus!» e mopTper Ha Benukus OBJITapcKu pexucbop u nemaror HOmms OrHAHOBa, BBB
BpB3Ka ¢ oTOems3BaneTo Ha 100 roauHM OT pokaeHuero . Bemmmup Benes, kaTo HEMH y4eHUK M ChPaTHUK,
MIPaBH OMUT JIa OIHIIIE JIMYHOCTTA i, Mpe3 npu3Mara Ha HeifHaTa TeaTpaliHa eCTeTHKa U METOI0JIOT WS, U HeifHaTa
nelaroruyecka CHCTeMa.

KIIIOUOBU AYMMU: IOnus OresiHOBa, PEeXHUCHOp, TeaTpalieH Ieaaror, TearpajieH pedopMarop, TeaTpaiHa
MeTooyIoTHs, KioyHaaa, 100 roaumrHuHa.

ABSTRACT: «Just Julia!» is a portrait of the great Bulgarian director and pedagogue Julia Ognyanova, in
connection with the celebration of the 100th anniversary of her birth. Velimir Velev, as her student and
collaborator, makes an attempt to describe her personality through the prism of her theatrical aesthetics and
methodology, and her pedagogical system.

KEYWORDS: Julia Ognyanova, director, theater pedagogue, theater reformer, theater methodology, clowning,
100th anniversary.
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5) 2023: Bunagumupos, Jumutrbp. @ortorpadus um TekcT karo xubpuaHa dopma. — B:
Kuno, rom/2023. HALHIUOHAJIEH PEOEPEHTEH CITUCBK, ID Ne969.

6) 2023: TaiipapoB, Kamun. HpaBcTBeHOCTTa Karo CyOEKTHBEH peryjarop Ha
MHIUBUIYaTHOTO noBeaeHue. / Hayunu noxnmaam ot 10 xonrpec mo mcuxoiorus. Codus,
JIIPB, 2023. HALTUOHAJIEH PEOEPEHTEH CIIMCBK, ID Ne§91.

PE3IOME: Ot rneiHa To4ka Ha ObAEIIETO Ha YOBEYECTBOTO €JMH OT OCHOBHHUTE BBIIPOCH € Jalu € HeoOxoauma
HOBa MOpaJlHa KOHIIENIMs Wi TpsOBa Jia ce clieJBaT OpPTOJOKCATHUTE Havdana. MopaibT HE € MHTEJIEeKTyaleH
UJICOJIOTHYECKH NPOAYKT Ch3AaACH OT CAMHUTEe MHIMBUIM, a € OOCKTHBHpaHATa MHAMBHIyaJlHa HPABCTBEHOCT,
KosTO € oT bora.

KIIFOYOBU JIYMMU: HpaBCTBEHOCT, CaKpaTHO, TyXOBHO

SUMMARY: From the perspective of the future of humanity, one of the main questions is whether a new moral
concept is needed or whether orthodox principles should be followed. Morality is not an intellectual ideological
product created by individuals themselves, but is the objectified individual morality that comes from God.
KEYWORDS: morality, sacred, spiritual

7) 2023: T'aitnapoB, Kanua. OHTHYHUAT cTaTyc Ha ch3HaHueTo. // Hayunu noxmaam ot 10
koHrpec no ncuxonorus. Codus, AP, 2023. HAIITMOHAJIEH PE®EPEHTEH CIIMCHK,
ID Neg91.

PE3IOME: EnHa oueBuAHA TPYJHOCT IIPH NCUXOJOTHUYECKUTE U3CIEABAHUS, a U KaTO ISUI0 3a ICUXOJIOTHYECKaTa
HayKa, € CeTHBHAaTa HEHa0JI0aeMOCT Ha Icuxuueckutre (eHoMeHH. ThPCEHEeTO Ha pelIeHHE JOBEAE 10
Pa3BUTHETO Ha IIPOLIETyPH, KOUTO IT03BOIISIBAT H3MepBaHe. Ch3HaHMETO 00aue He € PEOTO0I0KEHO C EMITUPHYHO-
CeTUBHATa JAEUCTBUTEIHOCT. TO MMa AyXOBHO-UMMAaTEpHUaeH MPOU3Xo/.

KJIFOYOBU IYMMU: ch3HaHue, U3MEepBaHe, OUTHIHHOCT

SUMMARY: An obvious difficulty in psychological research, and in psychological science in general, is the
sensory unobservability of psychic phenomena. The search for a solution has led to the development of procedures
that allow measurement. However, consciousness is not aligned with empirical-sensory reality. It has a spiritual-
immaterial origin.

KEYWORDS: consciousness, measurement, beingness

8) 2023: T'eHoBcku, MaptuH. Mumbecore — TBOpPYECKM U HPOIYKIHOHHH
xapaktepuctuku. // l'ogumnuk Ha HAT®N3°2022. Codus, HATD®UN3, 2023, c. 128-142. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAITMOHAJIEH PE®@EPEHTEH CIIMCBHK: ID
Ne4073.

PE3IOME: CraTtusra pasriiexxga TBOPYECKHTE W IMPOAYKIMOHHU OCOOCHOCTHM Ha (DMIMHTE, CH3IaBaHU B
TEYEHHETO ,,MBMOBJIKOP®, aHATM3MpPaKl W OCMHUCISIHKM 0COOCHOCTUTE Ha (MIMHTE, IPHUTEKaBaIIH
XapaKTEePUCTUKUTE Ha MBbMOBIIKOpA.

KJIFOUOBU JYMMU: MBMOBIKOp, MPOAYLEHTCBO, PEKUCypa

SUMMARY: The article examines the creative and production features of films created in the "mumblecore"
movement, analyzing and interpreting the features of films that possess the characteristics of mumblecore.
KEYWORDS: mumblecore, production, directing

9) 2023: T'enoBckn, MapTtuH. Bb3HHMKBaHE M MOTpeOeHHE HaA ayJIuO-BU3yaJTHUTE
NPOU3BEACHU 3a JurutanHa cpena. / Crpanuna Ha LIeHTBp 32 CeMHOTHYHHM W KyIATYpHHU
M3CIIeIBaHMs 3a JOKTOopaHTH W Miamau ydenu, 2023. ISSN 2815-3553. HAIHIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID4578.

PE3IOME: Crarusita pasriex/ia npolecuTe Ha 3apaXIaHe U pa3BUTHE Ha €KpaHHUTE MTPOMU3BEICHUs, T0J00HN
Ha Te3W, HaOIoJjaBaHu NPH KUHOTO NIpeau MOBeYe OT CTO TOJMHHU. AHAJIN3Upa ChbBPEMEHHUTE TEHICHLIUH B
EKPaHHUTE U3KYCTBA U TAXHOTO BIMSHHUE BHPXY KYJITYypHHUS TEH3aX.

KJIFOYOBHU JYMMU: gururansHa cpeaa, ay AMOBU3US, OHJIAIH

ABSTRACT: The article examines the processes of emergence and development of screen works, similar to those
observed in cinema more than a hundred years ago. It analyzes contemporary trends in screen arts and their
influence on the cultural landscape.

KEYWORDS: digital environment, audiovisual, online
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10) 2023: Tenocku, Maprun. MUMBLECORE: FEATURE FILMS IN THE
DOCUMENTARY AESTHETIC. ,,Coopuuk Ha Pycencku ynusepcuter — 2022, Tom 61,
Kkuura 6.3., ¢. 61-69, ISSN 2603-4123- https://conf.uni-ruse.bg/bg/docs/cp22/6.3/6.3-11.pdf

PE3IOME: CratusTa mpeactaBsi MbMOBIKOP KaTo TEUYCHHE B HE3aBUCHMOTO KHHO, B3HHKHAJIO B HAYAJIOTO Ha
2000-te romuMHH. AHamM3Wpa XapaKTEpHUTE YEPTH HAa MBMOBIKOP GHIMHTE, KOMTO C€ OTIHYABAT C
HATypaUCTUYHA aKThOPCKA MIpa, UMIIPOBHU3AIMS M 3aCHEMaHe B JOKYMEHTAICH CTHI, (OKYCUPANKH Ce BBPXY
€XKEHEBHETO M BBTPEIIHHS CBAT Ha miuanu xopa. CraTusTa moadepraBa 3HAUYCHHETO HA HUCKHS OIO/DKET U
JOCTBITHUTE TEXHOJOTMH 3a Pa3BUTHETO HA TOBa TEYEHHE, KAKTO W HEroBaTa pPOJisi KAaTO alTepHATHBa HA
MEUHCTPUIM KMHOTO

KIIFOYOBU JYMMU: MBMOBIKOp, TOKYMEHTATHA €CTETHKA, UTPAITHO KHHO

ABSTRACT: The article presents mumblecore as a trend in independent cinema that emerged in the early 2000s.
It analyzes the characteristic features of mumblecore films, which are distinguished by naturalistic acting,
improvisation and documentary-style filming, focusing on the everyday life and inner world of young people. The
article emphasizes the importance of low budget and accessible technologies for the development of this trend, as
well as its role as an alternative to mainstream cinema

KEYWORDS: mumblecore, documentary aesthetics, feature film

11)  2023: I'enoBcku, Maptun. EVOLUTION OF AUDIOVISUAL PRODUCTION FOR
DIGITAL ENVIRONMENT. ,,Coopuuk Ha Pycencku ynusepcutet — 2023, Tom 61, kHUTa
6.3., c. 61-69, ISSN 2603-4123 - https://conf.uni-ruse.bg/bg/docs/cp23/6.3/6.3-11.pdf

PE3IOME: Cratmara pa3riekia pa3BUTHETO Ha OHJIAHH ayIuOBHU3yallHHTE (POpMaTH, KaTto BJIOTOBETE, B
HCTOPUYECKHU, XyJOKECTBCH U COLMANICH KOHTEKCT. AHAJIHM3Upa BIMSHUETO HA HHTEPHET BBPXY Ch3JABAHETO H
pa3npoCTpaHeHUETO Ha ChABPIKAHUE, KAKTO W BPB3KaTa MEXKAY NUTHTATHOTO ChIBPKAHUE U ACTPECHATa Cpel
MITAJIIKHTE.

KIIKOUOBU AYMMU: nururanHa cpena, ay JMOBU3US, OHJIAH

ABSTRACT: The article examines the development of online audiovisual formats, such as vlogs, in a historical,
artistic and social context. It analyzes the influence of the Internet on the creation and distribution of content, as
well as the relationship between digital content and depression among young people.

KEYWORDS: digital environment, audiovisual, online

12)  2023: T'enues, Jlro6omup. [ururtannara emoxa. / I'ogumuuk Ha HATDOU32022.
Cousa, HATOU3, 2023, c. 75-80. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne4073.

13) 2023: I'eoprues, JIlrogmu. 3a aMepuKaHCKUTE TOJIUICHCKH ,,KITUIIEeTa" B OBJITAPCKUTE
kpumuHanera. // logumauk Ha HAT®N3°2022. Codusi, HATDU3, 2023, c. 103-108. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne4(73.

14)  2023: I'eopruesa, Aurenuna. Tearpanna meauanus. / l'ogumnank Ha HATON3°2022.
Cous, HATOU3, 2023, c. 61-68. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Ne4(073.

PE3IOME: llenta Ha cTaTHsTa € 1a MPEICTaBU KOHIIETIIIUATA 32 TeaTpaiHa MENAIHs, J]a OTHUIIEe HEWHOTO IMOJIe
Ha JIeCTBUE M OCHOBHM (DYHKIIMH, KAKTO U Ja MOCTaBH BBHIPOCA 3a MEPCIEKTUBHUTE ¥ 3a pa3BUTHE B bbiarapus
KaTO OTEJIHO NMPO(GECHOHAIHO TOJIE.

KJIFOUOBU AYMMU: TeatpanHa Meuanus, KyJaTypHa MeIualis, pa3BUTHE Ha ITyOIuKu

ABSTRACT: The aim of the article is to present the concept of theatrical mediation, to describe its field of action
and main functions, as well as to raise the question of its development prospects in Bulgaria as a separate
professional field.

KEYWORDS: theatrical mediation, cultural mediation, audience development

15)  2023: Teopruema, Anrenuna. Cwoutmero ,,Tormonentpana“. / Homo Ludens,
26/2023, c. 166 - 177. ISSN 1311-5111. HALTUOHAJIEH PE®EPEHTEH CIIMCHBK, ID
Ne4989
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https://conf.uni-ruse.bg/bg/docs/cp22/6.3/6.3-11.pdf

PE3IOME: OrtBapsiHeTo Ha PernoHanHusi HEHTHP 38 CbBPEMEHHH W3KycCTBa ,,ToruroneHrpana™ B Codus npes
HoemBpH 2021 1. e 3HaKOBO cpOmTHe. CTaTHATa pPa3ChkAaBa 3a HETOBOTO 3HAUCHHE 3a KYJITYpHHUS KUBOT U
He3aBucuMata cueHa B Coust 1 OTKposiBa MPOXYKIMH M MHUIMATHBU Ha IIEHTHPA Tpe3 IbpBaTa TOJMHA OT
HETOBOTO CBIIECTBYBaHE.

KJIFOYOBU JYMMU: PLICH ,, TornoueHTpana““, He3aBUCHM CEKTOP, KyJITypeH aKTUBU3bM

SUMMARY: The opening of the Regional Center for Contemporary Arts "Toplotsentrala" in Sofia in November
2021 is a landmark event. The article reflects on its importance for the cultural life and independent scene in Sofia
and highlights the center's productions and initiatives in the first year of its existence.

KEYWORDS: RCCA "Toplotsentrala", independent sector, cultural activism

16)  2023: I'eopruesa, bopsHa. Orie Hemno 3a B3aUMOJICHCTBHETO aKTHOp — Kykia. // 60
TOAMHU BHCIIE 00pa3oBaHUE 3a KyKJIEH Tearbp B bbiarapus: o0uieeH cOOPHHK ¢ Hay4YHU
CTaTUM, MpEeACTaBeHU Ha HayyHa KoH(pepenuus, Codus, 5.12.2022 r. B. TvrpuoBo: dabep,
2023, c. 142-154. ISBN - 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIUOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne4978

PE3IOME: B wuznoxxeHueto ce AOMBJIBAT MO3HATUTE TE3M 3a B3aUMOJAEWCTBUETO aKThOP-KYKJa, KaKTO H
JyaJlu3bM, OTUYKJCHOCT, €INHCTBO U MPOOJIEMBT 32 ,, IPSIKUBSIBAHUATA B

KyKJICHO-TEaTPaJIHOTO U3KYCTBO.

KJIFOYOBHU JIYMMU: B3aumoieiicTBHE aKThOP- KyKJIa; Ayalu3bM; OTUYXAECHOCT; €IMHCTBO; IPESKUBSBAHE
SUMMARY: The presentation complements the well-known theses on the actor-puppet interaction, as well as
dualism, alienation, unity and the problem of "experiences" in the art of puppetry.

KEYWORDS: actor-puppet interaction; dualism; alienation; unity; experience

17)  2023: I'oroscka, Mupa. Ilnactuueckara KyJaTypa Ha akTbOpa KaTo ChCTaBHA 4acT OT
MPOo(PECUOHATHOTO MY MalCTOPCTBO — UCTOPUKO-TECOPETUIHH MPEANTOCTaBKU. // [OqUIITHUK Ha
HAT®N3’2022. Codus, HATOU3I, 2023, c. 39-50. ISSN 1314-0760. COBISS.BG-ID —
1121233892. HALIMOHAJIEH PE®EPEHTEH CITUCBHK: ID Ne4073.

PE3IOME: B chpBpeMeHHHS TeaThp MJIacTHYEcKaTa KyJnTypa € IpeAMeT Ha MHTEH3UBHO O0ydeHHe, pa3BHBAIIO0
aKThOpPCKaTa ICUXOMOTOPHUKA, IBUraTEIHATA KyJITYpa U CIIOCOOHOCTTA 3a camoperyJianust. [InacTukaTa B TeaTbpa
€ He caMO H3pa3HO CPEACTBO, HO M Ba)KHA YacT OT CH3JIaBAaHETO HAa CHHTETUYHO HM3KYCTBO, ChYETaBallo
JUTEpaTypa, My3UKa, TaHI U CHEHUYHH AedcTBus. CTaTusTa, pa3BUTa UCTOPUYECKU U TEOPETUYHO, Pa3TIIexKaa
IUIacTHYECcKaTa KyJITypa Ha akThOpa, KaTo KIIOYOB €JIEMEHT OT HETOBOTO MTPOECHOHAIIHO MaiiCTOPCTBRO.
KIIFOYOBU JYMMU: mracTudecka KyaTypa, TeaTpalTHO H3KYCTBO, AaKThOPCKO MalCTOPCTBO, OMOMEXaHHKa,
TICUXOMOTOPHKA, CHHTETHIHO M3KYCTBO, CLICHUYHO JIBIDKeHHUE, [lencapt, Cranucnascku, Meitepxonn, 'poroBckn
ABSTRACT: In modern theater, plastic culture is the subject of intensive training, developing the actor's
psychomotor skills, motor culture and the ability to self-regulation. Plasticity in the theater is not only a means of
expression, but also an important part of the creation of synthetic art, combining literature, music, dance and stage
actions. The article, developed historically and theoretically, examines the plastic culture of the actor as a key
element of his professional mastery.

KEYWORDS: plastic culture, theatrical art, acting, biomechanics, psychomotor skills, synthetic art, stage
movement, Delsarte, Stanislavsky, Meyerhold, Grotowski

18)  2023: I'ppbes, JIrobomup. — B: 60 roaunu Buciie oopazoBaHHe 3a KyKJIEH TeaTbp B
bparapus: ro6miieeH cOOpHUK C HAyYHU CTaTUU, IPEJCTaBEHH HAa HayuyHa KOH(pEpEeHIUs,
Codwus, 5.12.2022 1. B. TepHoBo: @abdep, 2023. ISBN - 978-619-00-1643-4. COBISS.BG-ID
—62797064. HALIUOHAJIEH PEOEPEHTEH CITMCBK, ID Ne4978

19)  2023: HdumutpoB, Jdumursp. Urpa cvc cenku. // Iompummuk Ha HATON3’2022.
Codus, HATOU3, 2023, c. 81-94. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Ne4073.

PE3IOME: ,,TearbpbT Ha CEHKHTE MMa XWISAIOJICTHA UCTOPHS U € ABIOOKO 00BBp3aH ¢ dunocodusita u
BApBaHMATA Ha M3TOYHATa Kynrypa. CraTusita mpocieisBa mosiBaTa My B eBpoleiickara xynTtypa. TBopuu c
PEBOJIIOIIMOHHY Pa30MpaHusl 3a TeaTbpa, 3alodBaT Ja W3MONI3BAT ,,CIHKATA™, KaTO CPEICTBO B 3alIUTa Ha
KOHIIENITYaTHUTE CH BBk IeNeHus. ,,CIHKaTa", Bb3JeHCTBAKN MeTa)OpUIHO, CTaBa JIIOOMMO T€aTPaTHO U3Pa3HO
CPEACTBO HA MHOTO M3THKHATH ChBPEMEHHH TBOPILM M € HEPa3pHBHA 4acT OT ,,CEMEHCTBOTO® Ha ,,MOICPHUS
Tearbp.
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KJIFOYOBU IYMMU: Teatsp, Metadopa, mpoecuoHaIn3bsmM

SUMMARY: “Shadow theater” has a thousand-year history and is deeply connected with the philosophy and
beliefs of Eastern culture. The article traces its appearance in European culture. Artists with revolutionary
understandings of theater began to use the “shadow” as a means of defending their conceptual desires. The
“shadow”, acting metaphorically, became a favorite theatrical means of expression of many prominent
contemporary artists and is an inseparable part of the “family” of “modern theater”.

KEYWORDS: theater, metaphor, professionalism

20)  2023: Humutpos, JIumutbp. Hauano u pa3Boii Ha MojiepHU3Ma B OBIATApCKUS KYKJICH
TeaTbp // 60 ToaMHY BUCIIE 00pa30BaHKE 32 KYKJICH TeaTbp B brarapus: ro0umieeH COOPHHUK C
Hay4YHHM CTaTHH, MPEACTaBEeHU Ha HaydHa koHbepeHiusa, Codwus, 5.12.2022 r. B. TwspHOBO:
®abep, 2023, c. 79-95258-269. ISBN - 978-619-00-1643-4. COBISS.BG-ID — 62797064.
HAIIMOHAJIEH PE®EPEHTEH CIIMCBK, ID Ne4978

PE3IOME: CraTmsita pasriexia 3apaXxIaHeTO U Pa3BUTHETO Ha MOACPHHSA OBJITAPCKU KYKJICH TeaThp, KOETO €
Oens3aHo OT cha0aTa Ja MOJYYH Ol B 3apOJHIIA CH JIa YEPIH BIBXHOBEHHETO CH OT Hail-1o0pHTe NpUMEpH B
CBETOBHOTO KYKJICHO M3KYCTBO U JIa yCIIee 3a KPaThK MEPUO OT BpPeMe Jla CTaHe CBETOBEH MIPUMEP 328 MOJIEPHOCT
U IPOoheCUOHATTZBM.

KJIFOYOBU AYMMU: MmoaepHU3bM, NpodhecnoHaIN3bM, 00pa3oBaHue

SUMMARY: The article examines the emergence and development of modern Bulgarian puppet theater, which
was marked by fate to draw inspiration from the best examples of world puppetry in its infancy and to succeed in
a short period of time in becoming a global example of modernity and professionalism.

KEYWORDS: modernism, professionalism, education

21)  2023: JumurpoB-Meukapcku, Togop. AHaTOMO-(U3HOJOTHYHN XapPaKTEPUCTUKH Ha
ropopHus anapar. // l'ogumauk Ha HAT®N3°2022. Codust, HATOU3, 2023, c. 50-60. ISSN
1314-0760. COBISS.BG-ID — 1121233892. HAITUOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ned4073.

PE3IOME: Cratusita Ha joronex pou. ja-p Tomop JAuMutpoB-Meukapcku mpeicTaBsi aHaTOMO-(DHU3HOIOTHYHH
XapaKTEepUCTUKU Ha TOBOPHUS amapar Karo (yHJaMEeHTalHa 4acT OT TEOPETHYHOTO U OTTaM B MPAKTHYECKOTO
oOyuenue Ha cryaeHTute B HATOU3 , KpbeTho CapadoB® 110 ClieHH4Ha ped U IPaBOroBop.

KIIKOUOBU AYMMU: npaBoroBop, rOBOpEH anapart, CUEHUYHA ped

SUMMARY: The article by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski presents anatomical
and physiological characteristics of the speech apparatus as a fundamental part of the theoretical and hence
practical training of students at the National Academy of Dramatic Arts and Sciences "Krastyo Sarafov" in stage
speech and oratory.

