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BIOJIETUH HA HAT®U3 3A 2025

*

XYJTOXECTBEHOTBOPUYECKA JEMHOCT

PEAJIM3UPAH ABTOPCKU ITPOAYKT B OBJIACTTA HA UBKYCTBATA

(¢puiIM, cIeKTaKbJ1, U3J10k0a, KOHLIEPT U Ap.)

1) 2025: ABepuna, Mapus. Pexxucwop. ,,Jla netum ¢ mnaBuuuu® B Aynara Ha HATOU3.
[Ipoxekuus ¢ auckycus Ha 9 anpui, 2025.

2) 2025: ABepuna, Mapus. Pexucsop. ,,Jla netum ¢ miaBaunu®. Ilpokekuus ¢ quckycus ¢
YUEHUIU OT XyJoXKecTBeHH yuunuia B Acqiu Terme, kuno Ariston, 11 4. — 22 HoemBpH
2025 r.

3) 2025: ABepuna, Mapus. Pexxucoop. ,,Jla netumn ¢ maBaunu®. I[Iposkekuusi ¢ TUCKYCHs B
Acqiu Terme, kuno ex Kaimano 21 4. — 22 noemBpu 2025 1.

4) 2025: Aepuna, Mapus. Pexuceop. ,,Jla netum ¢ maBauuu®. Ilpoxkekuus ¢ AUCKyCHs.
11.11.2025 B Hanmonanna XynoskectBeHa AKageMust

5) 2025: Asepuna, Mapus. Pexxucsop. ,,Or Kpemona no Kpemona“. IIpoxkexuus ¢ tuckycus.B
bearapckus kyntypeH uHCTUTYT B JIoHI0H - 26.11.2025.

6) 2025: AntpnapmaxoBa, Huna. Pexuchop Ha MonTaxa. MAMKUTE® -muun cepuan, 6
enu3ona, uzapueH no Hosa TeneBusnsda, mapr-anpui 20251, Pexucsop Bukrop Uyukos,
AHoTaiusa: MuHU cepuanbT ,,MAfIKI/ITE“ € CBh3JaJICH IO E€OHOMMEHHWS POMAaH Ha
Teonopa umosa. Ilopenuuara npocinensBa UCTOPUATA HA IIECT Pa3jIu4HU CEMEWCTBa U
B3alMOOTHOULIEHUATa MeXAy poautenu u aeua. C ywactuero Ha 3axapu baxapos, Pas
IleeBa, bopsina bparoeBa, Marbo ['opanoB, EBenuna bubosa, I'eprana [lnernroBa, I'pera
I'eopruesa, FOnusu Bepros u mp.

7) 2025: AntpnapmakoBa, Huna. Pexxucrop Ha monTaxa. ,,MADE IN EU”- urpanen ¢umnm,
pex.Credan Komanmapes.

Anortanust; VBa pabotu BbB (habpuka 3a Apexu B CeJICKH paiioH Ha bwarapus, 6opeiiku ce ¢
yropura, Ho MucTepro3Ha 6osect. Koraro ce paskpusa, ue Ts1 € mbpBuIT ciydait Ha COVID B
MAaJIKMsI M Tpaji, HOBUHATA ce MpeBpblIa B Oe3KpaifHO 0OBHUHEHUE — IBPBO OT COOCTBEHUIIUTE
Ha (abpuKaTa, HETHPIEINBY J1a IPEXBBPIISIT OTTOBOPHOCTTA, CJIE]T TOBA OT KOJIETUTE M, CHHA 1
U Hakpas oT Is1aTa M OOIIHOCT, BhIIpekH 4ye VBa He € HamycKaia MaJIKisl CU Tpajl OT TOIUHH.
C eckanupaioro myoarMyHO 1eMOHU3UpaHe Ha VBa ¢ mosiBaTta Ha MbPBUTE KEPTBU Ha BUpYcCa,
Ts1 ObP30 ce IpeBpbHIIIa B COLMAJICH ayTcaiiep.

C yuactuero Ha I'eprana IlnernsoBa, MBaiinmo Xpuctos, I'epacum Ieoprues- I'epo, VBan
bovpues, OBanec Topocsin, Anacracusa Uurunuzosa, Tonop Kones. [Tpemuepa —31.08.2025 na
¢unmoBusar dectuBan Bewnenwus, BB mporpamara Spotlight. Ilpemuepa 3a bbarapus —
13.11.2025 OtkpuBane Ha Kunomanus

8) 2025. AnrpnapmakoBa, Huna. Pexxucrop Ha monrtaxa. ,,JIA JIETULI C IIJITABHULN*-
JTOKyMeHTaJieH (uiM, pexxucbop Mapus ABepuna. dectuBan Ha ObJTapckus GuiM B
IIpara, Mapt 2025.



9) 2025. AntpnapmakoBa, Huna. Pexxuceop Ha monTaxa. ,,JJA JIETUII C TIJTABHUII“-
JTOKyMeHTaseH (uiamM, pexxucbop Mapust ABepuna. Athens International Monthly Art Film
Festival - Atnna, Maii 2025.

10) 2025. AnrpnapmakoBa, Huna. Pexucbop Ha MonTaxka. ,,JJA JIETHUII C
[IJNTABHULU - noxymenTanen ¢unm, pexucbop Mapus Asepuna. Filmmaker Sessions
Volume 1 (Pinewood Studios, Buckinghamshire SLO ONH) - onnaiin ¢ectuBan BbB
BenukoOpuranus, Mait 2025.

11) 2025. AnrpnapmakoBa, Huna. Pexucbop Ha MonTaxka. ,,JJA JIETHUII C
[TJTABHULU“- nokymenTanen ¢punm, pexucbop Mapust ABepuna. Indiecinema film festi-
val, Pum 2025.

12) 2025. AnrpnapmakoBa, Huna. Pexucrop Ha monrtaxka. ,,JIA JIETUII C
[IJNIABHULU“- noxkymeHTaneH ¢uaMm, pexuchop Mapusi ApepuHa. MexITyHapoAeH
¢bunmoB decrusan "Cpenry Teuenueto" - Codus 2025.

13) 2025. AnrpnapmakoBa, Huna. Pexucrop Ha monrtaxka. ,,JIA JIETUII C
[IJIABHULU - nokymenTtaneH ¢unm, pexxucbop Mapus ABepuna. Eastern Europe Film
Festival - KpaiioBa, Pymbaus, Oxtromspu 2025.

14) 2025. AnrenapmaxoBa, Huna. Pexwucbop Ha monTaxa. ,,JJA JIETUII C
[JNIABHULN*- nokymenTanen ¢uim, pexucbop Mapus Asepuna. Cinematic European
Film Festival, bans, Pymbsaus, HoemBpu 2025.

15) 2025. AntremapmakoBa, Huna. Pexucrop Ha monrtaxka. ,,JIA JIETUII C
ITJTABHULU - nokymenTaneH gunm, pexucbop Mapus Asepuna. The International Mov-
ing Film Festival — Mekcuko, HoemBpu 2025.

16) 2025. AnrenapmaxoBa, Huna. Pexucsop Ha MonTaxa. ,,JJA JIETULI C
I[UNTABHUIW*- noxymenrtanen ¢unm, pexxuckop Mapus Asepuna. So Independent Film
Festival (SIFFA), Jlonnon, HoemBpu 2025.

17) 2025. AnrenapmaxoBa, Huna. Pexucsop Ha MonTaxa. ,,JJA JIETULI C
I[UNTABHUIU*- nokymenTanen ¢uiM, pexxucbop Mapust ABepuna. Istanbul International
Nartugan Film Festival, UcranGyn, [{exkemBpu 2025.

Anoranus: Kaptuau, mepopMaHCcH, €KCIEpUMEHTH, eNeKTPOHHAa My3HMKa, 3BydYalla B

MIPOCTPAHCTBATA HA JIBE CTAPUHHU KBIIU B MAJTbK UTAJTMAHCKU TPaJl, pa3rOpelieHn pa3roBopu

3a ChbBPEMEHHOTO U3KYCTBO, TPOTATEIHU CpEIIN ¢ Hail-0nn3Ku xopa u Mecta B bbarapus cien

50 roguHM pasznsia. «/Jla reTuir ¢ maBHUIM» € QUM 32 HEMPECTAaHHOTO ThPCEHE Ha CMUCHIT

B M3KYCTBOTO U JKMBOTa. Aliek MUIIEB, XyIO)KHHUK — OyHTap W eKCIIEpUMEHTATOpP, HU BOAH B

TOBa (PHIIOCO(PCKO U €CTETUUECKO IBTYBaHE MPe3 BPEMETO, IPOCTPAHCTBOTO U UIICHUTE.

18) 2025: Anrenosa, Banentuna. Cuenapucrt. ,,Kuno B yunnuie — ,,Ilers Ha mosra [lersa*
— npoayueHt BOF Pictures Ltd., 06.06.2025 — rpag ['ynsunum, CpenHo yaunuiie ,, XpucTo
CMmupHeHcku*

19)  2025: Arrenosa, Baneatuna. Crienapucrt. ,,Kuno B yaunuie — ,,Ilets Ha mosra [lers*
— npoxayueHTt BOF Pictures Ltd., 10.06.2025 — rpag Canoso, IIpodecnonanna Cenckocto-
MaHcka rumHaszus ,,Jlumurep HaymoB®.

20) 2025:AnrenoBa, Banentuna. Cuenapuct. ,,Kuno B yunnuuie — ,,Ilers na mosita Ilets*
— npoayueHt BOF Pictures Ltd., 13.06.2025 — rpag Kuexa, [Ipodecronanna rumHasus 1o
3emenenue ,,Credan [{anos®.



21) 2025:Anrenosa, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilers na mosra [lers*
—npoxayuent BOF Pictures Ltd., 18.06.2025 — rpag Kyknen, [Ipodecrnonanna rumHaszus mo
CEJICKO CTOITaHCTBO.

22) 2025:Anrenosa, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilers na mosra [lers*
—npoxayuent BOF Pictures Ltd., 19.06.2025 — rpan [TepBomaii, [Ipodecronanna rumHazus
110 CEJICKO CTONAaHCTBO ,,Bacun JleBcku‘.

23)  2025:Awnrenosa, Banentuna. Cuenapucrt. ,,Kuno B yunnumie — ,,Ilers na mosra [lers*
—npoxayuent BOF Pictures Ltd., 25.06.2025 — rpan JIeBcku, [Ipodecronanna rumaaszus mo
CEJICKO CTOIAHCTBO U TpaHcnopT ,,Hukona Monkos Banmapos®.

24) 2025: Anrenosa, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilets na mosra [lers*
— npoayueHT BOF Pictures Ltd., 25.06.2025 — rpax Jlescku, Cpenno yuunuie ,,Kpywm Ilo-

(13

II0B .

25) 2025: Anrenona, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilets Ha mosra [lers*
— npoayuent BOF Pictures Ltd., 30.06.2025 — rpag Honuu Ab0Huk, CpeqHo yyuiuiie
»Xpucro bores*.

26)  2025: Anrenona, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilets Ha mosra [lersa*
— npoayueHT BOF Pictures Ltd., 10.11.2025 — rpag CramGomnuiicku, O6eTMHEHO YUHIHILE
»Xpucro bores*.

27)  2025: Anrenoa, Banentuna. Cuenapucrt. ,,Kuno B yunnuie — ,,Ilets Ha mosra [lers*
—npoayuent BOF Pictures Ltd., 12.11.2025 — rpan Ilepymuna, Ilpodecnonanna rumuaszus
IO JI03apCTBO U BUHAPCTBO.

28)  2025: Anrenona, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilets Ha mosra [lers*
— npoayuent BOF Pictures Ltd., 26.11.2025 — rpan Cyxunnon, CpenHo yuunuuie ,,CB.
Knument Oxpuacku®.

29)  2025: Anrenona, Banentuna. Crienapucrt. ,,Kuno B yunnuiie — ,,Ilets Ha mosra [Ters*
— mpoayueHt BOF Pictures Ltd., 28.11.2025 — rpan Uckbp, Cpenno yumnwuiie ,,XpUCTO
CmupHeHCKH™.

30) 2025: AnrenoBa, Banentuna. Cuenapucrt. ,,Kuno B yunnuiie — ,,Ilers Ha mosita [lets*
— npoayuent BOF Pictures Ltd., 15.12.2025 — rpan [1aBnukenu, [Ipodecnonanna rumua-
3Ms IO arpapHu TexHosoru ,,llanko LlepkoBcku*

AHotanus: ,,KuHo B yunnuiie € MHUIIMaTHBa Ha aBTopute Ha ¢punma. Llenta e OBarapckoTo

KHHO J1a IOCTUTHE J0 KOJIKOTO C€ MOXE MOBEYE MJIaJH 3PUTENH, )KUBEEIIN B MAJIKU T'PaJIOBE,

KbJIeTO HsAMa KuHocanonu. [Ipe3 2025 ca ocemiectBenun 14 mpoxkexnuu Ha dunma ,Ilets Ha

mosTa llets“. Cnen gunma ce mpoBenoxa u JISKIIMH-TUCKYCHH 3a MPOOIeMHUTE Ha OBIATapCKOTO

KHHO M CbBPEMEHHUTE TEMU B HETO. [[pOEKTHT € peanu3upaH B paMKUTE Ha mporpama ,,Pasn-

poctpanenue’ kbM HOK.

AHotanus Ha ¢punma: OunmsT ,,IleTs Ha MosiTa [leTs € 3a cTbHYCBOTO MOMHUYE HA OBJITapC-

kara noe3us [lers [lybGaposa, 6e3 ga e Ouorpaduuen. OropueHa oT HeCIIPaBeUIUBOCT B yUH-

JIUIIE U TIpeJaicHa OT Hal-Oau3KuTe cu xopa, 17-rogumniHara [leTs n3BbpIiBa caMmoyOuiCTBO.

ToBa ce ciyuBa npe3 1979 r. Ha TanantnuBata noereca Iletst /lyGaposa. ToBa ce ciyuBa u

mpe3 2019 r. Ha 0OMKHOBEHO CHBPEMEHHO MOMHYE, KOETO ChINO ce Ka3Ba llets. Bpemero e



pasnmuuHo. Enoxara e paznmuuna. MomuueTo e pa3nuyHo. Cucremara, KOSATO HE IoHacs pas-
JMYHUTE, CH OCTaBa ChIIATA.

Abstract: Cinema at School is an initiative created by the filmmakers with the aim of bringing
Bulgarian cinema to young audiences living in small towns without access to movie theaters.
In 2025, a total of 14 screenings of Petya of My Petya were organized. Each screening was
followed by lectures and discussions on contemporary issues in Bulgarian cinema and the
themes explored in the film. The project was implemented within the National Culture Fund’s
“Distribution” program.

31)  2025: AnrenoBa, Banentuna. Cuenapucr. ,,Kuno B yunnuuie —,,Ilets na mosra [lers*
— npoayuent BOF Pictures Ltd., 05.06.2025 — rpax ITopaum, Cpenano yuunuiie ,,Cs. CB.
Kupwi u Meronnii®.

ABSTRACT: The film "Petya of My Petya" tells the story of the bright girl of Bulgarian po-

etry, Petya Dubarova, but it is not a biographical piece. Disheartened by injustice at school

and betrayed by her closest people, 17-year-old Petya takes her own life. This happened in

1979 15 to the talented poetess Petya Dubarova. The same thing happens in 2019 to a mod-

ern, ordinary girl, also named Petya. The time is different. The era is different. The girl is dif-

ferent. But the system that cannot tolerate difference remains the same.

32)  2025: Aunonos, Kpacumup. Omneparop. “Kocmudecka nupa” - JOKyMEHTaICH (QUIIM,
peX. Credan YepHes.
AnoTtanus: BriiHyBaImo npukiroueHue npe3 Amepruka u EBporma, myctuHsTa, ropara, oke-
aHa ¥ CBeTa Ha KOCMHUYEcKaTa €JeKTPOHHA MYy3WKa, B ThPCEHE HAa YHHBEPCAIHOTO Mpe3
TPaHCICHICHTATHOTO. OUIMBT ce MoTars HaAbJIO0KO B TO3H JKaHP, U3CIICIBANKH €CTCTH-
Karta, moe3usaTa u punocodusara My npes norjiena Ha komnosutopure Ctus Poyu, Maiikbn
CropHc (,,bapaka”, ,,Camcapa”), Poospt Puu u Cumo Jlazapos. Ilpemuepa na MexayHa-

ponHus duimMoB ¢dectuBa: Master of Art.
2025: Andonov, Krasimir. Director of photografy. “Cosmic Lyre” - documentary film, di-
rected by Stefan Chernev.

Abstract: An exciting adventure through America and Europe, the desert, the forest, the
ocean and the world of cosmic electronic music, in search of the universal through the tran-
scendental. The film delves deeply into this genre, exploring its aesthetics, poetry and phi-
losophy through the eyes of composers Steve Roach, Michael Stearns ("Baraka", "Sam-
sara"), Robert Rich and Simo Lazarov. Premiere of the International Film Festival: Master
of Art.

33)  2025: Anponos, Kpacumup. Oneparop. “Kocmuuecka nupa” - 1oKyMeHTaleH Quim,
pex. Credan Uepnes.
AHoTtauus: BeinyBamo npukioueHue npe3 AMepuka u EBporna, nmycrtussra, ropara, oke-
aHa U CBeTa Ha KOCMHUYecKaTa €JIEeKTpPOHHA MYy3MKa, B ThPCEHE HAa YHHBEPCAJIHOTO Mpe3
TPaHCIEHEHTATHOTO. PUIMBT c€ MOTaIlsl HaAbIOOKO B TO3U KaHP, U3CIIEABANKHN €CTEeTH-
KaTta, moe3usaTa u ¢punocodusata My npe3 norieaa Ha komnozutoputre CtuB Poyd, Malkbi
CrbpHc (,,bapaka”, ,,Camcapa’), PoobspT Puu nu Cumo Jlazapos. [Ipoxekius B paMKuTe Ha
XXIV Mexnynaponen ¢opym-dpectuBan ,,BCEJIEHATA Ha kKoMmioThpHaTa My3HKa-

Cumo Jlazapos 2025%, HAT®US3, Ayna. 9-11.12.2025.
2025: Andonov, Krasimir. Director of photografy. “Cosmic Lyre” - documentary film, di-
rected by Stefan Chernev.

Abstract: An exciting adventure through America and Europe, the desert, the forest, the
ocean and the world of cosmic electronic music, in search of the universal through the tran-



scendental. The film delves deeply into this genre, exploring its aesthetics, poetry and phi-
losophy through the eyes of composers Steve Roach, Michael Stearns ("Baraka", "Sam-
sara"), Robert Rich and Simo Lazarov. Screening within the framework of the XXIV Inter-
national Forum-Festival "THE UNIVERSE of Computer Music - Simo Lazarov 2025",
NATFA, Aula. 9-11.12.2025.

34) 2025: Annonon, Kpacumup. @otorpad. “Bpemero B Hac” - doTtorpadcka uznoxoa.
PUM rp. Bpaua. Otkpusane Ha boreBure npa3Huii.

Anotanus: dotorpadun, HampaBeHH MO MbTS Ha OOoTeBara yeTa, B ThPCEHE Ha BpB3KaTa
MEXy MUHAJIOTO U HACTOSILIETO - oTorpadusara Karo CBUAETEN Ha BPEMETO — M KaTO WHCT-
PYMEHT He caMo 3a 3alla3BaHe Ha aMeTTa, U KaTo CPEICTBO 32 HOBO THIIKYBaHE.
2025: Andonov, Krasimir. Photographer. “Time in Us” - photographic exhibition. RIM, Vratsa.
Opening of the Botev Holidays.
Abstract: Photographs taken along the path of the Botev detachment, in search of the connec-
tion between the past and the present - photography as a witness of time - and as a tool not
only for preserving memory, but also as a means of new interpretation.

35) 2025: Annonos, Kpacumup. Oneparop. “Yuunuiie 3a Hajexaa” - IbJIHOMETPAKEH J0-
kymeHTtasieH ¢QuiM, HOL[, pex. SIna Anekcuesa. [Ipemuepa: 30 oxromspu 2024.
VYyactBan B Mexaynapoanus @uimoB @ectupain “Cpeity teuenuero” 29.08.2025r.

AHoTanusa: Mucusra Ha OUBIIUTE aKThOpYU AHUMApPH U 371aTKO € Jla ToMaraT Ha Jielia oT OeIHU
ceMeicTBa /1a mojiay4yaT Bb3MOXKHO Hal-1o0para rpuxka u ooydenue. Ille ycnesar nu obaue ga
HaMepsIT CPEJICTBA, 3a Ja MPHUIOTSAT OIIE JIella U J1a HAIPaBsIT TUMHA3US?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024.
Participated in the International Film Festival “Against the Current” 29.08.2025.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

36) 2025: Angonos, Kpacumup. Onepatop. “Yuwmnmiie 3a Hajexaa” - TbIHOMETPaXKeH J0-
kymeHntaneH ¢uiam, HODLI, pex. fna Anekcuena. Ilpemuepa: 30 oxromspu 2024.
VYyactean B Mexaynaponnus ®@unmos ®@ectuBan RIFE - Rhodope International Docu-
mentary Film Festival.

AHoTanus: Mucusara Ha OUBIITUTE aKThOPHU AHUMApPH U 371aTKO € Jla [ToMaraT Ha Jielia oT OeTHH
ceMeiCTBa J1a MoJyyaT Bb3MOXKHO Haif-noOpara rpuxka u odydenue. e ycnest im obave na
HaMepsT CPENICTBA, 32 Ja MIPHIOTAT OIIe JIeTla U J1a HalpaBsIT TAMHA3HS?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024.
Participated in RIFE - Rhodope International Documentary Film Festival. 13.07.2025.
Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

37) 2025: Anponos, Kpacumup. Onepatop. “Yuunuie 3a Hajexaa’ - MbIHOMETPaXeH J10-
kymentanen ¢uiam, HOL[, pex. fna Anekcuena. Ilpemuepa: 30 oxromspu 2024.
VYyacTtBan BpB DecTuBaI Ha HOBOTO OBJITapCKO KUHO - BakaHuus. 24.06.2025r. Byprac.

AHoTanus: Mucusita Ha OMBIIMTE aKTHOPU AHUMApH ¥ 37ATKO € J]a ToMaraT Ha Jera ot 6eTHu
CEeMeHNCTBa J1a oJy4aT Bh3MOXKHO Hail-moOpara rprka u ooydenue. llle ycnesT nu obade na
HaMepsIT CPEJICTBA, 3a Ja MPUIOTSAT OIIE JIella U 1a HANPaBsIT TUMHA3Us?
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https://www.facebook.com/rhodopefilmfest?__cft__%255B0%255D=AZbDP9W0poq85vO9IO1PNXvA4jLLmdEQoxsedBBo9PlefrgnuDBWrpQLMBRCaTEiAMynJOExC6-2gRfJKc40AbV5kmjdnSqE13o6rL4HqPz3TIE05o12jSllgRXOgLJGb9SstIRq58dYqoZTJ5fteU8LJySUXD5_0IGPA37fwkX8yHMghxZDzT8belCAo9NvXXr3XKks8ckf5TIUkfQ4m9_bl7xhH1vUTXBptMwBsuc5oA&__tn__=-%255DK-R

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024.
Participated in Festival of New Bulgarian Cinema - vacation. 24.06.2025. Burgas.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

38) 2025: Annonos, Kpacumup. Oneparop. “Yuunuiie 3a Hajexaa’ - IbIHOMETPaXeH J0-
kymentanen ¢uinm, HOL, pex. fna Anekcuena. Ilpemuepa: 30 oxromBpu 2024.
VYuyactBan B International Festival of Red Cross and Health Films BsB Bapna.

AHoTtanusa: Mucusra Ha OUBIIUTE aKTHOpU AHUMApPH U 371aTKO € Jla ToMaraT Ha Jielia oT OeIHU
ceMeicTBa J1a mojay4yaT Bb3MOXKHO Hal-1o0parta rpuxka u oodydenue. Ille ycnesar nu obaue ga
HaMepsIT CPEJICTBA, 3a Ja MPHUIOTSAT OIIE JIela U J1a HAIPaBIT TUMHA3US?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024.
Participated in International Festival of Red Cross and Health Films, Varna.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

39) 2025: Anponos, Kpacumup. Oneparop. “Yuunuiie 3a Hajexaa” - IbIHOMETPAXKEH J0-
kymeHtanien ¢uiM, HOL[, pex. fna Anekcuesa. [Ipemuepa: 30 oxtomBpu 2024.
VYyactan BpB PectuBana “3natna auna”. Ctapa 3aropa.

AnoTtanus: Mucusta Ha OMBIINTE aKThOPH AHUMapHU 1 37aTKO € Ja ToMaraT Ha Jieria oT 0eTH!
ceMeNCTBa J1a oJy4aT Bh3MOXKHO Haii-mo0pata rpwka u ooyuenue. llle ycnest nu obaue na
HaMepsIT CPeJICTBA, 3a Ja MPUIOTAT OIIE JIella U 1a HAlpaBsT TUMHa3us?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024.
Participated in The Golden Linden Festival. Stara Zagora.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
Sfunds to accommodate more children and build a high school?

40) 2025: AngonoB, Kpacumup. Oneparop. “Yuunuiue 3a Hanexaa” - MTbIHOMETPaXeH
nokymentanen ¢umm, HOII, pex. fAna Anekcuesa. Ilpemuepa: 30 oxrtomBpu 2024.
[Tpoxxexuus Ha Bulgarisches Kulturinstitut - BKI in Deutschland, bepaun.

AHoTanus: Mucusara Ha OUBIITUTE aKThOpYU AHUMAapPH U 371aTKO € Jla [ToMaraT Ha Jielia oT OeTHH
ceMeiicTBa J1a moay4yaT Bh3MOXKHO Hal-1o0para rpmwka u ooydenwue. Ille ycnesar nu obaue ga
HaMepsIT CPEJICTBA, 3a Ja MPHUIOTSAT OIIE JIeNa U J1a HAlPaBsIT TUMHA3US?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024. Projec-
tion of Bulgarisches Kulturinstitut - BKI in Deutschland, Berlin.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

41) 2025: Anponos, Kpacumup. Oneparop. “Yuunuiie 3a Hajaexaa” - MbIHOMETPAKEH
nokymentaneHn ¢unm, HOLI, pex. Slna Anekcuesa. Ilpemuepa: 30 oxromBpu 2024.
[Tpoxekmust Ha Bulgarisches Kulturinstitut - BKI in Deutschland, MrouxeH.


https://www.facebook.com/redcrossfilmfest?__cft__%255B0%255D=AZb2WI9WI7m6IjIgjdZuWWp7ERZ3iGOlbGLGShExQPOEBpa9LCh0qvUl7sqIkE9ujIspA2z5soMoA_9hYQuREH4RhhAyHveMM4cSuhyccWOpWZopZcFBdRSR2LJegNPe20h1VJPUXEQTrbFJUaxrXVQRjnApWKs-vPM1vV8ZT5Rb2BX8itxvAP6xe6-7PGf9a4ztIR9x4zIxAq3S3lkFfT61&__tn__=-%255DK-R
https://www.facebook.com/redcrossfilmfest?__cft__%255B0%255D=AZb2WI9WI7m6IjIgjdZuWWp7ERZ3iGOlbGLGShExQPOEBpa9LCh0qvUl7sqIkE9ujIspA2z5soMoA_9hYQuREH4RhhAyHveMM4cSuhyccWOpWZopZcFBdRSR2LJegNPe20h1VJPUXEQTrbFJUaxrXVQRjnApWKs-vPM1vV8ZT5Rb2BX8itxvAP6xe6-7PGf9a4ztIR9x4zIxAq3S3lkFfT61&__tn__=-%255DK-R

Anoranus: MucusTta Ha OMBIIUTE aKThOPU AHUMApH U 3JIaTKO € Jia momMaraT Ha Jieria ot OeiHA
CeMeicTBa J1a MmoTy4yaT Bh3MOXKHO Hal-1o0para rpmwka u ooydenwue. llle ycresar nu obaue ga
HaMepsT CPENICTBA, 32 Ja IPHIOTAT OIIE JIeIa U J1a HAMPaBsIT TUMHA3HS?

2025: Andonov, Krasimir. Director of photografy. “School of Hope” - full-length
documentary, National Film Center, dir. Yana Aleksieva. Premiere: October 30, 2024. Projec-
tion of Bulgarisches Kulturinstitut - BKI in Deutschland. MUNICH.

Abstract: The mission of former actors Animari and Zlatko is to help children from poor
families receive the best possible care and education. However, will they manage to find the
funds to accommodate more children and build a high school?

42) 2025: Aanonon, Kpacumup. Oneparop. “Kocmudecka nupa” - qoKyMeHTalIeH (QuiMm,
pex. Credan Uepnes.
Anotanus: Beanysamo npukitoueHue npe3 AMepruka u EBpoma, mycTuHsiTa, ropara,
OKE€aHa M CBETa Ha KOCMMYECKaTa €JEKTPOHHA MY3HKa, B ThPCEHE Ha YHUBEPCAIHOTO
pe3 TPaHCLUEHAECHTATHOTO. OUIMBT ce MoTans HaAbIOOKO B TO3H KaHP, U3CICABANKU
€CTeTHKaTa, oe3usaTa u Grrocodusita My mpe3 morieaa Ha kommozuropure Ctus Poyy,
Maiiksn CtepHe (,,bapaka”, ,,Camcapa’”), Poospt Puu u Cumo Jlazapos. [Ipoxekuus Ha

Bulgarisches Kulturinstitut - BKI in Deutschland, bepnun.
2025: Andonov, Krasimir. Director of photografy. “Cosmic Lyre” - documentary film,
directed by Stefan Chernev.

Abstract: An exciting adventure through America and Europe, the desert, the forest, the
ocean and the world of cosmic electronic music, in search of the universal through the
transcendental. The film delves deeply into this genre, exploring its aesthetics, poetry
and philosophy through the eyes of composers Steve Roach, Michael Stearns ("Baraka",
"Samsara"), Robert Rich and Simo Lazarov. Bulgarisches Kulturinstitut - BKI in
Deutschland, Berlin.

43) 2025: Aurenos, Kanun. Pexucrop. ,,)Kele3HUusAT CBETUITHUK - TeaTpaJIeH CIEKTAKBJI
no egqHouMeHHus pomad Ha J[. Tanes, T ,,Huxona Bannapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 oxromBpu 2024. U3urpano B Haponno uuranume ,,IIpodyxa 1919 —
KouepuHoso.

AHoTanus: /[pamamuyen cnekmaxkwvii no eOHoumerHus pomar nHa /. Tanes. B ocnosama na
CYEHUYHAMA 8EpPCUsl € OPAMAMUYHAMA CUMYayusl, 8 KOAmMo nonaoa eOHa Maika, NpuHyOeHa
0a JHcepmea HCugoma Ha coOCmeeHomo cu oeme, 3a 0a npeonas3u U He2o U yeaus cu 0omM om
JHcecmoxus, bescvpoeuen u Oe3MuIocmer cv0 Ha 00U ecm8omo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

44) 2025: AwnrenoB, Kanmun. CrieHU4eH BapuaHT. ,,)Kelne3HUST CBETHIHUK' - TeaTpajieH
CIIEKTaKbJ N0 enqHouMeHHus pomad Ha [[. Tanes, AT ,Hukona Bamnmapos*, bmaro-
esrpas. [Ipemuepa: 9 u 11 okromBpu 2024. U3urpano B HapoaHo unranumie ,,[Ipobyna
1919* — KouepuHoso.

AHoTtauus: /[pamamuuen cnekmaxkwvii no eOHoumeHHuss pomau Ha /. Tanes. B ocnosama na
CYeHUYHama eepcus e OpamamuyHama cumyayus, 8 Kosimo nonaoa eoHa Matikd, npuHyoeHd
0a JHcepmea HCUBOmMa Ha coOCMEEHOMO cu deme, 3a 0a NPeona3u U He2o U yeaus cu 0oM om
Jrcecmorus, bezcvpoeder u 6e3mMUIoCmeH cb0 Ha 00UWecmeomo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
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child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

45) 2025: Aurenos, Kanun. Pexucsop. ,,)Kele3HusAT CBETUIHHUK - TeaTpaJIeH CIEKTAKBJI
no eqHnouMenHusi poman Ha JI. Tanes, T ,,Hukona Banuapos®, bimaroesrpan. Ilpe-
muepa: 9 u 11 okromspu 2024. CriekTakbJIbT ce urpae u npe3 2025r.

Aunotauus: /[pamamuuen cnekmaxkwvi no eonoumeHuus pomar Ha /. Tanes. B ocnosama na
CYEHUYHama 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Mauka, npuHyoeHa
0a dHcepmea Hcugoma Ha cobCcmeeHomo cu oeme, 3a 0a npeonasu U He2o U yeaus cu 0omM om
JHcecmoxus, bescvpoeuen u Oe3MuIocmer cv0 Ha 0OUecm8omo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

46) 2025: AnrenoB, Kanmun. CuenudeHn BapuaHrt. ,,)KeNne3HUAT CBETHIIHUK' - TeaTpajieH
CIIEKTaKbJ N0 eqHouMeHHus pomad Ha [[. Tanes, AT ,,Hukona Banmapos*, bmaro-
esrpan. [Ipemuepa: 9 u 11 okromBpu 2024. CriekTakbiabT ce urpae u npe3 2025r.

AHoTanus: /[pamamuyuen cnekmaxkwvii no eOHoumennus pomar na /. Tanes. B ocnosama na
CYeHUYHama 6epcusi e OpamMamudHama Cumyayus, 8 Kosimo nonada eoHa Mauxa, npuHyoeHa
0a JHrcepmea Hcueoma Ha coOCmMeeHomo cu oeme, 3a 0a npeonda3u U He2o U yeaus cu 0om om
Jrcecmoxusi, bezcvpoeder u 6e3mMuUIoCmeHr cb0 Ha 00UWecmeomo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

47) 2025: Aunrenos, Kanun. Pexucrop. ,,)Kele3HUsAT CBETUITHUK - TeaTpaJIeH CIEKTAKBJI
no egqHouMeHHus pomad Ha JI. Tanes, T ,,Huxona Bannapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 okromBpu 2024. U3urpano B Haponno unranumie ,,Pomoncka uckpa™ —
Yenenape.

AHoTanus: /[pamamuyen cnekmaxwvii no eOHoumenHus pomar nHa /. Tanes. B ocnosama na
CYEHUUHAMA 8epPCUsl € OPAMAMUYHAMA CUMYayusl, 8 KOAmo nonaoa eOHa Maika, npuHyoOeHa
0a JHrcepmea HCUgoma Ha cooCmeeHomo cu oeme, 3a 0a npeonasu U He2o U yeaus cu 0om om
JHcecmoxus, bescvpoeuen u Oe3MuIocmer cb0 Ha 00U ecm8omo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

48) 2025: Amnrenon, Kanun. CreHudeH BapuaHT. ,,)Kene3HUSAT CBETHJIHUK' - TeaTpajieH
CIIEKTaKb1 Mo eqHouMeHHus pomad Ha JI. Tanes, T ,,Huxona Banmapos®, bnaro-
esrpan. [Ipemuepa: 9 u 11 okromBpu 2024. NU3urpano B Hapoano unranumie ,,Pogoncka
uckpa‘“ — Yenenape.

AHoTanus: /[pamamuyuen cnekmaxkwvii no eOHoumerHus pomar nHa /. Tanes. B ocnosama na
CYEHUYHama 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukd, npuHyoeHa
0a Jcepmea Husoma Ha cOOCMEEHOMo cu deme, 3a 0d NPeoOnasu U He2o U Yeaus cu OOM om
JHrcecmorus, 6e3cvpoeder u 6esMUIOCmeH Cb0 Ha 00uecmeomo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
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child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

49) 2025: Aurenos, Kanun. Pexucsop. ,,J)Kele3HUsAT CBETUIHHUK - TeaTpaJIeH CIEKTAKBJI
no eqHnouMenHusi poman Ha JI. Tanes, T ,,Hukona Banuapos®, bimaroesrpan. Ilpe-
muepa: 9 u 11 oxkromBpu 2024. Usurpano B Pononcku npamaruuen tearsp "Huxonai
XaitoB" - CMOJISIH.

Anotauust: /[pamamuuen cnekmaxkwvi no eonoumennus pomau Ha /. Tanes. B ocnosama na
CYeHUYHama 8epcusi e OpamamudHama cumyayus, 8 Kosimo nonada eoHa Maukda, npuHyoeHa
0a dcepmea dHcueoma Ha coocmeenomo cu deme, 3a 0a NPeOnasu U He2o U yeaus cu 0oM om
Jrcecmorus, bezcvpoeder u 6e3mMuIoCmeHr cb0 Ha 00Wecmeomo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

50) 2025: Awnrenos, Kanun. CuenuueH BapuasT. ,,)Kene3HUSAT CBETUIIHUK' - TeaTpajieH
CIIEKTaKbJ 1o eqHouMeHHus pomad Ha J[. Tanes, AT ,,Hukona Bamnmapos*, bnaro-
esrpan. [Ipemuepa: 9 u 11 okromBpu 2024. M3urpano B Ponorncku apamMatuydeH Tearsp
"Hukonaii XanToB" - CMOJISIH.

AHoTanus: /[pamamuyuen cnekmaxkwvii no eOHoumenHus pomar nHa /. Tanes. B ocnosama na
CYeHUYHama eepcusi e OpamMamudHama Cumyayus, 8 Kosimo nonada eoOHa Mauka, npuHyoeHa
0a Jcepmea HU8oma Ha cOOCMEEeHOmMo cu oeme, 3a 0a NPeonasu U He2o U Yeaus cu OOM Om
JHrcecmorus, 6e3cvpoeder u 6esmMUIoCmeH cb0 Ha 00Uecmeomo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

51) 2025: Anrenos, Kanun. Pexucoop. ,,)Kene3HusT CBETHIIHUK - TeaTpajieH CIeKTaKbIl
no egqHouMeHHus poman Ha JI. Tanes, T ,,Huxona Bannapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 okromspu 2024. U3urpano B Tearsp ,,Chaza u cmax™ - Codust.

Anoranus: /[pamamuuen cnekmakwvi no eonoumennus povan na /. Tanes. B ocnosama na
CYeHUYHama eepcusi e OpamamuyHama Cumyayus, 8 Kosimo nonaoa eoHa Maukd, npuHyoeHa
0a dcepmea Hcueoma Ha cooCmeeHomo cu deme, 3a 0a NPeonasu U He2o U yeaus ciu 0oOM om
JHcecmokus, bescvpoeden u 6esmMuUIocmeH cb0 Ha 00Uecmeomo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

52) 2025: Awnreno, Kanun. CrieHnueH BapuaHT. ,,)Kele3HUSAT CBETHIHUK™ - TeaTpajieH
CIIEKTaKbJ 1o eaqHouMeHHus pomad Ha [[. Tanes, AT ,Hukona Bamnmapos*, bmaro-
esrpaz. IIpemuepa: 9 u 11 okromspu 2024. U3urpano B Tearsp ,,Chi3a u cmax™ - Co-
bust.

AHoTanus: /Jpamamuuen cnekmakwvi no eonoumennus poman Ha Jl. Tanes. B ocnosama na
CYeHUYHama eepcus e OpamamuyHama cumyayus, 8 Kosimo nonaoa eoHa Matikd, NpuHyoeHd
0a JHcepmea HCUBOmMa Ha coOCMEEHOMO cu oeme, 3a 0a NPeona3u U He2o U yeaus cu 0oM om
Jrcecmorus, bezcvpoeder u 6e3mMUIoCmeHr cb0 Ha 00UWecmeomo.
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Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

53) 2025: Anrenos, Kanun. Pexxucbop. ,,JKene3HusIT CBETHIIHUK - TeaTpajieH CIICKTaKbJ
no egHouMenHus: poman Ha JI. Tanes, T ,,Hukona Banuapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 oxkromepu 2024. U3urpano B [[pamatuuen teatsp ,,b. JlanoBcku - Ilep-
HUK.

Aunotauus: /[pamamuuen cnekmaxkwvi no eonoumeHuus pomar Ha /. Tanes. B ocnosama na
CYEeHUYHama 8epcus e OpamMamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukd, npuHyoeHa
0a Jcepmea HCUBoma Ha cOOCMEEHOMo cu oeme, 3a 0d NPeOnasu U He2o U Yeaus cu OOM om
HCECMOKUS, be3cvpoeyer u besmunocmen b0 Ha obuecmeomo.
Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

54) 2025: Anrenos, Kanun. CueHuyeH BapuaHT. ,,)Kele3HHSIT CBETHUJIHMK - TeaTpalieH
CIIEKTaKbJ 1o eqHouMeHHus pomad Ha [[. Tanes, AT ,Hukona Banmapos*, bmaro-
esrpai. [Ipemuepa: 9 u 11 okromBpu 2024. U3urpano B [pamaruden teatsp ,,b. JlaHoB-
cku‘ - [lepHuk.

Anortauus: /[pamamuuen cnekmakwvi no eonoumennus povan na /. Tanes. B ocnosama na
CYeHUYHama eepcusi e OpamamuyHama Cumyayus, 8 Kosimo nonaoa eoHa Maukd, npuHyoeHa
0a 2Hcepmea HCUBoma Ha coOCmMeeHomo cu oeme, 3a 0a npeonasu U He2o U yeaus cu 0om om
oHcecmokus, bescvpoeden u besmMuIocmeH cv0 Ha 0OUeCmeomo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

55) 2025: Anrenos, Kanun. Pexucoop. ,,)Kene3HusT CBETHIIHUK - TeaTpajieH CIeKTaKbIl
no egqHouMeHHus pomad Ha J[. Tanes, T ,,Huxona Bannapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 oxromBpu 2024. U3urpano B Hapoano uuranuiue ,,Ponomobue” - Ace-
HOBTPaJI.

AHoTanus: /[pamamuyuen cnekmaxkwvii no eOHoumerHus pomar nHa /. Tanes. B ocnosama na
CYEHUYHAama 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukd, npuHyoeHa
0a Jcepmea Husoma Ha cOOCMEEHOmMo cu deme, 3a 0 NPeoOnasu U He2o U Yeaus cu OOM om
JHrcecmorus, 6e3cvpoeder u 6esmMUIoCmeH Cb0 Ha 00Uecmeomo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

56) 2025: Anrenos, Kanun. CuenuueH BapuaHT. ,,)Kene3HUST CBETUIHMK® - TeaTpalieH
CIIEKTaKb1 Mo eqHouMeHHus pomad Ha JI. Tanes, JT ,,Huxona Banmapos®, bnaro-
esrpan. [Ipemuepa: 9 u 11 okromBpu 2024. M3urpano B Haponno uuranuiie ,,Pomosto-
oue’ - AceHoBrpas.

Anotauust: /[pamamuuen cnekmaxkwvi no eonoumeHuus poman Ha /. Tanes. B ocnosama na
CYEHUYHAma 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukd, npuHyoeHa
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0a JHrcepmea Hcugoma Ha cobCcmeeHomo cu oeme, 3a 0a npeonasu U He2o U yeaus cu 0omM om
JHrcecmoxus, bescvpoeuen u Oe3MuIocmer cv0 Ha 00U eCcm8omo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

57) 2025:Anrenos, Kamun. Pexucrop. ,,)Kene3HusAT CBETUIHUK - TeaTpaJIeH CIICKTaKbJl
no egHouMenHus: poman Ha JI. Tanes, T ,,Hukona Banuapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 okromBpu 2024. U3zurpano B OOmuHCcKkH Teatsp ,,HeBena Kokanora® -
HynHuna.

AHoTanus: /[pamamuyuen cnekmaxwvii no eoHoumennusi pomar nHa /. Tanes. B ocnosama na
CYeHUYHama eepcusl e OpamamudHama Cumyayus, 8 Kosimo nonaoa eoHa Maukd, npuHyoeHa
0a Jcepmea HCUBOMa Ha cOOCMEEHOMO cu deme, 3a 0d NPeoOnasu U He2o U Yeaus cu OOM Om
JHrcecmoxus, bescvpoeuen u Oe3MUIocmer cv0 Ha 00Uecm8omo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
Jjudgment of society.

58) 2025: Awnrenos, Kanun. CueHuyeH BapuaHT. ,,)Kele3HHSIT CBETHUJIHHMK - TeaTpalieH
CIIEKTaKbJ N0 eqHouMeHHus pomad Ha [[. Tanes, AT ,,Hukona Bamnmapos*, bmaro-
esrpal. Ilpemuepa: 9 u 11 oxromBpu 2024. Uzurpano B OGIIMHCKU TeaTsp ,,HeBeHa
KoxkanoBa“® - Jlynauna.

Anortauus: /[pamamuuen cnekmakwvi no eonoumennus povan na /. Tanes. B ocnosama na
CYeHUYHama eepcusi e OpamamudHama Cumyayus, 8 Kosimo nonaoa eoHa Maukd, npuHyoeHa
0a dHcepmea HCueoma Ha coOCmMeeHomo cu oeme, 3a 0a npeona3u U He2o U yeaus cu 0omM om
JHrcecmorus, 6ecvpoeder u 6esmMUIocCmeH cb0 Ha 00Uecmeomo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

59) 2025: Anrenos, Kanun. Pexxucbop. ,,)Kene3HusIT CBETHIIHUK - TeaTpajieH CIIEKTaKbIl
no eqHouMeHHus pomad Ha J[. Tanes, T ,,Huxona Bannapos®, biaroesrpan. Ilpe-
muepa: 9 u 11 oxkromepu 2024. U3urpano B Jlom Ha kynryparta ,,Emanyun MaHomoB® -
I"abpogo.

Aunotauust: /[pamamuuen cnekmaxkwvi no eonoumennus pomau Ha /. Tanes. B ocnosama na
CYEHUYHAama 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukd, npuHyoeHa
0a JHcepmea HCueoma Ha cooCmeeHomo cu oeme, 3a 0a npeonasu U He2o U yeaus cu 0omM om
JHcecmoxus, bescvpoeuen u Oe3MuIocmer cb0 Ha 00U ecm8omo.

Abstract: A dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

60) 2025: Anrenos, Kanmun. CuieHndeHn BapuaHT. ,, )Kelne3HUAT CBETWJIHUK - TeaTpajieH
CIIEKTaKb1 Mo eqHouMeHHus pomad Ha JI. Tanes, JT ,,Huxona Banmapos®, bnaro-
esrpaz. [Ipemuepa: 9 u 11 okromBpu 2024. U3urpano B Jlom Ha KynTyparta ,,EManyun
Mawnomnos* - 'abpoBo.
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AHoTanus: /[pamamuuen cnekmaxwvii no eOHoumerHust pomar nHa /. Tanes. B ocnosama na
CYEeHUYHama 8epcus e OpamamudHama cCumyayus, 8 Koamo nonaoa eoHa Maukda, npuHyoeHa
0a Jcepmea HCUBomMa Ha cOOCMEEHOmMo cu deme, 3a 0d NPeoOnasu U He2o U Yeaus cu OOM Om
JHrcecmoxus, bescvpoeuen u Oe3mMuIocmer cv0 Ha 00U ecm8omo.

Abstract: 4 dramatic performance based on Dimitar Talev’s novel of the same name. At the
core of the stage adaptation is the harrowing situation of a mother forced to sacrifice her
child’s life in order to protect him and their household from the cruel, heartless, and merci less
judgment of society.

61) 2025: Anrenos, Kanun. Pexxuceop. ,,Kamonst* ot Kiteman Murien - TeaTpaiieH crek-
takbd. Tearsp ,,Codus, Codus. [Ipemuepa: 30 centemBpu 2020r. CrieKTakbIbT CE UT-
pae u npe3 2025r.

Anotanus: “Kawonvm* e Mooepna ekcyeHmpuina Komeous, 8 KOAmo C MAAOEeHCKA eHepeus.
U eHmycua3vm 3a0bXaAHUAM PUMBbM HA CUMYayuume nopajicod eepuea om npudbsbp3auu u He-
Jlenu oeticmeusi, 3aniemenu 63auUMOOMHOULEHUs. U HEBb3MONCHOCH HA NepcoHax cume 0a ce
CNpagsam ¢ 8b3HUKHAIUMeE 8Cle0cmaue Ha mosa npooemu.

Abstract: ,, The Box” is a modern, eccentric comedy where youthful energy and enthusiasm
fuel the frantic rhythm of situations that lead to a chain of hasty and absurd actions, tangled
relationships, and the characters' inability to cope with the problems arising from them.

62) 2025: Anrenos, Kanun. Pexxuceop. ,,Cbia3u ot mokonan™ (,, Trdnen aus Schokolade®)
ot Kanun AHrenoB — TearpaisieH criekTakbi. Tearwsp ,,Oneon’, Buena, ABctpus. [Ipe-
Muepa: 28 nexkemBpu 2025r.

Anoranus: ,, Ceasu om wokonao* e mpocamenHa CYeHuyHa NOCMAHOBKA, KOSIMO U3CIe08d
@yHoamenmannume OBUNCEWU CUNU HA YOBEUIKUSL HCUBOM. CULAMA HA TH0O08MA, HCETAHUENO
3a OCHUIECMBBAHE HA MEUMUME, NPENCUBSBAHEMO HA 3a2Y0a U CKPbO U MbPCEHemo HA b~
pewHa cuna. B ocHogsama Ha ciodicema e x#cena, Kosimo npemMuHasa npe3 UHMeH3U8Ho eMOoyuo-
HAIHO Nbmewecmeue 8 mvpcene Ha Haoexcoa u cebenosnanue. Onycmowumenen yoap Ha
cvobama s u3npass npeo eK3UCMeHYUAIHo NPeoU3sUKAmencmeo, Ho ¢ NOMOwWma Ha 1boema
U cmpacmma cu KoM WOK0Ia0d, pazoupan Kamo noemudna memagopa 3a #cueoma, ms yc-
nsa6a 0a Hamepu Cuiu 0a NPOOBANCU HANPeo.

Abstract: “Tears of Chocolate” is a moving stage production that explores the fundamental
driving forces of human life: the power of love, the desire to fulfill dreams, the experience of
loss and grief, and the search for inner strength. At the heart of the plot is a woman who goes
through an intense emotional journey in search of hope and self-knowledge. A devastating
blow of fate confronts her with an existential challenge, but with the help of her love and pas-
sion for chocolate, understood as a poetic metaphor for life, she manages to find the strength
to move forward.

63) 2025: Aurenos, Kamuu. Astop. ,,Cei3u ot mokonan™ (,,Tranen aus Schokolade®) ot
Kanun Anrenos — tearpanes criektakbi. Tearsp ,,Oneon®, Buena, Ascrpus. [Ipemuepa:
28 nexkemBpu 2025r.
Anotanus: ,, Coa3u om wokonad“ e mpozamenHa CYeHUyHa NOCMAHOBKA, KOAMO U3C1e08a
@dyHOamenmanHume OBUMCEWU CUTU HA YOBEUIKUSL HCUBOM. CUNAMA HA TH0D08MA, HCELAHUETO
34 0CbUWECMBABAHe HA Meymume, NPENCUBIBAHEMO HA 3a2y0ad U CKPbO U MbPCeHemo HA 8bi-
pewina cuna. B ocnoeama na crosicema e sicena, Koamo npemunasa npe3 UHMeH3UHO eMoyuo-
HAIHO Nbmewecmsue 8 mvpcene Ha Haoexcoa u cebenosnanue. Onycmowumenen yoap Ha
cv0bama st U3NPaest npeod eK3UCMEeHYUAIHO NPeOU3BUKAMELCMB0, HO ¢ NOMOWMmMa Ha 1obosma
U cmpacmma cu KvM WOoKoaaod, pazoupan Kkamo noemuyna memaghopa 3a sxcueoma, ms yc-
nsa6a 0a Hamepu Cuiu 0a NPOOBANCU HANPeo.
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Abstract: “Tears of Chocolate” is a moving stage production that explores the fundamental
driving forces of human life: the power of love, the desire to fulfill dreams, the experience of
loss and grief, and the search for inner strength. At the heart of the plot is a woman who goes
through an intense emotional journey in search of hope and self-knowledge. A devastating
blow of fate confronts her with an existential challenge, but with the help of her love and pas-
sion for chocolate, understood as a poetic metaphor for life, she manages to find the strength
to move forward.

64) 2025: boxunoBa, Mapruuka. “Jla jetum ¢ mmaBHUIM®, pex. Mapus ABepuHa,
npoayteHT Mapruuka boxkunosa, oduinnansa cenekius Ha MexayHaponaeH (GpuiMoB
¢dectuBan "Cpemry Teuenuero" - Codus 2025

65) 2025: boxwioBa, Mapruuka.“/la netumr ¢ nuaBHUIM, pex. Mapus ABepuHa,
nponyueHt Mapruuka boxunosa, opuinmanua cenekuus Ha [lomopue u mpusTenu apt
dect 2025 B [Tomopue Ha 13.09.2025

66) 2025: boxwioBa, Maptuuka. "Crpanmxka", pex. Ilema XpucroBa, mHpomyleHT
Mapruuka boxwuosa - 3akpusani ¢puam, 25.09-5.10.2025 r. Codus Joxymenran 2025

67) 2025: boxunoBa, Maprtuuka. "Crpanmxka", pex. [lema XpucroBa, mnpomyueHT
Maptuuka boxwunosa - Opunmanna cenexuust kuakype, HO® 3naren Puron, ITnosnus,
Hexemspu, 2025

68) 2025: boxunoa, Mapruuka. "9-meceuen norosop", pexx. KereBan Bamaramsunim,
npoayieHT Maptuuka boxunosa - Odumnumanna cenexmus, 25.09-5.10.2025 1. Codus
Hoxymentan 2025

69) 2025: boxxunoa, Maptuuka. "la Opaem /xon MankoBuu", pex. Jlyka Masperuu,
npoayieHT Maptuuka boxkunoBa - Odunuanna cenekmus, 25.09-5.10.2025 r., Codus
Hoxymentan 2025

70) 2025: boxunoBa, Maptuuka. "Jla 6paem [xon MankoBuy", pex. Jlyka Masperuy,
nponyueHT Maptuuka boxwmioBa - Odunmanna cenekuuss kunkype, HO® 3naren
Puton, ITnosnus, lexkemBpu, 2025

71) 2025: boxunosa, Mapruuka. "Ilaker Beunoct", pex. Margenena WMinuea —
odunmanua ceneknusi, @ectuBan Ha u3kycreara Anononusi CenremBpu 2025

72) 2025: boxwunoa, Maptuuka. "Onepauuss Cabs", 6-cepuen ¢unm, pex. Iopan
CrankoBuu 1 Brnagumup Tarny — Obarapcka TesneBU3MOHHA npemuepa mo bTV action
4.09.2025.
https://www.btv.bg/action/videos/operacija-sabja-ot-4-septemvri-po-btv-action.html
https://www.btv.bg/action/series/operacija-sabja.html

73) 2025: boxunoBa, Maptuuka. "9-meceuen norosop", pex. KereBan Bamaramsunm -
Xopuzontu nporpama HO® 3naren Puton, [Tnosaus, dekemspu, 2025
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https://www.btv.bg/action/videos/operacija-sabja-ot-4-septemvri-po-btv-action.html
https://www.btv.bg/action/series/operacija-sabja.html

74) 2025: boxunoBa-AnnonoBa, Maprapura. [Tnactuka. “Jlon Xyan ot Coxo” ot IlaTpux
MapOsp, pex. Banentun I'anes, Tearsp HAT®U3.

Anoranus: 3a 3aryOBaHETO U M3MECTBAHETO Ha IICHHOCTUTE B TJ100au3upanus csit. Hesauu-
TAHETO W M3TYOBaHETO Ha (DYHKIHMATA HA JTUYHOCTTA M POJIATA U B OLEISIBAHETO HA YOBEU-
HOCTTA.
2025: Bozhilova-Andonova, Margarita. Sculpture. “Don Juan of Soho” by Patrick Marber, di-
rected by Valentin Ganev, NATFA Theater.
Abstract: About the loss and displacement of values in the globalized world. The disregard and
loss of the function of the personality and its role in the survival of humanity.

75) 2025: boxunoa-Annonosa, Maprapura. [Tnactuka. “/lon XKyan ot Coxo”ot IlaTpux
Map6sp, pex. Banentun ['anes, Tearsp HAT®U3. Ctynentcku teatpaieH GpecTuBal
“CreHa Ha Kpasi Ha rpajga’”’, Tp. XacKoBo.

Anoranus: 3a 3aryOBaHETO U M3MECTBAHETO HA IIEHHOCTUTE B T100anu3upanus cit. Hesaun-
TaHETO W M3ryOBaHETO Ha (PyHKUMATA HAa TUYHOCTTA M POJIATA W B OLIETSBAHETO HAa YOBEU-
HOCTTA.

2025: Bozhilova-Andonova, Margarita. Sculpture. “Don Juan of Soho” by Patrick Marbur, dir.
Valentin Ganev, NATFA Theater. Student Theater Festival “Stage at the End of the City”,
Haskovo.

Abstract: About the loss and displacement of values in the globalized world. The disregard and
loss of the function of the personality and its role in the survival of humanity.ntal film, premi-
ered at the Union of Bulgarian Filmmakers “Vasil Gendov” Awards 2025.
Abstract: The film tells the true story of an American family expecting a baby. During the fetal
morphology examination, the parents learn that the child has a rare genetic defect and, after
birth, will survive no more than a few hours. They face a difficult choice: they can terminate
the pregnancy, but there is another option—the baby could be born, and its organs could help
save other newborns.

76) 2025: Genovski, Martin. Director and screenwriter. Eva — experimental film, premiered
at the Union of Bulgarian Filmmakers “Vasil Gendov” Awards 2025.
Abstract: The film tells the true story of an American family expecting a baby. During
the fetal morphology examination, the parents learn that the child has a rare genetic
defect and, after birth, will survive no more than a few hours. They face a difficult choice:
they can terminate the pregnancy, but there is another option—the baby could be born,
and its organs could help save other newborns.

77) 2025: I'eoprueBa, Anrenuna. [[pamartypr. ,,Axo Adpoauta e auynosuiie. Xopeorpad:
NBa Ceemaposa. [Iponykuus Ha ,,bpeitn Crop Ilpomxekt™; PLICH ,, TonnmouenTtpana®,
Codus. Tlpemuepa: 19.12.2024.

Amnoranus:,,Ako Appoanra e uynoBuILEe" ce BAbXHOBSABA OT €CTETUKATa Ha KAPHABAJIHOTO U OT
IPOTECKOBHTE 00pa3y Ha KeHaTa KaTo Bb3MOXKHOCT 32 OCBOOOXKIaBaHE MOTEHIIMAJIA Ha
’KEHCKOTO TS0 B €KCIUIO3Ms Ha HEToBaTa M3JIM3alla H3BbH KOHTPOJI, 3aBUXPILA BCHYKO
OKoJI0 cebe ch, eAHOBPEMEHHO TpUBIIEKATeTHA, HO M 3alUIAlINTENHA crja. V3ITbIIHUTEIKATE
ce OT/AaBaT Ha pHUTyaldl OT TpaHc(hOpMaluu, B KOHTO TeNeCHOCTTa IpeMHUHaBa IIpe3
MpeyBEITNYECHUETO, pasnaaa, adCypIHOTO M E€KCTAaTUYHOTO, 32 Jla W3TPaji HOBH HAYMHU Ha
CBHIIECTBYBAHE.

Abstract: Inspired by the aesthetics of the carnivalesque and grotesque images of women, ‘If
Aphrodite Was a Monster’ explores the potential for liberating the female body through an
explosion of its uncontrollable, all-consuming, simultaneously alluring and threatening force.

17



The performers engage in a ritual of transformations, where corporeality navigates through
exaggeration, disintegration, the absurd, and the ecstatic to forge new modes of existence.

78) 2025:Benes, Benumup. Cuenapucrt. ,,)KuBorsT Peannocr-Puanutu®. MnTepnucuu-
IUIMHApEH MYITHXaHpoB uHTepakThuBeH crnektakbil. BGCULTURE-2.002-0014-
C01/05.10.2022). (mpemuepa 2023/2024), npencrassa B H/IK 3ana 6, Ha 3akmrounTen-
HUTE chOUTUS Ha PUHAHCOBU MeXaHUu3bM Ha Eeponelickomo uKOHOMUYecko npocmpan-
cmeo no Ilpoepama Al4 ,, Kynmypno npeonpuemavecmeo, Hacneocmeo u CompyoHuue-
cmeo “, HIIK 3ana 6, anpui 2025.

79) 2025: Benes, Benmumup. [loctanoBYMK U pexuchop. ,, KuBoThT PeanHoct-Puamutu®.
WNHuTepaucuunnnHaper My ITHkaipoB nHTepakThBeH crekrakbi. BGCULTURE-2.002-
0014-C01/05.10.2022). (mpemuepa 2023/2024), npencrassn B HJIK 3ana 6, Ha 3axiro-
YUTEJHUTE ChOUTUS HA DUHAHCOBU Mexanu3bM Ha Eeponetickomo uKoHoMu4ecko npo-
cmpancmeo no Ilpoepama A14 ,, Kynmypno npeonpuemayecmeo, HAC1e0CmE0 U Cbmpyo-
nuyecmso “, HIIK 3ana 6, arpun 2025.

80) 2025: Benes, Bemumup, Astop. Cuena-lIlopran “BupryanHu HMHTEpaKTHUBHH WH3-
KyctBa”, 2022-2023-2024-2025 (I[Inamghopma 3a cyenuunu uskycmea - Mumepoucyu-
NAUHAPEH MEOPYECKU NPOEKm C HAYYHO-U3CTe008AMENCKA NPUNONCHA HACOYEHOCNH1),
®unancupan 1o npoekt ot HO® “Kynrypa”, no I[Ipoepama ,, [IPOI'PAMA 34 BH3CTA-
HOBABAHE U PA3BUTHE HA YACTHHU KYJITYPHU OPI'AHU3ALIUU“, JIOI O-
BOP No VRCHKO-22-67 06/09/2022, 2022-2023-2024-2025

81) 2025: Benes, Benumup, Ilpoaynenr. CEO, Cuena-Ilopran “BupTyanHu uHTepak-
TUBHU U3KycTBa”, 2022-2023-2024-2025 2025 (IInamgpopma 3a cyenuunu uzKycmea -
Humepoucyuniunapen meopuyecku HpoOeKm ¢ HAYYHO-U3CAe008AMENCKA NPULONCHA
Hacoyenocm), @uHaHcupan 1o npoekt ot H® “Kynrypa”, no llpoepama ,, [IPOI'PAMA
34 BB3CTAHOBABAHE U PA3BUTHUE HA YACTHHU KYJITYPHU OPI'AHH3A-
un«, JIOI'OBOP No VRCHKO-22-67 06/09/2022, 2022-2023-2024-2025.

82) 2025: Benes, Benmumup. Xopeorpad. “Ilpax mpu mpaxrta”, Xaponn I[IuaTBp, pex.
CaBuna bbp3seBa, Cuena “I’'m Studio”, ,,Tomnouentpana® — [pencrassu 2025 (12 nb1n).

83) 2025: Benes, Benumup. Xopeorpad. “C aroboBTa mera He 6usa”, Andpen 150 Mioce,
pex. CaBuna bop3sena, ,, Teatpo®, Codus, 2025 (mpen mpemuepa).

84) 2025: Benes, Benumup. Pexucrop, “Cenkure Ha Hamute aymm’ oT B.Benes, xubpu-
neH wuHTepakTuBeH crekrtakbl. HOK. (ORG-142-32/ 10.11.2020), 2021. T-p
OcBob6oxaenue, [Ipencrassu 2025.

85) 2025: Bene, Bemumup. Cuenapucrt. “O6paz u besnogobue”, pex. B.Benes,
BUA&Heswxnan  1-p&T-p  ,,OcBoboxnenue”, CIIK Ne  COA20-AI'56-
1064/08.08.2020,(2020); ITpencrapsu 2025.

86) 2025: BeneB, Bemumup. Pexwucrop. “O6pa3 u besnomobue”, pex. B.Benes,

BUA&HeBwxnan  1-p&T-p  ,,OcBoboxaenue”, CIIK  Ne  COA20-AI'56-
1064/08.08.2020,(2020); ITIpencrasu 2025.
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87) 2025:Benes, Bexumup. Cuenapuct. “CeHKUTE Ha HAIIATE TyIIH~ — XUOPHICH HHTEP-
akTuBeH crnekTakbi, T-p OcBoboxaenne, HOK ORG-142-32/ 10.11.2020 r.. (2021),
[Ipencrassin 2025.

88) 2025:Benes, Benmumup. ABTop. “CTOMHOCTTA HA )KMUBOTA — JICKIIUS 110 TTO3UTUBHA TICH-
xonorus”, XubpuaeH uHrepakTuBeH cnekTakbi. HOK “Topueckn mannmatusu 2021
BUA&Teatsp ,,OcBoboxnenue’, [Ipeacrassu 2025.

89) 2025: Bener, Benmumup. Pexxucbop. “CToifHOCTTa Ha )KMBOTA — JICKIUS 110 TO3UTUBHA
NICUXOJIOTUS’, XUOpUACH MHTEpakTuBeH crekTakbi. HOK “TBopuyecku MHHLIMATHBH
2021”. BUA&Teatsp ,,OcBob0xkaeHUE, [Ipencrapsu 2025.

90) 2025: Benes, Benumup. Crienorpad. “CtoifHOCTTa Ha )KMBOTA — JICKIIMSI 110 IIO3UTHBHA
MICUXOJIOTUS’, XUOpUACH MHTEpaKkTuBEH criekTakbi. HOK “TBopyeckn MHHUIIMATHBH
2021”. BUA&Teatsp ,,OcBob0xkaeHUE, [Ipencrapsu 2025.

91) 2025:Benes, Benumup. Cuenorpad, kykiau/ceHku. “CeHKUTE Ha HAIIUTE QYU , PEXK.
Benes, HOK ORG-142-32/ 10.11.2020 r.. (2021); BUA&HeBwxknan t-p&T-p ,,OcBo-
ooxxnenue®, [lpencrapsa 2025.

92) 2025: Benes, Benumup. Koctiomorpad u kykien qusaiinep. “O6pa3 u besnogodue”,
pex. B.BeneB, BUA&Hepmwxknan 1-p&T-p ,,OcBob0xnenue’, CIIK No COA20-AI'56-
1064/08.08.2020,(2020); ITpencrassu 2025.

93) 2025: Benes, Benumup. Xopeorpad, tenecHa ekcnpecus. “CToiHOCTTa Ha )KUBOTA —
JIEKLMA 110 MO3UTHUBHA IICUXO0JIOTUA, XUOpueH nHTepakTuBeH cnekrakbil. HOK «TBop-
yecku nHUIUatuBu 2021». BUA&Teatsp ,,OcBob0xknenue”, [Ipeacrassn 2025.

94) 2025:Benes, B. Xopeorpad, TenecHa ekcrpecuss M TelecHH ceHKH: “CeHKHTe Ha
Hamute nymun’, Benes, pex. Benes, xuOpuaen unrepaktuseH cnekrakbi, HOK-ORG-
142-32/10.11.2020 r. (2021). T-p OcBoboxnenue, [Ipencrassu 2025.

95) 2025: Benes, B. Xopeorpad, “O6paz u besnonodue” pex. B. Benes, BUA &
Hepmwxman 1p & T-p ,OcBoboxaenue”, CIIK Ne  COA20-II'56-
1064/08.08.2020,(2020), [Ipencrassu 2025.

96) 2025: I'eopruesa, bopsina. Pexxucrop. ,, Teatpanna u3nox6a“. ABTOPCKU CIIEKTaKbJI HA
P. PaueB u b. I'eopruesa. [Ipemuepa: 27.03. 2025r. YKT - HATDU3.

Anotanust: O6pa3zoBaTelieH CIIEKTaKbll, B KOWTO JIeCET CBETOBHO M3BECTHH 00pa3Iy Ha M300-
Pa3UTETHOTO U3KYCTBO OKUBSBAT U C MHOTO XyMOpP M BbOOpakeHHE pa3Ka3BaT 3a CBOETO Ch3-
naBaHe u kuBOT. [lle pazbepere kakBo mucnu , Ilymaust* Ha [Ton Ce3an, kKakBO HE ca MOTIIU
na u3kuBesT “‘PabotHuk m Konxo3Hnyka™ OT €IHOMMEHHATa CKYJNTYypHAa KOMITO3HUIUS Ha
Bepa MyxuHa u T1.H. Illle oTkpuere ,ue BCHUKM U3KYCTBA Ca CBbP3aHU IOMEKY CH ,4Ype3 4o-
BEIIKOTO BhoOpakeHue u ayX. llle Hayunte MHOTO 32 )KMBOTA HA XYyJIOKHHUIIUTE- aBTOPH Ha
T€3U WEAbOBPH.

97) 2025: T'eopruea, bopsina. Asrop. ,,Teatpanna uznox6a*“. ABTOpCKU CHeKTaKb Ha P.
PaueB u b. I'eopruena. [Ipemuepa: 27.03. 2025r. YKT — HATDOU3.
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Anotanus: O6pa3zoBaTelsieH CIIEKTaKbJl, B KOWTO JIeCEeT CBETOBHO U3BECTHH 00pa3Iy Ha M300-
Pa3sUTETHOTO U3KYCTBO OXKHBSIBAT U C MHOT'O XyMOD U BOOpaKEHUE pa3Ka3Bar 3a CBOETO Ch3-
naBaHe u uBoOT. e pazbepere kakBo muciu , Ilymaust® Ha [Ton Ce3aH, KakBO HE ca MOTJIH
na uzxkupesT “PadborHuk u Koiixo3Humuka® OT €IHOMMEHHATa CKYJNTYpHAa KOMIIO3UIUSI Ha
Bepa Myxuna u 1.H. llle oTkpueTe ,ue BCUYKU M3KYCTBA ca CBbP3aHU MOMEXIY CH ,upe3 4o-
BEIIKOTO BhOOpakeHue u Ayx. llle HayuynTe MHOTO 3a KUBOTA Ha XyJIOKHHUIIUTE- aBTOPH Ha
T€3U LIEAbOBPH.

98) 2025: I'eopruesa, Credanus. Xopeorpad. “3ambiiu B HEOETO” - TAHIIOB CHEKTAKBII,

xop. Credanus ['eopruesa, nponykius Ha ATOM TEATHP. IIpemuepa: 21 noemBpw,

3ama 1, PLICU ,, TormmonenTpana®, ®ectuBan Ha aBTopckus teaTsp (PAT), 2025 1.
AHoTauus: ”3aMbI B HEOETO € ChbBPEMEHEH TaHIIOB CIEKTaKbJ, KOWTO U3CJE/IBa HAIIPEXKe-
HUETO MEXAY JHYHUS CTPEMEX KbM Heall U COLMaTHaTa PEalHOCT, KOSITO IO OrpaHUYyaBa.
[ToHATHETO 32 HEPEATUCTUYHH MEUTH, ,,3aMbIH B HEOETO TYK CE MPEBPHIIA B OTIIPABHA TOUKA
3a Pa3MUCHI BbPXY TOBA 3al[0 MMEHHO HEJIOCTHKUMUTE KOIHEXKH MPOIbIIKABAT Ja JBUXKAT
qoBemKHs AyX. CIeKTaKbIbT IMOCTaBS BBIIPOCA KAKBO C€ CIy4Ba C UACATHUTE MPH COTBCHK C
JNEHCTBUTENTHOCTTA — TPAHCPOPMUPAT JIM CE WM OCTaBAT HEM3IKUBSHU U MOJUEpPTaBa POJsATa
Ha MEYTHTE KaTO JBHUTaTes Ha JIMYHOTO U KOJICKTHBHOTO Pa3BHUTHE.
Abstract: Castles in the Sky” is a contemporary dance piece that explore the tension between
personal aspirations and the social realities that limit them. While the phrase castles in the
sky” suggests unrealistic dreams, here it becomes a lens for examining why such aspirations
continue to motivate the human spirit. The performance asks what happens to ideals when
confronted with reality, whether they transform or remain unfulfilled ,and highlights the role
of dreams as a driving force in both personal and collective growth. Premiere: 21 November,
Hall 1, RCCA Toplocentrala, Author’s Theatre Festival (ATF), 2025.

99) 2025: I'eopruesa, Ctedanus. Xopeorpad. “Beprkna peakius” - TaHIIOB CIIEKTAKBI,

xop. Credanus ['eopruesa, npoaykius Ha ATOM TEATDBP. Ilpemuepa: 12 mapt, 3ana

1, PLICH ,,Tornouentpana‘
AHoTanus: ,,BepmkHa peakius‘ € CbBpeMEHEH TaHIIOB CIIEKTAaKbJl, BAbXHOBEH OT MAIIMHUTE
Ha Py0 [onma0spr - ClI0XKHU MEXaHU3MHU, KOWTO H3IBIHSABAT MPOCTH 33J1a4yd 10 3a0aBHO yc-
nokHeH HauuH. [IpencTaBneHneTo U3Moa3Ba TO3U MPUHITUI KaTo MeTadopa Ha eKEeTHEBUETO,
B KOETO BCSKO Ha INPBHB MOTJIE] €IEMEHTApHO JIEHCTBHE € Pe3yiTaT OT MOopeaula TpeOHH,
KPEXKH CTHIIKH, TOTOBH JIa c€ 0ObPKAT BbB BCEKU MOMEHT. CIIEKTaKbIBT MPOCIEAsiBa pUTHMA
Ha T€3W HEBUANMH ,,3b0HU KOJIEIIa", KOUTO JIBFKAT HAIIIETO €KEHEBUE. ,,BeprkHa peakims‘
MOCTaBsI 3pUTEIS B IIEHTHPA Ha €/IHa J)KHUBa, XopeorpadCcka MallluHa, B KOITO OOMKHOBEHOTO CE
MIPEBPBIIA B IOSTHKA Ha CJIOKHOCTTA.
Abstract: Chain Reaction” is a contemporary dance performance inspired by the logic of Rube
Goldberg machines - intricate constructions that accomplish simple tasks in absurdly compli-
cated ways. The work uses this concept as a metaphor for daily life, where every simple action
relies on a fragile sequence of small steps that can fail at any moment. The performance ex-
plores the rhythm of these invisible mechanisms that shape our everyday existence. Chain
Reaction” places the audience inside a living choreographic machine, where the ordinary be-
comes a poetic study of complexity. Premiere: 12 March, Hall 1, RCCA Toplocentrala

100) 2025: T'eoprueBa, Credanus. Xopeorpad ,,dectuBan Ha MIIaI0CTTa™ — TeaTpa-
JIeH CreKTaKkbI, pex. biaroit boitue, HAT®U3 ,, Kpbctho Capador®, Codus.

101) 2025: Teopruea, Credanusi. Xopeorpad. ,,Benukusat ['ercou* — tearpanen
CreKTaKbi, pexx. Ennna Mosuea, Miagexku Tearsp ,,Hukonait bunes®, Codusi.
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102) 2025: T'eopruesa, Credanus. Xopeorpad. “Memories of liquid days* — xkbco-
MeTpaxkeH TaH1oB M. pex. Joao Vas (Ilopryranus), kommo3utop Simon Lundsgaard
(Jdanus) (ATOM Tearsp, Maos da Fita)

103) 2025: T'eopruea, Credanus. Xopeorpad. “3ambiu B HEOETO” - ydacTue B
TBOpUecKa pe3ujieHius B Cpen3eMHOMOPCKH TaHIIOB IIeHThp, CBETBUHYEHAT, XbpBa-
THAL.

104) 2025: I'eopruesa, Ctedanus. Xopeorpad. ,,KOCMOCHT HA UYJJECATA* -

Myntumenuen cnekrtakbi. Pex. Auapea bpyneno. Cbh3naneH B paMKUTE Ha €BpOIEiic-
kust mpoekT “‘Please ASK!” ma Arte Urbana Collective 3a mpoayrnupane Ha TeaTpaiHu
MIPOU3BE/ICHUS B CHTPYJHHUYECTBO C YUCHH, KOMyHUKATOPH HA HayKaTa U HAyYHU UHC-
TuTyTH. [IpoeKbT € chpuHAHCHPAH OT eBpoIeiicKaTa mporpaMa 3a TBOPYECKH HHOBALIUU
Creative Europe u Hanuonanen ¢onp ,,Kynrypa®/ National Culture Fund, Bulgaria,
bropo Teopuecka EBpona - bearapus.

105) 2025: 2025: T'eopruesa, Credanus. Xopeorpad. “KIJIOIIKA” - Yyactue BbB
dectuBan “OtBopenu rapaepoou”, [Tlanuapero, Codus

Anotanus: [IpencraBnennero KJIOIIKA ¢ xopeorpad Credanus ['eopruesa Oeme npeacra-
BeHO Ha (ectuBaina “OTBOpeHH rapAepoOu’ KaTo 4acT OT OCHOBHATA Mporpama Ha ¢ectuBana.
KJIOIIKA e TaHIi0Ba MUHHUATIOpA, KOSITO Pa3riek/ia MOBTaApsIeMOCTTa Ha B3aUMOOTHOIICHU-
ATa, KOraTo €JHa Bph3Ka € XBaHaTa B KanaH. Moyke 1 J1a ObJie MPeKbCHAT LIUKBIBT U KOU ca
BBIPOCHTE, HA KOUTO JBI)KEHUSATA THPCIT OTrOBOp. Tpw JKeHH B KaraHa Ha COOCTBEHOTO CH
OTYYXJIeHHE, Ha COOCTBEHUTE CH CTPaxoBe, 3aTBOPEHU B CUMBOJIMYHOTO MAJIKOTO MPOCTPaH-
CTBO MEXKAY TPH CTOJIA, THPCAT HAYHMH J]a C€ OCBOOOIAT
Abstract: The performance LOOP, choreographed by Stefaniya Georgieva, was presented at
the Open Wardrobes” festival as part of the festival s main program. LOOP is a dance min-
iature that explores the repetitiveness of relationships when a connection becomes trapped.
Can the cycle be broken, and what questions do the movements seek to answer? Three women,
caught in the trap of their own alienation and their own fears, confined within the symbolic
small space between three chairs, search for a way to break free.

