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BIOJIETUH HA HAT®U3 3A 2024

*

NYBJIUKAIIAOHHA JEMHOCT
MOHOI'PA®UHN

1) 2024: Annonos, Kpacumup, gortorpad, “barpurte Ha mymrara - karajaor Ha ThKaHUTE
Ha MmaicropkaTta Ctoiika AmkoBa” - CbaBTOp, Y HUBEPCUTETCKO u3aaTesictBo “CB. KimmeHT
Oxpuacku”, ISBN 976-954-07-5954-8
http://booksinprint.bg/Publication/Details/63d354fd-fae9-4ba6-b9a6-294dd9e7755¢

PE3IOME: ®otorpadcku wmoctpanmu KbM Karasora ‘“barpure Ha JymaTta - KaTajJor Ha ThKaHWTE Ha
Maiicropkara Ctoiika AmikoBa”, mpoekT Ha My3eil Ha 3aHasTuTe, TpOsH.

SUMMARY:: Photographic illustrations for the catalog “The Colors of the Soul - a catalog of the fabrics of the
master Stoyka Ashkova”, a project of the Museum of Crafts, Troyan.

2) 2024: [HaueB, MupocnaB. boropoanunu mnpaszuuim. Tom 10 oTr mnopeauna
,2AToHnana“. JIpyesuuno uznanue (Obiarapcku u anriuiicku es3uk). Dachev, Miroslav. The
Feasts of the Theotokos. Athoniada Library Series, Volume 10. Codusa: Llentsp 3a
CEMUOTHYHHM U KyJITypHH U3cinenanus, 2024, 296 c. ISBN 978-619-7590. [lox neuar.

PE3IOME: Jlecetusar tom OT mopeauna ,,ATOHHaAa™ € TMOCBeTeH Ha boropoauuyHuTe mpasHUnu. ToBa e
YEeTBBPTHUSAT U MOCIIENCH TOM, CBbp3aH ¢ o0pa3a Ha [IpecBera boropoauma. B kputnueckus pa3kas Ha TO3U TOM
ce OTKpOsABAT CTPAaHULM 3a HIKOWU OT Hal-BakHUTE boropoauuHu npasHunu, karo Poxnectso boropoauuHo,
BobBenenue B xpama, bnarosemenue m Ycnenwe boropomuuno. B TiaX ce pemyBaT UCTOpHUYECKH AaHHW,
npefaHus ¥ MHTepIpeTanuy. Al0yMHaTa 4acT € HACUTEHa ¢ N300paKEHUHUSI HA UKOHM U CTEHOIUCH, KOMTO ca
4acT OT CHOTBETHHTE HMKOHOIpa)CKM NpOrpamu, CBBP3aHH C MOCOYCHUTE IpasHUIM. [ojsiMa dYacT oT
n3ob0pakeHusTa ca ot Ceera ['opa. [IpuchcTBaT 1 MHOTO M300paxeHus ot bankanute ot mepuoga XI-XIV Bek.
KIIKOUOBU AYMMU: Boropoanunu npaszuuum, Poxxaecrso boroponuuno, biarosemenue, BrBenenue B xpama,
VYcnenue boropoanyno.

ABSTRACT: The tenth volume of the Athoniada Series is dedicated to the feasts of the Mother of God. This is
the fourth and last volume related to the image of the Theotokos. The critical discourse of this volume highlights
pages on some of the most important feasts of the Mother of God, such as the Nativity of the Virgin, the
Introduction to the Temple, the Annunciation, and the Assumption (the Dormition). Historical data, legends and
interpretations alternate in the stories told. The album part of the book is saturated with images of icons and
murals, which are part of the relevant iconographic programs related to the indicated feasts. Most of the images
are from Holy Mount Athos. There are also many images from the Balkans from the 11"-14%" century.
KEYWORDS: Feasts of the Theotokos, Nativity of the Virgin, Introduction to the Temple, Annunciation of the
Theotokos, Assumption (Dormition) of the Theotokos.

3) 2024: PyxeB, 3nmpaBko. EcreTMka Ha KHHETHYHAaTa CBETJIMHA B KHUHOTO H
teneBususara. Cousi: Action, 2024, ISBN 978-954-92929-6-1

PE3IOME: Knurara uscienBa MpoMsiHaTa B TEXHOJIOTUYHHUTE MapaMmeTpu MpU paboTa ¢ HOBHTE CHUCTEMH 3a
OCBETIICHHE M OCBETJICHHS C MOJBHXKHA TJIaBa, KAKTO W EBOJIIOLHATA Ha ECTETHKO-TBOPYECKHS aCIEeKT B
paborara Ha CbBPEMEHHHUS OIIEPaTOP.

KJIFOYOBH JIYMMU: ocBeTneHue ¢ NOABUKHA IN1aBa, ECTETHKA, ONIEPATOP

SUMMARY: The book explores the changing technological parameters of working with new lighting systems
and moving head lighting, as well as the evolution of the aesthetic and creative aspect of the work of the modern
operator.

KEYWORDS: moving head lighting, aesthetics, operator

4) 2024: Stefanova, Kalina. 20 Ground-Breaking Directors of Eastern Europe, Kalina
Stefanova and Marvin Carlson, China Theatre Press, 2024, ISBN: 978-7-104-05427-6
(KuTaliCcKO U3JaHUE)

PE3IOME: M3nanune Ha KWTalicKu €3WK Ha KHHUTATa ,,20 pPEeKUCHOPU-TIBPBOMpPOXoay oT M3rouna Espoma”,
YHETO OPUTHHAIHO M3JaHWe € Ha aHrInicky, npe3 2021, or m3patenctBo Palgrave Macmillan, moxpasnenenue
Ha Springer Nature. Kaurata e mppBo 10 poja cH NpEACTaBSHE HAa KUTAMCKH €3WK Ha W3TOYHOEBPONEHCKH

4



PEKHCHOPH C MIMOHEPCKa OISl B Tearbpa npe3 aeceruierusra cien 1989. MsnarencrBo China Theatre Press e
Hal-TOJISIMOTO KMTAWCKO TeaTPaIHO M31aTEICTBO.

KIIFOYOBU IYMMU: pexuceopu-mepBonpoxoany, Mzrouna EBpora, ciien BIuraneTo Ha xKeJs3HaTa 3aBeca
SUMMARY: A Chinese-language edition of the book “20 Pioneering Directors from Eastern Europe”,
originally published in English, is now available from Palgrave Macmillan, a division of Springer Nature, in
2021. The book is the first of its kind to present in Chinese the pioneering roles of Eastern European directors in
theatre in the decades since 1989. China Theatre Press is China’s largest theatre publisher.

KEYWORDS: pioneer directors, Eastern Europe, post-Iron Curtain

5) 2024: CredanoBa, Kamuna. 20 pexucbopu-mbpBorpoxoanu ot M3rouna Eporma.
Kammna CredanoBa um Mapsun KapncbH, cbcraButenu/penakropu, Msa. ,.bearapcku
6ecrcenbp”’, 2024, ISBN 978-954-463-297-7.

PE3IOME: U3nanune Ha OBATApCKH €3UK HA KHHTATA ,,20 peXHUChOpHU-TIbpBOMIpoxoam oT M3rouna Eepoma”,
YHETO OPUTHHAIHO M3JaHue € Ha aHriauicky, npe3 2021, ot usnarencreo Palgrave Macmillan, monpasnenenue
Ha Springer Nature. KHurara e mppBo 1o poia CH NpEINCTaBsiHE HAa KUTAHCKH €3MK Ha M3TOYHOEBPOICHCKH
PEKHCHOPH C MHOHEPCKA POJIS B TeaThpa Mpe3 aeceTumiieTusra cien 1989.

KIJIFOYOBMU JIYMMU: pexucbopu-mspBonpoxoanu, Mizrouna EBpona, cies BIuraHeTo Ha jKeJs3HaTa 3aBeca.
SUMMARY: Bulgarian edition of the book “20 Pioneer Directors from Eastern Europe”, originally published in
English, in 2021, by Palgrave Macmillan, a division of Springer Nature. The book is the first of its kind in
Chinese to present Eastern European directors who played a pioneering role in theatre in the decades after 1989.
KEYWORDS: pioneer directors, Eastern Europe, after the Iron Curtain.

6) 2024: Credanosa, Kammna. JIxymkerata Ha Anu. U3n. ,bearapcku Oecrcensp”,
2024, ISBN: 978-954-463-321-9

PE3IOME: Hogo, npepaboTeHo u3ganue Ha KHurara, 20 TOAMHY el IBPBOTO M M3JJaHKE Ha OBITApPCKH €3UK U
cnen 11 m3manmst mo ceera (3 ot tax B Kurail, cemo u B [lopryramms, Mcnanus, bpasunus, FOxua Kopes,
Snonns u T.H.) Cnen u3nasanero i B bpasuius e BKIIIOUYEHa B MPENOPHYMTENHUTE CIIMCHIM TI0 JIMTepaTrypa Ha
HSIKOJIKO KOJIEXKa TaM.

KIJIFOYOBU IYMMU: cpBect, BBIMEOHN MOHOKITH, CITBHYEB PHTYAJ

SUMMARY: A new, revised edition of the book, 20 years after its first edition in Bulgarian and after 11
editions around the world (3 of them in China, also in Portugal, Spain, Brazil, South Korea, Japan, etc.). After
its publication in Brazil, it was included in the recommended literature lists of several colleges there.
KEYWORDS: conscience, magic monocles, solar ritual

7) 2024: Credanona, Kanuna. [TocneqnusT u3xo: UCTOpHUATa Ha eqUH pa3roBop. M3m.
,bbiarapcku 6ecrcensp”’, 2024, ISBN 978-954-463-320-2

PE3IOME: ,Ilocnenauar uzxox” € cBoeoOpa3HO MpOALIDKEHWE Ha KHurarta ,,Jkymkerata Ha Anm’. HoBo,
npepaboTeHO W3aHue Ha KHUTaTa, 14 TOIWHU Ciie]] TbPBOTO M W3JIaHUE Ha OBITapCKU €3UK U CIIe] U3/IaHus U B
Bpazunus u Kurail.

KJIIOUOBU AYMU: , ITocnenuust uzxoxn”, ,,Jxymkerara Ha Aau”, npoabnkeHne SUMMARY: “The Last
Exit” is a kind of sequel to the book “Annie’s Dwarves”. A new, revised edition of the book, 14 years after its
first edition in Bulgarian and after editions in Brazil and China.

KEYWORDS: “The Last Exit”, “Annie’s Dwarves”, sequel

8) 2024: CroiiueBa, Csernana. I'eopru MapkoBckH B JyxoBHaTa Ouorpadusi Ha
Bpemero. B: C6. Exciepument u namet: ['eopru Mapkoscku. Cher. CBernana CroiiueBa,
Mopuc ®anen, Ilmamen [oiinoB. Codus: ,Kpammma Ma6", [lenaprament ,,Hoa
oparapuctuka" Ha HoB Obarapcku ynusepeutert, 2024, c. 11-25.



IIYBJIUNKAIIUU B CBETOBHU BA3U JAHHU - WEB OF SCIENCE, SCOPUS

1) 2024: Amnponos, Kpacumup. Makcumara Ha PoObpT Kama 3a ,,mo0para

Gororpadusa” u HeliHUTE NPOEKIMH BB (HOTOrpad)cKOTO U3KYCTBO. — B: Tekcer u
nzobpaxkenne — 1. M300pakeHHETO B TEKCTa, TEKCTHT B u300pakeHnero. COOpHHK C
nokinaan ot IIepBara wuHTepaucHuIUIMHapHa Hay4yHa KoHpepenuus (Codus, 12-13
cenrremBpu 2023 r.). Codus: BAH, Uzn. ,,Mapun Jpunos*, 2024. c. 177-183. MuaexcupaHo
B SCOPUS.

PE3IOME: Enna ot Haif-u3zBecTHHTE (pa3u B HCTOpHUATa Ha (ororpadusara riacu: ,,AKO CHUIMKHTE TH HE ca
JNOCTaTBYHO NOOpH, 3HAYM HEe ch OWI mocTtaThuHO Omm30“. Jlymmre ca Ha BoeHHHs ¢ororpad Poospr Kama
(1913 — 1954) u ca nmpeaU3BUKATEICTBO 32 CIEABAIINTE TIOKOJICHHUS (POoTOTpadm.

HesaBucumo OT (pakrta, 4e MakCHMaTa ce acolMHpa C BIBXHOBSBAIIUTE M EMOLMOHAIHHM Kajpu Ha Kama,
OTHOIICHUETO KbM JAyMHTE My HE € eIHO3HauHO. [[prynHa 3a TOBa €, 4e MHOTO BOeHHH (oTorpadu st mpuemar
KaTo ChBET U PUCKYBAT TBBP/C MHOTO B paboTara CH.

W3cneqpaHeTo aHanM3Wpa KOHTEKCTAa Ha MOMyJsipHAaTta ¢pasa W ThPCH HEHHUTE MPOCKIMH U BB3MOXHH
TBJIKYBaHUs B MOJIETO Ha (hoTorpadckata U3Pa3HOCT.

KJIFOYOBU JIYMU: makcumara Ha PoObpr Kama, ¢oroarenums ,,Maruym®, ¢otorpadcka xommnosunus,
pelaBai MOMEHT, BOeHeH (oTorpad

ABSTRACT: One of the most famous phrases in the history of photography states: “If your pictures aren’t good
enough, you weren’t close enough”. The words come from the war photographer Robert Capa (1913 — 1954)
and they are a big challenge for the next generations of photographers.

Despite the fact that the maxim is associated with Capa’s inspiring and emotional photographs, the attitude
towards his words is not unambiguous. The reason for this is that many military photographers take it as advice
and risk too much in their work.

The research analyzes the context of the popular expression and looks for its projections and possible
interpretations in the field of photographic expressiveness.

KEYWORDS: Robert Capa’s maxim, Magnum Photos Agency, photographic composition, decisive moment,
war photographer

2) 2024: boxwunoBa-AHa0HOBa, Maprapura. ,Ilenen u cuar na I'perbpu Konospt —
MperyiuTaHe Ha BU3UsA W cilIoBO B UBAT cenud. — B: Tekcr u wuzoOpaxkenue — 1.
N300pakeHNeTo B TEKCTa, TEKCTHT B M300paxkeHuero. COopHHK ¢ nokinagu or IIbpBaTa
UHTEpIUCIUIUIMHApHa HayyHa koH(epeHuus (Codus, 12—-13 cenrtemBpu 2023 r.). Codusi:
BAH, U3zn. ,,Mapun Ipunos®, 2024, c. 456-462. Unaexcupano B SCOPUS.

PE3IOME: ,Ilenen u CHar e mpoekT Ha kaHajackus ¢ortorpad u ¢uimoB pexucbop I'perbpu Kondwpt, B
KoiiTo ce mpemuTar (HoTorpadckoTo M3KyCTBO, KHHOM3KYCTBOTO U JuTeparypara. Kble e mpeceuHara Touka
MEXKIY TAX — B THUIIMHATA HA 3HAKa HA TAJIOTO M XKECTA, B JOKYMCHTAJIHOCTTAa Ha H306pa)KeHI/IeTO HJIn B
MOeTHKaTa Ha JyMHUTe?

I'perbpu KonOobspT paszkazsa UCTOpHH upe3 OOLIYBAaHETO MEXAY YOBEKa M NPUPOJATa; Ype3 JOKYMEHTAIHOCTTa
Ha KMHOKAJJpUTE, KOUTO CE JIOMBJIBAT OT M3SIIHUTE 3HAKOBH JIBM)KEHHS Ha TAHIILOPHUTE U JIElaTa aKThbOPH; Upe3
¢dororpaduuTe CH, KOUTO BOJAT BHOOPAKEHUETO HA IMyOJIMKaTa B IOJICTO Ha HEWHUTE COOCTBEHH ONISTH U
acoIMalliy; Ype3 CBOsITa HOBEJIa, ChCTOsMIa ce OT 365 nucMma.

KJIFOYOBU AYMMU: I'pervpu Konospr, I[lenen n Cusar, ChrBopeHune, TaHI U GUIM, THCMa

ABSTRACT. “Ashes and Snow” is a project of the Canadian photographer and film director Gregory Colbert,
in which the art of photography, cinema and literature are intertwined. Where is the intersection between them:
in the silence of the sign of the body and the gesture; in the documentary authenticity of the image; or in the
poetics of words?

Gregory Colbert tells stories through the static in the communication between man and nature; through the
documentary nature of the film footage, which is complemented by the exquisite symbolic movements of the
dancers and child actors; through his photographs, which lead the audience’s imagination into the field of their
own daydreams and associations; through his novella, consisting of 365 letters.

KEYWORDS: Gregory Colbert, Ashes and Snow, Genesis, dance and film, letters

3) 2024: HMaueB, Mupocnas. B men Ha ¢urypure: ,,imero Ha pozata“. — B: TekcT u
n3obpaxkenne — 1. M3o0pakeHHMETO B TEKCTa, TEKCThT B H300pakeHnero. COOpHHK C



nokinaan ot IIepBara wuHTepaucHUIUIMHapHAa Hay4yHa KoHpepenuus (Codus, 12-13
cenrremBpu 2023 1.). Codus: BAH, Uzn. ,,Mapun dpunos®, 2024, c. 13-29. Uaaekcupano B
SCOPUS.

PE3IOME: Pomanst ,JIMeTOo Ha po3aTa™ € eIWH OT BBH3MOKHHUTE HAYMHH Ja CE IIbTYBa B pEAlHUTE H
BBOOpaKaeMHUTE CEMUOTHYHH cBeTOBe Ha YMOepTo Exo. C ekpanmszanusata Ha pomaHa npe3 1986 romuna XKan-
Xak AHO mpugaBa Ha TOBa MbTYBaHE OIIE CIHO M3MEPEHHE — BHU3YalHOTO. J[MHAMHKAaTa B OTHOLICHHSATA
MEXIY TEKCT W H300paKeHHE, XapaKTepHH 3a BCEKM aNanTHpaH CLCHApHid, TyK NpUAOOHBAT HOBO H
JOIBITHATEIIHO U3MEPEHHUE, Thil KaTO AHO HACTOSIBA 3PUTEIIsI ] MUCITH Te3U OTHOIICHHUS Mpe3 MoaepHaTa 3a 80-
Te ronuHu Ha 20 Bek (urypa Ha manmmicecTa. Taka HErOBHAT GHIM ce MPEBPBIIA BbB (HIM-TTATUMIICECT 10
pomana Ha Exo. Hskonko gecetunerus mo-kbecHo u Jxkakomo batunato agantipa pomana Ha Exo, To3u BT KaTo
TeNEeBU3HOHEH ceprai. PomansT ,,JIMeTo Ha po3aTa® BIM3a B CIIOKHH JHATOTHYHH OTHOIICHHUS KaKTO ¢ (GuiMa,
TaKa ¥ ¢be ceprana. OUIMBT U CepHaIbT CBIO HE OCTaBaT 0€3pa3IMYHU €IMH KbM IPYT — CEPHANBT YeTe KaKTOo
pomaHa, Taka U ¢uima Ha AHo. bBe3 ma Obae puTyanHo BBBeICHA, KakTo ¢ BbB (uuiMa Ha AHO, durypara Ha
NaJHMIICECTa OTHOBO BIIM3a B JICHCTBHE U B cepraia Ha batuato. 3aeaHo ¢ Hesl B HHTepIpeTanusTa Ha ,,VIMeTo
Ha pos3ara“ y4actBaT M Apyru ¢urypu. Ymbepro Exko BmkIoa CBOS poMaH Karo JaOUPUHT, KaTO HECKPHTO
HACTOsIBa BBPXY Hal-CIIOXKHUS BB3MOXKECH TUI JaOHpUHT. OT HErOBUTE CEMHOTHYHH TEKCTOBE (B Hal-roisma
cTereH Moxe 0u ot ,,Semiotics and Philosophy of Language®) 3Haem, ge TakbB TUI TaOMPHUHT € pu3oMmaTa. Kak
JBeTe (GUTypH — HAJIUMIICECTHT M pU30MaTa — y4acTBaT B HHTEPIPETAIMATa, € BBIPOC, KOWTO € BB (oKyca Ha
HACTOSIII[ATA CTATHSI.

KJIFOYOBU JIYMU: Nmeto Ha po3aTa, pOMaHbT, QUIMBT, CEPUATBT, TATUMIICECT.

ABSTRACT: The novel “The Name of the Rose” is one possible way to travel through the real and imagined
semiotic worlds of Umberto Eco. With the screen adaptation of the novel in 1986, Jean-Jacques Annaud gave
this journey another dimension — the visual one. The dynamics of the relationship between text and image,
characteristic of any adapted screenplay, here take on a new and additional dimension, as Annaud urges the
viewer to think of these relationships through the 1980s-fashionable figure of the palimpsest. Thus, his film
becomes a film-palimpsest based on Eco’s novel. A few decades later and Giacomo Battiato adapted Eco’s
novel, this time as a television series. The novel “The Name of the Rose” enters into a complex dialogic
relationship with both the film and the series. The film and the series are also not indifferent to each other — the
series reads both the novel and the film of Annaud. Without being ritually introduced as it is in Annaud’s film,
the figure of the palimpsest comes into play again in Battiato’s series. Along with her, other figures are involved
in the interpretation of “The Name of the Rose”. Umberto Eco sees his novel as a labyrinth, implicitly insisting
on the most complex type of labyrinth possible. From his semiotic texts (most notably from “Semiotics and the
Philosophy of Language”) we know that such a type of labyrinth is the rhizome. How the two figures — the
palimpsest and the rhizome — participate in interpretation is a question that is the focus of the present article.
KEYWORDS: The Name of the Rose, the novel, the film, tv series, palimpsest.

4) 2024: JleueBa, Tansa. Pa3zButue B wu3mon3BaHero Ha dQororpadcku oOpa3ud B
TE€HEPATUBHOTO H3KYCTBO OT S50-tre¢ roamHu mo pgHec. // CO. Hayunm TtekcTtoBe OT
MexayHapoaHa HayuHa koHpepeHuus M3kycrBoBencku uerenus 18 ampui, 2024 ronuna.
HNucrutyT 3a m3cnensane Ha wm3kyctBara — BAH. ISSN 1313-2342, HAIIMOHAJIEH
PE®EPEHTEH CITMCBHK: ID No2642. Uuaexcupano B Web of Science.