KEYWORDS: oratory, speech apparatus, stage speech

22)  2023: dumutpoB-Meukapcku, Tomop. OcobeHOCTH Ha AMXATENHUS MEXaHU3bM IPU
riacooOpasyBaHe B paboTtaTta Ha KykioBoja. // 60 ronuHu Buciie oOpa3oBaHME 3a KYKJIECH
Tearbp B bbiarapus: 1obuieeH COOpPHUK C Hay4yHH CTaTHM, NPEIACTaBEHM Ha HaydHa
koH(pepenmms, Codus, 5.12.2022 r. B. Teproso: ®abdep, 2023, c. 171-184. ISBN - 978-619-
00-1643-4. COBISS.BG-ID — 62797064. HALIUOHAJIEH PE®EPEHTEH CIIMCBK, ID
Ne4978

PE3IOME: Cratusta ,,Oco0€HOCTH Ha AUXaTEHUA MEXaHW3bM IPU TriacoobpazyBaHe B paboraTa Ha
KyKJIOBOJIa.* Ha Jioronea Aoil. a1-p Tomop JuMuTpoB-MedkapcKu MpeacTaBs 0COOCHOCTUTE U CTien(UKUTE Ha
JTUXATETHUS MEXaHU3bM IIPH TJ1aC000Pa3yBaHETO U TJIACOM3BIMYAHETO B pPabOTaTa HA KYKJICHHUS aKThOP.
KJIIOUOBU IYMMU: cuiennvHa ped, mpaBoroBop, Iiiac

SUMMARY: The article "Features of the respiratory mechanism in voice formation in the work of the puppeteer."
by speech therapist Assoc. Prof. Dr. Todor Dimitrov-Mechkarski presents the features and specifics of the

respiratory mechanism in voice formation and voice extraction in the work of the puppeteer.

KEYWORDS: stage speech, speech, voice
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23)  2023: HoitueBa, Benera. Y goBosicTtBueTo ot tearbpa nuec. // Kynrypa, op. 07, 2023,
ISSN — 0861-1408. HALIMOHAJIEH PE®EPEHTEH CITMCHK ID No4289.

PE3IOME: Ocmucns ce mporpamara Ha MexIyHapoIHHS TeaTpajeH ¢ectuBai ,,Bapaencko maro* 2023 kaTo ce
MIOCTaBs AKIECHT BbPXY OBITapCKH M Uy>KAECTPaHHH cHekTakiad. OTKposBa ce TCHACHIMATA Ha M3JaHHUETO /1A
Ipe/ICcTaBs MaHOpaMa Ha SIPKU ChbBPEMEHHH CTHJIOBE M JIMYHOCTH B HALIMOHAJICH U MEX/yHapO/ICH IIJIaH.
KJIFOYOBU AYMU: MT® ,,BapHeHCKO JIITO®, OBITapcKu T€aThp, €BPONECHCKH TEaThp

SUMMARY: The program of the International Theatre Festival "Varna Summer" 2023 is being reviewed, with
an emphasis on Bulgarian and foreign performances. The tendency of the publication to present a panorama of
bright contemporary styles and personalities on a national and international level is highlighted.

KEYWORDS: ITF "Varna Summer", Bulgarian theatre, European theatre

24)  2023: JloitueBa Benera. Taptrod, murniemepsT — opurnHajieH BuHard. / Homo Ludens,
0p.26/ 2023, c. 71-78, ISSN 1311-5111. HAHUOHAJIEH PE®EPEHTEH CIIMCBHK, ID
No4989

PE3IOME: Kputndecku aHanu3 Ha CIIEKTaKbiIa ,, TapTiod, mumemMepbT oT Monmep, mocraHoBka Ha Komenn
¢pances, pexucsop MBo BaH XoBe. AKIEHT BbpXy HHTEPIPETALMATa Ha IbpBaTa BEpCHs Ha TEKCTa Ha myecara
1 QOKyC BBPXY PeKUCYpaTa U CbBPEMEHHHTE TTOCTaHHS.

KIIFOYOBU JYMMU: Monwmep, UBo Ban Xoge, ,,Taptiod, mimemepst, Komenu ¢pances

SUMMARY: Critical analysis of the play “Tartuffe, the Hypocrite” by Moliére, staged by the Comédie Francaise,
directed by Ivo van Hove. Emphasis on the interpretation of the first version of the text of the play and a focus on
the direction and contemporary messages.

KEYWORDS: Moliére, Ivo van Hove, “Tartuffe, the Hypocrite”, Comédie Frangaise

25)  2023: Hoiiuea Benera. ,,Anoena” - nomudonus”. // : Homo Ludens, 6p.26/ 2023, c.
233-246, ISSN 1311-5111. HALITMUOHAJIEH PE®EPEHTEH CITMCBK, ID Ne4989

PE3IOME: Ananu3 Ha moeTrmdeckara (yHKIOHS Ha 3ByKa B JpamMaTHYecKds KUBOT B MHecata ,,Ai0eHa” oT
Mopnan Mopkos. M3cnensa ce mpupojaTa, HHTEH3UTETAa M Y4aCTHETO HA 3BYKOBH IUIAHOBE B JEHCTBHETO.

IlocouBa ce ceMaHTHMYHOTO OOraTCcTBO Ha NONM(GOHMATA M HEHHWTE BBH3MOXKHOCTH 3a paslIMpsSBaHE Ha
npoOieMHUTE s/ipa B Jpamara. [loeTHkara Ha muecara € MOCOYeHa Karo KOPECIOHAMpalla ¢ eCTeTHKaTa Ha
- AMEPCUBHHUS TeaThp".

KJIFOYOBU IYMMU: ,,Anbena’, nonudoHus, UMEpCUBEH TeaTbp

SUMMARY:: An analysis of the poetic function of sound in dramatic life in the play “Albena” by Yordan Yovkov.
The nature, intensity and participation of sound planes in the action are studied. The semantic richness of
polyphony and its possibilities for expanding the problematic cores in the drama are indicated. The poetics of the
play is indicated as corresponding to the aesthetics of “immersive theater”.

KEYWORDS: “Albena”, polyphony, immersive theater

26)  2023: JloiiueBa Benera. Jlabupuntu Ha mamerra: TeaTbp U Bpeme. / Homo Ludens,
0p.26/ 2023, C., c.187-208, ISSN 1311-5111. HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK,
ID Ne4989

PE3IOME: KomeHntupa ce TpynHOCTTa na ObJie M3pa3eHa M ChXpaHEHa IaMeT 3a TeaTPAIHOTO IMPEeXKHsSBaHE.
3acThIeHa e Te3aTa, Ye TEXHOJOTMYHNTE CBUIETEIICTBA Ca €JIEMEHT, Upe3 KOWTO Ce ChXpaHsIBa TeaTPATHUAT (aKT,
HO caMo JiMuHata pediekcusi ¥ CBUAETEICTBO MOrar na ObJaT W3pa3 Ha NaMeT 3a OTMUHANM TeaTpaliHH
(heHomeHw.

KJIFOUOBU IYMMU: Teatsp, maMeT, JIMIHO CBUIETEIICTBO

SUMMARY: The difficulty of expressing and preserving the memory of theatrical experience is commented on.
The thesis is that technological evidence is an element through which the theatrical fact is preserved, but only
personal reflection and testimony can be an expression of memory for past theatrical phenomena.

KEYWORDS: Theatre, memory, personal testimony

27)  2023: Upanosa, Mpuna. Crnenuduka Ha mnpobiema 3a cTuia B KHHOTO. // KuHo,
centemBpr/2023. HAITMOHAJIEH PEQEPEHTEH CITMCBK, ID Ne969.

PE3IOME: TekcThT € OTKBC OT JOKTOpaTa Ha aBTopa Ha Tema ,,CTHIBT KaTo Mpo0JieM Ha KUHOTO ™ U Pa3rJiexkaa
pa3IMYHM aCHEeKTH OT mpodsiemMa 3a CTHIa B KHHOTO HPEIBUJI XapaKTEPHUTE 33 CEAMOTO M3KYCTBO 0COOSHOCTH
KaTO KOJIEKTUBHO M3KYCTBO, 3aBUCHMO KaKTO OT TBOPUYECKHS OTCHIMAN, TaKa U OT TEXHHUYECKUs U (PUHAHCOBHSI
pecypc Ha Ch3IaTeNnTe CH.
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KIIKOUOBU AYMMU: cTun, KMHO, TeOpuUs

ABSTRACT: The text is an excerpt from the author's doctorate thesis, titled "Style as a problem of cinema". It
examines various aspects of the problem of Style in cinema, given the latter's characterists as a collective art form,
dependent both on the creative potential and the technical and financial resources of its creators.

KEYWORDS: style, cinema, theory

28)  2023: UBanoBa, Upuna. O6uyam jga urpas cskari oIie CbM JeTe (MHTEPBIO C aKTprcaTa
Mernena KapamamboBa mo mnoBox 80-romumauHaTta ¥). // Kuno, HOemBpu/2023.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK, ID Ne969.

PE3IOME: NnTepsto ¢ akTpucara Mernena Kapamam6osa mo mooz 80-roaumraus it roOueit.
KIIFOYOBU JYMMU: robuneit, Obparapcka akTpuca, HHTEPBIO

ABSTRACT: Interview with the actress Meglena Karalambova on the occasion of her 80th anniversary.
KEYWORDS: anniversary, Bulgarian actress, interview

29)  2023: MBanosa, Mpuna. Camo KOHeTe, HE U CIOXKeTHTE (3a decTrBaiia ,,3natHa Po3a®).
// Kuno, noemBpn/2023 r. HAIIMOHAJIEH PE®@EPEHTEH CITNCBHK, ID Ne969.

PE3IOME: O630pHa perieH3noHHA CTaTH 3a Iporpamara Ha ¢ectuBana ,,3natHa Poza“ 2023 r.
KIIFOYOBU IYMMU: HOBO OBJITapcKO KHHO, HAIIMOHAJICH (DeCTHBAJ, 3JIaTHA po3a
ABSTRACT: Overview article on the program of the Golden Rose Festival 2023.
KEYWORDS: new Bulgarian cinema, national festival, golden rose

30) 2023: UnxoBa, Katepuna. Ponsita Ha mpeamera B 00y4E€HHUETO IO CJIOBO 32 KyKJIOBOIH.
// 60 roguHu BUciie 00pa3oBaHUE 3a KYKJICH TeaTbp B bbiarapus: 1o0usieeH cOOpPHUK ¢ HAyUYHU
CTaTuM, NpeAcTaBeH! Ha Hay4yHa KoHpepeHus, Codus, 5.12.2022 1. B. TvpHoBO: Dadep,
2023, c. 95-109. ISBN - 978-619-00-1643-4. COBISS.BG-ID — 62797064. HALIUOHAJIEH
PE®EPEHTEH CIIMCHBK, ID Ne4978

PE3IOME: WnkoBa crmofenst METOJOJOTHSITA CH 3a paboTa ¢ MpeaMeT, KOSATO MojroMara mpoleca Ha
CBIPEKMBSBAHETO — OCHOBEH IMPH U3TPaXKIAHETO HA KYKIICHO-TeaTPaIeH MePCOHAK.

KJIIOUOBU IYMMU: npenmMer, CIOBO, KeCT, TeaTpaiHa KyKJia, KyKJIeH TeaTbp

ABSRTACT: Ilkova shares her methodology for working with an object, which supports empathy - a basic
principle for building a character in puppet theater.

KEYWORDS: object, speech, gesture, puppet, puppet theater

31) 2023: UnxoBa, Karepuna, Muxaena Tronesa, Becena Xamkunukonosa (Coer.). — 60
TOJUHM BHCIIE 00pa3oBaHME 3a KyKJEH TeaTbp B bwarapus: robuneeH cOOpHUK ¢ HaydyHU
CTaTUH, NpeACcTaBeH! Ha HayuHa koH¢pepeHuus, Codus, 5.12.2022 r. B. TspHOBO: Palbep,
2023. ISBN- 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALMOHAJIEH
PE®EPEHTEH CIIMCBK, ID Ne4978

PE3IOME: Coopuuk, BKIIOUYBAI JOKJIaH Ha: mpod. CnaBuo ManeHoB, ipod. 1.H. Jloitunna Cunurepcka, mpod.
1-p Koncrantun Kapakocros, npod. a-p Karepuna Mnkosa, mon. n1-p Mupocnas LlBeranos, nou. a-p Banepus
Kappnamescka, nou. bopsina ['eopruesa, gou. a-p Muxaena Tronesa, gou. 1-p Togop AumurpoB-Meukapcku, T
ac. 1-p Temenyra IlepBa3oBa, . ac. a-p Ilers Kapamxosa, ri. ac. n-p Hanexna Ilanaiiorosa, ac. a-p EBrenus
Poesa, a1-p Muxaun baiikos, ac. n1-p Becena Xamxunukoiiosa, ac. Iumutsp dumutpos, ac. Mapuan Panrenos,
ac. Benepa HeukoBa-®unraposa, ac. Jlrobomup I'enues u Jlecucnasa lumutposa.

KIIFOYOBU JYMU: HAT®U3, kykJIeHO U3KyCTBO, aKThbOPCTBO 3a KYKIIEH TEaThp

ABSTRACT: Collection including reports by: Prof. Slavcho Malenov, Prof. Doychina Sinigerska, Prof. Dr.
Konstantin Karakostov, Prof. Dr. Katerina Ilkova, Assoc. Prof. Dr. Miroslav Tsvetanov, Assoc. Prof. Dr. Valeria
Kardashevska, Assoc. Prof. Boryana Georgieva, Assoc. Prof. Dr. Mihaela Tyuleva, Assoc. Prof. Dr. Todor
Dimitrov-Mechkarski, Senior Asst. Dr. Temenuga Pervazova, Senior Asst. Dr. Petya Karadjova, Senior Asst. Dr.
Nadezhda Panayotova, Assoc. Dr. Evgeniya Roeva, Dr. Mihail Baykov, Assoc. Dr. Vessela Hadzhinikolova,
Assoc. Dimitar Dimitrov, Assoc. Marian Rangelov, Assoc. Venera Nechkova-Fingarova, Assoc. Lyubomir
Genchev and Desislava Dimitrova.

KEYWORDS: NATPHIZ, puppetry, puppet theater acting

32)  2023: Unxoga, Katepuna. Ponsita Ha mpeameTa B 00y4EHUETO IO CJIOBO 3a KYKJIOBO/IH.
// 60 roquHM BUCIIE 00pa30BaHME 32 KYKJICH TeaThp B bbirapus: o0uineeH cOOpHUK ¢ HAYyYHU
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CTaTUH, MpeACTaBeHn Ha Hay4yHa KoHpepenmwms, Codus, 5.12.2022 r. B. TepHoBo: dabdep,
2023, c. 95-109. ISBN - 978-619-00-1643-4. COBISS.BG-ID — 62797064. HALIMUOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne497

PE3IOME: UnkoBa cmopmenst METONOJOTHSTA CH 3a paboTa C MpenMeT, KOSATO MOoAroMara mpoleca Ha
CBIIPEKMUBABAHETO — OCHOBEH IPH M3TPAKAAHETO Ha KyKJICHO-TEATPaJICH IIEPCOHAX.

KJIFOYOBHU JIYMMU: npeamer, cioBo, KeCT, TeaTpaHa KyKila, KyKJIeH TeaThbp

ABSRTACT: Ilkova shares her methodology for working with an object, which supports empathy - a basic
principle for building a character in puppet theater.

KEYWORDS: object, speech, gesture, puppet, puppet theater

33) 2023: KambypoB, PanocnaB. IlpenMeTrHO-neCEHHUST AUCKYpC B JAMHAMUYHATa
napagurmMa Ha OonuByackoTo kuHO. // Iogumank Ha HAT®U3’2022. Codus, HATDOUS,
2023, c. 116-127. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

34)  2023: Kapamxosa, Ilers. Mro3ukbast ,,Play Your 3meii?!?” mpemnurta Kiacuka u
MoaepHocT. // Ctpanuna Ha L{eHThp 32 CEMHOTHUYHHU U KYJITYPHHU U3CIICABAHUS 32 KPUTUICCKU
ot3uBH, 2023. ISSN 2815-3561. HALIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID4568.
PE3IOME: Ot3uB KbM crickTakbiia Ha Kpacumupa MBanosa ,,Play Your 3meii?!? o ,,3meiioBa cBarba“ Ha [TeTko
Tonopos.

KJIFOYOBU IYMMU: Kpacumupa MBanoBa, MIO3uKbII, ,,Play Your 3mei?!?*

SUMMARY: Review of Krasimira Ivanova's performance "Play Your Dragon?!?" based on Petko Todorov's
"Dragon's Wedding".

KEYWORDS: Krasimira Ivanova, musical, "Play Your Dragon?!?"

35)  2023: Kapamxosa, Ilers. UexoBorto ,Ilpemnoxenue” — HeckyyHaTa Kiacuka. //
Crpanwnia Ha L{eHTHp 32 CEeMHOTHYHH U KYJITYypHHU U3CJIEBAHUS 32 KPUTUYECKH OT3UBH, 2023.
ISSN 2815-3561. HALIMOHAJIEH PE@EPEHTEH CITMCHK: ID4568.

PE3IOME: OT13uB kbM crniekTakbia ,,[Ipennoxxenue, A. I1. Uexos, pexucbop Kpacumupa MBanosa.
KIIFOUOBU AYMMU: Kpacumupa UBanosa, A. I1. Yexos, , IIpennoxenue

SUMMARY: Review of the play "The Proposal", by A. P. Chekhov, directed by Krasimira Ivanova.
KEYWORDS: Krasimira Ivanova, A. P. Chekhov, "The Proposal"

36) 2023: Kapamxosa, [lers. BusyanHusT €31k Ha clieHaTa ¥ pojisiTa Ha XyJA0XKHHUKA. //: 60
TOJMHM BHCIIE 00pa3oBaHME 3a KyKJEH TeaTbp B bbarapus: robuneeH cOOpHUK ¢ HayyHU
CTaTUH, NpeAcTaBeH! Ha HaydHa koH¢pepenuus, Codus, 5.12.2022 r. B. TvpHOBO: Palbep,
2023, ¢.202-215. ISBN - 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CIIMCBK, ID Ne4978

PE3IOME: CraTtusra Habens3Ba OCHOBHM ITapaMeTpH B paboTaTa Ha clieHorpada Ipu U3rpaxkJjaHe Ha CLICHUYEH
BH3yalieH 00pa3 B KykiieHus TeaTbp. O000MmaBat ce crienupuKUTe Ha KyKiaTa KaTo TMHAMHYCH BH3YaJICH 3HAK
1 Urpaem 00exT.

KJIIOUOBU IYMMU: cuieHorpadus 3a KyKJI€H TeaThp, TeaTpaiHa KyKja, U3Pa3uTETHOCT

SUMMARY: The article outlines the main parameters in the work of the scenographer when building a stage
visual image in puppet theater. The specifics of the puppet as a dynamic visual sign and a playing object are
summarized.

KEYWORDS: scenography for puppet theater, theatrical puppet, expressiveness

37)  2023: KapakoctoB, Koncrantun. OunaiiH oOydeHue Ha CTyJEHTa MO aKThOPCKO
MaiCTOPCTBO 3a KyKJIEH TeaThp 0 BpeMme Ha manjemusta npe3 2020 roauna. / 60 roguHu
BHCIIIe 00pa3oBaHHWE 3a KyKJIEH TeaThp B bbiarapus: ro0uneeH COOpPHHK C HayYHU CTaTHH,
IpeJCTaBeHu Ha HayuHa KoHpepeHwst, Codus, 5.12.2022 r. B. TspHoBo: ®abep, 2023, c. 79-
95. ISBN- 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CIIMCBHK, ID Ne4978

18



38) 2023: KappameBcka, Banepus. BzaumoBpb3kaTa MEXIy CIOBECHOTO M (PH3UYECKOTO
JCHCTBHE HA aKThOPa KyKJICHHUK — €Tal OT 00YYCHHETO 1O CIieHrYHa ped. // 60 TOIuHY BHCIIIE
oOpa3oBaHHe 3a KyKJeH Tearbp B bbarapus: ioOuieeH cOOpHUK C HaydYHHU CTaTHH,
npeacTaBeHy Ha HaydHa KoH(pepenums, Codus, 5.12.2022 r. B. Twepuoso: ®Pabep, 2023, c.
130-142. ISBN - 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne4978

PE3IOME: B Ta3u craTus mie 00CHAUM BPb3KaTa MEXKIY BEpOATHOTO U HU3MYECKOTO NCHUCTBHE HA aKThOpa B
KyKJICHHS TeaThp, KAKTO M BKIFOUBAHETO Ha YIPAKHEHHs 32 00YYCHHE U YChBBPIICHCTBAHE HA TE3H YMCHUS TIPH
YYEeHHUIIUTE OT Kiaca ,,AKTROPCTBO 3a KyKJeH TeaThp™. Hue ce mpmabpkame KbM OCHOBHaTa (riocodus Ha
KyKJICHOTO M3KYCTBO OTHOCHO OKMBSIBAHETO Ha HE)KMBATa MAaTepUs M CH3JaBaHETO Ha oOpa3. AMOMIHATA 3a
Ch3JJaBaHe Ha XyIOXKECTBEH 00pa3 ¢ aHMMHPAHH KYKJIU € OCHOBHA ¥ OTIpEeNeIIANIa B KyKJICHUS TeaThp.
KIIFOYOBU IYMMU: kyKieH TeaTbp, ped, O’KUBSIBaHE Ha KyKjaTa, CJIOBECHO JICHCTBHE

ABSTRACT: In this article, we will discuss the relationship between the verbal and physical action of the actor
in puppet theater, as well as the inclusion of exercises training and improving these skills in students of the “Acting
for Puppet Theater" class. We hold to the fundamental philosophy of puppetry concerning the animation of
inanimate matter and the creation of an image. The ambition to create an artistic image with animated puppets is
fundamental and defining in puppet theatre.

KEY WORDS: puppet theatre, speech, bringing the puppet to life, verbal action

39)  2023: KocroBa, Enunia. Ha ¢okyc: unatepaucuumnunapaara konpepenuus “Texct u
nzobpaxxkenue”. // Crpanuna Ha LleHTBp 32 CEMHOTHYHU W KYIATYPHH H3CIICABAHUS 32
kputuuecku ot3uBu, 2022. ISSN 2815-3561 HALIMOHAJIEH PE®EPEHTEH CIIMCBHK:
ID4568.

40) 2023: JlazapoBa, Mapusna. CINEMA I. M3KyCTBEHMSAT MHTENEKT B KHHOTO M
aBTOPCKUTE TMpaBa. — | dacT, eNeKTpoHHO wu3jgaHue Ha cn. Kuno — romn/2023r.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHBK: ID Ne969.