106) 2025: I'oroBcka, Mupocnasa. Pexxucbop. ,,IIpa3en nen* — aBTopcku CrieKTaKkbi
110 paskasu Ha Mopaan Paguuxos. Tearsp HAT®U3 , Codus, [Tpemuepa: 09.10.2025 r.
Anoranus: IlpencraBieHne Ha CTYJEHTUTE MO AKTHOPCTBO 3a JpaMaTHU€H TeaTbp ¢
XyJ0KeCTBeH phKoBomuTen mpod. a-p I1. TocrmomuuoB 1o paskasu Ha Mopaan Paguukos.
CriekTakbJIbT U3CIEBa €IUH MMPUBUIHO OOMKHOBEH JIEH B cenlo Yepkas3ku, B KOUTO BpEMETO
3armoyBa Jla ce JIBWXKHM HazaJ M Bpblla repourte ,,Buepa“. B ycrmoBuara Ha Ta3u BpeMmeBa
aHOMallusl OOIIHOCTTa W3MaJa B CHCTOSHUE HA HEMOJBWKHOCT. M3ruryBar moTucHaTh
CTpaxoBe, a Pa3roBOPHUTE, CIIOMEHUTE U (paHTa3MHUTE MOCTENEHHO pa3KpuBaT abcypaHara
JoTUKa Ha OuTHeTo. ,,[Ipazen nen* ce mpeBpbina B Meradopa 3a 4oBeKa, KOUTO B CTpEMEKa CH
na 0bJe ,,B KpaK C BpeMETO“ € MPUHY/IEH /1a OCTaHe HEMO/BIKEH Mpel HeroBara HeoOsICHUMA
CTHXWSL.
Abstract: A performance by the Acting for Dramatic Theatre students under the artistic direc-
tion of Prof. Dr. P. Gospodinov, based on short stories by Yordan Radichkov. The production
explores a seemingly ordinary day in the village of Cherkazki, during which time begins to
move backwards, returning the characters to “yesterday.” Within this temporal anomaly, the
community falls into a state of immobility. Suppressed fears resurface, and conversations, me-
mories, and fantasies gradually reveal the absurd logic of existence.“Empty Day” becomes a
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metaphor for the human being who, in striving to be “in step with time,” is forced to remain
motionless before its inexplicable force.

107) 2025: I'ocioguuoB, Ilenko. Jpamarypr. ,,Ilpa3en nen — ciieHuuHa Bepcus 1mo
paskasu Ha Mopnan Pajuukos
Anortanus: ClieHnYHaTa Bepcus Ha Ipe/ICTaBIeHUETo ,,[Ipa3en e e ch3maaeHa rno npo3amnd-
HUTE MPOU3BEICHUS Ha I7Iop11aH Pamnukos: ,,Hammre ropu, , Ilenepyna 3a nbxn®, ,,Bepomon™
u 1p. IlpeacraBneHueTo € ch31aJ€HO 3a LENUTE Ha TOAUIIHUSA U3IUT 0 AKTHOPCTBO 3a Jpa-
maruyeH Tearbp Ha I AJIT. Ilpemuepa 06.2025

108) 2025: I'ocnonuuoB, Ilenko. Pexucwop. ,,IIpazen nen* — crieHnuHa Bepcus 10
paskasu Ha Mopnan Paguukos
Anotanus: PexucypaTa BppXy CIIEKTaKbJa € choOpa3eHa ¢ yueOHaTa mporpama Ha clieruan-
HocT AZIT — JluTeparypa u TeaTbp, U3rpakAaiiku B U3IIBJIHUTEINTE YMEHUS 32 IPUCHCTBHE B
LSAJIOCTEH M KaTEeropuyeH Xy10kecTBeH cBAT. [Ipemuepa 06.2025

109) 2025: I'vpaes, SBop. Pexucrwop. ,,Benennanckusar Teprosen’ ot Yussm Lllek-
cnup, Tearpanen cnekrakwia, Hapogen Tearsp ,,JIBan Bazos®, [omsima cuena, Codusi.
[Ipemuepa: 12.05.2024, Urpae ce u npe3 ce3od 2024-2025.

Anoranus: Mima MHOTOOpPOWHN CMHCIIOBH NEPCIIEKTHBH, MPE3 KOUTO MOXKE Jla CE YeTe Ta3H
M3KITIOYMTENHO OoraTa Ha WJEW W 3HAYCHHS IHeca, CMATaHa OT M3CIIEOBATEIIUTE 3a e[Ha OT
Haii-cbBpeMeHHHTE My. HOBUSAT MpEBOJ € OCHINECTBEH CICIMAIHO 33 CIEKTaKbjia Ha SIBOp
I'spnes ot npod. Anexcanasp Lllyp6anos. Toii € 1 B OCHOBaTa Ha HHTEPIIPETAINS, HACOUBAIIA
BHUMaHHMETO KbM BPaXK/IMTE, Bh3HUKBAIIM HA 0a3ata Ha KYJITYPHH, €THUUECKHU, UICOIOTUICCKU
U TIp. pa3inyus B TIOOAIM3UPAIIUS Ce CBAT. 3a TO3M IMBPBU BapUAHT HA MPOEKTA, YCIOBHO
HapeyeH ,,cedapagcKu’, ca OCHIIECTBEHU MPEBOIU U aJIalITAllMU Ha ONMPEICICHH CIICHU U OT-
KBbCH OT aHIIMACKUSI OPUTHUHAJ Ha 0JIC0-UCIaHCKU (JIAJWHO), Ha aparoHCKH, Ha apaOCKH, Ha
IIOTJIAHJICKU U HA JIATUHCKH. B MpencTaBieHreTo peKUChOPbT U3I0I3Ba ChIO U KPATKU TEK-
ctoBe ot lait Banepuit Karyn, ['yuno Kasankantu, Iluep npo Poncap, Exmban Cnencosp u
XaliHpux XamHe.

Abstract: Shakespeare homes in on the ambiguous margins where good and evil, joy and grief,
transform into their opposites. This is perhaps his earliest play dealing with contradictions
which arise from irrational emotional impulses, from the “hot temper”, which Portia men-
tions, and the counterbalancing rationale of social order embodied in the law. Characters ’
interactions appear to be triggered by passions, inexplicable, obscure, irrational instincts, and
prejudice of all kinds. Bonds are a complex mix of love, self-interest and financial calculation.
Love and friendship are tainted by jealousy, competition and manipulation. A new translation
by Alexander Shurbanov was commissioned especially for Javor Gardev’s production which
focuses on the animosity arising from a variety of differences, characterizing our globalized
world. Gardev’s project has several versions. This one, entitled “Sephardic”, includes transla-
tions of scenes into Judeo-Spanish (Ladino), Aragonese, Arabic, Scottish, and Latin. Texts by
Gaius Valerius Catullus, Guido Cavalcanti, Pierre de Ronsard, Edmund Spenser, and Heinrich
Heine have also been used.

110) 2025: I'epnes, SIBop. ABTOp Ha ClIEeHWYHaTa BEpCHsl. ,,BEHEMaHCKUAT THPro-
el oT YunsaMm llexkcnup, Tearpanen cnekrakbi, Haponen Tearsp ,,IBan Ba3zos®, To-
nsma cuena, Codust. [Tpemuepa: 12.05.2024, Urpae ce u npe3 cezon 2024-2025.

AHotanus: Mima MHOTOOpOWHN CMHCIIOBU TEPCIIEKTUBH, ITPE3 KOUTO MOXE Ja C€ YEeTe TasH
M3KIIIOUYUTENIHO OoraTa Ha WJeW M 3HAYCHMS IHeca, CMATaHa OT M3CJIEIOBATEIUTE 3a eHa OT
Hail-CbBpeMeHHUTE My. HOBUST MpeBOj € OCHIIECTBEH CHEIMATHO 3a CIEKTaKbiaa Ha SABop
I'epnes ot npod. Anexcanasp Lllyp6anos. Toii € 1 B OCHOBaTa Ha HHTEPIIPETAIMs, HACOUBAILA
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BHUMaHHMETO KbM BPK/IUTE, Bh3HUKBAIIM HAa 0a3ara Ha KYJITYPHH, €ETHUYECKHU, UICOIOTHIECKU
U TIp. pa3nuyusi B II00ATHM3UPAIIHS Ce CBAT. 32 TO3U ITbPBU BApPHAHT HA MPOCKTA, YCIOBHO
HapeyeH ,,cedapaZcKu’, ca OChIICCTBEHU MPEBOIU U aJIalITAllMU Ha OMPEICIICHH CIIEHU U OT-
KbCH OT aHTTIMICKHUS OPUTHUHAJ Ha FOJIC0-UCIIAHCKHU (JIaJIMHO), HAa aparoHCKH, Ha apabcku, Ha
IIOTJIAHJICKU U HA JJATUHCKH. B MpencTaBieHneTo peKuchopbT U3I0I3Ba ChIIO U KPATKU TEK-
ctoBe ot [ait Banepuit Karyn, I'yuno Kasankantu, Iluep npo Poncap, Exmbpan Cnencsp u
Xaitnpux XaiHe.

Abstract: Shakespeare homes in on the ambiguous margins where good and evil, joy and grief,
transform into their opposites. This is perhaps his earliest play dealing with contradictions
which arise from irrational emotional impulses, from the “hot temper”, which Portia men-
tions, and the counterbalancing rationale of social order embodied in the law. Characters’
interactions appear to be triggered by passions, inexplicable, obscure, irrational instincts, and
prejudice of all kinds. Bonds are a complex mix of love, self-interest and financial calculation.
Love and friendship are tainted by jealousy, competition and manipulation. A new translation
by Alexander Shurbanov was commissioned especially for Javor Gardev’s production which
focuses on the animosity arising from a variety of differences, characterizing our globalized
world. Gardev’s project has several versions. This one, entitled “Sephardic”, includes transla-
tions of scenes into Judeo-Spanish (Ladino), Aragonese, Arabic, Scottish, and Latin. Texts by
Gaius Valerius Catullus, Guido Cavalcanti, Pierre de Ronsard, Edmund Spenser, and Heinrich
Heine have also been used.

111) 2025: I'spaes, ABop. Pexucrwop. ,,CTbab or con® ot Anekcanabp PagyHoBuu,
Tearpanen criexkraksii, Kpancku tearsp ,,3ercku nom*, lletune, Yepna ropa. [Ipemuepa:
12.02.2024, Urpae ce u npe3 ce3oH 2024-2025.

Anoranus: C nmpemuepara Ha npofykuusara ,,CTbia0 OT con’ 1o Haif-HoBaTa MHeca Ha ChbBpe-
MEHHHSI YEPHOTOPCKH apamarypr Anekcanabp PagyHoBHY ¢ roct-pexucbopa ot beiarapus
SABop I'vpres Kpanckusr tearsp ,,3eTcku goM* B Llerune orbensassa 140-ata cu roquIIHuHA.
3arnaBueTo mpernpaiia KbM OuOieickust pa3ka3 3a sxeHara Ha JIot. [Ipu GsrcTBoTO Ha cemeiic-
TBOTO OT CozioM 1 ['OoMOp, BBIIPEKH MPEeyNPEXISHUETO Ha aHTelNa, T ce 00bpHaIa Ha3amd, 3a
na BUAM Kak bor ru yHHIoXkaBa, U ce mpeBbpHaia B cThI0 oT con. [lon popmara Ha abeyp-
JIMCTKA YepHa KOMeUs ITecara ce 3aHIMaBa C y)aca OT pa3ThpCBAIlX CBETa KOHQIIUKTH, TIPENT
KOUTO C€ HM3MPaBAT HOBUTE IMOKOJICHUS, M 3JI0TO y YoBeka. [locTaHOBKaTa € HOBa yCIIEIIHA
M3sBa Ha MU3BECTHUS pexxuchop SABop I'bpaeB B TanmeM cbe creHorpada Hukoma TopomaHoB
Ha MEKIyHapoJHa CIIeHa B XapaKTEePHHUs 3a TAX 33TbJI00YEH U OCTPO CHBPEMEHEH MPOYUT C
€THOBPEMEHHO MUHUMAIIMCTHYHA U Bb3/ICHCTBAIIA CIICHHYHA 00Pa3HOCT.

Abstract: With the premiere of Pillar of Salt based on the latest play by the contemporary Mon-
tenegrin playwright Aleksandar Radunovi¢ and staged by the Bulgarian guest director Javor
Gardev, the Royal Theatre Zetski dom in Cetinje celebrates its 140th anniversary. The title
refers to the biblical story of Lot’s wife. Upon the family’s escape from Sodom and Gomorrah,
despite the angel’s warning, she turned back to watch God destroy them and was turned into a
pillar of salt. Taking the form of an absurdist black comedy, the play deals with the horror of
world-shaking conflicts faced by new generations, and the evil in man. This production marks
another successful international collaboration for renowned director Javor Gardev and sce-
nographer Nikola Toromanov, known for their profound and sharply contemporary interpreta-
tions, blending minimalist yet striking stage imagery.

112) 2025: I'spaes, SABop. Pexucbop. ,,ToBa He ro ka3Baii* ot Canome JIpomym, Te-
atpainieH cnekrakbil, baza X, Tearsp AptBent, Codus. [Tpemuepa: 15.02.2023, Urpae ce
u npe3 ce30H 2024-2025. CneKTakbJIbT € UTPAH B MHOKECTBO I'PAJI0BE B CTPAHATA, KAKTO
1 BB BenmukoOpuranus, ['epmanus u ABcTpus.
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Anotanus: KakBo moxkem na kaxkem? Kora? Ilo xaksB HaunmH? [lpu xakBu obcrosiTencTBa?
Brrnpeku ye mpuemame 3a JaJleHOCT CIIOBOTO J1a € CBOOOIHO, MMa Hellla, KOUTO Beye He Morar
na Obaar kazaHu. OcoOeHO B OTHOIICHMSTA MEXAY MBXa U xKeHara. Te obaue cu ka3BaT
BCHYKO. J[BaMa repou ¢ ajcku xapakTepu. Toii € 6e3 CKpyITyH, IPOBOKHpA U HE CH MBJIYH. T
e 6e3 GuiThp, HaxallHa U HaJMEHHA. Te ce oduyar, HO MpeKapBar Mo-rojsiMaTa 4acT OT Bpe-
METO CH B CIIOPOBE W TMpOoTUBOpeuws. [lapu, momuTuka, MiacTUYHA XUPYPrUsi, COIHAITHU
Mpexu... Temure ca 6e3KpailHu, KaKbBTO € U CIOPHT, 3a1[0TO HUKOM HEe OTCTHIIBA OT MO3UIIU-
sra cu. Te ca Teonopa lyxoBHukoBa u 3axapu baxapoB u noja pexucypara Ha SAABop ['bpaes
3ae/IHo ,,CIII00sABAT™ Ha TeaTpaiHaTa CIieHa ,,JoBa He ro ka3Baii!“. ®penckara nmueca ot Caome
JIpomy1 € ¢ Tpu HOMHHAIIMY 32 Harpaaara ,,Monuep* 2022 (Haii-nobpa xomenusi; Haii-no0sp
aKThOP B YacTeH Tearwp; Hail-noosp aBTop). ,,JoBa He TO Ka3Baii!“ € eqHa KOMEIUs OT AHAIO3H
B CBOOOJICH M HECTaHJAPTEH TOH. PerinkuTe ca ocTpu, HO €AHOBPEMEHHO C TOBA U CMEIIHH. . .
3amoro ca uctuHa. M 3a1oto npuchCcTBar B )KMBOTA HA BCSIKA €JHA CEMEHa JBOMKA.
Abstract: For the first time in Bulgaria the highly acclaimed director Javor Gardev stages the
French writer Salomé Lelouch’s hit play You Shouldn’t Have Said So!, nominated for the 2022
Moliére Theatre Award for best comedy and best writer. A married couple descends into a swirl
of high controversy and endless argument over a wide variety of controversial contemporary
topics ranging from politics and social media to plastic surgery and family values. There are
certain things that we no longer dare to say, yet we vehemently defend freedom of speech. Who
can say what? When? Under what circumstances? You Shouldn’t Have Said So! is a no-holds-
barred verbal battle of erotic overtones played by two brilliant actors.

113) 2025: I'vpaes, SIBop. ABTOp Ha JIOKaJHaTa ajanTtanus. ,,]oBa He ro Ka3Bai“ ot
Canome JIvonmym, Tearpanen cnekrakbi, baza X, Tearsp Aprent, Codus. [Ipemuepa:
15.02.2023, Urpae ce u npe3 ce3oH 2024-2025. CnekTakbIbT € UTPpaH B MHOXKECTBO I'pa-
JIOBE B CTpaHara, KakTo U BbB BenukoOpuranus, ['epmanus u ABcTpusl.

Anotanusa: KakBo moxkem na kaxkem? Kora? Ilo xaxksB Haumu? Ilpu xakBu obctositesncTBa?
Bwrnpeku ye npuemame 3a JaJIeHOCT CIIOBOTO J1a € CBOOO/IHO, MMa Hellla, KOUTO Beye He Morar
na 6paat kazanu. OcoOEHO B OTHOIIEHUSATA MEXIYy MBXa M JKeHara. Te obaue cu Ka3BaT
BCcHYKO. J[BaMa repou ¢ aacku xapakTtepu. Toit e 6e3 CKpyITyau, MPOBOKKUPA U HE CU MBJIYH. Ts
e 0e3 hunThp, HaxamHa U HagMeHHa. Te ce oOuuaT, HO MpeKapBaT Mo-ToyIsIMara 4acT oT Bpe-
METO CH B CIIOpOBE WM TpoTuBopeuus. [lapu, monmuTuka, rmiacTUYHA XUPYpPrHUs, COLMAITHU
MpexH... TemuTe ca 6e3KpaliHu, KAKBBTO € U CIIOPHT, 3aII0TO HUKOM HE OTCTHIIBA OT TTO3UIIH-
ara cu. Te ca Teogopa JlyxoBHukoBa u 3axapu baxapos u nox pexucypara Ha SBop I'spaes
3ae/Ho ,,crII00sBAT Ha TeaTpaiHara CIieHa ,,[oBa He ro ka3aii!“. dpenckara mueca ot Canome
JIpomy1 € ¢ Tpu HOMHHALIMY 3a Harpajaata ,,Monuep* 2022 (Haii-no6pa xomenus; Haii-106bp
aKThOp B yacTeH Tearbp; Haii-100bp aBTOp). ,,J0Ba HE rO Ka3Bail!“ e enqHa KoMenus OT 1UajIo3u
B CBOOOJIEH M HECTaHJApTEH TOH. PerinkuTe ca oCcTpu, HO €AHOBPEMEHHO C TOBA U CMEIIIHHU. . .
3amoTo ca uctuHa. 1 3a1moro mpuchCTBAT B )KUBOTA HA BCSAKA €THA CEMEIHA JBOMKA.
Abstract: For the first time in Bulgaria the highly acclaimed director Javor Gardev stages the
French writer Salomé Lelouch’s hit play You Shouldn’t Have Said So!, nominated for the 2022
Moliere Theatre Award for best comedy and best writer. A married couple descends into a swirl
of high controversy and endless argument over a wide variety of controversial contemporary
topics ranging from politics and social media to plastic surgery and family values. There are
certain things that we no longer dare to say, yet we vehemently defend freedom of speech. Who
can say what? When? Under what circumstances? You Shouldn’t Have Said So! is a no-holds-
barred verbal battle of erotic overtones played by two brilliant actors.
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114) 2025: I'vspaes, ABop. Pexucrop. ,,Benuknencko BuHo ot Koncrantun Unues,
Tearpanen cnekrakbi, Haponen Teatrsp ,,IBan Bazos®, Kamepna criiena, Cogus. Ipe-
muepa: 30.11.2022, Urpae ce u nipe3 ce3oH 2024-2025.

Anoranus: B nenens na Benuknen 1880 ronuna, wac npeau obex, I[Ton KpbeTbo unBa B bp-
KBaTa CH Jia OTCIYXH JHUTyprusra 3a Bropo Bw3kpecenne. Cerure mapose ot I[lacxamnara
ciry>k0a mpeiHaTa HOIll ca OCTaHaJIN HEMOTPEOSHN — HUKOW OT JIOBEIIKOTO IMAaCTBO HE € TOIIBJI
B I[bPKBaTa Ha 3aroi03peHus B mpeaaresctBoro Ha Bacun JleBcku cBemenuk. [Ton KpbeTho B
paspes ¢ KaHOHA, HO OT MAaCTUPCKA IPHUKa U C HAJIEkKAA 33 IOMUPEHHE C JIOBYAHIIMH, € 3aMa3uil
KOMKaTa B IOTHpa HEeMoTpeOeHa, 3a J]a MOXKE Jia MPUYECTH HAKOW MUPSIHUH Tipe3 neHs. L[bpk-
BaTa o0aue M JIHeC OcTaBa rpas3Ha. SIBHO HUKOH HE jKelae J1a ce mpuyecTsBa oT pbKkara Ha [lom
KpbcTho. Mex iy cBElIeHUKa U JIOBEIIKOTO MAcTBO € 3eiHalla MPOIAcT U U3IISKIA TOH caM
11e TpsIOBa 1a MOTPeOH CBETOTO MPHYACTHE, KOETO MaKap U ChC 3aKbCHEHUE, € UTHKEH J1a Hall-
paBH.

[IpucrenBaiiku kbM notupa odaue, [Ton KpbcTho ce cema, ue cnopen ycraBa Ha BeTpeninara
PEBOJIIOIIMOHHA OPTaHU3aIMs, Ha KOSTO caM ¢ 0wt wieH npenu OCBOOOKICHUETO, IPeaTesic-
TBOTO C€ HaKa3Ba ChC CMBPT. BB3MOXHO I € OMBIIUTE JIOBEUIKHM KOMHTADKUU Ja CTUTHAT
J0TaM, 4e Jia CUTISIT OTPOBA B IPUYACTUETO, JIOKATO HE € OWIIO TIpeT ounTe My ? 3aTOBa JIM HUKOU
HE UJBa Jla Ce MPUYECTABA C Ta3u KoMka? 3amoro € orpoBeHa? U uus ppka Ou apbp3HaANa ga
1ocee CMBPT Ype3 OCKBEPHSIBAHE HAa CBEIICHUTE JapOBe — ILTHTTA M KPHbBTa XPUCTOBU?
Haoxono ce HaBbpta equHcTBeH ['euo Hemus — nynudar kinucap, KOUTO 111e Obje IOCTaBeH Ha
u3nuTaHue ot mon KpbcTho upe3 CTpacTHa OOBHHHUTEIIHA PEY CPEILy JASsSHUSATa Ha AMOCTOJIA
Ha cBoOojara.

Abstract: On Easter Sunday in the year 1880, an hour before noon, Pop Krdstyo arrives at his
church to serve the liturgy of the Second Resurrection. The holy gifts from the Paschal service
the night before have remained unused — not a single member of the Lovech congregation has
come to the church of the priest suspected of betraying Vasil Levski. Contrary to canon law, yet
out of pastoral care and in the hope of reconciliation with the people of Lovech, Pop Krdstyo
has kept the consecrated bread in the chalice unconsumed, so that he might offer Communion
to any parishioner who comes during the day. But the church once again stands empty. Clearly,
no one wishes to receive Communion from the hand of Pop Krdstyo. A chasm has opened be-
tween the priest and his flock, and it appears that he himself will have to consume the Holy
Eucharist — which, although belatedly, he is obliged to do. Yet as he approaches the chalice,
Pop Krdstyo recalls that according to the statute of the Internal Revolutionary Organization,
of which he himself had been a member before the Liberation, treason is punishable by death.
Is it possible that the former revolutionary comrades from Lovech would go so far as to pour
poison into the sacrament while it was outside his sight? Is that why no one comes to receive
the Eucharistic particle? Because it has been poisoned? And whose hand would dare to sow
death through the desecration of the holy gifts — the very Body and Blood of Christ? Nearby
lingers only Geco the Mute — the mad sexton, who will be put to the test by Pop Krdstyo
through a fervent accusatory speech against the deeds of the Apostle of Freedom.

115) 2025: I'epaes, ABop. Pexuckop. ,,Punpoi* ot Xopau [Mancepan, Tearpanen
crniektakbi, Manbpk I'pancku Tearsp ,,3an Kanana, Codus. [Ipemuepa: 15.09.2021, Ur-
pae ce u npe3 ce3oH 2024-2025.
Anotanus: YeTupu anmuHUCTKY H3KauBaT CTPhMHATA CTeHA KbM Bbpxa Durpoii B [Tataronus
0 €/IMH OT Hal-CIIOKHUTE MapLIPyTH 3a CKAJTHO KaTepeHe Ha IIaHeTara. YeTupu KeHH B eK-
CTpEMHA CUTYyallHUs.
Abstract: Four mountaineers climb the steep wall toward Mount Fitz Roy in Patagonia, fol-
lowing one of the most difficult rock-climbing routes on the planet.
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116) 2025: I'vpues, SABop. Pexxuckop. ,,3aBpbiane y goma*“ ot Xaposa [luatsp, Te-
arpaneH crekrakbl, Manbk Ipaacku Tearsp ,,3anm Kanama“, Codus. Ilpemuepa:
06.10.2020, Urpae ce u nipe3 cezon 2024-2025.

Anoranust: baynHusST ciH 0OMKHOBEHO MHCIIH 33 HAITyCHATHSI IOM Ha JIETCTBOTO M MJIaI0CTTa
CH KaTo 3a HeIl[o ITACUBHO U 0e3B0JIeBO. JloMBT OcTaBa HAKB/EC TaM B HE00O3pHMaTa JajiednHa
U caMo OT OJTyJHUSI CHH 3aBHCH IIE C€ 3aBbPHE JIM HAKOW JIeH MaK B HEro WJIM IIe TO OCTaBU
THXO Ja U3TJee B NaMeTTa. by IHuST CHH € B IPaBOTO CH Ja pelraBa Kak ja jaeiicrsa. Herosa
BOJIA € KakBoO 1ie HarpaBu. CamusaT oM e HeonylueBeH. Jlaneuen. Muepren. Hanychat. Toit
BoJsl HaMma. Hero Huko#t He ro nuta. ExnH nen obaue 3a0paBeHUAT AOM pellaBa Jia MPUBHKA
00paTHO OMBIIHS c OOUTATEN U B YITPa3BYKOBHS CIEKTHp 3ac4yaBa JpEBHATA [IECEH Ha CUpe-
HuTe. M3nernar 1o cnaceHara oT HEro NpuHIIeca Ha Tepacara Ha BEJIMKOJICIIHOTO CH MIMEHHE B
HOBOIIOKOPEHHTE 3€MH, OJYITHUAT CHH JI0JaBs C BBTPEIIHOTO CH YXO NMPHJIACKABAIIUTE TPEIU
u 6e3 /1a 3Hae 3a110, HapaMBa IPUHIlecaTa U TPbIBa KbM W3TOYHHMKA UM. Ciel ABIro U U3HY-
PUTEIHO ITTYBaHE, H3KYyCUTEIHUAT 30B I'O TOBEX/1a /10 IIpara Ha OaniuHaTa My Kbina. Bparara
[P/l HETO TOCTOIIPUEMHO CE OTBapsl M POAHUSAT JOM I'O BCMYKBa B JIBCTUBAaTa CH apXaWdHa
TacT, 3a J1a IPEeKbPIIN 0aBHO KPEXKUTE My KOCTH C YyIOBHIIHUTE CH 3b0H, Aa cMenu (uHara
MY ThKaH B HEHACUTHHSI CH ThPOYX , /1a M3IUIIOE 3aBOIOBAHUTE MIPE3 TOJMHUTE Ha CTPAHCTBAHE
OpJZIEHU M J1a KOPOHOBA CIIaCeHaTa MpUHIIECa 3a CBOSl COOCTBEHA Kpaslnila, Maifka, CTOTIaHKa 1
JTr000BHHUIIA HA MTPHUIIEKALIOTO TOMOYAINE.

Abstract: The prodigal son usually thinks of the abandoned home of his childhood and youth
as something passive and will-less. The home remains somewhere far off in an immeasurable
distance, and it depends solely on the prodigal son whether he will one day return to it or allow
it to quietly fade into memory. The prodigal son has the right to decide how to act. It is his will
that determines what he will do. The home itself is inanimate. Distant. Inert. Abandoned. It has
no will. Nobody asks it anything. One day, however, the forgotten home decides to summon
back its former inhabitant, and in the ultrasonic spectrum begins to hum the ancient song of
the sirens. Reclining beside the princess he has rescued, on the terrace of his magnificent estate
in the newly conquered lands, the prodigal son hears with his inner ear the caressing trills, and
without knowing why, he hoists the princess onto his shoulder and sets off toward their source.
After a long and exhausting journey, the seductive call leads him to the threshold of his father’s
house. The door opens hospitably before him, and the ancestral home draws him into its lustful
archaic maw, to slowly crush his fragile bones with its monstrous teeth, to grind his delicate
flesh in its insatiable belly, to spit out the medals won during his years of wandering, and to
crown the rescued princess as its own queen, mother, mistress, and lover of the household that
dwells within.

117) 2025: I'spaes, SABop. Pexucwop. ,,[Ipasauxst ot Tomac BunrepOepr, Morenc
PykoB, bo Xancen u [leviBug Ennpumxk, Tearpanen cnekrakbi, Manbk I'pancku Tearsp

,»3a1 Kanama®, Codus. [Ipemuepa: 29.03.2019, HUrpae ce u nipe3 ce3on 2024-2025.
Anotauus: JInana — mitaja ’keHa, KOSATO BCE OILIE KUBEE C POAUTEIUTE CH B JJaTCKO MPOBHUHIIN-
aJIHO MMEHHE, — HEOYaKBaHO Iocsra Ha KuBoTa ci. HeilHuaT Opar-61u3HaK, KakTo M Mo-MJjia-
nuTe 1 Opar u cecTpa, KOUTO OT/IaBHA Bede JKUBESIT CAMOCTOSITENIHO, U3MaJaT B HEJIOyMEHUE
3amio ce e camoyoma. L{s10To cemeiicTBoTO € chkpymeHo. [lorpebenrero MuHaBa, Ookara
MOCTETEHHO 3aloyYBa Jla YTUXBa U Ha XOPU30HTA ce 3ajaBa o0uiesT Ha Oamjara. Bcuuku ot
CEeMENCTBOTO ce chOMpar BbB (PaMUITHOTO MMEHHeE, 3a Ja oTOeexar roauiinnHara. Yecrpa-
HETO 3aI10YBa MHOT0O0€EIaBaIlo U CEMEHaTa XapMOHHMsI € Ha ITBT /1a CE Bb3CTAHOBH CIIE]T TEXK-
KHUTE PaHU OT MpexkJeBpeMeHHara 3aryba. Bcuuku uieHoBe Ha CeMEWCTBOTO — JIIOOUTENN Ha
OCTpHsI XyMOp, B3aUMHHUTE CAPKACTUYHH IPOBOKALIMHU U COJICHUTE LIETH, — JIeKa-T0JIeKa ce OT-
MyCKaT M MOTHhBAaT BbB BUXbpa Ha MpPa3HUKA, JOKaTo OpaThT-ONM3HAK HA camoyOuiara ce
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Jlunpa He pelaBa Jia MpoU3HECe MO3IpaBUTENIHA ped, KOSTO npeoOpbia BCHuko. ColuaHo U3-
rpagenHara (o mpasuiiaTa oT Mmarudecta Ha “Jlorma 95”) ekpaHHa JpaMaTypruyHa OCHOBA HA
JATCKOTO aBTOpcKO Tpro Tomac BuntepOepr, Morenc PykoB n bo XanceH B HauaoTo Ha HO-
BOTO XHMJISIIOJIETHE MOTyYaBa CBOSTA CLICHUYHA aJanTalust OT OpuTanckus apamatypr [eiBun
Ennpumxk. IIpe3 2004-ta ronuHa Ta3u ajantanus 3a OpbB T € MOCTABEHA Ha CIleHaTa Ha
JIOHJIOHCKUS TeaTbp “Anmeia” ¢ miaaaus Tom Xapau, ciae KOETo 3aouBa HENPEKbCHATOTO
1 TpuyM(aaHO IIECTBUE O €BPONEHCKUTE U CBETOBHHU CLIEHH, 32 Ja CTUTHE JTHEC JI0 Cpellia U
¢ OBJITAPCKUTE 3PUTEIIH.

Abstract: Linda — a young woman who still lives with her parents on a provincial Danish
estate — unexpectedly takes her own life. Her twin brother, as well as their younger brother
and sister, who have long since moved out and live independently, are left bewildered as to why
she committed suicide. The entire family is devastated. The funeral passes, the pain slowly
begins to subside, and the father’s upcoming anniversary appears on the horizon. The whole
family gathers at the ancestral estate to mark the occasion. The celebration begins promisingly,
and family harmony seems on the verge of reawakening after the deep wounds left by the prem-
ature loss. All members of the family — lovers of sharp humor, mutual sarcastic provocations,
and salty jokes — gradually relax and are swept into the whirl of the festivities, until Linda’s
twin brother decides to deliver a congratulatory speech that turns everything upside down. The
solid screenwriting foundation (built according to the “Dogme 95" manifesto) of the Danish
authors trio Thomas Vinterberg, Mogens Rukov, and Bo Hansen received its stage adaptation
at the beginning of the new millennium from British playwright David Eldridge. In 2004, this
adaptation was first staged at London’s Almeida Theatre with a young Tom Hardy, after which
it began its uninterrupted triumphant march across European and world stages — a journey
that now finally brings it to Bulgarian audiences.

118) 2025: I'spaes, SABop. Pexuckop. ,,Habmonarenure* (Xunoresa 3a OTBbIHOTO)
ot Koncrantun Mnues, Tearpanen cnekraxsn, Haponen Tearwsp ,,JiBan Basos®, Ka-
MepHa cueHa, Codust. [Ipemuepa: 22.12.2018, Urpae ce u npe3 ce3oH 2024-2025.

Anoranus: EnuH Miaa chaus ce MOANMKUCBA BbPXY aKT 32 PETUCTPAIUS HA ChMHHUTEITHO aKI[H-
OHEpHO JpykecTBO. To3n akT ocTaBa CKPHUT 3a 00IIECTBOTO, HO IIBK YCISIBA J]a Pa3ThPCH OT-
BBJIHOTO. Mallko cJie/l KaTo MOANUCBA TOKYMEHTa, KOMTO Iie OTBOPH B3MOXKHOCT 3a Oe3HaKa-
3aHOTO M3CHYaHE Ha IIECT XWISIU JeKapa ropa B bankana, chausTa BHE3aITHO YMUPA, TOKATO
THPCHU CKPUTO 3J1aTO B JIBOPa Ha CTapa 4opOa/pKuiicKa Kbilla. B OTBBIHOTO ce ChbOMPAT HIKOJIKO
OBJITApCKM HAIMOHAHU TEPOH, 3 J]a THPCAT CMETKa Ha HOBOMpeacTaBwims ce. [lonamnan B
MOJIOKEHHUE J1a ObJIC ChJICH M Jia OTrOBaps 3a 3¢MHHUTE CH JCSHUS, ChAUATA CE OJbP30CTSBA,
NpeMHHAaBa B HACTBIUICHHE, MPU30BaBa aBTOPUTETHH CBUJCTEIHN U C TAXHA ITOMOII[ 3al0uBa
caMm Jia ChJM ChIHUIMTE CU. B3anmMoochauTEIHATa Ch/IcOHA CUCTEMa Ha OTBBIHOTO 3arouBa
7a ce 3aJbXBa MOJ] TOBapa Ha M30JIMKBAIIUTE CTAPU M HOBH I'PEXOBE, OTKOJICIITHA CTPACTH U
HECTHXHAJIU 0eCOBE, ABJI0O0OKO 3apPOBCHU U HEU3IOBSIIAaHH JINYHU M HAI[MOHAIHU TaliHU.
Abstract: 4 young judge signs the registration papers for a suspicious joint-stock company.
This fact remains hidden from the public, but it manages to shake the realm beyond. Shortly
after signing the document that will open the way for the unpunished clearing of six thousand
decares of forest in the Balkan Mountains, the judge suddenly dies while searching for hidden
gold in the yard of an old merchant’s house. In the afterlife, several Bulgarian national heroes
gather to demand accountability from the newly arrived soul. Finding himself in the position
of being judged and held to answer for his earthly deeds, the judge grows defiant, shifts to the
offensive, summons authoritative witnesses, and with their help begins to put his own judges
on trial. The mutually accusatory judicial system of the afterlife starts to buckle under the
weight of emerging old and new sins, ancient passions and restless demons, deeply buried and
never-confessed personal and national secrets.
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119) 2025: I'vpaes, SABop. Pexucwop. ,Yamkopus*™ no pomana Ha Muinen Pyckos,
Tearpanen cnekrakwi, Tearbp 199, baza X, Tearsp Apteent, Codus. Ilpemuepa:
26.12.2017, Urpae ce u npe3 ce3oH 2024-2025.

Amnoranus: Kaupare ce Ha omHuOyca 3a Yamkopus, 3a 1a ce BbpHETE Ha3aJl BbB BPEMETO, Aa
MOMBTYBATE 0 CTAPHs TUIAHUHCKUS KypOPT U JIa 4yeTe JUIHO OT modropa bae CrnaBe BCHUKO
M0 BCUYKHM JIMYHU U MHTHUMHH BBIIPOCH, BCHYKO MO BCHYKU CEMEHHH U POAOBU BBHIPOCH,
BCHYKO 10 BCHYKU KOMIIUICKH, KBAPTAIHU U TPAJICKHA BHIIPOCH, BCHUKO 0 BCHUKH OaJTKaHCKH,
PErHOHANHU, MEXAYHAPOIHU U F€ONOTUTHYECKH BBIIPOCH, BCUUKO 110 BCUYKU MapTUHHU, TIO-
JTUTUYECKH, BOCHHU, TUTUIOMATUYCCKU U IBPIKABHU BHIIPOCH, BCHYKO 110 BCUYKH TEXHUUYECKH,
UCTOPUYECKH, TPUPOJJOHAYYHH, aBTOMOOUIOCTPOUTETHH, €CTECTBOHAYYHH, (PUIT0COPCKHU, KHU-
BOTHOBBJIHH, KHHEMATOTPaUICCKH, KYJITYPHU M OOIICCTBEHU BHIIPOCH, KAKTO U HE Ha IOC-
JIETHO MSCTO — BCHYKO MO BCHYKH TaJJAKTUYECKU U BCEJICHCKH BbIPOCH. CHEKTaKbIBT Chb-
Ibp>Ka 1 MOMEHTH Ha CIIOBECHO OTKPOBEHHE, TIOPAIH KOETO HE Ce MPernopbhyBa 3a imna mnoj 16
TO/IMHHU.

Abstract: You board the omnibus to Chamkoria in order to travel back in time, ride up to the
old mountain resort, and hear directly from the driver, Bay Slavey, absolutely everything on all
personal and intimate matters, everything on all family and ancestral matters, everything on
all neighborly, local, and city matters, everything on all Balkan, regional, international, and
geopolitical matters, everything on all party, political, military, diplomatic, and state matters,
everything on all technical, historical, natural-science, automotive, scientific, philosophical,
livestock-breeding, cinematographic, cultural, and social matters, as well as — not least —
everything on all galactic and universal matters.

120)2025: I'spaes, SABop. CpaBTOp Ha ClIeHMYHaTa ajanrtaunus. ,JaMKopusa‘ o poMaHa Ha
Munen Pycko, Tearpanen cnekrakbi, Tearsp 199, baza X, Tearsp Apteent, Codus.
IIpemuepa: 26.12.2017, Urpae ce u npe3 ce3on 2024-2025.

Amnoranus: Kausare ce Ha omHHOyca 3a UaMkopus, 3a Ja ce BbpHETE Ha3aJl BbB BPEMETO, J1a
MOMbTYBATe A0 CTapusl IUNIAHWHCKUS KypOPT U J1a uyeTe Ju4HO oT modnopa bae CrnaBe Bcuuko
10 BCHYKH JIMYHA W MHTHMHH BBIIPOCH, BCUYKO IO BCHYKH CEMEHHH M POJOBH BBIIPOCH,
BCHYKO 110 BCHYKH KOMIITUICKH, KBAPTAITHHU U TPAJICKU BHIIPOCH, BCHYKO 110 BCHYKH OaTKaHCKH,
PETHOHAHH, MEXTYHAPOIHU U TEOMOIUTHICCKH BBIIPOCH, BCHUKO 10 BCHIKH MAPTUHHU, TI0-
JUTHYECKU, BOCHHHU, TUTNIOMATHYECKU U JbPKaBHU BBIIPOCH, BCHUKO TI0 BCHUKU TEXHUYECKH,
HCTOPUYECKH, IPUPOIOHAYIHH, aBTOMOOHMIIOCTPOUTEIHH, €CTECTBOHAYYHH, (PHIIOCODCKH, KH-
BOTHOBBJIHU, KHHEMATOTpadUIECKH, KYITypHU M OOLIECTBEHU BHIIPOCH, KAKTO U HE Ha IOC-
JIETHO MSICTO — BCHUYKO TI0 BCUYKH TaJAKTHUECKH W BCEICHCKH BBIPOCH. CIEKTaKbIbT Ch-
Ibp>Ka 1 MOMEHTH Ha CIIOBECHO OTKPOBEHHE, TIOPAIN KOETO HE Ce MpernopbhyBa 3a una noj 16
TOJIMHU.

Abstract: You board the omnibus to Chamkoria in order to travel back in time, ride up to the
old mountain resort, and hear directly from the driver, Bay Slavey, absolutely everything on all
personal and intimate matters, everything on all family and ancestral matters, everything on
all neighborly, local, and city matters, everything on all Balkan, regional, international, and
geopolitical matters, everything on all party, political, military, diplomatic, and state matters,
everything on all technical, historical, natural-science, automotive, scientific, philosophical,
livestock-breeding, cinematographic, cultural, and social matters, as well as — not least —
everything on all galactic and universal matters.

121) 2025: JaueB, Mupocnas. @otorpad. @otorpadcka nznoxoa ,,ATOH B PUCYHKH
u ¢ororpaduu’ cbBMECTHO ¢ XyA0xkHUKA A. SIHeB (0] maTpoHa)ka Ha pe3uieHTa Ha P
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boarapus, Ceetus Cunoa Ha BIIL u Ha 3anagno u l{eHTpanHoeBpoOnecKuss MUTPOIIO-
nuT AHTOHMI), TpeacTaBeHa u3BbH brarapus npe3 2025 r. bepnun, ['epmanus, bbarap-
CKH KyJITypeH HHCTHTYT (oTKpHTa Ha 8 ampui 2025).

122) 2025: JaueB, Mupocnas. @otorpad. @otorpadcka nzinoxoa ,,ATOH B PUCYHKH
u poTorpaduu‘ cbBMECTHO ¢ XyJOXHHKa A. SIHeB (1o maTpoHaka Ha mpe3u/ieHTa Ha P
bowarapus, Ceetust Cunop Ha BIIL] u Ha 3ananno- u LleHTpaiHOEBpPONEHCKUS MUTPOIIO-
TuT AHTOHMI), pecTaBeHa U3BbH bbarapus npes 2025 r. XKenesa, [1IBelinapusi, kare-
npanara Mapust Marnanuna (otkputa Ha 7 centemBpu 2025).

123) 2025: JaueB, Mupocnas. @otorpad. ®otorpadcka nzinoxoa ,,ATOH B PUCYHKH
u ¢pororpaduu* CbBMECTHO € XyA0KHHUKA A. SIHeB (101 MaTpoHa)ka Ha Ipe3uieHTa Ha P
boearapus, Cerus Cunon Ha BIIL] u Ha 3ananHo- u LleHTpanHoeBponeicKkus MUTPOIIO-
JUT AHTOHMI), TpecTaBeHa u3BbH bbirapus npes 2025 r. JInon, @pannus, ['enepanno
KoHCyJcTBO Ha P brarapus (otkpura Ha 15 okTomBpu 2025).

124) 2025: TaueB, Mupocnas. @ororpad. Pororpadcka n3noxoda ,,ATOH B pUCYHKU
u ¢pororpaduu* CbBMECTHO € XyA0KHHUKA A. SIHeB (101 MaTpoHa)ka Ha Ipe3uieHTa Ha P
boearapus, Cerus Cunon Ha BIIL] u Ha 3ananHo- u LleHTpanHoeBponeicKkus MUTPOIIO-
JUT AHTOHMI), IpeacTaBeHa u3BbH bbarapus npes 2025 r. Atuna, I'epuust, My3eit 3a
BU3aHTHUICKO U XPUCTUSHCKO U3KYCTBO (0TKpuTa Ha 20 HoemBpu 2025).

125) 2025: Jaues, HOpuit. pamarypr. ,,CIIVUHAAT JUKEM®. IIpemuepa 14 mapr,

2025 ronuna, Manbk rpajcku Tearsp, Codust, pexxucrop buna Xapanamnuena
Anoranus: J[pamaTyprudeH TeKcT, M3rpajieH BbpXy U3BECTHUS poMaH Ha Bepa Myrtadun-
eBa. Mcropuueckure ¢pakTu U MHTEpIPETALMATA HA IUTEpAaTypHaTa IbPBOOCHOBA 32 U3-
IOJI3BaHM 3a MU3rPAXIaHETO HA NOJUTHYECKH TPUIIBD, PA3KPUBALIH CIOKHUTE B3aUMOOT-
HOILIEHUSI MEX/1y JINYHOCTTA U BJIACTTA.

126) 2025: Jlaues, FOpuii. ABrop Ha mu6peroro .,,BA TAHsO EBPOITEMCKH,
IIpemuepa: centempu 2025 roguna, IMT — ,,Koncrantun Kucumos®.

Amnoranus: Cbe cpeAcTBaTa Ha TeaTbpa M My3UKaTa € Ch3/1a/IeHa aTPaKTHBHA CLICHUYHA

¢dopma, B KOSITO MOTUBHUTE OT TBOopOaTa Ha Asleko KOHCTaHTHHOB ca M3MOJI3BaHU B CaTh-

pUYHA CBETJIMHA, Pa3KpUBAIlla CXOJCTBOTO MEXKIY AJIEKOBOTO BPEME U ChbBPEMEHHOCTTA.

127) 2025: Jlaues, FOpwuit. Pexucsop .,,BA TAH5O EBPOITEMICKU*. TIpemuepal
centemBpu 2025 ronuna, IMT — , Konctantun Kucumos®.

Amnotanus: CbC cpe/icTBaTa Ha TeaThpa U My3HKaTa € Ch3/aJicHa aTpaKTUBHA CIIEHUYHA

¢dbopMa, B KOSITO MOTUBHTE OT TBOpOaTa Ha Aneko KOHCTaHTHHOB ca M3IMOJI3BaHH B CaTH-

pUYHA CBETJIMHA, pa3KpUBaIla CXOJCTBOTO MEXTy AJIEKOBOTO BpeMe U ChbBPEMEHHOCTTA.

128) 2025: aues, IOpwuit. [dpamarypr. ,,JJUB PA3KA3®. IIpemuepa 12 nexemBpu

2025 ropuna, T ,,H.Banuapos — lumurposrpasn’, pexxucbop buna Xapanammnuesa.
AHoTanus: /[pamaTyprudHus TEKCT, U3rpajieH BbpXy pazkaza Ha Hukosmait XaiToB
,,CBaT0a* M KMHOCIIEHAPHUs 332 €IHOMMEHHUS (UM, Pa3KpHUBa €UH U3BbHBPEMEHEH
COTBbCHK HAa BEYHH YOBEIIKH CTPACTH.

129) 2025: umanosa, Ilets. Komnosurop. ,,TAM®, pexucsop u xopeorpad: JlesH
I'eoprues, Haponen teatsp ,,MiBan Ba3os*; [Ipemuepa: 20 u 21 noemspu 2025r.
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AHotanus: ,,TAM® e cieKTakbJI WHCTaJAIMs, KOWTO M3cieaBa KaK ce Ch3aBa MICTO Ha yOe-
XKUIIIE, B KOETO OTHOBO MOXXEM MCTUHCKH J1a TOYyBCTBaMe cede cu u apyrus. Locus amoenus
€ He caMO (pU3HUYECKO WIIM BhOOpakaeMO MPOCTPAHCTBO, HO U €MOIMOHAIHO M IICUXOJIOTH-
gecko yoexwurie. MsCTo, KOETO ChIIECTByBa CaMoO JIOKATO CMe 3aeHO, KbJIETO Tejara, Iaco-
BETE M MPUCHCTBUATA CE MPEILIUTAT B €IHO OOIIO ChCTOSIHME HA BHUMaHue. Hsima Ge3omacHo
MSICTO, HSIMA pa3[eICHHe MEXIy CIIeHa U MyOlinKa — uMa oOII BB3yX, CHOJCNIeHA THINWHA,
JIBYDKEHHE, KOUTO TIPEMHUHABAT OT €HU KbM JIPYTH.

Abstract: THERE” is an installation performance that explores how a place of refuge is cre-
ated, where we can truly feel ourselves and the other again. Locus amoenus is not only a phys-
ical or imaginary space, but also an emotional and psychological refuge. A place that exists
only as long as we are together, where bodies, voices and presences intertwine in a common
state of attention. There is no safe place, no division between stage and audience — there is a
common air, a shared silence, movement that passes from one to the other.

130) 2025: Jlumanosa, Ilets. Komnosutop. ,,@eiik, pex. Jluza Illonosa, Tearsp
bearapcka Apmus; [Ipemuepa: 24 okromspu 2025r.

Anotanus: B enuH CBAT, B KOWTO pealHOCTTa C€ U3MepBa B JITAKOBE U MOCJIEI0BATENH, KbIETO
HMCTUHCKUTE €MOIIMH C€ 3aMeHAT ¢ QWITPU M XaIlllTaroBe, Ha CIICHATa CE paKaa ,,®EﬁK“.
L, PEMK* ¢ nueca 3a Xxopa, KOUTO KHUBEST B UHTEPHET MPOCTPAHCTBOTO M CE XPAHSAT OT BHAMA-
HUETO Ha JIPyTuTe. 3a BCHUKU HAC, KOMUTO CMe yOeleHH, Ye KUBOTHT HA UMa CMHCBHII CaMO
Koraro ObJe ,,BUASH, ,,xapecaHn™ u ,,crioneieH. Ho kakBo ce Kpue moj miaHma Ha nepQexr-
HuTe npodpmmm? KakBo ako ChbBBPIIEHCTBOTO U UMHJIKA ca caMo GUITHp?
Abstract: In a world where reality is measured in likes and followers, where real emotions are
replaced by filters and hashtags, "FAKE" is born on stage. "FAKE" is a play about people who
live on the internet and feed off the attention of others. For all of us who are convinced that
our lives only have meaning when they are "seen”, "liked" and "shared". But what lies beneath
the gloss of perfect profiles? What if perfection and image are just a filter?

131) 2025: Mumanosa, Ilera. Komno3surop. ,,Hectunapka®, pex. Ilerbp Tomopos,
JbpxaBeH KykieH teaTsp - byprac; [Ipemuepa: 15 u 16 okromspu 2025r.

Anotanus: HecTuHapcTBOTO € IpeBeH Obarapcku oOnyvaii 3a XoJeHe 1o »xapapata. Jlamu 1o e
JpeBeH KYJIT KbM OT'BHS WM 00peN 3a Mpeapudane, Taiu € MPUeTO WIH HU3BEPTHATO OT ITbp-
KBarTa, 3a U3KyCTBOTO HsMa 3HadeHHe. HecTHHApCTBOTO € Hepa3puBHA YacT OT OBITapCKUTE
kopern. CuiiaTa Ha IPEeYMCTBAHETO — TOBA €, KOETO 3aHMMAaBa apTHCTUTE OT OypracKus KyKJIeH
TeaTbp, OOpPBINAKUKH Ce KbM YHUKATHATa BEKOBHA ObJIrapcka Tpaaunus. To3u MonepeH, Maiia-
OCH 1 MOIIEH BU3yajieH (PU3NUYECKU CIEKTaKbJI HU Mpernpaiia KbM cede CH, KbM Bph3Kara C
JYIITUTE HU U HOCH MOCTaHKE 32 KOJIEKTUBHOTO MPEYNCTBAHE Ha OOIIECTBOTO, B KOETO KUBEEM.
Abstract: Fire-walking is an ancient Bulgarian custom of walking on embers. Whether it is an
ancient cult of fire or a rite of prediction, whether it is accepted or rejected by the church, it
does not matter for art. Fire-walking is an inseparable part of Bulgarian roots. The power of
purification — this is what concerns the artists of the Burgas puppet theater, turning to the
unique centuries-old Bulgarian tradition. This modern, large-scale and powerful visual phys-
ical spectacle refers us to ourselves, to the connection with our souls and carries a message
about the collective purification of the society in which we live.

132) 2025: Inmanosa, Ilets. Kommosutop. ,,ChH B nsaTHA HONT, pex. Jmana J100-
peBa, Mianexku teatsp ,,Huxonait bunes; Ilpemuepa: 29 n 30 anpun 2025r.; npoabi-

’KaBa J1a ce urpae u npe3 ce3ol 2025-2026
Anotanus: ,,ChH B JIATHA HOII™ € TIMEca 3a CUjlaTa Ha BhOOPAKEHUETO U CHHHINATA CPEILY
peanHocTTa U 3akoHa. [Inecara e kato eaHa aceTrpaHa TOIKA, KOSITO IPEIOCTaBs PA3IUYHU
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OIVICJTAJTHU TIEPCIIEKTUBH M O€3KpaiiHH THIKyBaHUs. Buaumorto ¢upTyBa ¢ HEBHIUMOTO, pe-
AJTHOTO C WIIIO3UATA, CHHSAT C KOIIMapa, PeAbT C Xaoca, XKEJIaHUETO C JII0OOBTA.

Abstract: A Midsummer Night s Dream” is a play about the power of imagination and dreams
against reality and the law. The play is like a faceted ball that provides different mirror per-
spectives and endless interpretations. The visible flirts with the invisible, the real with illusion,
the dream with nightmare, order with chaos, desire with love.

133) 2025: lumanoga, [lets. Kommnosurop. ,,Canome®, pex. nana Jloopesa; Haru-
oHasieH Tearbp B bynanema, Yurapus; [Ipemupa: 13 u 14 nekemBpu 2024r.; npoabi-
’KaBa Jla ce urpae u npes ce3on 2025-2026

Anoranus: Tpareausita Ha aHIIMKUCKHS aBTOP, M3BECTEH CHC CBOSITA UPOHUS U KOMEIUH,
npencraBeHa mpe3 1893 r. — mppBoHayasiHO Ha (PEHCKH €3UK — OTBEXKAA 3PUTEIS BBHB
BpeMeHara Ha HoBHS 3aBeT, KakTO € M3BECTHO: IVIaBHUAT Tepoil Mcka raBata Ha SIHoin
Kepecreno B 3aMsiHa Ha pa3ropenieHus TaHll KaTto JoBeaeHa abieps Ha Upog AnTuna.
Abstract: The tragedy of the English author, famous for his irony and comedies, presented in
1893 — originally in French — takes the viewer to New Testament times, as it is known. the title
character demanded the head of Janos Kereszteld in exchange for his overheated dance as the
stepdaughter of Herodes Antipas.

134) 2025: qumanosa, Ilets. Kommnosurop. ,,Ecenna conara®, pex. Jlerenuna Cra-
HeBa, JlpaMaTH4HO-KYKJIEeH Teatwp ,,MBan Pagoes* (Ilnesen); [Ipemuepa: 25 okToMBpu
2024r.; npoabikaBa Aa ce urpae u npe3 ce3oH 2025-2026

Anoranus: KakbB € epeKThT BbpXy YOBEK OT UyBCTBOTO Ha HENPUHAUIEKHOCT KbM ChIIECT-
BOTO, C KOETO C€ WACHTU(UIMPA U CAMOOTIPE/IEIS B ITbPBUTE €TAIM OT JKUBOTA CH — Maiikara?
ITopacTBa 111 4OBeK, KOWTO C€ € YyBCTBAJI M30CTABEH U CAMOTEH B JIETCTBOTO CH, MJIU 3aCTHBA
B MOMEHTa Ha TpaBmara? B KakBo ce MpeBpbhIlla pealHOCTTa, aKO YOBEK MPOIBIDKH /1 KHBEES
C 4yJOBHIIIaTa OT BIVIUTE Ha JieTckara cras? KakBo cienBa ciief KaTo ChKUBUM TPYIOBETE B
rapaepo6a? Be3MokHa 11 € mpoukara?

Abstract: What is the effect on a person of feeling not-belonging with whom they identify and
define themselves in the first stages of their life — their mother? Does a person who felt aban-
doned and lonely in childhood grow up, or does he freeze at the moment of trauma? What does
reality become if one continues to live with the monsters in the corners of the nursery? What
comes after we revive the corpses in the closet? Is forgiveness possible?

135) 2025: Iumanoga, [lers. Komnosurop. , [Humapku®, pex. JIuza [llonosa; Tea-

Tep 199 ,,Banentnn Croiues®; [Ipemuepa: 3 ronmu 2024 r. ; npoabiKaBa 1a ce Urpae u

npe3 ce30H 2025-2026
Anoranus: Crena, cectpa i1 PoHu u TexHure napTHbopu Ajiekc 1 ACeH ce chOupar B ceMei-
HaTa BWJIA MO ciy4yail TpuiiceTroquiuHus o0uiei Ha Ponu. Yetupumara ca Omin 3aeiHoO 3a
MOCJIE/ICH BT MPEH JBE TOAWHH, KOTaTo Cha0aTa 3aBMHArH peoOpbina kuBota uM. Cera Te
Ce OMUTBAT OTHOBO Jia HAMEPSIT BT €IUH KbM JPYT, HO CE TOSBSBAT, CSAKAII 3a€THO C apoMaTa
Ha MIAIIAPKHA OT 3a00MKaJIsIIaTa TH ropa, HeMo03upaHH TAifHA OT MUHAJIOTO, HEOYaKBaHH MC-
THUHU 32 HACTOSIIIIETO U TPYIHHU BBIIPOCH 3aHAIPE]I.
Abstract: Stella, her sister Ronnie, and their partners Alex and Asen gather at the family villa
for Ronnie's thirtieth birthday. The four were together two years ago, when fate has changed
their lives forever. Now they are trying to find their way back to each other, but as along with
the scent of pine cones from the surrounding forest, unsuspected secrets from the past, unex-
pected truths about the present, and difficult questions for the future emerge.
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136) 2025: Jlumanoa, [1ets. Kommnosurop. ,,Mobu Jluk*, pex. lnana Jloopesa, Ha-
ponen teatsp ,,MiBan Bazos®; Ilpemuepa: 11 u 12 dpeBpyapu 2024r.; npoabikasa aa ce
urpae u npe3 ce3on 2025-2026

Anotauus: CrnekraksisT ,,Mobu JJuk* no pomana Ha Xepman MenBuil pa3kazBa UCTOpUsTA
Ha KanuTaH AXaB, IPeciIeaBalll 110 ISUI0TO 3eMHO KbJI00 BeTMUECTBEH 051 KUT. B Onbneiickoro
I'BTYBAaHE € CHIIPOBOJICH OT EKHUIaX, TOTOB Jla CTUTHE ¢ HEero 1o Kpas. Jlanede oT X ocTaBar
’KEHUTE UM, YUUTO CHHUIIA ONIPEAEIIAT MoCoKaTa Ha Kopada. CrIeKTaKbIbT HAITyCKa IIO3HATHTE
MopeTa Ha yoBelikara crpact. [loka3Ba rpaBuTanusTa 1, criocoOHa 1a IpOMEHS TPAaeKTOpUsITa
Ha CMBPTTA U KKBoOTa. M3crenBa 1pI0MHNTE HA CHINECTBYBAHETO, CPE/l KOUTO ILUTyBa BEYHO
Osi1aTa CSHKA HAa OHOBA, OT KOETO YOBEK Osira M KOETO YOBEK MpecieBa. B enmuuHus cBAT Ha
Jlnana JloOpeBa JiereHIapHUAT KUT € HEOOSCHUMOTO, C KOETO KHBEEM: CTPaXbT OT BPEMETO,
KOITHE)XBT 110 BEYHOTO, THPCEHETO Ha a0COIOTHOTO. M3npaBsHETO B IS PBCT IPE OUUTE HA
bora.

Abstract: The performance "Moby Dick" based on Herman Melville's novel tells the story of
Captain Ahab, chasing a majestic white whale around the globe. In the biblical journey, he is
accompanied by a crew ready to go with him to the end. Far from them remain their wives,
whose dreams determine the direction of the ship.The performance leaves the familiar seas of
human passion. It shows its gravity, capable of changing the trajectory of death and life. It
explores the depths of existence, among which floats the ever-white shadow of that which one
runs from and which one pursues. In the epic world of Diana Dobreva, the legendary whale is
the inexplicable with which we live: the fear of time, the longing for the eternal, the search for
the absolute. Standing tall before the eyes of God.

137) 2025: lumanosa, [Tets. Kommosutop. ,,Enun u npoporute*, pex. {nana J100-
peBa, [Ipamarnuen teatsp [lnosaus; IIpemuepa: 10 anpun 2023r.; npoasikasa na ce
urpae u npe3 ce3oH 2025-2026

Anoranus: ,,Equn u npopouute® € CreKkTakbJi 3a MPOIVIEkKIaHETO Ha ChPLETO. 3a MPOCBETIe-
HHUETO, KOETO T€ CIIOXOXKIA, KOraro MpHEeMell TPEIIKWUTE, TUIATHII 3a0IyauTe, HaJMOTHEII
CKpBOTa M pa3depent Kak 1 3aI1o J1a CH KHUB. 32 OTMECTBAHETO HA UIIIO3UUTE, 38 HA/IHUKBAHETO
KbM OMCTpUS U3BOP, KBJIETO BUXKAALI CMUPEHOTO CH JHIIE. ,,EAun u mpopouuTe € crekTakbil
3a CMeJIOCTTa Jia U3JIe3€ll OTBB/I CBETa, IIBJICH C TaJaTely Ha HUILOTO, C BECTUTEH Ha Karac-
Tpodu, ¢ KIIaKbOPH Ha Xaoca. ,,Enqun u npopouute’ € nece 3a Bb3XUTUTETHUS Kypax aa 0b-
eIl YOBEK.

Abstract: “Oedipus and the Prophets” is a performance about looking into the heart. About
the enlightenment that comes to you when you accept your mistakes, pay for your delusions,
overcome your sorrow and understand how and why to be alive. About the displacement of
illusions, about peering into the clear spring, where you see your humble face. “Oedipus and
the Prophets” is a performance about the courage to go beyond the world, full of fortune tellers
of nothingness, with heralds of catastrophes, with clackers of chaos. “Oedipus and the Proph-
ets” is a song about the admirable courage of being human.

138) 2025: JIlumanosa, [Ters. Kommosutop. ,,Konpuna®, pex. {uana Jlo6pera, Jpa-
MatuueH tearsp [1nosnus; [lpemuepa: 11 nexkemspu 2021r.. , npoabIKaBa 1a ce urpae

u npe3 ce30H 2025-2026
Anoranus: B, Konpuna® no cBeToBHOM3BECTHUSI pOMaH Ha Ajnecannpo bapuko TepcemusT
YOBEK JOCTHUTa 10 KpacoTaTa Ipe3 eMHCTBEHUsI TIO3HAT IIBT — CAMOXKepTBara B Jito00BTa. [ 1aB-
HUAT Tepoi Ha pa3Kasa M3JIKM3a OT MAJKOTO MPOCTPAHCTBO HA THPrOBUATA, MIPEKOCIBA IIEIIHS
CBST, 3a Ja ocTaHe 0e3MbJIBEH Mpel KpacoTara — €IUHCTBEHOTO CPEJICTBO HA [IMBUIIM3ALIUUTE,
C KOETO € Bb3MOXHO J1a MPEKOCAT BpeMeTo. B umnepusita Ha KpacoTara Y4OBEKbT OTKPHBA UC-
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TUHCKHUTE pa3MepH Ha COOCTBEHUS CH JyX, OCh3HaBa IICHaTa Ha 00MYTa U CMUpEeHUeTo. Bemnu-
KaTa KpacoTa Ha Jr000BTa Karo KpaiHa TOYKa M 1€ Ha YOBEIIKOTO IMTYBaHE MpPE3 )KUBOTA €
TeMara Ha TO3H CIEKTaKbll. ,,KonpuHa e Metadopa Ha YOBEIIKOTO OE3MOKOKCTRO.

Abstract: In “Silk” based on the world-famous novel by Alessandro Barrico, the seeker reaches
beauty through the only known path — self-sacrifice in love. The main character of the story
leaves the small space of trade, crosses the entire world to remain speechless before beauty —
the only means of civilizations with which it is possible to cross time. In the empire of beauty,
man discovers the true dimensions of his own spirit, realizes the price of love and humility. The
great beauty of love as the final point and goal of the human journey through life is the theme
of this performance. “Silk” is a metaphor for human anxiety.

139) 2025: lumanona, [Ters. Kommosurop. ,,Omuceit, pex. uana Jloopesa, [pa-
MatuueH teatbp [Inmosnus; Ilpemuepa: 27 u 28 deBpyapu 2019r., npoasikaBa na ce
urpae u npe3 ce3oH 2025-2026

Anotanus: CrnekTakwibT ,,Oqucei™ e pa3kas 3a IIbTSA Ha YOBEKa KbM cede cH, cpenry cede cH,
oTBBJ cebe cu. MomueTo, Tphraaio KeM Tposi, mpuemMa MIIaoCTTa KaTo 3J1aTHO TIOKPUTHE HA
COOCTBEHOTO MMeE. 3PENusiT MbK, KOUTO ce 3aBpbhllla KbM POJAHUS OCTPOB, OMTO3HABA T'HEBA HA
OoroBere U pa3dupa KaKBo € Ja mbTyBa cpeiry Bpemero. Ho Mtaka He € mocieneH nprucraH 3a
TO3H, KOUTO € 0OpeueH J1a Ob1e repoil. [IpopodecTBo ro Taacka KbM MOCIEIHO ITYBaHE OTBbI
no3Harute npenend. Ha Opera e 3acranana [leHemomna — jkeHa, KOATO 3Hae KakK Jia MPEKOCH
paszzsuiata, 3a Ja Aapu Ha J1I000BTa €AMHCTBEHOTO, KOETO 3acily’KaBa — BEYHOCT. 3a Ja MOXKe
II'BTYBAHETO Ja MPOIBJIKH.

Abstract: The play "Odysseus" is a story about a man's journey towards himself, against him-
self, beyond himself. The boy who set out for Troy accepts youth as a golden coating on his
own name. The mature man who returns to his native island learns the wrath of the gods and
understands what it is like to travel against time. But Ithaca is not the last port of call for the
one who is destined to be a hero. A prophecy pushes him to a final journey beyond the known
limits. Penelope stands on the shore - a woman who knows how to overcome separation in
order to give love the only thing it deserves - eternity. So that the journey can continue.

140) 2025: Iumanosa, Ilets. Komnosurop ,,bamara®, pex. nana Jloo6pesa, Hapo-
neH Teatsp ,,JiBan Ba3os*; IIpemuepa: 24 okromBpu 2018r. , mpoabiikaBa Jja ce urpae
u npe3 ce30H 2025-2026
AHotanus: ,,bamara‘ or ppenckus gpamarypr @nopuan 3enep € abCOMIOTEH XUT IO Tearpal-
uute cienn Ha Hio Mopk, Iapmxk, Bepnus 1 JIoHI0H. BUPTYO3HHAT CIOXKET MOTAMs [NIABHHS
repoil AHzIpe B CBAT Ha pa3KJIOHSBAIIU ce caMOIMyHOCTH. [Ipen 3purens 1aOUPUHTHT Ha YO-
BEIIKUTE CIIOMEHH U €MOIMH HEMPEKbCHATO YCIOKHSABA CBOUTE KOJJOBE, MECTU CITACUTEITHUTE
CH U3XOJIU C HAIIPESIKESHUETO M aTMOc(epaTa Ha BhIHYBAIIl TPIIIBP U a0CYpIHH KOMUYHHU CUTY-
aru. C Besiko neiictBue Ana, [uep, Jlopa, XKenara u MpxbT oemar 1o Heno3HaTH OpOUTH,
MpOMEHST OuorpaduuTe cu, U3IaraT HOBU BEPCHH 3a CIYUYBaIIOTO C€ OKOJIO TAX. Taka B amap-
TaMeHTa Ha AHJpe 6aBHO ce HacjlarBa HEM3BECTHOCTTA, TOKATO Ha (UHaja He N30yXHe U3He-
Ha/IBallaTa NCTUHA.
Abstract: "The Father" by French playwright Florian Zeller is an absolute hit on the theater
stages of New York, Paris, Berlin and London. The virtuoso plot immerses the main character
Andre in a world of branching identities. Before the viewer, the labyrinth of human memories
and emotions constantly complicates its codes, shifts its escape routes with the tension and
atmosphere of an exciting thriller and absurd comic situations. With each action, Anna, Pierre,
Laura, the Woman and the Man take on unknown orbits, change their biographies, and present
new versions of what is happening around them. Thus, uncertainty slowly builds up in Andre's
apartment until the surprising truth explodes in the finale.
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141) 2025: InumanoBa, [lers. Kommoswurop. ,,Jle0ensHoB u anrenure, pex. Juana

JHlobpesa, JIpamatuuen tearsp [ImoBaus; [Ipemuepa: 4 anpun 2018r. , mpoabmkasa na

ce urpae u npe3 ce3on 2025-2026
AHotanus: B Hadanoto Ha 1916 roguaa Miiag MbX ITpaBy YIIOPUTH OIMTH J1a CE 3aIuIie 100-
poBouter] B ObJirapckaTa apmus, BoroBamia Ha FOxuus ¢gponTt B [IspBara cBeToBHa BoiiHa. Bo-
EHHUAT MYy YHH € NOANOopy4YuK, uMero — J(umuo JlebensnoB. M3BecTeH Ha MaIbK KPbI JIUTe-
parypuu Opars, 6e3 nznanena kaura. Cpaoara ro nmpasu komanaup Ha [lera porta ot 22-pu
Tpakuiicku moJjik. C 0OMKHOBEHUTE MOMUYETa OT Ta3W POTa TPhI'Ba B aTaka Ha 2 OKTOMBpH 1916
roguHa B 10:34 gaca npeno6en noamopyuuk Jumuo JleGensiHoB. 3a Aa 3am0uHe KUBOTHT MY
Ha 0e3cMbPTEH OBJITapCKU MOET — HUKOTa OCIIOPBaH, HUKOTa OTpH4aH, 0e3yCIOBHO 0OHYaH,
IPYOKITUBO CHXPAHsBaH, MPEBbPHAJ CE B CHMBOJIHA (PUTYpa B Ch3HAHUETO HA CBOSI HAPO/I.
Abstract: At the beginning of 1916, a young man made persistent attempts to enlist as a volun-
teer in the Bulgarian army, fighting on the Southern Front in the First World War. His military
rank was second lieutenant, his name was Dimcho Debelyanov. Known to a small circle of
literary brothers, without a published book. Fate made him commander of the Fifth Company
of the 22nd Thracian Regiment. With the ordinary boys of this company, second lieutenant
Dimcho Debelyanov went on the attack on October 2, 1916 at 10:34 in the morning. So began
his life as an immortal Bulgarian poet - never challenged, never denied, unconditionally loved,
carefully preserved, becoming a symbolic figure in the minds of his people.

142) 2025: Jumutpos, dumutsp. Apamatuzanus. ,,/(saoBata ppbkaBuuka“ — no yk-
pauHcka HapoaHa npukaska, JIKT Bugun. [Ipemuepa 31.10.2019r.
Amnoranus: Mankara Maprapura pa3kas3Ba 1 IIOKa3Ba Ha Jielata, KOJKo € BaKHO Jja ToMarame
Ha M3MaHaIUTe B Oella M J]a ce TPIKUM €JIFH 3a JPYT, HE3aBUCUMO OT Pa3JInUMATa HH.
Abstract: Little Margarita tells and shows children the importance of helping those in need and
caring for each other, regardless of our differences.

143) 2025: Numutpos, Iumutsp. Pexucypa. ,,JlsmoBara ppkaBudKa’™ — no yKkpamH-
cka HapoaHa npukaska, JIKT Bunun. [Ipemuepa 31.10.2019r.
AHoranusa: Mankara Maprapura pa3ka3Ba U ITI0Ka3Ba Ha JIelaTa, KOJKO € BaXKHO J1a ToMarame
Ha M3MagHaIuTe B Oesa U Jja ce TPUXKUM €JIMH 3a JpYyT, HE3aBUCUMO OT Pa3JInuuATa HHU.
Abstract: Little Margarita tells and shows children the importance of helping those in need and
caring for each other, regardless of our differences.

144) 2025: JJumutpos, Jumursp. Jpamatuzanus. ,,Tpure [Ipacenna* — JIKT I'a6-
poso. [Ipemuepa na 25 suyapu 2024 r.
Anoranus: Ilpukaska-p3en, KOSATO MO 3a0aBeH, HO KaTerOpW4eH HAauMH J0Ka3Ba, Y€ BCAKO
HEIIIO CH UMa TOYHO OIPEENIEHO MSCTO U KOTaTO MecTara ce 00ObpKaT, TOBA MOXKE J1a JIOBEJIC
710 HEBEPOSATHU TOCIEHIIH.
Abstract: A4 fairy tale-puzzle that proves in a funny but firm way that every thing has a definite
place and when the places go wrong, it can lead to incredible consequences.

145) 2025: Jumutpos, dumutsp. Pexucypa. ,, Tpute [Ipacenua™ — JIKT I"abposo.
[Ipemuepa Ha 25 snyapu 2024 1.
Amnoranus: Ilpukaska-mp3en, KOsTO 1O 3a0aBeH, HO KaTeropuyeH Ha4MH JJOKa3Ba, Ye BCSKO
HEIIIO CH UMa TOYHO OIPEJIEIIEHO MSCTO U KOTaTO MecTara ce 00bpKaT, TOBA MOXKE J1a JIOBE/IC
710 HEBEPOSTHU TOCIEHIIH.
Abstract: A4 fairy tale-puzzle that proves in a funny but firm way that every thing has a definite
place and when the places go wrong, it can lead to incredible consequences.
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146) 2025: Jumutpos, Jumutsp. dpamaruzanus. ,,Caexanka® — JIKT Pyce. IIpe-
Mmuepa Ha 28 deBpyapu 2025 .

Anoranus: Knacuueckara mpukaska ce paszka3Ba OT JBaMa MaiCTOPU-CTHKIApH, KOUTO ca
OWJI CBUJICTENH HA HCTOPUATA U JO JICH JIHEIICH OOUKAJIAT CBETA, 3a JIa pa3Kas3Bar Ha Jierara,
ye ,,KoBapcTBOTO, Marusita v cyeraTa, HIMAT BJacT HaJl HICTUHATA, JIF0OOBTa U ToOpoTara™.
Abstract: The classic tale is told by two master glassmakers who witnessed the story and to this
day travel the world telling children that "Treachery, magic and vanity have no power over
truth, love and kindness.”

147) 2025: dumutpos, Jumutsp. Pexucypa. ,,Cuexanka® — JIKT Pyce. [Ipemuepa
Ha 28 deBpyapu 2025 T.

Anoranua: Knacudeckara npukaska ce paska3Ba OT JBaMa MalCTOPU-CTBKJIAPH, KOUTO ca
OWJIM CBUICTEIIM HA UCTOPHUSATA U JIO JICH JTHEIIeH OOMKAJIAT CBETA, 3a Jla pa3Ka3Bar Ha Jierara,
ye ,,KoBapcTBOTO, Marusita u cyeraTa, HIMAT BJIAacT HaJl HICTUHATA, JIIOOOBTA U ToOpoTara™.
Abstract: The classic tale is told by two master glassmakers who witnessed the story and to this
day travel the world telling children that "Treachery, magic and vanity have no power over
truth, love and kindness.”’

148) 2025: Humutpos, Jumutsp. Cuenorpadus. ,,Cuexxanka™ — JIKT Pyce. Ilpe-
Mmuepa Ha 28 deBpyapu 2025 .

Anotanus: Kracudeckara mpukaska ce pa3kasBa OT JIBaMa MalCTOPH-CTHKIAPH, KOUTO ca
OWJIM CBUETENM Ha UCTOPUATA U JI0 JICH THEIIeH OOMKAJIAT CBETa, 3a J1a pa3Ka3Bar Ha JienaTta,
ye ,,KoBapcTBOTO, Marusita u cyerara, HIMaT BJIACT HaJ UCTUHATA, TIOOOBTA U JOOpoTaTa™.
Abstract: The classic tale is told by two master glassmakers who witnessed the story and to this
day travel the world telling children that "Treachery, magic and vanity have no power over
truth, love and kindness.”

149) 2025: Jumutpos, Jumurep. dpamaruszanus. ,,BeIkeT u cegemre kosiera’ -
JKT Pyce. IIpemuepa —31.01.2020 .

Anoranus: Mcropusi, KOSITO TIO KaTeropuyeH Ha4WH JJ0Ka3Ba Ha Jierara, 4 B )KHBOTa BUHATH
MMa OINaCHOCTH, a NaHMKaTa He € J00bp cbBeTHUK. CaMO CITIOKOWCTBUETO, CaMO00JI1aJaHUETO
¥ HaXOTYMBOCTTA MOTAT Ja HU IIOMOTHAT B KPUTUYHA CHTYAaIIHs.
Abstract: A story that proves to children in a definite way that there are always dangers in life
and panic is not a good advisor. Only calmness, self-control and resourcefulness can help us in
a critical situation.

150) 2025: Iumutpos, dumutsp. Pexucypa. ,,Beaker u cegemre xoznera™ - JIKT
Pyce. IIpemuepa —31.01.2020 r.

Anotanus: McTopus, KoSITO 10 KaTeropruyueH Ha4MH J0Ka3Ba Ha JIelara, 4e B )KHBOTA BUHATH
MMa OIMAaCHOCTH, a TTAaHWKaTa He € 0O0Bp ChbBeTHUK. CaMo CITOKOWCTBUETO, CaMOO0IIaTaHUETO
Y HAXOAYMBOCTTA MOTAT Jia HA TOMOTHAT B KPUTHUYHA CUTYaIIH.
Abstract: A story that proves to children in a definite way that there are always dangers in life
and panic is not a good advisor. Only calmness, self-control and resourcefulness can help us in
a critical situation.