PE3IOME: B MHOXecTBOTO 00pa3su, CHOJEISHHM OT apTHCTH OHJIAiH, ce HalOmronaBaT (HOTOPEATMCTHUHU
CIOKETH, ONPE/ICIISIHN KaTo ,,leHepaTuBHO M3KycTBO". Bpb3ka mexay ¢otorpadckust oO6pa3 u reHepaTHBHOTO
M3KYCTBO MMa OIlle OT 3apakAaHeTo Ha TedeHuero mpe3 50-te roanun Ha XX Bek. To mpeTbprsiBa HIAKOJIKO T10-
3HAUYMMHM TpaHc(opManuy, KaTo IeJ Ha TO3M TEKCT € Jia pasriie/ia B3aMMOOTHOLIEHUTa Mex 1y GoTorpadcko n
TCHECPATUBHO U3KYCTBO B PA3JIMYHUTE €TAIIU HA PAa3BUTHC.

KIJIFOYOBMU JIYMMU: reHepaTHBHO U3KYCTBO, TeHEpaTUBHA (poTOrpadust, N3KyCTBEH HHTEIEKT

ABSTRACT& Photorealistic subjects, defined as generative art, can be seen in many images shared by artists
online. The relationship between photographic images and Generative art has existed since the emergence of the
movement in the 1950s. It has undergone several significant transformations, and the purpose of this article is to
examine the relationship between photographic and generative art at different stages of development.
KEYWORDS: generative art, generative photography, artificial intelligence

5) 2024: NBanoBa, Kpacumupa. O6pa3bT Ha Bpara B aMepHKaHCKaTa KMHOAPaMaTyprus
— MOJIeTIM Ha JIECTPYKTUBHOCTTA, acmeKTH Ha crpaxa. — B: Tekct m m3oOpaxenue — 1.
N300pakeHNEeTO B TEKCTa, TEKCTHT B M300pakeHuero. COopHHK ¢ moknagu or IIbpBaTta



HHTepAUCIUIUTMHapHa HayyHa koHdepeHims (Codus, 12—13 centemBpu 2023 r.). Codus:
BAH, Uzn. ,,Mapun [dpunos*, 2024. c. 223-232. Uunexkcupano B8 SCOPUS.

PE3IOME: Pestome. be3 na e poxycupano BbpXy jkaHpOBETE, KOMTO Ca eMaHalis Ha HACWJIME U pa3pylLIeHue,
KaTo eKIIbHUTE, XOPBPHUTE, TPUIbPUTE, HACTOSMIOTO MNpOyuBaHe ce Oa3upa Ha IOHTHAHCKHUS IOJIXOJ B
CPaBHUTEJICH aHAJM3 Ha OJOKOBCTBPU M 3HAYMMH TBOPOM Ha aBTOPCKOTO KuHO. [IpemHamepeHo cb3naBaiiku
XOJIMBYJCKA MHUTOBE WJIM ONMTBAWKM Ce Ja T'M pyllaT, KHHEMaTorpaQucTUTEe HE caMO ca IOABIACTHH Ha
MOACH3HATEIHA HMMITYJICH, HO U YMHUIUICHO THPAXHPAT MOJIENN KaTO TO3M Ha OIpaBlaHaTa W Ha 3JI0CTHATa
arpecusi BbB Bcmukute u popmu. IlepconudunupaneTo uM B oOpa3uTe Ha Bpara H3BEXIa ChIBPKAHUS Ha
KOJICKTHBHOTO HECH3HABAHO H ,,pallAOHAIU3UPAHOTO" B3aUMOICHCTBHE MEXIy BepOalHO M HeBepOalHO
U3paKeHUE Ha eCTeTH3AalMATa Ha €KPaHHOTO HACHIINE U ACTICKTHUTE HA CTpaxa.

KJIIOUOBU IYMMH: amepukaHcKa ApamMaTyprus, Bpar, apXeTUIIOBU MOJEIH

ABSTRACT: Without focusing on genres that emanate violence and destruction such as action, horror, thrillers,
the present study is based on the Jungian approach in a comparative analysis of blockbusters and significant
works of auteur cinema. Deliberately creating Hollywood myths or trying to destroy them, filmmakers are not
only subject to subconscious impulses, but also deliberately replicate patterns such as that of justified and
malicious aggression in all its forms. Their personification in the images of the Enemy brings out the contents of
the collective unconscious and the “rationalized” interaction between verbal and non-verbal expression of the
aestheticization of screen violence and aspects of fear.

KEYWORDS: American dramaturgy, enemy, archetypal patterns

6) 2024: HeiikoBa, Pagoct. E3uxbT Ha aHMMAaIuUsATa KaTo Crieu(puyHa CUCTEMa OT 3HAI|
(Cnemuduka Ha aHUMAIMOHHOTO U300paxeHwe B nedopManus u  MeTamopdosa)
N300paxkeHne © TEKCT B KOMHUKCOB Bapuant. — B: Tekcr u wu3oOpaxenume — 1.

N300pakeHNeTo B TEKCTa, TEKCTHT B M300pakeHuero. COopHUK ¢ noknagu ot IIbpBaTa
uHTepAUCIUIITMHapHa Hay4yHa KoH(epeHuus (Codus, 12—13 centemBpu 2023 r.). Codust:
BAH, U3n. ,,Mapun Ipunos®, 2024, c. 128-139 . Munexcupano 8 SCOPUS.

PE3IOME: B cBosita 15UI0CT KOMUKCBHT HE pa3uMTa €IMHCTBEHO HA ONTHUYHATA HIIIO3US, 3a J]a pealnu3upa CBOs
epexkr BbpXy uurTaTelds. llocinenoBaTesqHO NOAPEICHUTE KBAJpaTH BbpPXY XapTHEHATa JIEHTa OTpassiBaT
ompejeneHu a3y Ha JBIKEHUE, 3aCTHHAIIM [IOYTH BUHATY B Hal-Ba)KHUS, CIOOJIMMEH MOMeHT. [1o To3u HauuH
HE3aBHCUMO OT JIMIICATA Ha MOCJIEJOBATEIHOCT Ha BCHYKH OCHOBHHU, JIOPY HA BCUYKH KJIFOUOBU (a3u, YUTATEIIST
ycIisiBa Jia BB3MPOM3BENE B Ch3HAHUETO CH ISJIOCTHATa WIIO3Ms 3a nelicTBue. M mopu 3a pa3BuTHE Ha TOBa
JICUCTBHE BBHB BPEMETO U MPOCTPAaHCTBOTO. J[OMbJIBA CE C pa3IMuHU 110 KPYIHOCT IJIAHOBE, C HATPYNBAaHETO HA
cneuupUYHN 3BYIIH, ChC Ch3JIaJIeHaTa TPUMEpPHA MITI03Us 32 MO-peallHo BB3NPHUITHE Ha JeicTBHeTO U ap. Haii-
YECTO ChABPXKA U TEKCTOB, OOSCHUTEIICH BAPUAHT, B KOHTO CE MPOCIEASBAT CTHIIKATE Ha OTACIHUTE JIBY)KEHHUS,
3a J1a ce JOCTUTHE 0 (PMHAITHOTO U ISUIOCTHO JICHCTBHE HA repost B Kaabp. KakTo M peruimky Ha repouTe, KOUTO
pasKpuBaT JOIBIHUTEIHHW EJIEMEHTH OT HapaTHBa, EMOIMH, €CTeTHYeCKH OLEeHKH. I[loHsAKora TeKCThT ce
JIOITBJIBA M OT TTO/IPAXKATEITHH 3BYIIM, KOMTO 3aCHJIBAT IMHAMHUKATA MJIM €MOIMATA Ha (U3MUecKaTa JeHHOCT.
KIIFOYOBU JYMMU: koMHKC, aHUMAITUs, TBIDKEIIO ce H300pakeHne, nedopmanus, TpanchopMarus
ABSTRACT: In its wholeness, the comic does not rely solely on optical illusion to realize its effect on the
reader. The consecutively arranged squares on the paper strip reflect certain phases of movement, almost always
frozen in the most important, sublime moment. In this way, regardless of the lack of sequence of all the main,
even all the key phases, the reader manages to reproduce in his mind the overall illusion of action. And even for
the development of this action in time and space. It is supplemented with plans of different sizes, with the
accumulation of specific sounds, with the created three-dimensional illusion for a more real perception of the
action, etc. Most often it also contains a textual, explanatory version, in which the steps of the individual
movements are traced to reach the final and complete action of the character in the frame. As well as lines of
characters that reveal additional elements of narrative, emotions, aesthetic evaluations. Sometimes the text is
complemented by imitative sounds that enhance the dynamics or emotion of the physical activity.
KEYWORDS: comic, animation, moving image, deformation, transformation

7) 2024: HeiikoBa, PamocTiHa. AHMMAaIKS 1 aHUMAIIMOHHA TEXHOJIOTUSI — PA3BUTHE BHB
Bpemero. // C6. Hayunm TexkcroBe oT MexayHaponHa HaydyHa KOH(EpeHIHs
N3kyctBoBencku uerenus 18 anpui, 2024 roquna. MHCTUTYT 3a M3CiaeBaHE HA U3KyCTBaTa
— BAH. Unnexcupano B Web of Science.

8) 2024: HukonoBa, Kamenus. 3a OTHOIIEHHETO TEKCT — HM300paKeHHE — TEKCT B
TeaTpaHus crekTakbi. — B: Tekct u nuzobpakenne — 1. M300pakeHneTo B TEKCTa, TEKCTHT B
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nzobpaxxenuero. COOpHMK ¢ Jokiagu oOT I[IbpBaTa WHTEPAMCUMILUIMHAPHA HAy4YHA
koH(pepermmst (Codust, 12—13 centempu 2023 r.). Codusi: BAH, Uzn. ,,Mapun J{puHOB®,
2024, c. 392-402, SCOPUS.

PE3IOME: Cratusita pasriexia BBIpOCa 3a HWHKPYCTHpPAHHS B ApaMAaTHYHHSA TEKCT o0Opa3 Ha Obaemo
HpencTaBlIcHHe W MeTaMop(do3uTe M TpaHCHOPMALMHTE, KOMTO TOW NPETHpPIsBA IO IIBTA HA TEKCTa KBM
crenara. PokychT € BBPXY €AMH, HO OCOOECHO Ba)KCH acHEKT Ha TO3W BBIIPOC — IPOYMTA HA Jpamara Karo
PEKHCHOPCKA EKCIUIMKAIMs, T.e. INPEHOca Ha TEKCTa Ha JpaMaTrypra B JpYyr HHCMEH TEKCT, 3ajaBalll
MIPEACTOSIIMUS CIIEKTAKbJI. 3a IieTa € aHalM3MpaHa peXUchopckara ekcruimkanus Ha Kpacumup CnacoB 3a
NocTaHoBKata My ,,MbprBemku tani* Ha Ctpunabepr B Hapoauus teatsp npe3 1991 r. kato e mpociieneHo
B3aUMO/ICHICTBUETO MEXK/IY JIBaTa TEKCTA.

KJIFOYUOBU JIYMU: npamaruueH Tekct, 00pa3, pexxuchopcka excrutikanus, Kpacumup Cracos, ,,MbpTBeIIKn
taH1 ", Ctpurabdepr

ABSTRACT: The article explores the image of potential and future performances embedded in the dramatic text
and the metamorphoses and transformations that it undergoes on its transition from page to stage. The focus is
on a single but very important aspect — the reading of the dramatic text revealed in the director’s explication, i.e.
the process of transferring the dramatic text to another written text, which defines the forthcoming performance.
Subject of analysis is Krasimir Spasov’s directorial explication for his production of The Dance of Death by
August Strindberg at the National Theatre in 1991 and, in particular, the relationship between the two texts.
KEYWORDS: dramatic text, image, director’s explication, Krasimir Spasov, The Dance of Death, Strindberg

9) 2024: Huxomnoa, Kamemus. Hoara akrtyamnoct Ha ,,Taptiod* — M3KycTBOBEACKH
yerenus'2023. Moayn Hoo u3kyctBo: Meramopdosu/ Art Readings'2023. New Art Module:
Metamorphoses. Sofia: Institute of Art Studies, Bulgarian Academy of Sciences, 2024, 307-
318; ISSN 1313 2342, ISBN 978-619-7619-29-4. Uunekcupano B Web of Science.

PE3IOME: CraTmsita pa3riexia TpU MOCTAaHOBKH Ha KoMeaws ,,TapTiod* Ha Mommep (1622-1673), cp3nanenu
Ipe3 TOCIETHOTO JeceTHIeTHEe M TMOCBETEHW Ha JBOWHUS I00WiIed Ha 3HaMeHuTHs (peHcku kiaacuk (400
TOJIMHHU OT POKACHUETO MY U 350 TOJMHU OT CMBPTTa MY ), KOWTO CBETHT O0TOEIs3a mpe3 meproaa 2022-2023.
KIJIFOYOBU IYMMU: Monuep, Kpacumup Criacos, Bo Ban XoBe.

10)  2024: Nikolova, Kamelia. Avant-garde theatre in Bulgaria: Transforming collective
identifications in the 1920s-1930s. — In: LEXICON. A Lexicon of the Central-Eastern
European Interwar Theatre Avant-garde. Performance Research Books, Aberystwyth, UK,
2023; 63-68; ISBN 978-83-67682-17-6; 978-1-906499-16-7 (nybaukyBaH mpe3 (eBpyapu
2024). Uunexkcupano B Web of Science. HE

PE3IOME: CrynusTa pasriexaa TeaTpanHus aBanrapa B bwearapus npes 20-te u 30-te roguan Ha XX Bek KaTo
aHajn3pa €CTCTUYCCKUTE KOHICHIIUN, CICKTAKIUTE U ﬂeﬁHOCTTa Ha OCHOBHHUTEC MY IPCACTABUTCIN —
pexucboputre I'eo MuneB (1895-1925), Ucak Hanmen (1894-1942), Xpucan IlankoB (1890-1971) u bosu
JanoBcku (1899-1966).

KJIFOYOBU JYMMU: Owirapcku TeaTpaieH aBanrap, ['eo Muies, Mcak [lanuen

11)  2024: Nikolova, Kamelia. Mobility of Artists to and from Bulgaria. — In: LEXICON.
A Lexicon of the Central-Eastern European Interwar Theatre Avant-garde. Performance
Research Books, Aberystwyth, UK, 2023; 229-236; ISBN 978-83-67682-17-6; 978-1-
906499-16-7 (mybnmukysan npe3 ¢eBpyapu 2024). Unnexkcupano B Web of Science. HE
PE3IOME: CraTtusta OTKpOsiBa HOMAJACKHSA XapakTep (MOOMIHOCTTA) KaTO OIpEeNsilla XapakTepHCTHKa Ha
TeaTpanHus aBaHTapa B bearapus npe3 20-te u 30-te roguan Ha XX BeK. MHOTO OT HETOBUTE apTe(akTH H
IpeIy BCUYKO TBOPYECKUTE NPOGHIM HAa BOACLIUTE MY IPEICTABUTENN HAMHPAT UCTHHCKOTO CH OOsICHEHHE
caMo Korato ObaT pasrieaHy KaTo 4acT OT ISUIOCTHUS eCTeTHYECKH U MHTEJIeKTyaleH Kunex B EBpoma cien
IIepBaTa cBeTOBHA BOIHA.

KJIFOUOBU IYMMU: mobuiHoCT M TeaTpaiieH aBanraps, I'eo Muies, bosin JlanoBcku

12)  2024: Nikolova, Kamelia. Avant-garde magazines: Vezni, Crescendo, Plamuk — In:
LEXICON. A Lexicon of the Central-Eastern European Interwar Theatre Avant-garde.
Performance Research Books, Aberystwyth, UK, 2023; 287-290; ISBN 978-83-67682-17-6;
978-1-906499-16-7 (mybnukyBan nipe3 dheBpyapu 2024). Uanexcupano B Web of Science.



PE3IOME: CratusiTta npeacTaBsi OCHOBHUTE aBaHTapAUCTKHU crucaHus B boarapus npe3 20-te u 30-Te roguHu

Ha XX BeK U Npocie/saBa MyOauKalluuTe UM, CBbP3aHU C TeaTPaIHUS aBaHTapI.
KIIFOYOBU AYMMU: , . Bezun* (1919-1922), ,,Crescendo” (1922-1923), ,,IInmambk™ (1924-1925)

13)  Nikolova, Kamelia. BITEF'2024: With concern about the world we live in — Critical
Stages/ Scenes critiques. The IATC journal/Revue de I'AICT — Desember 2024: Issue No 30.
Nunexkcupano 8 SCOPUS, EBSCO, ERIH Plus

https://www.critical-stages.org/30/bitef2024-with-concern-about-the-world-we-live-in/
PE3IOME: Crartusita npeicTaBsi KOHLEMIUSATA Ha CIEKIMOHHUS ekun Ha 58-to mzmanue Ha BUTED —
Benrpanckus MexIyHapoJACH TeaTpalieH ¢ectuBal, 0000mIeHa B ciorana "Kpacorata (He) mie cnacu cera', u
aHaTU3Upa HAKOJIKO OT CICKTaKJIWTE, BKIIOYCHH BBB (pecTHBATHATA MpPOrpaMa, KOUTO JeOaTHpaT BBHPXY
3aJI0KEHUS B TO3M CIOTaH TPEBOXKEH BBIPOC: "B CHCTOSHUE JIM € KpacoTara Ja CHacH ChbBPEMEHHHUS CBAT,
U3IIBJIHEH C pa3jiesieHus], BOMHU 1 Hacuiaue?"

KIIKOUOBU AYMMU: Muno Pay, SIcua XXmak, Kaponuna buanku

14)  2024: Stefanova, Kalina. The BeSeTo Festival Is Back to Splendid Life in
Shenzhen. — In: Critical Stages, Issue 29 (June 2024). Manexkcupano 8 SCOPUS.

PE3IOME: O0630pHo-1pobieMHa CTaTHs Ha aHTIMKHCKU 3a Bb30OHOBeHMsi (ectuBan beCeTo — ¢ecruBan Ha
Kuraii, FOxxna Kopes u SlnoHus, koifTo ce mpoBekJa Ha POTallMOHEH NMPHHLUI B TpUTE cTpaHd oH 1994 r.
Wznannero My B IIBHIKBH € IBPBOTO ClIeJ MNPEKbCBAHETO TMopanu HaHaemusTa. CraTtusara MpeacTaBs
(ecTuBaIa M aHaIM3Upa OCHOBHHUTE TEHJCHIMU W CIEKTAKIM, MEXAYy KOUTO Obirapckus ,,KakBoTo HampaBu
1o Bee noope” Ha Teatsp Kpeno.

KIIFOUOBU AYMMU: ®ectusan beCeTo, HIsumxbh, Tearsp Kpeno

15)  2024: CroitueBa, CBernana. Merapusznynuar neizax Ha Hukomait PaitHoB. — B:
TexcT n n3o00paxxkenue — 1. U300pakeHNETO B TEKCTa, TEKCTHT B M300pakeHnero. COOpHUK ¢
noknaan ot IIepBara wuHTepaucuMIUIMHApHa HaydHa KoHpepeHuus (Codus, 12-13
centemBpu 2023 r.). Codusi: BAH, U3a. ,,Mapun Jlpunos®, 2024, c. 336-351. Unaexcupano
B SCOPUS.

PE3IOME: Pe3tome. ®okychT Ha HacTOALIATa CTaTUA € Nel3axbT Ha Hukonai PailHOB, cUITHO MpUChCTBALL U B
n300pa3UTENTHOTO, ¥ B IUTEPATYPHOTO MY TBOpYeCTBO. M B JiBeTe MMa €IMH U ChIl[ — MeTaQU3UYEH — XapaKTep.
IMoacThbT KbM 000CHOBaBaHETO My € PaiiHOBOTO Teocodcko MHTEpIpeTHpaHe Ha IPUPO/AaTa, OTPA3CHO B JiBa
HEroBU pbHKOMHUCA. B cratmsra ce pasriexia Kak W300pa3UTENHUIT U CIOBECHHUST TEKCT (XyIOXKECTBEH WU
TEOPETHYEH) MOTaT B3aUMHO J1a C€ WIIOCTPUPAT U THJIKYBAT.

KJIFOYOBU AYMMU: npupona, neisax, MeradhusuueH, e30TepHukKa, Teocodust

ABSTRACT: The focus of this article is the landscape of Nikolay Raynov, strongly present in both his visual
and literary work. Both have the same metaphysical character. The approach to its justification is Raynov’s
theosophical interpretation of nature, as taken from two of his manuscripts. This paper examines how pictorial
and verbal text (artistic or theoretical) can illustrate and interpret one another.

KEYWORDS: nature, landscape, metaphysical, esoteric, theosophy

16)  2024: TepsueB, AceH. M3o0paxenusita Ha aymu B TeaTbpa. — B: Tekcr u
nzobpaxenne — 1. M3o00paxeHneTro B TeKcTa, TEKCThT B H300paxeHHeTo. COOpHUK C
noknaad ot IIepBara wuHTepaucuMIUIMHApHa HaydHa KoHpepeHuus (Codwus, 12-13
centemBpu 2023 r.). Codus: BAH, Uzn. ,,Mapun punos*, 2024, c. 416-424. Unaexcupano
B SCOPUS.

PE3IOME: C npumepHu OT NpeICTaBICHHMsS HAa M3THKHATH CHBPEMEHHHU TeaTpalHU TBOPLU C€ MPEACTaBd U
aHaU3Upa OT €CTETUYECKa IICHAa TOYKA CIWH OT MHTCPECHHTE HOBH (DEHOMEHUW B ChBPEMCHHATA TeaTpaHA
CIICHa, TOSBWI ce OnarojapeHre Ha TEXHOJIOTUYHUTE WHOBAIMM — IPOKCKTUPAHETO HA THCMEH TEKCT.
HeroBoTo Haii-momyJisipHO nparMaTHYHO PUIOKEHUE € BBB BHJIA HA TEATPAIHU CYOTHUTPH 32 MPEBOJI, aj1a 4eCTO
TeaTPATHUTE TBOPIIM SKCILIOATHPAT M HETOBUTE XYI0KECTBEHH Bb3MO)KHOCTH, KOTaTO H300paXCHUATa HA TYMHI
ce MPEeBbPHAT B AKTHBEH METAaKOMEHTAp Ha CLIEHUYHOTO JeHCTBHE.