41)  2023: JlazapoBa, Mapusna. CINEMA 1. M3KyCTBEHMAT HWHTEIEKT B KHHOTO H
aBTOPCKUTE MpaBa. — 2 4YacT, €JNEeKTPOHHO u3jaHue Ha cn. KunHo — aBrycr/2023r.
HAIIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne969.

42)  2023: Manenos, CnaBuo. Bpemero Cnen-toBa. // T'ogumuuk Ha HATON3’2022.
Codus, HATOU3, 2023, c. 9-22. ISSN 1314-0760. COBISS.BG-ID — 1121233892.
HAIIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

43) 2023: Manenos, CnaBuo. Bpemero ,,ciieq Toa“. / 60 roquHu BUCIIe 00Opa3oBaHUE 3a
KyKJIeH TeaTbp B bbiarapus: robuseeH cOOpPHHK ¢ HAyYHU CTATHH, NPEICTABEHH HA HaydHa
koHpepenius, Codus, 5.12.2022 r. B. TspuoBo: ®abdep, 2023, c. 59-72. ISBN - 978-619-00-
1643-4. COBISS.BG-ID — 62797064. HAIIUOHAJIEH PE®EPEHTEH CIIMCHK, ID
Ne4978

44)  2023: Munkos, bopuc. Tpunorusta va Buxrtop Ilackos (,,banana 3a I'eopr Xenux",
.| €pMaHMsl, MpbCHa MpuKa3ka", ,,AyToricus Ha eqHa J000B") u npexoasT. B: [IpexonsT cnex
1989 r. B cbBpemMeHHaTa Obarapcka nuteparypa. COOpHUK ¢ JOKJIAIUTE OT €IHOMMEHHATa
Hay4Ha KpbIJia maca, nposesneHa Ha S HoemBpu 2021 r. B CVY ,,CB. KinumenT Oxpuncku". Coer.
Ann byposa, Cnases [{umutpoBa, bopuc MunkoB. C.: YHUBEpCUTETCKO M3AATEICTBO ,,CB.
Kmument Oxpuacku", ISBN 978-954-07-5849-7, 2023, c. 202-216. Hantmonainen pedepeHTeH
cinuchk ID Nr. 5007.

PE3IOME: CratusTa mocTaBs ABa pa3IUYHU THIIA OTHOIICHHS: ITbPBO, MPUCHCTBUETO MIIM 3HAKOBOTO OTCHCTBHE
Ha mpexacraBaTta 3a [Ipexona B camuTe XyH0KECTBEHU NpOoU3BeAcHUs Ha [lackoB M TAXHATa NOBECTBOBATEIIHA
Harjaca M, BTOpPO, MOsSBaTa W PEIeNIsITa Ha TBOpOHUTEe B oOmecTBeHnTe ycinoBus Ha [Ipexon (1987 — 1992 —
2005). Pa3paboTkara mpeanpuemMa OIUT 3a MPEOCMHUCISTHE Ha UCTOPHUYECKATa B3aMMHA TOJOXKEHOCT HA TPUTE
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NPOM3BEACHUSI W IIPUXHMPA E€AWH BB3MOXKEH OOIl XOJ Ha TAXHOTO B3aumojeiictBue. Kiou 3a ToBa
B3aUMOJICHCTBUE € HEM3MEHHOTO TEJIECHO CHIPUCHCTBUE HA WHIMBHIA B I'€TOTO B HETOBHTE MHMHUKpPHpAIIN
MPOSIBIICHUS: KOMYHAHOTO KBAapTallHO CHXHUTENCTBO (,,bamama 3a Teopr XeHwx) — apTHCTUYHOTO
racrapOaiirepcko oOmexurne (,,['epMaHus, MpbcHa TpHKazka™) — M ,,[JI00ATM3UPAHUAT KOKOIIAPHUK Ha
CBPBXMOJCPHHUS CBAT (,,AyTOIICHS HA €HA JTFOO00B ).

KIJIFOYOBU AYMU: cBeThT Ha TBOpEIa, TeTo, KOJCKTHBHO TEIECHO MPUCHCTBUE, YCPETHCHN BBIMPHUATUSI —
NPUTBIIBaHE Ha BB3NpUATHATA, [Ipexon u riodain3anus.

ABSTRACT: The topic, as well as the aim of the project to examine the interconnections between the Transition
and literary models, presupposes two different kinds of relations: firstly, the presence or the marked absence of
the concept of the Transition in Paskov’s novels and their narrative perspectives, and secondly, the publication
and the reception of these works in the social environment of a transition (1987 — 1992 — 2005). The purpose of
the paper is to rethink the mutual historical positioning of the three novels and to sketch out a possible common
direction of their interaction. A key to such an interaction can be found in the individual’s indelible bodily co-
presence in the ghetto represented though its forms of mimicry in the communal life in the neighbourhood (,,A
Ballad for Georg Henig®), the artistic gastarbeiter dormitory (,,Germany — A Dirty Tale®) and the “global
henhouse” of the ultramodern world (,,Postmortem of a Love®).

KEYWORDS: the artist’s world, ghetto, collective bodily presence, dulling of the senses, Transition and
Globalization

45)  2023: Munkos, bopuc. Krisenerfahrung in Erich Kastners Roman ,,Fabian" (1931). In:
Wendezeiten: Erfahrungen, Erwartungen, Erzdhlungen. Hrsg. von Radoslava Minkova, Diana
Stantcheva, Ewa Wojno Oweczarska, Alexandra Preitschopf. IlnoBnuB: YHuBepcutercko
m3narenctBo [lancuit Xunenaapceku, 2023. ISBN 978-619-202-826-8, ¢. 73-86. Haunonanen
pedepenten criuchk, ID Nr. 4869.

PE3IOME: Cratusra nHaOmomaBa pomana ,Dabman™ (,Hemsbexna rtuben) ma Epmx KectHep karto
MIOBECTBOBAHME 32 JBJIOOKO YOBEIIKO 00bpPKBaHE B KPU3HCHATA CUTYyallMsl HAa IOTON Ha oOpasure u naeute. Tyk
IpaHMIMTE Ha ChbBPEMEHHOTO MOrar Jia ObJaT pa3no3HaTH MMEHHO uYpe3 JMHAMHUYHATa TpaHcopMmarus Ha
BB3NPHUATHUSITA, B KOUTO CE CJIMBAT B HEPA3JIMUMMOCT 1IEHHOCTH, COLIMAIHN POJIM U BPEMEBH ILIACTOBE.
KJIFOYOBU IYMMU: yckopenue, HHANGDEPEHTHOCT, COLUAIHHU POJIH, UTPOBA HJICHTUYHOCT.

ABSTRACT: The article researches the novel ,,Fabian“ (,,Der Gang vor die Hunde®) by Erich Késtner as a work
of the deep human confusion in a crisis situation of flood of images and ideas. The margins of time can be
recognized in ,,Fabian* through the dynamic change in perceptions, with different values, social roles, time layers
storming together in a simultaneity.

KEYWORDS: speed-up, indifference, social roles, playful identity.

46)  2023: HeiixoBa, Pagoctuna. Cneunduka Ha BpeMe U MIPOCTPAHCTBO B Pa3BUTUETO HA
eaHa nuTeparypHa u ekpanHa uctopus. // l'ogumauk Ha HAT®N3’2022. Codus, HATOU3,
2023, c. 95-102. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIMOHAJIEH
PE®EPEHTEH CIIMCBHK: ID Ne4073.

PE3IOME: Ilornennato Haii-00110, CHIIECTBYBAHETO HAa KHHOTO, Ha ABMXKEUIOTO ce M300pakeHHe BHOOIIE,
MOYMBa BbPXY MPUHIKIA HA 0000IIEHOTO Bb3/ICHCTBIE HA pa3IMuHKUTE IPA3HEHHs y 3pUTENIsl, HA YCEIaHeTO 3a
peasHOCT, CBETJINHA, IPOCTPAHCTBO, BPEME, Pa3cTOsSHIE, CbOpPaHN MOHTAXXHO M CMUCJIOBO B €KPaHHOTO JABHIKEIIIO
ce m3o0paxenue. [Ipm KoMHKca royisiMa 4acT OT TEe3W JApa3sHEHHs ca IIOCTUTHATH WII030PHO, C IOMOIITA Ha
3aCHJICHHU NIEPCIIEKTUBHY M3MEHEHUsI, YeCTaTa CMsIHa Ha TJIeJHUTE TOYKH, N3II0I3BAHETO Ha Hal-1elcTBeHH (Ba3u
OT JIBWKEHHETO U T.H.

BusyanHuTe MapaZOKCH, HENOTMYHUAT I[IOTOK HAa  BPEMETO, CB3JaBaHETO Ha  BCSKakKBH, Ha
,,HEBB3MOXHHU [BIDKCHHS B ,,HEMHUCIMMH™ MPOCTPAHCTBA YECTO ca (AKTOPH, TapaHTUPALH BH3YaTHOTO
60raTcTBO Ha KOMHKCOBHS TPOTYKT.

U mMosxe OM TOYHO B TOBa ce Kpue criennuKkara B Ch3/1aBaHETO Ha MapaioKCaIHATA PEATHOCT Ha KOMUKCA — BbB
BB3MOYKHOCTHUTE Ja ObJIe TOYHO “peasiHo” KOMre Ha ASHCTBUTETHOCTTA OT €HA CTpaHa U €HOBPEMEHHO C TOBA
Jla ce MPEeBbPHE B WIIO3Ks 32 a0CTPAKTHO BPEMe-IPOCTPAHCTBO — OT APYTa.

KJIIOUOBU IYMMU: cpBpeMeHHA ekpaHHa BU3Ws, HAPATHUB W BU3USA B JCTCKO-IOHOIIECKUTE QUIMH, criennduka
Ha BpPeMe M IIPOCTPAHCTBO

ABSTRACT: Generally speaking, the existence of cinema, of the moving image in general, rests on the principle
of the generalized impact of various stimuli on the viewer, of the feeling of reality, light, space, time, distance,
collected montage and meaningfully in the screen moving image. In comics, a large part of these stimuli are
achieved illusoryly, with the help of increased perspective changes, frequent changes of viewpoints, the use of the
most effective phases of movement, etc.
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Visual paradoxes, the illogical flow of time, the creation of all sorts of "impossible" movements in "unthinkable"
spaces are often factors that guarantee the visual richness of the comic product.

And perhaps this is precisely where the specificity of creating the paradoxical reality of comics lies - in the
possibilities of being an exact "real" copy of reality on the one hand and at the same time becoming an illusion of
abstract time-space - on the other.

KEYWORDS: contemporary screen vision, narrative and vision in children's and youth films, specificity of time
and space

47)  2023: HukonoBa, Kamenus. 400 roguHu oT poxkaeHueto Ha Moumep. 3a Tpu
nocraHoBku Ha ,, Taptiod*. / Tomummank Ha HAT®NU3’2022. Codusi, HATOU3, 2023, c. 31-
38. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID No4(73.

PE3IOME: U3cnensaHeTro pasriiexiaa TpPH MOCTaHOBKH Ha ,,TapTiod™ Ha Mosmep, Ch3AaACHU MO MOBOJ
otOena3BaHeTo Ha 400-rogMIIHUHATA OT POXKICHHETO Ha eMOiIeMaTHYHUs QpeHcku komeauorpad — ,,TapTrod,
muneMepsT Ha MBo Bar XoBe B Komemn ®pances (2022), ,,Taptiod* Ha Urop Byk Topouma B CppOckus
HaponeH TeaTbp B HoBu Cag (2019) u ,,Taptrod* Ha Kpacumup Cracos B Teatsp ,,bearapcka apmus® B Codus
(2016).

KIIFOYOBU JYMMU: Taptrod Ha 21 B., Kpr3a Ha cEMEHCTBOTO, HOB ITOIUTHYECKH TEATHP

ABSTRACT: The study examines three productions of Moliére's "Tartuffe", created to mark the 400th
anniversary of the birth of the iconic French comedian - "Tartuffe, the Hypocrite" by Ivo van Hove at the Comédie
Francaise (2022), "Tartuffe" by Igor Vuk Torbitsa at the Serbian National Theatre in Novi Sad (2019) and
"Tartuffe" by Krasimir Spasov at the Bulgarian Army Theatre in Sofia (2016).

KEYWORDS: Tartuffe in the 21st century, family crisis, new political theatre

48)  2023: Hukomnora, Kamenus. 70 rogunu OT mbpBaTa MOCTaHOBKA HA ,,B odakBaHe Ha
I'ogo* na Camronn beker // Homo Ludens, Codusi, 2023, 6p. 26, c. 249-257; ISSN 1311 5111.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK, ID Ne4989

PE3IOME: Cryamsra xomeHtupa jaedrotHaTa mueca Ha Camiobn beker ,,B ouakBane Ha ['omo* u HeitHata
pemMuepa, cheTosa ce Ha 5 ssHyapu 1953 r. B mankus Teatsp ,,BaBuinon B Ilapux, ¢ pexucvop Poxxe bien,
KOSITO 51 IPEBPBIIA B CHITMHCKOTO HayaJlo Ha TeaTbpa Ha abCyp/ia ¥ B HETOBHS eMOJIeMaTHUeH MaHU(ECT.
KIIFOYOBU JYMMU: Teatsp Ha abcypaa, Camions beker, Poxxe bien

SUMMARY: The studio comments on Samuel Beckett's debut play "Waiting for Godot" and its premiere, which
took place on January 5, 1953 at the small Babylon Theater in Paris, directed by Roger Blain, which turned it into
the true beginning of the theater of the absurd and its emblematic manifesto.

KEYWORDS: theater of the absurd, Samuel Beckett, Roger Blain

49)  2023: Huxonosa, Kamenus. ,,Opdeit Ha Vepneit JlopeHim 1 ,,axiiecoBaTa nera Ha
yoBeka // Homo Ludens, Codus, 2023, 6p. 26, c. 81-87; ISSN 1311 5111. HAIHIMOHAJIEH
PE®EPEHTEH CITUCBK, ID Ne4989

PE3IOME: CraTusta aHanmm3upa nocTaHoBKata “Opdeii Ha H3BECTHUS CIOBEHCKH PEXHUCHOp MepHeit
Jlopernnn B Hapoguus teatsp B Codust mpe3 2023 r. kato ce GpoKycHupa BbpXy OpUTHHAIHATA HHTEPIPETALINS
Ha pexruchopa Ha MuTa 3a Opdeil B CbBpeMEHHHUS KOHTEKCT.

KIIIOUOBU IYMMU: npobnemMbT 3a BoiiHATa, TPOOJIEMBT 32 CMBPTTA, TEATHP M 0OIIECTBO

ABSTRACT: The article analyzes the production of “Orpheus” by the famous Slovenian director Jernej Lorenzi
at the National Theater in Sofia in 2023, focusing on the director’s original interpretation of the myth of
Orpheus in the contemporary context.

KEYWORDS: the problem of war, the problem of death, theater and society

50) 2023: IlepBazoBa, Temenyra. OOpa3HHMAT XapakTep Ha BOKaJHaTa My3UKa B
My3UKalIHO-clleHHYHUTE KaHpoBe. // I'ogumnuk Ha HAT®N3°2022. Codusa, HATOU3, 2023,
c. 69-74. ISSN 1314-0760. COBISS.BG-ID — 1121233892. HAIIUOHAJIEH PEOEPEHTEH
CITMCBK: ID Ne4073.

PE3IOME: B cunkpeTnyHaTa Bph3Ka MEXKIY JIUTEPATYPa, My3UKa, TEAThP CE PAXKIAT XyI0KECTBEHU

obOpasu karo: [Ipomereli Auturona, Mexes, Jlon Kuxor, Jlon XXyan, bait ['anpo, Anbena, Mapust Jlecucnaga,
Bopuc I'oxynos

KJIFOYOBHU JIYMMU: BokaiHa My3HKa, )KaHPOBE
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SUMMARY: In the syncretic relationship between literature, music, and theater, artistic images such as:
Prometheus, Antigone, Medea, Don Quixote, Don Juan, Bai Ganyo, Albena, Maria Desislava, Boris Godunov are
born. KEYWORDS: vocal music, genres

51)  2023: IlepBazoBa, Temenyra. Ilecenta B kykiieHus tearbp. // 60 romuHu BHCIIE
oOpa3oBaHMe 3a KyKJIeH TeaTbp B bbiarapus: 1o0uineeH COOPHMK C HayyHH CTaTHH,
npeAcTaBeHn Ha HayuyHa KoH(pepennus, Codus, 5.12.2022 r. B. TwproBo: dabdep, 2023, c.
194-202. ISBN - 978-619-00-1643-4. COBISS.BG-ID — 62797064. HALMWOHAJIEH
PE®EPEHTEH CIINCBK, ID Ne4978

PE3IOME: IO6miteeH cOOpHHUK ¢ HAYYHW CTaTHU W JIOKJIAJH OT HAyIHO-TIPaKTHYeCKaTa KOHPEPEHIINS

mo ciywaii 60 ToawHM BHCIIe oOpa3oBaHHME 3a KykKiIeH TeaTbp B bowirapus- HATOU3 , Kpberho
Capacor* 5.12.2022r.

KIIFOUOBU AYMMU: neceH, KyKJeH TeaTbp

SUMMARY: Anniversary collection of scientific articles and reports from the scientific and practical conference
on the occasion of 60 years of higher education in puppet theater in Bulgaria - NATFA "Krastyo Sarafov"
5.12.2022

KEYWORDS: song, puppet theater

52)  2023: PyxeB, 3apaBko. AKTyaJHH AacleKTH Ha JWHAMHKAaTa Ha CBETIUHATa. //
lNogummank Ha HAT®U3°2022. Coduss, HATD®U3, 2023, c. 217-227. ISSN 1314-0760.
COBISS.BG-ID - 1121233892. HALIMOHAJIEH PEOEPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: TekcThT H3ciiefiBa TEXHHYECKUTE U TBOPUYECKOTO IMapaMETpH Ha CHBPEMEHHHUTE TEXHOJIOTMYHH
CpeAcTBa 3a Ch3JaBaHE Ha JMHAMHYHA CBETJIMHA, KAKTO W KPEaTMBHOTO WM IpHJIOKeHHe B paborara Ha
CBHBPEMEHHHS OTIEPATOp.

KIIFOUOBU AYMMU: nuHamuka Ha CBETJIMHATA, OIIEpaTOp, OCBETICHHE

SUMMARY: The text explores the technical and creative parameters of modern technological means for creating
dynamic light, as well as their creative application in the work of the modern cinematographer.

KEYWORDS: light dynamics, cinematographer, lighting

53)  2023: Cunurepcka, Jloitunna. Kaptuau ot emHo Hauano. // 60 roguHu BucIie
oOpa3oBaHHe 3a KyKJeH Tearbp B bbarapus: roOuieeH cOOpHUK € HaydyHU CTaTHH,
IpeJCTaBeHU Ha HayuHa KoHepeHust, Codus, 5.12.2022 r. B. Tepaoso: ®abep, 2023, c. 72-
79. ISBN- 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CIIMCBHBK, ID Ne4978

PE3IOME: TekcThT pa3ka3Ba 32 HAYaJOTO Ha BHCIIETO OOpa30BaHHE 3a KYKJICH TeaThp B bwirapus, koeto e
nocTaBeHo Ha 15 HoeMBpH 1962 T. ¢ MOArOTBSIHETO HA Y4eOHHM IUIAHOBE M MPOrpaMu cboOpaszHo crenndurkara
Ha KyKJICHHS TeaThp.

KJIIFOUOBU IYMMU: kykieH Teatwbp, BUCIIE 00pa3oBaHUe, HAdajIo

SUMMARY: The text tells about the beginning of higher education in puppet theater in Bulgaria, which was
established on November 15, 1962, with the preparation of curricula and programs according to the specifics of
puppet theater.

KEYWORDS: puppet theater, higher education, beginning

54)  2023: CroitueBa, CBetiiana. 3a kuurata Ha ViBan XpucToB ,,bparapckusT aurepaTypeH
MozepHU3bM. [IpobiemMbT 3a BpeMeTo U uaeHTuYHOCTTa. // JI35710, e-ciucanue B o0jacTTa Ha
xymanutapuctukara, X-XXI B. rox. XI, 2023, 6p. 25; ISSN 1314-9067. HAIIMOHAJIEH
PE®EPEHTEH CITMCBHK: ID Nel819.

55) 2023: CroitueBa, Cpernana. Iloe3usara 3a geuna Ha cumBoiucta Emanywi
[Monaumutpos. // CnoBo u obmectBo. T. 3. Language and society. Vol. III, MexayHnaponeH
¢dunonornuecku  kojermym, LIV | Enwmckonm  Koncramtur  IlpecmaBcku®, 2023.
HAIIMOHAJIEH PE®EPEHTEH CITMCBK, ID Ne4887.
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56) 2023: Tep3ueB, AceH. TeaTpaaHOTO MpeACTaBICHUE M MEAUUTE: MPEHAPEKIAHE HA
ceruBata. / Homo Ludens, 6p. 26, I'mnnus Ha TearpoBeaute u npamatyp3ute kbM CADB,
donmamus ,,Homo Ludens” 2023, c. 211 — 220. ISSN: 1311-5111. HAIIMOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne4989

PE3IOME: TekcTbT aHanu3upa BIMSHUETO, KOETO Pa3BUTHETO Ha TEXHOJIOTUUTE U ChBPEMEHHHUTE MEIUH OKa3Ba
BBPXY TeaTbpa. AKLEHTHT € [IOCTAaBEH BbPXY IIPOMEHHUTE B CETUBHUTE BB3NpUATHS. Pasrienanu ca BiusHusATa Ha
PagHoTo, KWHOTO, TEJICBU3UATA U HHTEPHET C IPUMEPH OT CHBPEMEHHHUS TeaThbp.

KIIFOYOBU JYMMU: Teatsp, MeITUH, pagio, KIHO, TEIIEBU3NS, HHTEPHET

SUMMARY: The text analyzes the influence that the development of technology and modern media has on
theater. The emphasis is placed on changes in sensory perceptions. The influences of radio, cinema, television and
the Internet are examined with examples from modern theater.

KEYWORDS: theater, media, radio, cinema, television, internet

57)  2023: Tep3ues, Acen. He ce cTpems KbM MIr03us, a KbM amosust. MuTtepsio ¢ MepHeit
Jlopenmu. // Homo Ludens, 6p. 26, T'mnaus Ha teatpoBenute U apamarypiute kbM CADB,
¢donmamus ,,Homo Ludens” 2023, c¢. 11 — 19. ISSN: 1311-5111. HAIIMOHAJIEH
PE®EPEHTEH CITMCBHK, ID Ne4989

PE3IOME: MHTepBIo ¢ roieMus CIOBEHCKH pexuckop Mepreii JIopeHIu 110 MoBOJI Heropara IrbpBa OCTAHOBKA
B bbarapus ,,Opdeii Ha cuenara Ha Haponen Teatsp ,,/Ban Ba3os®. O0cbxna ce Heropara crennpuyHa
PEXKUCHOPCKA METOMOTIOTHSL.