151) 2025: umutpos, Jumutsp. ABTOpCKa nueca. ,,Jrpa Ha npukasku* - JIKT Bu-
nuH. [Ipemuepa 9 rouu 2022 r.
Anotauus: Exonoruuno-obpazoBareiHa UCTOPUS, KOSTO pa3KpHBa CMUCHJIA Ha YYEHETO U
MO3HAHUETO. ,,AKO 3HAEII Ja YTl — TH CBeTa Ie pazdepert. Moxen ja ro IpOMEHHIIL, T1axe
M J1a TO CHACHII .
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Abstract: An environmental education story that reveals the meaning of learning and knowing.
"If you know how to read - you will understand the world. You can change it, even save it".

152) Humutpos, umutsp. Pexucypa. ,,Urpa na npukasku® - JIKT Bunun. Ilpe-
muepa 9 onu 2022 r.
Anoranus: Exonornuno-o0pa3oBarenHa HCTOPHUS, KOATO Pa3KpHBa CMHUCHJIA Ha yYEHETO U
MO3HAHUETO. ,,AKO 3HAEIII Ja YeTEell — TH CBeTa Iie pazoepern. Mosxel ja ro IpOMEHHII, 1aXe
U Ja o cracui®.
Abstract: An environmental education story that reveals the meaning of learning and knowing.
"If you know how to read - you will understand the world. You can change it, even save it".

153) 2025:Iumutpos, Aumutsp. Apamatuzauus. ,,Yepenara lamuuna*- KykieHo-
teatpaieH cnekTtakbi. KT Buaun. [Ipemuepa 27 Anpun 2023 r.
Anotanus: Mcropusara npoTUBOIOCTaBs KOBAPCTBOTO U JIMLIEMEPHETO CpPEelly HAaUuBHOCTTA U
nosepunBoctTa. HanmoMHs Ha nenara 1a ObaaT OAUTETHU U J1a HE c€ JOBEPSABaT CIISINO Ha He-
MO3HATH.
Abstract: The story pits guile and hypocrisy against naivety and gullibility. It reminds children
to be vigilant and not to blindly trust strangers.

154) Humutpos, dumutsp. Pexucypa. ,Uepenara lllanunna“- xykineHo-tearpa-
neH cnektakbi. KT Buaun. [Ipemuepa 27 Anpun 2023 r.
Anotanus: Mcropusara npoTUBOIOCTaBs KOBAPCTBOTO U JIMLIEMEPHETO CpPelly HAauBHOCTTA U
nosepurBocTTa. HamoMHs Ha nenara 1a Ob1aT OAUTETHH U J1a HE ce JOBEPSBaT CIISINO Ha He-
MO3HATH.
Abstract: The story pits guile and hypocrisy against naivety and gullibility. It reminds children
to be vigilant and not to blindly trust strangers.

155) 2025: lnmutpos, lumutsp. ABTOpCKa nueca. ,,HoBo JkMBOTHO B ropara‘“ - Kyk-
neHo- TearpaneH cnektakbi. JIKT Toprosuie. [Ipemuepa Ha 22 gepyapu 2024r.
Amnoranus: Ctpax ckoBaBa ropaTa. A Korato uma rnpooiemy, ,,Ha cpaxa o4uTe ca rojemMu’. 3a
Jla IPEOIoNIEAT CTpaxa, )KUBOTHUTE 3a€JJHO C JiejaTa CH MPUIIOMHST MpaBujaTa, KOUTO MOraT

Jla TH IIpeina3saT OT ONaCHOCTUTE B ropara.

Abstract: Fear stiffens the forest. And when there is trouble, "the eyes of shame are big". To
overcome fear, the animals and their children recall the rules that can protect them from the
dangers of the forest.

156) Jumutpos, lumutsp. Pexuncypa. ,,HoBO )KMBOTHO B ropara‘ - KyKJI€HO- TeaT-
panen crektakbi. KT Teprosume. [Ipemuepa Ha 22 deBpyapu 2024r.

Amnoranus: Ctpax ckoBaBa ropaTa. A Korato uMa npooiemu, ,,Ha cpaxa OuMTe ca rojeMu’. 3a
Jla TIPEOJIoNIEAT CTpaxa, )KUBOTHUTE 3a€JJHO C JiejaTa CH MPUIIOMHST MpaBujaTa, KOUTO MOraT
Jla TH TIpeina3saT OT ONacCHOCTUTE B ropara.
Abstract: Fear stiffens the forest. And when there is trouble, "the eyes of shame are big". To
overcome fear, the animals and their children recall the rules that can protect them from the
dangers of the forest.

157) 2025: Inmutpos, JIumutbp. ABTOpCcKa mueca. ,,Kbiiara Ha babda Sra® - kyk-
neHo- TearpasieH cnekrakbi. JIKT Bunun. [Ipemuepa na 30 maii 2024 r.
Anotanus: Mcropusita mpoTUBOMOCTABs 371a MarbOCHHUIIA CPENTy BhimeOeH apakoH. [ernara
pa3bupar, ue MarusTa Ha Mpaka Moxke /1a Ob/ie mobeIeHa caMo ¢ BBIIIEOCTBOTO Ha JoOpoTaTa
1 11000BTa
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Abstract: The story pits an evil sorceress against a magical dragon. Children learn that the
magic of darkness can only be defeated with the magic of kindness and love.

158) HumutpoB, Aumutsp. Pexucypa. ,,Kpmara Ha baba Sra“ - kykineno- teatpa-
seH cnektakbia. JKT Bugun. [Ipemuepa va 30 mait 2024 r.
Anotanus: Mcropusita mpOTUBOIIOCTABS 3JIa MAarbOCHHIIA CPeIly BhimeOeH apakoH. Jlemnara
pa3bupar, ue Marusita Ha Mpaka MoXke Ja ObJie modesieHa caMmo ¢ BhIIIEOCTBOTO Ha 100poTarta
1 J1I000BTa
Abstract: The story pits an evil sorceress against a magical dragon. Children learn that the
magic of darkness can only be defeated with the magic of kindness and love.

159) 2025: dIumutpos, Aumutsp. Apamatuzanus. ,,Mama u MeyokbT* - KyKJI€HO-
teatpasieH cnektakbi. JIKT Bunun. [Ipemuepa na 15.02.2018r.
Anoranus: ToBa € My3UKaIHO-KYKJIEHAa TIPUKa3Ka, KOSATO 1O 3a0aBeH HAYMH TOKa3Ba Ha Jie-
11aTa, Y€ aKo ca CMeJU U HaXOJYMBH, BCUUKHU TPYIHOCTH U OMACHOCTH MOrar Ja ObaaT mpeo-
JIOJICHH.
Abstract: This is a musical-puppet story that shows children in a fun way that if they are brave
and resourceful, all difficulties and dangers can be overcome.

160) 2025: Jumutpos, Iumutsp. Pexucypa. ,,Mama u MeyokbT* - KyKJI€eHO- Teat-
panen crnektakbia. JKT Bugun. [Ipemuepa na 15.02.2018r.
Anoranus: ToBa € My3UKaITHO-KYKJIEHAa TIPUKa3Ka, KOSATO MO 3a0aBeH HAYMH TOKa3Ba Ha Jie-
11aTa, 4e ako ca CMeNIU U HaXOJYMBH, BCUUKH TPYIHOCTH U OMACHOCTH MOrar Ja ObaaT mpeo-
JIOJICHH.
Abstract: This is a musical-puppet story that shows children in a fun way that if they are brave
and resourceful, all difficulties and dangers can be overcome.

161) 2025: Humutpos, Humutep. Hpamatuzanus. ,,bpeMeHckure My3ukaHTu —
JKT I'abposo. IIpemuepa na 23 ssayapu 2025 r.

Anoranys: ClIeKTaKbIbT MPOCIEIBAa HEBOJIUTE U PUKITIOYCHUATA HA YETHPH H30CTABEHH OT
CTOIIAHMUTE CH KUBOTHU. Te ce 00euHsIBaT, 32 1a IPEMUHAT Mpe3 TPYIHOCTUTE Ha HEPaL0CT-
HaTa Ccha0a, TOKA3BaKH, Y€ MPUATEICTBOTO, OOCAMHEHUETO M BsipaTa MOTAT Ja MPEeBbPHAT
BCEKU ayTcaiiep B Tepoi.
Abstract: The play follows the misadventures of four animals abandoned by their owners. They
unite to overcome the hardships of an unhappy fate, proving that friendship, unity and faith
can turn any outsider into a hero.

162) 2025: umutpos, Jumursp. Pexucypa. ,,bpemenckure mysukantu™ — JIKT
I"abpogo. [Ipemuepa na 23 ssayapu 2025 r.

Anoranysi: ClIeKTaKbIbT MPOCIIE/IBAa HEBOJIIUTE U MPUKITIOYCHUATA HA YETHPU H30CTABCHH OT
CTOIIAHMUTE CH KUBOTHU. Te ce 0O0equHsBaT, 32 1a IPEeMUHAT Mpe3 TPYIHOCTUTE Ha HEPaI0CT-
HaTa Ccha0a, TOKA3BaAKH, Ue MPHUATEICTBOTO, OOCAMHEHUETO M BsipaTa MOTAaT Ja MPEeBbPHAT
BCEKU ayTcaiJep B repoil.
Abstract: The play follows the misadventures of four animals abandoned by their owners. They
unite to overcome the hardships of an unhappy fate, proving that friendship, unity and faith
can turn any outsider into a hero.

163) 2025: Inmutpos, Jumutsp. Pexucwop. ,,Yepeenara lllamuuna“ — JIKT Buaus.

VYdacTe Ha MEXIyHapojaeH TeaTpaneH QectuBan ,JIATO, KyKIM M TpUATETH -
23.08.2025r. IpamaTtuzaius u pexkucypa JJumMutpoB, JuMuTsp.
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Anoranus: Mctopusita IpOTUBOIIOCTAaBS. KOBAPCTBOTO M JIMIIEMEPUETO CPEIly HAUBHOCTTA U
noBepunBocTTa. HarmomHs Ha nenara na ObaaT OAMTENTHH U 1a HE ce JIOBEepsBaT CIIAIO Ha He-
MO3HATH.

Abstract: The story pits guile and hypocrisy against naivety and gullibility. It reminds children
to be vigilant and not to blindly trust strangers.

164) 2025: Jumutpos, Jumutsp. Pexucwop. ,,Beaket u cenemre kosnera™ - KT
Pyce. Yuactre Ha MeXITyHapoeH KykieH ¢ectuBain ,,Jluu Ha kykiaure™ — 14.08.2025r.
Humutpos, Jumutsp. pamaTusamnus u pexxucypa.

Amnoranus: cropusi, KOSITO IO KaTeropuyeH Ha4MH JO0Ka3Ba Ha Jielara, 4e B )KWBOTa BUHATH
Ma OMAacHOCTH, a MaHUKaTa He € J00bp chBeTHUK. CaMO CIIOKOMCTBHETO, CaMO00IaJaHUETO
¥ HaXOYMBOCTTA MOTAT Ja HU MIOMOTHAT B KPUTUYHA CHTYAaIIHs.

Abstract: 4 story that proves to children in a definite way that there are always dangers in life
and panic is not a good advisor. Only calmness, self-control and resourcefulness can help us
in a critical situation.

165) 2025: dumutpos, Hdumutsp. Pexucbop. ,.bpemenckure mysukantu — JKT
'abpoBo. Yuacte Ha MeXAyHapoieH KykieH ¢ecruBan ,JlHu Ha KykiauTe“ —
10/12.08.2025r. Aumutpos, Jumutsp. Jpamatuszanus u pexxucypa.

Anoranys: CieKTakbIbT MPOCIEIBAa HEBOJIUTE U PUKITIOYCHUATA HA YETHPU H30CTABEHH OT
CTOIAHUTE CH KUBOTHH. Te ce o0eAnHsIBAT, 3a J1a IPEMHUHAT MPe3 TPYAHOCTUTE Ha HEPAIOCT-
HaTa cbJ0a, TOKa3BalKy, 4ye MPUITEICTBOTO, OOEJMHEHUETO U BApaTa MOrar Jia IpeBbpHaT
BCEKU ayTcaiiep B Tepoil.

Abstract: The play follows the misadventures of four animals abandoned by their owners. They
unite to overcome the hardships of an unhappy fate, proving that friendship, unity and faith
can turn any outsider into a hero.

166) 2025: Iumutpos, Aumutsp. Pexucoop. ,,Cuexanka® — JIKT Pyce. YuacTue Ha
Ha 24-us MexnyHapoJeH (ectuBan Ha TeaTpuTe 3a aeua B bans Jlyka, bocna u Xepue-
rosuHa — 10.10.2025 r. CieKTakbIbT € OTIMYEH C JIBE€ Harpaju — 3a aKThOPCKO Maiic-
TOPCTBO U 3a ,,Hali-n00pa cuenorpadus Ipamarusanus pexucypa u cuesorpadus Au-
MHUTpPOB, JUMUTBP.
Anoranus: Knacuueckara mpukaska ce pa3kasBa OT JBamMa MaiCTOpU-CTBKIApH, KOUTO ca
OWJIM CBUETENH Ha UCTOPHUSATA U JIO JICH THEIIeH OOMKAJIAT CBETA, 3a J1a pa3Ka3Bar Ha JieraTa,
ye ,,KoBapcTBOTO, Marusita M cyeraTa, HIMAT BJacT HaJl HICTUHATA, JIIOOOBTa U ToOpoTaTa™.
Abstract: The classic tale is told by two master glassmakers who witnessed the story and to this
day travel the world telling children that "Treachery, magic and vanity have no power over
truth, love and kindness."

167) 2025: JumutpoB, Maptun. Oneparop. ,,CUHUTE aHrenu , urpajiHa HOBeJa,
pex. loopomup baitues, mpemuepa 3natHa posa 21.09.2025. dectruBaneH KOMILIEKC -
Bapna https://zlatnaroza.bg/film/sinite-angeli/

Anotauus: Hosenara e no paskasa Ha I'eopru Mapkos ,,CUHUTE AHI'EJIM C YEPHUTE
JAYIIN®. UcTopns 3a nekap rmonagHal B yKacspallla CUTyalus —1a Cliacl MaliKaTa Ha 4YOBEKa,
KOMTO MJIBa J1a IO apecTyBa, HO CJIe/l CMbPTTA M HEIIO YOBELIKO MPooIsicBa 10pH y 0e3Muoc-
THUSI Malop.

Abstract: The novella is based on Georgi Markov’s short story “The Blue Angels with the Black
Souls.” It tells the story of a doctor caught in a terrifying situation—saving the mother of the
man who has come to arrest him. After her death, a trace of humanity flickers even in the
merciless major.

38



168) 2025: IumutpoB, Maptus. Oneparop. “BoitHata Ha Ciand“, 1OKyMeHTaJIeH
¢unm, pex. Oner KoBaues, npemuepa na 13.12.2025r. B kuno Bnaiikosa

Anorarusa: @unm 3a nosk.Jlumurbp CrnivicapeBcKu 3a reponyHara My camoskeptna Ha 20 fge-
kemBpu 1943 T., KOraTo TapaHUpa aMepuKaHCKH OoMOapaupoBad, 3a na 3amutu Codus. Jle-
JIOTO MY C€ IIOMHU KaTO CUMBOJ Ha CMEJIOCT, YECT U JII00OB KbM POJIMHATA.
Abstract: A4 film about Col. Dimitar Spisarevski and his heroic sacrifice on December 20, 1943,
when he rammed an American bomber to defend Sofia. His deed is remembered as a symbol
of courage, honor, and love for the homeland.

169) 2025: Jumutpos, Maptun. Onepatop. “Enun eBpomneer; B Copusa®, 1oKkyMeH-
taneH ¢wiM, pex.Ilersp bakanos, B npoaykius

Amnoramus: TBopOa 3a xynoxxauka SIpocias Bemmn, e1uH oT cb31aTenuTe Ha OBJITapCKOTO
M300pa3uTenHoO U3KYCTBO B Kpas Ha XIX u Hauanoto Ha XX BeK, U3BECTEH ChC CBOsITA Oa-
TaJHa ¥ OUTOBA )KUBOTIHC.

Abstract: A work about the painter Jaroslav Veésin, one of the founders of Bulgarian visual
art at the end of the 19th and the beginning of the 20th century, known for his battle scenes
and genre painting.

170) 2025: IumutpoB, Maptun. Oneparop. ,,CBeTIIMHA OT [IBETOBE, JTOKYMEH-
TaiHe GuimM, pex. SAcen I'puropos, B nmpoayKuus

Anotanus: buorpaduuen ¢punm 3a xynoxxkuuka Muxaun Kam6epos. [Ipenctass nb1s My OT
y4eHUK B XyJ0KeCTBEHaTa THMHA3HUs 0 CBETOBHO MPU3HAT MalCTOP C MEXKIYHAPOIHU Har-
paau — ¢ eHa OT KOUTO € IBYKpaTHO OTJIMYEH: ,,3JIaTHOTO IUIaTHO®, EKBUBAJIEHT Ha ,,Ockap*
B M300pa3UTETHOTO U3KYCTBO.
Abstract: A biographical film about the painter Mihail Kamberov. It presents his path from a
student at the High School of Arts to a world-renowned master with international awards—
one of which he has received twice: “The Golden Canvas,” the equivalent of an “Oscar’ in
the visual arts.

171) 2025: MumutpoBa, Henu. Cuenapuct. ,,Kuno B yunnuie — ,.Ilers Ha mosita
[Ters* — nmpoxyuent BOF Pictures Ltd., 05.06.2025 — rpan Iopaum, CpenHo yuuiuiie
,»CB. CB. Kupun u Meroamii.

172) 2025: HumutpoBa, Henu. Cuenapuct. ,,Kuno B yunnuine — ,,Ilers Ha mosita
[Ters* — mpoxynient BOF Pictures Ltd., 06.06.2025 — rpan I'ynsamnu, CpeaHo yuuiuiie
»XPUCTO CMUPHEHCKH .

173) 2025: HumutpoBa, Henu. Cuenapucr. ,,Kuno B yunnuie — ,Ilers Ha mosita
[Ters” — mpoayuent BOF Pictures Ltd., 10.06.2025 — rpax CanoBo, IIpodecnonanna
Cenckocronancka ruMHasus ,,Jlumutsp HaymoB®.

174) 2025: HumutpoBa, Henu. Cuenapucr. ,,Kuno B yunnuine — ,,Ilers Ha mosita
[Ters* — mpoxyuent BOF Pictures Ltd., 13.06.2025 — rpan Kuexa, [Ipodecrnonanna rum-
Hazus 1o 3emenenue ,,Credan [lanos™.

175) 2025: HumutpoBa, Henmu. Cuenapucr. ,,Kuno B yunnuie — ,,Ilers Ha mosita

[Ters* — mpoayuent BOF Pictures Ltd., 18.06.2025 — rpan Kyxknen, [Ipodecrnonanna
TUMHA3Us TI0 CEJICKO CTOMAHCTBO.
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176) 2025: Iumutposa, Henu. Cuenapucrt. ,,KuHo B yuunuiue — ,,Ilets Ha mosta
[Ters* — mpoayuent BOF Pictures Ltd., 19.06.2025 — rpax [IspBomaii, [Ipodecnonanua
THMHAa3M4 110 CEJICKO CTOITaHCTBO ,,Bacuir JIeBcku®.

177) 2025: Iumutposa, Hemu. Cuenapucrt. ,,KuHo B yuunuie — ,,Ilets Ha mosta
ITers* — mpoxgyuent BOF Pictures Ltd., 25.06.2025 — rpan Jlescku, [Ipodecnonanna
TUMHA3HUsl TI0 CEJICKO CTOMAHCTBO M TpaHcnopT ,,Hukosa MonkoB Bamnapos®.

178) 2025: Iumutposa, Henu. Cuenapucr. ,,KuHo B yuunuie — ,,Ilets Ha mosta
[Ters* — mpoayuent BOF Pictures Ltd., 25.06.2025 — rpan JleBcku, Cpeano yuwmiumiie
»Kpym [lomos*.

179) 2025: JumutpoBa, Henu. Cuenapuct. ,,Kuno B yunnuime — ,Ilers Ha mosita

[Ters* — mpoxyuent BOF Pictures Ltd., 30.06.2025 — rpan Jomau p0HuK, CpenHo y4uu-
nuie ,,Xpucto botes*.

180) 2025: Cuenapucrt. ,,Kuno B yunnumie — ,,Ilers Ha modra [lersa” — npoayueHt
BOF Pictures Ltd., 10.11.2025 — rpag Crambonuiicku, OOeTUHEHO YUMIHUIIE ,, X PUCTO
boren*®.

181) 2025: Jumutposa, Henu. Cuenapuct. ,,Kuno B yunmnume — ,Iletst Ha modra

[Ters* — nmpoayuent BOF Pictures Ltd., 12.11.2025 — rpan Ilepymuna, [Ipodecnonanna
TUMHA3Hs 110 JI03aPCTBO U BUHAPCTBO.

182) 2025: HumutpoBa, Henmu. Cuenapuct. ,,Kuno B yumnume — ,Ilers Ha mosita
[Ters* — mponyuent BOF Pictures Ltd., 26.11.2025 — rpaa Cyxungon, CpeHo yuunuiie
,,CB. KimumenTt Oxpuucku®.

183) 2025: HumutpoBa, Henmu. Cuenapuct. ,,Kuno B yumnume — ,Ilers Ha mosita
[ets* — nponyuent BOF Pictures Ltd., 28.11.2025 — rpax Ucksp, CpenHo yunmiuiie
»XpucTo CMUPHEHCKH .

184) 2025: Jumutposa, Henu. Cuenapuct. ,,Kuno B yunmnume — ,Iletss Ha modra
[ets* — npoayuent BOF Pictures Ltd., 15.12.2025 — rpax [TaBnukenu, [Ipodecronanna
TUMHAa3Ms 10 arpapHy TeXHOJIOruH ,,[lanko I{epkoBcku*

Anortanus: ,,KuHo B yunnuie* e "HUIIMaTHBA Ha aBTOpUTe Ha ¢uima. llenra e Oparapckoro
KHMHO J]a JIOCTUTHE JI0 KOJIKOTO CE€ MOKE IOBEYE MIIAJU 3pUTEIIH, KUBEEIIN B MAJIKU TPaIOBE,
KbJIeTO HsMa kuHocajoHu. [Ipe3 2025 ca ocbmectBenu 14 mpokekuuu Ha ¢punma ,,Ilets Ha
Mmosita [lers“. Cnen hunmma ce mpoBenoxa u JEKIUHU-IUCKYCHH 33 TIPOOJIEMHUTE Ha OBJITapCKOTO
KMHO Y CbBPEMEHHUTE TEMU B HETO. [[pOEKTHT € peanusupaH B paMKUTE Ha mporpama ,,Pas3n-
poctpanenue’ kpM HOK.

Anotanus Ha punma: OunmsT ,,IleTs Ha MosTa [leTs* e 3a cTbHUEBOTO MOMHYE Ha OBITapC-
kata moe3us [lers [{y6apona, 6e3 ma e 6morpaduyeH. OropyueHa OT HECIIPABETMBOCT B YUH-
JUIIE U MpefaieHa OT Hai-Onu3KuTe cu Xopa, 1 7-rogumnata [leTs n3BbpIiBa caMoyOHIICTBO.
ToBa ce cmyuBa nipe3 1979 r. Ha TamantnuBara noeteca Ilers Iy6aposa. ToBa ce cinyuBa u
npe3 2019 r. Ha 0OOMKHOBEHO CHBPEMEHHO MOMHYE, KOETO ChIlo ce kKa3pa [lets. Bpemero e
paznuuHo. Enoxara e paznnuna. Momudeto € pasnuyHo. Cucremara, KOATO HE MOHAcs pas3-
JUYHUTE, CH OCTaBa ChIIaTa.

Abstract: Cinema at School is an initiative created by the filmmakers with the aim of bringing

Bulgarian cinema to young audiences living in small towns without access to movie theaters.
In 2025, a total of 14 screenings of Petya of My Petya were organized. Each screening was
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followed by lectures and discussions on contemporary issues in Bulgarian cinema and the
themes explored in the film. The project was implemented within the National Culture Fund’s
“Distribution” program.

185) 2025: dumurtpoB-Meukapcku, Togop. CnoBecHo aeiictBue. “OuapoBareiiHaTa
obymapka”, @enepuko ['apcus Jlopka - TeaTpaieH cuekTakwi, pex. JI. Croun, Tearsp
HAT®U3. Urpae ce u nipe3 2025 1.

186) 2025: HumutpoB-Meukapcku, Tomop. CinoBecHo aeiictBue. “/lon Xyan ot
Coxo”, ot Ilatpux MapObsp no Momnuep - TeaTpajieH CrieKTakbi, pexx. Banentun ['anes,
Tearsp HAT®U3. Urpae ce u ipe3 2025 r.

187) 2025: Numunrtpos-Meukapeku, Topop. Ciosecno neficrsue.  Kasummp“& Ka-
ponuae”, o Monson hoH XopBar - TeaTpalieH ClIeKTakbi, pek. Biagucias CTOMMEHOB,
Tearsp HATOU3. [Ipemuepa 17/18 nexemspu 2025 r.

188) 2025: Banos, Ban Anekcues. Pexucrop. “Criomenu 3a Obsrapekus 20 Bek”.
Hoxymentanen ¢unm. pex. UBan Anekcues, cu. Bepa Haitnenosa, npoayuest ,,Mupa-
Mmap punm®. IIpemuepa na 17.11.2025 r. B xuno ,,Oneon*.

189) 2025: BanoBa, Mpuna. Pexxucbop. “XBbpumiio” — KbCOMETpakeH (prm. 22
muH. Oneparop: Crosiu Jloiiues. Ceneknus Ha Sofia Short Fest ¢ ¢pecTuBaina npemuepa
Ha 14.06.2025 r. B kuHO ,,Ome0H".

190) 2025: UBanosa, Upuna. Cuenapuct. “XBbpunio” — KbCOMETpaxeH Gpuiam. 22
muH. Oniepatop: Crosin JloitueB. Cenekiust Ha Sofia Short Fest ¢ pectuBanna npemuepa
Ha 14.06.2025 r. B kxuHO ,,Ome0H".

191) 22025: NBanoBa, Upuna. [IpoayneHt. “XBbpuniio” — KkbcoMeTpaskeH pumam. 22
muH. Oniepatop: Crosin JloitueB. Cenekiust Ha Sofia Short Fest ¢ pectuBanna npemuepa
Ha 14.06.2025 r. B kuHO ,,Ome0H".

192) 2025: Unkosa, Karepuna. Pexucbop. ,,Enun Bbameden aeH” or Muxaun
CynoHMH — KyKJIEHOTeaTpaseH CieKkTakbi 3a aeua. [Ipemuepa 23.04.2025r., OY ,,Matu
— Kazannbk.(21 npencraBienust)
Anotarus: CIeKTakbIbT € 3a COIMaTU3UPaHeTo Ha Jieia cbe Crienrarau 00pa3oBaTeTHu MOT-
pebnoctu. [Ipukaszka 3a chCTpagaHue, pa3IMYHOCTTa U BBHIMIEOCTBOTO Ha 10OpOTO Chpiie!
EXKo e st Hemo Ha CMETHIIETO U Ce € Pa300JIsiyT TOIKOBA TEXKKO, Y€ TSUIOTO My € HEy3HaBaeMo.
Bcuuku kMBOTHH B ropaT ro putar U TopMo34at. EnuHcTBEeHO MEUOoKbT ce OnuTBa 1a My IO-
MOTHE H J1a O0SCHHM Ha JIPyTUTe, Y€ HE € Xy0aBo /a Cc€ IBbPKaT JIOMIO ChC claduTe ¥ OOITHU
CBIIIECTBA. 3a ChKAJIIEHUE JPYTUTE )KUBOTHHU CHIIO CTPAIAT OT CMETUIIETO U CTaBaT HEy3HaBa-
emu. JloOpe de 3aBassiBa BBIAMICOHMS TBXK], KOUTO ToMara Ha Bcuukd. [1o Bpeme Ha JelicTBH-
€TO CTaBa SICHO, u€ OOKITyKBT MOXKE J]a ChIIIECTBYBa HE CaMO Ha CMETHUIIATa, HO U B AYIIUTE.

2025: Ilkova, Katerina. Director. "A Magical Day" by Mikhail Suponin - puppet theater per-
formance for children. Premiere 23.04.2025, "Mati" Primary School - Kazanlak. (21 perfor-
mances)

Abstract: The performance is about the socialization of children with Special Educational
Needs. A tale of compassion, difference and the magic of a kind heart! Hedgehog ate something
at the dump and became so ill that his body was unrecognizable. All the animals in the forest
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kick and harass him. Only the Bear tries to help him, he heals him and explains to the others
that it is not good to mistreat weak and sick creatures. Unfortunately, the other animals also
suffer from the landfill and become unrecognizable. It's good that the magic rain falls and helps
everyone. During the performance, it becomes clear that garbage can exist not only in the
landfills, but also in the souls.

193) 2025: Unkosa, Karepuna. Pexucwop. ,,HeOuBanumu* — KykieHOTeaTpaIHO
npeacrasieHue 3a aena. [Ipemuepa 06.11.2025 r. B JII" 126, rp. Codus. (10 npeacras-
JICHUS).

Anoranus: CrieKTakbKbT pa3riexia npodiemMa 3a HEBOJIUTE Ha Jie1iaTa, KOraTo HaOIMKu pas-
HUK. EJHO CJIOHCKO ceMeHCTBO Ie mpa3HyBa POXKJICHHS JICH Ha MAJIKOTO CJIOHYE, HO 3apajan
MIPUTOTOBIICHUATA TO TPsIOBa Ja ObJIe U3TOHEHO.

2025: Ilkova, Katerina. Director. "Nonsenses" - a puppet theater performance for children.
Premiere 06.11.2025 in the kindergarten 126, Sofia. (10 performances).

Abstract: The performance deals with the problem of children's troubles when a holiday ap-
proaches. An elephant family is going to celebrate the birthday of a little elephant, but due to
the preparations, the baby elephant has to be thrown out.

194) 2025: Nnkosa, Karepuna. Pexucpbop. ,,CHexxHaTa ynuna“ — KIOyHaJEeH CIIEK-
Takba 3a gena. [Ipemuepa 11.12.2025 r. B YT ,, A1 bubusua®, rp. Codus. 2025 r. - 9
MIPEICTaBICHHUS.

Anoramus: CHeKTakbKbT pasmiexaa MmpodieMa 3a KOMIIPOMHUCHTE B TIPUSATENCTBOTO J[Ba
CHEXKHU YOBEKa Ce KapaT KOW € HaMepuJl yJIHIiaTa u Ha Koro e Ts. Cie MHOTO CMEIIHH Tepu-
neTun pa3oupar, 4ye Hail Xy0aBo € J]a CH UTPasT 3ae/IHO.

2025: Ilkova, Katerina. Director. "The Snow Street" - a clown show for children. Premiere
11.12.2025 at the Private Kindergarten "Yan Bibiyan", Sofia. 2025 - 9 performances.
Abstract: The performance examines the problem of compromises in friendship. Two snowmen
argue about who found the street and whose it belongs to. After many funny adventures, they
realize that it is best to play together.

195) 2025:MnkoBa, Katepuna. Pexxucsop. ,,.Bpadueto n HebecHuTe BUCUHU™ - KyK-
JeHOTeaTpaliHa MUHHATIOpa 3a fena. [Ipemuepa 15.12.2022 r. CiekTakbJIbT C€ UTpae U
npe3 ce30H 2025r. (7 npeacraBneHus).

Anorarus: CrieKTakbIbT pa3miexk/ia TeMara 3a He0OXOAUMOCTTa OT MPHUSTENCTBO. [IporoneHo
OT JIpyTUTE XUBOTHH, BpaOYeTO HamHpa MPHUITET — CHEXKEH YOBEK, C KOTOTO CH CIIOJEINAT
BCHYKO.

2025: Ilkova, Katerina. Director. "The Sparrow and the Heavenly Heights". Puppet miniature
for children over 2 years old. First run 15.12.2023 at the German Christmas Bazaar, Sofia. The
show is also performed in 2025 (7 performances).

Abstract: The performance explores the theme of the need for friendship. Chased away by other
animals, a sparrow finds a friend — a snowman, with whom they share everything.

196) 2025: NnxoBa, Karepuna. Pexucsop. ,,lllecTTe nuHrBuHYETa* - KyKJI€HO-TEAT-
panen criektakbi. [Ipemuepa 21.05.2022r. - CnekTakbiIbT ce UTpae u mpe3 ce30H 2025r.
(6 mpeacraBieHus ).
Anortanus: CrnekTakbIbT pasliexa TemMara 3a HeNIMKUPAHETO Ha MpoOJieMUTe Ha Jelara,
KOETO YeCTO I'M IOBEXk/1a 10 OMACHU PELICHHUS.
Ilkova, Katerina. Director. "The Six Penguins" - a puppet show for children over 4 years old.
First run 21.05.2022 in the Theater Atelier 313, Sofia The show is also performed in 2025 (6
performances).
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Abstract: The show examines the topic of neglecting children's problems, which often leads
them to dangerous decisions.

197) 2025: UnkoBa, Katepuna. Pexxuceop. ,,Humo crpamuo® - KykjieH CleKTaKbJI
[Ipemuepa: 17.12.2022r. CrieKTakbIbT ce Urpae u npe3 ce3oH 2025r. (17 npencrasie-
HUs).

Anorarusi: CHeKTakbIbT TPETUPA MPOOJIEMBT 32 U3MECTBAaHETO Ha cMmHChia Ha Komena, ot
MPa3HUK Ha 100poTaTa u MEeIpOCTTa KbM CTPEMEKa 32 MaTEPUAIHU PUIOOUBKH U CyeTa.
2025: Ilkova, Katerina. Director "Nothing Scary" - puppet show for children over 4 years old.
First run: 17.12.2022 at the German Christmas Bazaar, Sofia. The show is also performed in
2025 (17 performances).

Abstract: The show deals with the problem of the shift in the meaning of Christmas, from a
holiday of kindness and generosity to the pursuit of material gains and vanity.

198) 2025: Unkoa, Karepuna. Pexucrop. ,,Mankara baba Mapta” ot Karepuna
NnkoBa — kykieH crnektakbil. [Ipemuepa B Knmxen uentsp ,,I punynua®, 26. 02. 2023r.
CrniekTakblIbT ce urpae u npe3 ce3oH 2025r.(12 npencraBiieHus ).

Amnoranus:Upes 3a6aBHu cutyaryu MikoBa 3amo3HaBa 1eTcKara myoinmka ChC 3apakIaHeTo Ha
TPaJUIIMU U PUTYaTTU CBBP3aHU C TIOCPEIIAHETO Ha MPOJIETTA.

2025: Ilkova, Katerina. Director. “Little Baba Marta” - puppet performance for children over 3
years old. Premiere 26. 02. 2023 in the Greenwich Book Center. The show is also performed
in 2025 (12 performances).

Abstract: Through funny situations, llkova introduces the children's audience to the emergence
of traditions and rituals related to welcoming spring.

199) 2026: UnkoBa, Katepuna. Aganranus u pexxucbop. ,,l{BeTHu npukasku‘‘- Kyk-
JIEH CeKTaKbi 3a aeua Haj 3 r. [Ipemuepa 21.06.2023r., B Kpma-myseit ,,I'eo Munes®,
Crapa 3aropa CnexktakbibT ce urpae u npes 2025 (28 npencraBieHus).

Anotanus: CnekTakbIbT € BIBXHOBEH OT JIBE OT MPUKA3KUTE B KHUTATA ,,l[BETHH MpUKa3Ku‘
ot Jlena Munesa. B ,,3enena npukaska“ ce TpeTupa TeMara 3a yImopHUTOCTTa, KOSITO TOCTUTA
ycrexy, a B ,,CHHs IpUKa3Ka®, TeMaTra 3a HCTUHCKOTO IPUATENICTBO, KOETO MOXKEM Jla pasiiu-
YUM 110 ICUCTBHATA.

2025: Ilkova, Katerina. Adaptation and director. "Colorful Tales" - puppet performance for
children over 3 years old. First run 21.06.2023 in "Geo Milev" Museum-House, Stara Zagora
. The show is also performed in 2025 (28 performances).

Abstract: The performance is inspired by two of the fairy tales in the book "Colored Fairy
Tales" by Leda Mileva. "Green Fairy Tale" deals with the theme of perseverance that achieves
success, and "Blue Fairy Tale" deals with the theme of true friendship, which we can distin-
guish by actions.

200) 2025: Unxosa, Karepuna. Pexucoop. ,,MI3ry6enure no3apasu‘ no Msan Ocr-
PUKOB — KyKJIeH criekTakbi. [Ipemuepa 23.07.2023 B KamkeH nentsp ,,I punyna’, Co-
¢us. CekTakbabT ce urpae u npes cezon 2025r. (31 npeacrasieHus).

Anotanus: ClieHapHsIT UeNd 1a U3rpaJy YyBCTBUTEIHOCT y JeliaTa KbM HeMaTepuaiHara 100-
poHaMmepeHocT. ['epoute He MprUeMar HeMaTepUAHUTE OAAPBIM KaTo HAPUMED MO3APABUTE
ot npusiten. Ha ¢punana pa3dbupar KoJaKo IEHHH ca Te.

2025: Ilkova, Katerina. Screenplay. "The Lost Greetings". Based on the idea from the tales of
Ivan Ostrikov. First run: 23.07.2023 in the Greenwich Book Center, Sofia. The play was also
performed in 2025 (31 performances).
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Abstract: The screenplay aims to build sensitivity in children to intangible goodwill. The char-
acters do not accept intangible gifts, such as greetings from a friend. In the end, they under-
stand how valuable they are.

201) 2025: UnkoBa, Katepuna. Pexucbop ,,CabHYEB CHAT” — KyKJIEHOTEATPAJIEH MO-
HocnekTakbi. [Ipemuepa 27.02.2013r. CnekTakbiIbT ce urpae u npes ce3on 2025r.(42
MIPE/ICTABJICHHUS).

Amnoranus: CIeKTakbIbT € 32 MUCHSTA HA YOBeKa J1a ObJie 100bp U YMEHUETO MY J1a CE€ pajiBa
Ha MaJIKUTE Hema. Ha cBera ce mosiBsiBaT JBa pa3ilMyHU 110 XapaKTep CHEXKHU YOBEIU — €]TH-
HUST CHPAUT U HEJAOBOJICH OT BCHUKO, IpyTusT Onarogapes. Korato ce pa3romnsiBat, Ha MICTOTO
Ha ITbPBUS CHE)KEH YOBEK CE MOSIBSIBA KaJIHA JIOKBUYKA, 2 HA BTOPHS — OJIarogapHOCTTa Ha rop-
CKUTE OOWTATEIH.

2025: Ilkova, Katerina. Director, “Sunny snow” — puppet performance for children over 2 years
old. First run: 27.07.2013 in Tsaribrod Cultural Center, Serbia. The show is also performed in
2025 (42 performances).

Abstract: The performance is about the mission of the fellow to be good and his ability to enjoy
the little things. Two snowmen with different personalities appear in the world - one is angry
and dissatisfied with everything, the other is grateful. When they melt, a puddle of mud appears
in the place of the first snowman, and the gratitude of the forest dwellers for the second.

202) 2025: Unkoga, Karepuna. Pexucwop. ,IIpukintouenue ¢ Jlyna” — KykjeH crek-
takb. [Ipemuepa 23.09.2016r. CnektakbibT ce urpae u npe3 ce3on 2025r. (15 npen-
CTaBJICHUS ).

Anoramus: CrieKTakbJIBT pa3liiexkia TeMara 3a KoMrpomucute. Upe3 3a0aBHU CUTyaluu, 10
JieriaTa JoCTUra uaesaTa, 4e KOMIPOMHUCHT € BaXKEH 3a IPUATEIICTBOTO.

2025: Ilkova, Katerina. Director. “An Adventure with a Moon” — puppet performance for chil-
dren over 3 years old. First run: 23.09.2016 in the Sredets Culture House. The show is also
performed in 2025 (28 performances).

Abstract: The play explores the theme of compromise. Through funny situations, children learn
that compromise is important for friendship.

203) 2025: Wnkosa, Katepuna. Pexucsop. ,,dyneca ot npexna“ or Credxa Mopna-
HOBA - KYKJIEH MOHOCIIEKTaK®bJI 3a Jena Hax 4 1. [Ipemuepa: 22.05.2021r., B OOumHCcKu
52 reatsp ,,JItobomup Kabakunes®, rp. Kazamirbk. CekTakbiabT ce urpae u npes 2025r.
(38 mpencraBneHus ).
Anoranus: [Ineraukara e goHecaa B KOIIHMIIATA CU KBJIOeTa, urd u Ap. C TSIX cb3laBa pas-
JIMYHU KyKJICHU TIEPCOHAXKH U JIEKOPH, ¥ pa3ka3Ba 3a HEMOCIyIIHATA ITPHHIIECA, KOSTO CH H3-
naTuia OT BBIIIEOHUTE JIEKapCTBa, KOUTO HAMUpPA Ha TaBaHa.
2025: Ilkova, Katerina. Director. "Miracles of Yarn" by Stetka Yordanova - a puppet monoper-
formance for children over 4 years old. First run: 22.05.202 in The Municipal Theater "Lyubo-
mir Kabakchiev", Kazanlak. The show is also performed in 2025 (38 performances).
Abstract: The knitter has brought yarn, needles, etc. in her basket. With them, she creates var-
ious puppet characters and decorations and tells the story of the naughty princess, who suffered
from the magic medicines she finds in the attic.

204) 2025: Kananoa, Mupa. Cuenorpad. ,,Moou Jluk“, pex. /lnana JloOpena,
Haponen tearsp ,,VIBan Bazos*; Ilpemuepa: 11 u 12 ¢peBpyapu 2024r.; npoabikasa 1a

ce urpae u npe3 ce3oH 2025-2026
Amnoranus: CriekrakbiasT ,,Mobu uk* no pomana Ha XepMaH MenBuil pa3kazBa HCTOPHSTA
Ha KanuTaH AXaB, IpecIIeBall IO ISUI0TO 36MHO KBJIOO BEIMUECTBEH OsuT KUT. B 6ubneiickoTo

44



I'BTYBAaHE € CHIIPOBOJICH OT EKHUITaX, TOTOB Jla CTUTHE ¢ HEero 1o Kpas. Jlanede or Tsx ocraBar
’KEHUTE UM, YUUTO CHhHUIIA ONPEICIIAT [T0CcoKaTa Ha Kopada. CIIeKTaKbJIbT HAITyCKa MO3HATHTE
MopeTa Ha YoBelkara crpact. [loka3sa rpaBuTanusra i, criocoOHa J1a MpoOMeHs TPAeKTOPHATA
Ha CMBPTTa U KUBOTA. M3ciienBa IbIOMHUTE HA CHIIECTBYBAHETO, CPE/l KOUTO ILUIyBa BEUHO
Osi1ata CsSHKA HAa OHOBA, OT KOETO YOBEK Osira M KOETO YOBEK Tpeciie/Ba. B enmuuHus cBAT Ha
JHuana JloOpeBa JIereHJapHUAT KUT € HEOOCHUMOTO, C KOETO JKUBEEM: CTPaxbT OT BPEMETO,
KOITHE)XXBT 110 BEYHOTO, THPCEHETO Ha a0COIOTHOTO. M3npaBsHETO B ISUT PBCT NPE OUUTE Ha
bora.

Abstract: The performance "Moby Dick" based on Herman Melville's novel tells the story of
Captain Ahab, chasing a majestic white whale around the globe. In the biblical journey, he is
accompanied by a crew ready to go with him to the end. Far from them remain their wives,
whose dreams determine the direction of the ship.The performance leaves the familiar seas of
human passion. It shows its gravity, capable of changing the trajectory of death and life. It
explores the depths of existence, among which floats the ever-white shadow of that which one
runs from and which one pursues. In the epic world of Diana Dobreva, the legendary whale is
the inexplicable with which we live: the fear of time, the longing for the eternal, the search for
the absolute. Standing tall before the eyes of God.

205) 2025:KananoBa, Mupa. Cuenorpad. ,.Enun u mnpopouurte®, pex. Juana

JHoOpesa, [Ipamatuuen teatsp [lnosnus; [Ipemuepa: 10 anpun 2023r.; nponbsmkasa 1a

ce urpae u mnpe3 ce3oH 2025-2026
AHoTanus: ,,Enun u npopouute’ € CreKTakbi 3a MPOIJIeKIaHeTO Ha ChPIIETO. 3a MPOCBETIIe-
HHUETO, KOETO T€ CIOXOXKIA, KOraro NMpHeMell TpelikuTe, MIaTuil 3abiayauTe, HaJMOTHEIl
CKpBOTa 1 pazdepeln Kak 1 3aIo Ja CH )KUB. 32 OTMECTBAHETO Ha UITIO3UUTE, 3a HATHUKBAHETO
KBbM OUCTpHUS U3BOP, KBJIETO BIKAAILI CMUPEHOTO CHU JIULE. ,,EAUI ¥ TPOpOIUTE™ € CIIeKTaKbJI
3a CMEJNIOCTTa Ja U3JIE3eII OTBBJ CBETA, ITBJICH C TaJaTeNd Ha HUIIOTO, C BECTUTENIN Ha KaTac-
Tpodu, ¢ KIaKbOPU Ha Xaoca. ,,Enun u npopouute’ € neceH 3a Bb3XUTUTEIHUS Kypax J1a Ob-
JIeTIT YOBEK.
Abstract: “Oedipus and the Prophets” is a performance about looking into the heart. About
the enlightenment that comes to you when you accept your mistakes, pay for your delusions,
overcome your sorrow and understand how and why to be alive. About the displacement of
illusions, about peering into the clear spring, where you see your humble face. “Oedipus and
the Prophets” is a performance about the courage to go beyond the world, full of fortune tellers
of nothingness, with heralds of catastrophes, with clackers of chaos. “Oedipus and the Proph-
ets” is a song about the admirable courage of being human.

206) 2025: KamanoBa, Mupa. Cuenorpad. ,Kompuna“, pex. Jmana [loGpesa,
Hpamarnuen tearsp [lnmoBaus; Ilpemuepa: 11 nexemBpum 2021r.. , mpoasikaBa aa ce
urpae u npe3s ce3on 2025-2026

AHnoranus: B, KonprHa® 1o cBeTOBHOM3BECTHUSI POMaH Ha AjnecaHnpo bapuko TepcemmsaT
YOBEK JJOCTUTA JI0 KpacoTaTa Mpe3 eJMHCTBEHH ITO3HAT ITbT — CaMOXKepTBarTa B Tt000BTa. [ 1aB-
HUST TepOl Ha pa3Kas3a M3JH3a OT MAJIKOTO MPOCTPAHCTBO HA THPTOBUSATA, MIPEKOCSBA TEIUS
CBSIT, 3a J]a OCTaHe Oe3MbJIBEH Ipe]] KpacoTaTa — eTMHCTBEHOTO CPEJCTBO HA IUBUIIN3ALIUUTE,
C KOETO € Bh3MOYKHO JIa TIPEKOCAT BpeMeTo. B mMriepusita Ha KpacoTata YOBEeKbT OTKPHBA HC-
THHCKHTE pa3MepH Ha COOCTBEHUS CU AyX, OCh3HaBa IIeHaTa Ha 00MuTa U cMUpeHuero. Bemu-
KaTa KpacoTa Ha JIto0OBTa KaTo KpaiiHa TOYKa U I11eJl Ha YOBEIIKOTO IIbTyBaHE Mpe3 KUBOTA €
TeMara Ha TO3U CHEKTaKbI. ,,KonpuHa* e Metadopa Ha HYOBEIIKOTO OE3MOKOICTBO.

Abstract: In “Silk” based on the world-famous novel by Alessandro Barrico, the seeker reaches
beauty through the only known path — self-sacrifice in love. The main character of the story
leaves the small space of trade, crosses the entire world to remain speechless before beauty —
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the only means of civilizations with which it is possible to cross time. In the empire of beauty,
man discovers the true dimensions of his own spirit, realizes the price of love and humility. The
great beauty of love as the final point and goal of the human journey through life is the theme
of this performance. “Silk” is a metaphor for human anxiety.

207) 2025: KamanoBa, Mupa. Cuenorpad. ,,Omuceii”, pex. Jmana JloOpesa,
Hpamaruuen teatsp [Inosnus; [Ipemuepa: 27 u 28 dhepyapu 20191, nponbmkasa 1a ce
urpae u npes ce3on 2025-2026

Anotanus: CrnekTakwibT ,,Oqucei™ e pa3kas 3a IbTSA Ha YOBEKa KbM cede cH, cpenry cede cH,
oTBBJ cebe cu. MomueTo, Tphruano KeM Tposi, mpuemMa MIIaoCTTa KaTo 31aTHO MOKPUTHE HA
COOCTBEHOTO MMeE. 3peNusiT MbK, KOUTO ce 3aBpbhllia KbM POJAHUS OCTPOB, OMTO3HABA I'HEBA HA
Oorosere U pa3dupa KaKBo € Ja MbTyBa cpeiry Bpemero. Ho Mraka He € mocieneH nprucraH 3a
TO3H, KOUTO € 0OpeueH J1a Ob1e repoil. [IpopodecTBo ro Taacka KbM MOCIEIHO ITYBaHE OTBb/I
no3Harute npenenu. Ha Opera e 3acranana [leHemomna — jkeHa, KOATO 3Hae KakK Jla MPEKOCH
paszzsuiata, 3a Ja Aapu Ha J1I000BTa €AMHCTBEHOTO, KOETO 3acily’KaBa — BEYHOCT. 3a Ja MOXKe
II'BTYBAHETO JIa MPOIBJIKH.

Abstract: The play "Odysseus" is a story about a man's journey towards himself, against him-
self, beyond himself. The boy who set out for Troy accepts youth as a golden coating on his
own name. The mature man who returns to his native island learns the wrath of the gods and
understands what it is like to travel against time. But Ithaca is not the last port of call for the
one who is destined to be a hero. A prophecy pushes him to a final journey beyond the known
limits. Penelope stands on the shore - a woman who knows how to overcome separation in
order to give love the only thing it deserves - eternity. So that the journey can continue.

208) 2025: KamanoBa, Mupa. Cuenorpad. ,bamara“, pex. Jumana JloOGpesa,
Haponen Teatsp ,,IBan Bazos*; IIpemuepa: 24 oxkromspu 2018r. , mpoabikaBa a ce
urpae u npe3s ce3on 2025-2026

Anortanus: ,,bamara“ ot ppenckus agpamatypr Onopuan 3enep € aOCONMIOTEH XUT MO TeaTpa-
uuTe ciienn Ha Hio Mopk, Tapmxk, Bepnun 1 JIoHI0H. BUPTYO3HHST CIOXET MOTAIs [IABHHS
repoif AH/Ipe B CBAT Ha pa3KIIOHSIBAIIM c€ caMOIuMuHOCTH. [Ipen 3purens 1aOUPUHTHT HA YO-
BEIIKUTE CIIOMEHU ¥ €MOITUHU HEeTIPEKHCHATO YCIOKHIBA CBOUTE KOJIOBE, MECTH CITACUTEITHUTE
CH U3XOJI C HAMpPEeKEHHUETOo U aTMoc(epara Ha BhIHYBAI] TPUITBP U a0CYpIHU KOMUYHU CHUTY-
aruu. C Besiko neiictBue AHa, [Tuep, Jlopa, Kenara 1 MbxbT moeMaT 1o HETO3HATH OPOUTH,
MPOMEHST OuorpaduuTe CH, U3NaraT HOBU BEPCHUH 32 CIYyUYBAIIOTO C€ OKOJIO TAX. Taka B amap-
TamMeHTa Ha AHjpe 0aBHO Cc€ HacllarBa HEM3BECTHOCTTA, JOKAaTO Ha (HUHANA HEe N30yXHE H3He-
HaJBallaTa UCTHUHA.

Abstract: "The Father" by French playwright Florian Zeller is an absolute hit on the theater
stages of New York, Paris, Berlin and London. The virtuoso plot immerses the main character
Andre in a world of branching identities. Before the viewer, the labyrinth of human memories
and emotions constantly complicates its codes, shifts its escape routes with the tension and
atmosphere of an exciting thriller and absurd comic situations. With each action, Anna, Pierre,
Laura, the Woman and the Man take on unknown orbits, change their biographies, and present
new versions of what is happening around them. Thus, uncertainty slowly builds up in Andre's
apartment until the surprising truth explodes in the finale.

209) 2025: KananoBa, Mupa. Cuenorpad. ,,JlebenstHoB u anrenure™, pex. Jnana

Hobpesa, JIpamatuuen tearsp [lmoBaus; [Ipemuepa: 4 anpun 2018r. , mponbsmkasa na
ce urpae u mnpe3 ce30H 2025-2026

46



AHotanus: B Hadanoto Ha 1916 roguna mMiiag MbK ITpaBy YIIOPUTH OIMTH J1a CE 3aIuIie 100-
poBouter B ObJirapckaTa apmus, BoroBama Ha FOxuus pponTt B [IspBara cBeToBHa BoiiHa. Bo-
EHHUAT MYy YHH € NOANopy4YuK, uMero — J(umuo JlebensnoB. M3BecTeH Ha MaIbK KPbI JIUTe-
parypuu Oparts, 6e3 nznaaena kaura. Cpaodara ro nmpasu komanaup Ha [lera porta ot 22-pu
Tpakuiicku moJjik. C 0OMKHOBEHHWTE MOMYETa OT Ta3W POTa TPhI'Ba B aTaka Ha 2 OKTOMBpH 1916
roguHa B 10:34 gaca npenoben noamopyunk Jumdo JleGensiHoB. 3a 1a 3am0uHe KUBOTHT MY
Ha 0e3cMbPTEH OBJITapCKU MOET — HUKOT'a OCIIOPBaH, HUKOTa OTpH4aH, 0e3yCIOBHO 0OHYaH,
I'PYOKITUBO ChXPaHsBaH, IPEBbPHAJ CE B CHMBOJIHA (PUTYpa B Ch3HAHUETO HA CBOSI HAPO/I.
Abstract: At the beginning of 1916, a young man made persistent attempts to enlist as a volun-
teer in the Bulgarian army, fighting on the Southern Front in the First World War. His military
rank was second lieutenant, his name was Dimcho Debelyanov. Known to a small circle of
literary brothers, without a published book. Fate made him commander of the Fifth Company
of the 22nd Thracian Regiment. With the ordinary boys of this company, second lieutenant
Dimcho Debelyanov went on the attack on October 2, 1916 at 10:34 in the morning. So began
his life as an immortal Bulgarian poet - never challenged, never denied, unconditionally loved,
carefully preserved, becoming a symbolic figure in the minds of his people.

210) 2025: Kambypos, Pagocnas. Pexucrop. 3meii (2025), KbcOMETpaXKeH UTPaJICH
bunm.
Amnoramnus: Hackopo oBaoBsit 6amia mocsira KbM CTPaxOBUT MHTOJIOTUYEH 00pa3 B OIUT /1a
YKpeIu CEMEHCTBOTO CH CJIe]l pa3ThpcBaliara 3aryoa.
Abstract A recently widowed father carelessly uses a fearsome mythological character in an
attempt to reinforce his family after a devastating loss.

211) 2025: KamOypoB, Pagocnas. Cienapuct. 3meit (2025), KbcoMeTpaskeH UrpajieH
bunm.
Anotauus: Hackopo oBrioBsu1 0aia nocsira KbM CTPaxOBUT MUTOJIOTHYEH 00pa3 B ONUT
Jla YKpeIu ceMeUCTBOTO CH CJe]] pa3ThpcBalliaTa 3aryoa.
Abstract A recently widowed father carelessly uses a fearsome mythological character in an
attempt to reinforce his family after a devastating loss.

212) 2025: Kapamxosa, [lets. Cuenorpadus. ,,desta ot 3axapHunara® - rearpajieH
crekTakbi, pex. Enza Jlanesa, Tearsp Codus.

Amnorarnus: CrnekTakbi 3a Jiena 1o efHouMeHHara kuura Ha Karst AutonoBa. /Ipamarusa-
s u pexucypa Ensa Jlanesa, my3uka Mupa HckbpoBa, myntumenust Jumutsp Capxes.
ITpemuepa 18 ¢espyapu 2023 r. Ha cueHa ,,Cbi3a 1 cMAX ™.

Abstract: A children's performance by Theatre Sofia based on the eponymous book by
Katya Antonova. Dramaturgy and direction by Elza Laleva, music by Mira Iskrova, multi-
media by Dimitar Sardzhev. Premiere on February 18, 2023, at the 'Laughter and Tears'
stage.

213) 2025: Kapamxosa, Ilera. Koctromu. ,,Desdta oT 3axapHuuaTta“ - TearpajeH
cnekTakwia, pex. Enza Jlanesa, Tearsp Codus.

Anoranus: Crniektaksbi 3a aena Ha Tearsp Codus mo eqHonMeHnHara kaura Ha Kars AHTo-

HoBa. Jlpamaruzamus u pexucypa Emnza JlaneBa, my3uka Mupa MckbpoBa, MyaTUMeEust

Humutsp Capkes. [Ipemuepa 18 ¢pespyapu 2023 1. Ha ciena ,,Cbii3a U cMAX“.
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Abstract: A children's performance by Theatre Sofia based on the eponymous book by
Katya Antonova. Dramaturgy and direction by Elza Laleva, music by Mira Iskrova, multi-
media by Dimitar Sardzhev. Premiere on February 18, 2023, at the 'Laughter and Tears'
stage.

214) 2025: Kapamxkona, Ilers. Cuenorpadus. ,,BuHo oT riyxapdera®, TearpajieH
CHEKTaK®J 1o pomana Ha P. bpenospu, pex. Kats [lerpoBa, Mnanexku tearsp ,,Huko-
nait bunes®. Ilpemuepa 25.11.2023.

Axoramusa: Apantanus Ha pexucbopa Kara IlerpoBa mo egHomMeHHHst pomaH Ha Pei
Bpenowpu. Criekraksbii 3a CEpUO3HUTE HEIlla OT )KUBOTA MPE3 MOTIIEa U YyBCTBUTEITHOCTTA
Ha JIBaHaJeceTroauuHus Jbrmac.

Abstract: Adaptation by director Katya Petrova from the novel by Ray Bradbury. A theat-
rical performance about the serious things in life through the eyes and sensitivity of twelve-

year-old Douglas. Premiere 25.11.2023.

215) 2025: Kapamxosa, [lets. Cuenorpadus. ,,Hsikoii me noitne’ mo FOu doce, pex.
Kara IletpoBa, Haponen teatrwsp ,,JIBan Bazos“. CrBMecTHO che cueHnorpada bopuc
Janues.

Anoranus: CHexkTakbi Mo nuecara ,,Hskol e goiiae” Ha HOPBEXKHUS HOOENOB Jlaypear
IOn ®oce, npeBon Cremna JIxenenoBa. CrieKTakbi 3a OTHOILICHUATA HA €IHA JBOMKA U
CTPEMEeXBbT i 3a IacTue ype3 OArcTBO OT BCUUKH ocTaHaiu. [lo mbTs KbM TSIXHATa MeuTa
C€ pa3KpHBa MMPOTUBOpPEUMBATA MPUPOAA HA YOBEIIKUTE kenaHusd. Pexucbop Kars Iler-
poBa. Hapomen tearsp ,JlBan Ba3oB“, wact or mnporpama ,Tearspt‘. Ilpemmuepa
30.11.2024.

Abstract: Performance based on the play "Someone is going to come" by Norwegian Nobel
laureate Jon Fosse, translated by Stella Dzhelepova. A performance about a couple's rela-
tionship and their quest for happiness by escaping from everyone else. On the way to their
dream, the contradictory nature of human desires is revealed. Director Katya Petrova.
“Ivan Vazov” National Theater, part of the "Theater+" program. Premiere 30.11.2024.

216) 2025: Kapamxosa, Ilers. Cuenorpadus. ,,Pazxonka ¢ I'oron™ — Ttearpanen
cnektakbia, pex. Kats [lerpoa. CeBmecTHO che crieHorpada bopuc amues. Hapoaen
TeaTsp ,,liBan Bazos®, Codusi.

Anotanus: CrieKTakbi, U3rpajicH BbPXY HIKOJIKO KI04OBH pa3kas3a Ha H. I'oron —,,HeBcku
[Ipocnext®, ,,llunen*, ,,Hoc*, “Iloptper®, ,,3anucku Ha enuH aya’“. Anantauus U pexu-
cypa Kars IletpoBa, ipeBog u npamarypr Maiis [IpamarapoBa. CieKTakbiIbT € 4acT OT
nporpama ,,Tearsp+*. [Ipemuepa: ce3on 2023.

Abstract: A performance based on several key stories by N. Gogol  Nevsky Prospect,”
“The Overcoat,” “The Nose,” “The Portrait,” “Diary of a Madman.” Adaptation and di-
rection by Katya Petrova, translation and dramaturgy by Maya Pramatarova. Part of the
Theatre+"" program. Premiere 2023.

217) 2025: KapauBanoB, Xpucto. ABTop. Jloro nuszaiH, BU3yallHa HICHTUYHOCT.
ARE FilmEU WIRE wuznox6a, Codus, 2—6 rouu 2025 r., HATO®U3 ,KpbcTho
Capados®.

Amnoramus: Beska roguna FilmEU WIRE opranusupa uznox0a 3a XyA0KeCTBEHH

W3CIIeIBaHMS BHB Bpb3Ka ChC cpemara Ha Bbpxa Ha FIImEU. Ta3u uznoxo6a npeacrasissa

BaKHA IIaTdopMa 3a MPEACTABSIHE Ha PE3YNITaTUTE OT XYIOKECTBEHUTE W3CICABAHUS

kakto Ha FilmEU, Taka u oTBBJ pamkuTe Ha Mpexara. B paMkuTe Ha MoAaroTroBKaTa 3a

u3noxoara ,,ApTUCTHYHU U3CIECNBAHUSA O€ peann3upaH LSIOCTEH MPOIEC MO Ch3JaBaHE
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Ha BU3yaJlHAa MJIGHTUYHOCT, BKIIIOUBAI] JU3aliH Ha JOTOTHUII, MEPCOHAIN3UPAH HPUPT U
ChITTCTBALIM MaTepuain. Llenra Ha mpoekra Oeriie 1a ce yCTaHOBH sICHA M TIOCJIEIOBATEIIHA
OpaHJ UACHTUYHOCT, KOSATO J1a MOoAYepTae aKkaJeMuyHaTa U XyJJ0’KeCTBeHaTa CTOMHOCT Ha
uznoxo6ara. Upes To3u mporec O6e 3acuieHa KOMyHHMKAlUATa ¢ ayIUTOpHATa, KaTto Osxa
OoTpazeHHM JAbJIOOYMHATA M HWHTEPIUCUUIUIMHAPHUAT Xapakrep Ha ,,APTUCTUYHH
n3cneaBanua” 2025, kato Osxa chbYeTaHM ECTETHYECKHUTE M ETHYHHUTE acIleKTH Ha
B3aMMO/ICIICTBUETO MEXAY MPUpPOAATa U TeXHOJOoruuTe. BaxkHa yact or uHMIIMaTUBaTa 6e
pa3paboTBaHETO HAa HACOKH 332 MapKaTa, KOUTO FapaHTUPAT KOHCUCTEHTHOCT H YCTOWYHBOCT
BBbB BU3yajiHaTa KOMYHUKallUs U CTpaTerusaTa 3a Opanaupane. [IpoekTbT nmarie 3a 1ein aa
nepuHUpa CTaHAApTH 32 BHU3yaJlHAa KOMYHHUKAlUs, KOHTO Ja OTpa3siBaT KakKTo
aKaJeMH4YHaTa, Taka M Xy/J0KECTBEHAaTa CTOMHOCT Ha M3J10k0aTa, KaTo ChIIEBPEMEHHO
OCUTYpSIBAT ISUIOCTEH IIOAXO0J KbM HICHTHYHOCTTa Ha Mapkara. B mpomeca Osixa
MPUJIOKEHN CHBPEMEHHHM METOJOJIOTHHM M TeXHHKU B Ou3ailHa M OpaH] CTpaTerusra, C
aKIEHT BBPXY OCUTYPSBAHETO HAa MOCIEIOBATEIHOCT, PAa3MO3HABAEMOCT M E€CTETHYECKa
XapMOHHSL.
2025: Karaivanov, Christo. Author. Logo Design, Visual Identity. ARE FilmEU WIRE Exhi-
bition, Sofia, June 2—-6, 2025. National Academy of Theatre and Film Arts "Krustyo Sarafov".
Abstract: Each year, FilmEU WIRE organizes an exhibition dedicated to artistic research in
conjunction with the FilmEU summit. This exhibition serves as a vital platform for showcasing
the results of artistic research conducted within and beyond the scope of the FilmEU network.
As part of the preparations for the “Artistic Research” exhibition, a comprehensive process
was undertaken to develop a visual identity, including logo design, custom typography, and
supplementary materials. The primary objective of the project was to establish a clear and
consistent brand identity that would emphasize the academic and artistic significance of the
exhibition. This process reinforced communication with the audience by reflecting the depth
and interdisciplinary nature of “Artistic Research 2025, integrating aesthetic and ethical
considerations regarding the interaction between nature and technology. An essential compo-
nent of the initiative was the development of brand guidelines to ensure consistency and
sustainability in visual communication and branding strategy. The project aimed to define
standards for visual communication that would reflect both the academic and artistic value of
the exhibition while providing a holistic approach to brand identity. Modern methodologies
and techniques in design and brand strategy were applied throughout, with a focus on ensuring
consistency, recognizability, and aesthetic harmony.

218) 2025: KapamBanoB, Xpucro. Asrop. Jloro guszaiiH, Bwusyaina
uneatunyHocT.(FilmEU Film Festival 2025 / FilmEU Summit 2025)

Anoranus: Ta3u neiiHoct ce pokycupa BbpXy pa3pabOTBaHETO U BHEAPSIBAHETO Ha ISUIOCTHA
rpaduyHa KOHLIEMHS 3a JIOroTo U BusyanHara uaeHTudHocT Ha FilmEU Film Festival 2025 u
FilmEU Summit 2025. Ilenta € ga ce 0Tpa3sT OCHOBHHUTE IIEHHOCTH Ha alluaHCca — KPeaThB-
HOCT, MHOTOOOpa3ne M HHOBAIIMHU — YPE3 Ch3/1aBaHETO Ha YHUKAIHUA €JIEMEHTH KaTO JIOTOTHII,
MePCOHANM3UPAH MIPUQPT U HACOKH 32 BU3yalHa KOMyHHKaIus. [[poOeKTHT BKIIOUBA aHATTU3 HA
cnenuuIHUTE TOTPEOHOCTH M CTPATETMIECKOTO MO3UIIMOHUPAHE Ha CHOUTHSTA C OTJIe]T OCH-
rypsiBaHe Ha MOCIeA0BaTeIHa U pa3lo3HaBaeMa BU3YyaIHA HICHTUYHOCT, KOSITO J]a TIOJIKpEu
MEXIYHApOAHOTO CHTPYIHUYESCTBO M Jla 3aCHJIM MMHJDKA HA MHUIMATUBHTE. B pesynrar Ha
Ta3u JCWHOCT ce OYakBa YTBBbpPXKIaBaHE HA MapKaTa W Ch3JaBaHE HA XapMOHHUYEH BU3yalleH
o0pa3, ChOTBETCTBAII] HA TTOCTABEHUTE 11EJIM M IICHHOCTHH acrekTd Ha FilmEU.
2025: Karayivanov, Hristo. Author. Logo Design, Visual Identity. (FilmEU Film Festival 2025
/ FilmEU Summit 2025)
Abstract: This activity focuses on the development and implementation of a comprehensive
graphic concept for the logo and visual identity of the FilmEU Film Festival 2025 and the
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FilmEU Summit 2025. The objective is to reflect the core values of the alliance—creativity,
diversity, and innovation—through the creation of unique elements such as a logo, customized
typography, and visual communication guidelines. The project includes an analysis of the spe-
cific needs and strategic positioning of the events to ensure a consistent and recognizable vis-
ual identity that supports international collaboration and enhances the branding of the initia-
tives. As a result of this activity, it is expected to establish a strong brand identity and create a
cohesive visual image aligned with the defined goals and value aspects of FilmEU.

219) 2025: KapauBanoB, Xpucrto. ABTOop. Jloro nuszaiiH, BU3yajHa HUJICHTUYHOCT.
Cp3aaBaHe Ha JIOTOTUIICH TW3aliH 3a Hanonannara akagemMus 3a TearpaitHo U (puiaMoBo
n3kyctBo (HATOU3) , Kpsctho Capador®, BKIHOUBAI WHTETPpUpPAHE HA TOAWHATA Ha
ocHOBaBaHe — 1942 — kaTo Bak€H €JIEMEHT OT BHU3yaslHara uaeHTH4YHOCT. Ilepuon Ha
MPOCKTUPaHe U pUHATU3UpaHe Ha AciHocTTa: 14 anpwi — 18 ronu 2025 1.

Anoranyst: [Ipoekmvm 6Ka0OY8a KOHYENMYAIHO pa3sumue 1 OU3AatH Ha 1020, KOemo ACHO aK-
yewmupa 8vbpxy 200uHama Ha cvzoasamne — 1942 — kamo ocHogen elemenm om 8U3yaAIHAMA
udenmuunocm. Tosa 6Kk0Y8A YCHEbPUICHCMBAHE U PUHATUIUPAHE HA OU3AUHA, KAMO ce 2a-
PpaHmupa cvbomeemcmaue cbC cmpameusma 3a 6paHoupare u cmavoapmume 3a 6U3yaiHa
KOMyHuKayus na uncmumyyuama. Obxeam na oetiHocmma: cb30a6ane Ha OMAUYUMENHA BU-
syanna uoenmuunocm 3a HAT®U3 ,, Kpvemovo Capaghos“, kakmo u pazpabomeare Ha mame-
puanu 3a opanoupare u KOMyHUKAYUOHHU PecypcU, Cb2ACHO USUCKBAHUAMA HA UHCIMUMYYU-
ama.

2025: Karaivanov, Christo. Author. Logo Design, Visual Identity. Development of a logo con-
cept for the National Academy of Theatre and Film Arts (NATFA) "Krastyo Sarafov," incor-
porating the founding year—1942—as a key element of the visual identity. Project duration:
April 14 — June 18, 2025.

Abstract: The project entails the conceptual development and design of a logo that prominently
emphasizes the founding year—1942—as a central component of the visual identity. This pro-
cess includes refining and finalizing the design to ensure alignment with the branding strategy
and the visual communication standards of the institution. Scope of work: creating a distinctive
visual identity for NATFA "Krastyo Sarafov,” along with the development of branding materi-
als and communication resources in accordance with the institution’s requirements.

220) 2025: KapauBanoB, Xpucto. M3roTBsiHe Ha ISUIOCTHA rpad)uyHa KOHIEMLNS,
XyJOXKEeCTBEHO odopmiieHue, rpaduueH nu3aifH, npeArneyarHa MOATOTOBKA U NeyaTHa
peanuzanus 3a HarpoHanna akajeMus 3a TeaTpajiHO M (UIMOBO M3KYCTBO ,,KpbCThO
Capados*‘ / AnanTanus Ha uieHTU(UKalMOHHA KapTa. PazpaboTBaHe Ha KopropaTUBEH
UMUK U KOPIIOpaTUBHA UJIEHTUYHOCT.

Anotanus: [IpoekTbT oOxBaia AepUHUPAHETO HA CHUIHOCTTA, €TAIUTE U KOMIIOHEHTUTE 32
Ch37aBaHe Ha UJIEHTU(UKAMOHEH KopriopatuBeH MUk 3a HATOU3 , Kprctho Capados.
BxirouBa KOHIIENTYaIHO U XyJJ0’KECTBEHO O0(hopMIIeHHE, KaKTO U LisIocTHA peanuzanus. Oc-
BEH TOBA, IPEJIBUKA IPOEKTUPAHE U BbBEXK/IAHE HA TEKCTOBO ChABP)KAHUE, KAKTO U MOJATrO-
TOBKA U U3IIBJIHEHUE B CHEIHMAIM3UpaHu TpadudHu (hopmaTu.

Abstract: The project encompasses the definition of the essence, phases, and components in-
volved in creating an identifiable corporate image for NATFA "Kriistyo Sarafov."” It includes
conceptual and artistic design, as well as comprehensive implementation. Moreover, it entails
the design and integration of textual content, alongside preparation and execution within spe-
cialized graphic formats.
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221) 2025: KapauBanoB, Xpucto. TBOpuecka KOHIENUMS W peanu3anus Ha
WHIUBUAYAJICH KOPIOPAaTMBEH OpaHa W KOPIOpaTHBHA WACHTUYHOCT ChC CIIOXKHU
rpaguvyHN  WIOCTparuu  3a ,,Amazon®“ /Aurusa. Ilpoekrtupane U ISJIOCTHO
XyJOXKECTBEHO OdopMiIeHHE. BbBeXKIaHe Ha TEKCTOBO ChIbP)KAaHUE W HM3TOTBSHE B
cnenuanu3upanu Gopmaru. [lewatHa peanmuzams.

Anotanus: [IpoekTbT oOxBama geGuHIPAHETO HA CHITHOCTTA, €TATUTE U KOMIOHCHTUTE 32
Ch3/I1aBaHE Ha YHUKAJICH KOPIIOPATHBEH OpaH/I U HISHTHUYHOCT 3a ,,Amazon* BbB BennkoOpu-
TaHus. B Hero ca BKIIFOUEHU KOHIIETITYATHO B XY/I0’)KECTBEHO O(POPMIICHHE, KaKTO H ISJI0OCTHA
peanu3aiys Ha rpadUYHN WIFOCTPAILUU, ChOOpa3eHn CchC crienudukaTa Ha kiueHta. OCBeH
TOBa, MPOCKTHT MPEIBMKIA pa3padOTBaHE U BHBEKIAHE HA TEKCTOBO ChIbPKaHUE, MOJTO-
TOBKAa M pealli3upaHe B CICIUAIN3UPAHU TpapuuHu POpMATH 3a 1edyar W JUTHTATHA YIIOT-
peba.

Abstract: This project encompasses the definition of the essence, stages, and components in-
volved in creating a unique corporate brand and identity for Amazon in the United Kingdom.
It includes conceptual and artistic design, as well as the comprehensive realization of graphic
illustrations tailored to the client's specific requirements. Furthermore, the project involves the
development and integration of textual content, along with preparation and execution in spe-
cialized graphic formats for both print and digital use.

222) 2025: KapauanoB, Xpucto. Ch3/1aBaHe Ha MOHOXPOMHA MUJIKOCTpaLUs 3a €BpO-
MOHETA, KOSITO a/IeKBaTHO J1a M300pa3u Hal-rolemMus npuHoc Ha beiarapus B cBeToBHATa
UCTOPHS — Ch3JIaBaHETO M paslpocTpaHeHHeTo Ha bwiarapckara (T.Hap. ,,cIaBsSHCKA™)
nucMeHoctT — Kupuiumara, Ha KOSATO IHEC TpaIuM KHW)KOBHOCT, HIACHTUYHOCT H
KyATypa. MoHeTaTa mHpeAcTaBiIsiBa WIIOCTPAllUs HA CTHJIM3UPAHO H300pa)KeHHE Ha
Ceerure Ceamouncnenunu (Cs. CB. Kupun u Metoauii u nerumara UM y4E€HULIH —
Haywm, CaBa, Knument, T'opasn u AHrenapuii), KOUTO KOMIIJIEKCHO Ca HEOCIIOPUMUTE
MIPOBOJIHHULIM HA CBSITOTO KHWXOBHO Jeno. OcBeH wuzoOpaxkeHuero Ha Cerute
CenMounCIIEHHIH € T06aBeH TeKCTa OT cTHX Ha Epanremuero na Moana: ,,Bb Hauanoto
0% CnoBoro*. Peanu3zanus B mporiec.

Anoranus: [IpoexkTsT o0xBaiia JepUHUPAHETO HAa CHIIHOCTTA, €TANUTE U KOMIIOHEHTUTE 32
Ch3/1aBaHE Ha MOHETHA FITIOCTPAIH, KOSATO J]a CHMBOJIM3UPA 3HAYMMHS IPHHOC Ha brirapus
KBM CBETOBHATa UCTOPHS U KyJITypa. BKiIouBa KOHIIENITYaTHO U Xy/105KECTBEHO 0(OpMIICHHE,
KaKTO M IUIOCTHA pealn3alis Ha CTHIM3UPAHO M300pakeHUe, ChUeTaBaIll0 UCTOPUUYECKH U
KynTypHH eneMeHTH. OCBEH TOBa, MPOEKTHT MpeJIBUXK/Ia pa3pabOTBaHE U BbBEX/IaHE Ha JI0-
II'BJIHUTEITHO TEKCTOBO ChABPKaHUE U MMOATOTOBKA 32 IeYaTHA peau3alis B CieuaIn3UpaHu
¢dbopmartu.

Abstract: This project encompasses the definition of the essence, stages, and components in-
volved in creating a coin illustration that symbolizes Bulgaria’s significant contribution to
world history and culture. It includes conceptual and artistic design, as well as the comprehen-
sive realization of a stylized image that combines historical and cultural elements. Furthermore,
the project involves the development and integration of additional textual content, along with
preparation for print production in specialized formats.