KJIIOUOBU IYMMU: cpBpeMeHEH TeaThp, MUCMEH TEKCT, TOBOPUM TEKCT, H300paKeHUE, CYOTUTPH
ABSTRACT: One of the interesting new phenomena on the theatre stage, which has appeared thanks to
technological innovations, is the projection of written text. It is being examined from an artistic point of view
with examples from the works of distinguished contemporary theatre figures. The most popular and pragmatic
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application of the projection of the written text is in the form of theatre surtitles for translation, but often artists
make use of its artistic potentiality as an active metacommentary on the scenic action.
KEYWORDS: contemporary theatre, written text, spoken text, image, surtitles

17)  2024: 2024: Terziev, Asen. Andrew Scott's Vanya: A Fusion Of Souls. — In: Critical
Stages/Scenes critiques, The IATC journal/Revue de 1'AICT — December/Décembre 2024:
Issue No 30. Uunekcupano B SCOPUS.

https://www.critical-stages.org/30/andrew-scotts-vanya-a-fusion-of-souls/

PE3IOME: Peuensus 3a mMoHocnekTakbia "Byituo Banbo" Ha m3BecTHHS HUpiaHICKU akTbop AHIp0 CKOT.
CrekTakbJIbT € aflaTHpaHa Bepcus o eAHoMMeHHaTta nueca Ha A.Il. YexoB, HanucaHa oT apaMmarypra CaliMbH
CtupsHc. [ToctanoBkara e Ha Cam Meiitc. CieKTaKbIbT € MOKa3aH KaTo (HIMOBA MPOKEKIMS OT MPOrpamaTa
"Haumonanen tearsp B Jlonmon Ha xuBo" (NT Live) B pamkure Ha MexIyHapoJieH TeaTpaineH (ecTuBal
"Bapuencko jsro" 2024 u miardopmata "CeetoBeH Tearhp B Codus" U IpeAM3BHKBA MOIICH OT3BYK CpeEl
TeaTpajHaTa MyOJINKa M CIEUAIICTHTE.

KIIKOUOBU AYMMU: Aunpro Ckot, "Byituo Banbo", MOHOCIEKTaKbJI

18)  2024: llenes, bosn. Tpanchopmanuu Ha ['onemus paska3 B aururaiHa cpema. — B:
TexcT n nzo0paxxenue — 1. U300pakeHUETO B TEKCTa, TEKCTHT B M300pakeHnero. COOpHUK ¢
noxinagu ot IIbpBara wuHTepaucuumimHapHa HayyHa koH(epenius (Codus, 12-13
cenrremBpu 2023 r.). Codusi: BAH, Uzn. ,,Mapun Jpunos*, 2024. c. 150-155. Mugexcupano
B SCOPUS.

PE3IOME: Posnsta na T'onemust paska3 B XXI Bek € Ja ce pa3kbCBa Ha ChCTABHUTE CH 4YaCTH, Pa3KazHUTe
HOMajHW, 4pe3 Kouto MaHupecTnpa cebc cH 3a CHBPEMEHHHTE ITyONIHMKH, H3MOJI3BANKK pH30MaTHYHATA
TpaHCMEeAWsl KaToO OCHOBHHMS HHCTPYMEHT 3a M3KyIIaBaHE, pa3sKpWBaHE M pa3IUIacTABAaHE Ha JWUTHTAIHATA
OIIaKOBKa, C KOATO TOW ce camomnozHacs. Korato meauiiHarta cpena HaBiM3a B JUTHUTAIHOTO IOJIE, TOraBa
3aroy4Ba Jia ce pa3KkpruBa MOMEHTHATa HJlealiHa KapTHHA Ha ceOenpe/yiarane Ha ['onemus paskas. TpaHncmenusita
€ MMOCTMO/ICPHHUSIT TI0XBAT, Ype3 KOWTO ['0JeMusIT pa3kas ro npaBH, MMUTHPAaKi COOCTBEHOTO CH BKPU3sBaHE.
KJIFOYOBU IYMMU: MoiepHU3BM, TOCTMOJEPHU3BM, TPAaHCMEIHS, PU30Ma, HEOMUTOJIOTEMHI

ABSTRACT: The role of the Grand Narrative in the 21st century is to tear itself apart into its component parts,
the nomad narratives, through which it manifests itself to new generations of viewers, using the rhizomatic
transmedia as its main tool to seduce, unravel, and peel off the digital repackage it presents itself with. As media
turned digital, the momentary ideal picture of self-presentation by the Grand Narrative began to unfold.
Transmedia is the postmodern device the Grand Narrative uses to its advantage to do it, while mimicking its
own self-imposed crisis.

KEYWORDS: modernism, postmodernism, transmedia, rhizome, neomythologems

IIYBJIMKAIIMU BBbB BTOPUYHU CBETOBHMU BA3U JJAHHHM - ERIH PLUS,
CEEOL, EBSCO

1) 2024: boxwunoBa-AnmoHnoBa, Mapraputa. Ha d¢oxkyc: Pamuna KoaueBa-bexan. //
Crpannma Ha LleHTBp 32 CEMHOTHYHHM M KYJITYPHU H3CIICIBAHUS 32 KPUTHUYECKH OT3HBH,
2024. ISSN 2815-3561.HAIIMOHAJIEH PE®@EPEHTEH CITMCBHK: ID4568.

2) 2024: boxunoBa-AngonoBa, Mapraputa. Ha ¢dokyc: Houent Jlopa Myrtumesa. //
Crpannma Ha LleHTBp 32 CEMHOTHYHHM M KYJITYPHHU H3CIICIBAHUS 32 KPUTHUYECKH OT3HBH,
2024. ISSN 2815-3561.HAIIMOHAJIEH PE®@EPEHTEH CITMCHK: ID4568.

3) 2024: BboxwunoBa-AnmoHoBa, Mapraputa. Ha d¢oxkyc: Ilpodp. Mupa Kamanosa. //
Crpanuna Ha LleHTBp 3a CEMHOTHYHHM W KYJITYPHH H3CIEIBAaHUS 33 KPUTHYECKU OT3HBH,
2024. ISSN 815-3561. HALIMOHAJIEH PE®EPEHTEH CITMCHK: ID4568.

4) 2024:boxunoBa-AnnoHoBa, Maprapura. TeaTbpbT € orpamMuo cnacenue. // CtpaHuna
Ha LleHTBhp 32 CEMMOTMYHM U KYyJITYpHU M3CIIEIBAaHUS 3a Kputudecku or3usH, 2024. ISSN
2815-3561 HALTMOHAJIEH PE®EPEHTEH CIIMCbK: ID4568.
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5) 2024:BeneB, Bemumup. Ha dokyc: HayuHouscnemoBaTenckaTta JIeHWHOCT BBB
@akynrera 3a cueHnuyHd u3kyctBa B HAT®U3 ,Kpwsctho Capados®. JlokropaHTHTe U
TeXHUTEe HayyHU pbkoBoguTenu. // Crpanuna Ha LleHTHp 3a CEMHOTMYHHM M KYJITYpPHH
u3cienBanus 3a  kpuruuecku ot3uBu, 2024, ISSN  2815-3561 HAIMOHAJIEH
PE®EPEHTEH CITMCBHK: ID4568

PE3IOME: CraTtmara mpencTaBs IJIWYHOCTUTE CBBP3aHM C HAy4HO OOpazoBaTeNHATa CTEIECH IOKTOp Ha
M3KYCTBO3HAHUETO (JOKTOPAHTH W HAYYHH PBKOBOIHUTENH), KOUTO ca JacT OT aeiHocTTa HAa HATOU3, xato
€IMH CHbBPEMEHEH Hay4Ho-u3ciienoBatencku HeHTbp.. HAT®U3 e Tearpanmna akajgemusi, KOSTO BB3IHTaBa
TBOPIM B 00JIACTUTE Ha TEATPAIHOTO M (PUIMOBOTO M3KYyCTBO. ChIIEBPEMEHHO MPENOIaBaTENINTEe My ChUeTaBaT
nearoruyeckaTa M HayuHara pabora, KaTo M3cieaBaT HOBH HOAXOAM M NPAKTUKU B paboTraTa cu, MyOJHKyBatT
CTaTHH, U3AaBaT MOHOrpaduH, yyacTBaT aKTHBHO B KOH(EPEHLUH M Jpyru Hay4yHu ¢opymu. [IputexaBaiiku
103U KaapoBu noteHnuan, HAT®U3 obydaBa cTyneHTH B 00pa30BaTEIIHUTE CTCICHU ,,0aKalaBbp™, ,,MarucThp
U ,JOKTOp Ha HW3KYyCTBO3HAHHMETO . BbBIpekH 4Ye CHOTHOIIEHHETO MEXIY TEOPETUYHH U IPAKTUYECKH
(bakamaBBPCKH M MarHCTHPCKHU) CIICIIUATHOCTH B Akagemusta ¢ 15,6% xbpm 84,4% , Bcsika roguHa B HATOU3
Ce OCBILECTBSABA HAYYHO PHKOBOJACTBO Ha 30-36 OHUCEPTAMOHHU TEMH, MO KOUTO PabOTAT NOKTOPAaHTU H
TEXHUTE HAYYHU PHKOBOTUTEIH.

KIIFOYOBU AYMMU: mokTop Ha HM3KYCTBO3SHAHHETO, 00pa3oBaTelIHA CTENECH JOKTOp, HAYYCH PHKOBOAWTEI,
JIOKTOPAHTH, HAYYHO H3CJIEI0BATEICKU IIEHTHD, HAYYHU W3CIICABAHKS, CTATUH, MOHOTpadun, HaydHu Gopymu,
Hay4yHH KoHpeperuun, HATOUN3.

ABSTRACT: The article presents the personalities associated with the scientific educational degree of Doctor of
Arts (doctoral students and scientific supervisors), who are part of the activities of NATFA, as a modern
scientific and research center. NATFA is a theater academy that educates artists in the fields of theater and film
art. At the same time, its teachers combine pedagogical and scientific work, exploring new approaches and
practices in their work, publishing articles, issuing monographs, and actively participating in conferences and
other scientific forums. Possessing this personnel potential, NATFA trains students in the educational degrees of
"bachelor", "master" and "doctor of arts". Although the ratio between theoretical and practical (bachelor's and
master's) specialties at the Academy is 15.6% to 84.4%, each year NATFA provides scientific supervision of
30-36 dissertation topics, on which doctoral students and their scientific supervisors work.

KEYWORDS: Doctor of Arts, Doctoral degree, scientific supervisor, doctoral students, scientific research
center, scientific research, articles, monographs, scientific forums, scientific conferences, NATFA.

6) 2024:Benesa, Auronus. Ha pokyc: HAT®U3 — no3naTara/Heno3HaTa TeaTpaiHa
akagemus. // Ctpanuna Ha LleHThp 3a CEeMUOTUYHU U KYJITYPHU U3CIIE€IBAHUS 32 KPUTHUECKU
ot3uBH, 2024. ISSN 2815-3561. HALTMOHAJIEH PEOGEPEHTEH CITMUCBK: ID4568

7) Benesa, AHTOHHS. ,,XUOPHIHOTO MPENICTaBSIHE HA T€aTPaJieH CIIEKTaKbJI (B pealHa u
nurutaiHa cpena) — 3a u npotuB., TEATRALNOW Koneknus - EnexTpoHHO criucaHue 3a
teaTsp u apamatyprus, 2024, ISSN 2367-5306, COBISS.BG-ID — 47698952, Haunonanex

pedepenten cnuchbk ID Ne5243

8) 2024: I'aiinapoB, Kanun. OHTHUHUAT cTaTyc Ha cb3HaHueTo. // Ctpanuua Ha LleHTBp
3a CEMUOTHUYHH U KYJITYPHH U3CIIEIBaHUSA 3a KpUuTHUeCKn oT3uBH, 2024. ISSN 2815-
3561 HAITMOHAJIEH PE®@EPEHTEH CIIMCBK: ID4568

PE3IOME: Epnna oueBugHa TpYOHOCT TMpPH [CUXOJOTMYECKUTE M3CIENBaHUsA, a M Karo 150 3a
MICUXOJIOTHYECKATa HayKa, ¢ CCTUBHATAa HEHAOMI0IaeMOCT Ha NIcHXUYeckuTe peHoMeHu. ThpceHETo Ha pelIeHne
JIOBEJIC IO Pa3BUTHETO HA MPOICAYPH, KOUTO TO3BOJIABAT U3MepBaHe. Ch3HAHUETO 00adue HE € PEIOIOIIOKEHO C
EMIIMPHYHOCETHBHATA IEHCTBUTEIHOCT. TO MMa TyXOBHO-HMMATEPHAIICH TPOU3XO/.

KIIFOYOBU JYMMU: cp3HaHmE, H3MEPBaHEe, OUTHITHOCT

SUMMARY: An obvious difficulty in psychological research, and in psychological science in general, is the
sensory unobservability of psychic phenomena. The search for a solution has led to the development of
procedures that allow measurement. However, consciousness is not aligned with empirical sensory reality. It has
a spiritual-immaterial origin.

KEYWORDS: consciousness, measurement, beingness

9) 2024: TaipmapoB, Kammn. HpaBcTBeHOCTTa KaTo CyOCKTHBEH peryjaTop Ha
WHAUBUIYaTHOTO moBeneHue. // Crpanuna Ha LleHTBp 3a CEMHOTHYHH U KyJITYpPHHU
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u3cieABanus 3a  Kpurudecku ot3uBH, 2024, ISSN  2815-3561.HALIMOHAJIEH
PE®EPEHTEH CIIMCBDBK: ID4568

PE3IOME: Ot rmienHa Toyka Ha OBJEHIETO HAa YOBEYECTBOTO €IUH OT OCHOBHHUTE BBIIPOCH € Il €
HEoOXoaMMa HOBa MOpAJHA KOHLETIHWS WIN TpsOBa Jla ce CiiefBaT OPTOJOKCAIHHWTE Hadana. MopairbT HE e
MHTEJIEKTYAJICH UIC0JIOTHUECKH MPOAYKT Ch3/1aIeH OT CaMUTE WHANWBHUIM, a € OOEKTHBHPAaHATa HHANBUIYaTHA
HPaBCTBEHOCT, KOSTO € OT bora.

KIIFOYOBU JIYMMU: HpaBCTBEHOCT, CaKpaIHO, JYXOBHO

SUMMARY: From the perspective of the future of humanity, one of the main questions is whether a new moral
concept is needed or whether orthodox principles should be followed. Morality is not an intellectual ideological
product created by individuals themselves, but is the objectified individual morality that comes from God.
KEYWORDS: morality, sacred, spiritual

10)  2024: I'eopruesa, AnrenvHa. HoB mbTeBoAMTEN B CHbBPEMEHHUS €BPOIEMCKHU TEaThp.
/I Tlpobnemu Ha uskyctBoTo, 2024, Op. 3, c. 86-87. ISSN 0032-937-1. UnnekcupaHo B
ERIH+

PE3IOME: Crarusta npeacTaBs HOBOU3JAJACHUS OT aBTOPUTETHOTO U3AATENICTBO ,,PyTnumx* ,,HapbuHuk Ha
CHhBpPEMEHHHS €BpOIIelicKa TeaTbp U MbP(OPMAaHC CbC CTYJMM Ha M3THKHATHU TEaTPaJIHU U3CICA0BATEIN.
KJIFOYOBMU JIYMMU: cpBpeMeHEH eBpONeHCKU TeaThbp, HOBH TeaTpaHU U3CIIeIBAHU

SUMMARY: The article presents the newly published by the authoritative publishing house "Routledge"
"Handbook of Contemporary European Theatre and Performance" with studies by prominent theatre
researchers.

KEYWORDS: contemporary European theatre, new theatre studies

11)  2024: WeanoBa, Kpacumumpa. Pwimbr “Hangexna” - Bapata u Jro00BTa B
CbBPEMEHHOTO OBbJrapcko KuHO. . // Ctpanuua Ha LleHTbp 3a CEMHOTHMYHH U KYJITYpHH
u3cienBaHus 3a Kputuuecku or3uBu, 2022. ISSN  2815-3561 HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID4568.

12)  2024: Koncrantunona, Ema. Ha ¢oxyc: ri. ac. n1-p Xpucro bounes. // Ctpanuna Ha
[HeHTHp 32 CEMUOTHYHM U KYIATYPHHU U3CIIECIBAHMS 32 KpUTHYECKU OT3uBH, 2024. ISSN 2815-
3561. HAITMOHAJIEH PE®QEPEHTEH CITUCBHK: ID4568.

PE3IOME: TekcTbT mnpeacraBss na-p Xpucto BoHEB - IaBeH acHCTEHT B cHeluajiHocTra ,,OUIMOBO M
TEJIEBU3HOHHO TpoayueHTcTBO” Ha Paxynrera mo Expannu mskycrBa B HATOU3 ,Kpsctbo Capados”,
NPOXYLUEHT M H3ciefoBaren B cdepara Ha MEIUHHUTE W pa3BICKaTeIHW WHIYCTPHH, MapKeTHHra W
KOMYHHKAIMUTE, TPaHCHOPMHUpAILATa Ce PEATHOCT Ha BUCLIETO 00pa3oBaHHe.

SUMMARY: The text introduces Dr. Hristo Bonev - chief assistant professor in the specialty "Film and
Television Production" of the Faculty of Screen Arts at the National Academy of Theatre and Film "Krustyo
Sarafov", producer and researcher in the field of media and entertainment industries, marketing and
communications, the transforming reality of higher education

13)  2024: Huxonosa, Kamenus. ,,IToeTsT u muaHuHaTa® — peXUCbOPBT U CLEHOTPAQBT —
[Tpobnemu Ha uzkycTBoTO. Ne 3, 2024, 19-25; ISSN 0032-9371. Unaexcupano B ERIH+
PE3IOME: TekcThT aHaM3Mpa KOHIIETIIUUTE Ha pexucbopa Jieon Jlanuen u cuenorpada MitageH MinajieHoB B
MIOCTaHOBKAaTa UM Ha Tirecara ,,JloeTsT W turanuHaTta® oT MBan Teodwuios, kodaTo Te ch3maBar mpe3 1964 . B
Tearbpa Ha BbOPBIKEHUTE CHIM (JHEC TeaThp bbarapcka apmust). [Ipu mosiBata CH CHEKTaKbIBT MPEIU3BUKBA
OypHa NoJIeMHKa U CJIe/l CelleM MPEJICTABICHUS € CBaJIEH OT CIIeHaTa OT TOraBalllHATa TOTAIUTAPHA BJIACT.
KJIFOUOBU AYMMU: NBan Teodunos, noauruuecka rensypa, Jleon Jannen

SUMMARY: The text analyzes the concepts of director Leon Daniel and set designer Mladen Mladenov in their
production of the play “The Poet and the Mountain” by Ivan Teofilov, which they created in 1964 at the Theater
of the Armed Forces (today the Bulgarian Army Theater). Upon its appearance, the play caused a stormy
controversy and after seven performances it was removed from the stage by the then totalitarian government.
KEYWORDS: Ivan Teofilov, political censorship, Leon Daniel

14)  2024: Huxonosa, Kamemus/ Nikolova, Kamelia. "3a Tearpainute npouutu Ha
npamatudeckarta moema ,Ilep I'mat* B bwenrapus/ About the theatrical readings of dramatic
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poem Peer Gynt in Bulgaria" — JIuteparypara/ The Literature/Literaturata, Ne 32, 2024, 182—
189 ; https://doi.org/10.60056/Lit.2024.32.182—-189. ISSN 1313-1451 — xHWKHO H3/1aHUE;
ISSN 2603-5340 — onnaiin uznanue. Mugexkcupa ce B CEEOL; ERIH PLUS.

PE3IOME: CratusTa pa3riexaa penenusara Ha ApaMaTnieckara moema ,,Ilep ruat* (1867) na Xenpuk Mocen
B bearapusa. 3a menta T mpocnensBa NMPUCHCTBHETO HA HOPBEXKKHUS ApamMaTypr Ha OBJIrapckara CIEHa OT
IIbpBaTa IOCTaHOBKa Ha Heroa mwmeca ,,Hopa“ (,,Kyxmen mom™) mpe3 1897 r. no aHec kaTo aHaiu3upa
IIPOMEHHTE B UHTEPIPETALMATA HA TO3H TEKCT B Pa3IMYHUTE UCTOPUUECKH TIEPHOIH.

KJIFOYOBU JIYMMU: Ubcen, Po3za [Tonosa, Kars [Tetposa

ABSTRACT: The article examines the reception of Henrik Ibsen’s dramatic poem “Peer Gynt” (1867) in
Bulgaria. To this end, it traces the presence of the Norwegian playwright on the Bulgarian stage from the first
production of his play “Nora” (“A Doll’s House”) in 1897 to the present day, analyzing the changes in the
interpretation of this text in different historical periods.

KEYWORDS: Ibsen, Roza Popova, Katya Petrova

15)  2024: Hukonoa, Kamemus. ObOpa3u Ha mpexoaa B HoBara Objirapcka Jpama B
nepuoga 1989-2007. B: Ilpexoxst cinex 1989 r. B cbBpeMeHHaTa Objarapcka JuTepaTypa
(CoopHHK c mOKIaauTe OT €JHOMMEHHATa Hay4yHa KpbIJla Maca, MPOBeJIeHA HAa 5 HOEeMBpPHU
2021 r. B CVY ,,CB. Knument Oxpuncku‘). CbcraBurenu: Anu byposa, bopuc MuHKOB,
Cnages JIumutposa. Codus, YU ,,Ce. Knument Oxpuacku®, 2023, 173-285; ISBN 978-954-
07-5849-7 (u3ns3na nipes sinyapu 2024). Unaexcupano 8 CEEOL.

PE3IOME: CrynusTa pa3sriekaa OCHOBHUTE 00pa3u, Upe3 KOMTO HOBaTa Jpama, Ch3ajcHa B bwirapus cien
1989 r. uHTEpIpETHpa MOIUTHUECKUS IPEXO0]] B CTpaHATa U IPEOCMUCIITHETO Ha MUHAJIOTO.

KJIFOYOBU IYMMU: Koncrantun Unues, Cranucnas Ctpatues, Ctedan [lanes

SUMMARY: The study examines the main images through which the new drama created in Bulgaria after 1989
interprets the political transition in the country and the rethinking of the past.

KEYWORDS: Konstantin Iliev, Stanislav Stratiev, Stefan Tsanev

16)  2024: Credanona, Kanuna. ,,TearbpbT Ha M3T0ouHa EBpomna — TeaTbp, KOUTO IpOMEHs
xuBota” - B: ,Jluteparypa” 32/2024, c. 142—-164. Unnexcupano B ERIH Plus, CEEOL u
EBSCO. DOI: https://doi.org/10.60056/Lit.2024.32.142—-164.