KJIFOYOBU JIYMU: Haponen Teatsp, MepHeii JIopeHIH, pekHChOPCKa METOIOIOTHS

SUMMARY: An interview with the great Slovenian director Jernej Lorenzi on the occasion of his first
production in Bulgaria of "Orpheus" on the stage of the National Theater "Ivan Vazov". His specific directorial
methodology is discussed.

KEYWORDS: National Theater, Jernej Lorenzi, directorial methodology

58)  2023: TrwoneBa, Muxaena. AntepHaTUBHM (OpPMH B KyKJI€HHUs TeaTwbp. // 60 roguHu
BHCLIE 00pa3oBaHuE 3a KyKJIEH TeaTbp B bbirapus: ro0mieeH cOOpHMK ¢ HayyHU CTaTHUH,
IpeJCTaBeHu Ha HaydHa KoH(pepeHuus, Codus, 5.12.2022 r. B. TspHoBo: Pabep, 2023, c.
154-171. ISBN - 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CIIMCBHBK, ID Ne4978

PE3IOME: Crarmsita omucBa, aHANM3Upa W CHCTEMaTU3Upa WHPOPMALUsS CBBbpP3aHA C HAIMPABICHHETO KYKJIICH
TeaTbp 3a Bb3pacTHU. DoKycHpa ce BbpXy NpeaMeTa KaTo CPEACTBO 3a pa3BUBaHE HA B3aMMOOTHOIICHUATA. [laBat
ce MpUMEepH OT crekTaxn noctasstHy B Kyxiien teatsp HATOUNS.

KJIFOYOBU IYMMU: KykieH TeaTsp 3a Bb3PAaCTHH, TeaThp Ha 00EKTa, alTepHATUBHU (GOPMHU

SUMMARY: The article describes, analyzes and systematizes information related to the direction of puppet
theater for adults. It focuses on the subject as a means of developing relationships. Examples of performances
staged at the Puppet Theater of the National Academy of Performing Arts and Sciences are given.
KEYWORDS: Puppet theater for adults, theater on the site, alternative forms

59) 2023: XamxuHuKONOBa, Becena. AKThOPCKOTO Ts10 — TpaHcdep Ha mociaHus. //
COopHUK AOKJIaAN OT HayuyHa KOHQepeHUus ,,3HaHue, HayKa, MHOBAI[UH, TEXHOJIOTUN ', U3].
Ha ,,MuctutyT 32 3HaHue, Hayka U uHOoBauuu' — Benuko TepHOBO, 2023, c. 455-461. ISSN
2815-3472 (Print), ISSN 2815-3480 (CD). HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK: ID
Ne 4626

PE3IOME: [loknanbst ce (okycupa BbpXy ONO3HaBaHE, Pa3BUTHE M YCHBBPIICHCTBAHE HAa aKThOPCKOTO TSUIO,
TSUTO-MHCTPYMEHT, KOMTO MMa cuiara, 4pe3 IulacThueckarta meradopa, Ja Hpeckada HeBHAMMara Oapuepa
aKTBbOP-3pUTEIN U J]a TpaHc(hepupa CKPUTH MTOCTAHUSL.

KJIFOYOBU IYMMU: HeBepbanHo obiryBaHe, Iuiactuiecka Metadopa, Icnxoru3niecky KayecTa
SUMMARY: The report focuses on the knowledge, development and improvement of the actor's body, a body-
instrument that has the power, through plastic metaphor, to jump over the invisible actor-spectator barrier and
transfer hidden messages.

KEYWORDS: nonverbal communication, plastic metaphor, psychophysical qualities

60) 2023: XamxkunukosoBa, Becema. CiieHn4HaTa akpobaTrka B 00y4eHHETO Ha aKThopa
3a KyKJIeH Tearsp. // 60 roguHu Bucie oOpa3oBaHHe 3a KyKJIEH TeaTbp B bbirapus: robuneex

23



COOpPHUK C Hay4YHU CTaTHH, MpeJCTaBeHH Ha Hay4yHa kKoHpepennus, Codus, 5.12.2022 r. B.
TspHOBO: Dabep, 2023, c. 240-258. ISBN - 978-619-00-1643-4. COBISS.BG-ID — 62797064.
HAIIMOHAJIEH PE®EPEHTEH CIIMCBK, ID Ne4978

PE3IOME: B craTusTta ca pa3rienaHy HIKOU CBHIIECTBEHH acleKTH B oOyueHmnero o CieHndHa akpoOaTruka u
TSAXHAaTa BPb3Ka C PAa3BUTHETO Ha aKThOPA 33 KyKJIEH TeaThbp, KAKTO M OTPaKEHHETO UM BBPXY aKThOPCKaTa
ncuxogusuka. GoxycsT e Bppxy CrieHHYHaTa akpoOaTHKa, KaTo BIUsEN] KOMIIOHEHT B IJIaCTHYECKaTa KyJITypa
Ha aKThbOpPa-KyKJICHUK.

KJIFOYOBU IYMMU: CuennuHa akpobaTrka, Icuxo(hu3nKa, IiacTHIecka KyaTypa

SUMMARY: The article examines some essential aspects of Stage Acrobatics training and their relationship with
the development of the puppeteer, as well as their impact on the actor's psychophysics. The focus is on Stage
Acrobatics as an influential component in the plastic culture of the puppeteer.

KEYWORDS: Stage Acrobatics, Psychophysics, Plastic Culture

61)  2023: Xamxunukonona, Becena, Karepuna Nnkosa, Muxaena Tronesa (ChcTaButenn).
— 60 roguHM BHcIIe 00pa3oBaHME 3a KyKJIeH Tearbp B bbarapus: 1o0uneeH cOOpHUK ¢ HaAyuYHU
CTaTuu, MpeAcTaBeHn Ha HayuyHa koH(epenuus, Codus, 5.12.2022 r. B. TopuoBo: Pabep,
2023. ISBN - 978-619-00-1643-4. COBISS.BG-ID - 62797064. HALIMOHAJIEH
PE®EPEHTEH CIINCBHK, ID Ne4978

PE3IOME: C6opHuk, BKIrOuBal] cratiuu Ha: npod. Cnasuo Manenos, npod. a.H. JJoiunna Cunurepcka, npod.
1-p Koncrantun Kapakoctos, npod. n-p Karepuna Mnkosa, nou. n-p Mupocnas LiBeranos, nou. a-p Banepus
Kapnamescka, nou. bopsina I'eopruesa, mon. n1-p Muxaena Tronesa, nou. a-p Togop JumutpoB-Meukapcku, TiI.
ac. 1-p Temenyra I[lepBazoBa, 1. ac. a-p Ilets Kapamxosa, ri. ac. a-p Hagexna [lanaitoroBa, ac. A-p EBrenust
Poesa, n-p Muxaun baiikos, ac. n-p Becena Xamxunukonosa, ac. Jumurep AuMutpos, ac. Mapuan Panrenos,
ac. Benepa HeukoBa-®unraposa, ac. Jlrobomup ['erues u Jlecucnasa Jumurposa.

KIIFOYOBU IYMMU: cOopHHUK, CTATHH, KYKIICH TEAThP

ABSTRACT: Collection including articles by: Prof. Slavcho Malenov, Prof. Doychina Sinigerska, Prof. Dr.
Konstantin Karakostov, Prof. Dr. Katerina Ilkova, Assoc. Prof. Dr. Miroslav Tsvetanov, Assoc. Prof. Dr. Valeria
Kardashevska, Assoc. Prof. Boryana Georgieva, Assoc. Prof. Dr. Mihaela Tyuleva, Assoc. Prof. Dr. Todor
Dimitrov-Mechkarski, Senior Asst. Dr. Temenuga Pervazova, Senior Asst. Dr. Petya Karadjova, Senior Asst. Dr.
Nadezhda Panayotova, Assoc. Dr. Evgeniya Roeva, Dr. Mihail Baykov, Assoc. Dr. Vessela Hadzhinikolova,
Assoc. Dimitar Dimitrov, Assoc. Marian Rangelov, Assoc. Venera Nechkova-Fingarova, Assoc. Lyubomir
Genchev and Desislava Dimitrova.

KEYWORDS: collection, articles, puppet theater

62)  2023: XapuzanoBa, bos. CumOuo3zata Mexay npopecHoHaTIHU U HENpOopECHOHATHU
aKThOPH B 3HAKOBU ()MJIMHU Ha yelllkara ,,HoBa BbJHA“. // Kuno, 7.05.2023. ISSN: 0861-4393.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK, ID Ne969.

PE3IOME: Ananu3 Ha 3HaKOBHM (MIMHU Ha 4Yemkara ,,HoBa BBIHA® M aHAIM3 Ha PEKUCHOPCKHUTE TTOXBATH MPH
paborata ¢ npodecroHaTHA U HEMPO(HEeCHOHATHN aKThOPH B €IMH UM, Ha 0a3aTa HA JTUYHU MyOJIUKAIMH TI0
TEMAaTa Ha €1HU OT Hal-U3BECTHUTE YEIIKU PEXUCHOPHU.

SUMMARY:: Analysis of landmark films of the Czech "New Wave" and analysis of directorial techniques when
working with professional and non-professional actors in a film, based on personal publications on the topic by
some of the most famous Czech directors.

63)  2023: IlBeranoB, Mupocnas. Kak u kora ce mposiBsiBa ChIIHOCTHOTO KauecTBO Ha
KyKJIEHUSI TeaThbp, KOETO HU Kapa Jia BIpBaMe Ha Kykiara. / 60 ronuHu Buciie o0pa3oBaHUE
3a KyKJIeH TeaTbp B bbirapus: 1o0uieeH cOOpHUK ¢ HayYHU CTAaTHH, IIPEJICTABEHN Ha Hay4Ha
koHpepennus, Codust, 5.12.2022 r. B. TepHoBo: ®abdep, 2023, ¢. 109-130. ISBN - 978-619-
00-1643-4. COBISS.BG-ID — 62797064. HALIUOHAJIEH PE®EPEHTEH CIIMCBHBK, ID
Ned4978

PE3IOME: CraTtusita cu moCTaBs 3a [e] — ChIIOCTABIMKN HUCTOpHUYECKH (DakTH, pa3paboTKu Ha Hal-TOJIEMUTE
M3CJICOBATEIA HA KYKJICHOTO H3KYCTBO M HAaMUpPaWKW €3MKOBO OCHOBAaHHME 3a H3IIOJI3BAHOTO HAa3BaHHE
KYKJICHOCT, Ja u3Beqe (OpMyJIMPOBKa HA TO3U (DEHOMEH, KOHTO HHKOTa JI0 Cera He ¢ O (popMyJIMpaH U KOUTO
OTJIMYABa KYKIICHHS TEAThp OT APYTUTE U3KYCTBA.
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KJIFOYOBU JIYMMU: kykjieHOCT; MU3BIMYaHE HA MPABHJIO 3a KYKICHOCT, CLeHOrpadus; TEXHOJOTHS; CIICHA;
CIICHUYCH JM3aiiH; KYKJICH TeaThp; TEXHOJIOTHs Ha KyKJIaTa; TEXHOJIOTHs Ha KyKJIeHUs TeaTbp; 60 rognHu BuUcIIe
oOpaszoBanue 3a KykieH TeaTbp; HATOU3

SUMMARY: The article aims to compare historical facts, developments of the greatest researchers of puppetry
and find a linguistic basis for the used term puppetry, to derive a formulation of this phenomenon, which has never
been formulated before and which distinguishes puppetry from other arts.

KEYWORDS: puppetry; derivation of a rule for puppetry; scenography; technology; stage; stage design; puppet
theater; puppet technology; puppet theater technology; 60 years of higher education in puppet theater; NATFA

64)  2023: LiBetkoBa, [{Berenuna. OBnagsBaHe Ha U3KYCTBOTO Ja CIIyIllall BbB BUPTyalHa
cpena. / Hanmonanna kondepennusa urutanna tpancdopmanus Ha oOpa3zoBaHueto, Pyce
2023, Coopnuk gokmnanu, ISSN 3033-0629, ctp. 247-250, HAHMOHAJIEH PEOEPEHTEH
CIIMCBK ID 5131.

PE3IOME: B cBeroBeH Mamad IbpBUTE CTHIIKA B TUTUTAITHOTO 00pa30BaHUE ca HAIIPABEHH OIIe B Kpas Ha 20-u
BeK. 3apaBHara kpu3a ot 2020r. yCKOpH BBBEKIAHETO HAa TO3H THUII OOYYCHHE HABCSAKbBIC, BKIIOYUTEIHO U B
bearapus. M3yuaBaHeTo Ha HM3KYCTBO KAaTO KHHOTO M3UCKBa MHOTO MPAKTHYECKH YNPAKHEHHS, KOUTO
npenroarat NpoBekIaHe B MPUCHCTBeHA GopMa. IIpean ga ce CTUrHe A0 ChIIMHCKATa 9acT MO 3aCHEMAaHEeTO U
obpaboTBaHeTo Ha GUIMOBHS MaTepuai obaye, CTYICHTHTE TPsOBa Ja MUHAT Mpe3 MpeIBapHTeIHa TOATOTOBKA.
EnHo ot Haii- Ba)XHHTE YMEHUs, KOETO TPIOBa Jla Ce YCHBBPILICHCTBA, € BHUMATEIHOTO CiIyllaHe. BenyniBaHe
KaKTO B OKpbKaBalllaTta cpejia KaTo ChbBKYITHOCT OT 3BYKOBH €JIEMEHTH, TaKa M YHCTO TEXHUYECKO aHAM3HpaHe
Ha 3BYKOBHTE CHTHajiH. M 1Bata BUAa yMeHHsI MOTAT Ja ObJaT pa3BUBaHU JUCTAHIHMOHHO. TEXHUYECKHUS CIyXOB
TpeHHHT 0e3 mpo0JieM MOJKe Jia Ce OCBIIECTBABA B JUI'MTAIHA cpeja. HarpynaHus o To3u Ha4MH CIyXOB OITUT
clelBa Jla TOCIHY)XXHM Ha CTYyJEHTUTE B M3IBJIHCHHWE Ha INPHUCHCTBEHHUTE UM 33Ja4M MO peaM3HpaHeTo Ha
¢unmoBuUTe ekunHU paboTu. M3mon3BaHeTo Ha MOJOOCH THUI XHMOPUAHO OOyUeHHEe UMa CBOUTE MOJI3U B MHOTO
ACIECKTH.

KIIFOYOBU JYMMU: ¢punMoB 3BYK, XHOPUAHO OOYUEHHUE, CITyIIAHE, CITyXOB TPCHUHT

ABSTRACT: Globally, the first steps towards digital education were made at the end of 20th century. The health
crisis of 2020 accelerated the introduction of this type of training worldwide, and Bulgaria is not an exception.
Studying art such as cinema involves completion of many practical tasks. Most of them need to be done with a
crew on the set. But before the filming and postproduction processes begin, there are several skills that must be
mastered. In the field of sound, the most important among them is the ear training. We can distinguish two types
of ear training. Both can be done remotely. First is learning to listen carefully to the surrounding environment so
that one could be able to recreate it in the film. Second is the technical ear training, which easily could be done
in virtual environment. It includes gaining the ability of detailed analysis of the sound signal and its physical
characteristics. This kind of skills are at utmost importance for the students to complete their tasks in filmmaking.
Using this type of hybrid learning has its benefits in many aspects.

KEYWORDS: film sound, hybrid education, listening, technical ear training

65) IIBerkoBa, I[[BerenmHa. PeaqlHOCT W pPEATMCTUYHOCT B 3BYKOBHUS JU3AaliH Ha
nokymentanaua ¢unm. / HAYUYHU TPYIAOBE Tom 62, cepus 6.3. E3uxo3nanmue,
JTUTepaTypo3HaHue U u3KycTBo3Hanue, Pyce 2020, ctp 68-72, ISSN 1311-3321 (print); ISSN
2535-1028 (CD-ROM;) ISSN 2603-4123 (on-line).

PE3IOME: JloknagbsT pasriexaa ThHKaTa pasjiiKa MEXIy aBTEHTHYHOTO W PEAJMCTUYHOTO B 3BYKOBHS IH3aiH
Ha JOKyMEHTalIHUs puiM. PeanHocTTa M peaJucTHYHOCTTa BbB BCSKO ayMO-BH3YaJIHO NPOU3BE/ICHHE Ca JIBE
HAITBJIHO PA3JIMYHU MOHATHS. HecTo KOraTo 4yeM HIKaKbB 3BYK, 0COOCHO aKko TOH € IMOJIKPEIeH ¢ BU3yaieH oopas,
HUE TO BB3NPUEMAME KAaTO aBTCHTUYCH. Ilo BpEME Ha CHUMAYHUA IIEPUOA HEC BHUHATH MMaME HCO6XO}II/IMI/ITG
YCIIOBHS 32 OCBIIECTBSIBAHE HA KAYECTBCH 3aIIHC, HE3aBHCUMO JIAJIM CTaBa BHIPOC 32 UTPAJICH WITH IOKYMEHTAJICH
¢mwm. Hemo moBede- BBB BTOpUS CiTydail 3ajadaTa ¢ OOMKHOBEHO € OINEe IMO- TeKKa. YecTo cuTyamusTa ce
MIPOMEHS HEOYaKBAHO W HE3aBHCUMO OT TOBA KOJIKO BPEME CME OTACIIIIN 33 MOATOTOBKA, BUHATH CHIIECCTBYBA
peaiiHa BB3MOKHOCT BCHYKO Ja ce 00bpka. Tyk Ha mOMOII WBa 3BYKOBUAT nu3aiiH. [loHskora ce Hamara jaa
MPEeeKCIIOHUPaMe HSIKOW OT 3BYKOBUTE CJIEMCHTH, 3a Jla HalpaBUM TakKa, Ye Ja 3BydaT peaimuctudHo. Ho
KOMIIPOMETHUPA JIM TOBa aBTeHTHUHOCTTa? ETO TyK MUHABa THHKATA IMHHUS MEXKTy HEs M PCATUCTUYHOTO 3BYUCHE.
KJIIOUOBU IYMMU: 3BYKOB Iu3aliH, TOKyMEHTAITHO KMHO, (QWIIM, PEATU3bM, PEATHCTUIHOCT, aBTCHTUIHOCT.

ABSTRACT: The paper aims to discuss the subtle difference between the authenticity and realism in documentary
films sound design. The realism and the reality in every audio- visual work are two completely different things.
Often we hear a sound and, especially if it is accompanied by visual elements, we tend to accept it as authentic.
When filming, we cannot always make the perfect recording, regardless if this is a feature film or documentary.
Even more — in documentaries there are much more obstacles. Often the situation changes unexpectedly and no
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matter how much time we spent in preparation, there is always a chance that something could get wrong. That is
where the sound design lends a helping hand. Sometimes we need to augment some sound elements just to make
the sound realistic. But does that compromise the authenticity? That is where the thin line between reality and
realism lies.

KEYWORDS: sound design, documentary, films, realism, reality, authenticity

66)  2023: Ilenes, bosiH. Mutonoremara 3a HecObIHATHUS TIOKeNaH GuiM Barbenheimer. //
Kuno, centemBpu 2023. HAIIMOHAJIEH PE®EPEHTEH CITNCBK, ID Ne969.

PE3IOME: UntepHer deHOMEHBT ,,bapOenxaiiMep®, ch3maeH OT JBE MPOTHUBOIIOIOKHOCTH M YMHOXXEH BBHB
BUPTYAIHOTO [0JIe MHOTOKPATHO C KOJIAXKH, MUHM-0BE U BUJICO HACTATBAHUS, IEMOHCTPUPA 3PUTEIICKUS ,,0yHT* 1
MO3UTHUBHATA PEAKLHUsI OT CTPAaHA HA HHAYCTPHATA B €THO 00IaroIeTeNICTBAIO BCHYKY 3aMECCHH CTPAHH SBJICHHUE.
KJIFOUOBU IYMMU: bap6u, Onenxaiimep, HOB HapaTUB

ABSTRACT: The Internet phenomenon “Barbenheimer”, created by two opposites and multiplied virtually many
times with collages, memes and video overlays, demonstrates the viewer “rebellion” and the positive reaction of
the industry in a phenomenon that benefits all parties involved.

KEYWORDS: Barbie, Oppenheimer, new narrative

67)  2023: Lenes, bosH. TpancmenuiiHusaT nanumicect ¢ ,,MimeTo Ha po3arta® — ucropusira
ckputa u oTkputa. / Crpanuua Ha L[eHTBp 3a CEMMOTHMYHHM M KYJITYpHH M3CIEIBaHUS 3a
JNOKTOpaHTH W Miaau ydenu, 2023. ISSN 2815-3553. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID4578.

PE3IOME: Knacnueckusit poMaH Ha MoJiepHaTa iuTeparypa Ha YMOepTo Eko n ekpaHHHTE My HHTEpIIPETALIUH,
pasrienaHy mpe3 Mpu3MaTa Ha ecXaToJOTMYHO pas3Najall ce pa3ka3, Pa3KpHUT Mpe3 3HallM, BEllaelly Kpas Ha
cBeTa.

KJIFOYOBU JIYMMU: Ecxatonorus, CpeanoBekosue, ¥YMoepto Exo

ABSTRACT: Umberto Eco’s classic novel of modern literature and its screen interpretations viewed through the
prism of an eschatologically disintegrating narrative revealed through signs heralding the end of the world.
KEYWORDS: Eschatology, Medieval period, Umberto Eco

IIYBJIMKAIIMU B BA3ZU JAHHU HA CIHIEHU®UYHU 3A HAIIPABJIEHHUETO
N3JAHUSA: KYJITYPA, JUTEPATYPEH BECTHUK; HALITUOHAJIHU ME/IUU 3A
KYJITYPA

1) 2023: TeoprueBa, AnrenuHa. 50 TOAMHM KOHTAaKTHA WMIIPOBU3AIMS M IBTAT Ha
peBONIOLIMOHHATA TpakTUKa B bearapus. // Cnucanwue 3a tan, 5/2023, ¢. 102-111. ISSN 2682-
9428

PE3IOME: Cratusta or6ensizBa 50 rogunu ot mbpBuTe myOnuuHu npenctaBsHus B CAILLl Ha xoHTakTHaTa
nmmnposuzanust (K1), karo npencrasst MpUHIMIINTE HA MPaKTHKATa W MPOCIesiBa HaBJInW3aHeTo U B brirapus
npe3 1990-Te roauuy Ha Ga3ara HAa MHTEPBIOTA C OBITAPCKUTE TAHIOBU apTUCTH Pocen Muxaiinos, 3opHuna
Xpucrosa u Msaino JJuMuTpos.