223) 2025: Kapauanos, Xpucro. M3roresiHe Ha rpaduyHa KOHIENIINS U MaTepHai
3a MamabdHo MexayHaponHo croutue. ,,BARCOLANA 57 — 57-oT0 u3ganue Ha Haii-
rojisiMara BETPOXOJHA perara B cBeTa, npoBeiaeHa B Tpuect, Utamus, ot 1 go 12
oktomBpH 2025 1. Pe3ynraruTte BKIIOUBAT CTPATETMUYECKU AU3aiiH HAa KOPIIOPATUBHM JIoTra
Y UJIEHTUYHOCT Ha MapKara, T13ailH Ha KOPIOPAaTUBHYU MPOYKTH U OHJIANH ChIAbpPKAHUE,
TUnorpadus 1 MPOMHUIIUIEHU CTOKH, CBbP3aHU OTYACTH C HCTOpHsTA HA Tpuect.
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Anoranus: [IpoekTbT 00XBamia JeUHUPAHETO HA CHIIHOCTTA, €TAUTE U KOMIIOHCHTUTE 32
Ch37aBaHE Ha ISUIOCTHA Tpad)iuHa KOHIICTIIUS ¥ BU3yallHA HICHTUYHOCT 32 MEXTyHAPOIHOTO
cooutre ,,BARCOLANA 57 BriirouBa KOHIIENTYAJIHO U XYJ0XKECTBEHO 0(hOpMIICHHE, KAKTO
U LSJIOCTHA peain3aliys Ha rpadMuHu MaTepHalid i KOMYHHUKAIMOHHU eeMeHTH. OCBEH TOBa,
MPOEKTHT MPEABIKIA Pa3paOd0TBaHE U BHBEX/IaHE HAa TEKCTOBO ChIbpPKAHUE, MOJATOTOBKA U
U3IIBJIHCHKE B CHCHUATM3UpaHy rpaduvaHu GopMaTh 3a pa3IudHU METUH.

Abstract: This project encompasses the definition of the essence, stages, and components in-
volved in creating a comprehensive graphic concept and visual identity for the international
event "BARCOLANA 57." It includes conceptual and artistic design, as well as the full reali-
zation of graphic materials and communication elements. Additionally, the project involves the
development and integration of textual content, along with preparation and execution in spe-
cialized graphic formats for various media.

224) 2025: KapamBanoB, Xpucrto. TBopuecka KOHLEMIHSI. AHCAMOBI OT CJIOXKEH

IIPOYKTOB KOPIOPAaTUBEH AU3aiH. JIoro 1u3aiiH U IpoayKTOBa pekiaMa. XyJ10KeCTBEHA

Y TIeYaTHA pean3alusl.
Amnoramust: [IpoekTspT o0xBamia JeUHUPAHETO HA CHIIHOCTTA, €TANUTE U KOMIIOHEHTUTE 32
Ch3/IaBaHE Ha ISUIOCTEH KOPIOPAaTHBEH UMUK 3a npoekT ,,ETNO". BkirouBa pa3paborBane
Ha KOHLIETITyallHa U Xy/I0’KeCTBEHA CTPAaTerus, Ch3JaBaHE Ha JJOTOTUIT ¥ IPOAYKTOBA UICHTHY-
HOCT, KaKTO U IUIOCTHA peaju3alysi Ha MIeYaTHU U peKiIaMHu MaTepuanu. OCBeH ToBa, Ipo-
eKTHT MPEIBIKIA MPOSKTUPAHE HA TEKCTOBO ChABPIKAHME M MOJATOTOBKA 3a U3IBIHECHUE B
crienranu3upanu rpadpudHu Gopmaru.
Abstract: This project encompasses the definition of the essence, stages, and components in-
volved in creating a comprehensive corporate image for the "ETNO" project. It includes the
development of a conceptual and artistic strategy, creation of a logo and product identity, as
well as the full realization of printed and advertising materials. Additionally, the project in-
volves designing textual content and preparing for implementation in specialized graphic for-
mats.

225) 2025: KapakoctoB, Koncrantun. Pexxucbop. Bp3craHoBsIBaHE Ha CIIEKTaKbia
,»DomnkinopHa marus ot [lupun®, aBrop npod. b. Jlynros, nocranoBka npod. 1-p K. Ka-
paKocToB - mopaau rojaemus 3putencku unatepec - ¢ lll-tu AKT, xya. p-n npod. n-p K.
KapaxkoctoB B aduma na Kykien tearsp HATOU3.

Anotanus: ,,QonkaopHa Marus ot [lupun® e crekTakbil, KOUTO nMpean BCUYKO u3HeHaaBa. Yo-
BEK HE MOXKE JIa OCTaHEe PaBHOJYIICH, KOraTo Ha CIleHaTa OJMKa TeMIepaMeHT W (aHTa3wus,
KOWTO I'0 BBJIHYBAT. B mpeicTaBieHneTo HsimMa TeKCT. AKTHOPHUTE YMEJIO Ch3/1aBaT He3a0paBUMHU
repou, U3MOI3BANKH aBTEHTHYHH MTPEMETH OT OBJITapCKUs OUT HA MPHUHITUIA Ha UMITPOBH3a-
U TIpe] Toriie1a Ha 3puTes. Bcuuko ToBa npeBpbina ,,DonkiIopHa Marus B U3KIOUUTETHO
KOMYHHUKAaTHBEH MY3HKaJICH CITEKTaKbJI.

Abstract: "Folklore Magic from Pirin" is a performance that surprises above all. One cannot
remain indifferent when temperament and fantasy burst forth on stage, which excites the audi-
ence. There is no text in the performance.The actors skilfully create unforgettable characters,
using authentic objects from Bulgarian life on the principle of improvisation before the viewer's
eyes. All this turns "Folklore Magic" into an extremely communicative musical spectacle.

226) 2025: Kapaamescka, Bagepus. CinoBecHo naericteue. “Eif, He cayunxme!”- mo
paskasu Ha Ct. CtpaTus, IlocranoBka peann3upana Ha cueHata Ha YKT, cbe cTynenTuTe
ot 4 AKT c xya. pekoBoauten npod. n1-p b. JIynros, my3ukanen nenaror: Mapus Ko-
nea. Sluyapu 2025, HAT®U3 , Kp. “Capados, Coduwusi.
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AHOTaI_[I/IHI KOMHI/IJ'IaI_II/IH OT pa3Ka3u Ha Cr. CTpaTI/IB B KOATO Ca MMPEACTAaBCHU ITPEKPACHU XOpa
- OIBCTHU, UHTCPCCHU, 3a0aBHM U MaJIKO ThXHHU. TakuBa ¢ ' BUIUTC B U3IIBJIHCHUATA Ha
CTYACHTHUTC, IPEACTaAaBEHU C MHOI'O JIF00OB U ¢ HAMUIBaHE KbM 3PUTCIINTC.

227) 2025: Kuceno, Maptun. Pexucbop. ,,CibHUeBa JUHUA, BTOpa MpeMHEpa
18.01.2025 r. (mbpBa npem. 6.12.2024 r.)Pexucwop: Maptun Kucenos, [locranoBka Ha
eIHOMMEHHUA TeKCT oT MiBan Bupunaes, ¢ yyactuero Ha Slna Mapunosa u Ilersp Ilet-
pos-Ilepo B ,,YepBenara kpma"

228) 2025: KoaueBa-bexan, Pamumna. Cuenapuct. ,,HezabpaBumutre — Crapure
necHu Ha HOB rinac’. [Ipe3 2025r. ,,HezabpaBumute — CTapute necHH Ha HOB TJIac™ Mo-
ayun puHancupane or HOK 3a pasnpocTpaneHue B MKy HaCEJICHH MECTa U B TIEpHOJIa
Maii - HoemBpH 2025 r. mpoBee Tpu My3UKaIIHU ClIEeKTaKkbiIa — B JlynHuua, Paznor, ban-
cko JIxa3 dect u 3aKIr0UnTENeH KOHIEpT M3BbH (punancupanero or HOK B ,,Sofia Live
Club”.

Anortauus: ,,He3aOpaBumute — Ctapure necHU Ha HOB IV1ac’ € OPUTMHAJIEH BUHTUDK My3HKa-
JIEH CIIEKTaKbJ, B KoWTo necHure oT 30-te 10 70-te roguHu Ha 20 BEK ChKHMBSBAT AyXa Ha
crapara pomanTuka B criinctukata Ha KABAPETO. CeBpeMeHHH apaH)KMMEHTH, HECTaH-
JapTeH aKThOPCKHU MOTIIE, YyBCTBO 3a XyMOp. CHEKTaKbIbT MPHOOIaBa MIaI0TO TTOKOJIEHUE
C ponmHarta ,,BUHTUDK KyITypa M ChOYXKJla BEYHO MIIAJHS AyX Ha MOKOJECHHETO M3PACHAIIO C
T€3H MECHH.

Annotation: "The Unforgettable — The Old Songs with a New Voice" is an original vintage
musical spectacle where songs from the 1930s to the 1970s revive the spirit of old romance in
the style of CABARET. It features contemporary arrangements, an unconventional actor's per-
spective, and a sense of humor. The show connects the younger generation with native "vin-
tage" culture and reawakens the eternally young spirit of the generation that grew up with these
songs!

229) 2025: KosaueBa-bexxan, Panuna. CnosecHo neiictue. ,,Kojako € BakHO 1a 0b-
nent cepuosen” ot Ockap Yaiing, [Ipesogau: Kpacumupa Togoposa, Pexxucrop: Craiiko
MyprxeB, AcucTteHT-pexucbop: Mapraputa MaueBa, CueHorpadus U KOCTIOMH:
Enumna Panrenosa, Xopeorpad: Enuna Kocranunosa, CrioBecHo aeiicteue: Jl-p Panuna
KoBaueBa-bexxan, ABrop Ha rutakatr: Maptus /lumutpos

AHotarus: ,,Konko € BaXHO 1a ObJel cepruo3eH’ € OpUIITHTHA KOMEIUsS Ha HPaBUTE, KOSITO
pazobnuuaBa abcypanuTe Ha OOLIECTBOTO C OCTPOYMEH JIMAJIOL, U3AIIEH XyMOp W BUPTYO3HA
npoHMs. B Tazu nuMIuioMHa IocTaHOBKa, pexkncrupaHa oT Crailko MyplkeB, CTyIEHTUTE OT
kJiaca Ha npo¢. [lnamen MapkoB ce BIyckaT B IpeIN3BUKATEIICTBOTO JIa MPEeCh31aaar 3abas-
HUS CBAT Ha Y ailii, U3MbJIHEH C MapaoKCH, COLMAIHU UTPU U KOMUYHU HefopazymeHus. Te-
MUTE 32 HJIEHTUYHOCTTA, JJI0O0BTA U JIMIIEMEPUETO ca pa3Ka3zaHH B OIICKaBO, €IETaHTHO U JTU-
HaMUYHO IPEJCTaBI€HUE, B KOETO JIEKOTaTa Ha OCTPOYMHHUS TEKCT C€ MPEIUINTa C HHTEIUTeH-
THa aKThOPCKA UI'Pa U ChbBPEMEHEH CLEHUYEH €3HK.

Annotation: "The Importance of Being Earnest" is a brilliant comedy of manners that exposes
the absurdities of society with witty dialogue, exquisite humor, and masterful irony. In this
graduation production, directed by Stayko Murdzhev, the students from Prof. Plamen Markov's
class take on the challenge of recreating Wilde's amusing world, filled with paradoxes, social
games, and comic misunderstandings. The themes of identity, love, and hypocrisy are narrated
in a dazzling, elegant, and dynamic performance where the lightness of the clever text inter-
twines with intelligent acting and a contemporary stage language.
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230) 2025: KoBaueBa-bexan, Panuna. [lesen. ,,HezabpaBumute — Crapure necHu Ha
HoB Tiac™. [Ipe3 2025r. ,,HezabpaBumure — CTapuTe ECHU HA HOB IJ1ac MOIy4H Gu-
HaHcupane oT HOK 3a pasnpocTpaHeHue B MaJIKK HaceJIeHU MecTa U B Mepuojia Mai -
HoeMmBpu 2025 r. poBeae TpU My3HKaJIHU cnekTakbia — B Jynauna, Paznor, bancko
Jxa3 ¢ecT u 3aKmounTeNeH KOHUEpPT M3BbH (puHancupanero or HOK B ,,Sofia Live
Club®.

AHotanus: ,,HezabpaBumute — CTapuTe ECHU Ha HOB IIac’ € OpUTHHAJICH BUHTHIK MY3HKa-
JIEH CIEKTaKbJ, B Koto necHure ot 30-te 10 70-Te roguHu Ha 20 BEK CHKHMBSBAT AyXa Ha
crapara pomanTuka B ctunuctukata Ha KABAPETO. CbhBpeMeHHU apaH)KUMEHTH, HECTaH-
JapTeH aKThOPCKH IOTJIE, YyBCTBO 32 XyMOp. CHEKTaKbIbT MPUOOIIaBa MIIaJJOTO TOKOJICHHUE
C poaHara ,,BUHTHK KYJITypa U CbOyXJa BEUHO MJIAJUs AyX Ha MOKOJECHUETO M3PACHAJIO C
TE3U MECHH.

Annotation: "The Unforgettable — The Old Songs with a New Voice" is an original vintage
musical spectacle where songs from the 1930s to the 1970s revive the spirit of old romance in
the style of CABARET. It features contemporary arrangements, an unconventional actor's per-
spective, and a sense of humor. The show connects the younger generation with native "vin-
tage" culture and reawakens the eternally young spirit of the generation that grew up with these
songs!

231) 2025: KoBaueBa-bexan, Panuia. Axteop. ,,HezabpaBumute — Crapure necHu
Ha HoB riac’. [Ipe3 2025r. ,,He3zaOpaBumute — CrapuTe MeCHU Ha HOB riac’ MONYyYH
¢unancupane or HOK 3a pasnpocTpaneHue B MaJIki HaCeJIEHW MECTa U B IIepHoja Mai
- HoeMBpH 2025 T. mpoBese Tpu My3UKaJIHH CekTakbiaa — B Jlynmauna, Pasnor, bancko
JIxa3 ¢ect u 3aximounTeneH KoHuepT u3BbH (uHaHcupanero or HOK B ,,Sofia Live
Club®.

Anortanus: ,,He3abpaBumute — CTapuTe MeCHH Ha HOB IJ1ac’ € OpUTHHAJICH BUHTUK My3HKa-
JIeH CIMEKTaKbJ, B KouTo mecHure oT 30-te g0 70-Te roguHu Ha 20 BEK CHKHUBSBAT AyXa Ha
crapara pomanTuka B criiinctukata Ha KABAPETO. CeBpeMEHHH apaH)XKMMEHTH, HECTaH-
JapTeH aKThOPCKH TIOTIIE, YyBCTBO 32 XyMOp. CHEKTaKbIbT MPHUOOIIaBa MIIaJOTO TOKOJICHHE
C poaHara ,,BUHTHK KYJITypa U CbOYy»k/Ja BEUHO MJIAAUs AyX Ha MOKOJIEHUETO M3PACHAJIO C
TE3W MIECHH.

Annotation: "The Unforgettable — The Old Songs with a New Voice" is an original vintage
musical spectacle where songs from the 1930s to the 1970s revive the spirit of old romance in
the style of CABARET. It features contemporary arrangements, an unconventional actor's per-
spective, and a sense of humor. The show connects the younger generation with native "vin-
tage" culture and reawakens the eternally young spirit of the generation that grew up with these
songs!

232) 2025: KoBaueBa-bexan, Panuna. Aktbop. ABTOpckH criekTakbi "Jlyenne - 3e-
msita maiika" (ITpemuepa 2021 r.)

[Tpe3 2025 r. cnekrakbabT crnedenu ¢puHaHcupane ot HOK 3a pasnpocTtpaneHue B
MaJIKu Hacenu mecTa. [IpoBene ce M3KIIOUYUTENTHO 3HAYMMO TYpHE [0 OTHOIIEHHE Ha
MUCHSATA CBbpP3aHa C TBOpUECKATa U IIPOCBETUTEINICKA 3a/1a4a Ha CIEKTaKbJIa B POJOIIC-

kute cena MomumnoBiy 1 Manka Apaa, rpang Manan, [TamnopoBo u Benunrpa.
Anortauus: "Jlyenne — 3emaTa Maiika" € HOBaTOPCKUS CIIEKTAKbJI, KOMTO MPOCIIEAsIBa BINUSIHU-
€TO Ha My3UKaTa U M0e3UsATa BbPXY YOBELIKOTO pa30upaHe, ChIIpUYacTUE U I'PUXKa 3a MPUPO-
nara. CeKkTakbJIbT Ch3/aBa eJHa HeOuaKkBaHa M Oorara 3ByKOBa CBpbXTeaTpajiHa U MHTEPAK-
TUBHA cpejia Ha oOIlyBaHe Mpe3 U3KYCTBOTO, KOSITO CBbP3Ba apTUCTUTE-U3IBIHUTENN C Iy0-
JIMKaTa B KOHTEKCTAa Ha TBOPYECKOTO MIBTEIIECTBHE. ,,JlyeHne — 3eMsaTa Maiika“ € CUMIIO3UyM
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OT €CTETUYECKH CHIIPEKUBSIBAHUS, KOUTO Ch3/1aBaT IIBJIHOKPHBHO yCEIaHEe 32 U3KYCTBO H y-
IIEBHOCT, MHHAJIO ¥ ChBPEMHE, allUCHAINS U ChIIPHYACTHOCT, HHIUBUYAIN3bM H B3aUMHOCT.
B cniekraknbiia moesusita Ha Kpacumupa AranacoBa ce MperuinTa v B3auMOJISHCTBa ¢ aBTOpKaTa
My3HKa Ch3zafena ot Pammia Kosauesa-Bexan, Mapuana Hotosa u ITersp Hopaanos Bouu.
Annotation: "Duende — Mother Earth" is an innovative spectacle that traces the influence of
music and poetry on human understanding, empathy, and care for nature.

The performance creates an unexpected and rich sonic, hyper-theatrical, and interactive envi-
ronment for communication through art, which connects the performing artists with the audi-
ence in the context of a creative journey.

"Duende — Mother Earth" is a symposium of aesthetic experiences that forge a full-blooded
feeling for art and spirituality, past and present, alienation and empathy, individualism and
reciprocity. In the show, the poetry of Krasimira Atanasova intertwines and interacts with orig-
inal music created by Ralitsa Kovacheva-Bezhan, Mariyana Yotova, and Petar Yordanov
Bunny.

233) 2025: KoBaueBa-bexan, Panuna. Kommosurop. ABTopcku criektakbi "Jlyenae
- 3emsTa maiika" (Ilpemuepa 2021 r.)
ITpe3 2025 r. cnexkrakbabT cnedenu punancupane or HOK 3a pasnpocTtpaneHue B
MaJIKu Hacenu mecTa. [IpoBene ce M3KIIOYUTENTHO 3HAYMMO TypHE [0 OTHOIIEHHE Ha
MUCHSTa CBbP3aHa ¢ TBOpUECKaTa U MPOCBETUTEINICKA 331a4a Ha CIIEKTAKbJIa B POJIOTIC-
kuTe cena MomuwminoBiy 1 Manka Apaa, rpag Manan, [TamnopoBo u Benunrpa.
Anortauus: "Jlyenne — 3emsaTa Maiika" € HOBaTOPCKHUS CLIEKTAKbJ1, KOMTO MpOCIIeAsiBa BIUSIHU-
€TO Ha My3UKaTa M M0e3usATa BbpXy YOBELIKOTO pa3OupaHe, ChIIpHYacTUe U IpUXKa 3a MpUpO-
nara. CreKTaKbJIBT Ch3/laBa eJHa HeouaKkBaHa M OoraTta 3ByKOBa CBpBbXTeaTpaiiHa M MHTEPAK-
TUBHA cpejla Ha OOIlyBaHe Mpe3 U3KYCTBOTO, KOSTO CBbP3Ba apTUCTUTE-U3IIBIHUTENN C Iy0-
JIMKaTa B KOHTEKCTa Ha TBOPYECKOTO MbTEIIECTBUE. ,,JlyeHae — 3eMsara Maiika™ € CUMIO3uyM
OT €CTETUYECKH ChIPEKUBIBAHUS, KOUTO Ch3/1aBaT IBJIHOKPBBHO yCeIllaHe 32 U3KyCTBO U Jy-
[IEBHOCT, MHHAJIO U ChBPEMHE, AJIMEHAINS W ChIIPHYACTHOCT, HHAUBUYAIN3bM U B3aHMHOCT.
B cnexrakbia moesusita Ha Kpacumupa ATaHacoBa ce MperuinTa U B3auMOJISHCTBA C aBTOpKaTa
My3HKa Ch3/ajieHa oT Panmiia Kosauea-Bexan, Mapuana Hotosa u ITersp Hopaanos Buuu.
Annotation: "Duende — Mother Earth" is an innovative spectacle that traces the influence of
music and poetry on human understanding, empathy, and care for nature.
The performance creates an unexpected and rich sonic, hyper-theatrical, and interactive envi-
ronment for communication through art, which connects the performing artists with the audi-
ence in the context of a creative journey.
"Duende — Mother Earth" is a symposium of aesthetic experiences that forge a full-blooded
feeling for art and spirituality, past and present, alienation and empathy, individualism and
reciprocity. In the show, the poetry of Krasimira Atanasova intertwines and interacts with orig-
inal music created by Ralitsa Kovacheva-Bezhan, Mariyana Yotova, and Petar Yordanov
Bunny.

234) 2025: KoBaueBa-bexan, Pannna. Pexucbop. ABTopcku cnekrakbia "JlyeHnae -
3emsra maiika" (IIpemuepa 2021 r.)

[Tpe3 2025 r. cnekTakbabT cnedenu punancupane or HOK 3a pasnpocTtpanenue B
MaJKi Hacenu Mecrta. IIpoBene ce M3KIIOYUTENIHO 3HaYMMO TYypHE II0 OTHOLIEHHUE Ha
MUCHSATA CBBP3aHa ¢ TBOPYECKATA U IIPOCBETUTEINICKA 33/1a4a Ha CIIEKTaKbJIa B POIOIIC-

kute cena MomumiioBuu 1 Manka Appaa, rpag Manan, [lamnoposo u Benunrpan.
Anorarus: "Iyenae — 3emsTa Maiika'" € HOBaTOPCKUS CIIEKTaKbJ, KOUTO MPOCIEsiBa BIUSHU-
€TO Ha My3UKaTa M M0e3UsATa BbPXY YOBEUIKOTO pa3OupaHe, ChIIPHYACTHE U TPUKA 3a IPUPO-
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nara. CeKTakbJIbT Ch3/laBa €JHa HEOUaKBaHa M Oorara 3ByKOBa CBpBhXTeaTpaiiHa U MHTEPaK-
THUBHA cpe/ia Ha OOIIyBaHEe Mpe3 U3KYCTBOTO, KOSTO CBbP3BA aPTHCTUTE-U3IIBIIHUTENH C ITy0-
JIMKAaTa B KOHTEKCTa Ha TBOPYECKOTO IMbTEIIECTBHE. ,,JlyeHne — 3emsaTa Maiika™ € CUMIIO3UuyM
OT €CTETUYECKHU CHIIPEKUBSIBAHS, KOUTO Ch3/1aBaT MMBIHOKPHBHO YCEIIaHe 3a U3KYCTBO U JIy-
IIEBHOCT, MHHAJIO U ChBPEMHE, AJIMCHAIIUS ¥ ChIIPHYACTHOCT, HHIUBUYAIN3bM U B3aHMHOCT.
B cniekrakbiia moesusita Ha Kpacumupa ATaHacoBa ce MperuinTa ¥ B3auMOJICHCTBA C aBTOpKaTa
My3uKa cb3fazeHa oT Panuna KoaueBa-bexan, Mapuana Horosa u [Tetsp ﬁopnaHOB bouu.
Annotation: "Duende — Mother Earth" is an innovative spectacle that traces the influence of
music and poetry on human understanding, empathy, and care for nature.

The performance creates an unexpected and rich sonic, hyper-theatrical, and interactive envi-
ronment for communication through art, which connects the performing artists with the audi-
ence in the context of a creative journey.

"Duende — Mother Earth" is a symposium of aesthetic experiences that forge a full-blooded
feeling for art and spirituality, past and present, alienation and empathy, individualism and
reciprocity. In the show, the poetry of Krasimira Atanasova intertwines and interacts with orig-
inal music created by Ralitsa Kovacheva-Bezhan, Mariyana Yotova, and Petar Yordanov
Bunny.

235) 2025: KoncrantunoBa, Ema. Cuenapucrt. ,Ilonup cenkure Ha aymure” —
nokyMeHTaneH umm, 42° O6mmuaa Yupnan, @onnanus ,,I1eito K. SBopos*

236) 2025: KoncrantunoBa, Ema. Pexucwop. ,llogup cenkure Ha nymure” —
JOKyMeHTasneH ¢puiM, 42° O6muna Yupnan, @onnanus ,,[leiio K. SBopos*

2025: KoucrantuHoBa, Ema. Pexnceop mo Montaxa. ,lIlomup cenkure Ha gymure® —
nokyMeHTayneH Guim, 42° O0muna Yupnan, @onnanus ,,Ileito K. SBopos*.

Anoranus: OUAMBT MpeCTaBIsABa CbBPEMEHEH U JIMYEH NMpouuT Ha moesusara Ha Ileito K.
SIBopoB, pa3MHCHI 3a cujlaTa Ha HEWHOTO BB3/ICHCTBHE U 3a BhJIHYBAlllaTa U TparuyHa cha0a
Ha €/IMH OT Hai-rosemMuTe W OOMYaHU OBIrapcku noetu. BbB ¢umiiMa yyacTBaT mucaTenuTe
I'eopru I'ocnonnnoB u MBan Jlanmxes, akrpucara Teonopa JlyXOBHUKOBA, JIUTEPATYPOBEIBT
npod. Bnagumup Aranacos u fenara ot tearpanHa ¢popmanus ,,/xan-mpkys®, rp. Yupnas.
The film offers a contemporary and personal interpretation of the poetry of Peyo Yavorov —a
reflection on the power of its impact and on the moving and tragic fate of one of Bulgaria’s
greatest and most beloved poets.
Featuring in the film are writers Georgi Gospodinov and Ivan Landzhev, actress Teodora
Duhovnikova, literary scholar Prof. Vladimir Atanasov, and the children from the theatre group
"Djan-Djun" in the town of Chirpan.

237) 2025: KoncrantunoBa, Ema. Pexucwop. ,,Pycu Hanes. Jlyma Ha aktbop —
TokyMeHTaneH ¢unmM, 55’ O6mmna byprac, Cronnyna nporpama ,,Kynrypa*

238) 2025: KoncrantunoBa, Ema. Pexuceop no monraxa. ,,Pycn Yanes. Jlyma Ha
aKThOP** — MOKyMeHTajeH ¢puiM, 55’ O6muna byprac, Ctonnuna nporpama ,,Kynrypa®

Anotanus: ®unm 3a rosieMus ObIrapcku akTbop, KOWTO YIIOPUTO OTOMBA OMUTUTE HA METUNTE
U JKYPHQJIMCTHTE Ja TO J00NmkKar. 3a a IpeosloesT Ta3u Mpedka, aBTOpUTE MpUOATBAT 10
»A3MaMa““ — ckJIoHsIBaT YaHeB Ja Jajie MHTEPBIO 1o ciay4vail S0 roguiIHuHATA OT Ch3JaBAHETO
Ha punma ,,OchbIeHH AyIIH , HO HEYCETHO Pa3rOBOPHT MOTETIISl B MHOTO APYTH UHTPUTYBAIIN
IIOCOKH — 3a aKTbOPHUTE, Ha KOUTO CE€ BB3XMILABA, 3a JETCTBOTO B byprac, 3a IbpBHUTE CTHIIKU
B KMHOTO M 332 HAYMHA, M0 KOUTO ce MOJArOTBS 3a POJIUTE CU. 3a HETOBHS ,,yenaT XxapakTep 1
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3a pabOTHHS MPOIIEC C HETO pa3Ka3BaT U OJIM3KUTE My IPUATENHN U Kosiern — Banentun ["anes,
Banepu ﬁopﬂaHOB, Kawmen /loueB, Penn Bpanrosa, fIn Exrnepr, ['eopru ronrepos.

A film about the great Bulgarian actor who stubbornly fended off attempts by the media and
journalists to get close to him. To overcome this obstacle, the authors resorted to a small de-
ception — they persuaded Chanev to give an interview on the occasion of the 50th anniversary
of the film Condemned Souls, but the conversation gradually drifted into many other intriguing
directions: the actors he admires, his childhood in Burgas, his first steps in cinema, and the way
he prepares for his roles. His “rough” character and the working process with him are also
described by his close friends and colleagues — Valentin Ganev, Valeri Yordanov, Kamen
Donev, Reni Vrangova, Jan Englert, Georgi Dyulgerov.

239) 2025: KoucrantunoBa, Ema. Pexwuceop. ,,CunBu Bapran. Ot mo6oB“ —
JOKyMEHTaJIeH (puiM, 65°, ApT NIPOABKIIBHC.

240) 2025: KoncrantuHoBa, Ema. Pexuceop mno montaxka. ,,CunBu Bapran. Ot
T000B* — ToKyMeHTasleH Gpuim, 65°, ApT IPOIBKIIBHC.

Amnoranus: CuiiBn Baptan e 1oj| cBeT/iMHATa Ha MPOXKEKTOpuTe 65 ronuau. HeltHUAT BBIHY-
Balll JKUBOT U 3a0€JIe)KHUTEIHA Kaprepa ca KOMEHTHpaHH B 0e30poii MHTEPBIOTA, CTATHH, KHUTH,
npenaBanus U puiamu. Ha npbB morien usriexna, 4e HiMa HeM3BECTHHU acleKTH OT HEHHOTO
OuTHe, KOUTO BCE OLIE JIa Ca OCTaHAIM HepaszkazaHu. To3u ¢uiam, obade, moriexna KbM He-
HaTa JUYHOCT Npe3 €Ha MHOTO0 MHTHMHA MpHU3Ma — JIbJIOOKATa €MOI[MOHAIIHA BPb3Ka Ha
Cunsu ¢ bearapus u ¢ maiika il. Te3u 1Be cuiin ca onpeAessly 3a JMYHOCTTa Ha rojsmara
apTUCTKa, U3BOPBT, OT KOMTO YepIy, 3a Jia MpaBU BCUYKO B KHBOTA CH ,,0T JIFOOOB®.

Sylvie Vartan has been in the spotlight for 65 years. Her remarkable life and career have been
discussed in countless interviews, articles, books, broadcasts, and films. At first glance, it
seems that there are no unknown aspects of her story left untold. This film, however, ap-
proaches her personality through a deeply intimate prism — Sylvie’s profound emotional bond
with Bulgaria and with her mother. These two forces are defining elements of the great artist’s
character, the source from which she draws in order to do everything in her life “out of love.”

241) 2025: KouncrantunoBa, Ema. Pexucbop. ,Hcropum 3a Hamexmga®“ -—
nokyMeHTaneH ¢unm, 30°, BHAMO

242) 2025: KoncrantunoBa, EMa. Pexuckop no MmonTaxa. ,,Jicropuu 3a Hagexna“ —
nokyMeHTaneH ¢unm, 30°, BHAMO

Amnoranus: Ilo ganau Ha C30 enH Ha BCEKH MET YOBEKa HAKOTa Mpe3 KUBOTA CH 1€ pa3BHe
OHKOJIOTMYHO 3a00JisiBaHe. BBIIpeKH, 4e pakbT € TOJIKOBA YECTO CPEIlaH, CTPAaXbT OT HEro He-
PSIKO € IPUYHHA 32 0TKa3 OT HH(OPMHUPAHOCT U MpoduiakTrka. OUIMBT NPEAICTaBs UCTOPH-
ATa Ha OHKOJIOTMYHATA HayKa, Ha OBJIrapckaTa IIKoJia B cepaTa v Ha TOJIEMHUTE ChBPEMEHHH
OTKPHUTHA B XUMHOTEPANUATA, KOUTO JaJ10Xa IIaHC 32 )KUBOT HAa MMJIMOHU NanueHTH. Cperiame
Ce ¥ C IBaMa JYIIH, KOUTO ca MPEKUBEIN CpeliaTa CH ¢ paka M YAUTO ChAOH ca JJ0Ka3aTeIICTBO,
4e 3a00JsIBAHETO HE O3HAaYaBa ,,CMbPTHA MIPUCHAA™.

According to WHO, one in every five people will develop cancer at some point in their lives.
Although cancer is so common, fear of the disease often leads to avoidance of information and
preventive measures. The film presents the history of oncology, the Bulgarian school in the
field, and the major contemporary breakthroughs in chemotherapy that have given millions of
patients a chance to live. We also meet two people who have faced cancer, whose stories prove
that the disease does not mean a “death sentence.”

243) 2025: KoncrantuHoBa, Ema. Pexuceop. ,,becoBe Ha rpam* — nokymeHTasieH
bunm, 28°, ,,B kanwsp*, BHT.
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Awnoranys: OuiM 3a CHHTETUYHATA IPOTa, KOSTO IOMUHUPA HA 11a3apa. 3a BIUSHUETO U BhPXY
MICUXHMKATa Ha YOBEKa U OecoBeTe, KOUTO Mopaxaa. Pazka3 oT chpIieTo Ha AbpiKaBHATA TICHXU-
arpuyHaTa OosHMIA B PagHeBo. 3amio yieriara 3a 3aBUCUMH B Hesl C€ ChKpaIllaBar, a JIbpiKa-
Bara OT TOAWHH € Jie3epTupaiia ot nmpoodsiema? [1o KakBU IPUYMHY Y HAC JICYCHUETO HA HAPKO-
MaHHU noJ 18 rouHu Ha IpakTUKa € HeBb3MOXHO? U kak nelictBar cucrtemute B Mcnanus u
ABcTpus? 3a mpobIeMUTE TOBOPSIT 3aBUCUMUTE, TEXHUTE OJTM3KHA M HAYATHUKBT Ha OTACIICHUE
B JIpprkaBHaTa icuxuaTpuvHa OosHuNa — 1-p JJoOpHHOB.

A film about the synthetic drugs that dominate the market. About their impact on the human
psyche and the demons they unleash. Told from the heart of the state psychiatric hospital in
Radnevo. Why are the beds for addicts being reduced, and why has the state long abandoned
this problem? Why is treatment for drug-addicted minors under 18 practically impossible in
Bulgaria? And how do the systems in Spain and Austria operate? The issues are discussed by
addicts, their families, and the head of the department at the State Psychiatric Hospital — Dr.
Dobrinov.

244) 2025: Kocragunosa, Enuna. Xopeorpad. Konuept B rpag banks no ciyyait 22
cenrtemBpu 2025

245) 2025: KocramunoBa, Emuma. Xopeorpad. “Konko e BakHO na Obaemt
cepuosen”, pexucrop Craiiko Mypmxkes, Tearsp HATOU3, Tlpemuepa: 7, 8§ u 15
despyapu 2025r.

246) 2025: KocroBa, JIro6omupa. [Iponyuent. ®unm —,,Cunn qau* 277, pex. JIuna
[TaBnoBa, mpoxyuentcka kbvia PYBEKVIIA.

Anoranus: ,,CHMHH JHU® OTpa3sBa JCHOHOIIME OT )KMBOTAa Ha Miajaara maiika EnnHa, kosTo
pabotu B Codusi, HO OTHBA J1a OTIPa3HyBa POXKJICHUS JIEH Ha AbIIeps cu B MOHTaHa, KbJIETO
MOMHUYEHILIETO KuBee ¢ 6aba cu. TpH MOKOJIIEHUS KEHU MOJKPENT eHa Apyra B TPYAEH MO-
MEHT, B KOMTO MOTar Ja pa3unTaT €JUHCTBEHO Ha ceOe cu. B mpoabikeHne Ha JIeH clieiBaMe
Enuna B cTpemesxa i 1a 0b11e 100pa Maiika u ablueps, BbIpeku oocrosTencTara. Ts ce 6opu
C BHHATA, KOSITO U3MUTBA KbM JIETETO CH, ¢ OOJIKaTa OT pa3fsiiaTa ¢ MeuTaTa 3a HICaTHOTO
CeMEeNCTBO, HO HaMUpa CUJIa B HaJleX J1aTa 3a mojo0po Obelie, KOeTo J1a U3rpajau cama.
Abstract: Blue Days unfolds over the course of a single day in the life of Elina, a young mother
working in Sofia, who travels to the provincial town of Montana to celebrate her daughter’s
birthday. The child lives there with her grandmother, forming a fragile triangle between three
generations of women. Faced with emotional distance and the weight of absence, Elina strug-
gles to reconnect with her daughter and her own mother. She carries guilt over her choices,
sorrow over a broken dream of family, and fear of not being enough. Yet in this brief visit,
through quiet gestures and shared pain, the three women offer each other strength. Between
tenderness and tension, Blue Days explores motherhood, sacrifice, and the silent hope for a
better future.

247) 2025: Kocroga, JIro6omupa. M3naren. Kuura — ,, J{pmepsata Ha camypas®, aBTop
Humutpa Ilomosa, m3narencka kbima @onganus MuHoBanuu B Kyatypara. Kuaurara e
W3/1a/ieHa Ha ObITapCKH €3HK.

Anotanus: Knura cb3iajaeHa no crnektakbia ,,Jlblepsara Ha caMypas™ Ha TeaTpaiHa ¢hopma-
uus ,,CeHmKy*, KOoSITO pa3ka3Ba 3a uyJHaTa UCTOPUSA Ha MAJIKOTO MOMHYE YMeE, KOSITO HOCH
KyIU9Ka 32 OpU3 Ha IJIaBaTa CH U € OMarbocaHa OT MaiKa CH Taka 4e He MOXKe Ja s CBaJu.
MuHaBaiiku ipe3 CJI0KHH B3auMOOTHOIIIEHUs B 1Bopa Ha [lloryHa, YMe pa3oupa, ue 1ocToiin-
CTBOTO € €HO OT Hal-Ba)KHHUTE HEIlla B )KMBOTA, a TS IIe ObJe CBOOOTHA TOraBa, KOraTto ce
Hay4u cama Jia ce TPHXKH 3a cede cu U cripe 1a poOyBa Ha XOPCKOTO MHEHHE.
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Abstract: A book inspired by the theatrical performance “The Samurai’s Daughter” by the Senju
Puppet Company, which tells the wondrous story of a little girl named Ume. She carries a rice
bowl on her head, enchanted by her mother so that she cannot remove it. As she navigates the
complex relationships within the Shogun’s court, Ume comes to understand that dignity is one
of the most important values in life. She will be truly free only when she learns to care for
herself and stops being enslaved by the opinions of others.

248) 2025. KoctoBa, Jlrobomupa. Yuactue B MexayHapoaeH (ecTuBai 3a IeTCKU
tearbp "buronmuno" B butons, CeBepHa MakenoHus: cbC crekTakbia ,Jlpliepsara Ha
camypast‘, pex. Jlroobomupa Kocrona.

249) 2025 KocroBa, JIrobomupa. Yuactue B MexayHnaponnus ¢ecrtuBan "Jlumenka
Tearpp ®@ect" B Kpymean, Cepbust cbe criekrakbia ,,Jlblepsara Ha camypasi, pex.
JIro6omupa Kocroga.

250) 2025 KoctoBa, Jlrobomupa. Yuactue B Mexnynaponuus ¢ectuBan "ASIA
FEST - 2025" B Bykypem, Pymbaus ¢ ¢punma ,,Miccen bomm™, pesxxucbop u nmpomyneHT
JIro6omupa Kocroga.

251) 2025, KocroBa, JIrobomupa. Yuactue B MexnyHaponaus ¢ectuBan "Almaty
Puppet Festival - 2025" B Anmaru, Kazaxcran cbc crnekrakwbia ,,JMccbH bomm®,
pexucbop Jlrobomupa Koctosa.

252) 2025: Koctoga, Jlrobomupa. [Iponyuent. M3nox6a - ,,JIbPBUTE CEJIEM* -
POP-UP uznox6a va T® ,,Cenmxy*.

Anoranus: M3nox6a nocBeTeHa Ha 7 TOAMHU OT chiiecTByBaHeTo Ha Td ,,Cenmxy™, KoATO
BKJTIOYBA cKul Ha Muta JlukanoBa, kykiau uzpadborenu ot Cenky Takena, Muna J{ukanosa
U Ipyru Maiicropu, uimoctpaiuu Ha Teonopa FOrosa 3a nerckure KHUTM Ha hopMarusra.
Annotation: An exhibition dedicated to the 7th anniversary of the Senju Puppet Company, fea-
turing sketches by Mila Dikalova, puppets crafted by Senju Takeda, Mila Dikalova, and other
masters, as well as illustrations by Teodora Yugova for the collective’s children’s books.

253) 2025: Kocropa, Jlrobomupa. Ilpomynent. ®@uwnm — ,HomHu wucropuu c
Bamnupu‘“ 27”. Pex. JInna I1aBnosa, nponynenrcka kopima PYBEKVJIA.
Anotanus: “(He)mocnenuust Bamnup Ha Codusi™ € MOKIOMEHTHPH, Pa3BUBAILO CE €IHA T'0o-
IHa cies cbouTHsTa ot ,,Ilocnennusat Bamnup Ha Copus®. ToBa e NpoabIKEHNE HA HCTOPH-
sata Ha 140 — rogumaug Cnupuaod EBcraTueB B onmuTUTE My Ja HaMepu CMHUCHI. OTHOBO
ClleZIBaH OT HAIllUsl JOKyMeHTajleH ekun, CIUpUIOH HU MOBEX/a Ha MbTEIIECTBHE U3 JTHOOU-
Mmara cu Codus. [Ipe3 Ta3u HolHA pa3xoKa U3 rpajaa Tou ce cOTBCKBA C MPETU3BUKATEIICT-
BaTa Ha CbBPEMEHHOTO OOIyBaHE M ¢ MEIUNHHUS MHTEPEC, CIe] KaTo MOCIEeTHUAT QUM 3a
Hero e ctaHai xuT. C nomonrra Ha npusrenkara cu Pununa, Toi ce U3npass Cpelry MUHAIOTO,
3a Jia HaMepH Bsipa 3a OBJIEIIETO U A3 IPEOTKPUE CMUCHIIA HAa IPUSATEIICTBOTO.
Abstract: Nighttime with Vampires is a mockumentary with horror elements, set one year after
the events of The Last Vampire of Sofia — the documentary film which unexpectedly turned
140-year-old Spyridon Evstatiev into a media sensation. On Halloween night, our crew once
again follows the lonely vampire on an unforgettable journey through the dark streets of Sofia,
where he faces costumed fans, intrusive journalists, and the shadows of his past. The film
blends irony and absurdity in a story about solitude, friendship, and the search for belonging
in the contemporary world.

254) 2025: KocroBa, JIrooomupa. [IpomynienTt u pexucwop. Jdercku ¢ ,Mccra
bomm*.
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AHoTanusa: @uIMbT IpeiCTaBisABa €KpaHU3aLUs HA KYKJIEHHUS CIIEKTaKkbi ,,JlccbH bomm ot
Tearpanna popmarus ,,Cenmxy*. Ta3u ekpaHHa BepcHsi Ha CIIEKTaKbJIa U30J3Ba OPUTHHAI-
Hute Kykiau Ha Cemxny Takena u Muna JlukanoBa, KakTo U €JIEMEHTUTE Ha CIIEKTaKbJIa 3a J1a
pa3kpue sroHCKaTa Bepcusi Ha ucropusara 3a Maneuko-Ilaneuko. Mankust Uccbn bomn,
KOHTO € POJICH C pa3Mep Ha OPU30BO 3PBHIIE, MEUTAe Jla € CAMOCTOSTENICH H Ja JOKaxe, 4e
BBIPEKU (PU3NYECKHUTE CH pa3MepH, TOH € IIBJIHOLIEHHA YacT OT 001ecTBoTo. B rpana ycnsisa
Jla HaMepu paboTa He KbJie J1a €, a npu camus LlloryH, uusato nbieps (XaHako) He yMee HUTO
Jla TIUIe, HUTO Jia YeTe. 3aeHO JBaMara Ie HaMepsT Kak Ja CH IIOMOTHAT | /1a IIOOeIsT yKac-
HOTO 4yJzoBuiie ,,OHu.

Annotation: The film is a screen adaptation of the puppet performance “Issun Boshi” by the
Senju Puppet Company. This cinematic version of the play employs the original puppets cre-
ated by Senju Takeda and Mila Dikalova, as well as elements from the stage production, to
present the Japanese version of the tale of Tom Thumb. The little Issun Boshi, born the size of
a grain of rice, dreams of independence and of proving that despite his small stature, he is a
full and valuable member of society. In the city, he manages to find work not just anywhere,
but with the Shogun himself, whose daughter Hanako cannot read or write. Together, they
discover how to help one another and ultimately succeed in defeating the fearsome monster
Oni.

255) 2025: Koctosa, Jlrobomupa. Usznaren. [lercka xuura ,,Mcchn bomm®, aBTop

Jumutpa [Tonosa, uzgarenctso @onganus Muosanuu B Kyirypara. Kuurara e uzgaznesa

Ha OBJTapCKU U PYMBHCKH €3UK.
Amnoranus: Knura ch3fazieHa no cnektaxksbii ,,MiccbH bomm* Ha Teatpanna popmarust CeHaxy,
B KOSIT OCE pa3Ka3Ba 3a MOMYE, POJCHO MaJIKO KOJIKOTO OPU30BO 3bpHO. ENMuH neT To perraBa
Ja ThPCU KbCMETA CH B TOJIEMMs I'paj KbJIETO MO LIACTIMBO CTEYEHHE Ha O0OCTOSTENCTBATa
noJTy4yaBa mpeJuioskeHue na padoru 3a camus llloryn karo oOydaBa Ibineps My Ha 4eTMO U
nucmo. Mcewl bomm ycnsiBa ja HarpaBH Helllo MoBeYe - TOM ycIisBa Jla Hayuu XaHaKo J1a yeTe
U TIUIIIE, a 3a€/IHO - YCIsBAT J1a mpebopAT uyaoBuiieto OHU.
Abstract: A book inspired by the performance “Issun Boshi” by the theatre collective Senju,
which tells the story of a boy born as small as a grain of rice. The child decides to seek his
fortune in the big city, where, through a fortunate turn of events, he receives an offer to work
for the Shogun himself by teaching his daughter to read and write. Issun Boshi achieves some-
thing even greater — he manages to teach Hanako literacy, and together they succeed in defeat-
ing the monster Oni.

256) 2025: Kocroga, Jlto6omupa. Iponyuent. Cr3ganena miardopmara ,,Bupryanen
My3€el Ha KyKJIEHUs TeaTbp*

Amnoranust: [Inatgopmara npeacrapisiBa OHIAlH rajepusi, B KOSTO MOraT Jia ObJat pa3riejanu
JUTUTATU3UPAHU MOJIENIN HA TeaTPATIHU KYKJIU OT MpeJICTaBleHHs. TeaTpalHuTe KyKJIU ca 0COo-
OeH Bua apTehakTH — eJHOBPEMEHHO MPOM3BEACHHUS HAa H3KYCTBOTO | IIPEIMETH, C KOUTO aK-
THOpPUTE OOPABAT, a BPEMETO MOXe Ja pa3pymiu. Upe3 nururanusanusira ce 3ama3Ba TeXHUs
BUJ] BbB (POTOPEATUCTHYCH MOJEI, KOWTO € 00EMEH M MOXKeE JIa TTOCTYKH KaKTO 3a MEeKIyHa-
POJIHO TpeICTaBsHE, Taka M 3a U3cieoBaTeicka U o0Opa3oBaTenHa JeHHOCT.
Abstract: The platform is an online gallery showcasing digitized models of theatrical puppets
from performances. Theatrical puppets are a unique type of artifact—at once works of art and
functional objects used by actors, yet vulnerable to the passage of time. Through digitization,
their appearance is preserved in photorealistic, three-dimensional models that can serve both
for international presentation and for research and educational purposes.
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257) 2025. KocroBa, JIrooomupa. U3maren. ercku poman , [IeTar go Jlammangus,
aBrop Jumutpa Ilonosa. M3narencrBo @ounauus MuoBanuu B Kynrypara. Kaurara e
u3JaieHa Ha OBJIrapCcKu e3UuK.

Anotanus: ,,[IsTaT 10 Jlanmnanaus* e BeImeOeH IeTCKA POMaH 3a YUTaTeIn Ha Bb3pacT 6—10
TOJIMHH, KOMTO pa3ka3Ba 3a CMEJIOCTTa, MPUATEICTBOTO U CHJIaTa Aa BsipBall B cede cu. Maii-
kusT Huku 3a0paBsa na nmanume nucmo Ao Jano Konexga m camo aBa IHU mpeau Mpa3HUKa
MoBepsBa 33j1ayaTa Ha JIBE€ CTapu KyKIIM U €IHO IUIIOLIeHO eneHue. MrpaukuTte OXKUBSBAT U
TPBIBaT Ha JIBJITO ¥ U3ITBIHEHO C MPEMSATCTBUS IBTEIISCTBUE KbM Jlarmanaus, KbAETO CpemaT
MTOMOUTHUIIN, BParoBe ¥ Marn4ecku U3MUTaHUsl.

Annotation: “The Road to Lapland” is a magical children’s novel for readers aged 610, telling
a story about courage, friendship, and the power of believing in oneself. Little Niki forgets to
write his letter to Santa Claus and, just two days before the holiday, entrusts the task to two old
dolls and a plush reindeer. The toys come to life and set off on a long journey filled with
obstacles, heading to Lapland where they encounter helpers, enemies, and magical trials.

258) 2025: Kpauynosa-Ilonosa, Banepus. Komnosurop. “T'bpcu ce npusiten”, aBrop
Xp. Cromnona, pex. Mapuera Jlro6eHoBa, koctiomu u gexkop M. banosa, HU “T'panuie
1907, rp. CBore.

259) 2025:2025: Kpauynona-Ilonosa, Banepusi. 3BykoB auszaiinep. “Tvpcu ce
npusten”, aprop Xp. CrounoBa, pexx. Mapuera JlroGeHoBa, kocTioMH U jAekop M.
banosa, HY “Tpagumie 19077, rp. Csore.

260) 2025: Kpauynosa-Ilonosa, Banepusi. Komnosurtop. “Kbimuka kpaii e3epoto”,
aBTOp, peXUChOp U cueHorpad Mapust banosa, npemuepa 19.01.2025.

261) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoB nuzaiiH u cmecBaHe. “Kbpmuuka
Kpail e3epoTo”, aBTOp, pekuchop u cueHorpad Mapust banosa, npemuepa 19.01.2025.
AHoTanus: SINOHCKM CTUII U XapMOHUS B IPEXKUBSIBAHE 33 CETUBATA: My3HMKa, My3UKaJIHU UH-
CTPYMEHTH, CBETJIMHU, apOMaTH, MaTEPHH, LIBETOBE U POPMHU CHOOPA3EHU C AETCKOTO pa3BH-
tue ot 0 1o 3 roguHu. MUHMMaIMCTUYEH CIOXKET OT JKMBOTAa Ha OOUTATENNTE B €3€pOTO U
KpbroBparTa Ha )KMBOTA.
Abstract: A sensory, minimalist performance for children aged 0-3.

262) 2025: Kpauynosa-Ilonosa, Banepus. Komnozurop. “LIBst”, aBTOp, peXucsop u
cuenorpad Mapust banosa, mpemuepa 24.05.2025, IKT Illymen.

263) 2025: KpauyHnosa-ITonosa, Banepusa. Komnosutop. “Toruta npukaska oT CHST”,
aBrop Xp. CrousnoBa, pexx. Mapuera JlroGeHoBa, kocTioMu u aekop M. banosa, HU
“Hukorna I. Bamapos 1899”, p. Tomeu

264) 2025: Kpauynosa-IlonoBa, Banepus. 3BykoB qu3aifH 1 cMecBaHe 3a aH. PUIM
“MomMueTo, KOeTO U3TpH LeyBKkUTe”, pex. Pagoctuna Heitkoa, 2025.

265) 2025: 2025: Kpauynosa-ITonoa, Banepus - “Cpenry TeueHuero”, A0K., PEXK.
Bunma CrosiHOBa; n3nbiaHuTeneH npoayueHt B. [Tonosa; npemuepa 16 oxkromepu 2025.
Amnotanus: JlokymeHTasieH ¢uiaM rmocBeTeH Ha MexayHapoanus GuiMoB ¢ectusan ,,Cpemry
TEUEHHUETO *, KOUTO € C POKYC BbPXY KbCOMETPAXKHOTO KUHO U ITOKa3Ba COLIMAIHO aHT)KUPaHU
(¢buaMH, B KOUTO Kay3aTa, JUYHUAT IPUMEP U KEJIAHUETO 3a MPOMSIHA ¢a BOJEUIN MOTUBH.
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Abstract: A documentary film dedicated to the “Against the Tide” International Film Festival,
focused on short films tackling socially engaged topics where causes, personal example, and
the desire for change are central.

266) 2025: Kpauynosa-Ilonosa, Banepus. [Ipamarypruuna aganrtamus. “IIuHokno”

- MoHocnekTakbil Ha Henemuo Henenues, pexx. M. banoBa, npemuepa 23 centemMBpu

2025, CTonu4eH KyKJIeH Tearsbp, Guiarain 3auMoB.
AHotanus: ,,[IuHOKHO® € ChbBpeMeHHa ajanTalus Ha Kiacuueckara npukaska Ha Kapio Ko-
JI01IM, Ch3/1aJieHa U310 B MepeHa ped. [IpeacraBienneTo npemimra apamatyprus, My3uka u
3BYK B €IMHHO CIICHUYHO MPEKUBSBaHE. PUTMUYHUSAT TEKCT BOJM JCHCTBUETO, IECHUTE TIPHU-
JBUKBAT €MOIMOHATHUTE aKI[CHTH, & OpUTHHAIIHATA My3HKa U 3BYKOB JM3aiH U3rpaxkaT Xa-
paKTepHHsI TOH Ha CIEKTaKbiIa. Pe3ynTaTbT € TUHAMHYCH, TOCTUYCH M MY3UKAITHO-CIICHHYCH
pa3ka3, KOWTO IpeCcTaBs MpuKIoYeHusTa Ha [[MHOKKO B KOHIIEHTpUPaHa, CUITHO NIEPCOHAIIHA
cueHnyHa gopma.
Abstract: 'Pinocchio' is a contemporary adaptation of Carlo Collodi’s classic tale, written en-
tirely in verse. The performance weaves dramaturgy, music, and sound into a unified stage
experience. The rhythmic text drives the narrative, songs shape the emotional dynamics, and
the original music and sound design create the production’s distinct tone.

267) 2025: Kpauynona-Ilomnosa, Banepusi. Kommosutop. “Ilo ciemure Ha uyB-
cTBara’- MoHocnekTakba Ha FO. Komaposa, pexx. M. baHoBa, npemuepa 23 HOeMBpHU
2025.

Amnoranus: ,,ITo cneaure Ha yyBcTBaTa® € KyKJIEHO MPECTaBICHHUE, KOETO BbBEXKA Je1ara B
CBETa Ha EMOIMHTE Ype3 UTpa, IBUKCHNE, My3HKa U MOCTUYHN BU3YyaTHA 00pa3u. Upes KyKJIH,
IPEeIMETH U CLEHUYHU TpaHC(hOpMaIMK CIEKTaKbIbT OKa3Ba KaK pa3IMYHUTE 4yBCTBA — pa-
TOCT, TBhT'a, CTPAX, CMEIIOCT, HEKHOCT — BH3HUKBAT, TPOMEHST Ce M HU ITOMarar jia pasoupame
ce0e cu u apyrute. Victopusra ce pa3BuBa noj ¢popmara Ha IPUKIIOYEHHUE, B KOETO FepouTe
clieaBar ,,CleuTe” Ha €MOIMUTE M OTKPHBAT, Y€ BCSKO YyBCTBO MMa CBOS IIBST, 3BYK U
cmuchi. [IpencraBneHnero € chb3aaieHo KaTo AeIMKaTeH, JOCThIIEH U BU3yalIHO Oorar mbTe-
BOJIUTEINI KbM €MOIIMOHAITHUSI CBAT Ha JIETETO.

Abstract: 'In the Footsteps of Feelings'is a puppet performance introducing children to emo-
tions through play, movement, music, and visual poetry.

268) 2025: Kpauynosa-ITonosa, Banepusa. Komnosutop. “IInHOKHO” - MOHOCIEK-
taxkba Ha Henemuo Henenues, pex. M. banoBa, npemuepa 23 cenremspu 2025, Cronu-
YeH KyKJIEH Tearsp, punuan 3aumoB.
AHotanus: ,,JIuHOKHO® € ChbBpeMeHHa aJanTalus Ha Kiacuuyeckara npukaska Ha Kapno Ko-
JI0JIM, Ch3/1aJIeHa U310 B MepeHa ped. [IpeacTraBiennero mpemiuTa apamMaTyprus, My3uka
Y 3BYK B €JUHHO CLIEHUYHO NPEKUBsIBaHE. PUTMUYHUSAT TEKCT BOAM ACHCTBUETO, IECHUTE MPU-
JIBIKBAT €MOIIMOHATTHUTE aKIIEHTH, & OpUTMHATHATA My3HKa M 3BYKOB JM3aiiH U3TpakaaT xa-
paKTEepHHUS TOH Ha CHEKTaKbia. Pe3ynTarsT € JuHaMUYeH, TOETUYEH U My3UKaIHO-CLEHUYEH
paskasz, KOWTO MpeACTaBs MPUKITI0YeHUsATa Ha [[MHOKHO B KOHIIEHTpHUpaHa, CHITHO TIEpCOHATHA
CIIeHW4Ha (hopMa.
Abstract: 'Pinocchio’ is a contemporary adaptation blending dramaturgy, music, and sound
into a cohesive stage experience.

269) 2025: Kpauynosa-Ilonoa, Banepus. Kommozutop. “Frescoes of Memory”, 1ox.
aHUM. - Tpeubp; pex. A J[xuraHckas; npenctaBeH Ha (ectuBana AHecw, 12 1oHU
2025r.

62



Amnoranus: Frescoes of Memory nipociie/isiBa JINYHATE ¥ KOJIEKTUBHU CIIOMEHU Ha CEMEUCTBO,
Pa3sKbCBAHO MEXy PA3JIMYHU CIIOXH, MECTA M UACHTHYHOCTH. Upe3 KoMOUHAIIHS OT JOKYMEH-
TaJIHU CBUJICTEIICTBA M MMOCTUYHA aHMUMaIUsl QUIMBT Mpech3aBa pparMeHTHpaHaTa mpupoIa
Ha MaMeTTa — Kak Ts U30JeHABa, TpaHC(HOPMHUPA CE M MOHSAKOIa Ce OKa3Ba MO-UCTHHCKA OT
¢bakTuTe. BU3yalHUST €3UK Ha MPOEKTa MPEBPbIA CIIOMEHUTE B J)KUBH ,,()PECKH", KOUTO pa3-
KpUBAaT Bph3KaTa MEKAY JIMYHATA UCTOPHUS U HUCTOPUYCCKUTE CHOUTHS, OCTABUIM TPAHU
CIICIM BBPXY HSKOJIKO IIOKOJICHHSI.

Abstract: 'Frescoes of Memory' traces personal and collective memories through poetic ani-
mation and documentary elements.

270) 2025: Kpauynoa-Ilomosa, Banepus. Kommnosutop. “Tomkara/The Ball”; Te-
aThp B KyTHS; PEXKHUCHOD, clieHorpad u Kykiau Mapus banoBa; nmpemuepa B paMKHUTE Ha
¢decrusana Tearpockorn, Codus, 14-20 ronu 2025.

Amnotanus: ,,Tonkara / The Ball*“ e kykiieHO MUHH-TIpeICTaBICHIE OT TIOpeaAnIara ,,Ieatpo-
ckor — TeaTbp B KyTHs", B KOETO €lHA OOMKHOBEHA TOIKa CE MPEBPBINA B MOPTAT KbM BbHOO-
paxkenuero. Upe3 n3uncTeHa creHorpadus, XapakTepHU KYKJIA U My3HUKa, Ch3/a/ICHA CIICIIH-
aJTHO 32 CIIEKTaKbJIa, UCTOPHSITA PA3IIICKIA TEMHUTE 33 UTPaATa, JTFOOOIMUTCTBOTO U MaJl-
KHTE 9yJieca, KOUTO CE PaXKAaT, KOraTo CBETHT CE TMOTJIEAHE OT JeTCKaTa BUCOYMHA.

Abstract: “The Ball” transforms an ordinary ball into a portal to imagination through pup-
petry and music.

271) 2025: Kpauynosa-ITomoBa, Banepusi. Kommnosurop. “Koraro nyHara 3aryou
ceemnHata cu’”’, pex. . Credpanos, KT Hardus; npemuepa na 17.12.2025, KT HAT-
OU3.

Amnoranus: Konko e kpacuBo HeOeTo. U kak cBeTsT 3Be3auTe | Hammsat Marnuecku pa3kaspad.
€ Ha TIMaHOTO U C Yy/IHa My3UKa PHCyBa B TBMHOTO 3Be3/1Ha KapTuHa. JIyHarta e sipka u pas3naBa
CBOATA CBETJIMHA Ha 3BE3/IUTE, a T€ U3IBIHABAT KeJaHUATa Ha jrenara. Ho kakBo ce ciyuBa
aKO HAKOM CH TOjKellae Helll0 HEBB3MOKHO, KaKTO HAmMAT Manbk Poun? A 3amo Jlynara usz-
ryou cBetiinHaTa cu? Upes yiTpaBHOIEeTOBaTa JIaMIa MpeJ 3pUTEINTe OXKHUBSIBAT cBeTO(dap,
TpaMBai, CTap MOPCKH (ap, MOJIBOJHUIIA, paKeTa, KOCMHUYECKa CTAHIUSA ... U CaMO 3a Jia To-
MorHar Ha JIlyHaTa Te 11e BU pa3KakaT 3a IPUKIIOYEHHUs, IPUATEICTBA U 32 BCHYKO KOETO HU
JlaBa CBETJIMHA, 332 Ja ce cObJHE KenmaHueTo Ha PoHm.

Abstract: 'When the Moon Lost Its Light' is a poetic puppet tale exploring wonder,  friend-
ship, and the sources of light.

272) 2025: Kpauynosa-Ilonosa, Banepus. 3Byko3anuc u 3ByKOBO cMecBaHe. “Boii-
Hata ¥ TBopuuTe. [IbTAT npe3 Mpaka”, nHTepakTuBHA n3nox6a Ha HBUM, oTkpuBane
27 noemBpu 2025; pex. CB. OBuapos.
Anortanus: B nens, B koiito Hartmonanuust BoeHHouctopudecku myseit (HBMIM) otHOBO 0T-
BOPHU BpaTH CJIE]] KpaTKo 3aTBapsHe, Oellle mpecTaBeHa Hail-HOBaTa My M3510k0a — ,,BoiiHarta
u TBopuuTe. IIpTAT npe3 Mpaka“. Excrio3uiusTa € nocBeTeHa Ha TPU 3HAKOBU TOIUIIHUHM OT
ownrapckara uctopust — 140 ronunu ot CpbOcko-Obirapckara BoitHa, 110 ronuHu OT BKIIO-
yBaHeTo Ha bwirapus B [IbpBarta cBeToBHa BoitHa 1 80 roquHu OT Kpast Ha Bropara cBeroBHa
BOITHA U ce ChCTOs Ha elHa 3a0paBeHa nata — JleHs Ha mobenuTe, MbpBUs OPUIHAIEH PAa3HUK
Ha bwarapckara apmusi.
Abstract: An interactive exhibition presenting key anniversaries in Bulgarian history through
multisensory narrative.
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273) 2025:KpauynoBa-IlonoBa, Banepus. 3BykoBo cmecBane. “Cunsu Bapran. Ot
mo60B”, oK, pex. Ema Koncrantunosa, ¢punm Ha I Tomes, npemuepa 25 okToBMpHU
2025
Anotanus: ,,Ot 110608 ¢ nokymeHTaneH ¢uim Ha ['eopru Tomies 3a )xMBOTa U Kapuepara Ha
CunBu Bapran — poxenara B bbirapusi 3Be3ia, MOKOpuUiia CBETOBHUTE CIEHH. T CMEHs
JbPKaBH, CIEHU, TOAJETH U MY3UKAJIHA CTUJIOBE, HO €JHO OCTaBa HEMPOMEHEHO — BCUYKO B
KHUBOTA U € ,,0T J1I000B*. OUIMBT pa3ka3Ba 3a ycnexa U CbMHEHHETO, 32 alsIOIUCMEHTUTE U
CBJII3HTE, 32 cpeniara ¢ ,,buiiTeic, 3a mro0oBTa u pasasiara ¢ Jxonu Xonuaei, 3a cObIHATUTE
1 HecObaHATH MOJIUTBU. TOBA € MBTAT Ha €/1HA KEeHa, KOATO MPOIbJKaBa Aa 0ouya.
Abstract: A documentary about the life and career of Sylvie Vartan.

274) 2025: Kpauynosa-ITonosa, Banepus. 3BykoB au3aiin u cmecpane. “Ilo cneaure
Ha yyBCTBaTa’ - MoHocmnekTakbi Ha FOnus Konmaposa, pex. M. banosa, npemuepa 23
HoemBpu 2025.

Anotanus: ,,I1o ciequre Ha 4yBCTBaTa™ € KyKJICHO IPEACTaBICHNE, KOETO BbBEX/1a JIerara B
CBETa Ha EMOIMHTE Ype3 UTPa, IBUKCHUE, My3HKa U MOCTUYHN BU3YyaTHHA 00pa3u. Upes KyKJIH,
IPEAMETH ¥ CHEHWYHU TPaHC(HOPMAIMH CIIEKTAaKbIbT IIOKA3Ba KaK Pa3IMYHUTE YyBCTBA — Pa-
JOCT, TBr'a, CTPAX, CMEJIOCT, HEKHOCT — BH3HUKBAT, TPOMEHST Ce U HH ITOMarar Jia pasoupame
cebe cu u apyrure. Mcropusra ce pa3BuBa moj (opmara Ha MPUKIIOYEHHE, B KOETO TEPOUTE
CIIe/IBAT ,,CIIEANTE " HA EMOLIMUTE U OTKPHBAT, 9e BCSIKO YyBCTBO MMa CBOSI IIBSIT, 3BYK U
cmuchi. [IpencraBieHreTo e ¢h3/1aAeHO KaTo JEeIMKaTeH, JOCThIICH U BU3yalIHO Oorar mbTe-
BOJIUTEINI KbM €MOIIMOHAIHUS CBAT Ha JIETETO.

Abstract: 'In the Footsteps of Feelings' introduces young audiences to emotions through pup-
petry, movement, sound, and visual poetry.

275) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoB n1u3aiiH u cmecBase. “TInHOkHO” -
MoHocnekTakbi Ha Henemnmuo Henenues, pexx. M. banosa, npemuepa 23 centemspu 2025,
CronuyeH KyKJeH Tearbp, puirain 3auMoB.

Anotauus: ,,[InHOKNO € chBpeMEHHA afanTanus Ha Kiacudyeckara npukaska Ha Kapimo Ko-
JI0JIU, Ch3/1aJIeHa U310 B MEpEHa pey.

Abstract: A concentrated, musical-poetic reinterpretation of Collodi’s classic tale enriched
through sound design and music.

276) 2025: Kpauynosa-ITonoBa, Banepus. 3BykoBo cMmecBane. “Ilogup ceHkurte Ha
aymure!”, nok, pexx. EMa Koncrantunosa, ¢punm Ha I Tomies, mpemuepa 27 OKTOMBpH
2025.

Anoranus: Mutonoruzupa i € SIBopos? BenpochT, KONTO IBUKH pa3Kka3a Ha TO3U UM, €
MPOABIDKABA JIM TIOC3HATA MY Ja BBIIHYBA JHEIIHUS YOBEK. Jlann ChbBpEMEHHUIIUTE HA UMAaT
YyBCTBUTEITHOCT KbM HETOBUTE TyMH, 00pa3u U UJEH, WIKA I'M Bb3IIPHEMaT KaTo 4acT OT €IHO
0e3BB3BpaTHO OTHUILIO cH MHHANO0? Jlanmm HeroBarta sipka W TparnvyHa JIMYHOCT MPOBOKHPA
BHOOpaXKEHHUETO, WIIM UMETO My aKTUBHpA CaMO 3ayueHaTa B yUMJIHINE KyXa Bb3XUTa KbM ,,Te-
HUs Ha ObJarapckara gupuka‘? @UIMbBT NpeMUHaBa Mpe3 JTUYHATA UCTOPHS Ha MOETa, 3a /1a ce
ornuTa Ja pazdepe riaMeHHaTa KpaifHOCT Ha Jr000BTa My, IaTOca My Ha PEBOJIIOIIMOHED U PO-
TOTF00CI, ICUXOJIOTHYECKaTa AbJI00YNHA U eK3UCTEHIIMATHATA IIPOOIEMAaTHYHOCT Ha TIOSTHY-
HUTE MYy TEKCTOBE.

Abstract: A documentary exploring whether Yavorov’s poetry continues to resonate today.

277) 2025: Kpauynosa-ITonoBa, Banepus. 3BykoB qu3aiiH U cMecBane. “Cpelry Te-
YeHueTo”, oK., pex. Bunma CrostHoBa; npemuepa 16 okromspu 2025.
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Anoranus: JlokymenTaneH ¢puiM nmocsereH Ha MexayHapoaHus GpuimMoB ¢ectuBai ,,Cpenty
TEYCHHUETO"*, KOUTO € ¢ POKYC BBPXY KbCOMETPAXKHOTO KHHO U IMOKa3Ba COIMATTHO aHTAKUPAHU
¢bwiIMH, B KOUTO Kay3aTa, IMYHUAT IPUMEDP U JKEJIAHUETO 3a MPOMSHA ca BOJICIIA MOTHBH.
Abstract: A documentary focused on the “Against the Tide” festival highlighting socially en-
gaged short films.

278) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoBo cMmecBane. “Pycu Yanes. [yma
Ha akThop!”, noK. pexx. EMa Koncrantunosa, punm Ha I. Tomes, mpemuepa 19 HoemBpu
2025.

Anoranus: “/lyma Ha akTbOp® € TOKYMEHTaJlleH (UM, KOMTO pa3KpuBa mb3ela Ha  €AHMH
W3KJIIOUMTENICH KUBOT U BIBbXHOBSBAIA Kapuepa — Ta3u Ha Pycu Yanes. Jlentara nmosexaa
3pHUTENS 10 CIEANTE HA HeroBaTta Griiocodus 3a U3KyCTBOTO, HETOBAaTa OTJAICHOCT U CHJIaTa
Ha CIIeHaTa KaTo chaoa.

Abstract: A documentary revealing the life, artistic philosophy, and legacy of actor Rusi
Chanev.

279) 2025: Kpauynosa-IlonoBa, Banepus. 3BykoB auzaiiH u cmecBane. “Kars u
Cnona. Texnust [InoBaus”, nok., pex. I'eopru Toues; npemuepa 12 cenremspu ot 19,30
yaca B Kamepna 3ana "Credan [lanaunos" na Jlpamaruuen tearsp, [InoBaus

Anotauus: Hskon xopa BiIM3aT B )KUBOTA TH KaTO POJisi, KOATO CH OYaKBaJl LisUT )KUBOT. KaTs
[TackaneBa Oerie TakaBa - MPUCHCTBUE OT APYTO U3MEPEHHE, KEHA C MHOTO IJIaCOBE, aKTPHCa,
KOSITO OTKa3Ballle J1a Urpae >KMBOTa CH 110 IIPEIBAPUTEIICH CLICHAPUI.

Abstract: A poetic documentary about actress Katya Pascaleva.

280) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoB au3aiin u cmecBane. “Frescoes of
Memory”, A0K. aHUM. - Tpelnbp; pex. Anekcanapa JKuranckasi; npeacTaBeH Ha (e-
ctuBana Anecu, 12 ronu 2025t

Anotauus: Frescoes of Memory nmpociensiBa JMYHUTE U KOJIEKTUBHU CIIOMEHU Ha ce-
MEICTBO, pa3KbCBAHO MEX/Y pa3IMYHU €MOXH, MecTa U UACHTUYHOCTU. Upe3 koMOuHanus ot
JOKYMEHTAJTHHA CBUJICTEJIICTBA U MOCTUYHA aHUMaINWs (pUIMBT mpech3aaBa pparMeHTHpaHarTa
IpUpoJa Ha MaMeTTa — Kak Ts u30JenHsABa, TpaHChOpMHpa ce U TOHSAKOra ce OKa3Ba Mo-HC-
TUHCKA OT (paKTuTe.

Abstract: A poetic animated documentary exploring the fragmented nature of memory.

281) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoB nuzaiin. “Tonkara/The Ball”; Te-

arpockorl - TeaTbp B KyTHsl; pexXUChOp, clieHorpad u kykiaun Mapus banosa; npemuepa

B pamkute Ha (pectuBana Tearpockomn, Codus, 14-20 rouu 2025.
Amnotanus: ,, Tonkara / The Ball* e kykineHo MuHU-TIpeicTaBIeHHE OT TopeauIara ,, earpo-
ckor — TeaTbp B KyTHA", B KOETO €/lHa OOMKHOBEHA TOIKa Ce MPEBPbhIA B MOPTa KbM BbHOO-
pakeHuero. Upes u3uncTeHa creHorpadusi, XapakTepHH KYKITH U My3HKa, Ch3/a/ieHa CIIeIH-
aJIHO 3a CMEKTAKbJIa, UCTOPHSTA PA3IIIEkKAa TEMHUTE 33 UTpaTa, JTFOOOIMUTCTBOTO U MaJ-
KHTE 9yJieca, KOUTO CE PaXKIaT, KOraTo CBETHT Ce MOTJIETHE OT JIeTCKaTa BUCOYHHA.
Abstract: A miniature puppet piece where a simple ball becomes a gateway to imagination.

282) 2025: Kpauynosa-Ilonosa, Banepus. 3BykoB nu3aiiH u cmecBaHe. “LIBsar”,
MpeACTaBICHUE 3a aela, pexx. M. banosa, npemuepa 24 maii 2025, IKT lymen
AHotanus: ,,L[BAT* € CEeTUBHO U OTKPUBATEJICKO MPEACTABICHUE-TIPUKIIOUEHHUE 3a Hall-MaJl-
kute 3putenu. [Ipe3 mbpBuTe Mecenn 6€6eTo NpeMHUHaBa pe3 U3KIIOUNTETHN IPOMEHH, a Ce-
TUBAaTa UTpasiT OCHOBHA POJIsl B OIIO3HABAHETO HA CBETA U PA3BUTHUETO MY.
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Abstract: A multisensory performance for babies using music, color, textures, and gentle
pacing.

283) 2025: Kpauynosa-Ilonosa, Basnepus. 3BykoB n1u3aiiH u cmecBane. “Jlwim”, nok.,
pex. ['eopru Towes, npemuepa 10 anpuit 2025.

Amnotanus: "IIpe3 roquaute Jlnnu MiBanoBa e Omiia cBbp3aHa U MPOIbIKaBa J1a € CBbp3aHa C
MHOT'O POK My3MKaHTH, KOUTO ca B HeifHuTe Oanau. B kpaifHa cMeTKa, a3 ncKax J1a pa3kaxa 3a
BpEMETO, 3a mpexoja. MiMame ucropuvecka JIMYHOCT — JKEHa, KOSTO JKUBEE B TPH Pa3IMYHU
€IO0XH, JKeHa, KOSTO CeJIeM IIbTHU 3alo4yBa KaprepaTa CH OTHA4aJlo U KOSITO HE ce cTpaxyBa Ja
IIpoJbJIKaBa J1a ce npomeHs‘, 0osicau ['eopru Tomes.
Abstract: A documentary about Lili Ivanova - an iconic figure marked by reinvention and re-
silience.

284) 2025: Kpauynosa-Ilonoa, Banepus. 3BykoBo cmecBane. “The boy who erased
kisses”, anuM., pex. Paqoctuna HetikoBa u ®epuanno ['anpuro; 2025.

AHotanusa: Momuero He oOnya, Korato xoparta ro meinysar. Ho kakBo cTaBa, ako BCEKH ITbT,
KOrarto Te IeJlyHaT U3Tpuell 1enyBkaTa? baBHo 3amouBain aa ryOuni nsera cu. Jla xuBeenn B
€/IMH HEIACTeH U Oe3BeTeH cBAT. Kak OTHOBO /1a MPEOTKpHUEI YOBEIIKaTa TOIUTMHA, TFI000B
U MPUSITEIICTBO?
Abstract: A poetic animated story about a boy who erases kisses and loses his color until re-
discovering warmth and love.

285) 2025: JlazapoBa, Mapuana. CueHapuCT Ha AOKYMEHTAJIEH I'bJIHOMETPAKEH
¢unm ,,Mscro 6e3 BeTpoBe* — MOCTIPOAYKIIHS.

286) 2025: ManxykoB, Anekcanabp. Xopeorpad. ,,IIporinac keM mycTunsra®, one-
peH cnekTakbi pex. ['eopru Cumeonos, Kemara na Codust rp. Codust — Kuno u reatsp
OcBo6oxaenus, [Ipemuepa. 17.9.25

Amnoranus: Onepara ,,[Ipornac B mycTuHs e BTopara omnepa ot npo¢. Hera Kpberena. B kosTo
ce mpocneasBar kuBota Ha Mapus Erunercka. Xopeorpadckus TekcT pa3paboTrsa 0oxecTBe-
HaTa JIMHUSA U MTOKasiHUE Ha FepOUHSATA.

287) 2025: ManmpkykoB, Anekcanabp. Xopeorpad. ,,Xenepan — IlocneqHoro nbTy-
BaHe Ha KoHcrantun Bennukos®, TeatpaneH criekrakbi pex. AHacracus Cooesa, KT
Koncrantun Bennukos rp. [1azapmxuk, [Ipemuepa. 16.9.25

AHoramus: B cnekrakbia npe3 opuruHaiaus TekeT Ha Koncrantun BenndkoB ce mpocienssa
HeroBoTo Outue. IIpe3 xopeorpadckusi TEKCT ce pa3rpaHUvaBaT JABETE CIOKETHH JIMHUHM OT
ananrtanusata Ha AHactacust Ch0eBa, KaTo ABM)KEHUYECKU U XopeorpadCKy € pelieHa niecara,
a OmorpaduyHaTa TUHUA € pa3paboTeHa Mpe3 ApaMaTHYHUs TeaThbp.