PE3IOME: Crynus-ppBenecHue B TeaTbpa Ha M3touna EBpoma cien 1989 1. ¢ dokyc BppXy BojAemara pois Ha
PEKHCHOPHTE 3a paslIUpsiBAHE TEPUTOPHATA Ha TeaThbpa Mpe3 Iocieanute 3 necerwierus.. IIpeactaBeHu ca
NIPUMEPH HA CIIEKTaKJIM 3aBHHATU MPOMEHWJIM JIMIETO He caMO Ha M3TOYHOEBPONEHWCKUTE CIIEHH, HO M Ha
cBeTOBHUS Tearhp. CTyausaTa € mpeAroBop Ha KHUrata “20 pexucbopu-mppBonpoxoann oT Mzrouna Espoma”,
Kanuna Credanora u Mapeun KapiicbH, cberaButesu/penakropu, M3, ,,beirapcku dectcensp”, 2024
KIIFOYOBU IYMMU: pexucsopu-mspBonpoxoany, M3rouna EBporna, kimacuxa

SUMMARY: An introductory study into Eastern European theatre after 1989, focusing on the leading role of
directors in expanding the theatre's territory over the past 3 decades. Examples of performances that have
forever changed the face of not only Eastern European stages but also world theatre are presented. The study is a
preface to the book "20 Pioneer Directors from Eastern Europe", Kalina Stefanova and Marvin Carlson,
compilers/editors, Bulgarian Bestseller Publishing House, 2024

KEYWORDS: pioneer directors, Eastern Europe, classics

17)  2024: Tep3ues, Acen. OTroBop Ha aHkeTa ,,JluteparypaTta U TearbpbT: €IUH 32 APYT
ponenn? // cn. Jluteparypara, rog. XVIII (2024), xu. 32, YU ,,Cs. Knmument Oxpuacku
2024, ¢ 405-409. ISSN 1313-1451; 2603-5340 (onnaitn). COBISS.BG-ID — 1244627940.
HAIUOHAJIEH PE®EPEHTEH CIIMCBHK: ID Nel422. Uunpexcupano B ERIH Plus,
CEEOL, EBSCO

PE3IOME: AnHamu3 Ha CBbCTOSHHMETO Ha CBBPEMEHOTO ApaMaTyprHyHO IHCAHE 3a TeaTbp U MACTOTO Ha
TeaTpalHaTa IKeca B ChBPEMCHHHUS TeaThp. PasrienaHu ca BPB3KHTE MEXAY JUTEparypaTa W Apamara C
MIPUMEpPH OT ChbBPEMEHHaTa Obirapcka ApamMaTyprs.

KJIIOUOBU IYMMU: npamatyprusi, TuTepaTypa, TEKCT 32 TeaThp

SUMMARY: Analysis of the state of contemporary dramaturgical writing for theater and the place of the
theatrical play in contemporary theater. The connections between literature and drama are examined with
examples from contemporary Bulgarian dramaturgy.

KEYWORDS: dramaturgy, literature, text for theater
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IIYBJIUNKAIIMU B HATUOHAJIHUA PEOEPEHTEH CIIMCBK HA HALIN

1) 2024: bones, Xpucro. Kunoobpa3zoBaHueTO KaTo OCHOBAa HAa MEJHMIHATa TPAMOTHOCT.
Multidisciplinary Journal of Science, Education and Art 2024. Union of Scientist in Bulgaria,
Branch Blagoevgrad p.326-332, ISSN 1313 — 5236

PE3IOME: Ako B 20. BeK IrpaMOTHOCTTa Ha Xopara ce M3MEpBa ChC CIIOCOOHOCTTa MM 3a YeTeHe, IHCaHe U
OopaBeHe ¢ apuUTMeTHKa, mpe3 21. BeK KbM TSIX ce MpuOaBsIT M MEAMIlHATA M AWUTUTANHA TPaMOTHOCT. Bce
noBeve JAbpkaBu B EBpoma ¥ 1Mo CBeTa BKIIIOYBAT MEAMHHATA TPAMOTHOCT KaToO 4acT OT y4eOHHTE MJIaHOBE B
OCHOBHOTO 00pa3oBaHKe, a HIKOM OT TSIX 3ajarar B TOJisIMa CTENEeH Ha KHHOOOPa30BAHHUETO KaTO 4YacT OT
MenuitHaTa rpaMoTHOCT. KakBo mpaBu 00pa30BaHHETO MO KMHO Taka BaXKHO 332 MEAMHHATA TPAMOTHOCT U C
KaKBO TO CIIoMara 3a pa3BUTHETO ?

KIIFOYOBU IYMMU: menuitHa, TpaMOTHOCT, KHHOOOpa3oBaHUE

ABSTRACT: If literacy was measured in the 20th century by the ability of people to read, write, and handle
arithmetic, then in the 21st century, media and digital literacy are added to them. More and more countries in
Europe and around the world are including media literacy as part of the curriculum in primary or secondary
education, and some of them rely particularly on film education as a main part of media literacy. What makes
film education so important for media literacy and how does it help for developing it?

KEYWORDS: media literacy, film education

2) 2024: boneB, Xpucro b. ®uiMoBuAT (paHuUaii3: cTpaTeruyd OT TPAIUIUOHHUS
MapKeTHHT B ekpaHHuTe u3kyctBa. — B: ['ogummuk Ha HAT®U3’2023. Codus, HATOU3,
2024, 113-121. ISSN 1314-0760. HALTUOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: Jlanu ¢uaMbpT € mpou3BeIeHHE HAa W3KYCTBOTO, YHHKAJICH KYITYPEeH MPOAYKT WIH MOXe OM —
NPEeKUBSBAHE, Ca BBIPOCH, KOUTO BBIHYBAT Pa3iIMYHU H3CIICNOBATENH, W3KYyCTBOBEIM, NMPOLYLEHTH, a U
3pHUTEINTE BeYe MoBeye OT crojerre. To3M BBIPOC MMa 3HAYCHHE HE CaMO OT TEOPETHYHA U TEPMHUHOJIOTHYHA
rJe/Ha TOYKa, HO M OT IJIeJHa TOYKa Ha MapKeTHHra — KakBO Ja Ch3JaBaT NPOAYLEHTHTE, KaKk TO Ja ce
IUCTpUOYTHpa M B KakBa ,,0MaKOBKA™ Ja ce Npeasara 3a Moka3 B KMHOCAJIOHAa M IO TeleBu3msTa. EnHa ot
MAaJIKOTO HOAXOISIIM OW3HEC CTPATerHd OT JAPYTM WHIAYCTPUH, KOMTO MOHE YAaCTHYHO MOTraT Ja rapaHTHpat
KOMEpCHaJIeH YCIIeX U MOTaT Jla Ce MPUIIOKAT BbB (DHIMOIIPOU3BOJICTBOTO, € (hpaHUA3HHI'BT.

KJIFOYOBU JYMMU: dpunmos, ppanuaiiz, MapKeTHHT

ABSTRACT: Whether a film is a work of art, a unique cultural product or perhaps an experience, are questions
that have been of interest to various researchers, art critics, producers and viewers for more than a century. This
question is important not only from a theoretical and terminological point of view, but also from a marketing
point of view — what should producers create, how should it be distributed and in what “positioning” should it
be made for the exhibition. One of the few suitable business strategies from other industries that can at least
partially guarantee commercial success and can be applied to film production is franchising.

KEYWORDS: film, franchise, marketing

3) 2024: umutpoB-Meukapcku, Tonop. @oHeTHYHN U HE(POHETUYHU 3BYKOBH ITPOMEHH
B moToka Ha pedta. — B: [N'ogumank Ha HAT®NU3°2023. Codus, HATD®U3, 2024, 48-62.
ISSN 1314-0760. HALTMOHAJIEH PE®@EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: KHWXKOBHHAT €3UK € cucreMa OT OOLIOBaJMIHM M O(UIMAIHM 32 JajeHa €3WKOBa OOLIHOCT
npasuia. [loBnusBaHuATa MEXly 3BYKOBETE MMaT apTUKYJIAIMOHEH U aKyCTHYeH actekT. CtaTusra pasriexaa
Te3W 3ByKOBH IIPOMEHH, KOUTO OMBAT J1Ba TOJIEMH J51a — 3BYKOBH ((DOHETHYHH) U HE3BYKOBH (HE(OHETHIHH).
ABSTRACT: Literary language is a system of valid and official rules for a particular language community.
Interactions between sounds have an articulatory and acoustic aspect. The following article describes these
sound changes, which separate into two large categories - sound (phonetic) and non-sound (non-phonetic).

4) 2024: [loitueBa, Benera. ,,Bapuencko naro“2024, Cu. Kynrypa, 6p.07/2024, ¢.56-58,
ISSN — 0861-1408, HALITMUOHAJIEH PE®EPEHTEH CITMCBK ID Ne4289

PE3IOME: Anann3 Ha nporpamara Ha MexxayHapojeH TeaTpaiieH ¢ectusan ,,BapHencko nsaro* 2024 ¢ akueHr
BBPXY aKThOPCKHUTE PUCHCTBUS U APKUTE (POPMH HA MOHOCIICKTAKIIH.

KJIIOUOBU IYMMU: MexnyHapozaeH TeaTpaneH pectuBai ,,BapHeHcKo 10 2024, MOHOCTIEKTAKBJT
SUMMARY: Analysis of the program of the International Theater Festival "Varna Summer" 2024 with an
emphasis on the actors' presence and the vivid forms of one-man shows.

KEYWORDS: International Theater Festival "Varna Summer" 2024, one-man show
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5) 2024: Wnkoma, Karepuna. ®dectuBan, ye naBa, ue Tpu. — B: Tlomumuuk Ha
HAT®N3’2023. Coduss, HATD®U3, 2024, 27-37. ISSN 1314-0760. HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: WMnkoBa aHanu3upa ecCTETHKaTa, KOSATO CJEABAT Pa3IMYHU KYyKJIEHH TeaTpu IO CBETa KaKTO U
MIPEANIOCTaBKUTE 32 M300p HA ITBT 32 pa3BUTHE.

KIIFOYOBU IYMMU: kyKiIeH TeaTbpT, aKThOp, MHECa, APaMaTyprus, pexKucypa, Kykia

ABSRTACT: Ilkova analyses the aesthetics followed by various puppet theatres around the world as well as the
prerequisites for choosing a development way.

KEYWORDS: puppet theater, actor, play, dramaturgy, direction, puppet

6) 2024: KopaueBa-bexan, Panuna. Mbapocrra Ha Tsu10TO. [logXoabT OTBBH HAaBBTPE B
oOydenuero mo rimac u roeop. IlormexsT Ha 3amaga kbM M3toka. — B: TomumHuwk Ha
HAT®N3°2023. Codus, HATOU3, 2024, 225-238. ISSN 1314-0760. HALIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne4(073.

PE3IOME: AKThOpBT € MHCTpYMEHT caM Ha cebe cu. Hue mmame Mo3HaHHETO HEOOXOAMMO HHU Jla CMe
IJIOCTHU, HO CBbBPEMEHHATAa TEXHOJIOTMYHaA Cpclia BOAU OO O6C3I[BI/I)KBaHe Ha TCJjlaTa HH, 3aKbpPHABAHEC Ha
pedaekcuTe HU M MPUTHISIBA CETHBATA HH, Taka HEOOXOMUMHU 3a CHIICCTBYBAHETO B €/IHA HAJ €)KEIHEBHA
000CTpeHa XyI0KECTBEHA PEATHOCT. 3a JIa Ce MOATOTBY TSIOTO M MCUXHMKATA 33 MOCTHI'AHETO Ha BCHYKO, KOETO
Ce M3MCKBA, 3a JIa CME ITBJIHOICHHO CBINECTBYBAIM HA CIEHATa, CE 3acHiiBa MOTPEOHOCTTAa OT TEXHHKA,
OCBeXaBallla, ChOyXJam@a ¥ MOPUIIOMHAIIA Bpb3KaTa C NPHPOJATA M ABTCHTHYHATA HU HJICHTHYHOCT.
[My6nukanusiTa pasriexaa HEoOXOAMMOCTTAa OT MpUiIaraHe Ha IOJAX0/a OTBbH-HABBTPE B CHBPEMEHHOTO
00y4YEHHETO IO TJIaC U TOBOp. 3a 1enrta ce GoKycupa Ha paboTata Ha ¢HA OT Hal-3HAYMMUTE MEAArOXKKHU IO
riac u roBop Ilatcu Ponen6wpr, ycneniHo npuiaraiia B paborata cu To3u noaxo. [Tarcu Ponenobspr cMmsra, ue
paborara HaJl rjlaca 4ecTo IbTH MOXe Ja 0bJie MHOTO e()eKTUBHA, aKO C€ Hay4uM Jia padOTHM OTBBbH-HaBBHTPE,
KaTo uMa npeaBu 4ucTo (1)I/I3I/I‘IeCKI/ITe U CUCTEMATUYHUTE aCIICKTH B OTHOILIICHUATA HU KbM pa60TaTa HazQ cebe
CH — OTBBH U OTTaM KbM €EMOLIHNOHAIIHUA U UHTCJICKTYAaJIHUA )KUBOT — HABBTPE. B Hy6J'II/IKaL[I/I$[Ta C€ pasriexaa u
aKTBOPCKHsI METOX ,,MeToasT Cy3yku” Ha TOJIeMEsl SIIIOHCKH pexuchop u guiaocod Tamamu Cy3yku, KOWTO
M3CIIe/IBa MPUMUTUBHATA, )KUBOTHHCKA €HEPTHsi, KOSATO JIE)KH B JIATEHTHO CHCTOSHHE B ChbBPEMEHHOTO TSUIO,
AHTOKUPAWKU TelaTa OTHOBO Jia C€ CBBPXKAT C SCTECTBEHHS CBAT, 3a Jld MOXEM Karto ,,...XYJIOKHHIH...” Ja
,,BIBXHOBSIBAME HOBH HAUYMHH 32 KHBOT B HEr0*.

KIIFOYOBU JAYMU: aKkTbOpCKH METO[, MOIXOABT OTBBH-HABBTPE, CHBPEMEHHOTO OOYYEHHETO MO Tiac
roBop, [Tarcu Poxenowpr, metoapt Cy3yku, Tagamm Cy3yku.

ABSTRACT: "The actor is an instrument unto themselves. We have the knowledge necessary to be whole, but
the modern technological environment leads to the immobilization of our bodies, the stagnation of our reflexes,
and dulls our senses, which are so essential for existing in an elevated artistic reality beyond the everyday. To
prepare the body and psyche for achieving everything required to fully exist on stage, there is an increasing need
for techniques that refresh, awaken, and remind us of our connection to nature and our authentic identity. The
publication examines the necessity of applying the outside-in approach in contemporary voice and speech
training. To this end, it focuses on the work of one of the most significant voice and speech educators, Patsy
Rodenburg, who successfully applies this approach in her practice. Patsy Rodenburg believes that working on
the voice can often be very effective if we learn to work from the outside in, considering the physical and
systematic aspects of our relationship with self-work—from the outside, and then toward the emotional and
intellectual life—from within. The publication also discusses the acting method "The Suzuki Method" of the
great Japanese director and philosopher Tadashi Suzuki, who explores the primitive, animal energy that lies in a
latent state in the modern body, engaging the bodies once again to connect with the natural world so that we, as
"...artists..." can "inspire new ways of living in it."

KEYWORDS: acting method, outside-in approach, contemporary voice and speech training, Patsy Rodenburg,
the Suzuki method, Tadashi Suzuki.

7) 2024: KocroBa, Ennma. Bb3HHKBaHE M HCTOPHUYECKO pa3BUTHE Ha aKTbOPCKOTO
ob0yuenue BbB ®Dpanuus, Pycus, Aurmus u Urtamusa. — B: Togumauk nHa HATON3°2023.
Codus, HATOU3, 2024, 78-88. ISSN 1314-0760. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

PE3IOME: B crarusita ce pasriexna BbIPOCHT 32 pa3BUTHE Ha aKTbOPCKOTO oOyueHue BbB @pannus, Pycus,
Anrnus u Utanus oT rieaHa TOYKa Ha MPOCIIEAsBaHE HA eTanuTe Ha (GOpMUpaHe Ha MOJEIH M CTPYKTYpH 3a
OpraHu3MpaHe Ha 00yUEHHETO Ha aKTbOPH, KaTO CE€ TPBIHE OT IIbPBOHAYAIHHU OMMTH 32 IPEAaBaHe HA yMEHUS U
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ce CTUTHE JI0 OpraHu3UpaHe Ha aKaJJeMUYHH CTPYKTYpH M y4eOHH 3aBe/IeHHs ¢ aMOMIIMO3HY yU4eOHH MJIaHOBE U
nporpamu. [IpaBu ce peTpocnekuusi Ha W3BECTHH LIKOJIM M IPENoJIaBaTeNin ¢ UJesTa 3a MPeACTaBsIHe Ha eHa
o0Ia kapTHHa Ha 00y4EeHHEeTO Ha aKThOPU B IOCOYSHHUTE cTpaHu U EBpomna.

KIIFOYOBU JYMMU: Obyuenue, akThOpH, HCTOPHS, TEATPAITHH IIKOIH, TEATPATHO MaiCTOPCTBO

8) 2024: Hanes, Usaiino. ,,[Ipennocnenaure — 3a0paBeHUTE UCTOPUM HA TTHOHEPHUTE B
kuHoTO. // TpynoBe Ha Pycencku ynusepcurer — 2024. Pyce, PY ,,Auren Kbaues®, 2024,
ISSN  1311-3321. HAIMOHAJIEH PE®EPEHTEH CIIMCBK: ID  Ne4073.
PE3IOME: Cratusita paska3Ba 3a Xopa — BH3HOHEpH, WH)KEHEpH, W300peTaTeNld W 3a TEXHHUTE 3a0paBeHH
WCTOPUY 33 YNOPUT TPYJ M BUCOKH NOCTHDKCHUS, 3aBBPLIMIM ChC 3aTyOCHO TOBEpHE M Bsipa B YOBELIKOTO U
gyoBeka. Ts ce (oKycupa BbpXYy KOHKPETHH CHOMTHSA, CIyYHIM Ce B 30paTa HAa KHHOTO, KOMTO HAaWCTHHA
NPOMEHST HeroBHs OOJIMK U pa3BUTHE, HO IIMOHEPUTE 33 Te3U MOCTIKEHUS TaKa U HE IOIy4aBaT 3aciIyKEHOTO
UM BHUMAHUCTO, a 6I/IBaT HOFpe6aHI/I B 3a6paBa. 3a macTUeC paHo WM KbCHO UCTHHATA U3JIW3a HAaIBC U HOBUTC
TEXHOJIOTUH TIPABAT TOBa BB3MOXKHO IO-JICCHO OT BCskora. Moske i (uiamoBaTa HCTOpHs, OObpKaHa B
MHHAJIOTO, Ja 6’])[[6 rnomnpaBeHa BCHBIK U 3aBUHAru cera?

SUMMARY: The article tells about people — visionaries, engineers, inventors and their forgotten stories of hard
work and high achievements, which ended with a lost trust and faith in humanity and man. It focuses on specific
events that happened at the dawn of cinema, which really changed its appearance and development, but the
pioneers behind these achievements never get the attention they deserve, but are buried in oblivion. Fortunately,
sooner or later the truth comes out and new technologies make this possible easier than ever. Can the history of
cinema, confused in the past, be fixed once and for all now?
KEYWORDS: Movie, Cinema, First Projection, Sound Movies, First Film with Sound.

9) 2024: Haues, MBaiino. 3BykbT Ha reroto. // EnexrpoHHo u3ganue Ha cn. Kuno —
despyapn/2024r. HALITUOHAJIEH PE®GEPEHTEH CIIMCBK: ID Ne969. ISSN — 0861 —
4393.

PE3IOME: Cratusara pa3ka3Ba 3a crernudurkara U IpeAn3BUKaTe]ICTBaTa IIpU 3ByKo3amnuca Ha TepeH 3a O.I1.
JMAMKA*“ B A¢pukanckoro rero, KuGepa B Kenus. Paskpupa jeraiinure mpu paGoTa B HENo3Hata M
€K30THYHA CTpaHa M IPEOJOJISIBAHETO HA TPYJHOCTUTE 3a MOCTUTAHE HAa MAKCUMAJIHO KaYECTBEHU PE3yJITATH.
Pasrnenanu ca pa3nuuHM cOPTyepHN MHCTPYMEHTH 3a 3ByKOOOPaOOTKA M TEXHUKHU OT ,,KyXHSTA™ 10 BpeMe Ha
HNOCT-MIPOAYKIUATa Ha (QHUiIMa, MONydnT HOMHHaIus oT bwarapckara ®@unmona Axaxemus "B. I'ennos" 3a
"Haii-no05p 3ByK (Best Sound)" npe3 2023 r.

SUMMARY: The article tells about the specifics and challenges of field recording for the F.P. "MOTHER" in
the African ghetto, Kibera in Kenya. It reveals the details of working in an unknown and exotic country and
overcoming the difficulties to achieve maximum quality results. Various software tools for sound processing
and techniques from the "kitchen" are examined during the post-production of the film, which received a
nomination from the Bulgarian Film Academy "V. Gendov" for "Best Sound" in 2023.

10)  2024: HukxonoBa, Kamenus. ,,O06bpHHU ce ¢ THAB Hazan * Ha [[xoH OcObpH U TeaTbpbT
B nepuoaa 1956-1968. — B: I'ogumank nHa HAT®N3’2023. Codus, HATDOU3, 2024, 9-27.
ISSN 1314-0760. HAIIMOHAJIEH PE®@EPEHTEH CITMCBK: ID Ne4(73.

PE3IOME: CrynusTa pasraexaa emonemarnyHata npama Ha Jxor OcowpH (1929-2024) ,,066pHU ce ¢ THIB
Hazan" (1956), koaTo ce MpeBphIla B KaTaau3aTop Ha OOHOBJIICHHETO B HOBOTO ApaMaTyprHYHO IHCAHE BHB
BennkoOpuTanusi U aHadu3Mpa IMOTEHIMANa Ha TEKCTa 3a pa3M4yHU WHTEpHpEeTalud B eBpoleickara u
OBJTapcKaTa TeaTpaiHa MPaKTHKA.