KIIIOUOBU IYMMU: chBpeMeHeH TaHIl, KOHTakTHa umnpoBu3anus, Ctus [TakcThH

ABSTRACT: The article marks 50 years since the first public performances of contact improvisation (CI) in the
United States, presenting the principles of the practice and tracing its introduction to Bulgaria in the 1990s based
on interviews with Bulgarian dance artists Rosen Mihaylov, Zornitsa Hristova, and Ivaylo Dimitrov.
KEYWORDS: contemporary dance, contact improvisation, Steve Paxton

2) 2023: T'eoprueBa, AHrenuHa. ,,I'u, xopeorpadgbt*. HoB HapbuHUK 32 TpodecnoHanHo
pa3ButHe. MHTepBIO ¢ aBTOpa Brnagumup Aunrenos®. // Cnucanue 3a taHu, 5/2023, c. 78-81.
ISSN 2682-9428

PE3IOME: UHrepBio ¢ xopeorpada u neparor Biagumup AHrenoB 3a HETOBUsI TBOPYECKU BT B bbirapus u B
CAIIl. To npencTaBs U ChCTaBEHUsI OT HEro HOB HAPBYHHUK 3a Xopeorpadu ,,Tu, xopeorpadybr™, u3naneH ot
MEXAYHapOJIHOTO aKaJeMUYHO U3/1aTeJICTBO ,,Py Tk,

KJIFOUOBU IYMMU: cbBpeMeHeH TaHIl, Y4eOHUK 1o Xopeorpadus, Bragumup Anrenos

SUMMARY: An interview with choreographer and teacher Vladimir Angelov about his creative path in Bulgaria
and the USA. It also presents his new guide for choreographers, "You, the Choreographer", published by the
international academic publishing house "Routledge".
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KEYWORDS: contemporary dance, choreography textbook, Vladimir Angelov

3) 2023: TeoprueBa, Anrenuna. 3a 31-Bu mbT MexXIyHapoJeH TearpajeH (ecTUBai
,BapHeHcko nsaT0“. // JIuteparypen BectHuk, 17/2023, ¢. 8. ISSN 1310-9561

PE3IOME: Crarusita mpencraBs mporpamara Ha 31-oto m3ganme Ha MeXIyHapOJHUS TeaTpaleH (ecTHBa
,,BapHEHCKO JIATO € aKLIEHTH OT HeroBaTa ObJIrapcka M MeXKAyHapoIHa CeNeKIIHs.

KJIFOYOBU AYMMU: Teatsp, MexyHapoeH GecTuBal, ,,BapHeHCcKo 10

SUMMARY: The article presents the program of the 31st edition of the International Theater Festival "Varna
Summer" with highlights from its Bulgarian and international selection.

KEYWORDS: theater, international festival, "Varna Summer"

4) 2023: laueB, Mupocnas. E3ukbT: Bpeme 3a TOpAOCT, BpEME 32 pa3MHUChII U TPEBOTA. —

B: Cnucanue Ha bwirapckara akanemust Ha Haykute, 136 (2023), Ne3, 7-11.

PE3IOME: Cratusra € nocBeTeHa Ha IIpa3HUKa Ha CJIaBsIHCKaTa MUCMEHOCT U € YETEHA KaTo aKaJIeMUUEH JOKIIal]
Ha TpasHUYHO vecTBaHe Ha 24 mail B BAH. Pasrnexna ce oT3BYKBT OT A€i0TO Ha cBeture Opars Kupun u
Meronuii npe3 Bp3paxaaHeTo 10 HALKU JHU.

KJIFOYOBU AYMMU: 6bnrapcka a3dyka, Obirapcku e3uk, Kupun u Metoaunid.

ABSTRACT: The article is dedicated to the feast of Slavic writing and was read as an academic report at a holiday
celebration on May 24 at the Bulgarian Academy of Sciences. The impact of the work of the holy brothers Cyril
and Methodius during the Bulgarian Revival to the present day is examined.

KEYWORDS: Bulgarian alphabet, Bulgarian language, Cyril and Methodius.

5) 2023: JaueB, MupocnaB. JIMHIBUCTHKATa, KOATO CE€ pa3rpbllla B CEMHOTHKA.
//SlnakueB, Mupocnas. Ctunuctukara u e3ukoBoTo odyuenue. Codus: YU ,,CB. Kimmment
Oxpuacku‘, 2023, ISBN 978-954-07-5716-2 (xuwura); ISBN 978-954-07-5717-9 (e-book), c.
271-287. COBISS.BG-ID — 60137992.

PE3IOME: CratusTa € mocBeTeHa Ha J1eJI0TO Ha mpod. Mupociar SIHaKHeB, KOSTO ce Pa3riiexkaa KaTo IbT Ipe3
TOJMHHUTE, KOWTO BOJM OT JITHIBUCTUKATA KbM CEMHOTHKATa. AKIIEHTHT € BbPXY CEMUOTHKATa, KOSTO TPsiOBa aa
ce pa3BHBa OT Hal-paHHA JIeTCKa Bh3pacT. [IpuBeeHn ca OLEHKH 3a JIeNIOTO Ha SIHakueB OT BUAHU YUEHH, Cpe
kouto KOpuit JlormaH.

KIIFOYOBU IYMMU: cemuoTuka, TMHTBUCTHKA, SIHakueB, JlIorMaH.

ABSTRACT: The article is dedicated to the work of professor Miroslav Yanakiev, which is seen as a path over
the years that leads from linguistics to semiotics. The emphasis is on semiotics, which must be developed from
an early age. Evaluations of Yanakiev’s work by prominent scientists, including Yuri M. Lotman, are cited.
KEYWORDS: semiotics, linguistics, Yanakiev, Lotman.

6) 2023: laues, Mupocias. Cs. Moan Kpbcruren u cerute Mecta B CpeIHOBEKOBHUTE
MOKJIOHHWYeckH mbTenuck — B: Mopaanosa, Munena (Cbet.). JIMHTBOAUAAKTHYECKH 3aJIHUCH.
Codus: YU ,,C. Kmument Oxpuacku®, 552 c. ISBN 978-954-07-5609-7. COBISS.BG-ID —
60110600.

PE3IOME: Crarusta e nocBerena Ha cB. Moan Kpbcruren B Hes ce mpeisara mpodYHT HA MHOMKECTBO
TIOKJIOHHWYECKH ITbTenucy 3a CBeture Mecta oT CpeTHOBEKOBUETO HAacaM, B KOUTO MPHUCHCTBA UMETO H JETI0TO
na ITpejredara. Paskpusa ce HCTHHCKOTO MscTo Ha Kpbienuero [ocroHe Ha pexa MopaaH.

KIIFOYOBU JYMU: cB. HNoau KpscTuren, nokionanyecku nbrenucu, CBeTuTe Mecra.

ABSTRACT: The article is dedicated to St. John the Baptist. It offers a reading of numerous pilgrimage
travelogues for the Holy Places from the Middle Ages onwards, in which the name and work of the Forerunner is
present. The true site of the Baptism of the Lord on the Jordan River is revealed.

KEYWORDS: St. John the Baptist, pilgrimage travelogues, Holy Places.

7) 2023: JloitueBa Benera. Brrpocu 3a Buepa, nHec u yTpe. // JIuTeparypeH BECTHUK,
op.1, c. 11-17.01.2023, ctp. 8, ISSN 1310-9561.

PE3IOME: Ananus Ha nocranoskara ,,Kacrop/I[Toprpern Ha HenzBecTHOTO™ , peskrckop SIBop ['bpzieB u HeitHaTa
cneuuduka Karo ,,My3HKaJHO-JpaMaTHYeH U BU3yalleH mbpdopMaHc™. AKIEHT BbpXy akTbopa lBan brpHes B
TJIaBHATA POJISL.

KJIIOUOBU AYMMU: SBop I'spnes, Ban bwpues, [letsp dynnakos, Benenun [lypenos
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SUMMARY: Analysis of the production “Castor/Portraits of the Unknown”, directed by Yavor Gardev and its
specificity as a “musical-dramatic and visual performance”. Emphasis on the actor Ivan Burnev in the lead role.
KEYWORDS: Yavor Gardev, Ivan Burnev, Petar Dundakov, Venelin Shurelov

8) 2023: HsanoBa, Mpuna. B mamer na Kapnoc Caypa. Yuactue B mpemaBaHETO
SKynrypa. bl ¢ Bomemp [dumutsp CrosnoBuu. 14  depyapu 2023 r. Bx.:
https://bnt.bg/news/v-pamet-na-karlos-saura-v338050-315007news.html

PE3IOME: PasroBop ¢ Bomemus 3a )KUBOTa B (GMIMHTE Ha TOJIEMISI HCIaHCKH pexrcbop Kapioc Caypa.
KIIFOUYOBU IYMMU: caypa, HCTIaHCKO KHHO, in memoriam

ABSTRACT: Conversation about the life and films of the great Spanish director Carlos Saura.

KEYWORDS: saura, spanish cinema, in memoriam

9) 2023: MBanosa, Mpuna. C KaBka3 B naneunHara (1o MoBoJ CTYyI€HTCKUS (pecTUBAI B
I'py3us). // A3byku, 6poii 43, 26. X. — 1. XI. 2023 1.

PE3IOME: KpaTbk 0030p Ha MexayHapoaHus CTyJAeHTCKU puimoB dectusan B ToOwnucu, ['py3us, mposern ce
mpe3 okToMBpu 2023 .

KJIFOYOBU AYMMU: decruBan, cTryneHTCKO KUHO, ['py3ust

ABSTRACT: A brief overview of the International Student Film Festival in Tbilisi, Georgia, held in October
2023.

KEYWORDS: festival, student cinema, Georgia

10)  2023: MnkoBa, Karepuna. HeuscnenBaHute TEpUTOpUM Ha B3aUMOBPB3KA MEXKIY
Jernara W KyKICHO-TeaTpaTHUTe TeXHHWKHU. // IIpecedHM TOYKM B KYKJIEHOTO H3KYCTBO,
YHuuBepcurercko uznarenctso ,,Ce. Knument Oxpuacku®, Codus, 2023, ISBN: 978-954-07-
5651-6

PE3IOME: B craTtusra cu MnkoBa pasriexnaa KyKJIeHO-TeaTpaTHUTE MOJIEIH, KOUTO € U3M0JI3BaNa B IPaKTHKaTa
CH 3a pellaBaHe Ha MpoOJeMUTE Ha Jiella ChC 3aTPpyIHEHO OOIIyBaHe U aHAJIM3MPa NPEANOCTABKUTE 33 YCIEIIHN
pes3yJiTaTu B Ta3u MOCOKa.

KJIIFOUOBU IYMMU: neua, Teatsp, npodiaemMu

SUMMARY: In her article Ilkova discusses the puppet-theatre models she has used in her practice to solve the
problems of children with communication difficulties and she analyses the prerequisites for successful results in
this direction.

KEYWORDS: children, theater, problems

11)  2023: MnkoBa, Karepuna. CeBpeMeHEH NOINIe[ BBpPXYy AuXaTeiaHaTa KyJTypa Ha
npodecronannute ropoputenn / Jlecera MexayHapogHa HayyHa KoHgepeHuus ,,E3uK,
KOMYHUKaIIUH, HayKa 1 criopT*‘: 60 ronnHu akageMuyHo oopazoBanue, COOpHUK ¢ nokmaau T.
1, Menuuuncku ynusepcurer ,,IIpod. a-p [1. Ctoanos* — Bapna, ISBN: 978-619-221-452-4
(online), 978-619-211-454-8 (print — T.1) — Joctenen Ha: https://journals.mu-
varna.bg/index.php/conf/article/view/9422 xbem 23.06.2024 T.

PE3IOME: MHoro roguan Mikosa pa3zpaboTBa mpoOIeMbT 3a ITUIIAHETO MPHU NMPOdECuu, KOUTO pabOTAT MO
ctpec. Ts mpeacTaBs HaKpaTkO OCHOBHHTE MNpPOOJIEMHM IIPH JAWXATEJIHUS Mpolec Ha NpO(EeCHOHATHUTE
TOBOPHTEIH.

KJIFOYOBU IYMMU: roBopuTten, auiaHe, npodieMu

ABSRTACT: For many years, Ilkova has been developing the problem of breathing of the professionals in
stressful environments. She briefly presents the main problems of the respiratory process and possibilities for their
solution.

Key words: speaker, breathing, problems, speech

12)  2023: Kappamescka, Banepus. [la uyBam u aa pazdbupam — CIOBECHOTO JeHCTBUE B
rearorndeckara u pexucropckara padora Ha npod. Hagexna Ceiikosa. / OOud 3a Haiex1a,
Hazgexa 3a ooud. Codpus: HATDOU3 , Kp. Capados®, 2023, c. 82-93. ISBN 978-954-9369-62-
5. COBISS.BG-ID — 58118152.
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13)  2023: JlazapoBa, Mapusna. Cnemuduka Ha (ororpadckute NPOU3BEACHHUS KaTo
3alIMTeH OOEKT OT aBTOPCKOTO MpaBo. — VHTenekTyanHata cOOCTBEHOCT M aKaJeMHYHATa
etuka B yausepcurerure. Codus: YaubUT, 2023.

14)  2023: HukonoBa, Kamenus. TearbpbT B bbiarapus B nepuoaa 1945-1989: mexnmy
UJCOJIOTUATA, XUTPYBAHETO U OSATcTBOTO. //: IIpeocMuUcCisiHe HA TeaTPaTHOTO HACIEICTBO OT
BpemeTo Ha komyHu3Ma (CoopHuk oT KoH(pepenuus, Bapua 4-5 ronu 2023). Codus, 2023, c.
18-26; ISBN 978-619-90678-5-7

15) 2023: Hukonosa, Kamenus. TearbpsT Ha Jleon Jlanuen: unean vs uaeonorus — XII
Axagemuunu nposeTHu yerenus 2022: Unes — uaean — uaeonorus. My3ukaiiHara KyJaTypa B
bearapus mpe3 BTopara monoBuHa Ha XX Bek (COopHuk oT HammonanHa HayyHa
KOH(epeHIHs ¢ MeXIyHapoaHo yuyactue). Harmonanna mysukanna akagemus, Codus, 2023;
ISSN 1314-91621

PE3IOME: Cratusita n3cnensa tearbpa Ha Jleon Januen (1927-2008) kato enuH oT eMOJIeMaTHYHATE IPUMEPH
3a TeaThp Ha MICUTE M UJeATUTE, KOWTO 3acTaBa Cpelly HJICOJOTHYECKOTO NUCHUILIMHIPaHe Ha U3KyCTBOTO B
TOTAIMTAPHUS 1epuo/ B bbarapus.

KIIIOUOBU JAYMMU: e3omoBcka pexucypa, ,Xamiaer“ (1965) wna Jleon J[lanuen, pexuchopcka
CBPBXUHTEPIIPETAIHS

ABSTRACT: The article explores the theater of Leon Daniel (1927-2008) as one of the emblematic examples of
a theater of ideas and ideals, which stands against the ideological disciplining of art in the totalitarian period in
Bulgaria.

KEYWORDS: Aesopian direction, Leon Daniel's "Hamlet" (1965), directorial overinterpretation

16)  2023: Huxonosa, Kamenus. Pexucbopcka CBpbXMHTEpIIpETalldsi U pealu3bM 0e3
rpaHuly, WIK 3a ObJIrapckust Tearbp B nepuona 1956—1968. // JlurepatypeH BecTHHK, 24-
30.05.2023, c. 8

PE3IOME: TekcTpT pasriexaa mnpobiieMa 3a PeXHChOPCKaTa CBPBXUHTEPIPETAIMs HAa KIACHYECKH H
CBBPEMEHHHU JAPaMAaTHYHU TEKCTOBE B ObIrapckus Tearsp B mepuoga 1956-1968.

KIIFOYOBMU JIYMMU: aneropudeH pexHCbOPCKU IPOYHT, TEATHP U MOTUTHIECKA KOHTPOJ, 3PUTENICKA PELeTIIHs
SUMMARY: The text examines the problem of the director's overinterpretation of classical and contemporary
dramatic texts in the Bulgarian theater in the period 1956-1968.

KEYWORDS: allegorical director's reading, theater and political control, audience reception

17)  2023: CroiueBa, CBernana. Mcropusita Ha BCEKM HE € caMO CIy4yBalloOTO c€, HO U
Mpo3upHaTa MbIJIa Ha HEMOCTHXKUMOTO. //JluTeparypen BecTHUK, Op. 3 ot 25-31.01.2023, c. 6-
7.

18)  2023: CroitueBa, CBernaHa. AHTOJIOTHSTA KaTo pedyc. // JluteparypeH BecTHUK, Op. 9
ot 8-14.03.2023, c. 4.

19)  2023: CroitueBa, CBernana. ,,[lombTHUTE pazka3u Ha Llenka [lenesa. // Jluteparypen
BECTHHK, Op. 28 ot 5-11.07.2023.

20)  2023: CroiiueBa, CBetnana. Pedexkcun BbpXy MacoBara rpornarasia B ObJIrapckure
U aMepUKaHCKUTE KUHOIPEerjieau Mo BpeMe Ha cTyneHata BoiHa. B: Cross-Disciplinary and
Cross-Cultural Awareness: Essays in Honor of Madeleine Danova/ UnTepaucuuuinHapHu u
WHTEPKYITYPHHU HU3CIIeIBaHMs B YecT Ha podecop a-p Mamnen lanosa. Cwer.: I'. Keues, B.
M. Bynakos, Tp. Cnuiig, I'. ABpamos. Codus: YU ,,Cs. K. Oxpuncku®, 2023
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21)  2023: Credanona, Kanuna. Teatpanuusar poman Ha JIao [1I's 1 HECOOMKHOBEHHOTO KaTO
cpuba. // Jlao IlIe. IleBum c Oapabanu. Pemakrop Kammna CredanoBa, M3marenctBo

,bbarapcku 6ecrcensp”’, 2023.

PE3IOME: Crynmus-npenroBop kKpM KHHrata ,IleBmm ¢ Oamabanun” ot Jlao IIIp, B kosiTO ce mpencTaBs
HEOOMKHOBEHAaTa HMCTOPWS HA pOMaHa, Ha HETOBOTO €3MKOBO ,,CTPAHCTBaHE” IO CBETa Clell W3ryOBaHe Ha
OpUTMHAJIHUS KHTAaHCKM DPBKONMC M TPEBOJA My Ha KHUTAHCKM OT aHIJIMHCKOTO My (ITBpPBO) H3/aHHE.
AHanu3upaHu ca 0COOEHOCTUTE Ha MPEBOJUTE, KAKTO M MSICTOTO Ha poMaHa B TBopuecTBoTO Ha Jlao 1lb — enun
OT ChBPEMEHHUTE KJIACHIM Ha JPSAMAaTyprusita oT 3anajeH Tumn B Kuraid.

KJIFOYOBU AYMMU: Jlao UIs, ,,[leBun ¢ 6anabanu”, cnieruduky Ha MPEBOJ OT MPEBOa

SUMMARY: A study-preface to the book “Singers with Balbans” by Lao Shi, which presents the extraordinary
history of the novel, its linguistic “wandering” around the world after the loss of the original Chinese manuscript
and its translation into Chinese from its English (first) edition. The peculiarities of the translations are analyzed,
as well as the place of the novel in the work of Lao Shi — one of the modern classics of Western-style dramaturgy
in China.

KEYWORDS: Lao Shi, “Singers with Balbans”, specifics of translation from the translation

22)  2023: Tepsues, Acen. Cunara Ha crioaensiHeTo. // JluteparypeHn BecTHUK, Op. 6.15-
21.02/2023,, c. 8. ISSN 1310-95.

PE3IOME: Penensus 3a TOKyMEHTaIHUS aBTOPCKHU CIIEKTAaKbJ MOCBETEH Ha akTpucute ot Tearwp ,,.bbarapcka
apmust, ,IIpencraBiaenue u nojgoBuHa ™ noa pexxucypara Ha CtosH Panes.

KIIFOUOBU AYMMU: nokyMeHTajeH TeaTbp, aBTOPCKU TeaTbp, TeaTbp ,,briarapcka apmus™

SUMMARY: Review of the documentary auteur performance dedicated to the actresses of the Bulgarian Army
Theater, "A Performance and a Half" directed by Stoyan Radev.

KEYWORDS: documentary theater, auteur theater, Bulgarian Army Theater

23)  2023: liseranos, MupocnaB. Kak n kora ce nposiBsiBa ChIIHOCTHOTO KadeCTBO Ha
KyKJIEHUSI TeaTbp, KOETO HU Kapa Ja BipBaMe Ha Kykiata. // KOOuieeH cOOpHUK C HaAyyHU
cratuu ,,60 roauHu BUcIIe 0Opa3oBaHue 3a KykJieH Tearsp B bwirapus®, Codus. @abep, 2023,
c. 109-129. ISBN 978-619-00-1643-4

PE3IOME: Cratusta ,,Kak u xora ce mposiBiBa ChITHOCTHOTO Ka4€CTBO Ha KYKJIEHUS Te€aThp, KOETO HU Kapa Ja
BApBaMe Ha KYKJaTa™ CH IOCTaBs 3a I — CHIIOCTaBSHKU MCTOPHYECKU (PaKTH, pa3pabOTKH Ha Haii-roiemMuTe
M3CJIEOBATeN Ha KYyKJICHOTO W3KYyCTBO M HaMHUpPaHKH €3MKOBO OCHOBAaHUE 3a W3MOJI3BAHOTO HA3BaHUE
KYKJICHOCT, Ja u3Beqe (OpMyIHpOBKa Ha TO3U (PeHOMEH, KOHTO HUKOTa JI0 cera He € Omi popMympaH 1 KOUTO
OTIIMYaBa KYKIJICHUS TeaThp OT APYTUTE U3KYCTBA.

KIIFOYOBU JIYMMU: kykieHOCT; M3BIMYaHE Ha MPAaBHJIO 3a KYKICHOCT, CleHOTrpadus; TEXHOJOTHS; CIICHA;
CIICHHYCH JAM3aliH; KYKJICH TeaThp; TEXHOJOTHS Ha KyKJIaTa; TEXHOJIOTUS Ha KYKICHHUS TeaThp; 60 TOIIMHN BHUCIIC
oOpa3oBanue 3a KykieH Teatbp; HATOU3

SUMMARY: The article "How and when does the essential quality of puppetry manifest itself, which makes us
believe in the puppet" sets itself the goal - by comparing historical facts, developments of the greatest researchers
of puppetry and finding a linguistic basis for the used name puppetry, to derive a formulation of this phenomenon,
which has never been formulated before and which distinguishes puppetry from other arts.