288) 2025: ManmxykoB, Anekcanabp. Xopeorpad. ,,Xopa, MecTa 1 BeIu‘, Tearpa-

JeH cnekTaksba pex. bosn MBanos, 1T Casa Orusinos, rp. Pyce, [Ipemuepa. 7.3.25
Anoranus: CriektakbabT Ha PyceHckus Tearsp nox pexucypara Ha bosH BaHOB ce 3aHMMaBa
C TeMaTa 3a 3aBUCHUMOCTTA, 3@ XOpara, 3a B3aMMOOTHOILLIEHUATA U 3a pealHOCTTa. B pexucrop-
CKOTO pellieHne XopeorpadusTa ce onpeaens He KaTto TaHIl, a KaTo TeJIECHO Pa3INyHO ChlIeC-
TBYBaHE MEXJly PEaJIHOTO U OTJIMTAHETO B CBETA HA ONMUSIHEHUETO WM aOCTUHEHIIHATA.
Abstract: The performance of the Ruse Theater under the direction of Boyan Ivanov deals with
the theme of addiction, people, relationships and reality. In the director's decision, the chore-
ography is defined not as a dance, but as a bodily different existence between the real and the
flight into the world of intoxication or abstinence.
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289) 2025: ManmkykoB, Anekcanabp. Xopeorpad. ,,Xopa, MecTa ¥ BeIu‘, Tearpa-
neH criektakbi pex. bosu Usanos, JIT Casa Orusnos, rp. Pyce, [Ipemuepa. 7.3.25, roc-
tyBa Ha Hapoaen Teatsp MBan Bazos — 17.03.2025
Anotauus: CrekrakbiabT Ha PyceHckus Tearsp noj pexucypara Ha bosH IBaHoB ce 3aHuMaBa
C TeMaTa 3a 3aBUCHUMOCTTA, 32 XOpara, 3a B3aUMOOTHOLIEHUATA U 3a pealTHOCTTa. B pexucrop-
CKOTO pelIeHue xopeorpadusra ce onpeaesns He KaTo TaHIl, a KaTo TeJIECHO PA3IMYHO ChIIeC-
TBYBaHE MEXIY PEaHOTO U OTIUTAHETO B CBETA HA OMUSIHEHUETO UM aOCTUHEHIIHITA.
Abstract: The performance of the Ruse Theater under the direction of Boyan Ivanov deals with
the theme of addiction, people, relationships and reality. In the director's decision, the chore-
ography is defined not as a dance, but as a bodily different existence between the real and the
flight into the world of intoxication or abstinence.

290) 2025: ManmxkykoB, Anekcanasp. Xopeorpad. “KpacuBa nTudka ¢ 1BsT 3eJ1eH”
TeaTpalieH CIeKTaKbJ, pexx. AHactacus CvoeBa. [T ,,I'eo Munes* u [IppxkaBHa ornepa
u 6aner rp. Crapa 3aropa. [Ipemuepa: 1.02.2024r .

291) 2025: ManmkykoB, Anekcanabp. Xopeorpad. “Mucrepus ¢ KoH” - TeaTpajieH
cnekTakbi, pex. Anacracus CooeBa. CT ,,Aneko Koncrantunos® rp. Codusi.
[Ipemuepa: 11.04.2024r .

292) 2025: MankykoB, Anekcanabp. Xopeorpad. “Tpumara myckerapu’ - Tearpa-
JIeH
criekTakb, pex. Ueaitno Henos. JIKT ,,Bacun dpymes* rp. lllymen. [Ipemuepa:
24.11.2024r .

293) 2025: ManmxykoB, Anekcanabp. Xopeorpad. “OuapoBarenHara oOymapka”
TeaTpajieH crekTakbi - Tearbp HATOU3. Ilpemuepa: 2024r.

294) 2025: ManmkykoB, Anekcanabp. Xopeorpad. ,,MaiictopbT 1 Maprapura‘-
TeaTpaJiHa MOCTaHOBKa, pexx. Hukomaii [Tonsko, MT ,,Hukonait bunes®, Codus.
[Ipemuepa: 10.12.2021r . CriekTakbJabT ce urpae u npe3 2023r .
Anotanus: CnekTaksibT ,,Maiicropa u Maprapura® € 1osier Ha Marusra,
BHOOpaXeHUETO, CMEXa, MUCTEPUUTE U KpacoTaTa. Toil 3aBiajsiBa 3pUTEIIUTE ChC
CBBBPILIEHOTO ChUYETAHHE HA CATUPUYHO, MUCTUYHO U ¢uinocopcko. PexxucropbtT Hukomait
[TonsikoB chueTaBa TE3M TP aclieKTa B yIWBUTENHA (paHTacMaropus, KOSITO 3aBiajsBa yma,
CHpPIIETO U JyIllaTa Ha BCEKH, HE3aBUCUMO JIaJId TOM Beue ce € 3amo3Hai ¢ npodecop Bomanng
WU TSAXHATa Cpelia TembpBa NpeacTtou. Xopeorpad Ha ,Maiictopa u Maprapura” e
Anekcanabp MaHKyKOB, KOWTO, yOeneH! cMme, 3a TopelleH IbT 1€ JeMOHCTPHpa CBOMUTE
(heHOMEeHAITHN YMEHWsI, Ch3aBaliku Xopeorpadus KbM CIIEKTaKbiIa, KOSITO caMma 1o cede ch €
€CTETHYECKO Y/I0BOJICTBHE.
Abstract: "The Master and Margarita” is a flight through magic, imagination, laughter,mys-
teries, and beauty. It captivates the audience with its perfect blend of satire, mysticism,
and philosophy. Director Nikolay Polyakov masterfully fuses these three elements into a
fantastic phantasmagoria that touches the mind, heart, and soul of every viewer—whether
already familiar with Professor Woland or yet to meet him. The choreography by Alexander
Mandjukov once again showcases his phenomenal skills, creating a performance where the
dance is an aesthetic delight in its own right.
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295) 2025: ManxykoB, Anekcanabp. Xopeorpadus. ,,Pomeo u Xynuera“- rearpa-
JeH

CHeKTaKkwI, pex. AHactacus CroeBa, MT ,,Hukomnait bunes, Codus. [Ipemuepa:
22.10.2019r . CnektakbibT ce urpae u npe3 2023r .
Anorarnus: CriekTakbibT ,,Pomeo u Xymnuera*™ e knacuyecku npouut Ha [llekcriupoBara
Tpareausi, pe3 UTPOBH T€AThp KbM TPATUYHOTO MPEJICTABSHE Ha MPEAN3BUKATEIICTBATA
Ha Cpabara. KaTo mocrast BbIpocUTe OTHOCHO OMTHETO HU Ha YoBelu... A J[1o0oBTa €
IpeJCTaBeHa KaTo Hal-sipKaTa ¥ BOZCIA OTIIpaBHa TOYKa, MPE3 KOSITO IieamMme KUBOTa
CH.
Abstract: This is a classical take on Shakespeare's tragedy, transitioning from a playful
theatre approach to the tragic contemplation of Fate's challenges. It asks questions about our
very human existence... and Love is portrayed as the brightest and leading point of reference
through which we view our lives.

296) 2025: ManmxykoB, Anekcanabp. Xopeorpad. ,,KineTka 3a nenepynu‘- rearpa-
JeH

CIIeKTaK®bJI, pex. Atanac Atanacos, /T ,,Ctosin bruBapos®, Bapna. [Ipemuepa:
30.09.2022r . CnektakbibT ce urpae u npe3 2023r .
Amnotanus: [ToctanoBkata Ha mpo¢. ATanac AtaHacoB BbB BapHa e BTOpHUSAT TeaTpalieH
pounT B bbirapus Ha NOMyJIsIPHOTO B LisAJ CBAT 3ariasue: ,,Kierka 3a nenepyau‘ e
KOMEJIHsI, KOSATO C€ OMUTBAT Jla pa3pelin UCTUHCKU Mpodiemu. Lenta e HiIKbAE 110A
MOBBPXHOCTTA Ha XyMOpPa B CIIEKTaKbJIa J]a OTKPUEM chlecTBeHUTe Hema. CraBa gyma
3a JIBe JI0CTa pa3IMyHM CeMecTBa — €IHOTO TPAJAULIMOHHO, @ IPYTOTO ChC CEKCyallHa
OpHUEHTaIMs KbM COOCTBEHUS CH T0JI. B muecara craBa BBIPOC 3a MPAaBOTO HA U300p.
Abstract: Professor Atanas Atanasov’s production in Varna is the second Bulgarian stage
adaptation of this globally popular title. “Cage for butterflies” is a comedy that tackles real
issues. Beneath its humorous surface, the production invites the audience to discover
meaningful truths. It centers on two vastly different families—one traditional, the other same-
sex. At its core, the play deals with the right to choose.

297) 2025: ManmxykoB, Anekcanabp. Xopeorpadus. ,,irpu B 3aaHus 1Bop*‘- Teat-
pasieH

cnekTakbia, pex. Hukomaii [Tonsikos, Tearsp Codus, Codus. [Ipemuepa:16.05.2023r .
Awnoranus: rpu B 3aiHUS ABOP € pa3ThpcBallla UCTOPUS MO JCHCTBUTEIIEH CIydaid, KOSITO
pas3kasBa 3a cOTbChKa MEXKIY KETAaHHUATA, CTPACTUTE, MIIAJCKKHUS TIOPHUB, CABPIKAHOCT
HEBB3IBPIKAHOCT HA TIOJJPACTRAIIHN IETCKH yMoBe. KakBo MOXKe /1a ce CIIy4H B 3aTHUS
IBOD, KoraTo 15-roaummaara /[Bopwu, 3aryOuia Ha 5 TOIWHU CBOs Oallla, cperia 4YeTupu
Momueta? Tst ThpCH MPeIU3BUKATEICTBA U OMTACHOCTH B HA-ThMHHUTE MecTa. JIroIka ce
MEXTy JIeTCKa HAaWBHOCT, CEKCyaJleH ITOPUB, HAaMBHA POMAHTHYHOCT,00bpKaH! CTPACTH B
ThPCCHE Ha JIUIICBAIIH B IETCTBOTO i 00MY ¥ BHUMaHUE. CTpaxbT OT U30CTABSIHE CSIKAIII
s MOJITUKBA KbM Ha MPHB MMOTJIE]] JIETCKAa HEBUHHA MTPa C YSTHPUTE MOMYETA.
Abstract: "Backyard Games" is a powerful true story about the clash between desires,
passions, youthful impulses, restraint, and recklessness within adolescent minds. What
happens in the backyard when 15-year-old Dvori—who lost her father at five—meets four
boys? She seeks danger and thrills in dark places, caught between childlike innocence, sexual
curiosity, romantic confusion, and a desperate search for love and attention lost in her
childhood. Her fear of abandonment drives her into what seems like a childish, innocent
game with the four boys.

298) 2025: ManmxykoB, Anekcanabp. Xopeorpadus. ,,Kpanu Mapko — nocinennata
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OaJIkaHCKa JIETeH/1a ‘- TeaTpaJIeH CIIeKTaKbi, pex. Anactacus Cobesa, O/T ,,CaBa
OrusiHoB®, Pyce. ITpemuepa: 13.09.2023r .

Anotanus: OT ApeBHUTE NEIIEPHH UCTOPUHU JI0 IECHUTE Ha OpaTs MunaguHOBH, OT
BpemeTo Ha Tpybanypute 1o [lapn [Tepo, oT mpacTapute HapOIHU MECHU JI0

CHBPEMEHHHTE pa3kasu Ha Mapkec mimu MOBKOB Xopara ce BhIHYBaT OT ChJ0aTa Ha
repoute. B nmyxa Ha Ta3u TpaguIMs CHEKTAKBIBT Pa3Ka3Ba UCTOPUATA HA €IMH YOBEK,
KOWTO XHMBee B ChAOOHOCHO, MPEIOMHO 3a uctopusaTa Bpeme. Koit e Kpanmu Mapko — cbH
WJIM PEATHOCT, MUT WJIM UCTUHA, KaK HAPOJBT TO € M30paJt 3a CBOM Tepoii U ce € MPUIO3HAI
B JKMBOTa My?

Abstract: From ancient cave tales to the songs of the Miladinov brothers, from troubadour
ballads to Charles Perrault, from folk songs to stories by Marquez and Yovkov—humanity is
fascinated by the fate of heroes. In this tradition, the performance tells the story of a man
41living in a pivotal historic moment. Who is Kraly Marko—dream or reality, myth or truth?
How did the people choose him as their hero and see their own lives reflected in his?

299) 2025: ManmkykoB, Anekcanabsp. Xopeorpadus. ,,Henens cyrpun‘‘- rearpajieH
cnekTakbi, pex. MBaino Henos, Ilpomynentcka kbma ,,AprBent, Codus. Ilpemuepa:
13.09.2023r .

Anotanusi: HoBUAT aBTOPCKH CIIEKTAaKbJ OTHOBO ChOMpa UETUPUMATA aKThOPHU C
OMIUTOOKC MacThpa B MPOIBIDKCHUETO HAa KOMEAHATA, IOCBETEHA Ha OJICHyBaHATA METHK
Beuep. [leTmara xutpo npeckadatr chbOOTHUS JACH U CE€ MIPEXBBPIIST B CIIOKOMHUTE BOAU
Ha HezensTa. Y HUIo He MOJKe /1a HapyIu 0e3MeTeKHUS X0/ Ha MMOYMBKATa UM, OCBEH. ..
OH3HM 3araJbueH, HO OCTaBHII CMYyIlaBaIIu Oenes3u, puHam Ha meThbuHaTa Beuep. AKThOPUTE
OTHOBO BJIM3AT B Pa3JIMYHU POJIU, KOUTO MPECH3/1aBaT KOMUYHH CITYYKH, CBHP3BAIIH
MPEXUBSIBAHUATA OT MIETHK BeUepTa C HEJECITHOTO MPOOYyKIaHe.

Abstract: This new original performance reunites four actors with a beatbox master in a
sequel to the beloved Friday-night comedy. The five skip over Saturday to plunge into the
tranquil waters of Sunday. But nothing can disturb their peaceful rest—except the mysterious,
unsettling finale of that fateful Friday night. The actors once again switch between roles in
hilarious scenes that link the events of Friday with the awakening on Sunday morning.

300) 2025: Henenue, Tocmogun. Pexwucwop. ,JIOCJIIEAHUSA BBITAPCKU
EK3APX* — nokymenranen ¢uiam, 87 muH. Ilpogykuus nHa ,l'ana ¢punm®, Codus (s
npou3B00Ccmae0).

Anoranus: JlokymeHnTaneH (GuiIM 3a U3MBIHEHUS C JIpaMaTHUHU o0paTu *HUBOT Ha Ex3apx
Credan I — enHa or Haii-3HaunmmuTe (uUrypu He camMo B HcTOpusTa Ha bwarapckara
[IpaBocnaBHa IIbPKBaA, HO M B OOIECTBEHUSI U MOJIUTUYECKU KHUBOT Ha Tperoro Buarapcko
L[apCTBO.

301) 2025: Henemue, l'ocnmomuu. Cuenapuct. ,,JIOCJIEIHUSA BBITAPCKU
EK3APX* — nokymenrtanen ¢unm, 87 mus. [Ipoaykuus Ha ,,[ana ¢unm, Codus (B
MIPOU3BOZICTBO).

Anoranus: JlokymeHTaneH (GuiIM 3a U3MBIHEHUS C JIpaMaTHUHU oOpaTu *HUBOT Ha Ex3apx
Credan I — enna or Haii-3dHaummuTe (uUrypm He camMo B HcTOpusTa Ha bwarapckara
[IpaBocnaBHa IIbPKBA, HO M B OOIIECTBEHUSI U MOJIUTUYECKU KHUBOT Ha Tperoro Bbarapcko
LIapCTBO.

302) 2025: HeiikoBa, PagoctuHa. ABTOpCcKa m3noxkoOa ¢ ¢dasu u nekopu oT duiama

,,MomueTo, koeto u3pu nenyskute™ Ha 32" Etiuda and Anima International film festival,
Krakow, Poland, 14 — 19. 10. 2025, Jan Matejko Academy of Fine Arts,Krakow, Poland.
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Anoranus: Uznoxo6ara chabpika Haa 70 ppYHO aKBapeHO prcyBaHH (a3u M JICKOPH OT pa-
OOTHHMSI IIPOIIEC B Ch3/IaBAHETO HA AaHUMALIMOHHUS (raM ,,MOMYETO, KOSTO U3TPH IIEITyBKUTE .
N3nox0ata rmoka3Ba CI0XHHS IPOIIEC B Ch3/I1aBaHETO HA PHYHO PUCYBaH aHMMAIMOHEH (PHIIM.
Abstract: The exhibition contains over 70 hand-painted watercolor phases and sets from the
workflow of the creation of the animated film "The Boy Who Erased the Kisses". The exhibi-
tion shows the complex process of creating a hand-painted animated film.

303) 2025: HeiikoBa, Panoctuna. ABTopcka m3nox0a ¢ (azu u nexkopu oT puima
,,MomueTo, koeTo m3pH nenyBkure™ Ha 26 Monstra international animation film festi-
val, 20— 28. 03. 2025, Cinema Sao Jorge, Lisbon, Portugal.

Anoranus: Uznoxo0ara chabpika Haa 70 ppYHO aKBapeHO prcyBaHH (a3u M JICKOPH OT pa-
OOTHHS IPOLIEC B CH3/IaBAaHETO HA AaHMMALMOHHUS (priM ,,MOMYETO, KOETO U3TPH LEITyBKUTE .
N3nox0ata moka3sa ClI0XHHS IPOIIEC B Ch3/1aBaHETO HA PHYHO PUCYBaH aHMMAIMOHEH (PUIIM.
Abstract: The exhibition contains over 70 hand-painted watercolor phases and sets from the
workflow of the creation of the animated film "The Boy Who Erased the Kisses". The exhibition
shows the complex process of creating a hand-painted animated film.

304) 2025: HetikoBa, Pagoctuna: Pexxuchop Ha aHMMAIlMOHHHS akBapejaeH (UM
,MomMueTo, koeTo u3Tpu nemyBkute®, 2025, ¢ monkpemnara Ha HO®ILI, xompomykius
bwarapus — [Mopryranus. [Ipemuepa na 20. 03. 2025, Sao Jorge cinema, Lisbon, Portu-
gal.

Neykova, Radostina: Director of the animated watercolor film "The Boy Who Erased the
Kisses", 2025, with the support of the Bulgarian National Film Center, co-production Bulgaria
- Portugal.

AHoTanus: AHUMallMOHEH PbUHO PUCYBaH akBapeseH guiM c nogkpenara Ha HOLI. Anoara-
s Ha ¢puiMa: MomueTo He o0rYa, KoraTo Xxopara ro 1emnyBaT. Ho kakBo ctaBa, ako BCEKH
BT, KOTATO T€ IEJIyHAT U3TpHell IenyBkaTa? baBHo 3amouBair ga ryoum mBeta cu. Jla xu-
Beelll B €JIMH HEIIacTeH U Oe31BeTeH cBAT. Kak 0THOBO Ja MpeoTKpHEl YOBEUIKaTa TOIINHA,
7t000B U TIPUSTEICTBO?

Annotation: Animated hand-painted watercolor film with the support of the NFC. Annotation
of the film: The boy does not like when people kiss him. But what happens if every time they
kiss you you erase the kiss? You slowly start to lose your color. Living in an unhappy and
colorless world. How to rediscover human warmth, love and friendship again?

305) 2025: HeiikoBa, PagocTuHa: clieHapHcT Ha aHMMAlMOHHMS aKBapesieH (Gpuim
,MomMueTo, koeto u3Tpu nemyBkute®, 2025, ¢ nmonkpenara Ha HO®ILI, xonmpomykuus
Bwarapus — [Mopryranus. [Ipemuepa na 20. 03. 2025, Sao Jorge cinema, Lisbon, Portu-
gal.Neykova, Radostina: screen writer of the animated watercolor film "The Boy Who
Erased the Kisses", 2025, with the support of the Bulgarian National Film Center, co-
production Bulgaria - Portugal.

AHoTanus: AHumayuonen pvuHo pucysan akeapener uam c nookpenama na H®LJ. Anoama-
yus Ha puima: Momuemo He obuua, koeamo xopama 2o yeaysam. Ho xaxeo cmasa, ako
gceku nvm, Koeamo me yeayHam usmpuews yeayekama? basno zanousaw oa 2youw yeema cu.
Ha srcuseews 6 eoun newyacmen u bezyeemen ceéam. Kax omnoeo 0a npeomxpuews 4o8euwKama
MONIUKA, 1100086 U NPUAMenNcmeo?

Annotation: Animated hand-painted watercolor film with the support of the NFC. Annotation
of the film: The boy does not like when people kiss him. But what happens if every time they
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kiss you you erase the kiss? You slowly start to lose your color. Living in an unhappy and
colorless world. How to rediscover human warmth, love and friendship again?

306) 2025: HeiikoBa, PanocTuHa: Xyno>KHUK Ha aHMMAIlMOHHUS aKBapesieH (Gpuim
,MomueTo, koeto u3Tpu uenyBkute, 2025, ¢ mogkpenara Ha HO®ILI, xonmpomgykuus
Bwarapus — [Mopryranus. [Ipemuepa na 20. 03. 2025, Sao Jorge cinema, Lisbon, Portu-
gal.Neykova, Radostina: Art director of the animated watercolor film "The Boy Who
Erased the Kisses", 2025, with the support of the Bulgarian National Film Center, co-
production Bulgaria - Portugal.

AHoTtanys: AHumayuonen pvuHo pucysan akeapener uam c nookpenama na H®L]. Anoama-
yus Ha puima: Momuemo He obuua, koecamo xopama 2o yeaysam. Ho xaxeo cmasa, ako
8ceKu nvm, Koeamo me yeayHam usmpuew yeayekama? basno 3anousaw oa eyouw yeema cu.
a sicuseews 6 eOun newacmen u bezygemen cesim. Kak omnoso 0a npeomkpueut 1oseurKama
MONIUHA, 110008 U NPUAMENCME0?

Annotation: Animated hand-painted watercolor film with the support of the NFC. Annotation
of the film: The boy does not like when people kiss him. But what happens if every time they
kiss you you erase the kiss? You slowly start to lose your color. Living in an unhappy and
colorless world. How to rediscover human warmth, love and friendship again?

307) 2025: Hukonosa, Pocuna. Aupurent. My3ukanHO-IEBUECKO ydyacTHE Ha Ka-
MepHa BoKaHa Gopmanus ,,OauruTpus“ B Ipa3HUYHOTO OOroCiIyKEeHue, IPeCcTosITeN-
ctBano ot Heroso CgeteitiiectBo Coduiickust Mutpononut u beirapcku natpuapx [la-
HUMJI, ChCTOIO ce B XpaM PoxxnectBo boropoanuno® B Codust na 05.04.25r..

Anotauus: P. HukonoBa ceBMecTHO ¢ nupwxkupanara oT Hes KamepHa BokaiaHa gopmarus
,OIUTUTPUS U3ITBJIHUXA OPTOAOKCAIIHU TIECHONIEHUS B IPA3HUYHOTO OOTOCTyKEHHE, Tpesc-
tositesicTBaHo oT HeroBo CeeretimectBo Coduiickust MuTpononuT u beiarapcku narpuapx [la-
HUWI, CbCTOsIO ce B XpaM PoxxaectBo boroponnuno® Ha 05.04. B Codus. B mporpamara Ha
ChCTaBa MPO3ByYaxa My3UKaJIHU 00pa3ly OT NCANTUKUHHATA MOHOAMIHA TPAAULIMS, KAKTO U
MIPABOCIIAaBHU MECHOINEHUS OT OBJITAPCKU M UYXKIAECTPAaHHH KOMIIO3UTOPH.

308) 2025: Hukonosa, Pocuna. /{upurent. BokanHo U3nbIHEHHE HAa KaMEpPEH XOp
,Omurutpus npu xpam PoxnectBo boropoanuno B Codus Ha nocienoBaHue ot npa-
BOCJIaBHU LILPKOBHM IECHONIEHMs B cBeTaTa TUuTyprus Ha 08.09.25 r.. borociyxeHnero
0¢€ OTCITYKEeHO 10 TIOBOJT TPECTOIHUS TTPa3HUK U BB3rIaBeHO oT Heroso CerelmiecTBO
Codmiickust Mutpononut u bearapcku natpuapx Jlanuni.

Anotauus: Ce3nazeHara u ppkoBojieHa ot J1-p Pocuiia HukonoBa kamepHa BokanHa (opma-
s ,,OaUruTpus — npasHuueH xop npu xpam PoxnaectBo boropoanuno B Codust, M3MbIHUA
noaOpaHa KOMITUJIAIUS OT TIECHOTICHUS Ha TTpa3HUYHOTO Oorociyxenue Ha 08.09.25r.. boroc-
nyxeHuero Oe mpencrostenctBaHo oT HeroBo CaereifiectBo Coduiickus MUTPONIOIUT U
bearapcku natpuapx [laHuui B ChCIy’KEHHE C XPaMOBOTO TyXOBEHCTBO U MPENCTOSITENU U
KIUPUII Ha OpyTu coduiicku xpamoBe. Cpenl nmecHoNneHusTa, 6a3upaHu Ha KAaHOHWYHU TIpa-
BOCJIaBHU IIbPKOBHOCJIABSIHCKU TEKCTOBE, MPO3BYyYaxa KakTo 00pa3y Ha MHOTOBEKOBHATA U3-
TOYHO-TIEBUECKA TPAIUIIMA, TaKa U aBTOPCKM MHOTOIVIACHM KOMIIO3ULIUU OT CHBPEMEHHU
TBOPILIH.

233) 2025: Mytumesa, Jlopa. Cinosecto aeiictue. [1aTe”, nate, recok” - TeaTpajeH Criek-
TaKkbJ1, pex. 3adpup Pampkad. Tearsp HATOU3, Codust.

Amnotanus: [TATE ITATE I'bCOK, ot Katpuiina [eitnu, pexucsop 3adup Pamkad, npesos
Panocnar Ilerkames, cioBecHo aeiictBue aou. aA-p Jlopa MyrumeBa, cueHorpadus u Ko-
ctiomu Enuc Bemn, komno3utop SAn Pymenun, rpaduden nuzaitn Tans HenendeBa, yuacTBar
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crynentu 4AJIT knac mpod. a-p [lenko ['ocriogunuoB. [Tpemuepa: 18.10.23, Tearsp HATOU3,
I'omsama cuena. [Iuecara ,,Ilare nate recox™ ot Karpuiina Jleinn, n3BbpiiBa NpeLu3Ha JUCEK-
1[Ms Ha CbBPEMEHHOTO OOIIECTBO U OHArje/asBa Heropara peakius KbM Hacuiuero. [Ipocie-
nsBa onuta Ha Kprc Kyun na moapean CnoMeHUTe cH U J1a pa3depe KaKBO TOYHO CE € CITYUYHIIO
npe3 (aramnara 3a Hero 2016 roguHa. ['ogMHA, B KOATO TOM CTaBa IIABEH YYAaCTHHUK B JIEJIO 3a
W3HACHUJIBAHE.

309) 2025: Mytuiesa, Jlopa. CnoBecno neiicteue. “Jlon XKyan ce Bpblila oT BoitHa”
- TearpasieH cnektakbil, pex. Kpuc llapkos. Tearbp HAT®U3, Codus.

Anoranus: J{on ’Kyas ce Bppia ot BoriHa 0T JIbHKaH MaKMHITBH 110 HNoapon ¢don Xopaar,
pexucwop: Kpuc  IllapkoB, cuenorpaduss wu  xoctiomu: Hukon  Tpenmadunosa
my3uka: EMunmusin I'anoB — Enbu, cnoBecHo aeiictBue: noi. a-p Jlopa Myrtuinesa, npe-
Box: CaBa [lparynues, xopeorpadus: Auna KabakoBa, myntumenus: Panuna ['eopruesa,
yuactBar ctyneHTH ot 4 kypc AT kmac mpod. a-p Ilemko INocrommuos. Ilpemuepa:
28.09.2023. ,,Jlon ’KyaH ce BpblIa OT BOIHA ‘€ HOBAa BEPCUs Ha MOMYJISIPHUS ChbBPEMEHEH
GpruTaHCcKH gpaMatypr JIbHKaH MakMUTBH Ha MoJepHAaTa Kiacuka Ha Moapon dhon Xop-
Bar. JleiicTBueTo ce pa3BuBa B bepiuH BenHara cien kpas Ha [IbpBara cBeTOBHA BOiiHa.

310) 2025: Myruwesa, Jlopa. Pexucesop. ,, TexHuka Ha ropopa*“ — U3MNHUT Ha CTY-
neatu 1 6 AAT ¢ xyx,.pproBoguteln pod. a-p [lerko ['ocrionnHOB.

Anotauus: U3nutsT 1o ,,TexHuka Ha roBopa‘“ 3a CTyI€HTHUTE I10 ,,AKTbOPCTBO 32 IpaMaTHieH
TeaTbp' MPEACTaBIABA CIEKTAKbJ, KOMTO TEMOHCTPUpPA YCBOCHUTE IJIaCOBU U TOBOPHHU yMe-
Hus. [IpeacraBsiHeTO BKJIIOYBA MOCIEAOBATEIHH OJIOKOBE OT YIpPa)KHEHUS, CBBP3aHU C JIU-
1IaHe, pe30HaHc, 00eM Ha 3ByKa, paboTa ¢ BboOOpaXEHUETO, IIIaCOBUTE KauecTBa, 3ByKa U PH-
ThMa. Upe3 To3u MpakTU4YecKk (opMaT CTyIEHTUTE MOKA3BAT ISUIOCTHOTO CH OBIIAJsBaHE Ha
TEXHUKUTE 3a ciieHnuHa ped. [Ipemuepa: 27.04.2025, ,,36-4acoB TearpajieH 1 KUHO MapaToH
Ha HAT®U3“, A405, HAT®US.

311) 2025: Myruiuesa, Jlopa. CnoecHo aeiictue. ,,Meramoppo3u* — BEHEP HA
KIJIACA wna crynentu 2 B AT ¢ xya. ppKOBOAUTEN J011. I-p AHTOH YTPHHOB

Anortanus: [IpeacraBineHneTo cbueraBa MIACTUYECKU U 3BYKOBU KAPTUHU, UHAUBUAYAIHU U
TPYIIOBU CIIEHUYHU 00Opasu, W3TrpaZieHu upe3 OOrarcTBO Ha TJIACOBU HIOAHCH, JTUHAMUKA
TeMINO-puUTHM. [IpoCcTpaHCTBOTO € U3UMCTEHO — AKUEHTHT € BbPXY YOBEIIKOTO MPUCHCTBUE U
cUJIaTa Ha U3pedeHoTo. Beeku enu3o oT cekTakbiia € OTAeNHa ,,MeTaMopdo3a‘ — mpexos oT
3BYK B JIBIDKEHHE, OT CJIOBO B MbJI4aHHe, OT YoBeK B MUT. [Ipemuepa: 27.10.2025, a203, HAT-
OU3.

312) 2025: Myrumesa, Jlopa. Pexuceop. ,, TexHnka Ha roBopa*™“ — M3MHUT Ha CTY-
neatu 1 a AT ¢ xyn,.pproBoauten npod. a-p Ilenko ['ocmoanHoB.

Anoranusa: M3nuTsT 110 ,,TexHuka Ha roBopa‘ 3a CTyA€HTHUTE 110 ,,AKTBOPCTBO 3a JpaMaTH4EH
TeaTbp* MPEACTABIABA CIIEKTAKBJI, KOUTO JEMOHCTPUPA YCBOCHUTE IJIaCOBU U TOBOPHHU yMe-
Hus. [IpeacraBsiHeTO BKJIIOYBA MOCIEAOBATEIHH OJIOKOBE OT YHpPa)KHEHUS, CBbP3aHU C JIU-
I1aHe, pe30HaHC, 00eM Ha 3BYyKa, paboTa ¢ BbOOpa)KEHUETO, II1aCOBUTE KaYecTBa, 3ByKa U pH-
ThMa. Upe3 To3u npakTuiecku (opMatr CTyIEHTUTE MOKa3BaT ISUIOCTHOTO CH OBJIaJIIBaHE Ha
TEXHUKUTE 3a clieHnuyHa ped. [Ipemuepa: 25.04.2025, ,,36-yacoB TeaTpaieH U KHHO MapaToH
Ha HAT®UN3*, A405, HAT®U3.

313) 2025: Mytumesa, Jlopa. CoBecHo aeiictBue. ,,Meramopdos3u — BEUEP HA
KJIACA Ha crynentu 2 a AT ¢ xya. ppkoBoauten npod. a-p Ilenko 'ocioaunos
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AHoTtanus: B To31 U3NUTEH MPOEKT CTYJECHTUTE OT BTOPU KypC U3CIEABAT UAEATa 3a IPOMS-
HaTa — BbTPEILIHA U BBHIIIHA — YpE3 TUIOTO, I1aca, 3ByKa U purbMa. TekcTsT Ha OBuauii ce
MpeBpbIIa B OTIPAaBHA TOUKA 32 CLIEHUYEH €KCIIEPUMEHT, B KOWTO CJIOBOTO CE€ CIIMBA C JIBHKE-
HUETO, a r1achT ctaBa oopa3. [Ipemuepa: 12.11.2025, A203, HATOU3.

314) 2025: Myruwiesa, Jlopa. pamatypr. ,,Mnuana“— BEUEP HA KIIACA Ha cTy-
ety 2 6 AT ¢ xya. peroBoauten rpod. n-p [leako ["'ocioguHoB

Anotanus: ['pyma mitaaym Mbxe 1 )K€HU — CTYACHTH, aKThOPH, XOpa — MOeMaT Ha IbTEIISCTBUE
npe3 TEMUTE Ha Hnuaoa ChC chplara u Tenara CH.
['usB, yecT, cnasa, BiAacCT, JI0OOB — MpPe3 €UH OT HA-MOT'BIIUTE TEKCTOBE B YOBEILIKATA UC-
topus. Te mpemMuHaBar rnpe3 Hero ¢ OOMHU BB3TJIACH U IPUCIHUBHU NecHU. [IpemuHaBaT — 1 ce
HajgsgBaT. HagsBar ce ciieHaTta a ocTaHe eIMHCTBEHOTO OOWHO IOJIC 32 TOJIKOBA OOJIC3HEHU
temu. ,,Mnuana“ B To3u opMar He € MPOCTO yNpakKHEHUE MO TOBOP, a MBTEIIECTBUE IPe3
CJIOBOTO, KOETO M3rpaXKJa CIICHUYHA JUCHUIUIMHA U yBaXEHUE KbM e3uKka. CIeKTaKbIbT yT-
BBPIKJIaBa Bpb3KaTa MEX/y TEXHUUECKATa MMOATOTOBKA U MOETUYHOTO BABbXHOBEHHE — OCHOBA
Ha ObBaenioro npodeCHoHAIHO MailcTopcTBO Ha akTbopa. I[Ipemmepa: 30.10.2025, Tearsp
HAT®U3, cuena 47.

315) 2025: Mytumea, Jlopa. CnoecHo nevcteue. ,Jnuana“ — BEYUEP HA
KJIACA wna crygentu 2 6 AT ¢ xya. pekooguten npod. a-p [leako 'ocrioguHoB

Anoranus: I'pyna Miaam MbXe U )KeHU — CTYJICHTH, aKThbOPH, XOpa — I0eMaT Ha IIbTEeIECTBUE
npe3 TeMure Ha Miuada cbe chpuara u tenara cu. ['HaB, yecT, cnaBa, BiacT, J11000B — IIpe3
€/IMH OT Hali-MOT'bIIUTE TEKCTOBE B YOBEIIKAaTa UCTOpHs. Te mpeMuHaBar rnpe3 Hero ¢ 0OMHU
BB3IJIacH M MpHUCIUBHU NecHU. [IpeMuHaBar — u ce HaagBar. HangBar ce cueHara aa octaHe
€IMHCTBEHOTO OOIHO MO0JIe 32 TOJIKOBA OOJIE3HEHN TEMHU.
,2Annana® B To3u popMaT He € MPOCTO yNpa)XHEHHUE 110 TOBOP, a IbTELIECTBUE IPE3 CIOBOTO,
KOETO M3rpakJa CLIEHWYHA JUCLUIUINHA U YBaXEHHE KbM e3MKa. CIIEKTaKbIbT YTBbPKIaBa
Bpb3KaTa MKy TEXHHYECKaTa MOJATOTOBKA M MMOETUYHOTO BIIbXHOBEHHE — OCHOBA Ha ObJie-
0TO NMpodecruoHanHo MaiicropcTBo Ha akTbopa. I[Ipemuepa: 30.10.2025, Tearsp HATDOU3,
cieHa 47.

316) 2025: Myrumesa, Jlopa. Pexucsop. ,,Meramopdo3u* — BEUEP HA KIIACA
Ha ctyneHTH 2 B A/IT ¢ Xya. ppkoBoauTeN J0U. I-p AHTOH YTPHHOB.
AHOTaIII/IﬂZ Hpe)ICTaBJ'[eHI/IeTO Chy€TaBa MIACTUYCCKN U 3BYKOBU KApTUHH, UHAUBUAYAIHU U
IPYNOBU CLEHUYHU 00pa3u, M3rpaZieHu upe3 OorarcTBO Ha IJIACOBM HIOAHCH, JWHAMHKA U
TEMIIO-PUTHM. HpOCTpaHCTBOTO € U3YUCTCHO — AKLNCHTHT € BHPXY YOBCIIKOTO IMPUCHCTBUC U
cujiaTa Ha U3peueHoTo. Beekn enus3o OT crieKTakbia € oTAenHa ,,MeTamopdo3za* — nmpexon ot

3BYK B JIBU)KEHHE, OT CJIOBO B MbJIYaHUE, OT 40oBeK B MUT. [Ipemuepa: 27.10.2025, a203, HAT-
OU3.

317) 2025: Mytumesa, Jlopa. Pexucwop. ,,Meramopdosu — BEUEP HA KIIACA
Ha ctygeHTd 2 a AT ¢ xyn. pproBoauten npod. a-p Ilenxo ['ocioannos

AHoTauus: B TO31 U3NUTEH MPOEKT CTYJEHTUTE OT BTOPU KypC HU3CIEABAT UAEATA 3a IPOMS-

Hara — BBTPEIIHA U BBHIIHA — YPE3 TAIO0TO, I1aca, 3ByKa U puTbMa. TeKcTsT Ha OBHUINN ce

MPEBPHILA B OTIIPAaBHA TOUKA 32 CLIEHUYEH €KCIIEPUMEHT, B KOWTO CIIOBOTO C€ CIMBA C JABUXKE-
HHUETO, a I1achT cTaBa oopa3. [Ipemuepa: 12.11.2025, A203, HATOU3.

318) 2025: Myruiesa, Jlopa. Pexxucsop. ,,Mnnana“ — BEUEP HA KJIACA Ha cty-
nentu 2 6 AAT c xyn. pekoBoauten npod. a-p Ilenko ['ocionuHoB
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AHotanus: ['pyna miiaiu MbKe U )KE€HU — CTYJIEHTH, aKTbOPH, XOpa — [IOEMAT Ha bTEIIECTBUE
pe3 TEMUTE Ha Hnuaoa ChC chpLaTa u Tenara CH.
['usiB, yecT, cnaBa, BIACT, JJOOOB — Mpe3 €IMH OT Hail-MOT'bLIUTE TEKCTOBE B YOBEIIKATA HC-
Topus. Te mpeMuHaBar npe3 Hero ¢ O0HM BB3TNIacH U MPHUCTIUBHY necHU. [IpemMunaBar — u ce
HajgsBaT. HajgsBar ce cuieHaTta a ocTaHe €IMHCTBEHOTO OOWHO IOJIEe 3a TOJIKOBA 0OJIE3HEHU
TeMH. ,,nuaga™ B To3u ¢opmar He € IpOCTO YINpaKHEHHE MO0 TOBOP, a MbTEHIECTBUE TIPe3
CJIOBOTO, KOETO M3rpa)kJa CLICHMYHA JUCUUIUIMHA U yBaKeHUE KbM e3uKa. CIIeKTaKbIbT yT-
BBP’KJIaBa Bpb3KaTa MEX/ly TEXHUUECKATa [IOATOTOBKA U NOETUYHOTO BABbXHOBEHHE — OCHOBA
Ha OBJenioTo NMpodeCHOHAIHO MaicTOopcTBO Ha akThopa. Ilpemmepa: 30.10.2025, Teatsp
HAT®U3, cuena 47.

319) 2025: Myruwesa, Jlopa. Pexxucrbop. ,,Texnuka Ha roBopa* — U3MUT Ha CTY-
neatu 1 6 AAT ¢ xyx,.ppkoBoauten npod. a-p [lenko ['ocnonunos

Anotauus: U3nutsT 1o ,,TexHuka Ha roBopa‘““ 3a CTyIE€HTUTE 110 ,,AKTbOPCTBO 3a JipaMaTHyeH
Tearpp MPEeACTaBIsABA CIEKTAKBJ, KOUTO JEMOHCTPUpPA YCBOEHUTE IJ1aCOBU U TOBOPHU yMe-
Hus. [IpeacraBsiHeTO BKJIIOYBA MOCJIEAOBATEIHU OJIOKOBE OT YIPAa)KHEHUS, CBbP3aHU C JIU-
IaHe, pe3oHaHnc, 00eM Ha 3ByKa, paboTa ¢ BbOOpaKEHHETO, II1aCOBUTE KauecTBa, 3ByKa U pU-
ThMa. Upe3 To3u npakTuiecku (GopMar CTyIEHTUTE MTOKA3BaT ISUIOCTHOTO CH OBJIaJsIBaHE Ha
TeXHUKHUTE 3a cueHuuHa ped. [Ipemumepa: 20.03.2025, [Ipamatuyen tearsp ,,AnpuaHa by-
JIeBCKa“‘, KaMepHa creHa, byprac.

320) 2025: Myruwesa, Jlopa. Pexucpbop. ,,Texnuka Ha roBopa* — U3MUT Ha CTY-
nentu 1 B AJIT ¢ xyn,.ppkoBoauTen AOL. O-p AHTOH YTPHUHOB

Anotauus: MU3nutsT 1o ,,TexHuka Ha roBopa‘““ 3a CTyI€HTUTE 110 ,,AKTOPCTBO 3a JipaMaTHyeH
TeaTbp  MPEACTABIABA CIEKTAKbJI, KOUTO IEMOHCTPUPA YCBOCHUTE IJIaCOBH M TOBOPHHU yMe-
Hus. [IpeacraBsiHETO BKJIIOYBA MOCIEAOBATEIHH OJIOKOBE OT YIpPa)KHEHUS, CBbP3aHU C JIU-
1I1aHEe, Pe30HAHC, 00eM Ha 3ByKa, paboTa ¢ BbOOpa)KEHUETO, II1aCOBUTE KaYecTBa, 3ByKa U pH-
ThMa. Upe3 To3u npakTU4ecku (opMar CTyIEHTUTE MOKa3BaT ISUIOCTHOTO CH OBJIaJIBaHE Ha
TEXHUKUTE 3a ciieHn4Ha ped. [Ipemuepa: 26.04.2025, ,,36-4acoB TearpalieH 1 KHHO MapaTOH
Ha HAT®U3“, A405, HAT®U3.

321) 2025: Myrumesa, Jlopa. Cnoecno nevictsue. “ [IPE3 OKTOMBPU BE3 TEB
” - TeaTpajieH cuekTakbi, pex. [lnamen Mapkos. Tearsp HAT®U3, Codus.

Anotanus: “IIpe3 okTomBpu 6€3 Te0” € KpUMHUHAJIEH pa3ka3 3a MUCTEPHUO3HOTO U3YE3BaHE Ha
MHOT'O II€HEH 3J7aTeH KPBhCT OT €AMH MaHACTHp; 3a CUJIHATa, HO HEBH3MOXKHA JIIOOOB MEXIY
OMBIlIAa CTy/EHTKA M MJIaJ KpUMHUHAIUCT. B 100u-0apa Ha ManbK POJIOICKU XOTEN camo 3a
qyXJIeHIM oT 3amaaHa EBpoma ce cOabCcKBaT ChAOMTE M IIEHHOCTHUTE CHUCTEMHU Ha TpyIlia
MiIaau xopa. TparuuHuAT pUHAN Ha Ta3u 3aHUMAaTeNIHa U 3a0aBHAa UCTOPHS U3NIPABS 3PUTENS
Ipesl Bb3MOXKHOCTTa caM J1a CM OTIOBOPH Ha rosieMusi MopasieH Bbpipoc: KakBa e 1ieHara Ha
OTCTOsIBAaHE HAa MCTUHCKOTO U II€HAaTa Ha U3ThpPryBaHoTo Bepyro? [Ipemuepa: 4.11.24, Tearsp
HAT®U3, I'onsama ciieHa.

322) 2025: Henenues, I'ocnonun. Cuenapucr. ,,MBA BAHSA — HEJIVHATA OT
CBbABATA, 3ABPABEHA OT BCUYKU* — noxkymenranen ¢unm, 69 mus., pex. Ju-
aHa 3axapueBa, npoaykuus Ha ,,Jlugopunm®, Codus. [IpemuepHu npoKeKIUN B pam-
kute Ha 29-tus Copus Ounm Dect, 2025 1.

Anotanus: Joxymenmanen ¢uim 3a Hea Bans — 36e30a na nemckomo kurno om 20-me u 30-
me 200unu Ha XX ek ¢ poacoeno ume Meanka Anaxuesa u eouncmeena dvizapka, 3anucana
UMemo CU 8 e8PONetiCKOmMo KUHO OM HeMUs My Nepuoo.
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323) 2025: Henenues, ['ocioguu. Ilpoayuent. ,,UBA BAHS — LIEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — nokymenTanes ¢punm, 69 mun., pex. Ju-
aHa 3axapueBa, nmpoaykuus Ha ,,Jlunopunm, Codus. [IpemuepHr npoxKeKIUA B paM-
kute Ha 29-tusa Codus Ounm Decr, 2025 .

AHotanus: Jokymenmanen ¢uim 3a Hea Bans — 36e30a na nemckomo kuno om 20-me u 30-
me 200unu Ha XX eex ¢ poacoeno ume Meanka Anaxueea u eouncmeena oOvieapka, 3anucaid
UMemo cU 8 ePONeLicCKomo KUHO Om HeMusi My nepuoo.

324) 2025: Henemues, 'ocnoaun. Cuenapuct. ,,MBA BAHS — LHEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU*“ — nokymenTainieH ¢puiM, 69 mMuH., pex. nana
3axapueBa, npoaykuus Ha ,,JIlunopunm®, Codus. [Ipemuepna npoxeknus B ,,BrotFab-
rik” Cinema — bepmun, 2025 .

Anoranus: Jlokymentanen ¢unm 3a MBa Bans — 3Be31a Ha HeMcKOTO KuHO OT 20-Te u 30-Te
ronuan Ha XX BeK ¢ poxkaeHo uMme MBanka SlHakmeBa M €IWHCTBEHA OBJIrapka, 3amucaia
HMMETO CH B €BPOIEHCKOTO KMHO OT HEMUS MY MEPUOJ.

325) 2025: Henenues, ['ocnogun. [Ipoayuent. ,,MUBA BAHA — HEJIYHATA OT
CBABATA, 3ABPABEHA OT BCUYKU*“ — nokymenTaineH ¢punM, 69 MuH., pex. [[nana
3axapueBa, npoaykuus Ha ,,Jlunopunm*, Codus. [Ipemuepna npoxekuus B ,,BrotFab-
rik” Cinema — bepmun, 2025 .

Anoranus: Jlokymentanen ¢unm 3a MBa Bans — 3Be31a Ha HeMcKOTO KuHO OT 20-Te u 30-Te
ronuan Ha XX BeK ¢ poxkaeHo uMme MBanka SlHakmeBa M €IWHCTBEHA OBJIrapka, 3amucana
HMMETO CH B €BPONENCKOTO KHHO OT HEMHUS MY MIEPHO/I.

326) 2025: Henenues, I'ocnonun. Cuenapucr. ,,MBA BAHSA — HEJIVHATA OT
CBbIABATA, 3ABPABEHA OT BCUYKU* — nokymenrtanen ¢punm, 69 muH., pex. du-
aHa 3axapueBa, npoaykuus Ha ,,Jlunopunm®, Codusa. Odunuansa cenexuus ,,31aTeH
puton* ITnosaus, 2024 r.

Anoranus: JlokymenTanen ¢puwiM 3a MBa Bans — 3Be3na Ha HemMckoTo KuHO oT 20-Te u 30-Te
ronuan Ha XX BeK ¢ poxkaeHo uMme VMBanka SlHakmeBa M €IWHCTBEHA OBJIrapka, 3amucaia
HMETO CU B €BPOIEHCKOTO KMHO OT HEMUS MY IIEPUOJ.

327) 2025: Henenues, I'ocnogus. IIponyuent. ,,MBA BAHS — HEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — nokymenrtanen ¢punm, 69 mus., pex. du-
aHa 3axapueBa, nponaykius Ha ,,Jlunobunm*, Codus. Odunmanna cenexus ,,3naTeH
puton IlnoBnus, 2024 1.

Anoranus: JlokymenTanen ¢uiMm 3a MBa Bans — 3Be3na Ha HemMckoTo KuHO oT 20-Te u 30-Te
ronuan Ha XX BEK ¢ poxkaeHo nMme VBanka SlHakmeBa M €IWHCTBEHA OBJITapka, 3amucaia
HMMETO CU B EBPOIEHCKOTO KMHO OT HEMUS MY IIEPUOJ.

328) 2025:Henenues, ['ocnogun. Ilponyuent. ,,MBA BAHA — LHEJIYHATA OT
CBbABATA, 3ABPABEHA OT BCUYKU* — noxkymenranen ¢unm, 69 mus., pex. u-
aHa 3axapueBa, npoaykuus Ha ,,Jlunopunm, Codpus. Odunmanna cenekuus u Ouna-
nucT ,,Anatolia International Film Fest* Mcranbyn 2025.

329) 2025: Henemues, ['ocnoaun. Cuenapuct. ,,MBA BAHSA — LHEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — nokymenTanes ¢puim, 69 mun., pex. Ju-
aHa 3axapuesa, mponykuus Ha ,,Jlumobunm®, Cobus. Odunmanna cenexus u OuHa-
TuCT ,,Anatolia International Film Fest* cranOyn 2025.
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Amnotanus: Jlokymentanen ¢uim 3a lMBa Bans — 3Be31a Ha HeMcKOTO KUHO OT 20-Te u 30-Te
roguHu Ha XX BEK ¢ poxaAcHO nMe VBanka fHakueBa W eAMHCTBEHA OBITapKa, 3ammcana
HMMETO CH B €BPONECHCKOTO KHHO OT HEMHUS MY TIEPHO/I.

330) 2025: Henemues, 'ocnoaun. Cuenapuct. ,,MBA BAHSA — LHEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — nokymenTanes ¢puim, 69 mun., pex. Ju-
aHa 3axapueBa, npoaykius Ha ,,Jlumobunm®, Cobus. Odunuanna cenexkuus ,,Golden
Bridge Istanbul Short Film Fest™ Mcran6yn 2025 .

Amnotanus: Jlokymentanen ¢uim 3a lMBa Bans — 3Be31a Ha HeMcKOTO KUHO OT 20-Te u 30-Te
roguHu Ha XX BEK ¢ poxaAcHO nMe VBanka SlHakueBa M eAWMHCTBEHA OBITapKa, 3ampcana
HMMETO CH B €BPONECHCKOTO KHHO OT HEMHUS MY TIEPHO/I.

331) 2025: Henenues, ['ocnogun. [Ipoayuent. ,,MUBA BAHA — HEJIYHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — noxymenTaneH ¢punm, 69 mun., pex. u-
aHa 3axapueBa, mponykuus Ha , Jlunopunm®, Codus. Odunuanna cenexus ,,Golden
Bridge Istanbul Short Film Fest™ McranOyn 2025 .

Anoranus: Jlokymentanen ¢unm 3a MBa Bans — 3Be31a Ha HeMcKkOTO KuHO OT 20-Te u 30-Te
ronuan Ha XX BeK ¢ poxkaeHo uMme VMBanka SlHakmeBa M €IWHCTBEHA OBJIrapka, 3amucaia
HMMETO CH B €BPOIEHCKOTO KMHO OT HEMUS MY MIEPUOJ.

332) 2025: Henemues, ['ocnoaun. Cuenapuct. ,,MBA BAHS — LHEJIVHATA OT
CBABATA, 3ABPABEHA OT BCUYKU* — noxymenTanes ¢punm, 69 mun., pex. Ju-
aHa 3axapueBa, mnpoaykuus Ha Junopunm®, Codus. OdunmanHa cenexkuus
,,2Athvikvaruni International Film Festival* Muagusa, 2025 r.

Anoranus: JlokymenTanen ¢puiM 3a MBa Bans — 3Be3na Ha HemMckoTo KuHO oT 20-Te u 30-Te
ronuan Ha XX BeK ¢ poxkaeHo nMme VMBaHka SlHakmeBa M €IWHCTBEHA OBJrapka, 3amucaia
HMETO CU B €BPOIEHCKOTO KMHO OT HEMUS MY IIEPHUOJ.

333) 2025: Henenues, I'ocnogus. Ilponyuent. ,,MBA BAHS — EJIVHATA OT
CBbIABATA, 3ABPABEHA OT BCUYKU* — nokymenrtanen ¢unm, 69 mus., pex. du-
aHa 3axapueBa, mnpoaykuus Ha Junopunm®, Codus. OdunmanHa cenexkuus
,,2Athvikvaruni International Film Festival* Mugnsa, 2025 r.

Anoranus: JlokymenTanen ¢uiM 3a MBa Bans — 3Be3na Ha HemMckoTo KuHO oT 20-Te u 30-Te
ronuan Ha XX BEK ¢ poxkaeHo nMme VMBanka SlHakmeBa M €IWHCTBEHA OBJITapka, 3amucaia
HMMETO CU B EBPOIEHCKOTO KMHO OT HEMUS MY IIEPUOJ.

334) 2025: IaBnoBa, JIuna. Cuenapuct. ®unm — ,,Homrau ucropuu ¢ Bammupu™ 27”7,
[Iponyuent — JIro6omupa Kocrona.

Anotanus: “(He)nmocnenuusit Bamnup Ha Codusi™ ¢ MOKIOMEHTBPH, Pa3BUBAIIO CE €IHA T0-
IUHa cien cpoutusra ot ,,Ilocnennusat Bamnup Ha Codusa®. ToBa e npoAbHKEHNE HA UCTOPU-
sara Ha 140 — rogumnusa Cnupuaon EBcTaTueB B omuTUTE My Aa HaMepu cMUCHI. OTHOBO
CJIEJIBAH OT HAIIMS JJOKyMEHTalIeH ekur, CIIupUI0H HU
MOBEX/1a Ha ITbTenecTBre u3 rooumara cu Codust. [Ipe3 Tazu HollfHA pa3xo/iKa U3 rpaja Tou
ce cOMbCKBa C MpeIU3BUKATEICTBATa Ha ChbBPEMEHHOTO OOIIyBaHE M ¢ MEAUMHMS HHTEpEC,
ClJIe]T KaTo MOCIeTHUAT (UM 3a Hero € ctaHai xuT. C moMorira Ha npusTenkara cu Oununa,
TOI ce U3MpaBsl Cpelly MUHAJIOTO, 3a 1a HAMEpH Bspa 3a ObJEIIETO U 1a MPEOTKPUE CMUCHIIA
Ha TIPUSTEIICTBOTO.
Abstract: Nighttime with Vampires is a mockumentary with horror elements, set one year after
the events of The Last Vampire of Sofia — the documentary film which unexpectedly turned
140-year-old Spyridon Evstatiev into a media sensation. On Halloween night, our crew once
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again follows the lonely vampire on an unforgettable journey through the dark streets of Sofia,
where he faces costumed fans, intrusive journalists, and the shadows of his past. The film
blends irony and absurdity in a story about solitude, friendship, and the search for belonging
in the contemporary world.

335) 2025: [aBnosa, Jluna. Pexucrop. ®unm — ,,Homxu uctopuu ¢ Bamnupu™ 277,
[Ipoxynent — JIrobomupa Kocrosa.

Anoranus: “(He)nocnenuusit Bamnup Ha Codusi™ € MOKIOMEHTBPH, Pa3BUBAILO CE €IHA I'0-
nuHa ciien croutusaTa ot , I locnequusar Bammnup Ha Codus. ToBa € mpoabHKEHUE HA HCTOPH-
ara Ha 140 — rogumHusa Cnupunon EBcraTtueB B onuTuTe My J1a Hamepu cMuChia. OTHOBO
CclIe/IBaH OT HAIIMsl JJOKyMEHTaJeH exurl, CupuIoH HU
MOBEX/1a Ha IrbTemecTBre u3 modumara cu Codust. [Ipe3 Ta3m HOIIHA pa3xo/Ka U3 rpaja Tou
ce cObCKBA C MPEIU3BUKATEICTBATa HA CHBPEMEHHOTO OOILIyBaHE W C MEAMUHHS WHTEpEC,
ClIe/] KaTo MOCIeAHUAT (UM 32 Hero € ctanai xuT. C momonira Ha npusTenkaTa cu Oununa,
TOM Ce M3IMPaBs CPEIly MUHAJIOTO, 32 J1a HaMepH Bspa 3a OBbJICIIETO U J1a IIPEOTKPUE CMUCHIIA
Ha MPHUATEICTBOTO.
Abstract: Nighttime with Vampires is a mockumentary with horror elements, set one year after
the events of The Last Vampire of Sofia — the documentary film which unexpectedly turned
140-year-old Spyridon Evstatiev into a media sensation. On Halloween night, our crew once
again follows the lonely vampire on an unforgettable journey through the dark streets of Sofia,
where he faces costumed fans, intrusive journalists, and the shadows of his past. The film
blends irony and absurdity in a story about solitude, friendship, and the search for belonging
in the contemporary world.

336) 2025: TlanaiioTroBa, Hagexna. Cuenapuct Ha dectuana ,Ilpembapoct bo-
xus — xpam ,,Cs. Codus®, rp. Codus.

337) 2025: TTanaiioToBa, Hagexna. Pexucbop. bbarapcku mybnax 3a geTcka mope-
ouia  aHuManuu  Ha  Amepukanckata miatgopma — ,,Orthodox  Pebbles”.
https://www.youtube.com/@orthodoxpebbles7992

338) 2025: TlenkoB, I'eopru. 3ByKkoBa MOCTIPOAYKIHS U 3BYKOB MHKC. ,,JItoGoMup
Kabakuues* — nokymeHnranex ¢unm, pex. Jamsn [lerpos.

Anortanus: OwIMBT TpochensBa, 4Ype3 JOKYMEHTATHH HWHTEPBIOTA, KAKTO M apXHBHU
MaTepuaim, KUBOTA, TBOPUECTBOTO U HacieAcTBoTo Ha Jlrobomup KabGakunes. BpB puiMbT
HamHpame OTKPOBEHHUTE Pa3roBOpU ¢ HeroBw kousiern otT "Cbio3 Ha apTuctute B bbarapus"
(CADB), xakto u Herosu npusitenu u crygeHTn or HATOU3 "Kpberbo Capados" - bearapus
Abstract: This film follows, through documentary interviews and archival materials, the life,
work and legacy of Lyubomir Kabakchiev. In the film we find candid conversations with his
colleagues from the "Union of Artists in Bulgaria" (UAB), as well as his friends and students
from the National Academy for Theatre and Film Arts "Krustyo Sarafov" - Bulgaria.

339) 2025: Ilenkos, ['eopru. 3Byko3amnuc Ha TepeH. ,,JIlrobomup Kabakunes* — noxy-
MeHTajeH ¢puiaM, pex. damsu Iletpos.

Anortamusi: OWIMBT TpoCHensBa, 4Ype3 MOKYMEHTATHH HWHTEPBIOTA, KaKTO W apXHBHHU
MaTepHali, )KHUBOTa, TBOPUYECTBOTO M HacieacTBoTo Ha Jlrobomup Kabakunes. BbB Gpuambt
HaMupaMe OTKPOBEHHHUTE Pa3roBOPH ¢ HEroBU KoJieru oT "Cblo3 Ha apTucTUTE B bbharapus"
(CAB), xakro u HeroBH npustenu u cryaeHT or HAT®U3 "Kpwctho Capados" - bearapus
Abstract: This film follows, through documentary interviews and archival materials, the life,
work and legacy of Lyubomir Kabakchiev. In the film we find candid conversations with his
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https://www.youtube.com/@orthodoxpebbles7992

colleagues from the "Union of Artists in Bulgaria" (UAB), as well as his friends and students
from the National Academy for Theatre and Film Arts "Krustyo Sarafov” - Bulgaria.

340) 2025: Ilenkos, 'eopru. 3Byko3anuc Ha TepeH. ,,I'eopru A. CtamaroB* — 10Ky-
MeHTajieH ¢huiM, pexx. Bamentnna dunanosa.

Anoranus: ToBa e QUIMBT, KOWTO pa3Ka3Ba MCTOPUATA, KUTEHCKUS M TBOPUECKH ITBT HA
nuuHocTTa Ha ['eopru A. CtamaTtoB. HannunuTe apXuBHU MaTepraliy B JOKyMEHTaJICH UM,
B €IHO C TJIACOBETE, KOMTO BOJAT M pa3Ka3BaT UCTOpHUATAa My 3aJ Kaabp, Ca OCHOBHHU
MIPEIIIOCTaBKY 32 €/lHA BBJIHYBAIlA U aKTyaJHa penpe3eHTanus Ha Mpo0JIeMHuTe B U3KyCTBOTO,
00pa3yBaHHETO U AMHAMUYHUS HAYMH Ha )KUBOT B OOIIECTBOTO.
Abstract: This is a documentary film that tells the story, life and creative path of Georgi A.
Stamatov. The available archival materials in this documentary film, together with the voices
that lead and tell its story behind the scenes, are basic prerequisites for an exciting and current
representation of problems in art, education, and the dynamic way of life in society.

341) 2025: Ilenkos, I'eopru. 3BykoBa NOCTIPOIYKIUS U 3BYKOB MHKC. ,,I'eopru A.
CramaroB‘ — nokyMeHTaseH Gpuiam, pexx. Banentuna ®unanosa.

Anoramus: ToBa € QUIMBT, KOWTO pa3Ka3Ba MCTOPHUATA, KUTEHCKUS M TBOPYECKH ITHT Ha
muuHoctTa Ha ['eopru A. CramaroB. HannyHuTe apXMBHU MaTepUaiy B JOKyMEHTaJIEH GUim,
B €IHO C IJIACOBETE, KOMTO BOIAT M pa3Ka3BaT HCTOpHUATAa My 3aJ Kaabp, ca OCHOBHH
IIPENOCTABKY 3a €1Ha BbJIHYBAIllA U aKTyallHa pernpe3eHTalus Ha Ipo0IeMuTe B U3KyCTBOTO,
00pa3yBaHHETO U AMHAMUYHUS HAYMH Ha )KUBOT B OOIIECTBOTO.
Abstract: This is a documentary film that tells the story, life and creative path of Georgi A.
Stamatov. The available archival materials in this documentary film, together with the voices
that lead and tell its story behind the scenes, are basic prerequisites for an exciting and current
representation of problems in art, education, and the dynamic way of life in society.

342) 2025: Ilenkos, ['eopru. 3BykoBa NoCTIPOAYKIHS. ,,OOIIMHCKH ChbBETHUK ® —110-
KyMeHTaseH ¢punM, pex. Anena [leeBa u pexx. AHToHUH JloHUEB.

Anotanus: JlokymeHTaneH (uiM, KOWTO OTpa3siBa MOpeaHara npeau300pHa KaMIlaHHWs Ha
pa3IUYHU MONUTUYECKU (HOpMallMU, KOUTO CE€ HAAIMpeBapBaT 3a KMETCKOTO MSCTO, KaKTO U
JpyTH YIPaBICHCKH (UTypu Ha TepUTOpusATa Ha rpang MoHTtaHa, bwarapus. C moadpanu
apXUBHU KaJpH HA PA3IMYHHU OOIIUHCKY 3aCeIaHus , KaKTO U Mpe3 IJie/HaTa TOUKa Ha eUH OT
HOBOM30paHUTE OOIIMHCKM CHBETHUIM JOCTHTAaME€ W JO OCHOBHAaTa W JIO aKTyajHara
npo0iieMaTuKaTa Ha YIpaBIeHHETO Ha oOmmHa MoHTaHa, bearapust.
Abstract: A documentary film that covers the latest election campaign of various political for-
mations competing for the mayoral position, as well as other government figures in the city of
Montana, Bulgaria. With selected archival footage of various municipal meetings, as well as
through the perspective of one of the newly elected municipal councilors, we reach the main
and current issues of governance in the municipality of Montana, Bulgaria.

343) 2025: Ilenkos, I'eopru. 3Byko3anuc Ha TepeH. ,,Kykmap® - mOKyMeHTajaeH
¢unm, pex. Emunust CroeBa u pex. ViBan VBaHoB.

Anotarusa: OuaMbT pa3ka3Ba 3a KHUBOTa M TBOpUYECTBOTO Ha mpod. Artanac Wmkos. Ilpes
MOTJIEABT U CEpUsl OT MHTEPBIOTA, HA PAa3JIMYHU HETOBH POJHUHU, MPUATENN U CTYJEHTH OT
HAT®U3 "Kpwctho Capado" - bwarapus, pazObupame ue TOH € OCHOBOIOJIOKHUK Ha
MIOXBATH, IPUCHIIY HA MHOTO OT MaiiCTOpUTE B KyKJIOBOJEHETO JOpU U 110 AHec. HanuunuTe
apXUBHUTE KaJIpHU AOMIPUHACAT 3a Obp3 MOIJIE]] B MUHAJIOTO Ha aKThOPUTE, KOMTO CE 3aHMMAaBaT
C M3KYCTBOTO Ha KYKJIEHHs Te€aThp, KAKTO M Pa3KpMBAaHETO HA camara JIMYHOCT, HA YOBEKa
Aranac Unkos.
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Abstract: The film tells the story of the life and work of Prof. Atanas Ilkov. Through the eyes of
a series of interviews with various of his relatives, friends and students from the National
Academy for Theatre and Film Arts "Krustyo Sarafov" - Bulgaria, we understand that he is the
founder of techniques inherent in many of the masters of puppetry even to this day. The
available archival footage contributes to a quick look into the past of the actors who are in-
volved in the art of puppet theater, as well as revealing the personality of the man Atanas Ilkov.

344) 2025: Ilenkos, ['eopru. 3BykoBa NOCTOPOAYKLHS U 3ByKOB MHUKC. ,,Kykmap® -
nokyMeHTaneH ¢uiam, pex. Emmmms Ctoesa u pexx. MiBan MBaHOB.

Anotanusi: @uIMBT pa3kasBa 3a KUBOTA U TBOPYECTBOTO Ha mpod. Aranac Mikos. Ilpe3
MOTJICITBT ¥ CepHs OT WHTEPBIOTA, HA PA3IMYHU HETOBU POJIHUHH, IPUATEIN M CTYJICHTH OT
HAT®U3 "Kpbctbo CapadoB" - bbarapus, pazdupaMe ye TOH € OCHOBOIIOJIOXKHMK Ha
MOXBATH, MPHUCHIIA HA MHOTO OT MaiCTOPUTE B KyKJIOBOJICHETO JOPH U 110 IHec. Hanumunute
apXUBHUTE KaJIPH JOTPHUHACAT 32 O'bp3 MMOTJIC]] B MUHAIOTO Ha aKThOPUTE, KOUTO CE 3aHUMAaBaT
C M3KYCTBOTO Ha KYKJICHUS T€aThp, KAKTO M Pa3KPHBAHETO HA camaTa JIMYHOCT, HA YOBEKa
Aranac Unkos.
Abstract: The film tells the story of the life and work of Prof. Atanas Ilkov. Through the eyes of
a series of interviews with various of his relatives, friends and students from the National
Academy for Theatre and Film Arts "Krustyo Sarafov" - Bulgaria, we understand that he is the
founder of techniques inherent in many of the masters of puppetry even to this day. The
available archival footage contributes to a quick look into the past of the actors who are in-
volved in the art of puppet theater, as well as revealing the personality of the man Atanas Ilkov.

345) 2025: TlepBazoBa, Temenyra. Pexxucrop. “3maren Opdeii” — Beuep Ha kinaca
rpyna B npod. 3apaBko MutkoB. Tearsp HAT®U3, Codus. [lpemuepa:12,21.11.2025r.
[Ipencrasnenuero ce urpae npe3 2025, 2026r.

Amnoranus: TepaxecTBO Ha ObJIrapckara neceH ,,3nareH Opgeii”. Beunn Obarapcku XuTose.
Abstract: Celebration of Bulgarian song. ,,Golden Orpheus. Eternal Bulgarian hits.

346) 2025: IletpoB, CtunusH. ABTOp. ,,3a €IHO SIBIIEHUE OT €IEKTPUUYECTBOTO 1O
tekctoBe Ha A. II. YexoB — TearpasneH cmnekTakbi. Tearbp Bw3paxnmane, Codus,
boarapus.

347) [TerpoB, CtunusiH. Pexxucrop. ,,3a €HO ABJIEHUE OT EJIEKTPUIECTBOTO IO TEK-
croBe Ha A. I1. YexoB — Tearpainen cnektakbi. Tearsp Be3paxnane, Codus, boarapus.

348) 2025: TletpoB, Ctunusin. Pexucbop. ,,My3uKkara Ha JULETO M0 TEKCTOBE Ha
Wpan Typrenes — tearpasieH cnekrakbi. Haponen teatsp ,,iBan  Ba3zos, Codus,
bearapus; npemuepa 11 mapt 2025

349) 2025: Ilerpos, CtunusH. Pexxucsop. ,,Korato Hue, MbpTBUTE, CE CHOYTUM® OT
Xenpuk NOcen — tearpanen crektakbia. CiioBeHCKH HapojaeH TeaThp Homa ["opwuia,

Hoga I'opuna, CrioBenus;

350) 2025: Ilerpos, CtunusiH. ABTOp. ,,AHTUXpHUCT" IO pomaHa Ha Emmnusn Cra-
HEB — TeaTpalieH crekTakbia. Hapoaen tearsp ,,liBan Bazos*, Codusi, brarapusi.

351) 2025: IlerpoB, CtunusaH. Pexuceop. ,,AHTUXpUCT TI0 poMaHa Ha Emumnusn
Cranes — TeaTpaieH cnekTakbi. Haponen tearsp ,,JiBan Bazos®, Codus, bbarapus.
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352) 2025: IlerpoB, Ctunusia. Pexxucoop. ,, Tpu cectpu ot A. I1. UexoB— Tearpalien
cnektakbi. Tearsp Be3paxkaane, Codus, brirapus.

353) 2025: Ilerpos, Ctunss. Pexucsop. ,,J'ocnogun Hour™ ot Slna bopucosa — te-
aTpalieH criekTakbia. Tearsp 199 Barenmun Cmotiues, Codust, beirapus;
Amnoranus: Enna ucropus 3a HeoOsiTHaTa paHTa3us Ha HOIITA, KpacoTaTta Ha ThMHUHATA, JIIO-
00BTa U KUHOTO.
2025: Petrov, Stiliyan. Director. “Mr. Night” by Yana Borisova — theatre performance,
production of the Theatre 199, Sofia, Bulgaria;
Abstract: A story about the vast fantasy of the night, the beauty of darkness, love and cinema.

354) 2025: IlerpoB, CtuisaH. Pexucwbop. ,,JiBanoB* ot A. II. UexoB — TearpaneH
cnekTakbi. Tearsp Bwv3pascoane, Codust, brarapus;

Anotanus: Mcropusra Ha BriedaTisBaIl Herepoi ¢ ooe3nmuanaiia ro Gamwms. HammuaeH, Ho
(bUKTHUBEH y4aCTHUK B KHUBOTA Ha 0OKpBKaBaIINUTE ro.
EnuzoanuHo snie B poJisiTa Ha OCHOBEH TMEPCOHAXK, KbM KOTOTO TPaBUTHUPAT BCUYKH. [ 'ybery
Y TIapaJJOKCallHO — JIIOOUMEII.
2025: Petrov, Stiliyan. Director. “fvanov” by A. P. Chehov — theatre performance, production
of Theatre Vazrajdane, Sofia, Bulgaria;
Abstract: The story of an impressive non-hero with a surname that depersonalizes him. A pre-
sent but fictitious participant in the lives of those around him. An episodic person in the role
of the main character, to whom everyone gravitates. A loser and paradoxically — a favorite.

355) 2025: PaeBa, Becennna. Cuennuyna komno3unus. benn Homm ot Maprapura
IletkoBa, crynentn ot HMA ,Ilpod.Ilanuo Bnagurepos®, 28.06.25, 3ana 315, HMA
(HoBa crpana).

356) 2025: Paena, BGCGJ'II/IHEL Pexxucbop Ha TeaTpaneH CeKkTaKkbi ,,E/iHa 3a BCHUKH,
Bcuuku 3a enHa’ ot Hemsnko Mopnanos, ctynentu or HMA |, Ilpod.ITanuo Brnagure-
poB®, 29.06.25, 3ana 315, HMA (HoBa crpazna).

357) 2025: PaeBa, Becenuna. IloctanoBka. benu Homu ot Mapraputa Ilerkosa,
cryaeatd ot HMA ,Ilpo¢.Ilanuo Brnagurepos, 28.06.25, 3amna 315, HMA (HOoBa
crpaja).

358) 2025: Panrenosa, Enuna, Cuenorpad. “Konko e BaxHO aa Objaemn cepro3eH’”
Ockap VYailng - Teatpanen cnekraksi, pex. Craiiko Mypmkes. Tearsp HAT®U3, Co-
¢us. Tearsp HATOU3, IN'onsima ciiena. [Ipemuepa: depyapu 2024r.

359) 2025: Panrenosa, Enuna, Koctiomorpad. “Konko e BaxkHO 1a Ob1em cepuo-
3eH” Ockap Yailng - TeaTpanieH ciekTaksi, pex. Craiiko Mypmkes. Tearsp HATDOU3,
Coous. Tearsp HATOU3, IN'omsima cuena. [lpemuepa: pespyapu 2024r.

360) 2025: Panrenosa, Enuna, Koctiomorpad. “’Kusa Boga - My3ukanHO-CETUBHU
IBTYBaHUS " - KOHIEPT, ponaanus ,,Cunecreruka®, npemuepa: 20.06.2025r.

361) 2025: Panrenosa, Enuna, Koctiomorpad. “Jlerenna 3a HeBuaumMoro - My3u-
KaJIHO-CETUBHU IIBTYBaHUA - KoOHIEpT, ¢onmamus , CuHecTeTHKa®, mpeMuepa:
4.10.2025r.
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362) 2025: Panrenosa, Enunia, Cuenorpad. “Ilpazauxst” T. Buntepbepr — tearpa-
JIeH CneKTakwi, pex. SABop I'epae, CueHorpadus: Cuna BennukoBa u Enuima Panre-
noBa, Manbk Tpajcku TeaTwp 331 kaHana, Codust, nmpemuepa: mapt 2019r., urpae ce u
npe3 2025r.

363) 2025: Pyxes, 3apaBko. Oneparop. ,,Ha TIXHO MSACTO®, JOKYMEHTaJICH (hUIM,
pex. Hukonait Pycakues, npemuepa 18.12.2025 r. kuHo ,,JIbku [1noBaus,
https://www.youtube.com/watch?v=QUyJFQfNRFs

Anorarus: Bnagumup KapamazoB — akTbOpbT, KOMTO € U3UTPAJT HE €HA POJIsl HA MOJIUIIEHCKHU
MHCIIEKTOP, BIIU3a MPHU MPECThIIHULIUTE U yOuiinure B 3aTBOpa benene, cOmmxkasa ce ¢ TIX U
ru cHuma. CHHUMa TEXHUTE MOPTPETH, HO BCHIIHOCT MpaBH MOPTPETHA CHHUMKa Ha
JeWCTBUTEITHOCTTA, B KOSTO KuBeeM. M KOATO He BUHArM € TaKaBa, KAKBATO M3TJICKIA.
Abstract: Vladimir Karamazov, an actor who has played more than one role as a police in-
spector, enters the Belene prison where criminals and murderers are held, befriends them, and
photographs them. He takes their portraits, but in fact he is taking a portrait of the reality in
which we live. And that is not always what it seems.

364) 2025: PyceBa, Huna. CamocrosTenna usnoxo0a »uBonuc B ['anepus "Hroanc",
rp. Codus.

365) 2025: Pycesa, Huna. M3nox06a xuBonuc “Murose”, ['anepus “Hroanc”.

366) 2025: Capmxes Aumutsp. Myntumenus. ,,dDesta oT 3axapHunara® - rearpajieH

crnekTakbi, pex. Ensza Jlanesa, Tearsp Codus.
Amnotanus: Cniekraksi 3a Aena Ha Tearsp Codust o enHonMeHnHara kaura Ha Kars AHTo-
HoBa. J[pamatu3anus u pexxucypa Ensa Jlanesa, my3uka Mupa HckbpoBa, ciieHorpadus u
koctiomu [lets Kapamxosa. [Ipemuepa 18 dhepyapu 2023 1. Ha crieHa ,,Cbia3a U cMax ‘.
Abstract: A children's performance by Theatre Sofia based on the eponymous book by
Katya Antonova. Dramaturgy and direction by Elza Laleva, music by Mira Iskrova. Prem-
iere on February 18, 2023, at the 'Laughter and Tears' stage.

367) 2025: Capmxes Jumutsp. Pexucsop. “IIpukaska 3a Malika U CUH — UTPaJICH
¢bunm, 86', 3,14.