KIIFOYOBU IYMMU: Ixor OcObpH, aHTIHICKa JpamMa, HOBO APaMaTyprUIHO MHCaHe

SUMMARY: The study examines John Osborne's (1929-2024) emblematic drama "Turn Back in Anger"
(1956), which became a catalyst for the renewal of new dramatic writing in Britain, and analyzes the potential of
the text for different interpretations in European and Bulgarian theatrical practice.

KEYWORDS: John Osborne, English drama, new dramatic writing

11)  2024: Iletpos, Ctunusn. OTroBop B aHkerara: Jluteparypara U TearbpbT: €IUH 3a
Ipyr poaeHu? (AHKeTa C TeaTpaiu, MpoBeJeHa U KoMeHTupana ot Jlroamun umutpos). B:
Jluteparypata, Op. 32, U3nanue na ®akynrera no cnassHcku ¢unonorun. C. YU ,,Cs. Ki.
Oxpuacku* 2024: 401 ctp. HALTUOHAJIEH PEOEPEHTEH CITMCBHK: ID No1422
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12)  2024: PyxeB, 3mpaBko. My3uka M CBeTJIMHA — €KpaHHa cuUMOMO3a Ha JBE
npotuBonojoxkHocTu. — B: TNogumauk Ha HAT®N3’2023. Codus, HATDOU3, 2024, 121-
133. ISSN 1314-0760. HALIMOHAJIEH PE®EPEHTEH CITNCBK: ID Ne4(73.

PE3IOME: TekcrbT wu3ciienBa B3aMMOACHCTBMETO Ha My3WKara U CBeDIMHAara Kato QopmanHu
NIPOTUBOIIOJIOXKHN HM3pa3sHU CPEACTBA, a CHIIEBPEMEHHO KaTO CHUMOMOTHYHM KpeaTHBHH (akTopu Ipu
TBOPYECKOTO MM NPHIIOKEHHE B paboTaTa Ha CbBPEMEHHHUSI OTIEPaTOP.

KIIFOYOBU JYMMU: my3uka, omepaTtop, OCBETICHNE

13) 2024: Croun, Jlrogmuna. IlomMsHa Ha JEHMCTBHTEIIHOCTTA KaTO IICHXOJOTHMYECKHU
¢denomen B ,,3anucku Ha eauH ayn” Ha H. B. T'oron. — B: lNogumank vHa HAT®N3°2023.
Codus, HATD®U3, 2024, 88-107. ISSN 1314-0760. HALITMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

14)  2024: Tep3ues, Acen. Jlyx cpeury Tsjio: NUECUTE HA MOHaxHHATa XpoTcBUTA. — B:
lNogummank Ha HAT®U3’2023. Codus, HATOU3, 2024, 37-48. ISSN 1314-0760.
HAIIMOHAJIEH PE®EPEHTEH CIIMCBK: ID Ne4073.

PE3IOME: IIpencraBsHe Ha JpaMaTyprU4HOTO TBOPUECTBO HA MOHAXMHATa XPOTCBUTA, KUBSIA U paboTHiIa B
JIOJTHOCaKCOHCKOTO abaTcTBo ['apHaepcxaiim mpe3 X B. HeliHuTe miectT muecw ca OTKPUTH OT PEHECAHCOBUTE
XYMaHUCTH U ca €JMHCTBEHHUTE 3ala3eHy 0 Hallh JHU JpaMaTypruuyHH NPOW3BEICHHS OT TO3M IEpHOJ Ha
CpenHOBEKOBHETO, KOTATO BPh3KaTa ¢ aHTHYHHSA TeaThp € OMiIa MpeKbCcHATa 3a JBJITO.

KIIKOUOBU AYMMU: cpenHOBEKOBEH TeaThp, XpoTcBUTa ['aHaepexaiiMcka, eBponeiicka ApaMaTyprus
SUMMARY: Presentation of the dramatic work of the nun Hrotsvita, who lived and worked in the Lower Saxon
abbey of Gandersheim in the 10th century. Her six plays were discovered by Renaissance humanists and are the
only dramatic works preserved to this day from this period of the Middle Ages, when the connection with the
ancient theater was interrupted for a long time.

KEYWORDS: medieval theater, Hrotsvita of Gandersheim, European dramaturgy

15)  2024: Xanaues, Jlro6omup. Ilpunuku u pasnuku. — B: l'ogumnank Ha HAT®N3°2023.
Codus, HATOU3, 2024, 107-113. ISSN 1314-0760. HALIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne4073.

PE3IOME: OcHoBHaTa TeMa Ha Ta3W CTaTHs € OTHOLICHHETO Ha MPOIYyLEHTa KbM HPOM3BOJCTBOTO HA €IHH
¢uM (rOBOpHUM a3 UrpalHO KWHO). 3a LieNTa CpaBHsIBaMe JIeiiHOCTTa Ha npoayueHTa B kuHoTto Ha CAILLL, koero
B MHOT'O CJIy4Yad CJIy)XH KaTO €TaJOH 3a NpOoJylLeHTcKa JeiHocT. Criell ToBa THPCHM NPWIMKUTE U PA3IIMKHUTE B
paboTara Ha eBpONEUCKUTE U OBITapCKUTE MPOAYIICHTH.

KJIFOYOBU JIYMMU: npoayueHT, GUiIMONpOU3BOACTBO, (PHHAHCOBA Me4anda, eCTUBAIHHU MOCTHKCHUS.
ABSTRACT: “Similarities and Differences” in Production Practices

The article offers a valuable analysis of the differences in approaches to filmmaking in the U.S., Europe, and
Bulgaria.

Idea for expansion: Add specific examples of successful Bulgarian or European films that balance between
festival success and financial profit. The comparison with the American system could also address the influence
of streaming platforms.

KEYWORDS: producer, filmmaking, profit, festivals

16)  2024: IiBeranoB, MupocnaB. TpaguimonHaTa HapoHA KYJITypa U KYKJICHHUSIT T€aThp.
— B: T'ogumauk Ha HATOU3’2023. Codus, HATDOU3, 2024, 62-72. ISSN 1314-0760.
HAIIMOHAJIEH PEOEPEHTEH CITNCBHK: ID Ne4073.

PE3IOME: 3nanuero, ue TpaJAulMOHHATA HApPOJHA KYJITypa € HelpechXBalll U3BOP Ha TBOPUYECKH HJCU, HE €
JOCTaTHYHO YCIIOBHE /1a CE BPBIIaMe BCE KbM €IHU M ChIIM n3Bopu. Ch3HAHUETO, 4Ye TiIo0arHaTa Mpexa, a u
cOOCTBEHHTE HH BB3MOXKHOCTH 332 TBOPUYSCKHM OOMEH Mpe3 Hes ca MPaKTHYeCKW HEOTPaHWYEeHH — HH J1aBa
psaKaTa Bb3MOKHOCT J]a HE C€ OIpaHMYaBaMe CaMO B paMKaTa Ha pErMOHAIHM KyATypHU Tpaauuuu. Hue umame
JIOCTBII IO IsJIaTa YOBEIIKA TPAIUIIMOHHA KyJITypa. B Ta3u Bpb3Ka cTaTusaTa H3CIelBa, aHAIH3upa u 000011aBa
o0mmTe KyJATYpHH HATPYIBAaHUS M TPAJUIMKA B 00JacTTa Ha KYKIICHOTO HW3KYCTBO, U JaBa MOJEN 3a
HA/ATPaXJaHEe HA CICIUATHOTO TeaTpasHO 00pa30BaHHE C MOJACPCH MPOYUT HA 3AJI0KCHHUTE, HO HECU3CIICABAHU
OLIE Bb3MOYKHOCTH B TPAJIULIMOHHUTE KYJITYpPH Ha HAPOJAUTE.
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KJIFOYOBU AYMU: Metoau Ha obyuenue, Tpaguuuonna kyntypa, Tpamunun, OxyXoTBOpsiBaHE Ha KyKJiaTa,
[Mpobnemu Ha Teatbpa, Kyknenocr, Tearwp, 3purtenu, Kykinen rtearsp, OOpaszoBanue, TeaTpamHa Kykia,
IIpodecnonanen Ttearsp, TeaTpamHo oOpazoBanme, IIpodecmoHamHN NpeaU3BUKATENCTBA, TBOPUYECKO
MaiictopcTBo, HayueH ananus

ABSTRACT: The understanding that traditional folk culture is an inexhaustible source of creative ideas is not,
in itself, a sufficient reason to repeatedly draw from the same sources. Recognizing that the global network,
along with our virtually unlimited opportunities for creative exchange through it, provides us with the rare
chance to transcend the boundaries of regional cultural traditions. We now have access to the entirety of
humanity's traditional cultural heritage. In this context, the article explores, analyzes, and synthesizes shared
cultural legacies and traditions in the field of puppet theatre. It also presents a model for enhancing specialized
theatre education by offering a modern interpretation of the untapped potential inherent in the traditional
cultures of various nations.

KEYWORDS: Theatre, Puppet theatre, Education, Theatrical puppet, Professional theatre, Theatre education,
Professional challenges, Creative skill, Scientific analysis Theatre, Puppet Theatre, Education, Puppetry,
Professional Theatre, Theater Education, Professional Challenges, Creative Excellence, Scientific Analysis

17)  2024: Ilerkoma, llBerenmnua. MukpokBadu(pUKAIMUTE — HEOOXOJUMOTO HOBO
JOMBTHCHHE KBbM TPAJWIIMOHHOTO BHCIIE oOpa3oBaHue. // Bropa HalmHMOHaNHA Hay4YHO-
MPUJIOKHA KOH(EPEHIMs JWruTajgHaTa TpaHchopmaius Ha 0Opa30BaHUETO MPOOJIEMHU H
pemrenus, Pyce 2024, Coopuuk moknaam, ISSN 3033-0629, crp.383-387, HALIMOHAJIEH
PE®EPEHTEH CITMCBK ID 5131, narpaaen aoknafg

PE3IOME: )KuBeem B TMHAMUYHU BPEMEHA, KOUTO HU M3IPABIT KAKTO MPEJl MHOKECTBO NMPEAU3BUKATEICTBA,
Taka W TIpeJ HECHIISCTBYBAJIH [0 CKOPO BB3MOXKHOCTH. CBHBPEMEHHUTE TEXHHYECKH CpEICTBAa JaBaT
BB3MOKHOCT 32 HOBH IIEPCIIEKTUBH HE CaMO B HAIIETO €KEIHEBHE, HO U B 00pa30BaTeIHATA CHCTEMA, OT KOUTO
TpsOBa &1a ce BB3MOMBBaMe. EfHA OT TAX € Ch3JaBaHETO Ha CIICIUATU3NPAaHU OHJIAIH OOYUYHTEIHH KYypCOBE,
nedunupano ot EBponelickata KOMUCHS Kato ,,MUKpokBainuukanuu™ (micro- credentials). MHunuarusara 3a
Ch3/IaBaHETO Ha NOA00EH THUN O0y4eHHs € NPOBOKMpPAaHAa OCHOBHO OT HEOOXOJMMOCTTa 3a IOCTOSHHOTO
MOBHIIIABAHE HA MPOQECHOHATHATA KBATH(DUKALKSI U CTUMYJIUPAaHEe HAa YUYCHETO Mpe3 mejus KUBOT. [logobeH
TUT 00yYeHHUs] MOTaT J1a ObJaT OT CepHO3Ha MMOMOII U B CHCTEMAaTa Ha BUCIIETO oOpa3oBanue. KpaTtkure oHmaiiH
KypcoBe, HOCEIM MaibK Opoil Kpenuth, Ouxa OMIM YyAecHa BBb3MOXKHOCT HE caMO 3a HaArpaxkJaHe Ha
npodeCHOHaIHUTEe 3HAHWS W YMEHHUs Ha CTY/AEHTUTE, HO W 3a IPaBWIHOTO KapUepHO OpUEHTHpaHEe Ha
3aBBPIIBAIINTE THMHA3HAICH KypC.

KIIFOYOBU JAVYMU: wmuKpo-KBaNM(PUKANNK, BHCIIC OOpa3oBaHHE, MPOABIDKaBaIo OOydeHHe, OHIAIH
KypcOBe, KapHepHO OpHECHTHPAaHE

ABSTRACT: The dynamic and ever- changing times we live in present us with both challenges and
opportunities. We must take advantage of the new technical means, that could give new perspective and
possibilities not only in our daily lives, but also in our education system. One of these opportunities is creation
of short professional online courses. That type of trainings is defined by the European Commission as ,,micro-
credentials”. They can be used not only for continues improvement of professional qualifications and
stimulation of lifelong learning, but also be a significant help in the higher education system. Short online
courses with a small number of credits would be a great opportunity not only to upgrade the professional
knowledge of the current students but also to provide appropriate career guidance for high school graduates.
KEYWORDS: micro-credentials, higher education, lifelong learning, online courses, career guidance

18) 2024: Ilenes, bossH. AHTMYTONMYHYU TOMOCU Ha TpaHCMeausTa-kapTa. — B: ['ogumHuk
Ha HAT®U3’2023. Codus, HATOU3, 2024, 270-277. ISSN 1314-0760. HAITUOHAJIEH
PE®EPEHTEH CITNCBHK: ID Ne4(073.

PE3IOME: TekcThT ce Briexaa BbpXy TeMara 3a aHTHyTOIUAITAa M HeWHATa yCTOMYMBOCT BBB BPEMETO, a C TOBA
U C HEMUHyeMaTa MpOMsIHA T0 OTHOIICHHE Ha HEHHOTO BB3NpHEMaHe, MMoKa3aHa 4pe3 (MIMOBH U COLMAIHU
HAaCJIe/ICTBA

KIIFOYOBU IYMU: AuTHyTONHS, TPAHCMEINS, )KAaHPOBO U aBTOPCKO KUHO

ABSTRACT: The text looks at the theme of dystopia and its persistence over time, and with it the inevitable
change in its perception, demonstrated through film and social legacies.

KEYWORDS: Dystopia, transmedia, genre and auteur cinema

MYBJIUKALMYA B CHELIUATTU3UPAHU U3JAHUSI U HAIIUOHAJTHU MEJUH,
MPU3HATH OT HALIU
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1) 2024: ABepuna, Mapus. [lpuHuunu npu cbueTaBaHETO HA OPUTMHAIHM apXUBHU
Marepuai W JUTHTATHO 00paboTeHu ¢uimoBu apxuBu. — B: Kuno, aexemBpu/2024.
HAIIMMOHAJIEH PE®EPEHTEH CITMCBHK, ID Ne969

PE3IOME: Crarusita e usrpajeHa Bb3 OCHOBa Ha aHamu3 Ha ¢uiama Te Hsama na ocrapesr (2018) Ha
aBcTpanuiickus pexucbop Ilurep J[kakchbH, KOHTO € cb3AafeH mo ciaydail 100-rogumrHuHaTa OT Kpas Ha
ITepBata cBeToBHA BOIfHA. JlMicKyTHpa ce IOKBAE MOTAT [a CTUTHAT MOHTaXbBT W 0OpabOTKaTra Ha apXUBHU
KaJpH ¥ Tl CBPBXION00PSBAHETO HA apXUBUTE HE OTHEMA OT TSXHOTO BB3JeicTBHE. AKO J0cera OCHOBHHAT
BBIIPOC € OWJI Janyu KMHOAPXUBHUTE HAMA Ja CE M3IOJI3BAT HEAOOPOCHBECTHO B PAa3lUUCH KOHTEKCT OT TO3H, B
KOMTO ca OmiM 3acHETH, TO Cera HOBaTa AWCKYCHs € Jaii apXUBHTE HiAMa Aa ObAAT TOJNKOBAa MOJOOpPEHU
JUTUTAIHO, Y€ A2 U3TYOST aBTEHTUYHOTO CH M3JIbUBaHE?

KIIFOYOBU JIYMMU: noxyMeHTaIIHO KWHO, apXWBH, ITUTHTAIN3AIMU, UCTOPHS, IapajelieH MOHTaX, 3BYKOBa
KapTHHA, CBPBXIOA00pEHNE, aBTEHTUYHOCT, [IbpBaTa cBeTOBHA BOWHA, BETEpaHH.

2) 2024: Anpono, Kpacumup, aBTop, “3akpmiara Ha kpbcra”, National Geographic
boearapus, anpun 2024, kopuiia, TeKCT U ¢poTorpaduun

https://www.nationalgeographic.bg/a/zakrilata-na-krsta
PE3IOME: UscnenBane, cBpb3aHO C TPAAUIMOHHUTE TIPAKTHUKH 32 00POK, KOUTO Ca )KUBH U JTHEC.
SUMMARY: A study related to traditional vow practices that are still alive today.

3) 2024: Bnagumupos, Aumutsp. @otorpadusata Mex1y penpoayKLUuara, JOKyMEHTa U
npousBenennero. — B: Kuno, mapt/2024. HAIIMOHAJIEH PE®OEPEHTEH CIIMCHK, ID
Ne969.

4) 2024: BnagumupoB, Humutbp. Portorpadus B KOHLENTYaTHOTO H3KYyCTBO. — B:
Kuno, maii/2024. HAIIMOHAJIEH PE®@EPEHTEH CITMUCBK, ID Ne969.

5) 2024: T'eoprueBa, Anrenuna. Cneau or Moving in November. // [lnatdopma 3a
CbBPEMEHHU  WU3NBJIHUTEINCKH  u3KyctBa ,,HoBu  gpamaryprum, 20.01.2024 -

dramaturgynew.eu

PE3IOME: Peuensuss Ha eauH OT WHTepecHUTe (QecTUBAIM 32 ChbBpeMeHeH TaHl B EBpona -
Moving in November 2023 B Xem3unku. [Iporpamara My BKIIFOUBaIle CMETH M OTKPOSBAIIH CE MPEICTABICHUS
Ha apTUCTH, MOJYYMIH BeUe MEXIYHapOJHO NPH3HAHHWE, HO CBINO Taka JEMOHCTpPHpAIIEe aHTAKUMEHT KbM
MeCTHaTa CLeHa.

KIIFOYOBU JYMMU: dectuBanm, cbBpeMeHeH TaHI, Moving in November

SUMMARY: A review of one of the most interesting contemporary dance festivals in Europe - Moving in
November 2023 in Helsinki. Its program included bold and standout performances by artists who have already
received international recognition, but also demonstrated a commitment to the local scene.

KEYWORDS: festivals, contemporary dance, Moving in November

6) 2024: T'eopruesa, Aurenuna. M3kycTBo mo cpuBamioro ce Hebe. // Crucanue 3a TaHIl,
6/2024, c. 25-27. ISSN 2682-9428

PE3IOME: Kak MoxxeM na paboTHM M TBOPHM BBB BpeMe Ha Bce NO-TeXKH Kpu3u? CraTusra paskasBa 3a
MeXayHaposaHata xopeorpadcka cpema B Tumumoapa Choreographic Convention, Ha KOSTO TO3HM BBIPOC
OTIpeieTIN JOMUHHPAIIUTE S TEMHU.

KJIFOYOBU JYMMU: Life Long Burning, choreographic convention, cbBpeMeHeH TaHIl

SUMMARY: How can we work and create in times of increasingly severe crises? The article tells about the
international choreographic meeting in Timisoara Choreographic Convention, where this question determined
its dominant themes.

KEYWORDS: Life Long Burning, choreographic convention, contemporary dance

7) 2024: I'eoprueBa, Anrenuna. @ecTuBanbT € MACTO 3a choupane. Untepsio ¢ Kepctun
[por. — Cnucanue 3a a1, 6/2024, c. 68-71. ISSN 2682-9428.

PE3IOME: Aprucruunara nupekropka Ha Moving in November B Xen3uHKH cIOAeisi BB3IJIEAUTE CH 32
(ecTuBaIMTE KaTO CHOUTHE U PONIATA UM B Pa3BUTHETO HA ChBPEMEHHUA TaHI] B EBporma.
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https://www.nationalgeographic.bg/a/zakrilata-na-krsta

KJIFOYOBU IYMMU: ceBpemeneH taHu, Moving in November, dectuBanu

SUMMARY: The artistic director of Moving in November in Helsinki shares her views on festivals as an event
and their role in the development of contemporary dance in Europe.

KEYWORDS: contemporary dance, Moving in November, festivals

8) 2024: I'eoprueBa, Anrenuna. Muko JlazapoB — noer Ha TaHna. — Cnucanue 3a TaHL,
6/2024, c. 112-115. ISSN 2682-9428.

PE3IOME: MNuko Jla3apoB e 3HaKOBO UMe 3a OaneTHaTa cuieHa npe3 1960-Te romuHu, KaTo TOH MOMpPHHACS 3a
OCHOBaBaHeTO Ha Oaiet ,,Apadeck™. CraTusTa pa3ka3Ba 3a HETOBHUS TBOPYECKU ITBT U 32 MEXIyHapOJHATA MYy
Kapuepa Bb3 OCHOBA Ha B pa3roBOp € HEroBara ChIpyra u npodecruoHaiHa cibTHUNA ['annHa Jlazaposa.
KJIFOUOBU AYMMU: Nuxko Jlazapos, 6aner ,,Apadeck”, ,,CbBpeMeHeH OaneTeH TeaTbp’

SUMMARY: Ichko Lazarov was a significant name on the ballet scene in the 1960s, contributing to the
founding of the ballet "Arabesque". The article tells about his creative path and his international career based on
a conversation with his wife and professional companion Galina Lazarova.

KEYWORDS: Ichko Lazarov, ballet "Arabesque", "Contemporary Ballet Theatre"

9) 2024: T'eoprueBa, Anrenuna. Ho Opoii Ha ,,CnucaHue 3a TaHI ¢ BoJella TeMa
,,CToitHOCTTa Ha TaHNa“. — JIuTeparypen BecTHUK, 21/2024, c. 8. ISSN 1310-9561.

PE3IOME: Cratusita npejcTaBst akTyajdHHs Opoi Ha eIMHCTBEHOTO CIEIMaIM3MpaHo u3faHue B buiarapus za
Oayiet, CbBPEMEHEH TaHIl M TAHLIOBA KyJTYypa.

KIIFOUOBU AYMU: ,,Crnucanue 3a TaHIl, KyATypHa IEPUOJUKA, CTOMHOCTTA B U3KyCTBaTa

SUMMARY: The article presents the current issue of the only specialized publication in Bulgaria for ballet,
contemporary dance and dance culture.