KEYWORDS: puppetry; derivation of a rule for puppetry; scenography; technology; stage; stage design;
puppetry; puppet technology; puppetry technology; 60 years of higher education in puppetry; NATFA

NYBJIUKAIIUU B HAYYHU CBOPHUIIN U B HEPE®EPUPAHU U3JJAHUSA

1) 2023: dxaposa-Kapakonea, flna; bones, Xpucro. Tpanchopmarust Ha U3BbHAYTUTOPHOTO
oOy4yeHHe MO0 €KpaHHU W3KYCTBa MOCPEICTBOM HHTEPAKTHBHH HHCTpYMeHTH. // COOpHHK
nokmaqu ot HAIIMOHAJIHA HAYYHO-ITPAKTUYECKA KOH®EPEHIIMA
“IUT'MTAJIHA TPAHCOOPMAIIMA HA OBPASOBAHUETO - IIPOBJIEMU U
PEINEHW A, OUEHABAHE U AKPEJJUTALUA”, c. 241-245, Pycencku ynusepcutert, 2023
r., ISBN 978-954-712-892-7)

PE3IOME: C O0ypHOTO HaBIIM3aHE Ha KOMIIOTHPHUTE TEXHOJIOTHH, TPEJ BUCIIETO 00pa3oBaHUE CE pa3KpHBaT
MHOXECTBO Bb3MOXKHOCTH. biarofgapeHne Ha JUTHTAIHUTE TEXHOJIOTHUH M MOSBHIIUTE CE Mpe3 MOCICIHNUTE B
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JIECEeTUIIETH MHOKECTBO HHTEPAKTUBHI HHCTPYMEHTH, THEC CME CBU/ICTEIIN Ha HeoOpaTuMa TpaHchopManus Ha
W3BBHAYJUTOPHOTO OOyUYEHHE.

KIIFOYOBU JYMMU: gururanaa Tpascopmarius, oOpa3oBaHue

SUMMARY:: With the rapid introduction of computer technologies, many opportunities are opening up for higher
education. Thanks to digital technologies and the many interactive tools that have emerged over the past two
decades, today we are witnessing an irreversible transformation of extracurricular learning.

KEYWORDS: digital transformation, education

2) 2023: JleueBa, Tans. Cp3ngaBane Ha dororpadcku oopazu upe3 Google Street View u
Google Earth. Coopauk noknaaum or V HaydHa KoHpepeHmus ,JloCOKM M TEHICHIIMH B
Pa3BUTHETO HAa 0OPa30BAHMETO IO IJIAKAT W BU3yalHa KOMyHHKanus', u3ganue Ha HXA mno
HXT/] 322023 ., Codust, 2023, c. 66-73. ISBN 978-954-2988-84-7.

PE3IOME: IlenTta Ha TekcTa € ocMucisiHe Ha (poTorpadckus METO/] B KOHTEKCTa Ha BUPTYyaJTHOTO M300pa3siBaHe
Ha peasHus CBAT. Peniia aBTopu u3mon3sar BbB (oTorpa)CKUTe CU CepUH BUPTYATHOTO KOITHE Ha 3eMsITa, KOETO
kaprorpadckute ycnyrd Ha Google mpemnarar. M3yyaBaHeTo Ha TOBa sIBICHHE M3KMCKBa HE CaMO aHAIM3 Ha
TBOPYECKH MPOEKTH, a U M0-Ho0poTo pa3dupane Ha Google Earth u Google Street View oT riegna Touka Ha
BpPEMe-IIPOCTPAHCTBOTO B IUIaropMaTa, METOIUTE HA CHUMAHE M BU3YaJHUTE OCOOCHOCTH HA MOJYYCHUTE
oOpasm.

KIIFOYOBU JYMMU: BuptyamHa dotorpadus, Google Earth, Google Street View

ABSTRACT: The aim of the text is to make sense of the photographic method in the context of virtual
representation of the real world. A number of authors use in their photographic series a virtual copy of the Earth
that Google mapping services offer. Studying this phenomenon requires not only an analysis of creative works,
but also a better understanding of Google Earth and Google Street View in terms of the platform's time-space,
shooting methods, and the visual characteristics of the resulting images.

KEYWORDS: virtual photography, Google Earth, Google Street View

3) 2023: JloiiueBa Benera, ,,3a koynure u xopara”, B: CLIEHApt, minatdopma 3a Tearsp

u nebaru: https://scenart.eu/

PE3IOME: Ananu3 Ha nocraHoBKarta ,, I'bpcu ce cTap kioyH* or Mateit Bumnsik B [[paMatnyHO-KyKIJIEH TeaTbp
— Cuincrpa. Ilpezncrasst ce aBTopa, BPh3KHTE My C TeaThbpa Ha abCypsaa W MHTEpIIpETalusITa Ha PeXHchopa
Kpuctnan I'eopre (PympHU:).

KIIKOUOBU AYMMU: dpamatudHO-KyKJeH TeaTbp — Cunuctpa, Matest Bumnsik, ,,I'bpcu ce ctap KIoyH
SUMMARY:: Analysis of the production "Looking for an Old Clown" by Matej Vishniac at the Dramatic Puppet
Theater - Silistra. The author, his connections with the theater of the absurd and the interpretation of the director
Cristian Gheorghe (Romania) are presented.

KEYWORDS: Dramatic Puppet Theater - Silistra, Matej Vishniac, "Looking for an Old Clown"

4) 2023: JlotiueBa Benera. 3a “Yaiika” u ,,Jla s3num ob6nak” B mporpamara Ha MTO

»BapHeHcko 110 2023 8: https://varnatheatrefest.viafest.org/2023/06/08

PE3IOME: Kputndeckn oT13uB 3a chekrtaxiute ,Yaika“ (pexucsop JDkeiimm Jlodm) m ,Jla s3aum
06max* (pexucpop Pabu Mpye) B pamxute Ha nporpamata Ha MT® ,.Baprencko msaro 2023.

KIIIOUOBU AYMU: MT® ,,Bapuencko siaro* 2023, [Txeiimu Jloiin, Pabu Mpye

SUMMARY: Critical review of the performances "The Seagull" (directed by Jamie Lloyd) and "To Ride a Cloud"
(directed by Rabi Mrue) within the program of the Varna Summer International Festival 2023.

KEYWORDS: Varna Summer International Festival 2023, Jamie Lloyd, Rabi Mrue

5) 2023: Hwuxonoma, Kamenus. J[kon MankoBuy, medanHHsT oOpa3 Ha camoTaTa —
CIEHADpT, 26.02.2023 - https://scenart.eu

PE3IOME: CratusTa ananu3upa clieKTakbJia ,,B camorara Ha maMyKOBHTE T10JIETa™ Ha aMEPUKAHCKUS (PHUIIMOB H
TeaTpaneH akteop Jkon MankoBuY 1 Ha THTOBCKaTa (hMIIMOBA U TeaTpayHa akTpuca Murebopra JlankyHaiite mo
emOsemaTuaHaTa rnueca Ha bepuap-Mapu Kounrec, koiiTo rocTyBa Ha ciieHata Ha Haponuus reatsp B Codus npes
¢despyapu 2023 .

KJIIOUOBU AYMMU: Ixon MankoBud, Tumodeit KynsaOuH, akTbopcka BUPTYO3HOCT

SUMMARY: The article analyzes the performance "In the Solitude of the Cotton Fields" by the American film
and theater actor John Malkovich and the Lithuanian film and theater actress Ingeborga Dapkunaite based on the
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emblematic play by Bernard-Marie Koltes, which will be performed on the stage of the National Theater in Sofia
in February 2023.
KEYWORDS: John Malkovich, Timofey Kulyabin, acting virtuosity

6) 2023: Huxoinosa, Kamenus. [Ipama u n1pamaTyprusi Ha OJUTAYECKOTO: 3-TO U3JIaHUE
Ha New Stages Southeast Ha I'vore-mnctutryr bbarapus - CHEHAprt, 7.05.2023 -

https://scenart.eu

PE3IOME: CraTtusata KOMEHTHpa IIporpamMara OT JUCKYCHH M CIIEKTAKJIH 110 HOBH IMHECH Ha 3-TOTO M3IaHHUE Ha
®decTHBaNa 3a HOBA JIpaMaryprusi, OpraHu3upa ot I'boTe-UHCTUTYT bbarapus, KOUTO ce IpoBeXkaa B paMKUTE
Ha pEerMOHAJIHMS IPOEKT Ha WHCTUTYTA 3a cTpanute oT lOromsrouna Esporna New Stages Southeast. ITpe3 2023
I. ()eCTUBATBT CE CHCTOU 3a TPETH BT O] MOTOTO ,,J[pama n monutuka“.

KJIFOUYOBU IYMMU: Hena Hexxnana, MiBan Bupunaes, IlpoTekcr

SUMMARY: The article comments on the program of discussions and performances of new plays at the 3rd
edition of the Festival for New Dramaturgy, organized by the Goethe-Institut Bulgaria, which is held within the
framework of the institute’s regional project for the countries of Southeast Europe New Stages Southeast. In 2023,
the festival will be held for the third time under the motto “Drama and Politics”.

KEYWORDS: Neda Nezhdana, Ivan Viripaev, ProText

7) 2023: Hukonosa, Kamemus. ,,Xara“ Ha I'anmua CToeB uiaM 3a BUCOKHS ITOJHUTHYECKU
tearbp — CLUEHApT, 10.11.2023 - https://scenart.eu

PE3IOME: CratusTa aHanm3upa neppopMaTHBHATA PEKICHOPCKa CTPATET s H THPCCHETO HA HOBAa 00Pa3HOCT B
TI0JIETO Ha ChBPEMECHHUS MTOJIUTHYECKH TE€AThP.

KIIKOUOBU AYMMU: cpBpemMeHeH nonutuuecku rearsbp, ['anun Ctoes, bopuc [Jamues

ABSTRACT: The article analyzes the performative directorial strategy and the search for new imagery in the field
of contemporary political theater.

KEYWORDS: contemporary political theater, Galin Stoev, Boris Dalchev

8) 2023: Huxonosa, Kamenus. Becuukure Hamm Tena wiu 3a Oele3nTe OT )KUBECHETO -
CIIEHApT, 10.11.2023 - https://scenart.eu

PE3IOME: TekcTbT aHanu3upa crekrakbia ,,Bcuukure Hamu tena“ Ha pexucbopa Maptun Kucenos u Tpynara
Ha SImMOonckust TeaTwp, Ch3AajeH no TekctoBe Ha ['eopru ['oconnuoB, cnex coduiickara My npemuepa Ha 1
HoemBpu 2023 r. Ha cueHara Ha Tearsp ,,bbarapcka apmus‘.

KIIKOUOBU AYMMU: aurepaTypa U T€aThbp, AMBAN3UHI, CbBPEMEHHA T€ATPAIIHOCT

SUMMARY: The text analyzes the performance "All Our Bodies" by director Martin Kiselov and the troupe of
the Yambol Theater, created based on texts by Georgi Gospodinov, after its Sofia premiere on November 1, 2023
on the stage of the Bulgarian Army Theater.

KEYWORDS: literature and theater, divisiveness, contemporary theatricality

9) 2023: Croituea, Cemnana. JINTEPATYPA-UCTOPUSA-ITAPAUCTOPHUA (Tpu
cuenapwus). Studia Litteraria Serdisensia. r. 11, 2022, ku. 2, UaCTHTYT 32 TuTeparypa —
bwarapcka akanemus Ha Haykute, c. 220 —234. ISSN print 2738-7631/ ISSN online: 2815-
2999

PE3IOME: CraTusita pasriexaa Tpu CleHapHus Ha OTHOUIICHHETO MEXAY JUTEpaTypa, HCTOPUS U MapancTOpHs
IIpe3 Mpu3Mara Ha TPU poMaHa: €JUHMAT € HAlUCaH NpEeAu PyXBaHETO HAa COLMaIu3Ma, JIpyruTe ABa — B
MOCTCONMANIUCTHYECKaTa KyaTypa. M Tpure ce oOpbIIaT KbM €Ha U ChIIa HCTOpUYECKa enoxa — brirapckoro
CPEZHOBEKOBHE U MOCTABAT Ha (POKYC €IMH U ChIIl JINTEPATypHO-MUTHYEH repoii — bostt Mara. ITepBusiT poman
€ IpUMep 3a HaATrPakJaHETO Ha MCTOPHATA 4pe3 NapauCTOPUYECKUTE INPOHUKHOBEHMS HAa aBTOpA, pa3rbpHATH
OnarojmapeHre Ha aBTOHOMHATa poMaHoBa ()OpMa M HEIIO IOBEYEe — OOPBINAHETO HA TJICJHHTE TOYKH MU
IIOCTABSHETO HAa IapauCTOPUYECKOTO IOCPEACTBOM IApallCUXOJOrusATa B PpEXUM Ha KOPUTHPAaHE Ha
HUCTOPUYECKOTO; BTOPUAT € IPUMEP 3a U3IO0JI3BAHETO HA CEH3ALMOHHO UCTOPUYECKOTO 3@ CEH3aLUOHEH CHOXKET,
KOWTO, OT €[Ha CTpaHa, TPAOBa [a Jpa3HH JTIOOOMUTCTBOTO KBM ,,3aKJIFOUEHATa CTas" Ha OBJIrapcKaTa UCTOPHS,
U OT JIpyTa, Aa yAOBIETBOPSIBA BEUYHHUs YNTATEICKH INIaJ] KbM aBAHTIOPHOTO U KPHMUHAIIHOTO; TPETUAT TIOKA3Ba
M3MOI3BAHETO HA JIUTEpATypaTa KaTo KaMmy(hax Ha MapaucTOPUATA M KBAa3HUCTOPHTA, PUCKYBAHKH [ja IOABEC

32


https://scenart.eu/%D0%B4%D0%B5%D0%B1%D0%B0%D1%82%D0%B8/%D0%B4%D1%80%D0%B0%D0%BC%D0%B0-%D0%B8-%D0%B4%D1%80%D0%B0%D0%BC%D0%B0%D1%82%D1%83%D1%80%D0%B3%D0%B8%D1%8F-%D0%BD%D0%B0-%D0%BF%D0%BE%D0%BB%D0%B8%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE%D1%82%D0%BE3
https://scenart.eu/%D0%B4%D0%B5%D0%B1%D0%B0%D1%82%D0%B8/%D0%B4%D1%80%D0%B0%D0%BC%D0%B0-%D0%B8-%D0%B4%D1%80%D0%B0%D0%BC%D0%B0%D1%82%D1%83%D1%80%D0%B3%D0%B8%D1%8F-%D0%BD%D0%B0-%D0%BF%D0%BE%D0%BB%D0%B8%D1%82%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE%D1%82%D0%BE3
https://scenart.eu/
https://scenart.eu/
https://scenart.eu/

W 3a0JIyJ1 YMTaTeNs], KOWTO MCKA J]a YeTe HCTOPUUECKHsI pPOMaH KaTo ,,a0CcoiroTHa ucTHHA™. TeKcThT KOHCcTaTHupa
3aCHJICHOTO KOHBEPTrUpaHe Ha UCTOPHS, IapauCTOPHS U JINTEpaTypa B IMOCIECIHUTE JECETHIIETHS U 'O CBBP3Ba C
BEYHHMS HEJOCTHUT Ha HCTOPHS NP HAJUTaHE Ha BCAKAKHB HALMOHAIN3BM, IOJIIATeH C MHOXKECTBO HCTOPHIECKH
U KBazuucTopuyeckd pakTH. CHBPEMEHHUAT IO KbM BBIrapckoTo CpeJHOBEKOBHE C€ OTINYABA C OIMTA 32
palHKalHO KOPHTHpaHe Ha HalMOHanHaTa mameT. L{smara odaH3uBa 3a HOBO ,,TeCTBaHE  Ha HCTOPHYECKHUTE
(bakTH, ONUTHT 3a OYKBAJHO ,,00pbINaHe” Ha UCTOPUYSCKH KOHBEHIWH, TOBOPH 32 IIEPMAaHEHTHA HAIlMOHAJHA
HEYIOBJICTBOPEHOCT M HEYJOBJICTBOPUMOCT — T€Ma, KOATO TyK He Ce ITOIXBalla.

KIIFOUYOBU IYMMU: nmutepatypa, HICTOPHIECKH POMaH, UCTOPHUS, MAPauCTOpHs, BhIrapcko cpeqHOBEKOBHE
ABSTRACT: The article examines three scenarios of the relationship between literature, history and parahistory
through the prism of three novels: one was written before the collapse of socialism, the other two — in the post-
socialist culture. All three address the same historical era — the Bulgarian Middle Ages and focus on the same
literary-mythical hero — Boyan Maga. The first novel is an example of the construction of history through the
author’s parahistorical insights, developed thanks to the autonomous novel form and something more — the
reversal of points of view and the placement of the parahistorical through parapsychology in a mode of correcting
the historical; the second is an example of the use of the sensational historical for a sensational plot, which, on the
one hand, should tease curiosity about the “locked room” of Bulgarian history, and on the other, satisfy the reader’s
eternal hunger for adventure and crime; the third shows the use of literature as a camouflage for parahistory and
quasi-history, risking to mislead and deceive the reader who wants to read the historical novel as an “absolute
truth”. The text notes the increased convergence of history, parahistory and literature in recent decades and
connects it with the eternal lack of history in the rise of any nationalism, supported by numerous historical and
quasi-historical facts. The modern view of the Bulgarian Middle Ages is distinguished by the attempt to radically
correct the national memory. The entire offensive for a new “testing” of historical facts, the attempt to literally
“overturn” historical conventions, speaks of permanent national dissatisfaction and dissatisfaction — a topic that
is not addressed here.

KEYWORDS: literature, historical novel, history, parahistory, Bulgarian Middle Ages

10)  2023: CroiiueBa, CB. Iloe3usTa 3a nena Ha cumBonucra EManyun [lonaumurpos. B:
CnoBo u obmectBo. T. 3. Language and society. Vol. III, MexxnyHnaponeH ¢pumaoaorudecku
koneruywm, LY . Enuckon Koncrantun Ilpecnascku®, 2023, c. 47 — 61.

PE3IOME: UnesTa Ha TOBa M3CIIeABaHE MPOM3IIN3a OT MHTYHIMATA 32 ONHM30CTTa MEXKIY MOE3MATA 32 Jela U
roe3usiTa 3a Bp3pacTHU Ha Emanymn IlonmammurpoB, oueBHaHa Haii-Bede B HEromara Iei3akHa jupuka. Te
M3IJIeK/1a UMaT OOI IIbPBUYEH M3TOYHHK — KapTHHHUTE OT POJHOTO MYy MSICTO, 3alledaTaHd B MaMeTTa My 3a
JeTCTBOTO. B moe3msita My 3a Bb3pacTHH obaue Mpej Te3W IaMETHH KapTHHM € IIOCTaBeHa Ipu3Mara Ha
CEIIECHOHHO-IEKOPaTHBHOTO U CHMBOJIMCTKOTO BHXKJIaHE, KOETO MOKE M KOpPEHHO jaa r'u mpomenu. OT apyra
CTpaHa, B IOE3WsATa My 3a Jela T ca CTHIM3HMPaHH IIpe3 Npu3Mara Ha HapojaHarta neceH. MIMEeHHO upe3 Tax
aBTOPBT CE€ BIIMCBA B ABIDKCHHETO 33 OBIrapCcKy MOJepHU3bM "PoHO H3KyCcTBO".

KIIFOUOBU JYMMU: Emanyun IlongumMuTpoB, Ned3akHa JTUpHKA, TOE3HWs 3a Jela, Moe3usl 3a BBh3PACTHH,
CEIIeCHOH, Hapo/iHa CTHIMCTHKA, CHMBOJIU3bM

SUMMARY: The idea of this study stems from the intuition of the closeness between Emanuil Popdimitrov's
poetry for children and his poetry for adults, evident especially in his landscape lyrics. They seem to have a
common primary source — the paintings from his birthplace, imprinted in his childhood memory. In his poetry for
adults, however, these memorable paintings are placed before the prism of the secession-decorative and symbolist
vision, which can radically change them. On the other hand, in his poetry for children they are stylized through
the prism of the folk song. It is through them that the author fits into the movement for Bulgarian modernism
"Native Art".

KEYWORDS: Emanuil Popdimitrov, landscape lyrics, poetry for children, poetry for adults, secession, folk
stylistics, symbolism

11)  Croituesa, Cs. Ilepcniektun KbM OKYJNTHHA Nei3ax Ha Hukonait Paiino. B: YoBek un
npupoja B OBJITapCcKOTO JHUTEPATypHO BBOOpPaKEHUE: OCEM pa3XoIku. ,,bosan Ilenes®,
WuctutyT 32 nureparypa, BAH, 2023, c. 135 - 178.

PE3IOME: Crartusta mpemiara mo-psAako pasriekIaH MOIX0J KbM IPHpPOJaTa — OKYJNTHHUSA. B Obarapckust
KYyJITypEeH KOHTEKCT HsIMa MO-TI0IXO0/sIIa IMYHOCT 3a U3CJie/IBaHe Ha Ta3u Tema oT Hukomait PaitHoB — TBOpers ¢
Te0CO(CKO CBETOYCEIaHe, KOETO U3ISUIO OTIPEIes IOCOKAaTa Ha HETOBOTO 00EMHO M Pa3HOCTPAHHO TBOPYECTBO.
Cren xato ce M3SCHSIBA BBIIPOCHT KAKBO O3HAYABA J1a C€ MUCIIM OKYJITHO 3a IPHPOJATa, N3CIEABAHETO CE HACOUBa
KbM CHHTE3a Ha €CTETUYECKO-OKYyJITHUTEe BB3rieau Ha Hwuxomail PailHOB 3a WM3KYyCTBOTO M 3a meil3axka B
U3KYCTBOTO. Te3u BB3MIEAM TYyK C€ U3BIMYAT OCHOBHO OT HETOBHs H3KYCTBOBEICKU TpPyA ,McTopus Ha
IUITACTUYHUTE U3KYCTBa", MyOJIMKyBaH B 1ienu aBaHaneceT Toma (1931-1939). [Ipocnenssanero Ha UcTOpHUATa U
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eCTeTHKATa Ha Ieif3a)ka BbB BU3YAIHHTE M3KYCTBa Mpe3 IVieAHAaTa TOYKa Ha PailHOB MMa 3a 1iea He caMo ja
KOHKPETHU3Upa €CTETHYESCKUTE MY BB3IJICIH 32 TO3U KaHP, HO H [1a OYepTae AUATO3UTE MY C ONPEICICHH SBICHHS
U XyIOXHUIM, IPOSBICHUETO HA HETOBUTE TBOPYECKH MPUCTPACTHUS M KOCBEHO — 1a ObJie M3BEACHO MACTOTO MY
B CBETOBHOTO M3KYCTBO.