Awnoranus: ['eprana u Hacko ca karo 6anepuHara v OJIOBHUSI BOWHUK B ITPUKa3KaTa Ha AHJIEp-
CHH, TIPUBJICYCHU €IMH KBbM JIPYT 3apajy NpUIMKaTa CH — M J[BamMara CTOAT Ha CIUH Kpak.
I'eprana BsipBa, ue MBPTBUS M CHH € )XUB, Hacko ce kpre oT OaHAUTHTE, Ha KOUTO IBJKH TTapH.
[Tpunynara ru cOnmkara, Taka, 4ye aHTa3usATa Ce MPEBPHINA B UCTUHA U 3a [Bamara. [Ipemu-
epa 21.09.2025 ®ecruBanien komiuieke Bapha, 3narna Po3a 2025
Abstract: Gergana and Nasko are like the ballerina and the tin soldier in Andersen's fairy tale,
drawn to each other by their similarity — both standing on one leg. Gergana believes her dead
son is alive; Nasko is hiding from the gangsters he owes money to. Circumstance brings them
together, so that fantasy becomes reality for both of them.
Premiere 21.09. 2025 Festival complex Varna Bulgarian Feature Film Festival Golden Rose
2025.

368) 2025: CedepoB, Hpaiino. Pexucbop. M3KyCTBEH HHTENEKT TE€HEpUpPAHE.
,Marus“ — My3ukaieH Buseo kiun Ha Mpuna @nopuH.
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PE3IOME: IIpoekTbT npeacTapisiBa opuiidaacH My3uKaJIeH BUICO KU Ha nieBuiiata Mpuna
dnopuH, peanu3upan u3LsIo upes renepatusHara miarpopma KLNING Al Busyannara koH-
LEMNIUs € U3rpajieHa caMo OT CHUMKH Ha M3II'BJIHUTENKATa, KOUTO ca TpaHc(hopMupaHu B U-
HAaMUYHM U aPTUCTUYHU BU3YaJIHU CLIEHU C IIOMOIITA HA U3KYCTBEH UHTEJEKT.

KnunbT e 3amouHat u peaqu3upaH OT MEH KaTo eKCIepHUMEHT, HACOUYEH KbM H3ClIe/IBaHE Ha
BB3MOXXHOCTUTE HA F€HEPAaTUBHUS U3KYCTBEH MHTEJIEKT B Ch3/1aBaHETO HA MY3UKAJIHO BUEO
cbabpkanue. [IpoekThT Bb3HUKHA KaTO TBOpYECKa MHHUIIMATHUBA, IPOBOKUpAHAa OT MHTEpeca
MU KbM HOBUTE TE€XHOJIOTMH U TSAXHOTO MPUIIOKEHUE B apTUCTHUHU popmu. C momorira Ha
KLNING Al u u3non3Bailku €IMHCTBEHO CHUMKH Ha MpuHa ®aopuH, eKCIEpUMEHTHPaX C
BU3YaJHUS €3UK U HaYMHA, 110 KOMTO U3KYCTBEHUAT MHTEJIEKT MOKE J1a UHTEPIPETUpPA U J0-
pa3BHe JUYHOCTTA U MPUCHCTBUETO HA €IMH U3ITBIHUTEN B HAITBJIHO HOBA BU3yaliHa (hopMa.
N3nonzeanero Ha KLNING Al no3BoJisiBa nocTuraHe Ha OpuruHajiHa BU3KS ¢ BUCOKA CTETIEH
Ha KPeaTUBHOCT U MEPCOHATIN3AIMUS, TPYAHO pealn3yeMa 4pe3 CTaHAapTHU BUAEO METOIH.
ToBa e npuMep 3a CbBpEMEHHUS CUHTE3 MEK/y U3KYCTBO M TEXHOJIOTUU U MOAYEpTaBa Io-
TEHIMala Ha TeHepaTuBHUS Al B Ch3/jaBaHETO HA HHOBATHBHO MY3HKAIHO ChIbP>KaHUE.

369) 2025: Cedepon, Hpaiino. Konmenmus u cueHapuu. M3KycTBeH HHTEIEKT
reHepupase. ,,Marusa*“ — My3ukaneHn Buaeo kiun Ha Mpuna @nopun

PE3IOME: Ilpoexmvm npeocmasnsisa oguyuaneH My3uxaieH 6uoeo Kiun HA nesuyama
Upuna @nopun, pearuzupan usysino upes eenepamusnama naamepopma KLNING Al. Buzyan-
Hama KOHYenyusi e u3epaoeHa camo om CHUMKU HA USNBIHUMENKAmd, KOUmo ca mpaicgop-
MUpPaHu 8 OUHAMUYHU U APMUCIMUYHU BU3VATHU CYEHU ¢ NOMOWMA HA USKYCMBEH UHMENeKM.
Knunvm e 3anounam u peanuzupan om meH Kamo excnepumenn, HAco4eH KbM U3Cie08aHe Ha
8b3MOACHOCMUME HA 2eHEePAMUBHUSL U3K)YCMEEH UHMENEKM 8 Cb30d8aHemo Ha MY3UKAIHO GU-
0eo cvovporcanue. [Ipoexmvm 6b3HUKHA KAMO MBOPYeCcKa UHUYUAMUBA, NPOBOKUPAHA OM UH-
mepeca Mu KbM HOBUMeE MEXHON02UU U MAXHOMO npunodxceHue 8 apmucmudnu popmu. C no-
mowma na KLNING Al u usnon3zeaiiku eduncmeeno cHumxu Ha Upuna @nopun, ekcnepumen-
MUpax ¢ 8U3YAIHUA e3UK U HAYUHA, NO KOUMO U3KYCMEEHUSNM UHMENeKm MOdce 0a unmepnpe-
mupa u 0opassue TUYHOCMMA U NPUCHCMBUEO HA eOUH USNBIHUMEN 8 HANBIHO HO8A 8U3Y-
anna gpopma.
Hsnonzeanemo na KLNING Al nozeonnsa nocmueane na OpusUHaIHa U3us ¢ 6UCOKA CmeneH
HA KpeamugHOCm U NepCOHANU3AYUsL, MPYOHO peanuzyema Ype3 CMmaHOapmHuu 6U0eo Memoou.
Tosa e npumep 3a cv8peMeHHUsL CUHIE3 MedHCOY USKYCMBO U MEXHOI02ULU U NOOYepmasa no-
meHnyuana Ha eenepamugnus Al 6 cvzoasanemo Ha UHOBAMUBHO MY3UKATIHO CbOLPIHCAHUE.

370) 2025: Cokepes, Cumeon: Pexucrop Ha anuManuonuus ¢rim "Cebp3anu" (c
noakpenara Ha HOLI).

371) 2025: CoxkepeB, Cumeon: CrieHapucT Ha aHuManmonnus g "Cebp3anu’ (¢
noakpemnara Ha HOL).

372) 2025: CoxkepeB, Cumeon: Xy10’)KHUK Ha aHUMaIMoHHUs punm "Cebp3anu" (¢
noakpenarta Ha HOILI).

373) 2025: CoxepoB, CumeoH. YyacTHe B TIpynoBa H3JI0k0a C IJIaKaTd KbM

anuManonun ¢uimu cien 2000 . MexayHaponeH ¢ecThBan Ha KyKJIEHHUS Tearbp
,1Inepo*, Crapa 3aropa, bearapus 23-29.09.2025
Anotanus: M3nox0aTa npencrass MiiakaTi Ha BOJCIIN OBJATapCKy aHUMATOPU U XyT0KHULIU-
TTaKaTUCTH. Te HaAXBBPIAT peKiIaMHaTa (YHKIMS U CE€ BB3IMPHEMAT KAaTO CAMOCTOSITEITHU
MPOU3BEICHU Ha TpadUYHMS TU3aliH U BU3yallHaTa KyJITypa.
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Sokerov, Simeon. Participation in a group exhibition featuring posters for animated
films after 2000. International Puppet Theater Festival “Piero”, Stara Zagora, Bulgaria
23-29.09.2025
Annotation: The exhibition presents posters by leading Bulgarian animators and poster artists.
They transcend their advertising function and are perceived as independent works of graphic
design and visual culture.

374) 2025: Credanosa, Kamnra. CeMb MOMX OTPaXKCHHI: METUTATHBHAS CKa3Ka O
3HaKOMCTBE ¢ coboii. Mann — Ivanov — Feber (MU ®) ISBN 978-5-00214-551-5

Anortauus: U3nanue Ha “Jlxymxerata Ha AHM™ Ha pyCKHU €3UK. 12-TO M37aHHME HA KHUTarTa,
cnen uznanus B [lopryranus, Ucnianus, bpaswnus, Kurait, FOxua Kopes, AAnonus u 1.1H. Cien
n3naBaero U B bpasunus “/xympkerata Ha AHU® € BKJIIOYBAaHA B IPENOPHUUTEIIHUTE
CIMCBIM I10 JTUTEPATypa Ha HAKOJIKO KOJIEKA TaM.

ABSTRACT: An edition of Ann’s Dwarves in Russian language. This is the book’s 12th edi-
tion, after its publication in Portugal, Spain, Brazil, China, South Korea, Japan, etc. After its
coming out in Brazil, Ann’s Dwarves was included in the indicative reading lists for literature
courses of several colleges.

375) 2025: Croun, Jlrogmuina. Pexucsop. “OuapoBarenHara o0yiapka’” TeaTpajieH
cnekrakbi - Tearsp HAT®U3. [Ipemuepa: 2024r.

376) 2025: Cyrapesa, Tes. Pexxucypa. ,,imam 1sutoto Bpeme™ ot Asiekc Akyd. [pa-
MaTH4EH TeaTsp ,,bosH JlanoBcku®, mpemuepa 18.02.2025
Anotanus: CbBpeMeHHa €K3UCTEHIIMAIHA YTOIUS B )KaHpa Ha KOMEUsATA, C €JIEMEHTH Ha
TeaThp Ha abcyppa, KOMOMHAIMS OT XyMOp, €K3UCTEHIIMATHU BbIIPOCH U BU3YaIHO
BB3aeicTBue. [Ipemuepa 18.02.2025 r.
Abstract: A contemporary existential utopia, in the comedy genre, with elements of the The-

atre of the Absurd, combining humor, existential questions, and visual impact. Premiere on
February 18, 2025

377) 2025: Cyrapesa, Tes. Pexucsop. ,,Buxk Ha npoxsianatu®, tearsp HATOU3,
npemuepa 28.06.2025.

Anotanus: CuennyHa ajanTanus Ha nuecara ,,Ciyruaure” ot JKan JKpone®, peanusupana B
TPAaHUYHOTO TIOJIE MEXIY IpaMaTHYHUSI U TAHIIOBHS T€AThp C YYacTHETO Ha cTyneHTH oT II1
kypc HeepbOanen teatsp u Il kypc Tanmos tearsp. [Ipemuepa 28.06.2025, B cbiara rogusa
€ U3UTPAHO 4 IIBTHU.
Abstract: 4 stage adaptation of the play "The Maids" by Jean Genet, presented in the border-
land between dramatic and dance theatre, featuring students from the 3rd year of Nonverbal
Theatre and the 2nd year of Dance Theatre. Premiere on June 28, 2025, the same year it has
been performed 4 times.

378) 2025: Cyrapesa, Tesa. Cuennuyna amganranus. ,,BUK Ha IpOKBIHATH, TeaThbp
HAT®U3, npemuepa 28.06.2025.

Anoranusa: Cuennyna agantanus Ha nuecata ,,Cioyruaute’ ot JKan JKpone®, peanusupana B
TPaHUYHOTO TOJIe MEXKIY JApaMaTHUHUS M TAHI[OBHSI TE€aThp C y4acTHETO Ha ctyaeHTH ot 11
kypc HesepbOanen tearsp u Il kypc Tanmos tearsp. [Ipemuepa 28.06.2025, B cpimara ronuHa
€ U3UrpaHo 4 IbTH.
Abstract: 4 stage adaptation of the play "The Maids" by Jean Genet, presented in the border-
land between dramatic and dance theatre, featuring students from the 3rd year of Nonverbal
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Theatre and the 2nd year of Dance Theatre. Premiere on June 28, 2025, the same year it has
been performed 4 times.

379) 2025: Cyrapesa, Tes. Tekct. “Ot kakBo ce cTpaxyBa Bupmkunus Yiud” - te-
aTpaJieH criekTakbia Ha capyxkenne “Enco”, | AM STUDIO, Codwus.

AHotanus: ,,Om kaxeo ce cmpaxysea Bupoowcunus Yiagh*“ e aemopcku Ooxymenmanen
cnekmakwi Ha pexcucvopa Tesa Cyeapesa, npocieoasawy jxcumetickama cb00a HaA eOHa om
Hat-eaxcuume gueypu 8 mooepnama rumepamypa — Buposcunus Yagh. [lpemuepama na “Om
Kakeo ce cmpaxyea Bupoocunus Yagh” ce cocmou na 7 sanyapu 2024. Ilpesz 2025 ce uepae 1
nom.
Abstract. “What Is Virginia Woolf Afraid Of” is an original documentary performance directed
by Teya Sugareva, tracing the life and fate of one of the most important figures in modern
literature — Virginia Woolf. The premiere of “What Is Virginia Woolf Afraid Of” took place on
January 7, 2024. In 2025, it was performed once.

380) 2025: Cyrapesa, Tes.Pexucrop. “OT KakBo ce cTpaxyBa Bupmkunus Yiud” -
TeaTpajieH creKTakb Ha capyxkenue “Enco”, | AM STUDIO, Codus.

Anotamms: ,,Om xakeo ce cmpaxysa Bupoocunus Yagh“ e aemopcku Ooxymenmanen
cnekmakxwi Ha pexcucvopa Tesa Cyeapeea, npociedasaw sxcumetickama cv00a Ha eOHa Om
Hati-eadicHume gueypu 8 mooepnama rumepamypa — Bupoocunus Yagh. [lpemuepama na “Om
Kakeo ce cmpaxysa Buposcunus Yagh” ce cocmou na 7 amyapu 2024. Ilpes 2025 ce uepae 1
nom.
Abstract. “What Is Virginia Woolf Afraid Of” is an original documentary performance directed
by Teya Sugareva, tracing the life and fate of one of the most important figures in modern
literature — Virginia Woolf. The premiere of “What Is Virginia Woolf Afraid Of” took place on
January 7, 2024. In 2025, it was performed once.

381) 2025: Cyrapesa, Tes. [loctanoBka. “Ilokana 3a Beueps” ot Onst CtosiHOBA. -

TeaTpaiieH crektakbil. Tearsp “Codus”, Codus.

Anotanus: CrnektakwibT “Ilokana 3a Beuepss” ot Onst CrosiHoBa ¢ pexxkuchop Test Cyrapesa e
peanu3upaH cjiel KaTo MuecaTa Meuelnd KOHKypca Ha TeaTbpa 3a ChBpEeMEHHa Obirapcka
npamatyprus. ,,J[lokana 3a Beueps* e uctopus 3a 6JM30CTTa, 32 B3aUMOOTHOIIICHUSITA, KOUTO
Ce pasmajar, 3a JeKoTara, C KOSITO CBUKBaMe C APYTUTE U TH MpUeMaMe KaTo 4acT OT obiaTa
kaptuHa. [Ipemuepara ce cron Ha 12 mapt 2014. [Ipe3 2025 e uznurpan 8 nbTH.

Abstract. The performance “Dinner Invitation” by Olya Stoyanova, directed by Teya Suga-
reva, was created after the play won the theatre’s competition for contemporary Bulgarian
drama. “Dinner Invitation” is a story about intimacy, about relationships that fall apart, about
the ease with which we get used to others and accept them as part of a shared picture. The
premiere took place on March 12, 2014. In 2025, it was performed eight times.

382) 2025: Tenes, Jdamsn. Pexxucbop. ,,Muzantpon‘ — cnekraksi no Kan-batucr
[Toxnen Monuep. ABTOpcKa CIIEeHMYHA aJanTaius U My3uKaiHo opopmieHue: lamsH
Tenes. Haponen tearsp ,,AHTOH [lanoB®, Ctpymuna, CeBepna MakenoHus.

AHoTanus: ABTOpCKa ajganTanus, IPeOCMHUCIAIIA caTupaTa Ha Monuep B KOHTEKCTa Ha ChB-
PEMEHHUTE COLMAIHN MPEKU U BUPTYyaIHaTa XUITOKpU3HA. [ TaBHUAT repoit Aunect ce cOmrbe-
KBa C (haIIMBUTE MOPAIHU KOH(DIMKTH HA AUTUTAIHOTO 00IecTBO. CHEKTaKbIbT ChUETABA
KJIacu4yecKkus (papc ¢ eIeMeHTH Ha AUTHTaHAa €CTETUKA U MOCTApaMaTHueH Tearhbp, Moa4ep-
TaBaiKi TEMUTE 32 aBTCHTUYHOCTTA, JTI000BTa 1 oOImecTBeHara Macka. [Ipemuepa: 1 HoemBpu
2025 1., 20:00 u., HVIIK ,,AnTon Ilanos®, ['onsMa ciieHa.
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Abstract: An original adaptation reinterpreting Moliére’s satire in the context of contemporary
social media and virtual hypocrisy. The protagonist Alceste confronts the false moral conflicts
of the digital age. The performance combines classical farce with elements of digital aesthetics
and postdramatic theatre, emphasizing themes of authenticity, love, and social masks.
Premiere: November 1, 2025, 20:00, NUCC “Anton Panov”, Main Stage.

383) 2025: Tenes, Jamsan. Cuenuuna ajnanrauus. ,,Mu3aHTpon* — CHEKTaKbJI IO
Kan-baruct [Toxkiien Monuep. ABTOpCcKa CIIeHUYHA aIallTalys ¥ My3UKaIHO odopmiie-
nue: lamsin Tenes. Haponen teatsp ,,AnTon [lanos®, Ctpymuiia, CeBepna Makenonus.

AnoTanus: ABTOpcKa ajanrtaiys, IpeoCMUCIISIIA caTupara Ha Mojrep B KOHTEKCTa Ha ChB-
PEMEHHHTE COIIMAITHU MPEXXH U BUPTyaTHATa XUIIOKPHU3Us. [ TaBHUAT repoit Anmect ce combe-
KBa C (haIIMBUTE MOPATHU KOH(IMKTH HA AUTUTAITHOTO 001IecTBO. CIEKTaKbIbT ChUCTaBa
KJIACUYECKUS (apc ¢ JIEMEHTH Ha JUTUTAIHA €CTETHKA U MOCTAPAMATHUCH TeaThp, MOIIEp-
TaBaiiKu TEMUTE 332 aBTEHTUYHOCTTA, JIFOOOBTa M o0IIecTBeHara Macka. [Ipemuepa: 1 HoemBpu
2025 1., 20:00 4., HYIIK ,,AnTon ITanoB*, ['oisima criena.

Abstract: An original adaptation reinterpreting Moliére’s satire in the context of contemporary
social media and virtual hypocrisy. The protagonist Alceste confronts the false moral conflicts
of the digital age. The performance combines classical farce with elements of digital aesthetics
and postdramatic theatre, emphasizing themes of authenticity, love, and social masks.
Premiere: November 1, 2025, 20:00, NUCC “Anton Panov”, Main Stage.

384) 2025: Tenes, Jlamsin. My3ukaiHo odopmienue. ,,MU3aHTPON — CIIEKTAKbBJI 110
XKan-baruct [Toxiien Monuep. ABTopcka ClIEeHHYHA alanTalys U My3UKaiaHo odopmiie-
nue: Jlamsin Tenes. Haponen Teatsp ,,AnToH [1anos®, Ctpymuiia, CeBepHa MakenoHus.

AHoTanus: ABTOpcKa ajanrtaiys, IpeoCMUCIIsIIa caTupara Ha Mosiuep B KOHTEKCTa Ha ChB-
PEMEHHUTE COLMAITHN MPEKU M BUPTYaTHATa XUITOKPU3HA. [ TaBHUAT repoit AuiecT ce cOmrbe-
KBa ¢ (aJIIMBUTE MOPAJIHU KOHMIMKTH HA JUTHUTAIHOTO 001IecTBO. CHEKTaKbIbT ChueTaBa
KJIacM4YecKus (papc ¢ eleMeHTH Ha AUTMTaJIHA €CTeTUKA U MOCTApaMaTHueH TeaThbp, Moadep-
TaBallKi TEMUTE 3a aBTEHTUYHOCTTA, JII0O0BTA U ob1iecTBeHara Macka. [Ipemuepa: 1 HoemBpu
2025 1., 20:00 9., HYIIK ,,AnTon Ilanos®, ['omsiMa ciieHa.

Abstract: An original adaptation reinterpreting Moliére’s satire in the context of contemporary
social media and virtual hypocrisy. The protagonist Alceste confronts the false moral conflicts
of the digital age. The performance combines classical farce with elements of digital aesthetics
and postdramatic theatre, emphasizing themes of authenticity, love, and social masks.
Premiere: November 1, 2025, 20:00, NUCC “Anton Panov”, Main Stage.

385) 2025: Tenes, lamaH. ABTopcka Bepcus. — ,IlIBelik npe3 Tperara cBeToBHa
BOIHA“ o pomaHa Ha fpocnas Xamek — ,,[IpukitrouenusTa Ha 1oOpus BoitHuk [IBeiik
npe3 CBeToBHaTa BoiHa™. /[pamaTudex teatsp ,,I'eo Muies*, Crapa 3aropa. [Ipemuepa:
20 maprt 2025 1., 19:00 4., Kynrypen neatsp Crapa 3aropa. CuieHorpadus U KOCTIOMU:
Panoctuna TeneBa; My3uka: Kpacumup I'emies.

386) 2025: Tenes, lamsan. Pexxucypa — ,,IlIBeiik npe3 Tperata cBeTOBHa BOIHA* IO
pomana Ha fpocnaB Xamek — , [Ipuxntouenusra Ha 1oOpus BoiHuk I1IBelik npe3 Cie-
TOBHaTa BoitHa“. Jl[pamaTuueH Tearsp ,,I'eo Munes®, Crapa 3aropa. [Ipemuepa: 20 mapt
2025 1., 19:00 9., Kynrypen nentsp Crapa 3aropa. CueHorpadgus U KOCTIOMH:
Panoctuna TeneBa; My3uka: Kpacumup ['emies.
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387) 2025: Tomopos, Tonu. L{BeTHH KOPEKIIMH W MAaCTEPUHT. — IOKyMEHTaJIeH HUIM
—,,JAHTepBIO ¢ enHa npuMa‘“ - pex. Banentuna @unanosa-Konaposa, oneparop Maptun
JumuTtpos, ciieHapuct Osira Mapkosa.

388) 2025: Tomopos, Tonu. L{BeTHH KOPEKIIMKH M MAaCTEPUHT. — IOKyMEHTaIeH QUM
— ,,AHToH CTpammmMupoB B Obirapckusi Bepron’ — pex. Kocragun bones, oneparop
Aunekc Camynxu, ciienapuctu Kocragun boneB u Koncrantun Iletpos.

389) 2025. TpenueBa Emnena, xoctiomorpad; ,.Hemurpantu®, mbeiHOMeTpaxeH
urpasieH ¢uinmM, pexxucsop Credan benoB — B mOCTOPOIyKIHS

390) 2025. TpenueBa Enena, xoctiomorpad; ,.BeuepHa cBarba®, mbIHOMETpakeH
urpaien ¢puim, pexucbop Ctanumup TprudoHOB — B OCTIPOXYKIIHS.

391) 2025: Yrpunos, AuToH. Pexucsop. , XEPKYJIEC VS ABI'HI“, Tearsp Co-
¢wus; [pemuepa: 26 cenremBpu 2025r1.

Anotanus: ,,XEPKVYJIEC VS ABIUN* e MOJIEpHA MHTEPIPETAIUs HA KIACUYECKUS MUT 3a
XepKyJec, CBbp3aH C HETOBHS IETH TIO/IBUT, W3BECTEH KAaTO MOYMCTBAHETO HAa ABIHEBHTE
obopu. Hamara Bepcusi, o0aue, mpeHacst MUTOJIOTMYHMSI Tepoil B CBETa Ha MOJEpHaTa IOJIH-
THKa, a0cypHaTa OI0pOKpaIys 1 MOPATHUS OOLIECTBEH pas3ma/l U IO U3MIpaBs Mpel] U3NUTAHUE,
KOETO J0pH u 3a  Xepkyiec 3amoyBa  Ja U3ITIekKAA HETOCHUITHO.
Abstract: "HERCULES VS AUGIAE" is a modern interpretation of the classic myth of Hercu-
les, related to his fifth labor, known as the cleaning of the Augean stables. However, our version
transports the mythological hero into the world of modern politics, absurd bureaucracy and
moral social decay and confronts him with a test that even for Hercules begins to seem
unachievable.

392) 2025:YrpunoB, AHToH. Pexucwop. ,, ITpamBaii sxenanue*, Miaaexku TeaTbp
,Hukomnaii bunes*; [Ipemuepa: 7 u 12 ¢peBpyapu 2025r., npoabikaBa 1a ce UTpae u mpe3
teaTpajieH ce30H 2025-2026; roctysa u BbB BapHa

Anoranus: ,,I'pamBaii ,,JKenanue e eqHa ot Hail-3abenexxuteTHUTe muecu Ha TeHecu Yumsmc,
KOSITO OCTaBs UCTUHCKHM 3HAUUM OTII€YaThK B UCTOPUSITA HAa CBETOBHATA JINTEPATypa U Te€aThbp.
CroxeTsT npociesBa ucropusta Ha brnanm J{r000a, kosTO pemrasa ga u305Ara oT JUYHUTE CU
poOsieMu, KaTo OTHBA MpH Mo-Mankara cu cectpa Crena u HeitHus cerpyr Crennu KoBancku
B Hio OpnubHe. Ch3HaHMETO U chpleTO Ha braHir ca pa3kiaTeHu ¥ BBIIPEKH ONUTA 32 OSTCTBO
— MHHAJIOTO U s 3aCTUTA.

Abstract: "A Streetcar Named Desire" is one of Tennessee Williams' most remarkable plays,
leaving a truly significant mark in the history of world literature and theater. The plot follows
the story of Blanche DuBois, who decides to escape her personal problems by going to her
younger sister Stella and her husband Stanley Kowalski in New Orleans. Blanche's mind and
heart are shaken, and despite her attempt to escape, her past catches up with her.

393) 2025: Yrpunos, AutoH. Pexxucwop. ,,Kankyn“, I Am Studio; IIpemuepa: 22
Mapt 2025r., mpoabiiKaBa J1a ce Urpae u npe3 tearpaieH ce3oH 2025-2026
AHoTtanus: JIBe ceMeiiHU ABOMKH, TBITOTOIMIITHY IPUSATEIHN, 3aMUHABAT Ha MournBKa B KaHKyH
— paiicko MsCTO, KOeTo olelaBa CrokoicTBue U 3abaBinenue. Ho eqHa cioydaiiHO mM3pedyeHa
¢bpa3a OTKIIOYBA BepUTa OT Pa3KPHUTHUS U AITEPHATUBHU CLIEHAPUH, KOUTO MOCTABAT Ha M3IH-
TaHUeE MPeICTaBUTE UM 3a JIF00O0B, MPUATEICTBO U M300pUTE, KOUTO M OomnpeAeaT. MuHano u
ObjelIe ce IperuInTaT, 3a a MOKaXKaT KOJIKO KPEXKO € IAaCTUETO U KOJIKO JIECHO MOXeE Jia ce
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npeoospHe cpadara. C Tunuanus cu et [ancepan Oanancupa MexIy CMSIX U HapeXeHHe,
npeBpbUIaiiky ,,KaHKyH® B HICTUHCKO TEaTpaIHO IIPEKUBSIBAHE.

Abstract: Two married couples, longtime friends, go on vacation to Cancun, a paradise that
promises peace and fun. But a random phrase triggers a chain of revelations and alternative
scenarios that test their ideas about love, friendship, and the choices that define them. Past and
future intertwine to show how fragile happiness is and how easily fate can turn. With his typical
style, Galceran balances between laughter and tension, turning “Cancun” into a true theatrical
experience.

394) 2025: YrpunoB, AutoH. Pexucsop. ,,O101m30”, Teatpo, npemuepa: 5 1oiu
2023r., mpoIbikaBa J1a ce urpae u npes tearpaieH ce3on 2025-2026

Anotanus: Vctopusita mpocie/sisa IBaHaI€CET JIIOOOBHHU €MU30/1a OT KUBOTA HA JIBE KEHU U
JIBAMa MBbKE€, CBbP3aHH OT HEBHIMMUTE HUIIKU HAa CTPAcTTa U NpuBinyaHero. Otaaned, Tex-
HUST KOIHEX IO JI000BTa M IIACTUETO U3IVIEkKAA KPAcHB, TPETETEH M POMaHTHUYEH, HO OT-
011130, MOXKE J1a CE OKaXKe TBHP/IC JKECTOKO 3aHUMAaHUE.
Abstract: The story follows twelve love episodes from the lives of two women and two men,
connected by invisible threads of passion and attraction. From afar, their longing for love and
happiness seems beautiful, thrilling and romantic, but up close, it can turn out to be a very cruel
pursuit.

395) 2025: VYrpuno, AHTOH. Pexucbop. ,f#anturera®, Tearpanna paboTuiHuia
,Chymaro®, npemuepa: 20 HoemBpu 2023r., mpoabIIKaBa Ja CE€ UTPae U Npe3 TeaTpajcH
ce30H 2025-2026

AHoTauus: ,#aHTUTBra* € TearpajeH mbpdopMaHc, 6a3upaH BbPXy TEKCTOBE Ha IIOETA U Apa-
Mmarypr Credan MBaHOB. ,,#aHTUTBra” MpeacTaBs BTPEIIHUS CBIT Ha CbBPEMEHHUS, JIUIIEH
OT YCIEIIHHU COIMAITHH pe(IIeKCH YOBEK, HETOBUS a0Cyp/IeH U YepeH XyMop, HO U Oe3CHIINETO
My B cpeJaTa 1 AbpikaBara, B KOSITO )KUBEe, IIOCTOSHHOTO CAMOOOBUHEHHE 32 HECTIOCOOHOCTTA
My Jla c€ alanTHpa KbM TSIX U JIa H3TPaIy CBOETO IACTHE.

Abstract: "#anti-sadness" is a theatrical performance based on texts by the poet and playwright
Stefan Ivanov. "#anti-sadness" presents the inner world of the modern person, devoid of suc-
cessful social reflexes, his absurd and black humor, but also his powerlessness in the environ-
ment and the country in which he lives, the constant self-blame for his inability to adapt to
them and build his happiness.

396) 2025: Yrpunos, AHToH. Pexxucrop. ,,borst Ha Kacannunara®, Haponen teatsp
»/IBaH Ba3zoB*; nmpemuepa: 27 okromBpu 2016r., mpoabkaBa 1a c€ UTpae U Mpe3 Teart-
pasieH ce30H 2025-2026

AHoTarus: [[Be poauTeNcKu TBOWKH CE CPEIIaT, 3a J1a OOCHAAT pa3mpara MexIay TEXHUTE eu-
Ha/IECETTOJIUIIIHU CUHOBE, MIPU KOATO €IHO OT MOMYETara, Hape4yeHo ,,JOHOCHUK, CUyIBa C
npbuka aBa 3b0a Ha Apyroto. [locTenenHo, He O6e3 moMoITa Ha NPEASIoKeHaTa OT CEMENCTBO
Peii OyTuiika yucku, crbpKaHuTe U JTF00€3HN OTHOIICHHUS TYOST OT OIsIChKa CH, @ POTUTEITUTE
3alpUIMYBAT BCE MOBEYE HA JeraTta CH — 0e3pa3ChIHU, N30yXJIMBH, HalmagaTeIHd. baBHO U
3acTpaluTeTHO U333/ MackaTa Ha Onaronpuinduero Hagauva b o r » T Ha KacanmHUIaTa. ..
Abstract: Two parent couples meet to discuss a fight between their eleven-year-old sons, in
which one of the boys, called the "snitch", breaks two of the other's teeth with a stick. Gradu-
ally, not without the help of a bottle of whiskey offered by the Ray family, the restrained and
polite relationship loses its luster, and the parents become more and more like their children -
reckless, hot-tempered, aggressive. Slowly and menacingly, from behind the mask of decency,
the God of the Carnage peeks out...
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397) 2025: 2025: dunanosa-Komapora, Banentuna. Pexucrop. ,,3a6paBa““. Medi-
cRON Conference, [InopnuB nokymentaneH ¢uim “3abpasa“, I'pann Xoren [1nosaus,
6 nexemBpu 2025 1.

398) 2025: ®dunanoBa-Konaposa, Banentuna. Pexwucwop. ,,HaBbTpe B kKambKa“.
Pernonanna 6ubnuoreka rp. byprac na 07.04 npeacraBu npen YUTaTEINTE CH JOKYMEHT.
¢buiam 3a ronemust ObArapcku moet, nucaren u mucauren Msan JlunkoB ,,HaBbTpe B
KambKa““.

399) 2025: ®unanosa-Konaposa, Banentuna. Pexucrop. ,,3a0aBa“. B pamkure Ha
24 maii ,,JIen Ha cBetute Opatst Kupun u Meronuii, Ha ObJirapckara a30yka, MpocBeTa u
KYJITypa U Ha CJaBsSHCKAaTa KHUKOBHOCT B 3ajara Ha X-1 “‘bonspcku’ Benuko TspHOBO
ce mpoxkekTupa ¢uimMa ,,3a0paBa‘“, ChIPOBOJIEH C MPEMUEPU HA HAKOIKO OBITapCKu
KHUTH.

400) 2025: ®upnanosa-Konaposa, Banenrtuna. Pexucoop. »DOLOR*.
MexayHapoaHa Hay9Ha MEIUIIMHCKA KoH(epeHms 3a bonkara, x-1 Ayrycra — Xucaps,
13-15 ronu. [Ipoxekius Ha HayyHO-TTOMYNIApHUS QM ,,DOLOR* —54 muH.

401) 2025: ®unanoBa-Konaposa, Banentuna. MonTtaxkuct. MexiyHapoJHa HayyHa
MenuuHcKa KoHpepenus 3a bonkara, x-11 Ayrycra — Xucaps, 13-15 ronu. [poxexius
Ha Hay4yHo-nonyisipaus ¢punm ,,DOLOR® —54 muH.

402) 2025:2025: ®unanosa-Konaposa, Banentuna. Pexxucwop. [Ipoxekuns Ha n1ox.
¢dunm ,Ilapiianes”. ,, Kanara®. bByprac, 7centemBpu.

403) 2025: dunanosa-Konaposa, Banentuna. Montaxuct. [Ipoxxekmnuss Ha JOK.
¢wunm , Jlapianes” ,,Kanara®“. Byprac, 7centemBpH.

404) 2025:XamxuHnkonosa, Becena. CriennuHa mnactuka. ,,Kasumup u Kaponune*
o Moason o Xopaar, pexucsop: Braucias Cronmenos. Tearsp HATDHU3. TIpe-
muepa: 18./19.12.2025, Tearsp HAT®U3, Cuena 47. CeKTakbJIbT Ce€ peaqu3upa 1o
npoekT Boiic dyTypa B paMKuTe Ha IPOEKTHO Mpenioxenue ,,Cronuna Kynarypa — myin-
cbT Ha Codus”, punancupano ot Esponeiickus cpio3 — NextGenerationEU, Harona-
JIeH TIJIaH 32 Bh3CTAHOBSIBAHE U YCTOMYMBOCT, mporieypa BG-RRP-11.021 Cxema 3a 6e3-
BBb3Me3Ha oMol “HoBo MokojeHne MECTHH MOJUTHUKM 3a KYJTypa 3a rojeMu 00-
IAHA .

Amnoranus: [leiictBuero ce pazBuBa okoio npasHuuHus OxTodepdect B MIOHXEH — MsCTO Ha
YBECEJICHHS 1 MACOBH YAOBOJICTBHSI, KOETO KOHTPACTUPA C BBTPEIIHATA TIPA3HOTA M CAMOTAa Ha
repoute. ITuecara pasrnexna TpanchopMmaluTe Ha JI000BTAa MOJ BIUSHHE Ha COLMAIHO-
MKOHOMHYECKUTE KaTaKJIM3MH, KPU3UTE Ha YOBEHIKUTE B3aMMOOTHOIICHHS M 3ary0aTra Ha
UACHTUYHOCT. MOTOTO M — ,,i JIIOOOBTA HUKOTA HE crupa’ — 3a/1aBa [MOCOKaTa Ha MUCIIEHE 32
COITMAITHUTE BPH3KU KaTO €AMH THKHO-BECeNl KapHaBaJl Ha )KHBOTA, O€3KpacH BOAOBBPTEXK Ha
HECTaOMIIHOCT, KPYILIEHHs U HOBU HaJIeXKTH.

Abstract: The action takes place around the festive Oktoberfest in Munich - a place of fun and
mass pleasures, which contrasts with the inner emptiness and loneliness of the characters. The
play examines the transformations of love under the influence of socio-economic cataclysms,
crises of human relationships, and the loss of identity. Her motto — “and love never ends” —
sets the direction for thinking about social relationships as a sadly joyful carnival of life, an
endless whirlpool of instability, collapses, and new hopes.
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405) 2025: XamxunukosoBa, Becema. Xopeorpadus. ,Kasumup u Kapomune*
o Moawon o Xopaar, pexucsop: Braucias Cronmenos. Tearsp HATDU3. TIpe-
muepa: 18./19.12.2025, Tearsp HAT®UN3, Crena 47. CreKTakbIbT C€ peau3upa 1o
npoekT Boiic dyTypa B paMKuTE Ha IPOEKTHO Ipeaoxenue ,,Cronuna Kynarypa — myi-
cbT Ha Codusa”, punancupano ot EBpomneiickus cpro3 — NextGenerationEU, Hanmona-
JISH TUTaH 32 Bh3CTAHOBSIBaHE M yCTOMYMUBOCT, porienypa BG-RRP-11.021 Cxema 3a 6e3-
BBb3Me3/1Ha oMol “HoBoO MokoseHne MeCTHU MOJUTHKHU 3a KyJATypa 3a rojeMu o0-
1187030500

AHotanus: JlelicTBHETO ce pa3BuBa 0KoJjI0 npasHudHus OkTodepdect B MIOHXEH — MSCTO Ha
YBECEJICHHUSI K MAaCOBH YI0OBOJICTBHS, KOETO KOHTPACTHPA C BbTPEIIHATA MPa3HOTA U CaMOTa Ha
repoute. I[luecara pasrnexna tpanchopmanuute Ha JOOOBTA MOJA BIUSHUE HA COLIMAIHO-
MKOHOMHYECKUTE KaTaKJIM3MHU, KPU3UTE Ha YOBEHIKHTE B3aMMOOTHOIICHHS M 3ary0ara Ha
UIEHTUYHOCT. MOTOTO M — ,,i JTIOOOBTA HUKOTa HE criHpa” — 3a7aBa IOCOKaTa Ha MUCIICHE 3a
COIIMAIIHUTE BPB3KU KAaTO €IMH THKHO-BECEIl KapHaBaJl Ha KHUBOTA, O€3KpacH BOAOBBPTEXK HA
HECTaOUITHOCT, KPYILICHUS U HOBU HAJICHK/IH.

Abstract: The action takes place around the festive Oktoberfest in Munich - a place of fun and
mass pleasures, which contrasts with the inner emptiness and loneliness of the characters. The
play examines the transformations of love under the influence of socio-economic cataclysms,
crises of human relationships, and the loss of identity. Her motto — “and love never ends” —
sets the direction for thinking about social relationships as a sadly joyful carnival of life, an
endless whirlpool of instability, collapses, and new hopes.

406) 2025: Xamxunukonosa, Becena. CriennuHa nactuka. ,,Onepa 3a Tpu rpoma‘
o bepronT bpexT, ciennyHa Bepcus u pexxucypa: npod. a-p Msaitno Xpucrtos. Tearsp
HAT®U3. Ilpemuepa: 18./19.10.2024, Tearsp HATDOU3, I'onsima cuieHa. CrieKTakbIbT
ce urpae u npe3 2025r.

Anortanus: “/lanu cBETHT Ha MapuUTe 1€ MPOMEHM MYIIMTE HU WMJIM 1€ HU IMOKaXe, 4e Te
HUKOra He ce mpomeHsaT? UM 3acimykaBaMe M BCUYKM MPOIIKA B TO3U CBST, U3IBJIHEH C
MaHMIyJIallul ¥ HecmpaBeauBocT?®. M3rpakJaHe Ha IUTACTUYECKUTE NapTUTypU B
CIEKTaKbJja.

Abstract: “Will the world of money change our souls, or will it show us that they never really
change? And do we all deserve forgiveness in this world full of manipulation and injustice?”
Construction of physical scores in the performance.

407) 2025: XamxunukonoBa, Becema. CrennuyHa akpoOaTuka. ,,Omepa 3a TpH
rpoma“ o bepront bpext, ciennyHa Bepcus u pexxucypa: npod. 1-p Mpaitno Xpucros.
Tearsp HAT®U3. Ilpemuepa: 18./19.10.2024, Tearsp HATOU3, I'onsima cuena. Crek-
TaKbJIBT ce urpae u npe3 2025r.

Anortanus: “Jlany CBETHT Ha MapuUTe e MPOMEHH AYIIUTE HU WMJIM 1€ HU TOKaXe, 4e Te
HUKOTa He ce mpoMeHsT? M 3acimykaBamMe JIM BCHYKH TPOIIKAa B TO3U CBST, M3MBIHEH C
MaHMITyJIallul ¥ HecmpaBeuBocT?®. M3rpakgaHe Ha IUTACTUYECKUTE NapTUTypU B
CTIEKTaKBbJIA.

Abstract: “Will the world of money change our souls, or will it show us that they never really
change? And do we all deserve forgiveness in this world full of manipulation and injustice?”
Construction of physical scores in the performance.

408) 2025: XamxunukonoBa, Becena. Crennyna ruractuka u CueHudHa akpoOa-
Ttuka. ,,Onepa 3a Tpu rpoma’ mo bepront bpexT, ciieHn4Ha Bepcus U pexucypa: npod.
1-p Ugaiino Xpucros. Tearbp HAT®U3. [Ipemuepa: 18./19.10.2024, Tearsp HATOU3,
lNonsima cuena. Hanmonanno typue Ha HAT®U3 B pamkuTe Ha npoekta ,,IIbTAT KbM
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cueHnara® : 6 ampuia — rp. Bapha, ,,Onepa 3a tpu rpoma‘, Criena ,,@unuan® Ha Ipama-
trdeH teaTbp “CtosiH bpuBapoB”. [IpoekTsT , IITAT KBM clieHaTa™ ce peanusupa ¢ pu-
HaHCOBAaTa MoJKpena Ha MUHHUCTEPCTBO Ha KyJITypaTa.
Anotauus: “Jlanmu CBETHT Ha NMApUTE 1€ IPOMEHHU IyLINTE HU WIM 1€ HU MOKaXe, 4e Te
HUKOra He ce mpomeHsT? W 3acmykaBaMe U BCUYKM MPOIIKA B TO3U CBST, U3IBIHEH C
MaHUIyJallud W HecnpaBeIuBocT?®. WM3rpaknaHe Ha IJJaCTUYECKUTE MapTUTYpU B
CIEKTaKbJja.
Abstract: “Will the world of money change our souls, or will it show us that they never really
change? And do we all deserve forgiveness in this world full of manipulation and injustice?”
Construction of physical scores in the performance.

409) 2025: Xamxunukonona, Becema. Crennyna ruractuka u CriieHM4Ha akpoOa-

TUKa. ,,Omnepa 3a Tpu rpoma‘ no bepront bpexT, cuiennyna Bepcus U pexkucypa: npoo.
n-p Usaiino Xpuctos. Tearsp HAT®US. [Ipemuepa: 18./19.10.2024, Tearsp HATDUS,
lNonsima cuena. Haunonanno typue Ha HAT®U3 B pamkute Ha npoekrta , IIbTIT KbM
cuenara®: 29 ampun — rp. Crapa 3aropa, ,,Onepa 3a Tpu rpoma®, KyntypeHn neHTsp.
[IpoektsT ,,IIBTAT KBbM clieHaTa™ ce peanusupa ¢ pruHaHcoBaTa Mmoakperna Ha MuHucTep-
CTBO Ha KyJTyparta.

Anotanus: “/lanu cBeThT Ha MapHTe IIe IPOMEHHU IyIIMTE HU WIMA IIe HU MOKaxe, 4e Te

HUKOra He ce mpomeHsaT? UM 3acimykaBaMe M BCUYKM MPOIIKA B TO3U CBST, U3IBJIHEH C

MaHUMyJIalud W HecmpaBemIuBocT?. WM3rpaxknaHe Ha MJIACTUYECKUTE TMapTUTYpU B

CIIEKTaKbJja.

Abstract: “Will the world of money change our souls, or will it show us that they never really

change? And do we all deserve forgiveness in this world full of manipulation and injustice?”

Construction of physical scores in the performance.

410) 2025: XamxunukonoBa, Becena. Criennuna ruactuka u ClieHHYHa akpoba-

Ttuka. ,,Onepa 3a Tpu rpoma’ mo bepront bpexT, ciieHn4Ha Bepcus u pexucypa: npod.
1-p Ugaiino Xpucros. Tearbp HAT®U3. [Ipemuepa: 18./19.10.2024, Tearsp HATDOU3,
lNonsma cuena. Hanmonanno typue Ha HAT®U3 B pamkute Ha mpoekrta ,,IIbTAT KbM
cuenara‘: 30 anpun —rp. byprac, ,,Onepa 3a Tpu rpoma‘, I'onama cuena B /1T ,,Anpuana
byneska“. IIpoektsT ,,IIBTAT KBM ClleHaTa® ce peanu3upa ¢ (puHAHCOBaTa MOJKpeEra
Ha MUHHCTEPCTBO Ha KyJITypara.

AHotanus: “/lanu cBeThT Ha MapuTe L€ NMPOMEHW AYIIUTE HU WJIM 1€ HU MOKaXe, 4e Te

HUKOra He ce mpomeHsaT? M 3acimykaBaMe M BCUUYKM MPOIIKA B TO3U CBST, U3IBJIHEH C

MaHHIyJauu W HecupaBeMIUBOCT?. HM3rpaknmaHe Ha ITACTUYECKUTE NApPTUTYPH B

CIIEKTaKbJa.

Abstract: “Will the world of money change our souls, or will it show us that they never really

change? And do we all deserve forgiveness in this world full of manipulation and injustice?”

Construction of physical scores in the performance.

411) 2025: Xamxuaukoinosa, Becema. Criennyna turactuka U CiieHMYHa akpoOa-
THKa. ,,Omnepa 3a Tpu rpoma‘ mo bepront bpexT, ciennyHa Bepcus U pexkucypa: npodo.
n-p Usaiino Xpucros. Tearsp HAT®U3. [Ipemuepa: 18./19.10.2024, Tearsp HATDU3,
lNonsima cuiena. 36-yacoB TeaTpalieH U KUHO MapatoH, 26.04.2025r., Tearsp HAT®U3,
T'onama criena.
AHotanus: “Jlany CBETHT Ha MapuUTE 1€ NPOMEHU AYIINTE HU WIM II€ HU MOKaXe, 4e Te
HUKOra He ce npomeHsaT? W 3acimyxkaBame M BCHUYKHM IPOIIKA B TO3U CBST, M3MBIHEH C
MaHUIyJallud W HecmpaseluBocT?®. WM3rpakgaHe Ha IJIACTUUECKUTE MapTUTYpU B
CHEKTAKBJIA.
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Abstract: “Will the world of money change our souls, or will it show us that they never really
change? And do we all deserve forgiveness in this world full of manipulation and injustice?”
Construction of physical scores in the performance.

412) 2025: llBerkoBa, lIBerennHa, TOHpPEXUCHLOP, MHTEpBIO ¢ enHa mpuMa-
JNOKyMEHTaJIeH, pex. Banentuna @unanosa- Komaposa.
PE3IOME: ®wiMbT € mocBeTeH Ha rojisiMara Obirapcka npuMa Bepa Kuposa. [Ipocnenssa
TPYJAHOCTUTE M MOOEIUTE, KAKTO B HEWHUSI TBOPUYECKH, TAKA U B KUTCHUCKUS U ITBT.
Abstract: This film is dedicated to the great Bulgarian prima ballerina, Vera Kirova. It re-
counts the challenges and triumphs she faced in her artistic and personal life.

413) 2025: I1BeTkoBa, [{BeTenuua, TOHPEKUCHOP MOCTIPOAYKIKA, Pa3inoM- urpanen
¢bunmM, pex. ['eopru ronrepon

PE3IOME: I'ogunata e 1951-a. Benuuka ce oka3Ba ,,Bpar Ha HapoJa““ 3apajau Mbxa CH. 3a Ja
He ,,yOue ObaenieTo” Ha cuHa CH, TS IpUeMa Jia cTaHe areHT Ha JIbpkaBHa CUTYpHOCT. B ro-
para uMa HENOKOPHHM MBJKE, M3JIE3]IM 3a BbOPBKEHA CBHIIPOTHBA, HAPEUYEHU ,,rOpsSHU . Be-
JUYKa, Ha KOSITO T€ BSIPBAT 3apaj iy MbKa i1, ru mpenasa. Korato ocb3HaBa rpexa cu U ce OIUTBa
Jla ce IPOTUBOTIOCTABH, PEIIPECHBHATA MaIlIMHA ST CMa3Ba
Abstract: It was the year 1951. Velichka was branded an ‘enemy of the people’ because of her
husband. To avoid ruining her son's future, she agrees to become a State Security agent. There
were unruly men in the forest who had come out to fight, known as the 'Goren'. They trust
Velichka because of her husband, but she betrays them. When she realises her mistake and
tries to resist, the repressive machine crushes her.

414) 2025: IIsetkoBa, LlBeTennHa, TOHPEKUCHOP MOCTIPOLYKIUS, 3MEM- UTpaJIEH
¢unm, pex. Pagocnas KamOypos.

PE3IOME: KscomerpakeH GuiM 3a )KMBOTa Ha caMOTEH Oallla U HEeroBUTe JBe Aena. B onu-
TUTE CH J1a TH TIPE/Ia3u OT CTPalaHusITa, TOW MPUKpHBA (PaKTa, ye Maiika UM € MoynHasa, KaTo
W3MHUCIIS IPUKa3HA UCTOPHS 32 3ME, KOUTO s € OTHECH BbB (haHTACTMYHO 1apcTBO. B kpaiiHa
CMETKa, PUTHCHAT OT OOCTOSTENICTBATA, TOM UM pa3KpHBa UCTHHATA U TOBA UM JIaBa Bb3MOX-
HOCT J]a PEXHUBESAT 3arydara u Ja MpobJKaT HaTaThK.
Abstract: This short film tells the story of a single father and his two children. In an attempt to
shield them from suffering, he conceals the truth about their mother's death by inventing a fairy
tale about a dragon that took her to a fantasy realm. Eventually, circumstances force him to
reveal the truth, enabling them to overcome the loss and move on.

415) 2025: IlBerkoBa, lIBerenuua, ToHpexucbop, JIbCT- urpanseH ¢GuiM, pex.

Panmuna Ilerposa.
PE3IOME: Mnana sxeHa, OT/1aBHa JKUBeellla B Uy>kOMHa, ce 3aBpblia B bearapus, 3a na
ypeau KpeIuTUuTe, HacleIeH! OT Oara ¥, KOHTO TS IMOYTH He TIo3HaBa. TpyJHOCTHTE, KOUTO
cpella, He caMo U romarar Jia ce 3ali0o3Hae 3aJ049HO ¢ MOKOWHUS Oalla, HO U Jja pa3oepe
MHOTO HeIlla 3a cede CH.
Abstract: A young woman who has lived abroad for a long time returns to Bulgaria to settle
the debts inherited from her late father, whom she hardly knew. The difficulties she encoun-
ters help her to get to know her late father and discover many things about herself.

416) 2025: 1iBerkoBa, LBerenuna, Toupexucbop, Cectpa Pexuna- 1oKymMeHTasEH,
pex. Bmagumup lepsiHoB.

PE3IOME: ®unmbT pa3kazBa HeBeposTHaTa UCTOpUs Ha cecTpa Pexxuna Kaneru- 6bnrapceka

eBpeiika, ycIisiyia 1a mpeKuBee MOThBaHETO Ha Kopabda ,,CanBagop, ¢ KOUTO TS U CEMEHCTBOTO
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n OsraT 1o Bpeme Ha Bropara cBeToBHa BoiiHa. [10- KbCHO MpreMa XpUCTHSHCTBOTO M CTaBa
MOHAXHWHS B KATOJIMYECKU MAHACTHUP.

Abstract: The film recounts the extraordinary tale of Sister Régina Canetti, a Bulgarian Jew
who survived the sinking of the SS Salvador, on which she and her family had fled during the
Second World War. She later converted to Christianity and joined a Catholic convent as a nun.

417) 2025: IlBetkoBa, LIBeTennHa. 3ByKoBa MOCTOPOAYKLMS U MHUKC. ,,[loTonbT u
BKaMeHeHaTa ropa‘ — JokyMeHTtajieH ¢puim, pex. Enenko Kacanuiicku.

Anotauus: Henaneu ot 6pera B Co3omoi, Ha AbHOTO Ha YUepHO MoOpe, ce HaMHpa YHUKaJICH
npupoicH peHoMeH- BkameneHaTa ropa. @UIMBT MpeACTaBs U3JieA0BaTeICKaTa JEHHOCT, KO-
ATO LI J1a pa3Kpue JIeTaiiu 3a 00pa3yBaHeTo Ha HeOOUYlaHUTE CTPYKTYPH, KAKTO U EKUITHT
OT Y4YE€HH, KOUTO CTOM 3a]] Hesl.
Abstract: Not far from the coast of Sozopol, at the bottom of the Black Sea, lies a unique natural
phenomenon—the Petrified Forest. The film presents the research activity that aims to reveal
details about the formation of these unusual structures, as well as the team of scientists behind
1t.

418) 2025: IlBerkoBa, llBeTenuHa. 3BykoBa MOCTHPONYKIUS U MUKC. ,,BoiiHara Ha
Cnany* — nokymenraineH ¢uim, pex. Oner Kopaues.
AHotanusa: JlokyMeHTangeH (UIM 3a JIereHJAapHUS OBITapCKH TepPOM, JIETEIbT, 3aKPUIISIT
Hebero Haa Codus - kanutad Jumutsp CrincapeBcKu.
Abstract: A documentary film about the legendary Bulgarian hero, the pilot who protected the
skies above Sofia - Captain Dimitar Spisarevski.

419) 2025: ILomopkoBa, Cserna. I[Ipomyment. ,3anor — wurpaneH ¢uiam, pex.
CgerocnaB OBuapoB. Otkpusain prim Codust hunm dect mapt, 2025.

420) 2025: IlomopkoBa, Cgetna. Ilpomynent. ,,3amor* — urpajeH (UM, pex.
Cserocnas OBuapoB. Otkpusauy punm Codust punm dect mapr, 2025. IIpoxkekius Ha
Codus ¢punm dect Ha O6pera rp. byprac, mapt 2025.

421) 2025: IlomopkoBa, Cgetna. Ilpomynent. ,,3amor* — urpajeH (UM, pex.
Caerocnas OBuapoB. Otkpusany punm Codust punm dect mapr, 2025. IIpoxkekius Ha
“3nartHa po3a” rp. Bapha, centemBpu 2025.

422) 2025: IlomopkoBa, Cgetna. Ilpomyment. ,,3amor* — urpaigeH (UM, pex.
CserocnaB OBuapoB. Otkpusany puam Codus ¢unm dect maprt, 2025. Odunuanna
ceJleKIMs ¥ mpoxkekus Ha MexayHaponuus ¢guinmos dectusan B JDxainyp, Unaus,
¢bespyapu 2026.

423) 2025: Homopkosa, Cserna. Ilpoayuenr. ,3amor* — wurpaieH ¢GuiM, pex.
CserocnaB OuapoB. OtkpuBaiy ¢punm Codus gunm dect mapt, 2025. Odununanna
ceNeKIus Ha (pecTuBaja 3a UCTOpHUECKH Guiamu BbB Buena, ABctpus, ronum 2026

Amnotanus: [Ipenu OcBob0Xk1€HNETO, IO BpEME Ha XBIIIOBCKUTE rOIMHU B PymMmbHUSA, MallopbT
1 MUHHUCTBD- MpeJiceiaTeNsAT ca CIOISIISIIN €1HN Ueali, eIMH oM U 1opu eqHa XKena. /{nec
MaiiopbT opraHu3upa 3aroBop, 3a /1a CBaJH IPaBUTEICTBOTO, HAYEJIO HA KOETO CTOU HETOBUSAT
npuaren — MUHUCTBp-TIpeceaaTensaT. PbKOBOIUTENAT HAa MPABUTEICTBOTO TpsiOBa na Obae
yout, a Kaus3bt — nerponnpan. JKeHara € B 3aroBopa u I11e ce OruTa Jia Cripe 0paToyoHniicTBOTO.
3a70rbT B TO3M 3arOBOP € KUBOTHT HA JIBaMaTa MbXe U Objeriero Ha bbarapust.
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Abstract: Before the liberation, during the revolutionary years in Romania, the Major and the
Prime Minister shared the same ideals, the same home and even the same Woman. Today, the
Major is plotting to overthrow the government headed by his friend, the Prime Minister. The
head of the government must be killed and the Prince dethroned. The woman is in on the plot
and will try to stop the fratri-cide.At stake in this plot is the lives of both men and the future of
Bulgaria.

424) 2025: Iomopkosa, Cserina. MoHTaXHCT. ,,3aimor™ — urpajieH (uiM, pex.
CserocnaB OBuapoB. Otkpusani ¢punm Codust punm dect maprt, 2025. IIpoxexus Ha
“3nartHa po3a” rp. Bapha, centemBpu 2025.

425) 2025: LlouopkoBa, Ceria. MOHTaXHUCT. ,,3a70T* — UTpalieH (QUIM, PEKX.
CserocnaB OBuapos. [Ipoxekius Ha Codus ¢unm dect Ha Opera rp. byprac, mapr
2025.

426) 2025: LlouopkoBa, Cerna. MOHTaXHUCT. ,,3a70T* — UTpalieH (QUIM, PEKX.

Caerocnas OBuapoB. Odunnanta cenekuus u IpokeKus Ha MexTyHapoaHus GHUIMOB
dectuBan B [xaiinyp, Unous, pespyapu 2026.

427) 2025: LlouopkoBa, Cerna. MOHTaXHUCT. ,,3a70T* — UTpalieH (QUIM, PEKX.
CaerocnaB OpuapoB. OdunnanHa cenekuus Ha GpecTuBaia 3a HCTOPHYECKH (PHIMHU BbB
Buena, Actpus, ronu 2026.

Anotauus: [Ipenu OcBoO0Xk1€HNETO, IO BpEME Ha XBbIIIOBCKUTE FOIMHU B PymMbHUSA, MaliopbT
1 MUHHCTB- pEACENATENAT ca CIOISISUIN eIHU U]IeaNH, €IUH JI0M U nopu enHa JKena. J{nec
MaifopbT opraHu3upa 3aroBop, 3a Jia CBaJIM PABUTEIICTBOTO, HAYEIIO HA KOETO CTOU HETOBHSAT
npusaTenl — MUHHACTBp-TIpeaceaaTeNsIT. PbKOBOIUTENAT HA MPABUTEICTBOTO TpsAOBa na Obae
yout, a Kusizpt — nerponnpan. JKeHara e B 3aroBopa 1 1€ ce ormuTa Jia cripe 0patoyoniicTBOTO.
3anorsT B TO3M 3aroBOp € KMBOTHT Ha JABamMara Mbxke U Objeniero Ha boarapus.

Abstract: Before the liberation, during the revolutionary years in Romania, the Major and the
Prime Minister shared the same ideals, the same home and even the same Woman. Today, the
Major is plotting to overthrow the government headed by his friend, the Prime Minister. The
head of the government must be killed and the Prince dethroned. The woman is in on the plot
and will try to stop the fratri-cide.At stake in this plot is the lives of both men and the future of
Bulgaria.

428) 2025, Lomopkosa, Ceetna. Pexucwop. ,,Huit Bcnuku cme nemna“, pex. Ceeriia
HomopkoBa u CsetocinaB OBuapoB, mokymeHTaneH ¢umm. [Ipemuepa B pamkuTe Ha
Codus dpunm dect mapt 2025.

429) 2025, Lomopkosa, Ceetna. Pexucwop. ,,Huit Bcnuku cme nemna“, pex. Ceeriia
HomopkoBa u CerocnaB OBuapoB, nokymeHTaneH ¢unm. [Ipoxekius B paMKuTe Ha
Codus punm dect Ha Opera, mapt 2025.

430) 2025, Lomopkosa, Ceetna. Pexucwop. ,,Huit Bcnuku cme nemna“, pex. Ceeriia
Homopkosa u CeerocnaB OBuapoB, nokymeHTaneH guaM. [Ipoxekius B opuimaniHara
ceJeKIus Ha ,,371aTeH putoH‘, 2025.

Axortauusi: B yumnmmiero Ha OTJal€dyeHO IUTAHMHCKO ceno ywyaT 76 neua. Ilosewe ot
MOJIOBHHATA Ca POMH, a OCTaHAJINTE — OBJATapu U TypiH. B cenoro, HaTucHaTo oT 6e3pabdoTuiia
Y HEMOTHS, YUUJIMIIETO € 0a3UC Ha THPIUMOCT, 3HaHUE U 1oOporta. ChBceM ckopo obaue
YUIIHIIETO MOXeE J1a ObJIe 3aKPUTO, 3aIlI0TO MUHUMATHUAT Opol yueHuin TpsioBa aa e 80.
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Abstract: The school in a remote mountain village has 76 students. More than half of them are
Roma, and the others Turkish and Bulgarian. In a village beset by unemployment and scarcity,
the school is an oasis of tolerance, knowledge, and kindness. Very soon, however, the school
may close, since the minimum requirement is 80 students.

431) 2025, Louopkosa, Ceetia. Cuenapuct. ,,Huii Bcuuku cme nena’, pex. Creria
HomopkoBa u CeetociaaB OBuapoB, jgokymeHTasieH ¢uiaMm. [Ipemuepa B pamkuTe Ha
Codust pumm dect mapt 2025.

432) 2025, Louopkosa, Ceetia. Cuenapuct. ,,Huii Bcuuku cme nena’, pex. Creria
HomopkoBa u CeetocnaB OB4yapoB, nokyMeHTaneH ¢unM. [Ipokekius B paMKUTE Ha
Codus punm dect Ha Opera, mapt 2025.

433) 2025, Louopkosa, Ceetia. Cuenapuct. ,,Huii Bcuuku cme nena’, pex. Cretina
[omopkoBa u CeerociaB OBuapoB, gokymeHTasieH Guiam. [Ipoxekius B opuimaiHara
CeJICKIIUA Ha ,,371aTeH puToH, 2025.

Anoranus: B yuywnuinmeTo Ha OTHalieueHO IUIAHWMHCKO cenno ydat 76 nena. IloBede ot
MIOJIOBUHATA Ca POMH, a OCTaHAJIMTE — OBJTapH U TypIH. B cenoto, HatucHato ot 6e3paboTuia
Y HEMOTHs, YUYWJIMIIETO € 0a3UC Ha THPIUMOCT, 3HaHUE U Jo0poTa. ChBceM CKOpo obaue
YUIIHILETO MOXKE J1a ObJIe 3aKPUTO, 3aIlI0TO MUHUMATHUAT Opoi yueHunu TpsioBa aa e 80.
Abstract: The school in a remote mountain village has 76 students. More than half of them are
Roma, and the others Turkish and Bulgarian. In a village beset by unemployment and scarcity,
the school is an oasis of tolerance, knowledge, and kindness. Very soon, however, the school
may close, since the minimum requirement is 80 students.

434) 2025, Houopxosa, Ceerna. [Ipoayuenrt. ,,Huii Bcuuku cme gena“, pex. Ceeria
HomopxoBa u CerocinaB OBuapoB, AokymeHTaneH ¢unm. [Ipemuepa B pamkuTe Ha
Codus punm dect mapt 2025.

435) 2025, Houopxosa, Ceerna. [Ipoayuenr. ,,Huii Bcuuku cme aena‘“, pex. Ceeria
HonopkoBa n CerocnaB OBuapos, ToKymeHTaneH ¢unm. [Ipoxeknus B paMKUTe Ha
Codus punm dect Ha 6pera, mapt 2025.

436) 2025, Llouopkosa, Ceerna. [Ipoayuenr. ,,Huii Bcnuku cme aena‘, pex. Ceetiia
Homopkosa u CBerocnaB OBuapoB, nokymeHTaneH GunM. [Ipoxekius B opuimaninara
CeJeKIus Ha ,,371aTeH puToH‘, 2025.

AHoTanus: B yuumnuimiero Ha OTHANEYeHO IUIAHWHCKO ceno yyar 76 pgena. IloBeue oT
MOJIOBHHATA Ca POMHU, a OCTaHAJIUTE — OBATapu U TypiH. B cenoro, HaTucHaTo oT 6e3paboTuiia
Y HEMOTHS, YUHIUIIETO € 0a3UC Ha THhPIUMOCT, 3HaHHE U J00poTa. ChBceM ckopo obaue
YUIIHIIETO MOXeE J1a ObJIe 3aKPUTO, 3aIII0TO MUHUMATHUAT Opo¥ ydyeHuin TpsioBa aa e 80.
Abstract: The school in a remote mountain village has 76 students. More than half of them are
Roma, and the others Turkish and Bulgarian. In a village beset by unemployment and scarcity,
the school is an oasis of tolerance, knowledge, and kindness. Very soon, however, the school
may close, since the minimum requirement is 80 students.

437) 2025, omopkosa, Ceetiia. MoHTaxuct. ,,Huit Bcuuku cMe aena®, pexx. Ceetia

[ouopkoBa u CerocnaB OBuapoB, nokymeHTaseH ¢uiM. [Ipemuepa B pamkure Ha
Codus dunm dect mapt 2025.

94



438) 2025, omopkosa, Ceetiia. MoHTaxxucT. ,,Huit Bcuuku cMe aena®, pexx. Ceetia
[ouopkoBa n CserocnaB OB4apoB, nokyMeHTaleH ¢uiM. [Ipoxekuus B paMKuTe Ha
Codus punm dect Ha Opera, mapt 2025.

439) 2025, omopkosa, Ceetiia. MoHTaxuct. ,,Huit Bcuuku cMe aena®, pexx. Ceetia
[ouopkoBa u CserociaB OBuapoB, noKkymeHTaneH ¢uiam. [Ipoxexius B opunmainara
CeJIeKIus Ha ,,371aTeH puTtoH®, 2025.

AHoTauus: B yumnuiiero Ha OTAaledeHO IUIAHUHCKO ceno ywar 76 npeua. IloBeue ot
MOJIOBMHATA Ca POMH, a OCTaHAIUTE — OBJIrapu U Typuu. B cenoTo, HaTucHaTo oT O6e3paboTuna
Y HEMOTHS, YUWJIMIIETO € 0a3UC Ha THPIUMOCT, 3HaHUE U 1o0pora. ChBceM cKopo obaue
YUIIHIIETO MOXKE J1a ObJIe 3aKPUTO, 3aIII0TO MUHUMATHUAT Opoi yueHun TpsioBa aa e 80.
Abstract: The school in a remote mountain village has 76 students. More than half of them are
Roma, and the others Turkish and Bulgarian. In a village beset by unemployment and scarcity,
the school is an oasis of tolerance, knowledge, and kindness. Very soon, however, the school
may close, since the minimum requirement is 80 students.

440) 2025, LouopkoBa, Csetna. [Iponynent. ,,Kuno [Ixasupe” / Cinema Jazireh,
pex. I'vo3me Kypan, wurpamnen ¢umm, xompoaykius bearapus, Typuwus-PymbauS.
[Ipemuepa na Mexaynapoanus pectuban A xareropusi Kapnosu Bapu, ronu 2025.

Anoranusa: Jleiina  omensiBa ciexn OpyTaaHO KiaHE NpU HalajgeHWE Ha TanuOaHu B
adranucrancko ceno. Ts oTuasiHO ce onuTBa Ja Hamepu u3uesHanus cu cud Omu. [peobnnya
ce B JpEXWUTe HAa MBPTBUS CH CHIPYT U 3aJ€MBa IO JHUIETO CH IMPSICHO MOJACTPUTAaHATA MY
Opana. [IpeobnevyeHa KaTo MbX TS ThPCH CHHA CU B CBST, KOMTO OM yOUII BCsIKa JKEHa.
Abstract: After surviving the brutal massacre of her family in a Taliban raid on a rural Afghan
village, Leyla is left with nothing but the desperate hope of finding her missing son, Omid. In
a world where her existence as a woman is a danger in itself, she does the unthinkable. Dis-
guising herself in her husband’s clothes, pressing his freshly cut beard to her own skin, Leyla
becomes someone who allowed to move through a world that would otherwise consume her.
Cloaked in borrowed masculinity, she sets out on a perilous journey across an unforgiving
land, chasing faint hope. Along the way, in one of the journey’s bleakest moments, she encoun-
ters a boy whose silent presence tests the limits of her endurance and her heart in a place
where young boys serve dressed as women. With the shadows closing in and time running out,
Leyla must face a harrowing decision: to continue her dangerous search for Omid, or answer
a new and unexpected call to protect the innocent.

441) 2025: lapkos, Kpuc. Pexucsop. ,,Cayrunaure” ot XKan XXrvone. Tearsp Bpana.
[Ipemuepa: 25.03.2025

,CllyruauTe e Haii-u3BecTHaTa nueca Ha (peHckus mucaren u apamarypr Kan XKeowe.
Hctopusita Ha JBeTE CIYTMHHU, KOUTO IUIAHUpAT YOMHCTBOTO Ha CBOSTa TIOCIOAAPCKa,
BIBXHOBEHA OT peayiHaTra ucTopus Ha cectpute [lamneH, u 10 AHEC BBIHYBa OT €Ha CTpaHa ChC
CUJIHaTa CM KpUMHUHAJIHA UHTPUTA, HO OT Jpyra - C MPO3PEHUATA CH 3a YOBEIIKaTa MpUpoaa u
HY)K/IaTa M OT BEUHaTa Urpa Ha jKepTBa u arpecop. ToBa KaTo Ye JId € OCHOBHA TEMa B HAIIIETO
00I1IeCTBO — YCEIIaHETO, Y€ KHBEEM BbB BEUHO MMOJUMHEHHE U BEYHO THPCEHE Ha Bpar, KOHTO
IO MapaoKcajeH HauWH J1a OCMHUCIH ChIECTBYBaHETO HU. Jlpyra BayKHA M aKTyaJHa TeMa Ha
nyecara € Kpus3ara Ha MJEHTHMYHOcTTa. Beska eaHa WAGHTUYHOCT M PEAJHOCT, KOSTO
MpUI00UBAT CIIYTHHUTE B UTPUTE N0 MEXKIY CH, € €IHAKBO BIpHA U UIMEHHO B TOBA C€ ChCTOU
npoOJIeMbT Ha CbBPEMEHHHUS YOBEK.
"The Maids" is the most famous play by the French writer and playwright Jean Jeunet. The
story of the two maids who plan to murder their mistress, inspired by the real story of the Papin
sisters, still excites today, on the one hand, with its strong criminal intrigue, but on the other -
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with its insights into human nature and its need for the eternal game of victim and aggressor.
This seems to be a main theme in our society - the feeling that we live in eternal submission
and eternal search for an enemy who, in a paradoxical way, can make sense of our existence.
Another important and current theme of the play is the crisis of identity. Every identity and
reality that the maids acquire in the games among themselves is equally true, and this is pre-
cisely the problem of modern man.

442) 2025:IIapkoB, Kpuc. Pexwucreop. ,,3umara Ha uepBeHute Qenepu” oT Agam
Pan. Teatsp ymen. [Ipemuepa: 26.09.2025

,»,3JUMara Ha 4epBeHuTe (peHepu’ e HemocTaBsiHa B bbarapus qocera mueca OT CbBPEMEHHUS
aMepukaHcku gpamatypr Anmam Pam. Typuctuuecko mbTyBaHe g0 AMcCTepjaM Ha JBaMa
npusaTend (IcaTell U U3aTeln) He04akBaHo (JOpMHUpa CTPaHEH JTI0O0OBHUK TPUBI'BIHUK C KEHA,
KOATO cpewiar TaMm. ,3MMara Ha uepBeHUTe (QeHepu™ € TparuKOMHYHAa Wrpa 3a
HEpPa3Mo03HOBAEMOCTTA Ha JIIOOOBHOTO YyBCTBO U O€3yTENIHOCTTA HA TPHMa MJIA/IX, ITbTYBAIIH
MEX]y I'pPaZioBe ¥ Bb3MOXXHH UJICHTUYHOCTH. ,,3MMaTa Ha YepBEHUTE PeHEepH‘* € U MUCTUYHO-
MPOHUYHA UCTOPHSI, KOSTO CBbP3Ba OOIIECTBEHUTE KATAKIM3MU C JJMYHU pa3MHUHABAHUSI.
"Red Light Winter" is a play by the contemporary American playwright Adam Rapp, never
before staged in Bulgaria. A tourist trip to Amsterdam by two friends (a writer and a publisher)
unexpectedly forms a strange love triangle with a woman they meet there. It is a tragicomic
play about the unrecognizable feeling of love and the inconsolability of three young people
traveling between cities and possible identities. It is also a mystical-ironic story that connects
social cataclysms with personal issues.

443) 2025: Illapkos, Kpuc. Pexucwop. ,,Enementapaure yactumu’” mo poMaHa Ha
Mumen Yenbek. Haponen tearsp ,,[iBan Bazos®. [Ipemuepa: 21.04.2024. CrieKTakbIbT
ce urpae u npe3 2025
,,EJIEMEHTapHUTE YaCTHIIM " € CIIEKTaKbJI [10 BayKEH pPOMaH 3a pa30MpaHeTo Ha BpEMETO, B KOETO
xuBeeM. Toil pa3riexia u34e3BaHETO Ha YOBEKa (MUJIM MOHE Ha €BPOMNEHCKHS YOBEK) HE KaTo
MoeTHYHa MeTadopa, a KaTo KOHKPETHa U KecToka peanHocT. CKpUT 3aj] TEXHOJIOToYHa
OTMaKOBKAa W 3/IPaBOCIOBEH TNPHUBHIEH NIHUHU3BM, ,,EIeMEHTApHUTE YacCTHIU™ BCBHIIHOCT €
YyBCTBEHO CLIEHUYHO OTKPOBEHHUE.
"The Elementary Particles" is a performance based on an important novel for understanding
the times we live in. It considers the disappearance of man (or at least of European man) not
as a poetic metaphor, but as a concrete and cruel reality. Hidden behind technological pack-
aging and a healthy seeming cynicism, "The Elementary Particles" is actually a sensual stage
revelation.

444) 2025: [apkos, Kpuc. Pexucsop. ,,O0mectsen Bpar or Xenpuk Uocen. MI'T
»3a] kaHana'. [Ipemuepa: 27.09.2024. CnexrakbibT ce urpae u npes 2025.

[Tuecara ,,O0miecTBEH Bpar® OT ch3aaTess Ha MojiepHaTa apama XeHpuk Mocen mobusa BaxHO
3HAYeHHE W HOB KOHTEKCT Tpe3 nmociueauute roquHu B EBpomna. C eneMeHTH Ha MOIUTHYECKU
TPUIIBD U CEMEWHA Jipama, TS MOCTaBs Hepa3pelnMusl Ka3yc 3a JIMIcara Ha cBo0o/1a U ICTHHA
B €IHO JIEMOKpAaTW4YHO 00miecTBo. ,,O0IecTBeH Bpar® pasmiexkaa Ao0Opara crapa TeMa 3a
JUYHOCTTA CpENly CcUcTemMaTra, HO B CBETa Ha TMOCTHUCTHHATA, MEAMHATA MaHUITYJIAHS U
HeoOpaTuMus CTpEMEX Ha UKOHOMUYECKHU MPOrpec Ha YOBEYECTBOTO. ,,OOIIeCTBEH Bpars € u
CaMOTEH BHK 32 pECTapT Ha IUBUIIN3AIMATA BbB BEUE TPYIHO PATHIUMHUS CUMYIAKPYM MEKIY
WCTUHATA W JbXKaTa, MEXy MO3HAHUETO W MPHUBHJIHATA IMOJI3a 3a 00mecTBOTO. Miu KakTo
nuTHpaHus B crekrtakbiaa [u Jlebop kazma: ,,O0miecTBoTO OMUIMAIIHO C€ € OOSBUIIO 3a
00111eCTBO Ha CIIEKTaKbIa. Jla CH U3BECTEH N3BbH OTHOIICHHUATA Ha CIIEKTaKbJIa, BEeUe O3HAYaBa
Jla CM U3BECTEH KaTo OOIIEeCTBEH Bpar.*
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“An Enemy Of The People” by Henrik Ibsen has gained important significance and a new
context in recent years in Europe. With elements of a political thriller and a family drama, it
poses the insoluble case of the lack of freedom and truth in a democratic society. This play
examines the good old theme of the individual against the system, but in the world of post-
truth, media manipulation and the irreversible pursuit of economic progress of humanity. It is
also a lonely scream for a restart of civilization in the already difficult to distinguish simula-
crum between truth and lies, between knowledge and apparent benefit to society. Or as Guy
Debord, quoted in the play, says: "Society has officially declared itself a society of the specta-
cle. To be known outside the relations of the spectacle already means to be known as a public
enemy."

445) 2025: apkos, Kpuc. Pexxucbop Ha TearpasneH CEeKTaKbI. ,,3aKJIEBalll JI CE B

neuata?* ot Canome JIponym. Teatsp ApTBeHT. [Ipemuepa: 06.02.2024. CnekTakbiabT
ce urpae u npe3 2025

Bb3mokHO 1Tu € eqHa JBOMKa Aa 3amasu JitoO0BTa B CBST OT MOCTOSHHU u3KymieHus? HyxHo

71 e J1I000BTa J1a Ob/Ie 3aJI0’KEHa, 3a J1a CU IPUIIOMHSME, Y€ ChIIECTBYBA?