KEYWORDS: "Dance Magazine", cultural periodical, value in the arts

10)  2024: [loitueBa, Benera. 3umHM OeneXku 3a €CeHHM (MApMOXKKH TeaTpayiHu)
Brievatiienus. [IspBa vact, Jluteparypen BectHuk, 6p.10, 13-19.03.2024, ctp. 8, ISSN 1310-
9561

PE3IOME: Kputnuecku mories KbM HaudaJloTo Ha TeaTpaiHusi ce3oH 2023/2024 B IMapwk. [IpencrasiHe Ha
ucropusita u npoduna na Tearsp ,,OneoH”. AKLUEHT BbpPXy IOCTaHOBKaTa ,/3moBenu™ c peXUCHOP
AnexcaHabp 3enuH.

KJIIOUOBU AYMMU: Teatsp ,,Oneon — [apwxk, Anekcanbp 3enauH

SUMMARY: A critical look at the beginning of the 2023/2024 theater season in Paris. Presentation of the
history and profile of the Odeon Theater. Emphasis on the production "Confessions" directed by Alexander
Zeldin.

KEYWORDS: Odeon Theater - Paris, Alexander Zeldin

11)  2024: [otiueBa, Benera. 3umMHU Oenexkud 3a eCeHHU (MAPUIKKU TEATPATHH)
BIleuaTiieHus. Bropa yvact, JIutepatypen BecTHUK, Op.11, 20-26.03.2024, ctp. 8, ISSN 1310-
9561

PE3IOME: Kpurndecku mornen KbM HadajoTo Ha TearpamHus ce3oH 2023/2024 B Ilapmwxk. AKIEHT BBPXY
nocranoBkara [@panmus. PammszbM| Ha crenara Ha Teatsp ,,Omeon” ¢ pexucbop CunBeHn Kpnosso.
[Ipencrasre Ha mpodmma Ha TeaTsp Komenm ¢pances ¢ akumeHT BbpXy MOCTaHOBKaTa ,.bbiixa B yXOTO* C
pexucbopkara Jluno bayp.

KJIIOUOBU AYMMU: [Dpannus. @amuzbsm], Teatsp ,,Omneon — [Mapmwk, Komenn dpances, ,,bbixa B yxoro*
SUMMARY: A critical look at the beginning of the 2023/2024 theater season in Paris. Emphasis on the
production [France. Fascism] on the stage of the Odeon Theater with director Sylvain Creuzeaux. Presentation
of the profile of the Comedie Frangaise theater with emphasis on the production “A Flea in the Ear” with
director Lilo Baur.

KEYWORDS: [France. Fascism], Odeon Theater — Paris, Comedie Francaise, “A Flea in the Ear”

12) 2024: [oitueBa, Benera. ,,BeHeIMaHCKUAT THProBell* — HEMPEXOJEH BbB BPEMETO",
ci. MeHumKbp, Op. 5, Maii-toau 2024, ctp. 112-113, ISSN C608-4478
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PE3IOME: KpuTtnuecku aHanus Ha MOCTaHOBKaTta ,,BeHernmanckusT toprosei’ ot lllexcnup ¢ pexucsop SABop
I'spneB Ha cuenara Ha Haponen teatrsp ,/iBan Ba3zoB“. AKIEHT BBpXY peKHChOpPCKAaTa MHTEpPIpETAlMs U
akThopa Camyen ®uHnu B ponsta Ha [llaiinok.

KIIFOYOBU JYMMU: ,.Benenmanckust Teproseir , SAsop I'epaes, Camyen OuHIm

SUMMARY: Critical analysis of the production of "The Merchant of Venice" by Shakespeare, directed by
Yavor Gardev on the stage of the Ivan Vazov National Theater. Emphasis on the director's interpretation and the
actor Samuel Finzi in the role of Shylock.

KEYWORDS: "The Merchant of Venice", Yavor Gardev, Samuel Finzi

13)  2024: NoiiueBa, Benera. CwBpemennute ¢opmu Ha nensypa — BHP, mporpama
Xpucto bores, 14.06. 2024
https://bnr.bg/hristobotev/post/102006443/savremennite-formi-na-cenzura-v-teatara

14)  2024: HukonoBa, Kamenus. Ilnatdopmara 3a yHrapcku ChbBpeMEHHH H3ITBIHUTEICKH

n3kyctBa dunaPart ce mpoBene 3a 6-u bT. — JIuTeparypen BectHuk, Ne 3, 24-30.01.2024, 8.
PE3IOME: Peuensus 3a moykeiic Ha cbBpeMeHHUs! yHrapcku tearbp dunaPart B Bynamema. IIporpamara
BKJIIOYBA TEATPATHN M TAHLIOBHU MPEICTABICHUS U IbPHOPMaHCH.

KJIFOYOBU IYMMU: yHrapcku tearsp, TaHi, IbphopMaHc

SUMMARY: Review of a showcase of the contemporary Hungarian theatre dunaPart in Budapest. The
programme includes theatre and dance performances.

KEYWORDS: hungarian theatre, dance, performance

15)  2024: Hukonosa, Kamenus. be3 Kpacumup Cnacos. EnHo HenonpaBumMo OTCbCTBHE —
JlutepaTtypeH BecTHHK, Ne 9, 6-13.03.2024, 8.

PE3IOME: Tekcr B mamer Ha ToyieMust OBITapcku pexucbop u memaror Kpacmmup Cmacos (26.07.1941 —
14.01.2024). TlpencraBeHHn ca aKIEHTHTE B HETrOBaTa IBJITOTOAWIIHA TBOpYECKAa Kapuepa W IMPHUHOC KBM
OBJITapCKUs TEATHD.

KIIFOYOBU JYMMU: 6barapeku Teatsbp, Kpacumup Craco, pexxucypa

SUMMARY: Text in memory of the great Bulgarian director and pedagogue Krasimir Spasov (26.07.1941 —
14.01.2024). The highlights of his long creative career and contribution to Bulgarian theater are presented.
KEYWORDS: Bulgarian theater, Krasimir Spasov, directing

16)  2024: Hukomnora, Kamenus. 3anouna 32-to uzganue Ha MexayHapoaHusl TeaTpalieH

¢dectuBan ,,Bapnencko nato — Jluteparypen BectHuk, Ne 22, 5-11.06.2024, 8.

PE3IOME: IIpezncrassine Ha mporpaMaTa Ha NPEACTOSMIOTO M3/1aHne Ha MexayHapojeH TearpaneH (ectuBai
,,BapHeHcKo y1T0* 2024 1 akIEeHTHUTE B HEroBara ObJTrapcKa M MeXIyHapo/Ha IIporpaMa

KIIIOUOBU IYMMU: MexnyHapojeH TeaTpaieH (ectuBan ,,BapHEHCKO JSITO

SUMMARY: Presentation of the program of the upcoming edition of the International Theater Festival "Varna
Summer" 2024 and the highlights of its Bulgarian and international program

KEYWORDS: International Theater Festival "Varna Summer"

17) 2024: Huxonosa, Kamenus. PanBamia € oTgaBHa yakaHaTa OpUEHTAlMs KbM Hai-
HOBOTO B eBponeiickarta npamaryprus. — BbPEKH, 15.06.2024.
https://xn--blagjhxg2e.com/post/753260951906779136/

PE3IOME: ITocpenctBoM mporpamata Ha 32-To u3ganue Ha MexayHapoleH TeaTpaieH dectuBai ,,BapHeHCKO
naTo* 2024 ce pasriexxma W aHanm3upa mpoOieMa 3a BB30OHOBEHHS HHTEpEC KBM HOBaTa eBpoOIeicKa
JpaMaTyprs.

KJIIOUOBU IYMMU: MexnyHapozeH TeaTpaieH GectuBai ,,BapHEHCKO JISITO®, eBpoIeiicKa ApamMaTyprus
SUMMARY: The program of the 32nd edition of the International Theatre Festival "Varna Summer" 2024
examines and analyzes the problem of the renewed interest in the new European dramaturgy.

KEYWORDS: International Theatre Festival "Varna Summer", European dramaturgy
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https://bnr.bg/hristobotev/post/102006443/savremennite-formi-na-cenzura-v-teatara
https://въпреки.com/post/753260951906779136/

18)  2024: Hukonosa, Kamenus. Kpukop A3zapsu (1934-2009): Tpu TrOIUIIHUHU -
JIutepatypeH BecTHUK, Ne 42, 27.11.-3.12.2024, 8, ISSN 1310 — 9561.

PE3IOME: TekcTbT 32 TBOPUECTBOTO Ha rojieMus OBJITAPCKU TeaTpaJieH peXuchop U nexaror Kpukop AzapsH
(15.03.1934 — 14.12.2009), mocBeTeH Ha TpU TOAMITHUHU: 90 TOAWHHU OT HETOBOTO POXKICHHE, 15 TOAMHHU OT
Herosarta cMbpT U 50 roAuMHU OT IIpeMHepaTa Ha HEroBaTa IIbpBa NOCTAHOBKA Ha ,,BuiniHeBa rpaaunHa® B TeaTsp
Ha HapOJHATa apMHUsl.

KIIFOYOBU JYMMU: Kpuxop AzapsiH, Bumaesa rpanuna, TeaTsp Ha HapogHaTa apMusi.

SUMMARY: The text about the work of the great Bulgarian theater director and pedagogue Krikor Azaryan
(15.03.1934 — 14.12.2009), dedicated to three anniversaries: 90 years since his birth, 15 years since his death
and 50 years since the premiere of his first production of "The Cherry Orchard" at the Theater of the People's
Army.

KEYWORDS: Krikor Azaryan, The Cherry Orchard, Theater of the People's Army.

19) 2024: HukosioBa, Kamenus. TeaTpaJlJHOTO NPOCTPAHCTBO HA pPEXHUChOpa U
cuenorpada. — [Topran Kyntypa, 26.06.2024.

20)  2024: HuxonoBa, Kamenusi. AnTepHaTUBHUAT HE3aBHCHM TEaThp U HOBATa Jipama B
bearapus crnex 1989: nonemuku u u3dopu — [lonemuku u u3bopu (COOpHUK € JOKJIATH OT
MesxnyHapoaaa kondepenus ,,[letHanecetn ciaBuctiuanu derenus / Polemics and Choices
(Proceedings of the Fifteenth International Slavic Studies Conference, 16th—18th June 2022,
Sofia), Towm II. YauBepcuteTcko u3narenctso ,,Cs. Kimvent Oxpuacku‘, Codus, 2024, 353-
361; ISBN 978-619-7433-85-2; ISBN 978-619-7433-86-9 (pdf)

PE3IOME: [loknmamsT mpencTaBs ¥ aHANM3WpPA CICHU(HUKATE Ha aNTepHATUBHUSA HE3aBHCHM TeaThp M HOBaTa
npama B bearapus cien npomenure ot 1989 r.

KIIKOUOBU AYMMU: antepHaTUBEH TeaThp, HE3aBUCUM TEaThp, HOBA ApamMa

SUMMARY: The report presents and analyzes the specifics of alternative independent theater and new drama in
Bulgaria after the changes of 1989.

KEYWORDS: alternative theater, independent theater, new drama

21)  TIlamos, Ilerwp. IIposBnenns Ha KykiiaTa 1 KyKJI€HOCTTA B CIIEKTAKJIUTE HA TEaTbp Ha
Taranka npe3 60-te u 70-te ronunau Ha XX Bek. // Ctpanuna Ha LleHTbp 3a CEMHOTHYHU U
KYJATYPHH U3CJIE€ABaHUS 3a JOKTOPAHTH U Miaau yueHu, 2024. ISSN 2815-3553. Hanumonanen
pedepenten  cnucbk:  IDNe4578  https://cssc-bg.com/e-library/library-humanitas/phd-
post/pashov-2024

PE3IOME: TekcThT IpeicTaBsd acleKkTH oT HeopMarHO H3cielBaHe M3 MCTopHiATa Ha TeaThp 3a apama H
komenusi Ha Taranka. CraTusiTa 1OCTaBsl aKkLEHT BBbpPXY Ipolieca Ha o(OpMsHE HAa CTWJIA M eCTeTHKara Ha
MOCKOBCKaTa Tpyla M HO-CIIEIMAIHO BbPXY MMIUIEMEHTHPAHETO Ha CPEACTBA M NMPUHOMH, KOUTO OT JHENIHA
TJieHa TOYKa Morar Jia ObAaT pa3lo3HaTH KaTo KyKJIeHH. B HAKOM OT CBOMTE CIEKTaKIM T€aThbpbT MHTETPUPA
MIpeaMETH, MaTepHal, GUTypH-aKTaHTH B CIIEHOTpadusITa U MPOCTPAHCTBOTO KaTO CBOETO poja ,.Kyknu'". [Tox
HOCHUTENI Ha KyKJIEHOCT MOXE Ja ce pa3dupa oOeKT C acolMaTHBHOCT, MeTa(OpHYHOCT M 0000IIEeHOCT Ha
BHYIICHHETO CH 110 OTHOIICHHWE Ha YOBEIIKH NPOOJEeM WM sBIEHHE. AHUMHUPaWKH f, ,,0/lyXOTBOPSBaNKH " 1,
aKThOPBHT U3SBSIBA CBOSTO OTHOIICHWE KbM HEXHBATa MaTEPHsl U MpoOsieMa, 0000IIeH B Hes.

SUMMARY: The text presents aspects of an informal study of the history of the Taganka Drama and Comedy
Theater. The article focuses on the process of shaping the style and aesthetics of the Moscow troupe and, in
particular, on the implementation of means and techniques that, from today's point of view, can be recognized as
puppetry. In some of its performances, the theater integrates objects, materials, figures-actants into the
scenography and space as a kind of "puppets". A bearer of puppetry can be understood as an object with
associativity, metaphoricity and generalization of its suggestion regarding a human problem or phenomenon. By
animating it, "spiritualizing" it, the actor expresses his attitude towards inanimate matter and the problem
summarized in it.

22)  2024: Tep3ues, AceH. 3a HomuHauuute ,,Mkap 2024%“. — B: JIutepaTypeH BECTHUK,
op. 5, 7-13.02, c. 8, ISSN 1310 — 9561

PE3IOME: [IlpencraBsHe Ha OCHOBHUTE TEHISHIIMH, OTKPOSBAIIM C€ B €XETrOJHWTE HOMHUHAIIMK 32
HaIMOHATHUTE TeaTpalTH! Harpanu ,,Jkap* Ha Cplo3a Ha apTHCTUTE B bhirapus.
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KJIFOYOBU IYMMU: Teatpannu Harpanu ,,Mxap, Cpio3 Ha apTucTUTE B bbarapus

SUMMARY: Presentation of the main trends emerging in the annual nominations for the national theater
awards "Icarus" of the Union of Artists in Bulgaria.

KEYWORDS: theater awards "Icarus", Union of Artists in Bulgaria

23)  2024: Tepsues, AceH. ,,TeaTbp B yCIOBUS Ha U3BBHpPEAHA KOHKYpeHIMs. Paznuuna
mu e HoBara myoOnuka?“, Untepsio ¢ Acen Tep3ueB u Credanu Croea Ha BHP, mporpama
»Xpucto bores*, 23.02.2024 r, https://bnr.bg/post/101953339/0bzor

PE3IOME: TearpoBeasT n pHKOBOAWTEN Ha Karexapa ,,TearpozHanne B HATON3 Acen Tep3ues u aBTOpKara
Ha mojkacrta ,, Tepmonunamuka™ Credann CToeBa pa3roBapsT 3a 0COOCHOCTHTE HAa ChBpPEMEHHATa TeaTpaiHa
myOnuka.

KIIFOYOBU JYMMU: unrepsio, BHP, nmy6mmka, TeaTsp

SUMMARY: Theatre scholar and head of the Theatre Studies Department at the National Academy of Theatre
and Film Arts, Asen Terziev, and the author of the podcast Thermodynamics, Stefani Stoeva, talk about the
peculiarities of the contemporary theatre audience.

KEYWORDS: interview, Bulgarian National Radio, audience, theatre

24)  2024: Tep3ues, AceH. MexayHapoaeH TeatpaieH (ecrtuBan ,,BapHeHcko 1T OT 1
no 15 woum — yuactme B mnpemaBaHero "Kyarypa.bI™ na BHT HnHa 27.05.2024

https://www.youtube.com/watch?v=KvwUjkJem4o

PE3IOME: UuTepBio ¢ TeaTpoBeAa M IJIaBEH KOOPAUHATOpP Ha Qoupanus ,,.Bua dect 3a mporpamarta Ha
MeXITyHapOJeH TeaTpajieH (pecTuBai ,,BapHeHcko miaTo* 2024

KIIFOYOBU IYMMU: unTEpBIO, MEXIyHAPOACH TeaTpajlcH (hecTuBan ,,.BapHeHCKO TITO™

SUMMARY: Interview with the theater scholar and chief coordinator of the Via Fest Foundation about the
program of the Varna Summer International Theater Festival 2024

KEYWORDS: interview, Varna Summer International Theater Festival

25)  2024: Tep3ues, AceH. CpBpemenHuTe (opmu Ha nenzypa — bHP, nporpama Xpucto
bores, 14.06. 2024

https://bnr.bg/hristobotev/post/102006443/savremennite-formi-na-cenzura-v-teatara

PE3IOME: HuTtepBio ¢ TeaTpoBeqa M TIaBeH KOOpAMHATOpP Ha (oHmanus ,,.Bua Pect™ 3a xoH(pepeHImsITa
"llensypara: mpenu u cera" OT mporpamara Ha MeXIyHapOJieH TeaTpayieH dhectusai ,,BapHencko iaro* 2024
KIJIFOYOBU JIYMMU: unTepBIO, MEXKIyHAPOICH TeaTpaicH (hecTuBan ,,BapHEHCKO JISITO®, IEH3ypa
SUMMARY: Interview with the theater scholar and chief coordinator of the Via Fest Foundation for the
conference "Censorship: Then and Now" from the program of the Varna Summer International Theater Festival
2024

KEYWORDS: interview, Varna Summer International Theater Festival, censorship

26)  2024: Tepsues, Acen. Tearpannust dhectuan BapHeHcko 410 3armovsa Ha 1 10HMU.
Nurepsro ¢ Acen Tepsues B BHP 31.05. 2024
https://bnr.bg/hristobotev/post/101998985/teatralniat-festival-varnensko-lato-zapochva-na-1-
uni

PE3IOME: HutepBio ¢ TeaTpoBeda W TJaBeH KoopauHaTop Ha (onmanus ,.Bua dect 3a mporpamara Ha
MEXAyHapo/ieH TeatpaieH (ectuan ,,Bapuencko nsto* 2024

KJIFOYOBU YMMU: unTepBIO, MEXIyHApOAEH TeaTpaieH ¢ecTuBan ,,BapHeHcko 10

SUMMARY: Interview with the theater scholar and chief coordinator of the Via Fest Foundation about the
program of the Varna Summer International Theater Festival 2024

KEYWORDS: interview, Varna Summer International Theater Festival

27)  2024: Tep3ueB, AceH. MOHOCIEKTAKINTE JOMUHUPAT Ha CLIEHATa MpPe3 TO3U CE30H,
ka3a 3a BTA tearpoBensT Acen Tep3ues. HTepBio ¢ Acen Tep3ues 3a BTA, 07.06.2024,
https://www.bta.bg/bg/news/685725-monospektaklite-dominirat-na-stsenata-prez-tozi-sezon-
kaza-za-bta-teatrovedat-a
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https://bnr.bg/post/101953339/obzor
https://www.youtube.com/watch?v=KvwUjkJem4o
https://bnr.bg/hristobotev/post/102006443/savremennite-formi-na-cenzura-v-teatara
https://bnr.bg/hristobotev/post/101998985/teatralniat-festival-varnensko-lato-zapochva-na-1-uni
https://bnr.bg/hristobotev/post/101998985/teatralniat-festival-varnensko-lato-zapochva-na-1-uni
https://www.bta.bg/bg/news/685725-monospektaklite-dominirat-na-stsenata-prez-tozi-sezon-kaza-za-bta-teatrovedat-a
https://www.bta.bg/bg/news/685725-monospektaklite-dominirat-na-stsenata-prez-tozi-sezon-kaza-za-bta-teatrovedat-a

PE3IOME: HHrepBio ¢ TearpoBena W TJlaBeH KoopauHaTop Ha (onpauus ,.Bua Pect™ 3a mporpamara Ha
MEXAyHapo/eH TeatpaieH ¢ectuan ,,Bapuencko ysto* 2024

KIIFOYOBU IYMMU: unTepBIO, MEXIyHAPOACH TeaTpajeH (hecTuBan ,,.BapHeHCKO ITO™

SUMMARY: Interview with the theater scholar and chief coordinator of the Via Fest Foundation about the
program of the Varna Summer International Theater Festival 2024

KEYWORDS: interview, Varna Summer International Theater Festival

IIYBJIMKAIIUHU B HYKIU U3JAHUA

1) 2024: Georgieva, Angelina. Success makes you happy: on Ivo Dimchev.// tanz.dance

bilingual Magazine, 19.07.2024, https://tanz.dance/success-makes-you-happy.

PE3IOME: MBo JluM4eB € OT Hall-OpUTMHAIHUTE M IPOBOKATUBHHU apTHUCTH HAa ChBpPEMEHHAaTa TaHI[OBA U
mepdopmanc crieHa. Ctarusita npocieasBa HETOBUS TBOPUECKH BT € (POKYC BbPXY HAUMHA, TI0 KOWTO B CBOMTE
MIPEACTABIICHUS [TOCTaBs BBIIPOCA 332 CTOWHOCTTA B U3KYCTBOTO.

KIIFOYOBU JYMMU: UBo [AnmueB, chBpeMEHEH CIIEHHYEH TbPPOPMAaHC, CTOMHOCTTa B M3KyCTBaTa
SUMMARY: Ivo Dimchev is one of the most original and provocative artists on the contemporary dance and
performance scene. The article traces his creative path with a focus on the way in which he raises the question of
value in art in his performances.

KEYWORDS: Ivo Dimchev, contemporary stage performance, value in the arts

2) 2024: Dachev, Miroslav. Semiotics of Voice: Icon, Voice, Miracle. — Academia.edu,
2024 (https://www.academia.edu).