KIIFOYOBU JYMMU: neit3ax, OKynTeH, Teocohus, IPUpoaa, N3KyCTBO, FICTOpHS HAa H3KyCTBOTO

SUMMARY: The article offers a less frequently considered approach to nature — the occult one. In the Bulgarian
cultural context, there is no more suitable person to study this topic than Nikolay Raynov — an artist with a
theosophical worldview, which completely determines the direction of his voluminous and diverse work. After
clarifying the question of what it means to think occultly about nature, the study focuses on the synthesis of
Nikolay Raynov’s aesthetic-occult views on art and landscape in art. These views are drawn here mainly from his
art-historical work “History of the Plastic Arts”, published in twelve volumes (1931-1939). Tracing the history
and aesthetics of landscape in the visual arts from Raynov's perspective aims not only to specify his aesthetic
views on this genre, but also to outline his dialogues with certain phenomena and artists, the manifestation of his
creative biases and indirectly — to deduce his place in world art.

KEYWORDS: landscape, occult, theosophy, nature, art, History of art

12)  2023: TepsueB, Acen. ,Cunata Ha cnogensuero’, CLEHApr, 26.02.2023 -

https://scenart.eu

PE3IOME: PenieHsus 3a TOKyMEHTaJIHUS aBTOPCKHU CIIEKTAaKbJ IOCBETEH Ha akTpucure ot Tearwp ,,bbarapcka
apmust, ,IIpencraBiaenue u nojgoBuHa ™ noj pexxucypara Ha CtosH Panes.

KIIFOUOBU AYMMU: nokyMeHTajeH TeaTbp, aBTOPCKU TeaTbp, TeaTbp ,,briarapcka apmus™

SUMMARY: Review of the documentary auteur performance dedicated to the actresses of the Bulgarian Army
Theater, "A Performance and a Half" directed by Stoyan Radev.

KEYWORDS: documentary theater, auteur theater, Bulgarian Army Theater

13)  2023: Tep3ues, AceH. ,,Ancka komenus: [»xon MankoBud roctyBa BB BapHa karo
cepueH youer, CHUEHApT, 18.08.2023 - https://scenart.eu

PE3IOME: Penen3us 3a CHekTakbia ,,AJCKa KOMEIWs: MPHU3HAHUATA HAa €IWH CEpHeH yOHWen™, ch3maaceH OT
aBTOpCKHs eKWN Ha akThopa JIxoH MankoBud, mupureHTa MaptuH XasenObok W Apamarypra Muxaen
L{ypmusnrep, roctyBai Ha ,,BapHeHcko j1T0, mporpama ,, IHTepmeno*.

KIIIKOUOBU AYMMU: TeaTsp, My3HKa, ONEpa

SUMMARY: Review of the play "Infernal Comedy: Confessions of a Serial Killer", created by the creative team
of actor John Malkovich, conductor Martin Haselbdck and playwright Michael Stiirminger, which was a guest at
"Varna Summer", program "Intermezzo".

KEYWORDS: theater, music, opera

14)  2023: Tronea, Muxaena. Kyknorepanusrta. Jloknag oT HayuyHa KOH(EpeHIHs C
opranuzarop Pernonanen ucropuuecku myseit - [lepuuk. // Jlunata 3anx mackute. [lepHuk,
2023, uzparenctBo: O6umucku komiuieke ,, IBOPELl HA KYJITYPATA®; Ileuat: KPAKPA
OO/, c.67- 75. ISBN: 978- 619- 7645- 11- 8.

PE3IOME: [loknaasT e M3HECEH B paMKHTe Ha MexayHapoieH (hecTuBall Ha MacKapagHute urpu ,, Cypsa“ B
[lepHUK U CHIBpIKa ONMMCAHUE U AHATM3UPAHE Ha KYKJIOTEpanusITa KaTo CPeICTBO 32 MPEOI0JISIBAHE HAa PA3IMIHA
3aTpyIHEHUs IpHU Aela cbe crennpuyHn norpedHoct. Kykinorepanusira € MeTo1 OT apTTepanusiTa, KOWTo nma
3a CBOE OCHOBHO IIPEIMMCTBO M3TPAXIAHETO Ha BPb3Ka MEX/Y JIE€TETO, KyKiIaTa U podieMa U IIpeo10IsIBAHETO
Ha €/IHO U IT0BEYE 3aTPYAHCHHUS.

KJIFOUOBU AYMMU: Kyknortepanus, crieMupUIHN TOTPEOHOCTH, apTTepaIis

SUMMARY: The report was presented within the framework of the International Festival of Masquerade Games
"Surva" in Pernik and contains a description and analysis of puppet therapy as a means of overcoming various
difficulties in children with special needs. Puppet therapy is a method of art therapy, which has as its main
advantage the establishment of a connection between the child, the puppet and the problem and the overcoming
of one or more difficulties.

KEYWORDS: Puppet therapy, special needs, art therapy
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IIYBJIMKAIIUHU B YYKAECTPAHHU U3JAHUA

1) 2023: Andonov,Krasimir, aBrop, “O TESOURO DE OURO”, National Geographic,
dezembro 2024, kopuiia, TekcT u Gotorpadumu.

2) 2023: Andonov,Krasimir, aBrop, “EL. TESOURO DE ORO”, National Geographic,
disiembre 2024, xopuiia, TekcT u GoTorpadumu.

3) 2023: Varbanova, Lidia, Ayeta Anne Wangusa, Hiroko Tsuboi-Friedman, Khadija El
Bennaoui, Lézaro Israel Rodriguez Oliva. Cultural Organisations and the Promotion of the
Diversity of Cultural Expressions. Unesco, 2023.
https://www.unesco.org/creativity/sites/default/files/medias/fichiers/2023/06/3-

Policy Perspectives Spectacles EN-web2.pdf

PE3IOME: ToBa n3cienBaHe MpegoCTaBs aHAJINW3 Ha TOBA KaK KyJITypHUTE OpTaHU3aIMU U ChOUTHUS TOTIPUHACST
3a nenute Ha KoHBeHIusaTa 3a KyntypHo MHOrooopasue ot 2005 r. upe3 MHUIMATHBH, (HOKyCHpaHH BBPXY: (i)
MOOWITHOCTTA Ha apTHCTUTE U TEXHUTE TBOPOU; (ii) paboTa B Mpeka M ChTPYTHIYCSCTBO 3a JOCTHIT IO HOBH Ta3apu
u QunaHcupane; (iii) BKIIOYBAaHE M pa3lIMpsSBAHE HAa y4acTHETO B KYJITYpHHs >KUBOT; (iv) HacbpuaBaHe Ha
HEJIOCTaThYHO IpeACTaBeH! (OPMH HA KYJITYPHO HM3pas3siBaHe U apTTHCTH; U (V) TeHEpHpaHe Ha MOJIO0KUTEIHU
UKOHOMHYECKH, COLUATHU W CKOJOTWYHH BBHHINHKM edexTH. Bp3 OCHOBa Ha JOKyMEHTAHO NMpPOYYBaHE H
HHTEPBIOTA C PA3IMYHU 3aHHTEPECOBAHN CTPaHH, TO3H HU3CIECIOBATENICKH JOKYMEHT NOAYSPTaBa HHULIMATUBH U
NpUMEpH 32 0OpU NMPAKTUKU KAKTO OT YTBBPJCHH, TaKa U OT HOBOBB3HUKBAIIM KYJITYPHH OpraHU3alMU H
CHOWTHS, aKTUBHU BBB BCHUKH PETHOHH HA CBETa, 3a MOAKPEIa Ha TBOPLH, OCHI'YpPsBaHEe Ha JOCTBII 10 IIHPOK
CIIEKTHP OT KYJTYPHH U35BH M YKPENBaHE Ha IIsU1aTa TBOPYECKA EKOCHCTEMA.

KJIFOYOBU IYMMU: kyntypHo muOorooopasue, OHECKO, kyaTypHO ydacTre, TBOpYSCKa MOOUITHOCT
ABSTRACT: This research paper provides an analysis of how cultural organizations and events contribute to the
objectives of the 2005 Convention of Cultural Diversity through initiatives focused on: (i) the mobility of artists
and their creations; (ii) networking and collaboration opportunities to access new markets and funding; (iii)
inclusion and the broadening of participation in cultural life; (iv) the promotion of underrepresented cultural
expressions and artists; and (v) the generation of positive economic, social and environmental externalities. Based
on desk research and interviews with various stakeholders, this research document highlights initiatives and
examples of good practice by both established and emerging cultural organizations and events, active in all regions
of the world, to support artists, ensure access to a wide range of cultural expressions and reinforce the whole
creative ecosystem.

KEYWORDS: cultural diversity, UNESCO, cultural participation, cultural expressions, artistic mobility

4) 2023: Dachev, Miroslav. Miraculous Icons of the Theotokos on Mount Athos: The
Place. — Academia.edu, 2023.

PE3IOME: IlonsiTHETO ,,MCTO* XapaKTepU3Hpa CpPEeAHOBEKOBHATa IUBHIM3anusa. 3a Mscto kato Csera ['opa
TOBa € 0COOEHO XapakTepHO. PeaHOCTTa M MpeqaHusITa Taka 3J[paBo ca CIUISIH PbIie Ipe3 BEeKOBETe, ue JHEC
Boropozuiia 1 MICTOTO, HapeueHo ATOH, ca HeleauMu. Uy0TBOpHaTa HKOHA 0OUTaBa MSICTO, KOETO OT MSICTO
Ha BCEKU/IHEBHETO € NMPEBBPHATO B MPAa3HUYHO MsicTo. Uys0TO € TOBa, KOETO MPEeBPHIA; TO CTOM B OCHOBATa Ha
BCsIKa TpaHc(hOpMaIHsl Ha JETHUYHOTO. BCsSKO eHO MSCTO B cBeTaTa OOMTEJ € TOJHO Aa NMPUIOTH YyJO0TBOPHA
MKOHa. 3aI10TO HEe MSICTOTO U30Mpa UKOHATA, @ HKOHATa M30upa MACTOTO. Uy ZOTBOPHUTE MKOHU MMAT JBE MECTa
Ha Npa3HHUKa: eJHO OE3MBJIBHO M CKPHTO JKUBEECHE B YK BCEKHIHEBHOTO MSCTO M €IHO THP)KECTBEHO JKUBECHE
BBbB BHIMMOTO MSCTO Ha mnpasHuka. 1 eqHoTo, M npyroro msicro ca Tomorpadus Ha Hamiata Hal-MHTHMHA
CBIIHOCT — Ta3H, KOSITO B MOJIUTBATA Ce JOKOCBA M € JIOKOCBaHa oT boxkueto npuchcTBre. MsicToTo TpsiOBa 1a e
ajekBat Ha n300paszenus boropoanden o6pas; ga e JOCTOWHO 3a obuTaBaHe OT YyIOTBOpHUS 00pa3. ExBa Torasa
MKOHATa M MSICTOTO CTaBaT HENEIMMH.

KJIFOYOBU AYMMU: (boropoauynn) 4y10TBOPHH UKOHH, ATOH, MSICTO, 4y 10, IIPa3HUK.

ABSTRACT: The notion of ‘place’ characterizes medieval civilization. For a place like the Holy Mountain, this
is particularly characteristic. Reality and tradition have so firmly joined hands over the centuries that today the
Theotokos and the place called Mount Athos are inseparable. The miraculous icon inhabits a place that has been
transformed from a place of everyday life into a place of feast. It is the miracle that transforms; it underlies every
transformation of the everyday. Every place in the holy monastery is fit to house a miraculous icon. For it is not
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the place that chooses the icon, but the icon chooses the place. Miraculous icons have two places of feast: a silent
and hidden dwelling in the supposedly everyday place and a solemn dwelling in the visible place of feast. Both
places are topographies of our most intimate selves—those that in prayer are touched and are touched by God’s
presence. The place must be adequate to the depicted image of the Theotokos; it must be worthy of being inhabited
by the miraculous image. Only then do icon and place become inseparable.

KEYWORDS: Miraculous icons (of the Theotokos), Mount Athos, place, miracle, feast.

5) 2023: Dachev, Miroslav. Miraculous Icons of the Theotokos on Mount Athos: The
Name. — Academia.edu, 2023.

PE3IOME: IlousTHETO ,,MCTO* XapaKTepH3Upa CPEeIHOBEKOBHATAa IUBIUIM3anMA. 3a Mscto kato Csera ['opa
TOBa € 0COOEHO XapakTepHO. PeamHOCTTa M mpenaHusTa Taka 3/[paBo ca CIUICIH PbIie Ipe3 BEKOBETE, Ue JTHEC
Boropoauiia 1 MsICTOTO, HapeueHo ATOH, ca HemenuMu. Uy moTBOpHATa HKOHA 0OHTaBa MSCTO, KOETO OT MSICTO
Ha BCEKHUIHEBHETO € NPEBBPHATO B MPA3HUYHO MACTO. UyOTO € TOBa, KOTO NMPEBPBIIA; TO CTOM B OCHOBaTa Ha
BCsIKa TpaHC(HOpMaLysl Ha ASTHUYHOTO. BCAKO eHO MACTO B CBeTaTa OOUTEIN € FOJHO 1a MPUIOTH YyJO0TBOpPHA
HKOHA. 3aII0TO HE MACTOTO M30Hpa MKOHATA, & HKOHATA H30Hpa MACTOTO. YyJOTBOPHUTE HKOHH UMAT JIBE MECTa
Ha Npa3HHUKa: ¢JHO OC3MBJIBHO M CKPUTO )KUBECHE B YK BCEKHIHEBHOTO MSCTO M €IHO THPIKECTBCHO JKHUBECHE
BBbB BHIMMOTO MSCTO Ha Mpa3HUKa. M eqHOTO, M ApYyroTo MACTO ca Tomorpadus Ha Hallata Hal-WHTHMHA
CBIIHOCT — Ta3H, KOSTO B MOJIUTBATA CE€ JOKOCBA M € JIOKOCBaHa oT boxkueto npucheTBre. MsicToto TpsOBa na e
azileKkBatT Ha u300pa3zenust boropoanuen o0pas; 1a e 10CTOMHHO 32 0OUTaBaHE OT YyJOTBOpHHS 00pa3. EnBa Torasa
MKOHATa ¥ MSCTOTO CTaBaT HEACIUMU.

KJIFOYOBU IYMMU: (boropoauyHu) 4y 10TBOPHU UKOHHU, ATOH, MACTO, 4y 10, IPAa3HUK.

ABSTRACT: The notion of ‘place’ characterizes medieval civilization. For a place like the Holy Mountain, this
is particularly characteristic. Reality and tradition have so firmly joined hands over the centuries that today the
Theotokos and the place called Mount Athos are inseparable. The miraculous icon inhabits a place that has been
transformed from a place of everyday life into a place of feast. It is the miracle that transforms; it underlies every
transformation of the everyday. Every place in the holy monastery is fit to house a miraculous icon. For it is not
the place that chooses the icon, but the icon chooses the place. Miraculous icons have two places of feast: a silent
and hidden dwelling in the supposedly everyday place and a solemn dwelling in the visible place of feast. Both
places are topographies of our most intimate selves—those that in prayer are touched and are touched by God’s
presence. The place must be adequate to the depicted image of the Theotokos; it must be worthy of being inhabited
by the miraculous image. Only then do icon and place become inseparable.

KEYWORDS: Miraculous icons (of the Theotokos), Mount Athos, place, miracle, feast.

6) 2023: Dachev, Miroslav. Miraculous Icons of the Theotokos on Mount Athos: The
Voice. — Academia.edu, 2023.

PE3IOME: IloHsATHETO ,,MCTO* XapaKTepU3upa CPeAHOBEKOBHATa IMBHIM3anua. 3a MscTto kato Ceera ['opa
TOBa € 0COOCHO XapakTepHO. PearHOCTTa M mpenaHusTa Taka 3/[paBo ca CIUIEIH PbIie Ipe3 BEKOBETE, Ue JTHEC
Boropoauma u MscToTo, HapeuyeHo ATOH, ca HeaeauMH. UyaoTBopHaTa MKOHA 00MTaBa MSCTO, KOETO OT MSICTO
Ha BCEKH/IHEBHETO € MPEBBPHATO B MMPa3HHUYHO MsicTo. UyZ0TO € TOBa, KOETO MPEeBPbhIIa; TO CTOM B OCHOBATa Ha
BCsKa TpaHC(bOpMaLH/Iﬂ Ha OCJIHUYHOTO. Bcesiko €IHO MJSICTO B CBE€TAaTra oouren e TOOHO Ja MPUIOTHU YyAOTBOPHA
MKOHa. 3aI0TO He MACTOTO U30Mpa MKOHATA, @ NKOHATa M30Mpa MACTOTO. Uy ZOTBOPHUTE MKOHM MMAT JBE MECTa
Ha IIpa3HUKa: €IHO 0E3MBJIBHO U CKPHUTO KMBECHE B YK BCCKUIHCBHOTO MACTO U €HO THPKECTBECHO KMBCCHE
BbB BHIMMOTO MSCTO Ha IpasHuka. M eqHoTO, M Apyroto MsicTo ca Tomorpadus Ha HallaTa Hal-WHTHMHA
CBITHOCT — Ta3M, KOSITO B MOJIUTBATA CE JOKOCBA M € JIOKOCBaHa oT boxkneto npucscTBre. MsicToto TpsOBa 1a e
azieKkBatT Ha n300paszenust boropoanuen o6pas; 1a e 10CTOHHO 32 0OUTaBaHe OT YyJAOTBOpHHS 00pa3. Ena Torasa
HMKOHATa M MSICTOTO CTaBaT HEJIEIUMH.

KJIFOYOBU AYMMU: (boropoaudnn) 4y10TBOPHH UKOHH, ATOH, MSICTO, 4y 10, IIPa3HUK.

ABSTRACT: The notion of ‘place’ characterizes medieval civilization. For a place like the Holy Mountain, this
is particularly characteristic. Reality and tradition have so firmly joined hands over the centuries that today the
Theotokos and the place called Mount Athos are inseparable. The miraculous icon inhabits a place that has been
transformed from a place of everyday life into a place of feast. It is the miracle that transforms; it underlies every
transformation of the everyday. Every place in the holy monastery is fit to house a miraculous icon. For it is not
the place that chooses the icon, but the icon chooses the place. Miraculous icons have two places of feast: a silent
and hidden dwelling in the supposedly everyday place and a solemn dwelling in the visible place of feast. Both
places are topographies of our most intimate selves—those that in prayer are touched and are touched by God’s
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presence. The place must be adequate to the depicted image of the Theotokos; it must be worthy of being inhabited
by the miraculous image. Only then do icon and place become inseparable.
KEYWORDS: Miraculous icons (of the Theotokos), Mount Athos, place, miracle, feast.

7) 2023: Nikolova, Kamelia (with an international team). The Routledge Companion to
Contemporary European Theatre and Performance. Edited by Ralf Remshardt, Anita
Manchewich. Routledge, 2023; ISBN 9780367535919; DOI: 10.4324/9781003082538; DOI:
10.4324/9781003082538-8

PE3IOME: Cp3naneHusT oT TOMSIM MEXKIyHApOJeH KOJEKTHB TOM Ha m3aarenctBo Routledge "The Routledge
Companion to Contemporary European Theatre and Performance" (2023) mpemara msuiocTeH Iperjien Ha
CHBPEMEHHHS €BPOIEHUCKH TeaThp OT HayanoTo Ha 21 Bek g0 aHec. [IpencraBsHETO Ha Tearbpa B OTACIHUTE
eBPOICHCKH CTPaHH € CBUCTAHO C KPUTHUYSCKU IHCKYCHH BBbPXY KIFOYOBH KOHLCNIMHM W TCHACHLUUH B
TeaTpalHaTa mpakTHka. B 6-Ta rmaBa Kamenns HukonoBa npocienssa uctopusita Ha OBbITapCKHs TEaThp CIex
2000 .

KIIIFOUOBU AYMMU: eBponeiicku TeaTbp, CbBPEMEHHOTO NPEACTABICHUE, KYyJITYPHU NOJUTHKU KbM T€aThpa
SUMMARY: The Routledge Companion to Contemporary European Theatre and Performance (2023), a large
international collaborative volume published by Routledge, offers a comprehensive overview of contemporary
European theatre from the early 21st century to the present day. The presentation of theatre in individual European
countries is combined with critical discussions on key concepts and trends in theatre practice. In Chapter 6,
Kamelia Nikolova traces the history of Bulgarian theatre after 2000.

KEYWORDS: European theatre, contemporary performance, cultural policies towards theatre

8) 2023: Nikolova, Kamelia. Theatre in Bulgaria between 1945 and 1989: between
ideology, trickery and escape. — In: Rethinking the theatre heritage from the time of
communism. Sofia, 2023, 18-26; ISBN 978-619-90678-5-7

PE3IOME: TekcThT pa3ckxk/aaBa BEPXY JOMHHUPAIINTE €CTETUYECKH TIOBEACHUS U CTPATETUH Ha TeaTpalHUTE
TBOPIHM CHPSIMO O(UIIMATHATA HJIEOJIOTHSI U KOHIOKTYPa M CIPSMO 33IbJDKUTEITHUS €CTETHYECKH KAaHOH B IIEpUOa
1945-1989.

KIIFOYOBMU JIYMMU: koHPOPMHU3BM, XUTPYBAHE, OSTCTBO

SUMMARY: The text reflects on the dominant aesthetic behaviors and strategies of theatrical artists in relation
to the official ideology and conjuncture and to the obligatory aesthetic canon in the period 1945-1989.
KEYWORDS: conformism, trickery, escape

9) 2023: Nikolova, Kamelia. Theatre in the post-pandemic world: old and new challenges.
— In: Contemporary Freedom and the New Crisis of Theatre Between Ideological Extremism

and the ‘Cancel Culture’“. The Theatre Institute Bratislava, 2023.

PE3IOME: Crarusara aHamusupa paJuKaJHOTO INpepasrNIekJaHe Ha Bpb3KaTa HAa TeaTbpa C IUTUTAIHUTE
TEXHOJIOTHH KaTO OCHOBEH PE3yJITAT OT HErOBOTO CHILECTBYBAaHE B MaHAEMHYHATA CUTYyallus, KOSATO 0OXBaHa
cBera Mmexay 2020 u 2022 r.

KJIFOYOBHU JIYMMU: HOBa KpH3a Ha TeaTbpa, TeaTpaieH CTPUNMUHT, TEAThpP U JUTUTAIHU TEXHOJIOTUN
ABSTRACT: The article analyzes the radical reconsideration of the relationship of theater with digital
technologies as a major result of its existence in the pandemic situation that gripped the world between 2020 and
2022.