Te3u u npyru BHIPOCH Ce ChABPKAT B HoBaTa nueca Ha Canome JIbomym ,,3akieBaii i ce B

nenara?”. 3aj1aBar ce B ¢1Ha 3a0aBHa M OIIaCHA MTPa 3a Bb3PACTHH, KOSATO YTBbPIKIaBa KIeTBaTa

HE TOJIKOBA KaTO MaHMITYJAIMs OT HEMOHATHA BUCIIIA CUJIA, a KaTo 00eT Ipej camusi cede cu.

Is it possible for a couple to keep their love alive in a world of constant temptation? Does love

need to be staked to remind us that it exists?

These and other questions are contained in Salome Lellouche s new play, Do You Swear On

The Kids?” They are posed in a fun and dangerous game for adults that affirms the oath not

so much as manipulation by an incomprehensible higher power, but as a vow to oneself.

446) 2025: [Iapkos, Kpuc. Pexucsop. ,,/lon ’Kyan ce Bpbia ot BoiiHa* oT J[pbHKaH
Maxmunsa no Xopsat. Tearbp HAT®U3. [Ipemuepa: 28.09.2023. CriekTakbiIbT C€ UT-
pae u mpe3 2025r.

447) 2025: Illapkos, Kpuc. Pexucsop Ha TeaTpaiieH CIEKTakbi. ,,Hemonocumo
abaru nperppaku’. PLICU Tomnouentpana. [Ipemuepa: 20.02.2023. CneKkTakbJIbT ce
urpae u npe3 2025

[Tuecara 3acsira COIMATHO aKTyaJiHaTa TeMa 3a MUTPAIHITA U U3CTIe[BA TyXOBHUS U UyBCTBEH
ormut. ToBa € MbpBa MOCTAaHOBKA B bharapus Ha Ta3u mueca Ha €IUH OT HAH-MHTEPECHUTE,
ey(hopruyHH U MOMYJIIPHU ChbBpEeMEHHU Apamaryp3u - Ban Bupunaes. Toa e u mbpBa cpernia
c npaMartyprusatra Ha BupumnaeB Ha pexucbopa Kpuc I[llapkoB, wu3ciensail oT peauia
JOCETaITHY CIIEKTAKIIH, TPOOIeMUTE Ha ChBPEMEHHUS YOBEK.

The play touches on the socially relevant topic of migration and explores the spiritual and
sensual experience. This is the first production in Bulgaria of this play by one of the most
interesting, euphoric and popular contemporary playwrights - Ivan Vyrypaev. This is also the
first encounter with Vyripaev's dramaturgy by director Kris Sharkov, who has explored the
problems of modern man in a number of previous performances.

448) 2025: [IapkoB, Kpuc. Pexxucbop Ha TeaTpalieH CIEKTaKbI. ,,JaCTUILIH XKEHA™ OT
Kara Beb6ep. Haponen tearsp ,,JIBan Bazos®. IIpemuepa: 07.10.2022. CriekTakbJIbT Cce
urpae u npe3 2025

[Tuecara e ¢ pazbupaHe Ha MpUPOJATa HA YOBELIKUS XapakTep U Ha Jpyrocrra, Ha pa3In4HoO-
CTTa IPU OCh3HABAaHE HA UCTHHATA. TOBa € BAJIMHO 3a JIMYHMS U 33 OOIIECTBEHUS )KUBOT, KO-
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WTO B HAYAJIOTO HA HOBOTO XWJISAJIOJICTHE TIOCTABAT HAa U3IIUTAHHE MHOTO YCTAHOBEHU TBBP/IC-
HUS, B TOBA YMCJIO M 33 CEMEHCTBOTO. «HacTHUIM *KeHay € Mmueca 3a ChBPEMEHHHSI YOBEK 10
BpeMe Ha pa3KJIaTeH! JTMOepaTHH CTOWHOCTH M Ha ThPCEHE Ha HOB OOIECTBEH KOHCEHCYC.
The play is about understanding the nature of human character and Otherness, about the dif-
ference in realizing the truth. This is true for personal and public life, which at the beginning
of the new millennium puts many established statements to the test, including the family.
«Pieces of a Womany is a play about modern man in a time of shaken liberal values and the
search for a new social consensus.

BOJAEIIA (CAMOCTOATEJIHA) TBOPYECKA U351BA B OBJIACTTA HA
N3KYCTBATA

1) 2025: I'eopruesa, Ctedanus. Tanupop. “3aMbiy B HEOETO” - TAHIIOB CHIEKTAKbII,
xop. Credanus ['eopruesa, npoaykius Ha ATOM TEATHP, Ilpemuepa: 21 Ho-
emBpH, 3ana 1, PLICH ,,Torouentpana®, ®ecruan Ha aBropckus tearsp (DAT),
2025 T.

Anotauusi: OCHOBEH TaHLbOP B CIEKTaKbja “3aMblyu B HEOETO”, KOMTO M3Clie[[Ba TeMaTa 3a
JTUYHUS CTPEMEX KbM HJieal U COIMallHaTa PeaqHoCT, KOSITO To orpannyana. [loHsTuero 3a
HEPEATNCTHYHU MEUTH, ,,3aMbBIIHA B HEOETO™ TYK ce MpEeBphIIa B OTIIPaBHA TOYKA 32 Pa3MHUCHIT
BBPXY TOBA 321110 UMEHHO HEIOCTHKUMHTE KOITHEKHU MTPOABIKABAT Aa IBUXKAT YOBELIKHUS TyX.
CrekTakbJIbT TIOCTaBsl BBIIPOCA KaKBO CE CIyyBa C HMJCATUTE MpPU CONBCHK C JEHCTBHUTEN-
HOCTTa — TpaHC(HOPMUPAT JIM C€ WK OCTABaT HEU3KUBSHU U MOJUEPTaBa POJISATA HA MEUTHTE
KaTo JIBUTATEI Ha JTMYHOTO U KOJIEKTUBHOTO Pa3BUTHE.

Abstract: Main dancer in Castles in the Sky” - a contemporary dance piece that explore the
personal aspirations and the social realities that limit them. While the phrase castles in the
sky” suggests unrealistic dreams, here it becomes a lens for examining why such aspirations
continue to motivate the human spirit. The performance asks what happens to ideals when
confronted with reality, whether they transform or remain unfulfilled ,and highlights the role
of dreams as a driving force in both personal and collective growth. Premiere: 21 November,
Hall 1, RCCA Toplocentrala, Author’s Theatre Festival (ATF), 2025.

2) 2025: I'ocionuHoB, [leHko. AKTBOp. ,,CrioMeHH oT Obirapckus XX BeK , Gpuim,
pex. U. VBanos, cuenapuii Bepa Haiinenosa, nponynear MUPAMAP ®UJIM,
npemuepa 17.11.25r

I'maBHa ponst B JOKyMeHTaIHUs (UM, Ch3/1aJieH 1o KHurara ,,CIIoMeHH Ha OCHOBAaTessl Ha
opuandeckoTo obpasoanue B brirapus npod. Iletko Benenukos (1905-1995). ,Hosemku
JOKYMEHT’, B KOUTO ¢ HCOOMKHOBEHA IIMPOTA Ha MPESKUBIBAHKSTA M TTO3HAHUETO, TTPE3 HH/IH-
BUJyaJIHUs TOIVIE] Ha TAJIAHTIMB M KOMIIETEHTeH YYacTHUK, CBUJETEN U THIKYBaTel, ca Oc-
BeTJICHH (DaKTH ¥ SBICHHUS OT YaCTHHS, COIIMATHHUS, TIOJUTHIECKHS U JTyXOBHUS KHUBOT B BbiI-
rapus npe3 XX Bek.

3) 2025: I'ocnonunos, ITenko. AkThOp. ,,Boenen kopecnionaeHt", gpum, pex. K. bo-
HeB, criieHapuii Bi. Kupos, 90 mun, npoayuent bHT, npemuepa 2008 r, uznbpueH
no BHT 11.09.25
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I1aBHa poist B IIbITHOMETPAKHHUS ¢unm Ha BHT ,,Boenen kopecnonaent™. [lo MoTHBH OT BO-
eHHuTe paskasy Ha Mopnan Moskos. 1917 roauna. Ionynsanara Epona e o6xBanaTa ot Iuia-
MbiuTe Ha CBeroBHaTa BoitHa. Kbm JloOpymkaHnckust GpoHT bTyBa Obirapcku oduiep, Ko-
PECIIOHIGHT Ha BeCTHHK , Boennu m3sectus”. Mero My e kamutan Mopnan Moskos (Ilenko
T'ocrionunos). Toit TpsiOBa a M3MbIHN HeoOMYaliHa 3a/1a4ya — Ja 3aHeCe rofIe’KeH MPbCTEH Ha
II'BPBUSL CU TIPUSATEN, OKEHUJI C€ 32 MOMHUYE HSIKBJE 331 (poHTOBaTa auHUA. 1o mbTA cH 11e
cpemne nonycnenus red. Kones (Atanac AranacoB), xomkara (ITnamen MacnapoB), KOHTO
KOBE KPBCTOBE 32 YMHUPAIIUTE OT X0Jiepa ObJITapCKy BOMHHIIM, 1€ CKIIONU OYUTE HA TPUSATEIS
CH U 1€ MPEHOLIyBa B JOMa Ha HEroBara rofIeHUIA. 3aelHO ¢ OeNeXHHKa, B KOMTO 3amucBa
IPEKUBAHOTO, MIOBKOB e OTHECE ChC cebe CH M OONE3HEHHTE CHOMEHH OT CIY4HJIOTO CE.
[Tpoxkekmus vHa Codus Gunm Dect: 13.03.2008 1. [Tpoxekuus Ha 3naTHa posa - BapHa: ok-
TomBpu 2008 1.

4) 2025: I'ocnoguuoB, [lenko. AkThop. ,,JlepdexTn Hemo3HaTH - TeaTpaeH CleKTa-
kb1, pex. Ct. Mypmxkes. AT Codus

I'maBHa pouns B cniektakbyia Ha Tearsp Codus. ,,Ilepdexrnu nenosnaru‘ ot [Taono Jxenosese
oz pexxucypara Ha Craiiko MypkeB u B npeBox Ha Hea Muuesa
Hpamarypruunust tekct Ha [laomo J[>xenosese - "llepdexTHu Hemo3HAaTU" € MHTEPECEH HE
MOopajy yclenHara My KHHO-BEpCHsl, HAlllyMsula IIPEIN HAKOJIKO TOJUHM, a 3apaJy CIOKHUTE
Y HEOYaKBaHU B3aWMOBPB3KU MEXAY NEPCOHAXKUTE, U3BEKIAUIUM CbBPEMEHHH, HO U HEOYaK-
BaHU TEMH, KOUTO CE OTHACAT KbM KUTHETO HAa MOJIEPHUS YOBEK.
Moxe 6u TenedoHbT, KaTo (PEeHOMEH B KUBOTA HU, KPHE rojsiMa OMacHOCT U TS €, Y€ € CII0CO-
OeH JIeCHO J]a HU CHONIAa3HM J1a My JIOBEpUM TaHUTE CH, HO 0€3 HMKAaKBa rapaHIus 3a ChbXpa-
HeHueTo u onasBa”ero uM. [Ipemuepa 09.2023 .

5) 2025: I'ocnonuHoB, ITenko. AxkThop. "3aBpbliiane y foma" - TeaTpajieH ClieKTaKbl,
pex. ABop I'spres, MI'T “3an xanana”, Codus.
I'maBHa pons (Tean) B cnekrakbiia Ha Manbk I'pagcku Tearsp 3an kaHana u pexucbopa SBop
I'bpaeB, mo 3HaMeHUTHS TEKCT Ha Xapoua [ IuHTHp. ,,,,JJlymuTe ca Hail-BaXXHOTO HENIO B )KUBOTA
Mmu. Cb3/1aBaiiki MPOU3BEICHUATA CH, BUHATU Ch3HABaM, Y€ TepouTe MU OOMKHOBEHO M3IOJ3-
BaT JYMHUTE HE 3a J]a U3pa3aT MHUCIUTE WM 4yBCTBaTa CH, a 3a J1a MPUKPUAT CHIIMHCKUTE CH
HamepeHusa ™ X. [Iuntep. [Ipemuepa 10.2020 .

6) 2025: I'ocnonuHoB, Ilenko. AkThop. ,,Bpemero e cipsino® ot [I. Maprynuc — teat-
paneH cnekrakbi Ha Teatsp 199 ,,B. Croitues®, pex. U. Xpucros

I'maBHa pons ([Ixeitmc) B cnekrakbia ,,BpemeTo e cpsino®.
3a potorpada Capa, KosiTO 0Tpa3siBa KOHPIUKTUTE B TOPEIIUTE 30HN HA CBETA, BPEMETO CITHPA,
KOTraTo MOIVIEHE ITPE3 BU3bOpa Ha CBOs anapar. T4 3arasiBa AbX, EAMHCTBEHO KaIbpbT € BAJKEH.
Bcuuko u3BbH Heropata paMka He € OT 3HaueHue. TpsOBa /a 3arnedara o0Opa3bT, 1a YIOBU MHU-
I'bT.
PenoprepsT JI>keliMc, OT CBOsI CTpaHa, OTpa3siBa C HAM-TOUHUTE TyMH ChJIOUTE HA OHE3H, BHB-
JICYEHU B CIOKHUTE chOMTHA. HeroBara OTTOBOPHOCT KbM pasciieiBaHaTa TeMa € OIpOMHa.
Kak na momxonu GesnpuctpactHo? Kak ga omnuie chCTOSHUETO HAa Xopara B MOMEHT, KOTraTo
BpemerTo € crpsino? IIpemuepa 05.2016 .

7) 2025: KapakocroB, Koncrantun. I'naBna pons - Kpuker ['puiin — quanor u necHu
B cepuana ,,CerbT Ha ['puita — Cartoon Network — HAXCHHXPOH B CTYyAHO
»»JLOTTU* C pEeXKUCHOP Noanna MUKOBa U BOKAITHU negaro3u Esrenunit Manes u
2Kopo I'oros.
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8) 2025: Kpauynora-lIlomoBa, Banepus. KnaBupno wusnwinenune. Jlyo Ierosa-
Kpauynosa: “Hoemnara u Tani” - mpod. Kp. TackoB; B paMKHTe Ha KOHIIEPT B ITaMeT
Ha ipod. Poctucnas Mosues, 3ama CBK, 28 anpun 2025.

9) 2025: JIroroBa, Anactacus. Akrpuca. “T'onuHara Ha MarH4ecKOTO MHUCJIEHE OT

Jxoyn dunubH, MoHOCIIEKTaKkbJI B TeaTsp 199, pex. Craiiko Mypxes, npemu-

epa 09.12.2025 .
Anoranus: xoyn HQuausH (1934-2021) e enna ot Haii-ipkute (PUTrypw B amMepuUKaHCKaTa
muteparypa u xxypHanuctuka oT XX u XXI Bek. CBbp3Bana € ¢ New Journalism - cTum, KoiTo
cbueTaBa (DaKTOJIIOTHUA C JIMTEPATYpHU TEXHUKH, IICHUXOJIOTMYECKa IBJIOOYMHA U JIMYHO
MPUCHCTBUE Ha aBTOpa. OCHOBHUTE XapaKTEPUCTUKU HA HEHHUS CTHUII ca: MPEIU3EH, XJIaJeH,
aHAJIUTUYEH e3WK; MouTu (oTorpadcka HAOMIONATETHOCT, MUHHMAIIM3bM, HO 3apeleH C
€MOIIMOHAIHA MOI; aBTOOMOrpaUIHOCT, HO 0€3 CAaHTHMMEHTAIM3bM; yCEIlaHe 3a pa3mas,
KPEXKOCT U HECUTYPHOCT - 4eCTO HapuuyaHo “/luaubHoBUSA TOH. “l'O1MHATA HA MArM4E€CKOTO
mucnene”(2005) e memoap, CMsTaH 3a €IMH OT HaW-CUJIHUTE TEKCTOBE 3a CKpbOTa B
ChBpeMeHHaTa nuTeparypa. uaubH cama ajganthpa Memoapa CH 3a CIeHa, [0 MOKaHa Ha
pexucbopa [eiiBung Xevp u “Hewrbabn Tuarsp” - Jlongon. [luecara € cUIIHO aKTbOPCKO
MPEIM3BUKATEIICTBO - TEKCThT € IOETUYEH, HO AHAIUTUYEH M H3HCKBA E€IHOBPEMEHHO
€MOLIMOHAJIHA [IPO3PavyHOCT U auciuIuivHa. [luecara e npesenena Ha Obarapcku ot JIro6oB
Kocrosa cniennanuo 3a npoekra B Tearsp 199.

10)2025: JIrotoBa, Anactacusi. Aktpuca. “boxnyk” ot E. TenOuc, rearsp 199, pex.
Wgaitno Xpucros. [Ipemuepa 14.11.2020 r.

I'maBHa ponst (AHapomena) B cnekTakbia “boxiyk” ot Enena Tenbuc c¢ pexxucsop MBaiino
Xpucros. [locTaHoBKaTa € kaMepHa, HO yCIIsIBa J]a pa3BUeE CJI0XKHHU U MHOTOIJIACTOBU T€POUHHU.
B ponure Ha Tpute cectpu ca Cernana SIHueBa, AHactacus JlrotoBa u Becena babunosa.
TeaTpanHuTe KPUTULM U 3pUTENN OMPENEIAT TEKCTa KaTo “M3HEHAABAI0 POHUIATENEH  3a
MJIaJl aBTOpP, C UICKPEHOCT, XyMOp U IICUXO0JI0TMY€ecKa JOCTOBEPHOCT. “BOKIIyK MojlydaBa MHOTO
OTJINYUS:
Harpana “Uxap” 2021 3a Hail-100bp COEKTaKbJ U 3a JpaMaTypruyeH TEKCT.
Harpana “Ackeep” 2021 - 3a Haii-n10o0po npeAcTaBlIeHne, 3a BOJICIA )KeHCKa polis (AHacTacus
JIrotoBa) U 3a chbBpeMeHHa Obirapcka apamaryprus (Enena Ten6uc).
KonextuBHa Harpana 3a >xeHcka poiis ot ¢pectuana “Hosa Obarapcka npama’ - lllymen 2022.
Harpana na my6nukara - xakto Ha “Ukap” 2021, taka u Ha ¢ectuBana “HoBa Obarapcka
Ipama’.

11)2025: JlrotoBa, Anactacusa. Axrpuca. “Henemnst Beuep” ot 3axapu Kapabammues,
pex. buna Xapanamnuesa, MI'T “3an kanana”.
I'maBna posnst (Po3a) B cnekrakbiia “Henemnst Beuep” ot 3. Kapabanutues ¢ pex. b. Xapanammu-
eBa.

12)2025: IlanaitoroBa, Hanexna. Axkteop-Boaent. ®ectusan ,Ilpembapoct boxusa™ —
xpam ,,CB. Cous®, rp. Codus.

13) 2025: TlanaitoroBa, Hamexaa. AkTeop-Bojienl. ,,Bennku 4eTBpTHK™ — Ha 1. ,,CB.
“‘Hepens, rp. Codus.

14)2025: TlanaitoroBa, Hagexxna. Aktbop-Bojenl. ,,J[pa3Huk Ha mpaBOCIIaBHUS AyX U
Tpanuuuu‘2025 Krocrenamn.
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15)2025: PaeBa, Becenuna. [1y0audyHO M3IIBIHEHHE HA aBTOPCKH PEYH HA MAarMCTPUTE
o myonmynaa ped, HAT®U3 , Kp.Capados®, 23.06.25 r. 3ana 114, HATDOU3.

16) 2025: Cemoga, IlaBnera. Boxamucr. Konnepru ¢ rpymna Brazilacoustic B crpanara.

Anoranus: I'pynata “bpasunakyctuk’’ e ch3nanena ot Jumutsp Cemon u [1aBnera

Cemoga mipe3 2007 r. KM 1ax ce npuchenunssar Credan CroiikoB (kutapa), Becenun
BecenmunoB-Eko (6ac kutapa ) u Munen Kykomapos (nmuano). Briocieactsue B rpynara
ceupst u Yapnap ['oueB-Uapnu(kurapa), Bennecinas Mapkos(6ac), PagocnaB CrnaBues-
Riverman(6ac), IIu6un benes(kurapa), Aumutsp biaroes(kurapa).

Cpen mHOTOOpOiHUTE yuacTHs Ha “bpasznnakycTuk® mo xiryoose u hecTruBaiu B

CTpaHara M uykOnHa ce oTauuanat: [pkas“-natuno dect — Mcrandyn®, “/Ixa3 decrt
Bancko®, “Spirit of Burgas “, “@ecrusan Ha Bpasunckara kynrypa-Bapua“, “bayc ®ecr Byp-
rac”, “Balchik classic days”, “ITnosaus JIxa3 @ect”. PeneproapsbT Ha hopMaIisITa BKIHOYBA
aBTOPCKHU MecHM , KakTo u necHu Ha Elis Regina , A. Jobim , Maria Rita , Djavan u np. Penep-
TOapa Ha rpymnaTa ChIbpKa aBTOPCKU M aBTEHTHYHH OPa3HIICKH IECHU Ha TOMYJISIPHUA KOMITO-
3UuTOpH U neBlu B ctuiioBete MPB, Bossa Nova, Samba.

Abstract: The group Brazilacoustic” was created by Dimitar Semov and Pavleta Semova in
2007. They were joined by Stefan Stoykov (guitar), Veselin Veselinov-Eko (bass guitar), and
Milen Kukosharov (piano). Later, the band also included Chavdar Gochev-Charlie (gui-
tar),Ventseslav Markov (bass), Radoslav Slavchev-Riverman (bass), Shibil Benev (guitar), and
Dimitar Blagoev (guitar). Among the numerous performances of Brazilacoustic” in clubs and
festivals at home and abroad, the most notable are: Jazz-Latino Fest — Istanbul,” “Jazz Fest
Bansko,” “Spirit of Burgas,” “Festival of Brazilian Culture — Varna,” “Blues Fest Burgas,”
“Balchik Classic Days,” “Plovdiv Jazz Fest.” The group s repertoire includes original songs
as well as songs by Elis Regina, A. Jobim, Maria Rita, Djavan, and others. The band s reper-
toire features both original and authentic Brazilian songs by popular composers and singers
in the styles of MPB, Bossa Nova, and Samba.

17)2025: [IseranoB, Mupocnas. bepnun, ['epmanus — MexayHapoHa 1eHHOCT — TI0-
kaHa ot Heroso IlpeBw3xoaurenctBo I'-u [locnanuka Ha PermyOnuka bearapus 3a
MpeACTaBsiHe Ha OTJIMYEHO 3aryiaBue Ha Mairbk KykieH Tearsp ,,Cion*, 24.05.2025
T.

Anoranust: [IpecTaBieHreTo ¢ Hal-IBJIBT CIIEHUYEH KUBOT — ,,Medo [1yx npencraBu Obirap-
CKaTa KyKJeHa 1mkona B bepiun. EkunbsT Ha Manbk KykieH Teatrsp ,,C10H 0€ TUYHO MOKaHEH
ot Heroso Ilpesb3xoaurencrso I'-u [Tocnanuka na Peny6nuka bwarapus B ['epmanus no mo-
Box Jlens Ha cBetute Opatst Kupun u Metoauii, Ha Obarapckara a30yka, IpocBeTa M KyJlTypa
U Ha CJIaBsSHCKaTa KHUKOBHOCT, ThP>KECTBEHO OTOENA3aHN B KOMIUIEKCA Ha TIOCOJICTBOTO HU B
repMaHCKaTa CTOJIMLIA.

PEAJINBUPAH KPATBK ABTOPCKH ITPOAYKT B OBJACTTA HA
N3KYCTBATA

1) 2025: AHJIOHOB, Kpacumup. Omneparop. TB-pekpama “ITupuHCcKO”.
AHOTaIMsA: [IponykToBa peknama Ha OpaHna “IIupuHCcKO”
2025: Andonov, Krasimir. Director of photografy. TV commercial “Pirinsko”.
Abstract: Product advertising of the brand “Pirinsko”.
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2) 2025: AnponoB, Kpacumup. Oneparop. TB-pekpama “Marnesun ¢ Kapnoc Hacap”,
pex. ['eopru TopHes.
AHnorarus: Pexiama Ha mpoaykra “Marne3un” ¢ manrucra Kapioc Hacap.
2025: Andonov, Krasimir. Cinematographer. TV commercial “Magnesium with Carlos Nas-
sar”, directed by Georgi Tornev. Annotation: Advertisement for the product “Magnesium” with
weightlifter Carlos Nassar.

3) 2025. bwuBapoBa, bosna. XynoxHuk-mocraHoByuk. ,EBA®“ — KkbcomerpakeH
JOKyMEHTaneH ¢uiaMm, pex. Maptua [eHoBcku, npomyueHT ,, Mwukc Menus
[IponakmreHc®, mpemuepa Ha pectuana ,,Bacun ['ernos na Cb®DJI, 2025r.

4) 2025. bbuBapoBa, bosna. XyqoXKHHK-MOCTaHOBYHK. ,,CKbIA“ — KbCOMETpPAXKEH
TOoKyMeHTaieH (uiM, pex. Maptun ['enoBcku, mpoayueHt ,,Maprero®. [Ipemuepa B
knHo ,,I'8“ 1a 30.11.2025r

5) 2025: I'enoBcku, Maptus. Pexucsop. ,,EBA* — ekcniepumentanen ¢unm. [Ipoayuentu
»APT bynuimauk®, ,,Mukc Menus [Ipagakmbsuc” u MARTEGO.

AHotanus: ,,EBa“ pazka3zpa UCTOpUATA HA ABaMa POJUTEINN, KOUTO O4aKkBart jiere. [Ipu pytunen
mperjen pa3oupar, 4e JETeTO € C PAIbK TeHETUYCH ACPEKT U CIIE] PaXJTaHETO IIe MOXKE Ja
KUBEE Hali-MHOTO HAKOJKO yaca. Pogutenure ca m3npaBeHu mpej TeXbK U300p — MoraT Ja
MPEKbCHAT OPEMEHHOCTTA, HO UMa U JIpyTra Bb3MOXKHOCT — JIETETO J1a OBb/Ie POJACHO,  OPraHuTe
My J1a IOMOTHAT Ha Apyru HoBopoaeHu. [Ipemuepa na dpectuana Ha Cb®/l ,,.Bacun ['ennos®,
2025r.

6) 2025: I'enoBcku, Maptun. Cuenapucrt. ,,EBA* — ekcniepumenTtanen ¢punm. [ponynentu
»ApT bynunuuk®, ,,Mukc Menus [Ipagakimsac” 1 MARTEGO.

AHoranus: ,,EBa“ pazkazBa UCTOpHUATA HA ABaMa POJUTEINN, KOUTO O4akBar jere. [Ipu pyTuHeH
nperyies; pa3oupar, ye JeTeTo € ¢ psAAbK MeHeTHYEH Je(EeKT U Cle paXIaHeTo Ile MOXe Ja
KHUBeEe Hall-MHOTO HAKOJKO yaca. Pogurenure ca m3npaBeHu mpej TeXbK U300p — Morat Ja
IIPEeKbCHAT OPEMEHHOCTTA, HO UMa U JIpyTra Bb3MOXKHOCT — JIeTEeTO Jia Obe POAEHO, a OpraHuTe
My Jia IOMOTHAT Ha Apyru HoBopoaeHu. [Ipemuepa Ha ¢pectusana Ha Cb®/] ,,Bacun ['ennos®,
2025r.

7) 2025: JumutpoB, Maptus. ImaBeH oneparop Ha 19 kiuna 3a JIMYHOCTHO pa3BUTHE U
nonkpemna ¢ Anekcannpa Anradapu - https://members.jayatribe.co/catalog.

8) 2025: JumutpoB, Maptus. Oneparop. 38 kinma 3a JMYHOCTHO pa3BUTHE U OJKpeENa ¢
ncuxotepanenra Anekcanapa Anragapu - https://members.jayatribe.co/catalog
Amnoranus: Knunoserte ca kbM Jaya Tribe, curypHO IPOCTpaHCTBO, KBAETO XOpa MOTar Jia CIo-
JETISIT CBOUTE €MOIIMOHAHN W JTMYHOCTHH TPEIN3BUKATEIICTBA U J]a CE YyBCTBAT pa3OpaHu u
MIPUETH.
Annotation: The clips belong to Jaya Tribe, a safe space where people can share their emotional
and personal challenges and feel understood and accepted.

9) 2025: IumutpoB, Maptun. Oneparop. 34 knumna 3a Ctyauo Queens ¢ HHGIyeHCHPU 32
SUNDAYMEDIA - https://sundaymedia.co
Amnoranus: Kimunosere Ha Studio Queens npeacTaBsaT BUACO-TPEAU3BUKATEICTBA C IETOBUTH
3aJjauy U ca C y4aCTHETO Ha MOIYJIAPHHU OBJIrapcKky BIOI'bPU M TeXHU rocti. Ch3aaeHu ca, 3a
7la IPEAN3BUKBAT CMAX, HEOYAKBAHU PEAKIIMU U UTPOBO ChbPEBHOBAHUE.
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HacoveHu ca OCHOBHO KbM IO-MJIaJIa ayJAUTOPHUS M ca 0COOSHO TIOMYJISIPHU CPEl THHHEH K b-
pute B YouTube.

Annotation: The Studio Queens videos feature challenge-style clips with playful tasks, starring
popular Bulgarian vioggers and their guests. They are designed to provoke laughter, unex-
pected reactions, and friendly competition. The content targets a younger audience and is es-
pecially popular among teenagers on YouTube.

10)2025: Kwupauos, Ilento. Konuenuus, mpoyuBane u pa3BuTue Ha cueHapuu 3a 30
MUHYTEH, JOKYMEHTalleH (WJIM 3a CHCTOSHHETO Ha TPAKTAHCKOTO OOIIECTBO B
Bbwarapus, I'sprust, Kunbp 1 Utanus ¢ paboTHO 3ariaBue.

Anorarus: PUIMBT IPOCIEIBa Pa3BUTHETO HA MPaKIAHCKOTO MPOCTPAHCTBO B HCTOPUUECKA
MEPCIEKTHBA OT MEPHO/Ia Ha HETOBHUS Bb3X0 OT Kpas Ha 80Te — HauanoTo Ha 90Te roauHu Ha
MUHAJIUSA BEK - BpeMe Ha JEMOKPAaTHYHU IIPOMEHH HE CaMO B M3TOYHA, HO B Iisu1a EBpoma, 10
naaec. OuepraBa Ha CEralmHOTO MY CBhCTOSHHE M OCHOBHHTE IMPEAM3BHKATEIICTBA MPEI
chlllecTBYBaHeTo. [TocTaBst BhIIPOCH 3a OBICIICTO My U HAMUPAHETO HA MPABUIIHUSA BT KbM
HETOBOTO OBJIEIIE.

11)2025: Kocragunosa, Enuna. Xopeorpad. "Vcnancku tann" - Jlernu mkoinu B HATOU3
"Kpsctho CapacdoB" - tonu - aBryct 2025.

12)2025: KocranunoBa, Enuna. Xopeorpad. “Tloicku tann" - Jlernu mkonn 8 HATOU3
"KbpcTtho Capadus - ronum - aBryct 2025.

13)2025: Kocramunosa, Enumna. Xopeorpad. “Wrtanmancku Tanu" - JleTHn mkonu B
HAT®U3 "Kpserbo Capados" - tonu - apryet 2025.

14) 2025: Hanes, Wpaiino. 3amuc ¥ MOHTaX Ha HaXCUHXPOHHU edekTu. ,,Pazmom™ —
UTpAJICH bum, pex. I'eopru Jronrepos.
Anoranus: bait MuTho € JIOCTOJICTICH BB3pacTeH MBXK, KOWTO C€ ONMHUTBA Ja 3a0paBu
MUHAJIOTO CH, OTJIaBaliKH IISUTOTO C BHUMaHKE Ha BHYK cH, Jlumo. TenedoHeH pazroBop
Y HEOYaKBaHO 3aBellaHue obade ro BPbBIIAT OTHOBO B HErOBOTO AETCTBO, mpe3 50-Te
TOJUHN HAa MHUHAJIMS BEK W CIOMCHHTE 3a Maiika My Benwuka, TOpsSHUTE |
KoMyHucTHUYecKaTa JIbpkaBHa CUTYpPHOCT CTaBaT MO-)XMBH W OOJIC3HEHU OT BCSIKOTA.
Abstract: Bai Mitio is a dignified elderly man who tries to forget his past by devoting all
his attention to his grandson, Dimo. A phone call and an unexpected inheritance, however,
take him back to his childhood in the 1950s, and the memories of his mother Velichka, the
partisans, and the communist State Security become more vivid and painful than ever.

15) 2025: Haues, MBaitno. 3anuc 1 MOHTaX Ha HAXCUHXPOHHU eekTH. ,,Museum of Inno-
cence” - TB cepuain, 1-Ba cepust, Typuus, no pomana Ha Opxan [lamyk, pex. 3eliHen
I'tonait Tan.
Anoranus: Keman, ot 6orato cemeiictBo B McranOyr, 3amouBa BMaHUSYEHA BPH3Ka C
JAJIeYHOTO cU poaHuHa DIOCYH, clie/ ciydaiina cpea npe3 70 -Te roAuHU, KaTo ChOupa
JTUYIHATE i MpeIMETH KaTo CUMBOJIH Ha HeroBaTa J1000B.
Abstract: Kemal, from a wealthy Istanbul family, starts an obsessive relationship with
his distant relation Fiisun after meeting by chance in the 1970s, collecting her personal
items as tokens of his love.

16) 2025: Hames, MBaitno. 3amuc ¥ MOHTaX Ha HAaXCUHXpOHHH edekTtH. ,,FER”
TB cepual, 8 cepuu, Typuwus, pex. Typkan Hepus.
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Amnoranus: Jlunek e Maiika, KOSITO CH M3KapBa IpexpaHara KaTo Kapa He3aKOHHO TaKCH
Mopajf OrPaHUYCHUTE CH CpeIcTBA. [ prKelKu ce 3a [BeTe cu aena, ek npeMmuHaBa
npe3 TPYICH mpoliec Ha pa3Boj. EauH neH, korato MUCTepro3eH MbK Ha uMe [laan ce
KauyBa B TAKCUTO ¥ JKUBOTHT Ha Jlwiek ce TpomMeHs  HeoOpaTHMO.
Abstract: Dilek is a mother who makes a living by driving an illegal taxi due to her limi-
ted means. Taking care of her two children, Dilek is going through a difficult divorce
process. One day, when a mysterious man named Sadi gets into her taxi, Dilek's life
changes irreversibly.

17) 2025: Haues, MBaitno. 3anuc 1 MOHTaX Ha HAXCUHXPOHHU eekTH. ,,Those Who Whistle
After Dark” - wrpamen ¢wuiv, Typums, pex. Ilumap Mopranunorny.
Amnoramusi: CBpbXECTECTBEHA Cpellla TPEBOKM HACKOPO NMEHCHOHHMpAHUA I'-H Menux ¢
eK3UCTEeHLIUAIHO Mpolyxaane. CKopo TOM, ChIIpyrara My U AbLIEPS UM ca IpecieABaHu
OT TpHU3palUTe Ha MPONYCHATHTE BB3MOXKHOCTH, HW30CTABEHUTE MEUTH U
QITEPHATUBHUTE BB3MOXKHOCTH....
Abstract: 4 supernatural encounter burdens the recently retired Mr. Melih with an exis-
tential awakening. Soon he, his wife, and their daughter are all haunted by the ghosts of
lost opportunities, abandoned dreams, and alternate possibilities ...

18) 2025: Hanes, MBaiino. 3anmuc 1 MOHTaX Ha HAXCUHXPOHHU e(peKTH. ,,Risque’ — urpanen
¢bunm, CAIL, pex. Tonu duitn Cmur.

Anotanust: I'pyna TaHIIBOPKH B HOIIEH KITyO ca BHBJICYEHHU KaTO yYAaCTHHUIM B MallabeH o0up.
Ckopo Te ce Hamara Jia ce CIpaBsT caM C IpeAU3BUKATENCTBATa, CJIe] KaTO BOJAYbT UM T'H
HaITyCcKa MIPEXIEBPEMEHHO.
Abstract: A group of nightclub dancers are implicated as participants in a large-scale rob-
bery. They are soon forced to face the challenges alone after their leader leaves them prema-
turely.

19)2025: Hanes, MBaitno. 3amuc u MOHTaX Ha HaXCUHXpOHHH edexTH. ,,Blurred” —
urpaiet punm, CALL, pex. ben KokcbH.
Anoranmss: BLURRED, Heo-HOap, epoTUYEH TPUIBp, YUETO AEHCTBUE CE Pa3BUBA B MOJHMS
CBST Ha Hro ﬁopK u [MOJI3€MUETO Ha rpaja.
Abstract: BLURRED, a neo-noir, erotic-thriller set in New York's fashion world and the city's
underbelly.

20)2025: Haues, MBaitno. 3anuc 1 MOHTaX Ha HAXCUHXPOHHU edekTH. ,, The Eight Family”
- TB cepuaun, 8 cepun, Typuus, pex. Anu Ata
AHoTanus: Bp3xoapT Ha €IHO CEMENCTBO /10 TII00aTHa BIIACT BOAM /10 O0pOM 3a 3ama3BaHe Ha
MO3UIUATA CHU, JOKATO C€ CONIbCKBA C TIPEJaTeNICTBa U 00paTh Ha cha0aTa B Ta3W UCTOPHUSA 32
aMOUIIMSI U OLIeJIsIBaHE.
Abstract: A4 textile family's rise to global power brings struggles to maintain their position,
while facing betrayals and twists of fate in this tale of ambition and survival.

21)2025: Hanes, MBaiino. 3anuc 1 MOHTaX Ha HaXCUHXpOHHU eekTu. ,,Unbearable Christ-
mas‘ — urpanen ¢puim, CAILL, pex. Kesun KeiT.
Anoranusa: Tpu gam npenu Komena ocranamuar 6e3 pabora mereoposior Tpoit TuntbH
3aBeXJa CEMEHCTBOTO CH HAa MUCHS M3 CTpaHaTa, 3a Jla Bb3CTAHOBU OE3I[CHHA HACJICJICTBEHA
peNuKBa, MPEeIU3BHKBAIlA Xa0C, €MOIMOHATHU CPUBOBE M HEOYAaKBaHA IMpa3HUYHA Marus.
Abstract: Three days before Christmas, out-of-work weatherman Troy Tipton drags his family
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on a cross-country mission to recover a priceless heirloom-sparking chaos, emotional
blowups, and unexpected holiday magic.

22)2025: Hares, MBaiino. 3anuc u MOHTaX Ha HAXCUHXPOHHH €EeKTH. ,,3eMs‘ — UTpajicH
¢dbunmM, pex. u ciieH. Hukonait Togopos.

Anotanus: Kamen ncka 1a "ycree" B )KHBOTa U € CKJIOHEH J1a TOKEePTBA 32 TOBA IOpH JII0OOBTA
cu kbM LIBera. Ho HeHacuTHOTO xenmanue "na umam" Hama rpanuiy. To nosianda Kamen u
TO TyOuM uyoBemkoro cu Jmne. Crtura g0 TaMm, Y€ U3BHPIIBA HEMHUCIHMOTO...
Abstract: Kamen wants to "succeed" in life and is willing to sacrifice even his love for this. But
the insatiable desire to "have" knows no bounds. It drags Kamen and he loses his human face.
It goes so far as to do the unthinkable...

23)2025: Hames, MBaiiso. 3anuc 1 MOHTaX Ha HAXCHHXPOHHU edekTH. ,, The Lost Ones* —
urpanien pum, CAILL, pexx. Auapro besp.
Anotauus: Korato egHo ceMelCTBO ce IpeMecTBa B NPOBUHIMATIHA AMepHKa, TAXHATa
u3oiMpaHa uawins Obp30 ce OKa3Ba 3acTpalieHa OT O0O0e3MOKOUTENHO H30YXJIUB U
HEIpeBUIUM ChCE/l.
Abstract: When a perfect family relocates to rural America, their isolated idyll quickly becomes
threatened by a disturbingly volatile neighbor.

24)2025: HenenueB, Il'ocnonun. Pexwucbop. Pexnamuu Bugeoxknunose 3a MDD
,»-JIFOBOBTA E JIYAOCT*, Bapna 2025.

25)2025: TlaBnoBa, Jluna. Pexucbop. My3ukanen kmun — ,,Jlenn wu®. IlpomgyueHtu u
m3nbiHuTenu — Eleeza u Paga Unuesa. Oneparop — Kocapa lBanoga.
Anotanus: HesaBucum npoekt, yact o HoBoTo EP Ha My3ukanHoTO 1yo.
Abstract: An independent project, part of the music duo’s new EP.

26)2025: TlaBnosa, Jluna. Pexxucrop. My3ukanen kiaum — ,,I'bkHa niecen™. [IpoayneHT u
m3nbiaHuTen — Kpuctuna Tonanosa - Keya. Oneparop — Kocapa MBanoga.
Anotanus: Knun kM BoAemusi CHHI'BI OT anoyma ,,EBnemMonus’.
Abstract: A music video for the lead single from the album Eudemonia.

27)2025: T1aBnosa, JIuna. Koctromorpad. My3ukanen ki — ,,['bxHa niecen™. [Ipoayent
u m3nbiaHuten — Kpucruna Tonanosa - Keya. Oneparop — Kocapa MBanoga.
Anotanus: Knun kM BoAemusi CHHI'BI OT anoyma ,,EBmemMonuns’.
Abstract: A music video for the lead single from the album Eudemonia.

28)2025: IlaBnoma, Jluna. Pexucsop. Mysukanen xiun — ,Hemosnatu 3putenu‘.
[TponynenT u m3nbaauTeN — Teonop Xapanam6uen. Onepatop — Kocapa MBanoga.
Anoranust: [IpoekThT € 4acT OT mopeaAniia My3uKalHU BUiea KbM J1I€0I0THHS allOyM Ha U3ITbJI-
HUTETIS.
Abstract: The project is part of a series of music videos for the artist’s debut album

29)2025: Xapuzanosa, bos. Pexxucsop. Cornuanna pexiaMa B MOJKpena Ha pOAUTEINTE Ha
nena ¢ yepexaanus, npoayueHt UNICEF, boiarapus.
Conmannara pekiiama pa3kpuBa TPYJHOCTHTE U €eMOIIMHUTE Ha POTUTENH, YUHUTO JIela ca C YB-
PEeKIAHNUS.
The social advertisement reveals the difficulties and emotions experienced by parents of chil-
dren with disabilities.

105



NNOJABPKAIIA TBOPYECKA U3ABA UJIN YYACTHUE B KOJIEKTUBEH
IMPOAYKT B OBJIACTTA HA U3KYCTBATA

1) 2025: Anexcanss, Baptan. [Ipeson. ,,M3rops! (opurunan — ‘Burn’) nueca Ha kaHasena
Jxon MpreareH. I[luecata € NCUXOJIOTHYECKA TPUWIBP KaTo »kaHp. pamarypret e
KaHaJell.

Amnoranus: Mcropusita npocneassa TpuMa crapu npusirean — Poobpt, Camupa u JleiiBug —
KOUTO c€ ChOMpaT OTHOBO Clie[l CMBPTTa HA YeTBBbPTUA cu mpusten [lon, mpouyT aBTOop Ha
xopbp pomanu. Cprnpyrara Ha PoObpT, chII0 nHcaTenka, € W3ue3Haja Mpeau NeT TOAUHU —
MHUCTEpHs, KOATO IPOIBJDKABA J1a ro npecnensa. Te nocpemar UiiB, oTuyxkaeHaTa ablueps Ha
[Tou, ¢ KoATO HUKOra 10Cera HE ca ce cpentanu. ToBa, KOeTO 3ao4yBa KaTo ToIia cpelia, 0bp3o
ce pasmnaja, korato MiiB 3amouBa Ja pa3kpuBa CMyIlaBallld, MHTUMHU OJIPOOHOCTH OT MUHA-
JIOTO UM, KOETO BOJIU J0 Xa0C M pa3KpUBaHE HA OT/aBHA 3aMpa3eHu TaiiHu. Homunupana e 3a
,Best New Play* (Haii-noBa nueca) npe3 2017 r. ot Ottawa Capital Critics Circle.

2) 2025: AnexcansiH, Bapran. Axteop (Enyap) B ,.I'pad Monte Kpucro®, Mnanexku Te-
arbp ,,Huxonaii bunes, pex. buna Xapanamnuesa, npemuepa — 03.2023r;

3) 2025: Anekcansin, Bapran. lyonax-Axkreop (Hukudopoc Cramarakuc — noaabprkaiia
poJist) B Ha cepuaia ,,Bpaxna“, nydnaxHo cryauo ,,Meana JIunk®, bTV.

4) 2025: AnekcansiH, Bapran. Jlyonax-Axkteop (Ilerpoc Bpymakuc— nogaspikaiiia possi) B
Ha cepuana ,,Bpaxma“, nyonaxHo crynuo ,,Meaua Jlunk®, bTV

5) 2025: Anexcanss, Bapran. [lyonax-Akreop (CraBpoc [lanTazuc— nogabspikaiia posis)
B Ha cepuana ,,Bpaxna“, nydnaxso cryauo ,,Memaua JIuak®, bTV.

6) 2025: AnekcansiH, Bapran. [lyonax-AxTteop (Actepuc CTtamaTakuc — BOJEIA POJisi) B
Ha cepuana ,,Bpaxma“, nyonaxso ctyauo ,,Meaua JIunk*, bTV.

7) 2025: AnexcansiH, Bapran. Axtsop. Momuero. “CytpemiHo kade” - puiM, clieHapucT
Mapust AHIOHOBA, pexucbop Mapust AH0HOBa, om. b. ['aHyeB.
Anoranus: unm-koMenns 3a MoMHYe, 00ce0eHO OT 3HALUTE Ha ChJ0aTa, KOMUTO pa3duTa, 4pes3
KbCMETYeTaTa, KOMTO Ce pa3laBaT ChC CyTpemHoTo Kade. [Ipokekuns Ha MexyHapoaHus
¢unmoB decrusan “Panno nmune”, G8.

8) 2025: Anekcansia, Bapran. Aktbop. Momuero. “CyTtpemino kade” - puiM, clieHapucT
Mapust AHIOHOBA, pexucbop Mapust AH0HOBa, om. b. ['aHueB.
Anotanus: @unM-koMmeaus 3a MoMuue, 00ce0eHO OT 3HAIUTE Ha ChA0aTa, KOUTO pa3umTa, upe3
KbCMETUeTaTa, KOUTO Ce pasfaBar cbe cyTpemHoro kade. I[Ipoxekuus B Ha decrtuBana Ha
OBATAPCKOTO UTPATTHO KUHO “3maTHa po3a”, cenremBpu 2025, Bapna.

9) 2025: AnexcansiH, Bapran. Axteop. Momuero. “CyTtpemno kade” - puiM, clieHapucT
Mapust AHIOHOBA, pexucbop Mapust AHAI0HOBa, om. b. ['aHyeB.
AHotarus: @uIM-KoMeaus 32 MOMHYe, 00CEOCHO OT 3HAITUTE Ha Ch0aTa, KOUTO Pa3vunTa, upes3
KbCMETYeTaTa, KOUTO Ce pa3iaBaT chC cyTpermHoro kade. [Ipokekius B anepus “Aptyp”,
Codus.
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10) 2025: AnekcansiH, Bapran. Akteop. Momuero. “CytpeniHo kade” - GuimM, crieHapucT
Mapust AHI0HOBA, pexucbop Mapust AHI0HOBa, oml. b. ['aHueB.
Anortanus: OunM-koMeaus 3a MoMuue, 00ce0eHO OT 3HALUTE Ha ChA0aTa, KOUTO pa3umTa, upe3
KbCMETYeTaTa, KOUTO Ce€ pasfaBar chCc cyrpemHoTo Kade. IIpemuepa 4.05.2025 oM Ha
KHHOTO.

11)2025: Annonos, Kpacumup. ®@otorpad. “Mexaynapoaau ¢pororpadcku cpemu, [1noB-
muB 2025: "Enna uetupuaecerroauinta onuces”, Ianepust: Ilnosaus, oktomBpu 2025
2025: Andonov, Krasimir. Photographer. “International Photographic Meetings, Plovdiv 2025:
"A Forty-Year Odyssey", Gallery: Plovdiv, October 2025.

12)2025: baceBa, CunBu. XydOXHHK. Y4yacTHE€ B TOCTyBallla M3/10k0a >KMBOIIMC Ha
JIpyeCcTBOTO Ha CIIMBEHCKUTE XYIOKHHULHU B ranepus ,,Ilnosaus®, rp. [lnosaus. Mapr
2025

13) 2025: baceBa, CunBu. XynoxxHuk. Yuactue B ,,I[locoka Camywmi®, mpoekt Ha 11 codumii-
CKU ranepuu, ranepus ,,Konrpact®, Codus. ampuin, 2025 .

14)2025: bacepa, CuiBu. Xy10’)KHUK. Y4acThe B ,,3eMsTa Ha boTeB*, HalimonanHa uznoxoa
— XI" UBan ®yHes, Bpana. maii-tonu, 2025 .

15)2025: bacea, CunBu. XyI0o)KHUK. YdYacTUe B IUICHED ,, XyAoKHHUIH, bamuuk, JIro0oB,
cpema Ha eBponeiicku mopeta®, JIKU ,,JIBopeua®, rp. bamuuk, 28.09 — 8.10.2025r.

16)2025: bacesa, CunBu. XyI0oKHUK. YdacTue B u3noxoa ,,BzaumoneiicTBus‘ ot mieHepa
L»Xynoxuuiu, bamauk, Jlro6os*, XI" bamuuk, rp. baquuk. okromBpu, HoemBpH, 2025T.

17)2025: baceBa, CuiiBu. XynokHuk. Yuactue B ,,Harmonanna uznox6a Cupak CKUTHUK
— XT" Tumutsp Hobposuy, CiuBeH. OKTOMBpH, HoeMBpHu 2025t

18)2025: baceBa, CunBu. XydOXKHUK. YuacTue BbB “Bomata — mbpBHAT eneMeHT",
HaIMOHaITHA W3JI0k0a Ha ceknus CteHonuc kbM CbX — u3noxk6eH neHTsp ,,[1Iumnka 6%,
Codus. HoemBpH, 2025 1.

19)2025: boxunoBa-AnmoHoBa, Maprapurta. Akthop. Maiikara. “Cytpemno kade” -
¢unM, cuenapuct Mapus AHI0HOBA, pexxucbop Mapus AHoHOBa, on. b. ['aHues.

Anoranys: @unM-koMenns 3a MoMIYe, 00ceOeHO OT 3HAIKTE Ha Ch0aTa, KOUTO pa3dynTa, upe3
KbCMETYeTaTa, KOUTO Ce pasfaBar chC cyTpemHoro kagde. Ha decrtuBana Ha ObArapckoTo
UIpajgHo KMHO ‘“3narHa po3a”, centeMmBpu 2025, Bapna.
2025: Bozhilova-Andonova, Margarita. Actor. The Mother. “Morning Coffee” - film,
screenwriter Maria Andonova, director Maria Andonova, op. b. Ganchev.
Abstract: A comedy film about a girl obsessed with the signs of fate, which they count on,
through the lucky charms that are given out with morning coffee. At the Bulgarian Feature
Film Festival Golden Rose”, September 2025, Varna.

20)2025: boxwmnoBa-AnnoHoBa, Maprapura. Axthop. Maiikata. “CyrpemHo kade” -
¢bunmM, ciienapuct Mapust AHIOHOBA, peKUCcbop Mapust AHIOHOBA, o, b. ['anues.
AHotanus: @uiM-KoMeaust 32 MOMIYe, 00ce0eHO OT 3HALIUTE Ha ChA0ATa, KOUTO Pa3dynTa, upe3
KbCMETUeTaTa, KOMTO C€ pa3maBar che cyTpemHoro Kade. [Ipemuepa 4.05.2025 Jlom Ha
KHHOTO.
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2025: Bozhilova-Andonova, Margarita. Actor. The Mother. “Morning Coffee” - film,
screenwriter Maria Andonova, director Maria Andonova, op. B. Ganchev. Premiere 4.05.2025
House of Cinema.
Abstract: A comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

21)2025: boxunoBa-AnmoHoBa, Maprapurta. Axtbop. Maiikara. “CytpemHo kade” -
¢bunM, cuenapuct Mapus AHI0HOBA, pexxuckop Mapus AHoHOBa, on. b. ['aHues.

Anotanus: OunM-komeaus 3a MoMuue, 00ce0eHO OT 3HALUTE Ha ChA0aTa, KOUTO pa3umTa, upe3
KbCMETYeTaTa, KOUTO Ce pa3iaBar chC cyTpemHoro kade. [Ipokekus B Lanepus “Aptyp”,
Codus.
2025: Bozhilova-Andonova, Margarita. Actor. The Mother. “Morning Coffee” - film,
screenwriter Maria Andonova, director Maria Andonova, op. B. Ganchev. Screening at Arthur
Gallery, Sofia.
Abstract: A comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

22)2025: boxwioBa-AnnoHoBa, Maprapura. Axthop. Maiikata. “CytpemHo kade” -
¢bunmM, ciienapuct Mapust AHIOHOBA, peKUCbop Mapust AHI0HOBA, orr. b. ['aH4eB.

Anoranys: @uam-koMeans 3a MoMIYe, 00ce0eHO OT 3HAIUTE Ha ChJ0aTa, KOUTO pa3ynTa, 4pe3
KbCMETYeTaTa, KOUTO Ce pazaaBarT chC CyTpemHoTo Kade. [Ipoxexus Ha MexayHapoaHus
¢bunmoB decruan ,,3narHa po3a“, BapHa.
2025: Bozhilova-Andonova, Margarita. Actor. The Mother. “Morning Coffee” - film, screen-
writer Maria Andonova, director Maria Andonova, op. B. Ganchev. Screening at the Golden
Rose International Film Festival, Varna.
Abstract: 4 comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

23)2025:boxunoBa-AHaoHoBa, Mapraputa. Aktbop. Maiikara. “CyTtpemHo kade” - puim,
cueHnapuct Mapust AHI0HOBA, pexkucbop Mapust AnoHoBa, omn. b. ['anues.

Anoranus: unm-koMenns 3a MOMHYe, 00ceOeHO OT 3HALUTE Ha ChJ10aTa, KOMUTO pa3ymTa, 4pe3
KbCMETUeTaTa, KOUTO CE pa3laBaT ChC CyTpemHoTo Kade. [Ipokeknns Ha MexyHapOmaHUS
¢unmoB dectuan “Panno mune”, G8.
2025: Bozhilova-Andonova, Margarita. Actor. The Mother. “Morning Coftee” - film,
screenwriter Maria Andonova, director Maria Andonova, op. B. Ganchev. Screening of the In-
ternational Film Festival “Early bird”, G8.
Abstract: A comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

24)2025: boxunoBa-AHmoHoBa, Maprapura. AxTbhop. “MoTopbT” - wurpanseH Quim,
pexucwop [esH [Iparanos, cueHnapuct JlesH JparaHos.
Anotauus: ®uiam 3a TpyaHara J1000B, 32 YECTHOCTTA, JOOPOTO U CIPAaBEIMBOCTTA.
2025: Bozhilova-Andonova, Margarita. Actor. “The Motor” - feature film, director Deyan Dra-
ganov, screenwriter Deyan Draganov.
Abstract: 4 film about difficult love, about honesty, goodness and justice.

25)2025: boxunoBa-AHmoHOBa, Mapraputa. AKThop. “My3uKamHO MOETUYHA Bedep’ -
“IlToetn, akthop 1 My3ukantT” , Art Club Diplomat. 29.04.2025
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Axorarusa: CueHu4Ha HMHTEpHpeTauuss Ha poManuTe Ha Acnapyx Hwukonos: “HasBe”,
“Otennuanero Ha EBpona” u “Unentudukanus”, cruxose Ha bopsina Kanuctpuna u Maptun
Jlazapos.

2025: Bozhilova-Andonova, Margarita. Actor. “Musical poetic evening” - “Poets, actor and
musician”, Art Club Diplomat. 29.04.2025
Abstract: Stage interpretation of the novels by Asparuh Nikolov: “Nayave”, “Otvichaneto na
Europa” and “ldentification”, poems by Boryana Kalistrina and Martin Lazarov.

26)2025: boxunoBa-AHnoHOBa, Mapraputa. AkThop. “My3uka u noeszus”, Art Club Dip-
lomat. 17.06.2025

Anotanusa: ClieHMYHA WHTEpIIpeTalus Ha pomaHa Ha Banma Bacunesa “Jlymoctra mo60oB”;
ctuxoBete Ha Tana [lanazoBa, ctuxoBe Ha bopsina Kanuctpuna u Maprus Jlazapos.
2025:Bozhilova-Andonova, Margarita. Actor. “Music and Poetry”, Art Club Diplomat.
17.06.2025
Abstract: Stage interpretation of Vanda Vasileva's novel “The Madness of Love”; poems by
Tanya Papazova, poems by Boryana Kalistrina and Martin Lazarov.

27)2025: boxunoBa-AngoHoBa, Maprapura. Aktbop. “My3suka u noesus”, Art 158, Co-
¢bus. 24.06.2025
Anoranus: CueHH4Ha WHTEpHpeTanus Ha pomaHa Ha Banna Bacunesa “Jlymoctra mo60B”;
crtuxoBete Ha Tang [lanazosa, ctuxoBe Ha bopsitna Kanmctpuna u Maprtus Jlazapos.
2025: Bozhilova-Andonova, Margarita. Actor. “Music and Poetry”, Art 158, Sofia. 24.06.2025
Abstract: Stage interpretation of Vanda Vasileva s novel “The Madness of Love”; poems by
Tanya Papazova, poems by Boryana Kalistrina and Martin Lazarov.

28)2025: boxwunoBa-AHI0oHOBa, Maprapura. AkTbhop. TBOpUe€cKM HPOYUT Ha

ctuxorBopeHus npu Ilpencrassne Ha kaurara Ha bopsiHa Kanuctpuna Kanne “Cpema
c muena”, Uznarencreo “Usuna”, “ BOne Gallery”, Codusi.

AHoTanus: TBOpUECKM MPOYNT HA CTUXOTBOpPEHUs OT KHurara “Cpema c¢ nuena” Ha bopsHa

Kammcrpuna Kannc.

2025: Bozhilova-Andonova, Margarita. Actor. Creative reading of poems at the Presentation

of the book by Boryana Kalistrina Kalis “Meeting with a Bee”, “Izida” Publishing House, at

“One Gallery”, Sofia.

Abstract: Creative reading of poems from the book "Meeting with a Bee" by Boryana Kalistrina

Kalis.

29)2025: boxunoBa-AH10HOBa, Mapraputa. AcucteHT pexxuchop. “/lon XKyan ot Coxo”oT
[Tarpux Mapobp, pex. Banentun I'anes, Tearsp HATOU3.

AHotanus: 3a 3aryOBaHETO M H3MECTBAHETO HA IIEHHOCTUTE B MIIOOATU3UpaHUS CBST.
HezaunTtanero u u3ryoBaHeTo Ha (yHKLUSATA HA JIMYHOCTTA U POJATA M B OLIEISIBAHETO Ha
YOBEYHOCTTA.
2025: Bozhilova-Andonova, Margarita. Assistant director. “Don Juan of Soho” by Patrick Mar-
ber, directed by Valentin Ganev, NATFA Theater.
Abstract: About the loss and displacement of values in the globalized world. The disregard and
loss of the function of the personality and its role in the survival of humanity.

30)2025: boxxmioBa-AHnoHOBa, Mapraputa. AcucteHT pexuckop. “Jlon XKyan or Coxo”’ot

[Tarpux MapObp, pex. Banentun I'ane, Tearbp HAT®U3. CryneHTCKH TeaTpajeH
dectuBan “CrieHa Ha Kpas Ha Tpajia’, Tp. XacKoBo.
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Anoranus: 3a 3aryOBaHETO M M3MECTBAHETO HA IIEHHOCTUTE B TIIOOATU3UPAHUS CBST.
He3auntanero u u3ryOBaHeTO HAa (PYHKIMSTA HA JIMYHOCTTA M POJIATA ¥ B OIENISIBAHETO HA
YOBEYHOCTTA.

2025: Bozhilova-Andonova, Margarita. Assistant director. “Don Juan of Soho” by Patrick Mar-
ber, dir. Valentin Ganev, NATFA Theater. Student Theater Festival “Stage at the End of the
City”, Haskovo.
Abstract: About the loss and displacement of values in the globalized world. The disregard and
loss of the function of the personality and its role in the survival of humanity.

31)2025: boxunoa-AHnoHOoBa, Mapraputa. AcucteHT pexucbop. “CuHdAra cras” oT
HeviBun Xewp, pex. [letsp enuen, Tearbp HATONUS.
Amnoranus: Catupa 3a CII0OKHUTE B3aHMOOTHOIIICHHS B JIFOOOBTA.
2025: Bozhilova-Andonova, Margarita. Assistant director. The Blue Room” by David Hare,
directed by Peter Dentchev, NATFA Theater. Abstract: A satire about the complex relationships
in love.

32)2025: boxunoBa-AHI0HOBa, Mapraputa. ACUCTEHT PEXKUCHOp. “YMOPEHUTE KOHE T'H

yousar, Hanu?” - Xopac Makkoii. Pexxucbop npod. 3npasko Mutkos. Tearsp HATOU3.

2025: Bozhilova-Andonova, Margarita. Assistant director. ,,They Shoot Horses, Dont They* -
Horace McCoy. Director Prof. Zdravko Mitkov. NATFA Theater.

33)2025. bbpuBapoBa, bossma. ARE Exhibition 2025 — nmuzaitHep Ha u310KO0EHOTO
npoctpancTBo. WIRE and FilmEU Sofia Summit. Antepuartusen tearsp — HATOU3.
Kypatopu: Aleksandra Ianchenko (Estonia), Elena Trencheva (Bulgaria), Erica Faleiro
Rodrigues (Portugal), Lina Kaminskaité-Jancoriené (Lithuania), Lies Van de Vijver
(Belgium), Martina Mullaney (Ireland), Per Kristensen (Denmark), Katarina Misikova
(Slovakia). Ilponyuent:Elena Trencheva. Jlara na otkpusane: 2.06.2025r.

34)2025. bwuBapoBa, bosHa. ,Hanexxma MwuteBa Ha 75 — roOwieliHa u3nox0a
cuenorpadus’. Kyparop. Antpo Tearpo, Codus. Jlara Ha otkpuane: 24.05.2025r.

35)2025. bwuBapoBa, bosiHa. ,Knagenenst* — nunmomen ¢unm Ha AnHa l[BeTtaesa.
XynoxxHuk-koHcynTasT. [lponyuent: HAT®U3 , Kp. Capados*

36)2025. bruBapoa, bosna. ,,Ilyxenuar* or Maptun MakaoHa. Xy/10KHHK- KOHCYJITaHT.
TearpanHO npeacTaBieHUe Ha capykeHue ,,Antpo Tearpo®, pexxucwbop: Pocen I1enues.
IIpemuepa: 16.05.2025r.

37)2025: I'eoprues, I'bopru. AkThop. AKTHOp B poJsita Ha bpasH B Mio3ukbia “ABeHio Q"
Ha CTONIMYEH KYKJICH TeaTwp, pexkucbopu YecT Xaiursp u [lersp Kaykos (Ha pemproap
or 2017 1).

38)2025: Teoprues, I'vopru. Axteop. “Ilunu gparoro yopamue" ot Actpun JIuHarpes,
Muanexku teatsp “Huxonait bunes", Codust, pexucrop Beniucna AceHOB, KOMIO-
sutop Bnagumup Ammos - I'pada (BokaneH megaror u My3uKajeH pbKOBOAMUTEN) (Ha
peneproap ot 2024 1. BCeKu Mecen).

39)2025: I'eoprues, I'vopru. Axreop. “PEKBUEM” ot B. A. Mouapt - KOHIEPT, XOPHCT B
My3sukannara naboparopusi 3a 4oBeka (Maectpo Mopman Kammxkano) B 3ama
bwarapus, Codus (mapr).
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40)2025: T'eoprues, I'vopru. Axteop. “Pozenkpann u ['mnaeHcTepn ca MbpTBU" oT ToMm
Cronapn, Tearsp “HOKC", pexucbop Mapus I[lanaiiotoBa (BOKaJIeH menaror u
MY3HKaJICH ChbTPYIHUK) (FOHH).

41)2025: T'eoprues, I'vopru. Axteop. Konnept ¢ xopa Ha My3ukanHara jgaboparopus 3a
yoBeka (Maectpo Mopaan Kammxkanos) na @ectuBan Kamkanos (tonn).

42)2025: T'eoprues, ['vopru. AkThop. AKTHOp B pojisita Ha Jloiikara B “Pomeo u XKymuera"
Ha Tearpanna komnanus “Ilerposnen", ceno Ilaranenuna, pexucoop Jensn Mnues.

43)2025: Teoprues, I'vopru. Axthop. “/lokato cmbprra Me pazaenu" ot [Awr Paiir,
pexucrop Hans [lanueBa, MmoHocniekTakbia Ha Jumutsp AHrenos, Teatsp 199, Codust
(3BYK ¥ My3UKa) (OKTOMBpH).

44)2025: T'eoprues, ['vopru. Axrbop. “Kapncon, koiiTo »uBee Ha nokpusa", Mnaaexku
tearsp “Hukonait bunes", Codusi, pexucbop Bennucnas AceHos, kommo3utop IlaBen
Baces (Bokasnen negaror) (HOEMBpPH).

45)2025: T'eoprues, I'bopru. Akteop. “TaiiHara Ha My3uKaTa', MIO3UKBI, PEKUCHOP YeCT
Xaumep, uaes u mopero Anekcanabpp YobaHoB, Mmy3uka Jlrobomup JleHeB - cuH, CTH-
xoBe Muxaena ®dunesa, nponyuent dect Tuitm, HJK, Codus (BokaneH menaror),
(HOEMBpH).

46) 2025: T'eoprues, I'sopru. AKTEOP. 3BYKOBO - IPOCTPAHCTBEH Ibpdopmanc "JlomycHu"
Ha AHcamObsia Ha My3ukanHata jgabopatopus 3a yoBeka (Maectpo Mopaan Kammxka-
noB) B LlenTsp 3a cebenoznanue “Opdeit”, Codust (HoeMBpH).

47)2025: T'eoprues, ['bopru. AkTbop. 3BYKOBO - MpOCTpaHCTBeH Mbphopmanc “IIbp3oct”
Ha AHcaMmObsia Ha My3ukanHata gabopatopus 3a yoBeka (Maectpo Mopaan Kammxka-
noB) B Cutu Mapk LlenTsp 3a nzkyctBo, Codus (HoeMBpH).

48)2025: T'eoprues, I'vopru. Axtbop. Konmepr na Codu MapunoBa ¢ Xopa Ha
Mys3ukannara gaboparopus 3a yoBeka Ha Maectpo Mopnan Kammkanos, Apena 8888,
Codust (nexkeMBpH).

49)2025: Teoprues, I'vopru. Axtbop. “Pobm Yumsamc Oeme Tyk" or Mpuna I'uroga,
pexucbop Humutep [opanoB, Catupuder tearsp “Asneko KoncrantmroB", Codus
(BoKaseH nenaror) (IEKEMBPH).

50)2025: T'eoprues, I'vopru. Axteop. KOJIEJJHA OPATOPUSA or Humutsp HenoB -
KOHLIEpT ¢ Xopa Ha My3ukanHara ynaboparopus 3a 4oBeka Ha Maectpo Hoppan
Kammxanos u opkectsp I'enesuc, 3ana bearapus, Codust (nexkemBpH).

51)2025: TocnoguuoB, Ilenko. Axteop. ,IlpazauksT ot [eviBum Enapumx, Tomac
Bunrep6epr, Morenc PykoB u bo Xancen, pex. S. I'epaes. Cnekrakbn Ha MI'T 3an
kanana. [Tonawspixama posst (ITox).

Anotauus: Homunauun Ackeep 2019: My3suka: Kanun Hukonos, Bonema Mbxka posns: HBan
brvpues, Haii-nobpo npencrasnenue: ,,[Ipasankst®, [Ipemuepa 03.2019 1.

52)2025: Toctionunos, [lenko. AkThop. ,,l yHIM — erenaa 3a mro6oBTa’, punm. [Ipoxykius
Ha MexauHHa cTaHIUA.

Anotanus: [logabpxkamia ponst (Arent TomoB) BBB (pryiMa, pociensBail JAYHUS KABOT U
criopTHara kapuepa Ha ['eopru Acnapyxos — I'ynnu. IIpemuepa 09.2024 .
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53)2025: Tocnoguuos, Ilenko. Akthop. ,Ilusaure” ot M. Bupunaes, pex. 5. ['bpaes.
Cnekraxba Ha MI'T 3an kanana.
Anotanus: [Tonawpskama posst (Jloypsac). Harpana Mkap 2018: 3a Hait-noo6po npencrasie-
Hue, 3a Crenorpadus. [Tpemuepa 09. 2017 r.

54)2025: JlaueB, Mupocna. @ortorpad. Yuactue ¢ necer ¢ororpaduu B MmnpecuBHa
n3nox0a 3a 3axapuii 3orpad B Codust, HXI" — KBagpar 500 (nmpemuepa Ha 10 nexkemBpu
2025).

55)2025: JleueBa, Tans. MoHTax u o3By4aBase. IIbT4T kbMBb U3KycTBOTO (1941)

OunmsbT L, IIBTAT KbMB U3KYCTBOTO € 3aCHET IO Ciy4yail 45-ata TOOUIIHUHA OT Ch3/1aBaHETO
Ha JIbp>KaBHOTO pucyBaiHo yuuiuiie npe3 1896 ronuna. [IpoekThT € peanusupan B paMKHUTE
Ha Konkypca 3a (puHaHcupaHe Ha MPOEKTH 3a MPUCHIAaTa HAyYHa U XYJI0’KeCTBEHOTBOpYECKa
neriHocT Ha Harmonanna xynoxectBena akaaemus 3a 2025 r.

The film "The Road to Art" was filmed to mark the 45th anniversary of the founding of the
State School of Drawing in 1896. This publication is made possible within the framework of
the 2025 Competition for Funding Projects on the Scientific Research and Artistic Activities
at the National Academy of Art.

56)2025: Jleuesa, Tans. ®ortorpad. “PasroBopu 3a MEUTUTE U KUBOTA” IOJIU-CENTEMBpPHU
2025

[TpoexT ,,PasroBop 3a MedTuTe M )XKUBOTA™ ce peanu3upa ¢ puHaHCOBaTa mojakpena Ha Crto-
JMYHa o0IKHa 1o nporpamMa ,,Connanau nHoBauuu*. Xypuanmucture Cunsus HYonesa u Ma-
pust MuiikoBa, 3aeHo ¢ Musiena HelioBa npaBsiT atenueTraTa no paauoXypHaJIUCTHKA 3a JENa,
JIMILIEHHU OT POJMUTEIICKA MPUXKA.
The "Conversations about Dreams and Life" project is implemented with the financial support
of the Sofia Municipality under the "Social Innovations" program. Journalists Silvia Choleva
and Maria Milkova, together with Milena Neyova, conduct radio journalism workshops for
children deprived of parental care.

57)2025: [leuena, Tans. ®otorpad Ha nocraHoBkara: “TallHUAT )KUBOT HA IEHOHOUIUATA .
Ha 24-1tu u 25-Tu centeMBpH Ha ClieHaTa Ha rajepus ,,I [perbpau me* Oe mpeacraBeHa nmuecara
,» TalHUAT KUBOT Ha JeHOHommsATa . YyactBaT akthopute Cranka KamueBa u bosa Apcos,
BOJICHH OT CBOS ,,eHOOK mbTeBoauTen Hukomnaii [Tomsikos. [Iuecata e Ha npod. Anna To-
MaJIJKUKOBA.

On September 24 and 25, the play "The Secret Life of Days and Nights" was presented on the
stage of the Hug Me Gallery. The play was written by Prof. Anna Topaldzhikova. The actors
Stanka Kalcheva and Boyan Arsov were guided by their "one-eyed guide" Nikolay Polyakov.

58)2025. Jleuesa, Tansa. ®otorpad. nocranoska “Ilucma 10 Mosi CbBpEMEHHUK .

Ha 21-Bu n 22-pu okTOMBpH Ha cuieHata Ha ranepus [Iperspau me aktbopute Jlunmus Mapa-
B 1 bostH ApcoB, BoieHU OT pexucbopa 1 cieHapuct Hukomnaii [TonsikoB, npeBexxaar 3pu-
TEJIUTE Mpe3 eCTeTUYECKUTE U pritocopcku B3upaHus B Obirapckara aymeBHocT ['eopru Map-
KOB.

On October 21 and 22, on the stage of the Hug Me Gallery, actors Lilia Maravilia and Boyan
Arsov, led by director and screenwriter Nikolay Polyakov, will guide viewers through Georgi
Markov's aesthetic and philosophical insights into the Bulgarian soul.
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59)2025: Jleuesa, Tans. @ororpad Ha mocTtaHoBKa OT mopeaunara “TeKkCThT TOBOpH Ha
aBTopa...”

Ha 28-mu oktomBpu B rasiepus “IIperspau me” nucarensar [lanmu PandeB ce cpema no enun
HeoOMYaeH HauMH ¢ KHUrara cu “ bokceopu u ciydaiinu muHyBaun ~. ToBa ce ciyyBa ¢ 1mo-
MOIIITa Ha aKThbopa AHTOH JIlUMUTpaykoB, akTbopa 1 Komno3utop Maptun Kapos u pexuch-
opa Mapwuii Pocen.
On October 28, at the Hug Me Gallery, writer Palmi Ranchev meets his book Boxers and Ran-
dom Passers-by in an unusual way. This happens with the help of actor Anton Dimitrachkov,
actor and composer Martin Karov, and director Mariy Rosen.

60)2025: Iumutposa, Henmu. JI[pamatypruden KoHCyaTaHT. ,,Huro He Moxe aa te crpe™ —
JOKyMEHTAJICH IIbJIHOMEeTpaxeH (uim, pexx. Hukonait Ypymos, npoaynenr ,,BOF Pic-
tures” LTD (mpemuepa Ha 25.03.2025).
Anotanus: ,,Humo He moxe na te crpe e punm 3a 1o0po-TBopuecTBoTO B bhirapus. Ucro-
pusITa MpocIie/sBa ISHHOCTUTE B TPH OT HaK-roJIeMUuTe T0OpPOBOIYECKH OpraHu3anuu B bbi-
rapusi, B TpH IIO-MaJIK{ U B €JHA CIIOHTAHHO Ch3J1a/IeHA JIETCKAa WHUIMATUBA B Tpaj 31aTua.
ToBa e ¢uim 3a Xopa HarpaBWwIK U300p, 32 XOpa, KOUTO Ype3 JIMYCH MIPUMED MPABSIT U JPYTH
XOpa CONUIApHU, TOBA € (MM 32 OHE3HW XOpa, KOUTO BBIIPEKH aOCypAHOCTTA HAa BPEMETO, B
KOETO ChIIIECTBYBaMe MPABAT BCHUKO 110 CHJIMTE CH, 3a Jia Ch3/1aBat J00po.
Abstract: Nothing Can Stop You is a film about the creation of good in contemporary Bulgaria.
The story follows the work of three of the country’s largest volunteer organizations, three
smaller ones, and a spontanecously formed children’s initiative in the town of Zlatitsa. It is a
film about people who have made a choice — people whose personal example inspires solidarity
in others; a film about those who, despite the absurdity of the times we live in, do everything
within their power to bring more good into the world.

61)2025: HumutpoBa, Hemu. J[lpamarypruueH koHcynTaHT. ,,Kbcue bbiarapusa™ —
JOKYMEHTaJIeH MbIIHOMeTpakeH (unM, pex. Hukomair Ypymos, npoayueHT ,,Iluera”
EOO/I (mpemuepa na 15.05.2025).

Anotanus: ,,Kbcue brarapus e paszkas 3a Obarapckara guacmnopa B Uukaro, KOUTO Ch3aaBaT
Y TIOJTBPKAT HAM-TOSIMOTO OBJITApCKO YUMJIMINE 337 TpaHuna — ,,Maiako ObBIrapcko y4u-
nuIe’, KaTo ChXpaHsABaT U MpeaaBaT OBIATapCKUsT IyX, UCTOPHUS U TPAJAULIUU.
Abstract: A Piece of Bulgaria is a story about the Bulgarian diaspora in Chicago, who have
founded and continue to sustain the largest Bulgarian school abroad “ —Little Bulgarian
School”, preserving and passing on the Bulgarian spirit, history, and traditions.

62)2025: UsanoB, Kamen. Axtbop. Ilogaspkamia ponst B mpezacraBieHueTo ,,bpak mo
cnemHocT — JIT Toprosume, pexx. Hangst Acenosa.

63)2025: NBanos, Kamen. Axtrop. [lonabpxaiua poss B paguonuecara ,,Kaptunu or enna
ex3exynus Ha BHP, pexx. Hana Acenosa. [Ipemuepa —03.12.2025 .

64)2025: Banos, Kamen. Aktpop. [lomabpikaiia posis B mpeacTaBIeHUETO ,,Korato cBeThT
6emre mapen” no H. Xaiito Ha 1T Teprosuie, pexx. Hagst AceHosa.