PE3IOME: Ot He3amoMHEHH BpeMeHa — Hal-BEpOSTHO MOpagH CHjaTa Ha ONAroclOBHATA, MPOKITHETO U
3aKJIMHAHMNETO, HO B HE IO-MaJIKa CTETEH W MOpajy WHTUMHATa OJIM30CT, KOATO Ch37[aBa M B KOATO Yy4acTBa —
IJIachT MMa CHIIHO BB3ICHCTBHE BBPXY YOBEKa. MOXKEM CIEIOBATEIHO Ja KOIHEEM II0 TOBAa — Jja 9yeM Kak
HSIKOTA € 3BYyHYaJIO CITACHUTEIHOTO CJIOBO OT Hal-paHHUTE /10 NMO-KbCHHUTE NMPEIaHus 32 ATOH; O0a yyem HE camo
Trylaca, paska3Ball] Te31 NpeJlaHus, HO U II1acoBeTe, KOMTO 3BydaT B TAX. EWH OT TAX, MOXe O Half-BaXXKHUAT 32
MACTOTO, BpeueHo Ha boroponuua, e Helinuar riac. BerpocsT kakBa € Bpb3kara Ha To3M riac ¢ 4y JOTBOPHUTE
nKoHM Ha boxusata Maiika, e petopudeH. UynoTBopHata boropoandyHa MkoHa BHHArM € MKOHA & Oelicmsue,
claBata M € CBbp3aHa C TOBa, Y€ M3BBPIIBA, Y€ OChIIecTBsBa. UylnoTO ce ciyuBa B ACHCTBHETO, TO €
CHOMTUIHUAT )KMBOT Ha MKOHaTa. Ho yynorBopHara boropoanyna nkoHa He e camo imago ludens — ocBeH ye
n30upa MSCTOTO CH, Karo ce JBWXXH (CaMoIlpeMecTBa), B MHOIO OT CJy4auTe HMKOHaTa € OOBbp3aHa C
Boroponnunus riac. ['maceT cbhio Moxke na ObJie B OCHOBaTa Ha JEWCTBUETO — IIAChT (M3PEUEHETO C Tiaca)
CBINO OCblyecmsssa, ¢ HeTo ce gvpuiam Hewa. PoKycupaMm W3pHYHO BBPXY 21acd, a HE caMo BBPXY peduTa Ha
Boropoamiia, koATo peanHo Ie pasriiefam OTTYK HataThK. JlokaTo kasaHoro oT Hest (M HEroBWAT cMHCHI)
HaWCTHHA TPEJONPEAeis, a BIOCIEICTBHE M OOSCHSIBA MHOTO OT CIYYMIHTE C€ C YyJOTBOPHUTE HWKOHH
CBOUTHS, enacem Kamo eHomer € TOBa, KOETO BB3JIEHCTBA Hal-IbpBO M Hail-cuiHO. He3aBucumo oT TOBa,
KOETO M3pHYa M PEUEBUSAT aKT, B KOWTO TO € MOAHECEHO (1anyu o0sICHsBa, 3al0BsABA, ChBETBA, O0ENIaBa U T.H.),
IJIachT CEIBa, CTHIINCBA, O0OBPKBA, M3BAXK/IA OT PEATHOCTTA M IPEIpalla B HEIIO CsKall W3BBHBPEMEBO, ,HE
Tyk"™. HeouakBaH U B OIlle TO-TOJIsSIMa CTENEH HeOOMYaeH, INIachT Ch3/aBa HOB TUI OTHOILICHHUE, PA3JIMYHO OT
TOBa, KOETO noctura oopazpr. OOpa3bT € OuaKBaH, KbM HETO Ce NPUCTHIIBA, KbM HEr0 C€ CTPEMHIII, 33 Pa3iIhKa
OT rJlaca, KOWTO MIBa MpH Ted W Te BPBXIHUTA C IijaTa MOII Ha sgieanemo. 3amoto [Ipecsera boropoauia
HauCTHUHA ce s6s6a upe3 riaaca Cu. WM xorato Helinute 0o0pa3m mporoBapsT, TOBa € HENO0 IOBEYE OT
aHTpomnoMopdHa yepTa.

KIIFOYOBU JYMMU: uynotBopHa boropoauyuna ukoHa, riac, 4y10, ATOH.

ABSTRACT: Since time immemorial-most likely because of the power of blessing, cursing and incantation, but
no less because of the intimacy it creates and in which it participates—the voice has had a powerful impact on
man. Therefore, we can yearn for this—to hear how the saving word once sounded from the earliest to the later
traditions of Mount Athos, to hear not only the voice telling these traditions, but also the voices sounding in
them. One of them, perhaps the most important for the place entrusted to the Theotokos, is her voice. The
question what is the relationship of this voice to the miraculous icons of the Mother of God is rhetorical. The
miraculous icon of the Theotokos is always an icon in action, her glory is linked to the fact that she performs,
that she accomplishes. The miracle happens in the action, it is the eventful life of the icon. But the miraculous
icon of the Theotokos is not only an imago ludens—besides choosing its place by moving (self-moving), in many
cases the icon is bound to the voice of the Theotokos. The voice can also be at the heart of the action—the voice
(uttering with the voice) also accomplishes, things are done with it. I am focusing explicitly on the voice, not
just the speech of the Theotokos, which I will actually consider from here on. While what she said (and its
meaning) does indeed predetermine, and subsequently explain, many of the events that happened to the
miraculous icons, it is the voice as a phenomenon that impacts first and most powerfully. Regardless of what it

25


https://tanz.dance/success-makes-you-happy

utters and the speech act in which it is delivered (whether explaining, commanding, advising, promising, etc.),
the voice seizes, startles, confuses, removes from reality, and references into something as if out of time, “not
here.” Unexpected and to an even greater extent unusual, the voice creates a new kind of attitude, different from
what the image achieves. The image is anticipated, approached, aspired to, unlike the voice, which comes to you
and overwhelms you with all the power of appearance. For the Most Holy Theotokos truly appears through her
voice. And when her images speak, it is more than an anthropomorphic feature.

KEYWORDS: Miraculous icon of the Theotokos, voice, miracle, Holy Mount Athos.

3) 2024: Dachev, Miroslav. Semiotics of Name: Icon, Name, Miracle. — Academia.edu,

2024 (https://www.academia.edu).

PE3IOME: Omie ¢ npousHacsHETO Ha MMETO Ha JaJcHa 4YyJOTBOPHA MKOHAa TO3HM, KbM KOTOTO HKOHaTa
npernpaiia, 3aKuBsiBa B UMETO. BbB Bcsika cBOs 4ynoTBOpHa MKOHa [IpecBera boropomuma mpuchbeTBa 4pes
umero. VIMeTo e mokaHa M 3a O)KUBSIBAHE Ha CBETAa Ha MpeJaHueTo. Pa3ka3bT 3a 4yl0TO, B CrbcTeHa (opMma, ce
ChIbpKa B UMeT0. TO MOTEHIMANIHO ChAbPKA BCUYKU ACMEKTH HA MPEAaHHETO, HO EAMH OT TAX € Hall-CHIIHO
NPUCHCTBAIl W HOMHHATHBHO ompenensii. KMmero e Qopmyrna 3a HapatuB, (abyna B CrbCTEH BUT,
KBUHTECCHIIUSI OT JCHCTBUETO HA MKOHATA, KOETO HOCH Ha paMeHeTe CH 4ynoTo. UyJoTBOpHATA MKOHA Haii-
YeCTO MOJy4aBa UMETO CH BbB BPb3Ka C ONPEC]ICHO ChOUTHE, B KOETO MKOHATA Y4acTBa akTUBHO. Jlopu camo
NPOM3HACSHETO HAa MMETO Ha 4y/OTBOPHATa MKOHA B aKTa Ha MOJMTBEHO OOIIyBaHE NPEeBPbIIA MICTOTO Ha
€XKEJHEBHETO B IPAa3HUYHO MSCTO, a BPEMETO 3acTHBa B HENOABIKHHUS 00pa3 Ha BeyHoctTa. Koraro e
MOJIUTBEHO OTIIPaBeHO KbM boropoauna, umero ciyxu 3a HelitHoro npusoBasane; Ts JeCTBUTEIHO IPUCHCTBA
B u3peueHoTo uMe. O1ire ¢ npousHacsHeTo Ha uMeTo Ha HeliHa uy1oTBopHa MKOHa, TS 3aKUBSBA B UMETO.
KIIKOUOBU AYMMU: uynorBopHa boroponnuna ukoxa, ume, 4yJ0, ATOH.

ABSTRACT: Already with the utterance of the name of a miraculous icon, the one to whom the icon refers
comes to life in the name. In each of her miraculous icons, the Most Holy Theotokos is present through the
name. The name is also an invitation to enliven the world of the tradition. The narrative of the miracle, in
condensed form, is contained in the name. It potentially contains all aspects of the tradition, but one of them is
most strongly present and nominally defining. The name is a formula for a narrative, a fable in condensed form,
a quintessence of the action of the icon that carries the miracle on its shoulders. A miraculous icon most often
gets its name in connection with a particular event, in which the icon is actively involved. The mere utterance of
the name of the miraculous icon in the act of prayerful communion transforms the place of everyday life into a
place of celebration, and time freezes in the still image of eternity. When prayerfully addressed to the
Theotokos, the name serves to invoke her. She is truly present in the name spoken. Already with the utterance of
the name of her miraculous icon, she /ives in the name.

KEYWORDS: Miraculous icon of the Theotokos, name, miracle, Holy Mount Athos.

4) Nikolova, Kamelia. An important reference point — SZINHAZ/szinhaz.net, No 6,
2024 — https://dossziek.szinhaz.net/6

PE3IOME: Crarusita KOMEHTHpA CIEKTAKJIWTE, BKJIIOUEHU B INIECTOTO M3JIaHWE Ha yHrapckaTa (eCTHUBAIHA
iatdopma DunaPart6 1 OCHOBHHMTE TEHICHIMU B Hail-HOBUTE MPOJYKIMH Ha YHrapcKaTa He3aBUCHMa CICHA.
KJIFOYOBU AYMMU: DunaPart6, yarapcka HezaBucnuMa crieHa, LIeHTbp 3a chBpeMeHHO u3KycTBO Trafo.
SUMMARY: The article comments on the performances included in the sixth edition of the Hungarian festival
platform DunaPart6 and the main trends in the latest productions of the Hungarian independent scene.
KEYWORDS: DunaPart6, Hungarian independent scene, Trafo Center for Contemporary Art.

5) 2024: Petrov, Stilian. Poslednja tiSina. B: Henrik Ibsen. Ko se mrtvi prebudimo.
Gledaliski list SNG Nova Gorica. 2024: 2627 str.
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6) 2024: Stefanova, Kalina. Theater with a sense of flight. — In: Teatra Vestnesis, 2024,
IT (154) Latvia, in Latvian.

PE3IOME: O630pHo-nipobieMHa cratus 3a Bb3oOHOBeHMs (ectuBan beCeTo — dectuBan Ha Kuraii, FOxHa
Kopes u fAnoHus, KoHTO ce MpoBexaa Ha POTAIIMOHEH MPUHIIMI B TpUTe CTpaHu oH 1994 r. M3ganneto My B
II'pHIKBH € TBPBOTO CJIE MPEKHCBAHETO MOpaay maHmemusTa. CTaTusTa npeacTaBs (pecTUBaia U aHAIU3UPA
OCHOBHHTE TEHJCHIIMU U CIEKTAKIM, MEXy KOUTO OBJrapckus ,,KakBoTo Hanpasu 1710 Bee 1o6pe” Ha Tearsp
Kpeno. Crarusita e Ha TaTBUICKU €3HK.

KIIKOUOBU AYMMU: ®ectusan beCeTo, pumxbh, Tearsp Kpeno

SUMMARY: A review-issue article about the resumed BeSeTo festival — a festival of China, South Korea and
Japan, which has been held on a rotational basis in the three countries since 1994. Its edition in Shenzhen is the
first after the interruption due to the pandemic. The article presents the festival and analyzes the main trends and
performances, including the Bulgarian “What Grandpa Did Is Always Good” by Theatre Credo. The article is in
Latvian.

KEYWORDS: BeSeTo festival, Shenzhen, Theatre Credo

7) 2024: Stefanova, Kalina. BeSeTo in Shenzhen. — In: Art Exchange journal
(Vol.1/2024), China, in Chinese.

PE3IOME: O630pHO-IpobiieMHa cTatus 3a Bh30OHOBeHUS (ectuBan beCeTo — ¢ectuBan Ha Kuraii, FOxHa
Kopes u fnonus, KoHTO ce mpoBexaa Ha pOTALlMOHEH MPUHUUI B TpUTe cTpaHu oH 1994 r. 3nanuero My B
HIbHIKBH € IBPBOTO Clie]l MPEKbCBAHETO mopaay nanaemusra. CrarusaTa npeacrass GpecTrBana U aHalIu3upa
OCHOBHHTE TEH/CHIIMU U CIEKTAKIIM, MEXy KOUTO OBirapckus ,,KakBoTo Hanpasu 1710 Bee 10o06pe” Ha Tearsbp
Kpeno. Cratusita € Ha KUTAHCKU €3UK.

KIIFOUOBU AYMMU: ®ectusan beCeTo, IpamxbH, Tearsp Kpeno

SUMMARY: A review-issue article about the resumed BeSeTo festival — a festival of China, South Korea and
Japan, which has been held on a rotational basis in the three countries since 1994. Its edition in Shenzhen is the
first after the interruption due to the pandemic. The article presents the festival and analyzes the main trends and
performances, including the Bulgarian “What Grandpa Did Is Always Good” by Theater Credo. The article is in
Chinese.

KEYWORDS: BeSeTo festival, Shenzhen, Theater Credo

8) 2024: Stefanova, Kalina. El BeSeTo Festival esta de vuelta. En Shenzhen, y de forma
optima, ADE Teatro No: 197, SPAIN.

PE3IOME: O630pHo-nipobiieMHa cTatus 3a Bb300HOBeHUs (ectuBan beCeTo — decruBan Ha Kuraii, FOxHa
Kopes u Anonus, xoifto ce mpoBekaa Ha POTAIMOHEH MPUHIMUI B TpUTe cTpaHu oH 1994 r. M3nanueTto My B
II'pHIKBH € TBPBOTO CJIE MPEKHCBAHETO MOpaay maHmemusTa. CTaTusTa npeacTaBs (pecTHBaNIa M aHAIU3UPA
OCHOBHHTE TCHICHIINU M CIIEKTAKIH, MEXKIY KOUTO OBIrapckus ,,KakBoro HampaBu 1110 Bce qoope” Ha Teatsp
Kpeno. CraTusita € Ha KUTAaHCKU €3HK.

KIIFOUOBU AYMMU: ®ectusan beCeTo, HIpumxbh, Tearsp Kpeno

SUMMARY: A review-issue article about the resumed BeSeTo festival — a festival of China, South Korea and
Japan, which has been held on a rotational basis in the three countries since 1994. Its edition in Shenzhen is the
first after the interruption due to the pandemic. The article presents the festival and analyzes the main trends and
performances, including the Bulgarian “What Grandpa Did Is Always Good” by Theater Credo. The article is in
Chinese.

KEYWORDS: BeSeTo festival, Shenzhen, Theater Credo

9) 2024: Stefanova, Kalina, Spiritual, Visceral, Visual... Shakespeare as You Like it. In
Craiova, Romania, for 30 Years\Now, European Stages, Volume 19, 2024, cniucanue Ha

I'panckus yausepcuret Ha Hro HMopk.

PE3IOME: O630pHo-ipobiieMHa cTaTus Ha aHIIMHCKH e3uK 3a 30-ToTo m3maHue Ha MeXayHapoIHUS
[Texcimpor ®PectuBan B KpaitoBa, PymbeHus. [IpencraBena e ucropusara Ha GecTUBalia, OCHOBHUTE TEHACHIINH
U XapaKTEPHUTE OCOOCHOCTH B Pa3BUTHETO My IIpe3 FOJMHUTE. AHAJIM3UPaHH ca TCHACHIMUTE, OUepPTaH ce B
100MJIEHHOTO MY M3JIaHUE, KAKTO M CHEKTAKJIMTE OT Hall-rojleMUTe MMEHa B Iparpamara, kato bpyk n JIpomax,
W M3HEHaJaTta Ha (ecTrBasa — UCAHCKUS ,, XaMieT”’, TIpeJICTaBeH B skaHpa (iameHko ot Xecyc Xepepa.
KJIFOYOBU JYMMU: Mexnaynapoauus lllekcnupos dectusan, Kpaitosa, bpyx

SUMMARY: A review article in English on the 30th edition of the International Shakespeare Festival in
Craiova, Romania. The history of the festival, the main trends and the characteristic features of its development
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over the years are presented. The trends that emerged in its anniversary edition are analyzed, as well as the
performances of the biggest names in the program, such as Brook and Lepage, and the surprise of the festival —
the Spanish “Hamlet”, presented in the flamenco genre by Jesus Herrera.

KEYWORDS: International Shakespeare Festival, Craiova, Brook

IIYBJIMKAIIMU B HEPE®OEPUPAHU U3JAHUSA

1) 2024: Benes, Benmumup. ,,Hskonko nymu 3a binaxo Hukonuu®, B ,,CBOM Ha 4yxaa
3ems. PasroBopu ¢ bnaxko Hukonwu.”, aBrop/chcraBuren bopuc 3adupos, uzn. Kaner 45,
[TnoBnus, 2024, ISBN 9786191869237

PE3IOME: ,Hskonko mymm 3a brmaxko Hwukomma“, mpaBu moprper Ha mpeBomada biaroe Hwukommu, kato
JIMYHOCT C MHUCHS, CBbp3aHa ¢ JOOPOBOJHATA MOAKpeNa Ha Objirapckara KyJirypa. EMWH OT moAKpeneHuTe ot
HETO MPOSKTH € HIesITa 32 JOOPOBOIHH paboTHH cpemmu Mexxay Benmnmup Benes u Hespsiu yaenutm ot O/JH3
,,JIyn bpaitn* Codus, ot xouro BrocnencTeue Bener cp3masa ,,HeBrmkIaH TeaTbp® - €AMHCTBCHHS IO POAA CH B
CBETOBHATa MCTOpPUS T€aTbp OT HE3psIM akThopH paboremu B cdepata Ha BusyaniHute ClEHUYHH M3KYyCTBa
(CeHKH, MapUOHETKH U JIp.), ONPEAENICH OT MEXIyHapoJHaTa KPUTHKA KaTo ,,CBETOBHO KYJITYPHO U TEaTPalHO
SIBIICHUE".

KIIFOUOBU AYMMU: bnaxo Hukonuy, He3pAIIH, HEBIKIAH T€aThp, T€AThP HAa CEHKHU, KYJITypa.

ABSTRACT: "A Few Words About Blajo Nikolic" portrays the translator Blajo Nikolic as a person with a
mission related to the voluntary support of Bulgarian culture. One of the projects he supported was the idea of
voluntary working meetings between Velimir Velev and blind students from the Louis Braille Primary and
Secondary School in Sofia, from which Velev subsequently created "Unseen Theater" - the only theater of its
kind in world history of blind actors working in the field of Visual Performing Arts (shadows, puppets, etc.),
defined by international critics as a "world cultural and theatrical phenomenon".

KEYWORDS: Blajo Nikolic, blind, unseen theater, shadow theater, culture.

2) 2024: T'eoprueBa, Anrenuna. Crnemu ot Moving in November. — Ilnatdopma 3a
CbBPEMEHHU  WU3NBJIHUTEICKH  u3KyctBa ,,HoBu  gpamaryprum®, 20.01.2024 -
dramaturgynew.eu

3) Dachev, Miroslav. Miraculous Icons of the Theotokos on Mount Athos Related to
Bulgarian Culture (Lectures and Invited Speakers). — In: 5 Interdisciplinary PhD Forum
with International Participation. 16-19 April 2024. Bulgarian Academy of Sciences, Abstract
Booklet.

PE3IOME: IloctaBs ce 3a pasriexaaHe BBIIpoca 3a HAKOM OoT boroponndHuTe 4yI0TBOpHU MKOHM Ha CBeTa
I'opa — oHE3H, KOUTO ca TpaifHO CBBP3aHU ¢ ObITapckara Kynrypa. ToBa ce 3orpadckure UKOHH ,,AKaTHCTHA®,
,Ycmumarenauna“ u ,,Echarmenu u Kapeiickara ukoHa ,JlocTtoitHo ect. KOHTEKCTHUTE, B KOHWTO Cc€
pasriiexgar — MsICTOTO, UIMETO W TIJjaca, ca W30paHM B CEMHUOTHYHA MEPCHEeKTHBA. TS JaBa JOIBJIHUTEIHO
TIO3HAHUEC 3a MKOHUTC W TAXHATA CBBP3aHOCT C pa3KasuTe 3a BOFOpO]lI/I‘-IHI/I gyaeca U ¢ UCTOpHUATa Ha AToH.
[IpenaBar ce n300pakeHHs] HA CAMUTE UKOHM M Ha CBBP3aHM C TSIX BU3YaJTHH pa3Kasu.

KJIFOUOBU JJYMU: Csera I'opa, 3orpad, Kapes, uynorsopuu boropoaudan nkoHH, MscTo, Me, riiac, oopas,
CEeMHOTHYHA MEPCIIEKTHBA.

ABSTRACT: The lecture discusses the question of some of the miraculous icons of the Theotokos (The Mother
of God) on Mount Athos, which are permanently connected to Bulgarian culture. These are the miraculous icons
from the Holy Monastery of Zografou “Of the Akathistos” (“The Foreteller”), “Epakousa” (“The Hearer”; “She
Who answers prayer”), “Esphagmeni” (“The Slaughtered”) and the icons from the Protaton Church in Karyes
“Axion Estin” (“It is Truly Meet”). The contexts in which they are considered — the place, the name and the
voice — are chosen in a semiotic perspective that gives additional knowledge about the miraculous icons and
their connections with the narratives of Theotokos’ miracles and with the history of Mount Athos. Images of the
icons themselves dnd associated visual narratives are presented.

KEYWORDS: Mount Athos, Zographou, Karyes, miraculous icons of the Theotokos, place, name, voice,
semiotic perspective.