KEYWORDS: new crisis of theater, theater streaming, theater and digital technologies

10)  2023: Ruzhev, Zdravko. "Augmented reality - new horizons for visual communication
in modern TV", coopuuk moknaau oT "The Ist International Communication, Digitalization
and Society Symposium" Istanbul Aydin University, Istanbul, Turkey, p.243-252, E-ISBN
978-625-7783-67-5

PE3IOME: IlyOnukyBaHMAT NOKJIaZ M3CiielBa MPOMEHHUTE 10 KOMYHHKAIMOHHATA OC 3PUTEN-TEJICBU3HS NPH
HaBJIM3aHETO Ha TEXHOJOruATa Ha z[o6aBeHaTa PCATHOCT. Bnaroz[apeHHe Ha JAUTHTAJIHUTE TEXHOJIOINU

TEJICBU3MOHHUTE CTyIA CE¢ MPEBPHIIAT B TUHAMUYHA CPE/ia 32 aKTUBHO HH(OOPMUpPAHE Ha ayTUTOPUSATA.
KJIIOUOBU IYMMU: noGaBeHa peaTHOCT, TeIEBU3HSI, 3pUTEI
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SUMMARY: The published report examines the changes in the viewer-television communication axis with the
introduction of augmented reality technology. Thanks to digital technologies, television studios are becoming a
dynamic environment for actively informing the audience.

KEYWORDS: augmented reality, television, viewer

11)  2023: Stefanova, Kalina. The Festival of the Youth Theatre of Piatra Neamts, Romania:
A Festival for “Youth without Age” (notes on the occasion of the 34" edition), European
Stages, Fall 2023.

PE3IOME: O630pHo-nipobnemHa cratus 3a 34-1o m3ganne Ha @ectuBana 3a Miagexxku teaTsp B [IaTpa Hawmi,
Hal-cTapus MeXIyHapoleH ¢ecTtuBai B PyMBHHSA M €IMH OT 3HaKOBHTE (DECTHBAIIM 33 COLHMAIHO aHTAXUPaH
teaTbp B EBpoma. CraTusra e Ha aHTJIHMIICKH, IMyOJNMKyBaHa B crucaHueTo Ha ['paackusa YHuBepcureT Ha Hio
Hopx

KIIFOYOBU IYMMU: conmaiHo aHTaXXHpaH TeaThbp, Pymbaus, [xannna KapOyHapuy

ABSTRACT: A review article on the 34th edition of the Piatra Neamt Youth Theatre Festival, the oldest
international festival in Romania and one of the most important festivals for socially engaged theatre in Europe.
The article is in English, published in the journal of the City University of New York

KEYWORDS: socially engaged theatre, Romania, Gianina Carbonariu

12)  2023: Stefanova, Kalina. The Festival of the Youth Theatre of Piatra Neamts, Romania:
A Festival for “Youth without Age” (notes on the occasion of the 34" edition), Guangdong
Arts, December 2023.

PE3IOME: O630pHo-nipodieMHa cratus 3a 34-to nzganue Ha OectuBana 3a miajiexxku tearbp B [Isatpa Hami,
Hal-CTapusi MeXIyHapoaeH (ecTuBai B PyMBHHSA M €IMH OT 3HaKOBHTE (DECTHBAIIM 33 COLHMAIHO aHTAXUPaH
teaTbp B EBpona. Ctatusara e myOnrukyBaHa Ha KUTAHCKU B CITUCAHUETO 3a M3KycTBa Ha ['yanmonr, Kurait
KJIFOYOBU IYMMU: counanHo aHraxupas tearsp, Pymbaus, Jxannna KapOynapuy

ABSTRACT: A review-issue article on the 34th edition of the Piatra Neamt Youth Theatre Festival, the oldest
international festival in Romania and one of the landmark festivals for socially engaged theatre in Europe. The
article was published in Chinese in the Guangdong Arts Journal, China

KEYWORDS: socially engaged theatre, Romania, Gianina Carbonariu

13)  2023: Stefanova, Kalina. The End of the Golden Ages? (2010-2020 — the Border
Decade of British and American Theatre Criticism). — In: New Developments in Western
Theatre. Tsinghua University Press (China), 2023.

PE3IOME: Crynus B xHura. B Hes ce m3cnenBa pa3BUTHETO HAa OpHTaHCKAaTa M aMEpUKAaHCKaTa KPUTHKA TIpe3
necermretrero 2010-2020r. AHanu3upaHu ca JpaMaTHYHUTE 00paTH B HAYMHA Ha KOMYHHUKAIMS Ha KPUTHIIUTE
C YHTaTeNnTe, MPOMEHEHAIIaTa Ce POJIsl Ha KPUTHKATa B TeaTbpa W OOIIECTBOTO M BIMSHUETO HA JUTHTAIHATA
cpema B ToBa oTHomeHwe. CTyausTra € TiiaBa B KHHTAa Ha KUTAHCKM €3MK, ITIOCBETEHAa Ha Pa3BHTHUETO Ha
TeaTpallHaTa KPUTHKA B CBETOBEH MaIiad Ipe3 BBIIPOCHOTO AECETHIIETHE.

KJIFOUOBU IYMMU: TeatpanHa kputrka, Benmukoopuranus, CAIIl, 2010-2020

ABSTRACT: A book study. It examines the development of British and American criticism in the decade 2010-
2020. It analyzes the dramatic changes in the way critics communicate with readers, the changing role of criticism
in theater and society, and the influence of the digital environment in this regard. The study is a chapter in a book
in Chinese, dedicated to the development of theater criticism worldwide in the decade in question.
KEYWORDS: theater criticism, Great Britain, USA, 2010-2020

14)  2023: Stefanova, Kalina, El teatro del cambio vital de Europa del Este, In: 20 Directores
rompedores de la Europa del Este, edicion de Kalina Stefanova y Marvin Carlson, ADE, 2023,
ISBN: 978-84-17189-55-6

PE3IOME: Crynus-npearoBop Ha KHUrata ,,20 pexucbopu-nbpBonpoxonu ot M3rouna EBpona”, B kosATO ce
BBBEX/Ia TeMara 3a BOJEINATa poJisi Ha pexucbopure B M3rouna EBpoma 3a pasmmpsiBaHe TepUTOpUsTa Ha
tearbpa cien 1989 r. IlpeacraBeHu ca MpUMEpH Ha CHEKTAKIM 3aBUHArM MPOMEHWIM JIMIETO HE camMo Ha
N3TOYHOEBPOIIEHCKHTE CLIEHH, HO U Ha CBeTOBHUS TeaThp. CrenuaieH (oKyc e ocTaBeH BbpXy crnenudukara Ha
PEKUCHOPCKHA MOAXO0T KbM KIJIACHKATA.

KJIIOUOBU IYMMU: pexxucbopu-rspBonpoxoaiy, M3rouna EBpomna, kimacuka

SUMMARY: A study-preface to the book “20 Pioneer Directors from Eastern Europe”, which introduces the
topic of the leading role of directors in Eastern Europe in expanding the territory of the theater after 1989.

38



Examples of performances that forever changed the face not only of the Eastern European stages, but also of the
world theater are presented. Special focus is placed on the specificity of the director's approach to the classics.
KEYWORDS: pioneer directors, Eastern Europe, classics

15)  2023: Stefanova, Kalina, Alexander Morfov cambio de juego y teatro colectivo, In: 20
Directores rompedores de la Europa del Este, edicion de Kalina Stefanova y Marvin Carlson,
ADE, 2023, ISBN: 978-84-17189-55-6

PE3IOME: TI'maBa or kuurara ,20 pexuckopu-rspBonpoxonm ot Hirogna EBpoma”, mocBereHa Ha
TBOPYECTBOTO Ha AsekcaHabp Mop¢oB. AHamm3upa ce cnequpUIHNAS My PEKHCHOPCKH IIOIXOJ U OCHOBHUTE
XapaKTepUCTUKH Ha HETOBHS TeaTbp — OHOBA, KOSTO IO IPaBU IBPBOIPOXOJeL. PasriemaHu ca HIKOJIKO OT
3HaKOBHUTE MY CHEKTaKIJIH.

KIIFOYOBU IYMMU: Anekcanasp Mopdos, ,,Jlon XKyan”, ,,Ha ppba”

SUMMARY: A chapter from the book “20 Pioneer Directors from Eastern Europe”, dedicated to the work of
Alexander Morfov. His specific directorial approach and the main characteristics of his theater — what makes him
a pioneer — are analyzed. Several of his iconic performances are examined.

KEYWORDS: Alexander Morfov, “Don Juan”, “On the Edge”

16)  2023: Tep3ues, AceH. ,,BenukneHcko BuHO Ha SIBop I'epaeB. / EnekrponHo u3gaHue
Kamnuran Light, JOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/01/06/4434051 velikdensko vino na iavor gurdev
/, kaueno Ha 6. 01. 2023

PE3IOME: Penen3us 3a nocraHoBKaTa Ha pexucbopa SIBop ['bpaeB BbpXy nomnysipHaTa HCTOpUYECKA ITHECA Ha
Koncrautnn Mnuer 3a nmyHoctra Ha non Kpberho Hukudopos ,BenukneHcko BHHO®. 3a0eie:KUTEITHO
M3IIBJIHEHUEC B I'IaBHATA POJIA MpaBu aKTbOPHT BJ'IaI[I/IMI/Ip Ilenes.

KIJIFOYOBU IYMMU: Benuxnexcko BuHO, on Kpsctho, Bnagumup Ilenes

SUMMARY: A review of director Yavor Gardev's production of Konstantin Iliev's popular historical play about
the personality of priest Krastyo Nikiforov "Easter Wine". A remarkable performance in the lead role is given by
actor Vladimir Penev.

KEYWORDS: Easter Wine, priest Krastyo, Vladimir Penev

17)  2023: Tep3ues, AceH. ,,JO3bp* - cTeHIBI ¢ yUyacTUETO HA TyOnukara. / EnexTpoHHO
U30aHue Kanuran Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/01/27/4441430 teatur juzur -
_stendup_s_uchastieto_na publikata/, kaueno na 27. 01. 2023

PE3IOME: Penensus 3a crenabsn komeausta ,,;O3pp“ Ha pexuchopa bosH MBaHOB W akThopa Anekcei
KoxyxapoB, B KOSITO y4acTBa U myOIIHKaTa.

KJIIOUOBU AYMMU: crenabi, komenus, Anekceit Koxxyxapos, bosin lBaHOB

SUMMARY: A review of the stand-up comedy "User" by director Boyan Ivanov and actor Alexey Kozhuharov,
in which the audience also participates.

KEYWORDS: stand-up, comedy, Alexey Kozhuharov, Boyan Ivanov

18)  124) 2023: Tep3ues, Acen. Haii-untepecHoto oT HomuHauuute 3a Wkap 2023. //
Enexrponno n3JaHue Kannran Light, JOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/02/10/4446866 teatur nai-

vajnoto_ot nominaciite za ikar 2023/, kaueno Ha 10. 02. 2023

PE3IOME: IlpencraBsHe W akIeHTH Cpel HOMHUHHPAHHWTE 3a TOIWIIHWTE HAIMOHAJTHHU TeaTpaaHW Harpaiw
,.Kkap“ Ha Cpro3a Ha apTUCTHTE B bBarapus.

KJIIOUOBU AYMMU: narpamy ,,Mkap*, HomuHaiuu, Chi03 Ha apTUCTUTE

SUMMARY: Presentation and highlights among the nominees for the annual national theater awards "Icarus" of
the Union of Artists in Bulgaria.

KEYWORDS: "Icarus" awards, nominations, Union of Artists

19) 125) 2023: Tep3ueB, Acen. "[lumait Ha pex. Mapuii Pocen: MonepHa mueca 3a
YMHUTE U KpPacUBHUTE, YUHTO MHTEPECEH PasroBOp MPOIbIKaBa LS KHUBOT. // EnekrpoHHO
U30aHue Kanuran Light, IOCTBITHO Ha:
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https://www.capital.bg/light/revju/2023/02/17/4449720 teatur dishai na rej marii_rosen/,
kayeHo Ha 17. 02. 2023

PE3IOME: Pemnensus 3a cnekTakbia Ha pexuchopa Mapuit PoceH mo ceBpeMeHHara aHIIIMiCKa IHeca
Suamain® ot JIpakan Maxmmnan. [loctanoBkata e peanm3upaHa Ha cieHata Ha TeaTpanHa paOOTHITHHIIA
,,Chymaro“ ¢ yuactuero Ha akthopute boiiko Kpscranos u Enena Ten6uc.

KJIFOYOBU AYMMU: HoBa npamaryprus, Oputancka apamaryprus, Chymaro

SUMMARY: Review of the performance by director Marie Rosen based on the contemporary English play
"Breathe" by Duncan Macmillan. The production was realized on the stage of the Theater Workshop "Sfumato"
with the participation of actors Boyko Krastanov and Elena Telbis.

KEYWORDS: new dramaturgy, British dramaturgy, Sfumato

20)  2023: Tepsues, Acen. Jla uaum J[>xon MankoBud. // EnexkrponHo uznanue Kamuran
Light, JIOCTBITHO Ha!
https://www.capital.bg/light/revju/2023/02/17/4451163 sled purvoto predstavlenie s djon
malkovich/, kaueno na 17. 02. 2023

PE3IOME: PeneH3us 3a roCcTyBaHETO Ha CIEKTaKkbia ,,B camoraTa Ha maMmykoBuTe monera“ oT bepnap-Mapu
Kounrec, pexxucbop Tumodeit Kynsaoun Ha crienara Ha Haponen tearsp ,,/1Ban Ba3os® ¢ yuactuero Ha puimoBuTe
akThopu-3Be3u Jxon Mankosuu u Murebopra Jlankynaiite.

KJIFOYOBHU JIYMMU: ceBpemenHa apamatyprus, bepuap-Mapu Konrec, [Ihxor MankoBuy

SUMMARY: Review of the guest performance of the play "In the Solitude of the Cotton Fields" by Bernard-
Marie Koltes, directed by Timofey Kulyabin on the stage of the Ivan Vazov National Theater with the participation
of film actors-stars John Malkovich and Ingeborga Dapkunaite.

KEYWORDS: contemporary dramaturgy, Bernard-Marie Koltes, John Malkovich

21)  2023: Tep3ues, Acen. Enun koH Bisi3bs B Oap - Camyen ®unnu u yman [Tapuxex
OTHOBO Ha Owirapcka cueHa. // EnexrponHo wusmanume Kammrtan Light, noctenHo Ha:
https://www.capital.bg/light/neshta/2023/03/24/4462167 teatur edin_kon vliazul v bar/,
kadeHo Ha 25. 03. 2023

PE3IOME: Penieniius 3a TocTyBaHETO Ha CIIEKTaKbJa Ha pexxnuchopa Jyman [Tapmkek mo oTinueHus ¢ HarpajaaTa
,,BYKBP* pomMaH Ha u3paenckus nucaten lasug ['pocman ,,Enua koH Bisa3ba B 6ap™. ['maBHaTa posist € moBepeHa
Ha akTthopa Camyen OuHIM.

KIIFOUOBU AYMMU: narpana ,,byxsp®, npamatuzanus, Camyen ®unuu, Jasun I'pocman

SUMMARY: A review of the guest performance of director Dusan Parijek's play based on the Booker Prize-
winning novel by Israeli writer David Grossman, A Horse Walked Into a Bar. The lead role is played by actor
Samuel Finzi.

KEYWORDS: Booker Prize, dramatization, Samuel Finzi, David Grossman

22)  2023: Tepsues, Acen. Harpagu Wxap 2023 - tpuymd 3a Opdeit. / EnekrporHO
U30aHue Kanuran Light, IOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/03/28/4465631 nagradi_ikar 2023 triumf za orfei
/, kaueHo Ha 28. 03. 2023

PE3IOME: IlpexacraBsHe Ha moOequTesUTe B PA3IMYHHUTE KATETOPUM Ha HALMOHAJIHWTE TeaTPAIHH Harpaan
,.FIkap“ Ha Cbl03a Ha apTUCTHTE B bbarapus.

KIIFOYOBU JYMMU: narpanu ,,Ukap*, nayepatu, Cbro3 Ha apTUCTHUTE

SUMMARY: Presentation of the winners in the various categories of the national theater awards "Icarus" of the
Union of Artists in Bulgaria.

KEYWORDS: "Icarus" awards, laureates, Union of Artists

23)  2023: TepsueB, AceH. ,,Apt™ Ha SlcmuHa Pe3a oTHOBO Ha coduiicka cueHa. //
Enexrponno n3JaHue Kamnnran Light, JOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/04/21/4471598 teatur art na iasmina reza otnovo
_na sofiiska_scena/, kaueno Ha 28. 04. 2023

PE3IOME: Penen3us 3a HOBaTa IOCTaHOBKAa Ha Muagus pexucbop BnaaucnaB CTOMMEHOB MO M3BECTHATa
CchBpeMeHHa nHeca ,,ApT™ Ha (peHckaTa Jpamatypikka Slcmuna Pesa. [TocranoBkara e peann3upaHa Ha clieHaTa
Ha Manexxku Tearsp.
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KJIFOYOBU JYMMU: Scmuna Pe3a, HoBa apamaTyprusi, Mitagesxxku TeaTbp

SUMMARY: Review of the new production by the young director Vladislav Stoimenov based on the famous
contemporary play "Art" by the French playwright Yasmina Reza. The production was realized on the stage of
the Youth Theater.

KEYWORDS: Yasmina Reza, new dramaturgy, Youth Theater

24)  2023: Tep3ues, AceH. ,,JoBa He T0 ka3Baii!““: 3axapu baxapos u Teonopa [{yxoBHukoBa
B €/IHa KOMeUs 3a KynTypHuTe BoiHH. // Enextponno u3nanue Kamuran Light, nocThiHO Ha:
https://www.capital.bg/light/neshta/2023/05/05/4478227 teatur tova ne go kazvai/, kaueHO
Ha 5. 05.2023

PE3IOME: Pernen3us 3a HoBaTa IOCTaHOBKaA Ha pexucbopa SIBop ['epaes mo komenusra ,,Tosa He ro ka3paii!“ Ha
¢peHckarta npamarypkka Canome JIvomym. IlocraHoBKkara € peanu3upaHa Ha CliEHaTa Ha KHHO ,.Jltomuep™ B
HJK. B rnaBHuTe ponu ca akthopute 3axapu baxapos u Teonopa Jlyx oBHUKOBA.

KIIKOUOBU AYMU: ABop I'bpres, Canome JIbomyi, HOBa ApamMaTyprus

SUMMARY: Review of the new production by director Yavor Gardev based on the comedy "Don't Say That!"
by French playwright Salome Lellouche. The production was realized on the stage of the "Lumiere" cinema at the
National Palace of Culture. The main roles are played by actors Zahari Baharov and Teodora Duhovnikova.
KEYWORDS: Yavor Gardev, Salome Lellouche, new dramaturgy

25)  2023: TepsueB, AceH. BapHeHcko nsiTo mpeactaBs 25 criekTakbia u cpemia ¢ JxoH
MakoBud. // Enexrponno W3JIaHUE Kanuran Light, JIIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/05/26/4486676 festival varna e teatur/, kadeHO Ha
26. 05. 2023

PE3IOME: IlpencraBsHe Ha aKIeHTHTE B OBJITapckara W MeEXIyHapoJHA MporpamMa Ha MeXmayHapoTHHS
TeaTpayieH gectuBal ,,Bapaercko maTo 2023 U CrIenuasIHOTO TOCTYBaHE Ha TOJIEMUS XOIUBYICKH akThop JKoH
MaikoBuu.

KIJIFOYOBU JYMMU: MexayHapoeH TeaTpaieH (pectusai, Bapaercko msato, JJxoH MankoBua

SUMMARY: Presentation of the highlights of the Bulgarian and international program of the International
Theater Festival "Varna Summer" 2023 and the special guest appearance of the great Hollywood actor John
Malkovich.

KEYWORDS: International Theater Festival, Varna Summer, John Malkovich

26)  2023: Tep3ues, Acen. CeroBeH Tearsp B Codust, Bapna u onnaiin. // EnexrpoHHO
W31aHue Kanuran Light, JIOCTBITHO Ha:
https://www.capital.bg/light/neshta/2023/06/02/4490736_svetoven_teatur v sofiia varna i_
onlain/, kaueno Ha 2. 06. 2023

PE3IOME: I1pencTaBsiHe Ha akKIEHTUTE OT MEX/IyHapoJHaTa IporpaMa Ha (ecTuBaiHaTa miardpopma ,,CBETOBEH
tearsp B Codusa™ 2023 r.

KJIFOUOBU AYMMU: mexmyHapoieH TeaTpalieH (hecThuBal, CBeToBeH Tearhbp B Codus

SUMMARY: Presentation of the highlights of the international program of the festival platform "World Theater
in Sofia" 2023.

KEYWORDS: international theater festival, world theater in Sofia

HAYYEH PELHEH3EHT

1) 2023: Kapnamescka, Banepusi. Penensus. BiusiHue Ha Obarapckara KykjieHa IIKOJa
3a Pa3BUTHETO HAa KYKJIEHHUS TeaTbp B OajkaHCKUTE CTpaHu.// JuceprammoHeH Tpyn 3a
IpUCHKIaHe Ha oOpa3oBaTelHaTa M HayyHa CTemneH ,,JOKTOp™, B MNpo¢eCHOHATHO
HarnpaBieHue 8.4 TeaTpanHo u GUIMOBO U3KYCTBO, HayyHa cnieruaaHoctT KykieH rearsp

Ha JucepTanuoHHus Tpya, maid 2023, HAT®U3 , Kp. Capados®, Codus.
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ITPEBOJIM

1) 2023: Manenos, Cias4o. AnGeproBa, Xenena, ,.Mozed CBoGoma — Crenorpad®,
(Albertova Helena, Joseph Svoboda scenographer 2008, Praha, ISBN: 978-80-7008-229-4)
anoym, npeoa. Ci. Manenos 2023.

2) 2023: ManenoB, Cnauo. Anua, Anond, ,,JKuBo npoussencHue Ha
n3kycTBOTO“(Appia Adolphe, L’oeuvre d’art Vivant, Geneve/Paris 1921), kaura, npeoa. Ci.
Manenos 2023.

3) 2023: Manenos, Cnasuo. O6pasnos, Cepreid. ,,Mosra npodecus‘. (O6pa3ios,
Cepretid. ,,Mos npodeccus‘. M., MckycctBo, 1975). kuura, npesoz. Ci. Manenos 2023.

4) 2023: Cypuna, Tamapa. CranucnaBckuii u bpext. UckycctBo, 1975 (kHura, mpeBoa.
Cn. Manenos 2023).
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