4) 2024: Jloitucsa, Bemnera. ,»3a ,,Prima facie®,
https://varnatheatrefest.viafest.org/2024/06/05/
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PE3IOME: KpuTtnuecku oT3uB 3a mocTaHoBKara ,,Prima facie* u aktpucara Enena TenOuc.
KJIFOUOBU AYMMU: ,,Prima facie“, Enena Ten0uc

SUMMARY: Critical review of the play "Prima facie" and the actress Elena Telbis.
KEYWORDS: "Prima facie", Elena Telbis

5) 2024: oiiueBa, Benera. ,, TearspbT Ha BUPTYyO3HHTE e3/1a4n’, cll. MeHUIKBD, 0p.9,
CeNnTeMBpU-OKTOMBPH, 2024, ctp. 11-113, ISSN 608-4478

PE3IOME: IlpencraBsue Ha KoHeH TeaTsp ,,3uHrapo™ — Ilapmk ¢ akmeHT BBpPXY IOCTaHOBKaTa ,,Ilepcuiicku
JKEHU‘ U YHUKaJIHAaTa CLICHUYHA €CTETUKA Ha TEAThP C KOHE.

KJIFOYOBU JYMMU: Tearsp ,,3uHrapo‘‘, KOHeH Tearsp, ,,Ilepcuiicku skeHu

SUMMARY: Presentation of the Zingaro Equestrian Theater — Paris with an emphasis on the production
“Persian Women” and the unique stage aesthetics of theater with horses.

KEYWORDS: Zingaro Theater, equestrian theater, “Persian Women”

6) 2024: Homuesa, Benera. ,Ilapuxku TearpaiaHu BrnedatsieHUs oT eceHTa Ha 2023.

gact®, B: CUEHApT, mnardopma 3a rearsp u aedatu: B: https://scenart.eu/

PE3IOME: Kputnyecku moriea KbM HadaJloTo Ha TearpaiHus ce3oH 2023/2024 B IMapwk. IIpencrasine nHa
ucropusata u mpo¢mra Ha TeaTpp ,,OmeoH. AKIEHT BBPXY IIOCTaHOBKara ,JI3moBemn™ ¢ pexucbop
AnexcaHabp 3elIuH.

KIIKOUOBU AYMMU: Teatsp ,,Oneon — [lapuxk, Anekcanabp 3eqauH

SUMMARY: A critical look at the beginning of the 2023/2024 theater season in Paris. Presentation of the
history and profile of the Odeon Theater. Emphasis on the production "Confessions" directed by Alexander
Zeldin.

KEYWORDS: Odeon Theater - Paris, Alexander Zeldin

7 2024: HoitueBa, Benera. ,Ilapmwxkku Tearpasinu BredaTiieHus: oT eceHrta Ha 2023. 11
yact®, B: CHEHApT, nnardopma 3a Teatsp u aedatu: B: https://scenart.eu/

PE3IOME: Kpurndecku morien KbM HadaloTo Ha TearpamHus ce3oH 2023/2024 B Ilapmxk. AKIEHT BBPXY
nocraHoBkara [®panuus. PammszbM| Ha cueHara Ha Teatsp ,,Oneon” ¢ pexucbop CunBeHn Kpbosso.
IMpencraBsne Ha npodwmia Ha TeaTbp Komenn ¢paHces3 ¢ akumeHT BbpPXy MOCTaHOBKATa ,,bhixa B yXoTo® ¢
pexucbopkata Jluno bayp.

KIIFOYOBU JYMMU: [@pannus. Gammuzsm], Teatsp ,,Oneon — [Napmxk, Komenn dpances, ,,bpixa B yxoTo™
SUMMARY: A critical look at the beginning of the 2023/2024 theater season in Paris. Emphasis on the
production [France. Fascism] on the stage of the Odeon Theater with director Sylvain Creuzeaux. Presentation
of the profile of the Comedie Francaise theater with emphasis on the production “A Flea in the Ear” with
director Lilo Baur.

KEYWORDS: [France. Fascism], Odeon Theater — Paris, Comedie Francaise, “A Flea in the Ear”

8) 2024: Nnkosa, Karepnna. CeBpeMeHEH NOIJIE] BBpPXY AUXaTelHaTa KyJTypa Ha
npodecronanuute ropoputenn / Jlecera MexayHapogHa HayyHa KoHdepeHuus ,,E3uK,
KOMYHHKaI[UH, HayKa U crnopT*: 60 ronnHu akageMuyHo oOpazoBaHue, COOpPHHK C JOKIAaIu
T. 1, Menuuuncku ynusepcutet ,,IIpod. n-p II. Crosnos* — Bapna, ISBN: 978-619-221-
452-4 (online), 978-619-211-454-8 (print — T.1) — JlocThmen Ha: https://journals.mu-
varna.bg/index.php/conf/article/view/9422 x»m 23.06.2024 t.

PE3IOME: Muoro roauau MnkoBa pazpaboTBa mpoOJieMbT 3a AUIMIAHETO TpU MPodecrur, KOUTO paboTAT MO

ctpec. Ts mpeacTaBs HaKpaTkO OCHOBHHTE MNpPOOJIEMHM IPH JAWMXATEJIHUS Mpolec Ha Npo(EeCHOHATHUTE
TOBOPHTEIH.

KJIFOUOBU YMMU: roBopuTen, auiaHe, npodieMu

ABSRTACT: For many years, Ilkova has been developing the problem of breathing of the professionals in
stressful environments. She briefly presents the main problems of the respiratory process and possibilities for
their solution.

KEY WORDS: speaker, breathing, problems, speech
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9) 2024: KoncrantunoBa, EmMa. BabxHoBsiBamu ucropuu: laputenure Ha bbarapus —
ydactue B Mpe1aBaHEeTO ,»100% OymHu Ha  BHT Ha 27.05.2024
https://bnt.bg/news/vdahnovyavashti-istorii-daritelite-na-balgariya-v368412-
329228news.html

PE3IOME: Pa3roBop cbc ciieHapucTa U peXXnuchopa Ha JIOKyMEHTaIHATa rmopeauna ,,Jlapurennre™, paskaszpaia
€/IHU OT Hal-BBJIHYBAIUTC W BICUYATISABAINU HCTOPHH 3a TOJIEMHUTE OBJIrapcku Onarojerenu ot 19 B. mo 1944
TOANHA.

SUMMARY: A conversation with the screenwriter and director of the documentary series "The Donors", telling
some of the most exciting and impressive stories about the great Bulgarian benefactors from the 19th century to
1944.

10) 2024: KoucrantuHoBa, Ema. Munucepuanst no BHT "laputenute" — ucrtopum,
pa3ka3aHu ChC ChPIE — yUacTHE B MPeIaBaHeTo ,,Xopu30HT a0 ooen Ha BHP na 23.05.2024
https://bnr.bg/horizont/post/101995093

PE3IOME: B wuntepBroto ¢ xypHanuctkata Mpuna Henesa, EMa KoncTanTnHOBa roBopu 3a TOBa Kak €
peanu3upaH MHHICEPHAIBT, KaK ca MoAOpaHH HCTOPUYCCKHUTE JINYHOCTH, 38 KOMTO CTaBa IyMa B HETO M Kak ce
paska3Bar HCTOPHH, CBbP3aHH C MHHAJIOTO, TaKa, Y€ J1a 3ByJaT aKTyalHO JHEC.

SUMMARY: In the interview with journalist Irina Nedeva, Emma Konstantinova talks about how the
miniseries was made, how the historical figures featured in it were selected, and how stories related to the past
are told in a way that makes them sound relevant today.

11) 2024: KoncrantuHoBa, Ema. OT MeuTuTe 3a H3KYCTBO [0 IPENOJABAaHETO Ha
¢unmoBo mpoayneHTcTBo. PasroBop ¢ Ema KoncrantunoBa B ,,Hammsr nen“, mporpama
Xpucro bores na BHP, 05.07.24, https://bnr.bg/hristobotev/post/102016105/ema-

konstantinova

PE3IOME: B edupa Ha npenaBanero Ema KoHncTanTrHOBA criofienist 3a CBOS KUTEHCKU U POPECUOHAIECH BT,
pasKka3Ba 3a IIPOCKTUTE, BBPXYy KOWUTO pabOTH, M pa3KpuBa CBOWTE BWXKIAHUS 3a IIPENOJaBaHETO,
,»PEKUCUPAHETO HA JKMBOTA™ M paboTaTa ChC CTYICHTH.

SUMMARY: On the show, Emma Konstantinova shares her life and professional journey, talks about the
projects she is working on, and reveals her views on teaching, "directing life" and working with students.

12)  2024: KoncrantunoBa, Ema. [lokymentanuusat ¢unm ,,/lenata Ha J[ynas*. Mutepsio
B npenaBaneto100% Oyxauu Ha BHT, 30.01.2025, https://bnt.bg/news/dokumentalniyat-film-
decata-na-dunav-v383214-336276news.html

PE3IOME: B oOmmpHHs Marepuan TOCBETeH Ha JOKyMeHTamHus ¢wiM ,Jlemara na JyHaB“, HeroBute
Ch3AaTeNH, cpell KOUTO pesknchopbT Ema KoHcTaHTHHOBA, TOBOPAT 3a CBOsATA paboTa MO MPOU3BEACHUETO, 3a
HCTOBUTC TCMHU, ITOCJIAaHUA U Haﬁ-BBHHyBaHlPI MOMCHTH.

SUMMARY: In the extensive material dedicated to the documentary "Children of the Danube", its creators,
including director Emma Konstantinova, talk about their work on the work, its themes, messages and most
exciting moments.

13)  2024: Kapnamescka, Banepusa. J[uxateqHusT mpouec — OCHOBA 3a M3rPAXKIAHE Ha
ychelnrHa mnefarorndecka KomyHukarus. // Ilegarornyecka KOMyHHKAIusi — COIMAHA U
emormoHaiHa. COOpHHK JOKJIaau OT HaydHO-TpakThuecka koHdepenmwus, C: M3naTencTro
,Dabdep*, 2024, c. 335-347; ISBN978-619-00-1723-3.

PE3IOME: KitouoBo MACTO B neparoruueckata KOMyHHUKAIUsl 3aeMa MPOLECHT Ha JUIlIaHe, KOWTO € BaXKeH 3a
yoemkara ¢puznonorus. Hacrosimara pabota ce Gokycupa BbpXy AWIIAHETO, KATO TO Pasriexka OT HIKOJIKO
BB3MOXKHH BI'bja - (PU3HOIOTHS, ICUXO(PU3NKA U IEJICHACOYSHO YCBOEH MPOIECEH €IEMEHT Ha PEeUYEeBUS aKT.
I'machT, KaTO OCHOBHO CPEICTBO 3a BB3ACHCTBHE, W3MCKBA CUCTEMATUYHO H3CIEABAHE HA JUIIAHETO, YECTO
npeHeOpersaHo B JUTHTATHATa epa. HayduHuTe qoka3aTencTBa 3a aCUMETPUU B JIUXATEIHUS IMKBI TpU
MyOJIMYHO TOBOPEHE ca Ol eIUH apTyMEHT 32 He0OXOJUMOCTTa OT BHUMaHHE M OBJIAJIIBaHE Ha TO3H TPOIIEC.
Bcuukn chBpeMEHHM METOAWKH Ha PEYeBH TEXHUKA W PETOpPHKA OOpPBINAT CIEMUATHO BHUMaHUE Ha
OBJIAJSIBAHETO HA (DOHALMOHHOTO AuIiane. [IpeacTaBeHn ca MCUXO(PHU3MYCCKUTE aCIICKTH Ha riaca U AHIIAHETO
U ¢ OOCBJCHO TSAXHOTO BIUSHHE B IEJarormyeckara KomyHukainus. DoKycupailku ce BBPXY TO3H OCHOBCH
ACIIeKT Ha YOBEUIKOTO OOIIyBaHe, TCKCTHT MOMYCPTaBA YMECTHOCTTA HA M3yYaBAHETO HA MEXAaHH3MHTE Ha
JUILIAHETO U TAXHATA OTJEIHA POJISi B KOHTEKCTA Ha MelarornuecKara mpakTHKa.
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KJIFOYOBU AYMMU: aumiane, riac, nmeaaroruyecka KOMyHHKAIMs, 00yUeHHe, INIacoBa KyIIeTKa, (POHAIMOHHO
JIMIIaHE.

ABSTRACT: The breathing process, essential to human physiology, occupies a key place in pedagogical
communication. This paper focuses on breathing, examining it from several possible angles - physiology,
psycho-physics, and a purposeful mastered process element of the speech act. The voice, as a primary means of
influence, requires a systematic study of breathing, often neglected in the digital age. Scientific evidence of
asymmetries in the breathing cycle in public speaking is another argument for the need for attention and mastery
of this process. All modern methodologies of speech techniques and rhetorics pay special attention to the
mastery of phonation breathing. The psycho-physical aspects of voice and breathing are presented and their
impact in pedagogical communication is discussed. By focusing on this fundamental aspect of human
communication, the text highlights the relevance of studying the mechanisms of breathing and their distinct role
in the context of pedagogical practice.

KEYWORDS: breath, voice, pedagogical communication, teaching, voice couch, phonation breathing.

14)  2024: HukosnoBa, Kamenusa. AnTepHaTUBHUAT HE3aBUCUM Te€aThp UM HOBaTa JipaMa B
boarapus crnen 1989: nmonemuku u uzdopu. — [lomemuku u u3d6opu (COOpHUK C TOKIAAH OT
MesxnyHapoana koHdepenius ,,Iletnanecetu ciaBuctiuunu yerenus / Polemics and Choices
(Proceedings of the Fifteenth International Slavic Studies Conference, 16th—18th June 2022,
Sofia), Towm II. YauBepcuteTcko u3narenctso ,,Cs. Kimmvent Oxpuacku‘, Codust, 2024, 353-
361; ISBN 978-619-7433-85-2; ISBN 978-619-7433-86-9 (pdf)

15)  2024: Cgernana CroiueBa, Kuurara ,,YynorBopuu OoropoanyHu mkoHu Ha Cseta

ropa* — ONuUT 3a UKOHOJIOTUS Ha 4y10TO. - JIuTeparypua Mucsi, op. 2, 2024, c. 123-133.
PE3IOME: Penensusita Ha kHurata Ha MwupocnaB [laueB ,,UynorBopHuTe MKOHM Ha boropoauma Ha Caera
Fopa™ (cepust "Atonmama OumbOnmoteka", Tom 9, 2023) ce ¢okycupa BBPXYy CEMHOTHYHHS aHAIU3 Ha
yyn0TBOpHHUTE 00pa3u Ha boropoauna Ha Ceera ['opa. 3a 1a ce 00CHU CBHITHOCTTA HA YYJI0TO, CE pa3TiIekaaT
MOOT/IEITHO MSICTOTO, BPEMETO, UMETO U INIaChT Ha 4yJOTBOpHHTE MKOHM Ha CBera boropoauia. OcBeH ToBa,
TexHuTe (ororpadcku HM300paKeHUs ca BKIFOYECHH B JWANOra MEXIy BCHUYKH TAX — €JHO OT Haii-rolemure
NIOCTVDKEHUS Ha aHai3a Ha Jlades.

Ki1rouoBu ymMu: ceMHOTHKA, UKOHA, 4yIOTBOPHU MKOHU Ha boroponuna, Cera ropa

SUMMARY: The review of Miroslav Dachev's book "The Miraculous Icons of the Virgin Mary on Mount
Athos" (series "Athoniada Library", volume 9, 2023) focuses on the semiotic analysis of the miraculous images
of the Virgin Mary on Mount Athos. In order to explain the essence of the miracle, the place, time, name and
voice of the miraculous icons of the Holy Virgin Mary are considered separately. In addition, their photographic
images are included in the dialogue between all of them - one of the greatest achievements of Dachev's analysis.
Keywords: semiotics, icon, miraculous icons of the Virgin Mary, Mount Athos

16) 2024: Cgermana CromueBa. OuepkoBu cratun: MBanm Xamxkwuiicku; Haiinen
[eiitanos; [lerbp MyTaduues. B: C6. Mucwusta cn. ,,®umnocodcku nperien’ (1929 — 1943).
Codus: UL ,,bosn [lenes®, Uuctutyt 3a nmuteparypa, bBAH, c. 102 — 106; 136 — 139; 147 —
151. ISBM: 978-619-7372-81-6

17) 2024: Csernana CroitueBa. ,,YepHara mopenuna“ Ha uzgarenctso ,,CpeObpeH BB
Ha

I'eopru Mapkoscku. B: C6. Exciepument u namet: ['eopru MapkoBcku. Coher. CBerTiaHa
CroitueBa, Mopuc ®@anen, [Inamen JloitHoB. Codus: ,,Kpamuma Ma6“, Jlenaprament ,,HoBa

Oparapuctuka“ Ha HoB Obarapcku yHuBepcurer, ¢. 379 — 393.

PE3IOME: Cratuara pasmiexnaa crenuaiHata JATepaTypHara KoJeKuus Ha [eoprm  MapKoOBCKH,
pasmo3HaBaeMa IO rpauyHUs CH JU3ailH M YepHUS LBSIT HA KOPHLHTE, KATO SCTETHYCCKA OMO3ULMS Ha
HaJaraliuTe ce MOJAW Ha JIUTepaTypHus masap mpe3 90-te romuHu. ,,YepHaTa mopeauia’ BKIHOYBa 00pasiu OT
CBETOBHATA JINTEPATypa, OBJIrAPCKU KIACHIIM U HETIOMYJISIPHU ObJIrapcku aBTopH. Mesita 3a CHHXpOHU3ALHUS Ha
HAITBJIHO OTIAJICYCHH BBB BPEMETO aBTOPU HE € ThPCEHE Ha ,,rI00aIeH” KOHTEKCT Ha W30paHHUTE OT M3AATelist
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OBJITapCKU aBTOPH, @ TAXHOTO IOCTaBSIHE B €CTETHUECKH M3MEPEHMsl, JIMIICHH OT HAI[MOHAIHU M JWaXPOHHU
OrpaHUYEHUS.

ABSTRACT: The article examines the special literary collection of Georgi Markovski, recognizable by its
graphic design and the black color of the covers, as an aesthetic opposition to the prevailing fashions on the
literary market in the 1990s. The “Black Series” includes examples of world literature, Bulgarian classics and
unpopular Bulgarian authors. The idea of synchronizing authors completely distant in time is not a search for a
“global” context for the Bulgarian authors selected by the publisher, but their placement in aesthetic dimensions,
devoid of national and diachronic limitations.

18)  2024: Tep3ues, Acen. [lucroner B TopHazo, 9 ssuyapu 2024 13:44
https://www.capital.bg/light/neshta/2024/01/09/4571545 _teatur_pistolet v_tornado/

PE3IOME: Perien3us 3a MOHOCIIEKTaKbIa ,,JIucToNeT B TOpHAAO® Ha akTpucata Becena babuHoBa mo muecara
Ha CHhBPEMEHHaTa aMepHKaHCKa apamarypkka JlopepH ['bHIBPCHPH M mox pexwucypara Ha Bacum [lyes.
[NocraHoBKaTa € peanm3mpaHa Ha clieHaTa Ha ,, Theatro oTcam kaHama“.

KIIFOYOBU IYMMU: amepukaHcka qpaMaTypris, HoBa Apamaryprus, Becena babuHosa

SUMMARY: Review of the one-man show "Pistol in a Tornado" by actress Vessela Babinova based on the play
by contemporary American playwright Lauren Gunderson and directed by Vasil Duev. The production was
performed on the stage of "Theater Across the Canal".

KEYWORDS: American drama, new drama, Vessela Babinova

19)  2024: Tep3ueB, AceH. HeoOMKHOBEHUAT CTIEKTaKbi [lemposu u epuna okono He2o*,
29 snyapu 2024 08:29

https://www.capital.bg/light/neshta/2024/01/29/4579194 teatur_neobiknoveniiat_spektakul
petrovi_v_gripa i/

20)  2024: Tepsues, Acen. Harpagute "Ukap 2024" — nomunanuute, 1 ¢espyapu 2024
11:58
https://www.capital.bg/light/neshta/2024/02/01/4581898 ikar 2024 - nominaciite/

21)  2024: Tep3ues, AceH. ,,Jlokato cMbpTTa Me pazaenu’, 23 gpespyapu 2024 07:52
https://www.capital.bg/light/neshta/2024/02/23/4590641 _teatur_dokato_smurtta_me_razdeli/

22) 2024: Tepsues, Acen. , ITneme®, 12 mapt 2024 10:16
https://www.capital.bg/light/neshta/2024/03/12/4596393 _teatur_pleme/

23) 2024: Tepsues, Acen. ,,kap" 2024: narpanennte*, 27 mapt 2024 21:17
https://www.capital.bg/light/neshta/2024/03/27/4606337 nagradite_ikar 2024/

24)  2024: Tepsues, AceH. "3acexpemeno uscneosane B Tearsp 199%, 19 maii 2024 13:51
https://www.capital.bg/moiat_capital/svobodno_vreme/2024/05/19/4627641_zasekreteno_izs
ledvane_v_teatur 199/

25)  2024: Tepsues, Acen. ,,Ipecka 3a Tearpp - akieHTH OT "BapHeHcko naTo" u
"CseroBeH Tearsp B Codus", 29 mait 2024 07:55
https://www.capital.bg/moiat_capital/svobodno_vreme/2024/05/29/4629842 treska za_teatu
r_-_akcenti ot varnensko liato i/

26) 2024: TepsueB, AceH. Menes B Haponnusa tearbp ¢ yuwactuero Ha Paguna
Kbpmxunosa u myosnmkata, 11 HoemBpu 2024 08:00
https://www.capital.bg/moiat_capital/svobodno_vreme/2024/11/01/4695070_medeia_v_naro
dniia_teatur/
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27) 2024: TioneBa, Muxaena. Hayuen pgoknang , ~ TexHonmoruss Ha UIPOBOTO
B3aMMOJICHCTBUE JleTe- KyKia“ oTnedaraH B COOpHHUK ,, Macku, dectuBamm, My3eu™,
[Tepuuk, 2024, ISBN: 987- 619- 7645- 17- 0

PEMIO3E: B ortmedataHoTo wm3maHwe € yOnWKyBaH MOKIana, KOHTO ce (OKycHpa BBPXY Hrpara KaTo
ColHaJIeH, OMOJIOTHYEH H eMOLIOHAJICH KOMIIOHSHT Ha B3aUMOJICHCTBHETO JeTe- KyKIIa.

KitouoBu mymu: HaydeH IOKIa, HTPOBO B3aUMOJCHCTBHE.

SUMMARY: Review of the one-man show "Pistol in a Tornado" by actress Vessela Babinova based on the play
by contemporary American playwright Lauren Gunderson and directed by Vasil Duev. The production was
performed on the stage of "Theater Across the Canal".

KEYWORDS: American drama, new drama, Vessela Babinova
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