65)2025: Vopnanos, Hukomaii. Supervisor chabpikanue, ,bbarapus ThpcH TaTaHT™ Ce30H

9 — teneBusnonno puammtu, (bTV).
,,DBITapHs ThPCU TANAHT™ € aJlanTalus Ha Hali-pa3lpOCTPaHEHUs CBETOBEH PUAIUTH Gopmar
3a TanaHTy - “ 6pUTAHCKMATGot Talent”. Hukonait opmanoB e paGoTHII KaTo TIIaBeH pelaK-
TOp B C€30H |, KOHCYJITaHT B C€30H 3 U KpeaTUBEH IPOJYLEHT B ce30H 5. [lozunusra B ce30H
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9 BKJIFOUBA KOHCYJITAIIMK U OOYUYEHUSI HA TBOPUYECKUS SKHII; CEJICKIIUs Ha YYaCTHUIIM, U3IThJI-
HEHUS ¥ CHIUICKU TaHel; mojapeada Ha M3MBIHEHUATA 110 BpeMe Ha CHUMKHU; 0Oy4eHue Ha
BOJICIIH U JKYPH, U3TPKIaHE HA Pea HAa MOHTOKHUTE €MH30/1, KOHCYJITAIMS 3a IoApeoa Ha
enU30/UTe Ha )KUBO U Apyru. LIloyTo ce yIBbpAr KaTo Hall-yCHEIIHUAT pa3BlieKaTeeH Gop-
Mar 3a KaHajla B €CEHHUSI TEJIEBU3MOHEH CE30H jJocTurail 10 cpeano okosio 800 000 3putenu
BCSKA CEIMHIIA.

66)2025: Wopnanos, Huxomaii. Crenapuct. ,Bbirapus ThpcH TanaHT™ ce30H 9 —
TEJICBU3UOHHO puanuTh npenasane, (bTV).
N3roTBsiHe Ha ClieHapuUH 3a IpeIaBaHuATa Ha )KUBO (MOoTypuHAIH 1 PUHAT) B KOJIA0OpAIIHS C
PEXHUCHOP, TJIABEH PEeakTop U xopeorpad.

67)2025: ﬁopnaHOB, Huxomnaii. Kpeatusen npoayuesrt. ,,Knacbt*, ce30H 2 — akageMU4HO
puanutu npenasane (HATOU3 , Kpscreo Capado®)
Wsrpaxxnane Ha KOHIENIMSA Ha BTOPHSI CE30H Ha OpUrMHaieH Gopmar, 6a3upaH BpXy KaHAu-
JATCTYJIEHTCKaTa KaMITaHHUs 3a CIEeIHAIHOCT ,,AKTHOPCTBO 3a KykJeH TeaTbp B HATOUS;
OopraHu3alys U 3acCHEeMaHe Ha M3MUTHHS IMPOLeC; PhKOBOAHA POJISl MPU MOCTIPOIYKIUSATA,
npepaboTka Ha U3MUTHUTE PabOTH M TOKa3 Ha enu3oauTe B opunmaaaus YouTube kaHam Ha
Axanemusra.

68)2025: Mopnanos, Huxomaii. ABTop. ,,3amucku oT aga“ (BTOpo JIOIIBIHEHO H3aHNE)
B ToBa mpepaboTeHO M JOMBJIHEHO M3/IaHUE Ha CBOsiTa Onorpaduuna u3noen Bams Yepse-
HSIIKa, OLIeTIsUIa B aJa Ha TMOUICKUTE 3aTBOPHU, pa3KasBa Mpej clieHapucTa u nucaten Huko-
nait MopnaHoB 3a TpyqHUs ¥ GOJIe3HEH BT KM CBOOOATA U 32 KHBOTA CH CJIe]I 3aBPBIIAHETO
cu B bearapus. ToBa ca HellHUTE ,,3alIUCKH OT aaa‘

69)2025: Kambypos, Panocnas. Civ 7 (2025), moxomoBa cTpareruiecka urpa.
Pa3paborka: 2k Games & Firaxis. [Toqusnbennauren: Studio Punchev. Karo nokanen kpeatusen
TUPEKTOP.

70) 2025: KapakoctoB, KoncrantuH. AkThop. CpaMeKIMBKO — JUAJIOT U IECHU BbB (PUIMBT
,CHexanka“ (2025) na Walt Disney — HaxCMHXPOH B CTyInO AJIeKcaHapa Ayauo, ¢ pe-
KHMCbOp U BoKajieH nenaror JlecucnaBa CodpaHosa.

71)2025: KoaueBa-bexan, Panuna. Axrpuca. “Kommapnaa komenus" (mpemuepa 2024 t.
urpae ce 2024-2025 r.) ot XKau Iloape, pexxucbop — Brnagnen AnexcanapoB, posst —
Mapuen Illareno.

AHotarus: ,,Kormmapraa komenns € 3a0aBHa ¥ UICTHHCKH YOBEIIIKA MTHECa, KOSITO pa3ka3Ba UC-
TOpHSTA Ha TIETUMa Bb3PACTHHU, YMHTO KMBOTH CE€ 3aIUIMTAT B JJAOMPUHT OT JIHKU M 00OpaTH.
EnHa HeochImecTBeHa M3HEBSIpA II€ TOCTABH IIABHUAT TEPO MEXIY TPU KEHU — ChIIpyTaTa,
m000BHUIIATA U MaiikaTa Ha Jto0OoBHMLATA. Te MpeBphIIAT KUBOTA MY B KOIIMap, OT KOWTO
TOW MeuTae Jia ce CbOyaH, HO ChIIpyrara My UMa JpyT TUIaH. ..

Annotation: "A Nightmare Comedy" is an amusing and genuinely human play that tells the
story of five adults whose lives become entangled in a labyrinth of lies and twists. A failed
attempt at infidelity will place the main character between three women—his wife, his mistress,
and the mistress's mother. They turn his life into a nightmare from which he dreams of waking
up, but his wife has a different plan...

72)2025: KomaueBa-bexxan, Pamumna. Axkrpuca. ”JIOBPE JOLIJIN B BBJIITAPUSA 2"

(mpemuepa 2024r. urpae ce 2024-2025r) JPAMATUYHO-KYKJIEH TEATBP —
BPAIIA. Asropu: 3apaBa KamenoBa m Ieprana Jlumutposa, Pexucwop: I'eprana
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JumutpoBa, Cuenorpadust u koctiomu: Mimana KwaHueBa, Xopeorpad: AHrennHa
l'aBpunoBa, My3uka: Maptun Jlazapos, Possa: Hocranruuka, MupeH rpaxkiaHuH,
Bpauka.
Amnoranus: C MHOTO XyMOp, CAaMOUMPOHHUS 1 JIFOOOB Ch3/1aBaT MOMEHTHA CHUMKA Ha ChbBPEMEH-
HaTa ObJirapcka JeHCTBUTEIHOCT, Oa3upaiiku ce Ha JCMCTBUTETHH CHOUTHUS OT MOCIEIHUTE
ronuau. HeoOnvaiiHuTE CUTyalyu, mpe3 KOUTO NPEMHUHABAT TePOUTE MPEBPBINAT PEATHOCTTA
UM B Iopeauiia oT Mmetadopu 1 oOpbIIaT BHUMAaHUETO KbM IIEHHOCTTA Ha M34Ye3Balara CoJiu-
JTapHOCT, M34E3BALINTE YCMUBKH, H34€3BalaTa YOBEYHOCT M 0OUY KbM OJIMIKHUS.
Annotation: With a lot of humor, self-irony, and love, they create a snapshot of contemporary
Bulgarian reality, based on actual events from recent years. The unusual situations the charac-
ters go through transform their reality into a series of metaphors and draw attention to the value
of vanishing solidarity, vanishing smiles, vanishing humanity, and love for one's neighbor.

73)2025: KopaueBa-bexan, Pamuna. Axrtpuca. My3ukaneH pbkoBogutesn B ,loiam
MpbcHUK® (mpemmepa 2025 1.) ot Ilmep Illeno. Pexxucwhop: BennucinaB AceHOB,
[IpeBon: bopuc XpucroB, Cuenorpadusi u koctiomu: L[BetocnmaBa BaseHTHHOB,
Mysuka: IlaBen Baces, [lnactuka: FOnus KomoBa, My3ukanen ppkoBonuren: Panuna
KosaueBa-bexan, Pomns: beru

Anotanus: ,,l'onsim MpbCcHUK” € (ppeHCKa KOMeIHsl, KOSITO C MHOTO XyMOp M CAMOUPOHHUS pa3-
KpuBa 3a0aBHUTE U JPB3KU CUTyallM B JOOOBTA U OpayHUTE OTHOUIEHMS. [TaBHUAT repoit —
@®pancoa [lromysen, apXUTeKT Ha JIyKCO3HU sIXTH, Ha 60 I. pemiasa jqa u3dsra ¢ 27-roauiHara
CH JIIOOOBHUIIA, OCTABSIMKY jkeHa cH. ToBa peleHre OTKIII0YBA MOpENUIa OT HeJOPa3yMEeHHS,
CMELIKU U JPB3KHU IPU3HAHUS.,

Annotation: “The big scoundrel” (Premiere 2025) by Pierre Chesnot is a French comedy that
uses a great deal of humor and self-irony to reveal the amusing and audacious situations in love
and marital relationships.

The main character — Frangois Dumoulin, a luxury yacht architect, decides at age 60 to run
away with his 27-year-old mistress, leaving his wife behind. This decision unlocks a series of
misunderstandings, laughs, and daring confessions.

74)2025: KoaueBa-bexxan, Pamuna. Opranuzarop M U3INBIHUTEN B OJIaroTBOPHUTEJIECH
koH1epT "Komnena 3a Bcuuku™.

75)2025: KocragunoBa, Enuna. Axktbop. Yuurenka no taniy. “CyTpemniHo kage” - puim,
cueHapuct Mapust AHI0HOBA, pexxucbop Mapust AHnoHOBa, on. b. ['aHues.

Anoranus: unm-koMenus 3a MoMHuue, 00ceOeHO OT 3HALUTE Ha ChJ10aTa, KOMTO pa3yuTa, dpes3
KbCMETUeTaTa, KOMTO C€ pa3maBar che cyTpemHoTo Kade. [Ipemumepa 4.05.2025 Jlom Ha
KHUHOTO.
2025: Kostadinova, Elitsa. Actor. Dance theacher. “Morning Coffee” - film, screenwriter Maria
Andonova, director Maria Andonova, op. B. Ganchev. Premiere 4.05.2025 House of Cinema.
Abstract: 4 comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

76)2025: KocragunoBa, Enuna. Axktbop. Yuurenka no taniu. “CyTpemino kage” - GpuimM,
cueHapuct Mapust AHI0HOBA, pexxucbop Mapust AHI0HOBa, on. b. ['aHues.
AHotanus: @uiM-koMeaust 32 MOMIYe, 00ce0SHO OT 3HAILIUTE Ha ChA0ATa, KOUTO Pa3dynTa, upe3
KbCMETUeTaTa, KOUTO CE pas3/iaBaT chC cyTpemHoTo kKade. [Ipoxexuus B [anepus “Aptyp”,
Codus.
2025: Kostadinova, Elitsa. Actor. Dance theacher. “Morning Coffee” - film, screenwriter Maria
Andonova, director Maria Andonova, op. B. Ganchev. Screening at Arthur Gallery, Sofia.
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Abstract: 4 comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

77)2025: KocragunoBa, Enuna. Axkteop. Yunrenka o taniu. “CyTpemno xkade” - puim,
cueHapucT Mapus AHAOHOBa, pexkuchop Mapusi AHI0HOBA, o1l. b. ['aHues.

Amnoranys: @unm-koMeans 3a MOMIYe, 00ce0eHO OT 3HALUTE Ha Ch10aTa, KOUTO pa3ynTa, 4pe3
KbCMETUETaTa, KOUTO CE pa3iaBaT ChC CyTpemHoTo Kade. [Ipokeknus Ha MexyHapOmaHUS
¢unmoB Qectusan ,,3narHa posza‘“, Bapna.
2025: Kostadinova, Elitsa. Actor. Dance theacher. “Morning Coffee” - film, screenwriter Maria
Andonova, director Maria Andonova, op. B. Ganchev. Screening at the Golden Rose Interna-
tional Film Festival, Varna.
Abstract: A comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

78)2025: Kocrangunosa, Enuna. Aktbop. Yuutenka no taniu. “CyrtpemHo kade” - ¢huim,
cueHnapuct Mapust AHI0HOBA, pesxkucbop Mapust AnoHoBa, omn. b. 'anues.

Anotanus: OunM-koMeaus 3a MoMuue, 00ce0eHO OT 3HAIUTE Ha ChA0aTa, KOUTO pa3umTa, upe3
KbCMETUeTaTa, KOUTO CE pa3faBaT ChC CyTpemHoTo Kade. [Ipokekuns Ha MexyHapoaHUS
¢unmoB decrusan “Panno mune”, G8.
2025: Kostadinova, Elitsa. Actor. Dance theacher. “Morning Coffee” - film, screenwriter Maria
Andonova, director Maria Andonova, op. B. Ganchev. Screening of the International Film Fes-
tival “Early bird”, G8.
Abstract: A comedy film about a girl obsessed with signs of fate, which she interprets through
the fortune notes handed out with her morning coffee.

79)2025: Kocrosa, Enuna. AcucteHT pexxucbop. “OvapoBaTesiHara oOyIiapka’” TearpaieH
cnekTakbl - Tearsp HAT®U3. [Ipemuepa: 2024r.

80)2025: KpHeBa, Bacunena. Axktbop. ,,[AM* — crieKTakbj1 HHCTANALUS; PEKUCHOP U XO-
peorpad: esin I'eoprues, Haponen teatsp ,,IBan Bazos*; [Ipemuepa: 20 u 21 HoemBpu
2025t

AHotanus: ,,AM® e ciekTakbJI WHCTaIaIMs1, KOWTO U3CeBa KaK ce€ Ch3aBa MICTO Ha yOe-
XKMILE, B KOETO OTHOBO MOXKEM MCTHHCKH Jla MouyBcTBaMe cebe cu U Apyrust. Locus amoenus
€ He caM0 (pU3HUYECKO WM BHOOpakaeMO MPOCTPAHCTBO, HO M €MOIMOHAIHO M TICUXOJIOTH-
4yecko yoexuine. Mscto, KOETO ChIIECTBYBa CaMoO JIOKaTO CME 3ae/IHO, KbJIETO Tenara, Iiaco-
BETE ¥ MPHUCHCTBUATA CE MPEIUTUTAT B €IHO O0IIO ChCTOSIHWE HAa BHUMaHue. Hsima Ge3omacHo
MSICTO, HSIMA pa3[eieHne MEeXIy CIIeHa W MyOliMKa — uMa OOl Bb3AyX, CIOJeNIeHa THIINHA,
JBUKCHHE, KOUTO IMMPEMHUHABAT OT €HA KbM JPYTH.

Abstract: THERE” is an installation performance that explores how a place of refuge is cre-
ated, where we can truly feel ourselves and the other again. Locus amoenus is not only a phys-
ical or imaginary space, but also an emotional and psychological refuge. A place that exists
only as long as we are together, where bodies, voices and presences intertwine in a common
state of attention. There is no safe place, no division between stage and audience — there is a
common air, a shared silence, movement that passes from one to the other.

81)2025: Kwvnea, Bacumena. Axrtbop. ,IlyOnmnuna opranmsanus 3a pasTyxa Ha
00IIeCTBOTO® - TeaTpajeH CHEeKTaKbi, pexx. Becenun Ilerpos, Tearpo orcam kaHaia,
npemuepa: 30.04.2024r. B YALTA ART ROOM, urpae ce u ripe3 tearpaiieH ce30H 2025-
2026; roctyBa Ha 17.10.2025r. B Kykinen tearsp Crapa 3aropa
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Awnoranus: UepHa koMenus 1o CkedoBe Ha XaHoX JIeBHH, KOSITO OCMHBA OOJIECTUTE HA ChBpE-
MEHHOTO OOIIECTBO: JIUTICAaTa HA €MIIaTHs, KEJIAHUETO 3a BIACT U HAJMOIINE, BIUSHUETO HA
MEIUUTE BBPXY OOILIECTBEHOTO MHEHHUE, CEOCITI0O0METO, )KaxaaTa 3a OTMBIICHUE, BEIIOMaHH-
ATa, OCTpaTa XUMOXOHIPHS, U CTPAXOBETE OT MPEXKICBPEMEHHA CMBPT.

Abstract: 4 black comedy based on sketches by Hanoch Levin that ridicules the ills of modern
society: the lack of empathy, the desire for power and supremacy, the influence of the media on
public opinion, selfishness, the thirst for revenge, clairvoyance, acute hypochondria, and fears
of premature death.

82)2025: KbHeBa, Bacuiiena. AKThop. ,,#aHTUTBIa — TEaTpajeH CIEKTaKbJl, PeK. AHTOH
VYrpunos, Tearpanna pabotuwnauima ,,Chymaro*; mpemuepa: 20 Hoempu 2023r., urpae
ce U npe3 TearpajeH ce3oH 2025-2026
AHoTanus: ,,#aHTUTHra* e TearpajicH mbpopmaHnc, 6a3upaH BbPXy TEKCTOBE Ha [OETA U Jipa-
Mmarypr Credan MBaHOB. ,,#aHTUTBra” MpeaCTaBs BbTPEIIHUS CBIAT Ha ChbBPEMEHHUS, JIUIICH
OT YCIEIIIHU COIMAITHHU Pe(IICKCH YOBEK, HETOBUs a0CYp/ICH U YepeH XyMOp, HO U OE3CHIINETO
My B cpeJata u JbpkaBara, B KOSITO )KUBEE, IIOCTOSHHOTO CAMOOOBHUHEHHE 32 HECTIOCOOHOCTTA
My Jla c€ aJlanThpa KbM TSIX U JIa M3TPaJid CBOETO IACTHE.
Abstract: "#anti-sadness" is a theatrical performance based on texts by the poet and playwright
Stefan Ivanov. "#anti-sadness" presents the inner world of the modern person, devoid of suc-
cessful social reflexes, his absurd and black humor, but also his powerlessness in the environ-
ment and the country in which he lives, the constant self-blame for his inability to adapt to
them and build his happiness.

83) 2025: JIrotoBa, Anacracusi. Akrpuca. “Ilussaure” ot U. Bupunaes, pex. ABop ['epres,
MI'T “3an xkanama”.
[Mopabpxama pons (Maraa). Harpana Mkap 2018: 3a Haii-noOpo npencrasienue, 3a
Cuenorpagus. [Ipemuepa 09. 2017 .

84)2025: JlroroBa, Anacracus. Akrpuca. “Ilpasnukst” T . Buntep6epr, b. Xancen, M. Py-
k0B, pex. f. ['epnes, MI'T “3ax Kanana”.
IMognbpxkama pons (Enze). Homunanuu Ackeep 2019: Mysuka: Kanun Hukonos, Bonema
MBbkKa poisi: IBan bepues, Haili-nobpo npeancrasnenue: ,,IIpazauxst®, [lpemuepa 03.2019 .
85)2025: I1epBazoBa, Temenyra. Bokanen nenaror. ,,A3 Te 00u4aM, TH CH BbPXbT ....a CETa,
ce nmpomeHu*“ ot Jxo [u Iluerpo — Mro3ukswia, pex. Jumursp Credano. TeaTsp
HAT®U3, Codus. [Ipemuep:3,4.10.2025r. CriekTakbJIbT € pealu3upad B paMKUTe Ha
mpoekra L IIbTAT KBM cleHara“ ¢ ¢uHaHCOBaTa MojAkperna Ha MUHUCTEPCTBO Ha
KyJATypaTa.
Anotanus: ,,CeKTakbiI-IbTEIIeCTBUE U3MEXKYy UCTUHATA U MUTA 331 UTPaTa Ha yXa)KBaHE —
3arajkara, pej KosTo ce U3MpaBs CbBPEMEHHMAT Mi1a] 4oBeK. [Ipe3 mbpBara cpema u oyak-
BaHETO 10 JJ000BTa U Opaka, HO U Mpe3 MbKaTa U YCIIEXUTE Ha CbBMECTHHSI KUBOT — BbPBO-
JIMIIAa OT MJIaJIe)KU, MBKE, )KeHH, HOBOPOJIEHH, 00WYaHu U oOuyany. My3uka, IECHU U TaHIIU
B UCTUHCKU OpOAyeHCKU MIO3HKBJI ce 3a0MBaT B Ch3HAHUETO U OCTaBaT TaM JBJITO, CJIE]] KaTo
ca OTUIYMENIH U MOCIEAHUTE akopAu oT komenusara Ha [xo au [Iuerpo. ITocraBsHa mo 1sn
CBST, Hecara ,,A3 Te 001M4aM, TH CH BbPXbT... a cera — IpoMeHu ce!““ ce urpae 3a MbpBU BT
Ha OBJIrapcku e3uK 1 Ha Obirapceka cieHa. CIeKTakbJIbT € MOKIOH MPeJ] MIIaJJOCTTa U Bb3IIsABa
MH000BTa, KaTO Kapa 3pUTeNs Ja C€ OABP30CTH U MOJIETH B POMAaHTUYHOTO U KPAaCUBOTO, HO U B
CMEIITHOTO ¥ CMEUIHO-THKHOTO."
Abstract: A performance-journey through the truth and the myth behind the game of courtship
— the mystery faced by the modern young person. From the first date and anticipation to love
and marriage, but also through the pain and successes of life together — a procession of young
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people, men, women, newborns, loved and loving. Music, songs and dances in a true Broadway
musical style lodge themselves in the mind and stay there long after the last chords of Joe
DiPietro s comedy have faded away. Staged all over the world, the play I Love You, You re
Perfect... Now Change! is performed for the first time in Bulgarian and on a Bulgarian stage.
The performance is a bow to youth and praises love, encouraging the audience to take heart
and soar into the romantic and the beautiful, but also into the funny and the bittersweet.”

86) 2025: IlepBazoBa, Temenyra. Axrpuca. “HM300pu 4yykaT Ha Bparara’ - TeaTpaIHO

npeacrasienue, pex. ['eopru Kagypun. Tearsp “Uckpu u cezonn”. Ilpemuepa: §8,9,10.
05 2025r.

Anorarus: bpanucinas Hymmy e Hanucan nuecata npeaud 100 roguau ¢ HagexaaTa, 4ye Iie

MMa HOBH JICMOKPATHYHU MIPABHJIA, CBOJIIONNS HA HPABUTE U MOPSIKUTE, HO CBOJIOIUS HAMA,

TS CH OCTaBa camMo OJISIH.

Abstract: Branislav Nushich wrote the play 100 years ago in the hope that there would be new

democratic rules, an evolution of morals and order, but there is no evolution, it remains only a

dream.

87)2025: IlepazoBa, Temenyra. Bokanen negaror. ,,A3 Te¢ 001M4am, TH CH BbPXBT... a CEra,
npomenu ce!* ot Jxo u Iluerpo, moctaHoBka u pexucypa: ac. Jumutbp CtedaHoB.
Kyknen tearsp HAT®U3. Houy Ha Teatpure - 15.11.2025r. Hom Ha Tearpute € yact
ot mardopmara EBporneiicka Homr Ha Teatspa. [Ipemuepa: 03./04.10.2025.

88)2025: IlepBazoBa, Temenyra. Bokasen negaror. ,,A3 Te obuyam, TH Cl BbPXbT... a CeTa,
npomenu ce!* ot xo Ju [Muerpo, mocranoBka u pexucypa: ac. dumutsp CredaHos.
Kyxknen tearsp HAT®OU3. [Ipemuepa: 03./04.10.2025. CrieKTakbIbT c€ UTpae B pam-
KuTe Ha MexIyHapoIHUs KyKJeHo-TearpaneH ¢ectusan ,,I[luepo™ / IPTF “Pierrot” B
Crapa 3aropa (27 centeMBpH).

89)2025: Ilepsa3osa, Temenyra. Bokanen nenaror. “3naren Opdeit“ — Beuep Ha kiaca
rpyna B npod. 3apaBko MutkoB. Tearsp HAT®U3, Codus. [Ipemuepa:12,21.11.2025r.
[Ipencrasnenuero ce urpae npe3 2025, 2026r.

Amnoranus: TepaxecTBO Ha ObJIrapckara neceH ,,3nareH Opgeii*. Beunn Obarapcku XuTose.
Abstract: Celebration of Bulgarian song. ,, Golden Orpheus. Eternal Bulgarian hits.

90)2025: ITepBazoBa, Temenyra. Bokanen nenaror. ”Kak myHara 3aryou cBeTIMHaTa Cu™.
Hpamatu3aius Ha pomana Ha Mununa Henesa — ,,Koraro nmynara 3ary0u cBeTIMHATa
cu’, pex. dumutrsp Credanon. Tearsp HAT®U3, Codus. [Ipemuepa:17,18.12 2025r.
CriekTakbabT 1ie ce urpae npes 2026r.

Amnoranus: ,,Konko e kpacuBo HeOeTo.... M kak cBersatT 3Be3aute camo! He ru nu Bmwxkaare?
Cera e BM W MoKaka!“. Ka3Ba HAIIUAT MarkueH pa3ka3Bad M 3alloyBa Jia CBUPH Ha MHAHOTO
qyIHa MEJIOMS, KOSTO PHCYBa B TBMHOTO IIsiJ1a 3Be3/1HA KapTuHa. JIyHaTa CBETH SIpKO M pa3aaBa
CBOSITAa CBETIIMHA Ha 3BE3[IUTE, 3a Jla M3II'BJIHAT KeIaHusATa Ha Jenara. Ho kakBo ce ciydBa,
Koraro JieTe He nMa PoHM ce moXkenae Helo moYTH HEBb3MOXKHO?

Abstract: "How beautiful the sky is... And how the stars are shining! Can't you see them? 11l
show them to you now!" says our magical storyteller and begins to play a wonderful melody
on the piano, painting a whole starry picture in the darkness. The moon shines brightly, sharing
its light with the stars to make children's wishes come true. But what happens when a child
named Roni wishes for something almost impossible?
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91)2025: Panrenosa, Enuia, Acuctenr - koctromorpad. “Bramebdnara diuetita® Momapt
OTepeH CHeKTaKbi, pex. unana Jlodbpesa, Koctiomorpad Mapuna Paitunnosa. /Ippxa-
BaHa omnepa, [lnoBaus, npemuepa: HoemBpu 2025.

92)2025: Cemona, [1aBnera. Bokanen nemaror kbM criekTakbia ,,Onepa 3a Tpu Ipolia‘ mo
Bepront Bpexrt, knac npod. n-p Meaiino Xpucros, ['omsima cuena, HATOU3, rp. Co-
bust.

AnoTtauus: “Jlanu cBETHT Ha ApUTE L€ IPOMEHHU AYLIUTE HU WIN L€ HU [TOKaXe, Y€ T€ HU-
Kora He ce mpoMeHsT? U 3acimyxkaBame JId BCUYKHU MPOLIKA B TO3U CBSAT, U3IIBJIHEH C MaHUITY-
naruu 1 HecripaBeniuBocT? C My3HuKa Ha )KMBO, BKJIFOUBAIA THAHO, Oapabanu, 6ac KuTapa u
cakco(oH, u xopeorpadCKu KapTHHHU, TO3HM CIEKTAKbJI Pa3KpruBa aOCYpAHOCTTAa Ha HAIIETO
ChBPEMUE Upe3 Urpa Ha CTPACTH, IIpeaTescTBa u amouuuu!”

Abstract: Will the world of money change our souls or it Il show us that they never change?
And do we all deserve forgiveness in this world full of manipulation and injustice? With live
music including piano, drums, bass guitar and saxophone, and choreographed scenes, this
performance reveals the absurdity of our contemporary times through a game of passions,
betrayals, and ambitions!”

93)2025: Cemoga, I1aBnera. Bokanuct/ Axtpuca. ,,M03ukbabT Cionmx boo
Crommmuen kykieH tearbp- Codus, pex. Yect Xaimep (CAILL). Nickelodeon™ THE
SPONGEBOB MUSICAL, no cepuana Ha CTUBBH XUIBHOBPT.

Awnotanus: JIubpero- Kaiin J[xapoy, My3ukanHa npoaykuus mmo unes Ha Tuna Jlannay, Cue-
Horpad - Yapnc Mbpaok Jlykac (CALLl), Koctromu n xkykiu - CBuina BeanukoBa. B xutoBusr
Opo/yelcKr MIO3MKBI UMa BYJIKaH, KOMTO € Ha ITBT Ja U3PUTHE, U TO3W BYJIKaH 3acTpaliaBa
buxunn botbM — rpana, B KOHTO BCUYKHU Te XKuUBesT. [la, HCTUHCKATA 3aMjiaxa He € BYJKaHBT.
ToBa € HAYMHBT, M0 KONTO kKuUTeIUTe Ha bukuHu boThM ce 0OpBIIAT €uH Cpelly JpyT, 3a-
IIOTO CE CTpaxyBaT OT TOBa, KOETO MpPeACTOU. Taka Te MpUAOOMBAT OBEUE BIACT MIJIM MaHU-
MyJINpaT IPyTUTEe, WK HaMupat (ajimBa peurus, WK ce OMUTBAT Ja MMEeUYEIISAT Maph OT TSX.
OpurvHaJIHU NECHHU: Nonanma Anamc, CTUBBH

Taitnbp u J[>xo [lepu ot Aerosmith, Capa bepanec, [[>xonaran Koyntsh, Anekc EobpT ot Ed-
ward Sharpe & The Magnetic Zeros, The Flaming Lips, Lady A, Cunnu Jlaynsp, xon Jle-
KBHT, Panic! At the Disco, Plain White T’s, They Might Be Giants, T.I. U necuu ot [leiiBun
bayu, Tom Kenu & Anau Ilenu. TexcroBe Ha necHu - J>xonatan KoynteH, My3uka - Tom
Kur.

Abstract: Libretto — Kyle Jarrow, musical production based on an idea by Tina Landau, set
designer — Charles Murdock Lucas (USA), costumes and puppets — Svila Velichkova. In the hit
Broadway musical, there is a volcano on the verge of erupting, threatening Bikini Bottom — the
town where they all live. But the real threat isn't the volcano. It s the way the residents of Bikini
Bottom turn on each other out of fear of what s to come. Some gain power, manipu- late others,
find false religions, or try to profit from the fear. Original songs by: Yolanda Adams, Steven
Tyler and Joe Perry of Aerosmith, Sara Bareilles, Jonathan Coulton, Alex Ebert from Edward
Sharpe & The Magnetic Zeros, The Flaming Lips, Lady A, Cyndi Lauper, John Legend, Panic!
At the Disco, Plain White T's, They Might Be Giants, T.I. And songs by David Bowie, Tom
Kenny & Andy Paley. Lyrics by Jonathan Coulton, Music by Tom Kitt.

94)2025: Cemoga, [1aBnera. Bokanuct/ Akrpuca. Mio3uksbia ,,ABeHro Q*“ — CtonnueH
KYKJICH TeaTsp, 0 opuruHanHara uaes Ha Poospt Jlonec u Jxed Mapkce, pex. Yecrt
Xaiinwp (CAI) u [etsp Kaykos — 2017r. Hanmonanua narpana ,,Mkap*-2018 3a
INTOCTMXEHHME B KYKJIEHOTO N3KYCTBO, uznsuenu ot I unausra Ha
TBOPIIMTE B KYKJIEHOTO U3KYCTBO, ,,3a aKThbOPCKHUS €KHUIT HA MIO3UKBJIA ,,ABEHIO Q.
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AHoTanus: ,,ABeHto Q" e U3KITFOYUTEITHO 3a0aBEH MIO3UKBJI 32 Bb3PACTHU, KOUTO

MPEJCTaBs BCHUYKH YyBCTBUTEIIHU TEMHU Ha HAIIETO BPEME - pacu3bM, KCeHO(poOus1, reii-
00IIECTBO, TOPHO-MHYCTPHUS — BCUYKO € MOJJI0KECHO Ha JOOpOHaMepeHa Iera, KOsTo HU
BOJIM KbM NPU3HABAHE U MPEOJIOISIBAHE HA MPEIPa3ChIbLUTE U OCh3HABAHE HA PA3INUUATA.
CriekTakbJIBT € Becelia MPUTYA 3a Ch3PSABAHETO U OCTPA caTupa 3a MpoodJeMHuTe Ha

MIIaJIUTEe, BH3MUTABAHU KAaTO JIela OT POJUTEIUTE CH U OT TeJIEBU3MOHHU MPOTPaMH KaTo
,ynuua Ce3am” 1 3a TOBa, KaK Be4e KaTo Bb3pacTHU TPsiOBa J1a moeMar JIndyHa

OTTOBOPHOCT 32 KUBOTA CH. CONBCHKBT C ICHCTBUTEIHOCTTA HA IPyNa HEYJauHUIIH -
BB3IIUTAHU B IICHHOCTHATA CUCTEMa Ha aMepUKaHCKaTa JIEMOKPAIIHS - € TBBP/IC aKTyalleH

U y Hac.

Abstract: Avenue Q7 is a hilariously entertaining musical for adults that tackles all the sen-
sitive topics of our time — racism, xenophobia, the gay community, the porn industry — every-
thing is approached with good-natured humor that leads us toward recognizing and overcom-
ing prejudices and understanding differences. The performance is a joyful parable of coming
of age and a sharp satire on the problems faced by young people raised by their parents and
TV shows like Sesame Street, and how, as adults, they must take personal responsibility for
their lives. The clash with reality by a group of misfits — raised within the value system of
American democracy — is highly relevant to our society as well.

95)2025: Croun, Jlrommuna. Toyora Hilux Woman Driver. Movie:Idling, Dir. Theodore
Ushev. 3" assistant Director. Movie:Idling, Dir. Theodore Ushev.

96)2025: Ctoun, Jlroqmuna. ACUCTEHT PeXUCHOP. “YMOpEHUTEe KOHE TM yOuBart, Hamu?”.
Pexucbop npod. 3npaBko Mutkos. Tearsp HATDI3.

97)2025. Tpenuesa, Enena. Kyparop na uznoxx6ara ARE 2025, Synthetic rewilding: Be-
tween the Nature and The Machine, 2-6 FOuu 2025, Antepnatusen tearsp, HATOU3.

98)2025: XamxunukonoBa, Becena. Xopeorpad KoHCynTaHT. ,,A3 Te oOuuam, TH CHU
BBPXBT... a cera, nmpomenu ce!“ ot ko Jlu Iluerpo, moctaHoBKa M pexuCypa: ac.
Humutsp CredanoB. Kyknen tearsp HAT®OU3. Ilpemmepa: 03./04.10.2025.
CrekTakbabT € pealusupaH B paMKuUTe Ha Mpoekra . IIbTaT KbM creHara™ c
(dbuHaHCOBaTa MOAKpena Ha MUHUCTEPCTBOTO HA KYyJITypara.

Anoranus: ,,CIeKTaKbJI-IBTEIIECTBHE U3MEXKTy HCTHHATA M MHUTA 3a]] HTpaTa Ha yXakKBaHE —
3araJikata, rmpeji KosiTo ce U3IpaBs ChBPEeMEHHUAT MJiajl yoBek. [Ipe3 mbpBara cpeia u o4ak-
BaHETO JI0 JTI000BTA M Opaka, HO W Mpe3 MbKaTra M YCIEXUTEe Ha ChBMECTHHS JKUBOT — BbPBO-
JIMIIA OT MJIaJIC)KH, MBIKE, )KCHH, HOBOPOJICHH, 00MYaHu U oOuyaniy. My3uka, IECHA U TaHIIH
B UCTHHCKH OpOIyeHCKH MIO3UKBII c€ 3a0MBaT B Ch3HAHUETO W OCTABAT TaM JBJITO, CIIE KaTo
ca OTIIYMENH U TOCJICIHUTE aKopau oT koMenusita Ha J[xo au [Tuerpo. IlocraBsHa 1o st
CBST, Hecara ,,A3 Te 001M4aM, TH CH BbPXbT... a cera — IpoMeHu ce!“ ce urpae 3a MbpBU BT
Ha OBJIrapCKu €3uK ¥ Ha Obirapcka ciieHa. CeKTaKbJIbT € MOKJIOH MPEe/] MIIaJJ0CTTa U Bb3IIsIBa
T000BTa, KaTO Kapa 3pUTeNsl ]a C€ OABP30CTH | MOJIETH B POMAHTUYHOTO M KPACUBOTO, HO U B
CMEIITHOTO ¥ CMEITHOTHKHOTO. "

Abstract: “A performance-journey through the truth and the myth behind the game of courtship
— the mystery faced by the modern young person. From the first date and anticipation to love
and marriage, but also through the pain and successes of life together — a procession of young
people, men, women, newborns, loved and loving. Music, songs and dances in a true Broadway
musical style lodge themselves in the mind and stay there long after the last chords of Joe
DiPietro’s comedy have faded away. Staged all over the world, the play I Love You, You're
Perfect... Now Change! is performed for the first time in Bulgarian and on a Bulgarian stage.
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The performance is a bow to youth and praises love, encouraging the audience to take heart
and soar into the romantic and the beautiful, but also into the funny and the bittersweet.”

99)2025: XamxunukoiioBa, Becena. Xopeorpad KOHCYNITaHT. ,,A3 Te oOWYaM, TH CH
BbPXbT... a cera, npomenu ce!*“ or /o Ju Iluerpo, mocTtaHOBKa M pexucypa: ac.
Jumutsp Credanos. Kykien rearsp HAT®W3. Houy na Tearpute - 15.11.20251. Homg
Ha Tearpure € 4acT OoT mmiardopmara EBpomeiicka Hom na Ttearbpa. [Ipemuepa:
03./04.10.2025.

Anoranus: ,,CeKTaKkbI-IbTEIIECTBUE U3MEXKYy UCTUHATA U MUTA 331 UTPaTa Ha yXaKBaHE —
3araJikata, rmpej KosiTo ce U3IpaBs ChbBPEMEHHUAT Miiaj yoBek. [Ipe3 mbppBara cpema U 04ak-
BaHETO 10 JJI000BTa U Opaka, HO U MPe3 MbKaTa U YCIIEXUTE Ha CbBMECTHHSI KUBOT — BHPBO-
JUIA OT MJIQJICKH, MBXKE, )KEHU, HOBOPOACHH, 0OOMYaHU ¥ oOuvamy. My3uka, IeCHU U TaHIU
B UCTUHCKU OpOAYEHCKU MIO3HKBJI ce 3a0HBaT B Ch3HAHUETO U OCTaBaT TaM JBJITO, CJIE]] KaTo
ca OTUIYMEJH U MOCIEAHUTE akopau oT koMmenusTa Ha [xo nu IIuerpo. IlocTaBsHa mo wsi
CBST, MHecara ,,A3 Te 001M4aM, TH CH BbPXbT... a cera — IpoMeHu ce!‘ ce urpae 3a MbpBU BT
Ha OBITapcKu e3uK U Ha Obirapceka cieHa. CIeKTaKbJIbT € MOKIOH MPEeJ] MIIaJJ0CTTa U Bb3IIIBa
m000BTA, KaTo Kapa 3pUTeNs 1a C€ OABP30CTH U MOJETH B POMAaHTHYHOTO U KPACUBOTO, HO U B
CMEIIIHOTO ¥ CMEITHOTBKHOTO.

Abstract: “A performance-journey through the truth and the myth behind the game of courtship
— the mystery faced by the modern young person. From the first date and anticipation to love
and marriage, but also through the pain and successes of life together — a procession of young
people, men, women, newborns, loved and loving. Music, songs and dances in a true Broadway
musical style lodge themselves in the mind and stay there long after the last chords of Joe
DiPietro’s comedy have faded away. Staged all over the world, the play I Love You, You're
Perfect... Now Change! is performed for the first time in Bulgarian and on a Bulgarian stage.
The performance is a bow to youth and praises love, encouraging the audience to take heart
and soar into the romantic and the beautiful, but also into the funny and the bittersweet.”

100) 2025: Xamxunukonosa, Becena. Xopeorpad koHCynTaHT. ,,A3 T€ 00M4aMm, TH CH
BBPXBT... a cera, npomenu ce!“ or J[xo Jlu Iluerpo, mocraHoBKa W pexucypa: ac.
Humutep CredanoB. Kyknen tearsp HAT®U3. Ilpemmepa: 03./04.10.2025.
CrniekTakbJIbT CE UTPae B paMKUTE Ha MeXIyHapOIHUS KYKIEHO-TeaTpaaeH (ecTrBa
,I1nepo® / IPTF “Pierrot” B Crapa 3aropa (27 centemMBpH).

Awnoranus: ,,CIeKTaKbJI-IbTEIICCTBUE U3MEXKy NCTHHATA M MHUTA 3a]] MTpaTa Ha yXa)kKBaHE —
3araJikata, rmpej| KosiTo ce U3IpaBs ChBPEeMEHHUAT Miiaja yoBek. [Ipe3 mbppBara cpema u o4ak-
BaHETO JI0 JJF0OOBTA M Opaka, HO U MPe3 MbKaTa M YCIEXUTE Ha ChBMECTHHS JKUBOT — BbPBO-
JIMIIA OT MJIaJICKH, MBIKE, )KCHH, HOBOPOJIECHH, 0OMYaHu U oOudary. My3uka, IIECHA U TaHIIH
B UCTHHCKH OpOJIyeHCKH MIO3UKBII c€ 3a0MBaT B Ch3HAHUETO U OCTABAT TaM JBJIT0, CJIE] KaTo
ca OTUIYMENH U MOCHeAHUTe akopau oT koMmenusTta Ha [xo nu ITuerpo. ITocTaBsiHa mo st
CBSIT, TUecarta ,,A3 Te 001uYaM, TH CH BbPXBT... a cera — IIPOMEHHU ce!* ce urpae 3a MbpPBHU BT
Ha OBJITapCKH €3UK U Ha Obirapcka ciieHa. CIeKTaKbJIBT € MMOKIOH MPeJ] MIIaJJ0CTTa U Bh3IISIBa
M000BTa, KaTO Kapa 3pUTeIsl 1a C€ OABP30CTH U MOJIETH B POMAHTUYHOTO M KPACUBOTO, HO U B
CMEIIHOTO ¥ CMEIIHOTHKHOTO. "

Abstract: “A performance-journey through the truth and the myth behind the game of courtship
— the mystery faced by the modern young person. From the first date and anticipation to love
and marriage, but also through the pain and successes of life together — a procession of young
people, men, women, newborns, loved and loving. Music, songs and dances in a true Broadway
musical style lodge themselves in the mind and stay there long after the last chords of Joe
DiPietro’s comedy have faded away. Staged all over the world, the play I Love You, You're
Perfect... Now Change! is performed for the first time in Bulgarian and on a Bulgarian stage.
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The performance is a bow to youth and praises love, encouraging the audience to take heart
and soar into the romantic and the beautiful, but also into the funny and the bittersweet.”

HAI'PAJIU HA KOHKYPCH 3A TBOPYECTBO U U3ITBJIHEHUE, JAJAEHHU
OT HAIIMOHAJIHA TPO®PECUOHAJIHU ®OPYMHU U OPTAHU3ALIUN

1) 2025: AnteniapmakoBa, Huna. ['onsimara Harpaza 3a mbTHOMETPAXKEH UTpaJieH (QUIIM.
»~MADE IN EU”- urpanen ¢unm, pex.Credpan Komannapes. 3marna posa 2025. Ionsmara
Harpasa 3a IbJTHOMETPAKEH UTPAICH (QUIIM.

2) 2025: Aunonos, Kpacumup. Haii-no6sp oneparop Ha noxkymentaineH ¢pumm or CbD/]
“Bacun ['ennoB 3a “Yuunwuiie 3a Hagexaa” - MbIHOMETPAXKEH TOKYMEHTaJeH (M,
H®II, pex. fAna Anekcuera. [Ipemuepa: 30 okromBpu 2024. [Ipemuepa na “3narex pu-
ToH” B [)I10BIUB.

AHoTtanusa: Mucusra Ha OUBIIUTE aKTHOPU AHUMApPH U 371aTKO € Jla ToMaraT Ha Jielia oT Oe1HU
CEeMENCTBA JIa ToJy4aT Bh3MOXKHO Haii-mo0pata rpmwka u ooyuyenue. llle ycnest nu obaue na
HaMepsT CpelIcTBa, 3a Ja [PUIOTAT OIle Jela W Ja HampaBsIT T'UMHa3us?
2025: Andonov, Krasimir. Best Director of photografy of a Documentary Film from the Vasil
Gendov Bulgarian Film Festival for “School of Hope” - full-length documentary film, National
Film Center, dir. Yana Alexieva. Premiere: October 30, 2024.
Abstract: Former actors Animari and Zlatko's mission is to help children from poor families
receive the best possible care and education. But will they be able to find the funds to take in
more children and build a high school?

3) 2025: Annonos, Kpacumup. 3natHa 3Be3na “@APA” B kareropusara “TB pekinama u
KMHOpekinama” 3a kiunosere “Xazsu” ot banka JICK, pex. Muxaiino Koces.

2025: Andonov, Krasimir. Golden Star “FARA” in the category “TV Advertising and Cinema
Advertising” for the clips “Landlords” from DSK Bank, directed by Mihaylo Kosev.

4) 2025: boxunosa, Mapruuka. Harpana 3a Hail-no0bp Ae010TeH MbIHOMETpakeH (HuiIM
Ha Harmonamuust pecruBan Ha Obarapckus urpaieH ¢uiam “3narHa pos3a”, Bapaa, 16-
23.09.2025 3a ¢punma “Tlaker Beunot”, mponyuent Maptuuka boxusosa.

5) 2025: boxunoa, Maptuuka. Harpamga 3a mbxka pons — CrosH [loitueB 3a ¢unma
,llakeT BeuHoCT®, mpoayleHT Maptuuka boxunoBa, Ha Hannonannus dectuBan Ha
Owirapckus urpanex ¢unam “3marHa po3a”, Bapna, 16-23.09.2025

6) 2025. bruBapoBa, bosina. “EBa‘“ — Harpazna 3a Hail-noObp noxkymenrtaneH ¢unm, Sofia
Short Fest.

7) 2025. bvuBapoBa, bosna. “U ToBa e 3a Tasm Komema®“ - Harpana3a wHaii-mo0bp
KbcoMeTpaxkeH ¢pmiM Ha pectuBana International Portrait Film Festival B bearapusi.

8) 2025. bbuBapoBa, bosina. “U ToBa e 3a Tazu Konena® - Harpama MexayHapoaHus
dectuBan Ha YepBeHokpbeTkuTe International Festival of Red Cross and Health Films

U 37]paBHU (PUIMH.

9) 2025: I'enoBcku, MaptuH. Pexxucbop u cieHapucr. ,,Ea®. ,, Hail-mno0bp 1OKyMeHTalIeH
¢bunm* Ha Harpagute Sofia Short Fest 2025.
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Anoranus: @uIMbT pa3ka3Ba UCTHHCKATa HCTOPHS HA aMEPUKAHCKOTO CEMEHCTBO, OUaK-
Baro 6ebe. [Ipu erannara mopdonorus poaurenure pazdupar, 4e AETeTO € C PIIbK Tre-
HETHYEH NePEKT U CIIe]] paXIaHETO e MOXKE J1a )KUBEe Hali-MHOTO HIKOJIKO Yaca. Te ca
U3IPaBEHH NPeJI TEKBK N300p — MOrarT Jia MPeKbCHAT OPEMEHHOCTTA, HO MMa M JIpyra Bb3-
MOJKHOCT — JIETETO Jia ObJIc POJICHO, a OPTaHUTE MY Jla IOMOTHAT Ha JPyTd HOBOPOJICHH.
2025: Genovski, Martin. Director and screenwriter. Eva — experimental film, premiered at
the Union of Bulgarian Filmmakers “Vasil Gendov” Awards 2025.

Best Documentary Film at the Sofia Short Fest Awards 2025.

Synopsis: The film tells the true story of an American family expecting a baby. During the
fetal morphology examination, the parents learn that the child has a rare genetic defect
and, after birth, will survive no more than a few hours. They face a difficult choice: they
can terminate the pregnancy, but there is another option—the baby could be born, and its
organs could help save other newborns.

10)2025: I'eopruesa, Ctedanus. ['pamora 3a otnnune - CuHeprus B mpolieca Ha peainsa-
M U Ha CIIEHA 3a CHeKTakwiaa “3ambi B HeOero”, xop. Credanus ['eopruesna.
®dectuBan Ha ABTopckus Teatsp (DAT), 2025.

11)2025: T'oroBcka, MupocnaBa. Aktpuca. Harpaga 3a TBopuecka cMmenocT Ha ¢uiama
,,J 11000 Ha MBaitno Xpucros Ha 43-to u3nanue Ha pectusana 3JIATHA PO3A |, rp.
Bapna 2025 1.

12)2025: I'spaes, SABop. Harpana MKAP Ha Cwlo3a Ha aptuctute B bbirapus 3a Haii-z0-
Obp TeaTpaseH CIeKTaKbI Ha ce30H 2024/25 — , BeHeIMaHCKUST ThProBel™ OT YujsMm
Hlexcriup B Hapoguus teatsp ,,JBan Ba3zoB®, cueHnuyHa aganranus U MOCTaHOBKA —
Asop I'vpres.

13)2025: Kucenos, Maptun. Harpaga ,,HAT®W3: Haii-naii-Hait“ 2025 3a cnekrakbia
,»,JlMKaHKa — pe3yJaTaT! OT ybpKLIon*, ¢ pexucbopu EBa /lanannosa u Maptun Kuce-
JIOB, KJIac ¢ Xy[. pbkoBoauten npod. a-p Maitno Xpuctos, ciogenena ¢ ,,Onepa 3a Tpu
rpoma“ u ,,Konko e BaxxHO 12 Obeln cepruo3eH’ .

14)2025: Capmxes lumutsp. Harpana 3a ¢punma ,,IIpukaska 3a maiika u cun” ot Chro3a Ha
¢unmoBute nevinu B beiarapus, dectuBan Ha ObATApCKusS WUrpayieH GuiM ,,37maTHa
po3a”, BapHa, centemspu, 2025 r.

15)2025: CokepeB, Cumeon. Harpana 3a crieHapuii Ha aHUMaIMoHeH QUM -,,CBbp3aHu
decTUBal HA AHUMAIMOHHOTO M JOKYMEHTAJIHO KHHO ,,31mateH Puton* 2025 17-
22.12.2025, I1noeaus, bbarapus.

16)2025: ®dunanosa-Konaposa, Banentuna. ,,3abpaBa“ - gok. punm 54 muH., Crienuaina
Harpaga Ha 21 mexayHaponeH (ecTuBan 3a 37ApaBHU U YEPBEHOKPHCTKH (UIMH —
Bapna 12-20 roHH, peKUCbOpP, MOHTAKUCT

17)2025: Xamxunukonona, Becena. Cuennuna rutactuka u CueHnuna akpodaruka. Har-
pana ,,HATO®U3 HAN-HAM-HAI“ B kateropus ,,Haii-106po npencrasinenue B TeaTsp
HAT®U3%, 3a cnekraksia ,,Onepa 3a Tpu rpowma‘ mo bepront bpexT, ciennuna Bepcus
u pexucypa npod. a-p Msaiino Xpucros, npucbaena or bOH3A - HATOU3 | Kp.
“Capados.
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Anoranus: “Jlanu CBETHT Ha MapuTe IE MPOMEHH IYIIMTE HU WJIM IIe HH TOKaXe, 4e Te
HUKOTa He ce mpoMeHsAT? M 3acimykaBame JIM BCUYKH NIPOINKAa B TO3U CBAT, M3MBIHEH C
MaHMITYJIAUKM ¥ HeCHpaBeIMBOCT?. M3rpakgaHe Ha IUTACTUYECKUTE TApTHUTYpU B
CIIEKTaKbJIA.

Abstract: “Will the world of money change our souls, or will it show us that they never really
change? And do we all deserve forgiveness in this world full of manipulation and injustice?”
Construction of physical scores in the performance.

HAT'PAIN HA KOHKYPCHU 3A TBOPYECTBO U U3IIBJIHEHUE, JTAJEHHU
OT NIPO®ECHUOHAJIHA ®OPYMHU U OPTAHU3ALIUN B YY) KBUHA

1) 2025: ABepuna, Mapus. Harpana 3a Hail-no0bp noxkymenTaneH ¢puiam ot Athens
International Monthly Art Film Festival, Atuna, I'eprus, 2025. 3a . “/la netum ¢
IUIaBHULA .

2) 2025: Aepuna, Mapus. Harpana 3a Hail-moObp JOKyMEHTajeH pexxuchop Ha 7th
Art International Film Festival, Kepana, Manus, Centemspu, 2025. 3a . “Jla
JIETHUIII C TUIABHULIN .

3) 2025: ABepuna, Mapus. Harpana 3a Hail-no0bp fokymeHTaneH ¢uiMm ot Eastern
Europe Film Festival, KpaiioBa, PymbHus, Oxromspu, 2025. 3a “/la netui ¢
IUIaBHULIN .

4) 2025: Asepuna, Mapus. Harpana 3a cb3/1aBaHe Ha MOCTOBE MEXKIY KYyJITYpPHUTE OT
So Independent Film Festival (SIFFA), Jlonaon, BenukoOpuranus, Hoemspu
2025. 3a . “Jla neTUII ¢ TIaBHULIHA .

5) 2025: Aepuna, Mapus. Harpana 3a Haii-100bp MeXIyHapOJeH JOKYMEHTaJIeH
¢unm - Istanbul International Nartugan Film Festival, UctanOyn, Typmus, 2025.
3a . “/la IeTUII ¢ IUIaBHULINA .

6) 2025: AntpnapmakoBa, Huna. Harpana na kputukara — Kunogectusan - APAC,
Opannus. ,,MADE IN EU”- urpanen ¢unm, pex.Crepan Komannapes.

7) 2025: AntpnapmakoBa, Huna. Tomsimara Harpama Ha my6mukara. 3a ,,MADE IN
EU”- urpanen ¢unm, pex.Crepan Komannapes. Xuxon, Mcnanus.

8) 2025: AntpnapmaxoBa, Huna. Harpazna 3a Hail-no0bp fokymeHTaseH Gpuim ot Ath-
ens International Monthly Art Film Festival - 2025 Winner April Award Best Doc-
umentary ,,JIA JIETUII C IINIABHULU*- noxymenTaseH (uiaM, pexucbop
Mapus ABepuHa.

9) 2025: AnremapmakoBa, Hwna. Pexucrop Ha wmonTaxka. ,,JIA JIETUII C

[IJNIABHULU - nokymenrtaneHn ¢uiM, pexucbop Mapust ABepuna. Harpana 3a
Hal-100bp AokymeHtasieH ¢unam ot Eastern Europe Film Festival, Kpaiioga,
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PymbHus, OKTOMBDH, 2025.

10)2025: AntpnapmakoBa, Huna. Harpama 3a ch3gaBaHe Ha MOCTOBE MEXKIY
kyntypute ot So Independent Film Festival (SIFFA), Jlonnon, BenukoOpurtanus,
Hoewmspu 2025. ,, 1A JIETUIIL C TINTABHUILI“- nokymeHTaneH Gpuim, pekucbop
Mapust ABepuHa.

11)2025:AnteniapmakoBa, Hwuna. Harpama 3a  Hali-moOBp  MeXAyHApOJICH
nokyMmeHTasneH ¢uam oT Istanbul International Nartugan Film Festival, Mcran0yn,
Typuwus, 2025 ,,JIA JIETUII C IINIABHULIN“- nokymeHTaneH ¢puiM, pexxucbop
Mapust ABepuHa.

12)2025: AnnonoB, Kpacumup. Harpama 3a moxymenTtaneHn QuiM. “Yuunuiie 3a
HaJexa” - MbJIHOMETpaXkeH NokyMmeHTaneH ¢uiam, HOL, pex. Sdna Anekcuena,
Mexnynaponen ¢ectuBai: RIFE - Rhodope International Documentary Film Fes-
tival.

Anotanus: Mucusita Ha OMBIIUTE aKTbOpU AHUMAapH U 37aTKO € J1a momMarart Ha Jielia OT OeTHU
ceMelicTBa Ja MoIy4aT Bb3MOKHO Hail-mo0pata rpka u ooyudenue. Llle ycnest imm obade na
HaMepsT CpelIcTBa, 3a Ja [PHUIOTAT OIle Jela W Ja HampaBsIT TUMHa3us?
2025: Andonov, Krasimir. Documentary Film: “School of Hope” - full-length documentary
film, National Film Center, dir. Yana Alexieva. RIFE - Rhodope International Documentary
Film Festival.

Abstract: Former actors Animari and Zlatko's mission is to help children from poor families
receive the best possible care and education. But will they be able to find the funds to take in
more children and build a high school?

13)2025: boxunosa, Maptuuka. Harpana ot Heart of Europe. 3a Cepuansrt ,,Ilocnen-
HUAT pa3BOJl HA KOMyHH3Ma“.

14)2025: boxxunosa, Maptuuka. [logkpena 3a pa3sute ot SEE Cinema Network. 3a
JUAPTAHSHA na Banepu Musnes.

15)2025: boxunoBa, Maptuuka. Harpana 3a Haii-no0Obp nokymeHtaneH guam “Ila
netutn ¢ tuiaBHUIM OT Athens International Monthly Art Film Festival, Artuna,
I'sprus, 2025.

16)2025: boxwunoBa, Maptuuka. Harpana 3a Haii-no0bp noxkymeHtaneH guiam “Ila
netuml ¢ twuiaBHunu” ot Eastern Europe Film Festival, KpaiioBa, PymbHus,
OxromBpH, 2025.

17)2025: boxunosa, Maptuuka. Harpasa 3a cbh31aBaHe Ha MOCTOBE MEXY KYJITypUTE
Ha “Jla nmetmm ¢ muaBHMLM , pex. Mapus ABeprHa, npoAyueHT MapTudka
boxunosa, So Independent Film Festival (SIFFA), Jlonnon, BenukoOpuTtanus,
Hoewmspu 2025.

18)2025: boxunoBa, Mapruuka. Harpama 3a Hail-moObp MEXIyHApPOICH
JTOKyMeHTasneH ¢puiM “Jla et ¢ riaBHULM, pexx. Mapus ABeprHa, MPOAYLIEHT
Maptuuka boxxumnona, Istanbul International Nartugan Film Festival, Mcran0ymn,
Typuwus, 2025.
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19)2025: bvuBapoBa, bosina. “U ToBa e 3a Tasu Konema™ - Harpana 3a Haii-m100bp
kbcomeTpaxkeH punm Ha pectuaia DEA OPEN AIR International Film Festival B
Anbanus.

20)2025: bruBaposa, bosHa. “U ToBa e 3a Tazu Konema™ - Harpanma 3a Haii-mo0Bp
M3TOYHOEBPONEHCKH KbcoMeTpaxkeH punm Ha pectuBana Kinofilm Manchester In-
ternational Short Film Festival BB BenukoOpuranus.

21)2025:bvuBapoBa, bosiHa. “U ToBa € 3a Tasm Komema“ - Harpaga 3a Hail-moOwp
KbcomeTpakeH punMm Ha ecrtuBana Forteca International Film Festival Perast B
UYepna ropa.

22)2025: bwruBaposa, bosHa. “U ToBa e 3a Ttazm Konema™ - Harpama 3a Haii-mo0bp
KbcoMeTpakeH ¢(uiam Ha ¢ectuBana Guayaquil International Film Festival B
ExBagop.

23)2025: bpuBapoBa, bosina. “U ToBa ¢ 3a Tasu Konema™ - Harpana 3a Haii-mo0bp
KbcoMeTpakeH ¢wmiMm Ha ¢decrtuBana Galichnik Film Festival B Cesepna
Makenonus.

24)2025: bruBaposa, bosiHa. “U ToBa e 3a Tazu Konena“ - Criennanna Harpaja 3a Haii-
n00Bp KbcoMeTpaxeH ¢puiM u HomuHamus 3a Hail-100bp KbCOMETpaXkeH UM Ha
¢dectuBana Matera International Film Festival B Utanus.

25)2025: bruBapoBa, bosiHa. “U ToBa e 3a Tazu Konexa*™ - Harpana 3a u3kimounTeHA
MTOCTIDKEHUS 32 MEXKTyHApOJIeH KbcoMeTpakeH GruiM 1 HomuHarms 3a Haid-1006p
MEXJIyHaposieH KbcomeTpakeH ¢uiMm Ha ¢ectuBana Catalina Film Festival B
CAIIL.

26)2025: bbpuBapoBa, bosiHa. “U ToBa e 3a Ta3um Komema™ - Harpana 3a Haii-no0bp
MeXAyHapoJeH KbcoMeTpakeH punMm Ha dectuBana Ourense International Film
Festival B Ucnanus.

27)2025: bruBapoBa, bostna. “U ToBa e 3a Tazu Konena™ - Harpana Ha myOnukara 3a
Hail-eMoLIMOHANIEH KbcoMeTpakeH ¢uiM u HomuHanmsa 3a  Hal-100bp
kbcomeTpakeH ¢uiaMm Ha (ectuBasia PROVINZIALE - Filmfest Eberswalde B
I'epmanus.

28)2025: bruBaposa, bosiHa. ,,EBA* - Hait-no0bp mexxaynapones ¢uam, Giove Inter-
national Film Festival 2025, Utanus.

29)2025: bwvuBaposa, bosna. ,,EBA* - Opurunnaien kuHo e3uk, XIV MockoBCkHii
MEXyHapoIHbI KuHO(ecTuBanp “bynem xuth”, Pycus.

30)2025: bbuBapoBa, bosna. ,,EBA* - Haii-106sp kbcomerpaxen ¢uiam; HIFF -
HALO International Film Festival, Pycus.

31)2025: T'enoBckm, Maptun. Pexucwop. ,,EBA“ — Harpaga 3a Hali-mo0Bp
MexayHaponeH ¢punm, Giove International Film Festival 2025, Utanus.
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32)2025: I'enoBcku, Maptun. Pexucwop. ,,EBA“ — Harpana 3a opuruHajaeH KMHO €3HK,
XIV MockoBckHii MeXTyHapoIHbI KnHO(ecTuBanb “bynem xuth”, Pycus.

33)2025: TenoBcku, Maptun. Pexucwsop. ,,EBA“ — Harpagum 3a Haii-100Bp
KbcoMeTpakeH M u Haii-go0pa xencka poist; HIFF - HALO International Film
Festival, Pycus.

34)2025: Toroecka, Mupocnasa. Akrpuca. Harpazaa 3a Haif-no0bp ObJITapCKu UTPaJICH
¢bumm  Ha ¢dunma ,,besBerpue” Ha pexucropa I[laBen BecHakoB Ha 29-msT
MexayHaponeH ¢uamos dectuBan Codpust Punm Decr, 2025 T

35)2025: ToroBcka, MwupocnaBa. Akrpuca. Harpama wa FIPRESCI Ha d¢uima
,,be3Berpue” Ha pexucbopa [laBen BecHakoB Ha 29-usAT MeXayHapoaeH (HUIMOB
dectuBan Codus Ounm Dect, 2025 .

36)2025: ToroBcka, MwupocnaBa. Akrpuca. Harpama wa FIPRESCI Ha d¢uima
,,be3Berpue™ Ha pexucbopa [laBen BecHakoB Ha 29-usAT MeXayHapoaeH HUIMOB
dectuBan Codus Ounm Dect, 2025 .

37)2025: KoucrantuHoBa, Ema. Pexucbop. “Po3ute Ha Bepka” — nokymeHTaseH
bunm, 27, “B kamsp”, BHT, 2024 — cnenuanHa Harpajia Ha XypUTO Ha
MexayHnaponHusi TeneBu3noHeH ¢ectuBan ,,Cepuero Ha EBpomna“, Bapmasa,
[Tommra, 2025.

Anotanusi: Moxke 1 He3psl] YOBEK Ja MpaBu TeneBu3us? OUaMbT mpociensBa eIuH cMel
eKCIIepUMEHT, B KOITO He3psmiara Miaja keHa Bepka 3axapueBa uMa maHca Ja peanusupa
MedTaTa CH ¥ J]a HallpaBU PETopTax 3a JI00MBa Ha apOMaTHOTO OBJITapCKO PO30BO MACIIO.
Abstract: Can a blind person make television? The film follows a courageous experiment in
which visually impaired young woman Verka Zaharieva gets the chance to realize her dream
and create a report about the production of the fragrant Bulgarian rose oil.

38)2025: KocroBa, Jlrobomupa. Harpaga - Hail-106bp nelroteH ¢uam -
LHlIbTemecTBuero Ha enuH wmarpak 2025 16 wmwuH., pex. Jluna IlaBiosa,
nponyuentcka kbia PYBEKVIIA. MexayHaponeH ¢ecTuBai 3a KbCOMETPaKHO
kuHO ,,Balkans Beyond Borders®.

Amnoranus: J[Be cecTpu, OT4ykI€HH OT Maiika CH, ce CbOMpaT Clie/l CMbpPTTa I, 32 J]a pa3YUCTAT
BEIINTE ¥, CPeJ] KOUTO € M cTap, HUKOMY HEHY)KeH MaTpak. MaTpakbT TphIBa Ja MbTyBa pe3
ourtnazapu U 3a0paBeHU BIVIM Ha Ipaja, U CTaBa TUX CBUIETEN HA ChAOMTE HA HEMO3HATU B
TpParuKOMHUYHA HCTOPHS 3a TAMETTa, 3ary0aTa U HEBUJANMHUTE BPB3KH MEX/Ty XOpaTa 1 BEIIUTE.
Abstract: When a family clears out their late grandmother’s apartment, an old mattress - sunken,
stained, and steeped in memory, is tossed out with the trash. But this discarded relic refuses to
disappear. As it moves through flea markets, alleyways, and city outskirts, the mattress quietly
threads together the lives of strangers.Told in three interconnected vignettes, The Journey of a
Mattress blends tragicomedy and observational realism into a lyrical meditation on memory,
inheritance, and the strange persistence of everyday objects. In a world obsessed with the new,
this silent witness reminds us that what we leave behind never truly lets go.

39) 2025: Kpauynosa-Ilonoa, Banepusi, 3B8ykoBo cmecBane - 2 nd Prize in short com-

petition, for the film “The boy who erased kisses”, 20 th Athens animation film
festival, Greece, 03. 2025.
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40) 2025: Kpauynosa-ITonosa, Banepus, 3BykoBo cmecBane - The Best Short Animated
film - 16 th AniFest Rozafa International animation film festival,Gjirakosta, Alba-
nia, 09.2025.

41)2025: Henemue, locmogmn. Cuenapuct u IIpomynent. ,,JMBA BAHSA —
HEJIYHATA OT CBABATA, 3ABPABEHA OT BCUYKU* — noxymeHTaneH
bumm, 69 muH., pex. Jlmana 3axapuesa, npoaykius Ha ,Jumodpunm®, Codus.
,Best Editing in a Documentary Award“ — Anatolia International Film Fest,
HcranOyo.

42)2025: Henemue, locmogmn. Crenapuct u IIpomynent. ,,JMBA BAHSA —
HEJIYHATA OT CBABATA, 3ABPABEHA OT BCHUYKU“ — noxymeHTasieH
¢bunm, 69 muH., pex. Juana 3axapueBa, nponaykius Ha , Jlumodpunm®, Codus.
,Winner Best Documentary Feature Film™ — Athvikvaruni IFF, Uagus, 2025 r.

43)2025: Heiikosa, Pagoctuna. 2" Prize in short competition, for the film “The boy
who erased kisses”, 20" Athens animation film festival, Greece, 03. 2025.

44)2025: TTaBnoBa, JIuna. Harpana - Hali-1006p Ae0r0TeH Qi - ,, [IpTemecTBrueTo Ha
enuH marpak™ 2025 16. MexayHnapojeH (ectuBan 3a KbCOMETPAXHO KHUHO ,,Bal-
kans Beyond Borders*.

Anotanus: J[Be cecTpu, OTUYXICHH OT MaiiKa CH, C€ ChbOHMpar CJIeJ CMBbPTTA M, 3a J]a pa34uCTAT
BEIINTE U, CPeJl KOUTO € M CTap, HUKOMY HEHYXEeH Marpak. MaTpakbT TpbI'Ba Ja IbTyBa Mpe3
outnazapu U 3a0paBeHU BIVIM Ha TPpajia, U CTaBa TUX CBUJAETEN Ha ChAOUTE HA HEMO3HATU B
TpParuKOMHYHA UCTOPUS 32 TTAMETTa, 3arydaTa M HEBUAUMUTE BPB3KH MEKIY XOpaTa U BEIINTE.
Abstract: When a family clears out their late grandmother’s apartment, an old mattress - sun-
ken, stained, and steeped in memory, is tossed out with the trash. But this discarded relic refuses
to disappear. As it moves through flea markets, alleyways, and city outskirts, the mattress
quietly threads together the lives of strangers.Told in three interconnected vignettes, The Jour-
ney of a Mattress blends tragicomedy and observational realism into a lyrical meditation on
memory, inheritance, and the strange persistence of everyday objects. In a world obsessed with
the new, this silent witness reminds us that what we leave behind never truly lets go.

45)2025: Lonopkosa, Ceetna. Ilpoxyuent. ,,Kuno Jxasupe® / Cinema Jazireh, pex.
I'vo3ne Kypau, urpanen ¢unm, konponykuust bearapus, Typuus-PymbHus.

Harpanata na Ekymenunueckoto xxypu Ha MexxayHapoauus ¢pectuBan Kapnosu Bapu, 2025.

46)2025: Louopkosa, Ceetna. [Iponynenrt. ,,Kuno Ixazupe*/ Cinema Jazireh, pex.
I'vo3ne Kypaun, urpanen ¢unm, konponykuust bearapus, Typuus-PymbHus.

Harpana 3a Haii-1o0bp akthop Ha MexxayHapoanus ¢pectuBan Anana ,,31atHa Tonka®, 2025.

47)2025: Lomnopkosa, Ceemna. IIponyuent. ,,Kuno /Ixazupe® / Cinema Jazireh, pex.
I'vo3ne Kypau, urpanen ¢unm, konpoaykuust bearapus, Typuus-Pymbaus.

Harpana 3a Haii-1o0bp pexxucsop Ha MexayHapoieH GpuiMoB ¢ectrBai BaneHcus, OKTOMBpU

2025.

48)2025: Ilonopkosa, Ceetna. [Ipomaytent. ,,Kuno [Ixazupe” / Cinema Jazireh, pex.
I'vo3ne Kypau, urpanen ¢unm, konponykiwust bearapus, Typuus-PymbeHus.

Harpana 3a Haif-no6sp azuarcku ¢huiam Ha MexayHaposeH ¢puinmos dectuban B Kepana, 2025.
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PBKOBOJCTBO HA MAMCTOPCKM KJAC, ATEJIUE WJIH YBPKIIOII B
OBJIACTTA HA U3KYCTBATA

1) 2025: Aunonos, Kpacumup. Atrenue. “BbBeaenue BbB Bugcorpadusara- 17. 17.03.2025,
PoToCUHTE3HC.
Anoranus: Ilenra e 1a um mane ocHoBara M cnenu(UYHUTE TO3HAHHA B cdepara Ha
KuHEeMaTtorpadusTa u 1a UM TIOMOTHE JIa U3BBPIIAT pexo oT GoTtorpadusi KbM BUIEO,
W3NOM3BaliTe €AMH H  CBII YHUBEPCAJCH HWHCTPYMEHT -  (QoToamapar.
2025: Andonov, Krasimir. Atelier . “Introduction to Videography - 1 . P“hotosynthe-
sis”.
Abstract: The goal is to give them the foundation and specific knowledge in the field of
cinematography and help them make the transition from photography to video, using the
same universal tool - a camera.

2) 2025: Aunonos, Kpacumup. Atenue. “BbBenenue BbB Buaeorpagusra - 2”. 24.03.2025,
DOoTOCUHTE3UC.
Anoranus: llenta e 1a UM gaxe ocHoBara W CHEU(PUYHHUTE TTO3HAHUS B cepara Ha
KrHeMarorpadusTa 1 Ja UM IMOMOTHE J1a M3BbpIIAT pexo]] oT (hotorpadus KbM BHIEO,
W3ION3BaliTe €IWH ¥ ChII YHUBEPCAJICH HMHCTPYMEHT -  QoToamnapar.
2025: Andonov, Krasimir. Atelier . “Introduction to Videography - 1 . P“hotosynthe-
sis”.
Abstract: The goal is to give them the foundation and specific knowledge in the field of
cinematography and help them make the transition from photography to video, using the
same universal tool - a camera.

3) 2025: AwnponoB, Kpacummp. Artenne . “BoBenenue BBB Buaecorpadusta - 3.
31.03.2025, doTrocuHTE3NC.
Anoranus: Ilenta e 1a uM gane ocHoBara U crelU(pUYHUTE TO3HAHUS B cdepara Ha
KHuHeMaTtorpadusiTa u a UM IMOMOTHE Jla U3BbPIIAT Mpexo oT ¢poTorpadust KbM BUIEO,
U3MON3BaliTe eIWH M  ChlIl YHUBEpCaJeH MHCTPYMEHT -  (QoToanapar.
2025: Andonov, Krasimir. Atelier . “Introduction to Videography - 1 . P“hotosynthe-
sis”.

Abstract: The goal is to give them the foundation and specific knowledge in the field of
cinematography and help them make the transition from photography to video, using the
same universal tool - a camera.

4) 2025: boxwunoBa, Maprtuuka. PbrkoBomuTen Ha mnporpama Balkan Watchers,
MexayHaponeH npodecuoHaneH YbpKIIONn MU (OHI 3a pa3BUTHE HA MPOEKTH B
JOKYMEHTAJHOTO pa3ClieIBalll0 KMHO W TIOIKACTH, OpraHu3MpaHa oT baikaHcku
JOKyMEHTAJIeH LIeHThp, MscTto Ha npoBexaane: Codus, bparapus, 01-03.10.2025.

2025: boxwuinoBa-AngoHoBa, Maprapura. Mailicropckun knac. Ilantommma. XLIV
MEXIAYHAPOJEH ®ECTHUBAJI HA WU3KYCTBATA ,YTPMHHA 3BE3JA”,
opranuzupan ot SID UNESCO, rp. bancko.

2025: Bozhilova-Andonova, Margarita. Master class. Pantomime. XLIV INTERNATIONAL
FESTIVAL OF THE ARTS "MORNING STAR", organized by SID UNESCO, Bansko.
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5) 2025: boneB, Xpucro. PrrkoBoacTBo Ha yspkiion: ,,Dakt win deik? - PaborumHuna u
nebar 3a MeIuiiHa TPaAMOTHOCT MO MEXIyHapoieH MpoekT ,,CIIEHH 3a CMHUCHI,
¢bunHancupan 1o nporpama Epazbm+.

6) 2025: bruBapoBa, bosina. PabotHo arenue, chBMecTHO ¢ ipod. a-p Enena Tpenuena —
,» Al in Production Design: Tools for Expression and Exploration” Ha MexayHapomHaTa
HayuyHa koHdepenius Ha PD-REN - Production Design — Research and Education Net-
work, 22-25 oxtomBpH, JlonnoH, BenukoOpuranusi.

7) 2025: Bene, Benumup. PnroBoguten nHa Tearpanen ywpkumon , Teampanrnama
KIOYHaoa — eenepaninu npunyunu u nooxoou”, crymeatu AMIT, 11V ,, Ilaucuii
Xunenoapcku. 2025.

8) 2025: I'eopruepa, Credanus. PpkoBomuten Ha TBopuecko arenue. “Creative Lab” Ha
Dance Frame Residency vol.5 B PHCHU TOIUIOLIEHTPAJIA, Codus, bearapusi.
Anotanus: “Creative Lab” e nBynHeBHO arenue, BogeHo ot Credanus ['eoprueBa B paMKuTe
Ha Dance Frame Residency vol.5 (PLICU Tomnonentpana, Codus, 2025). To naBa Bb3MOXK-
HOCT Ha YYaCTHUIIUTE J]a U3CJIe/IBAT MPAKTUYECKHU PA3IUYHU XOpeorpadcku 1 KOMIO3UIIMOHHU
METO/HM 3a Ch3J]aBaHe Ha TAHIIOBM MUHHUATIOPH. B arennero yyacTHUIITE pabOTAT C Pa3InIHA
MaTepuaIi, KOUTO MpoOy>KaaT BhOOPaXKEHUETO U MOJIoMaraT OTKPUBAHETO Ha WHIUBUIYa-

JIeH TBOPYECKH MOYEPK.

Abstract: Creative Lab is a two-day workshop led by Stefaniya Georgieva as part of Dance
Frame Residency vol.5 (Toplocentrala RCCA, Sofia, 2025). It offers participants a practical
exploration of various choreographic and compositional approaches to creating dance minia-
tures. The workshop incorporates work with diverse materials that spark imagination and sup-
port the development of each participant s unique creative voice.

9) 2025: TeoprueBa, Credanus. PpkoBOOMTEN Ha YBPKIION MO CHBPEMEHEH TaHII.
“TBopueckn mnpouecu u peneproap” B CpenuzemHomopcku TanuoB LleHTsp B
CeTBHHUEHAT, X bPBATHSI.

Anotauus: YepkmonsT “TBopuecku mpoiecu u peneproap”’, BogeH oT Ctedanus ['eopruena
B CpenuzemHomopckus TanioB Llentsp B CBeTBuHYeHaT, XbpBaTus (2025), npeacrass cre-
nuuanus meto Ha padota Ha ATOM TeaTbp. POKYCHT € BbpXY MPAKTHUECKUS ITOIX0]] KbM
KOMITO3UITUSATA, UMIIPOBU3AIIMATA U U3TPAXKIAHETO HA CLIEHWYCH MaTepuall. Y YaCTHUIIUTE HaB-
nu3ar B pernieproapHu ¢parmMeHTH ot npenactabienns Ha ATOM u u3cieaBaT TBOPUECKUTE
MPOIIECH, XapPAKTEPHU 32 KOMITAHUSATA.

Abstract: The workshop Creative Processes and Repertoire”, led by Stefaniya Georgieva at
the Mediterranean Dance Centre in Svetvincenat, Croatia (2025), introduces the working
method of ATOM Theatre. The focus is on a practical approach to composition, improvisation,
and the development of performative material. Participants engage with selected repertoire
fragments and explore the creative processes that shape the company s work.

10) 2025: ToroBcka, Mupocnasa. [IpakTuyecku cemMuHap 1mo AKTbOPCTBO 3a JApaMaTU4eH
tearsp; MOHT®M3 Ha 3.11.25 1

11)2025: TocnionunoB, [lenko. PbKOBOICTBO Ha KJIacOBE — aKThOPCTBO 3a JpamMaTHuUCH
TeaTbp W aKTbOPCTBO 3a ApaMaruyeH Tearbp (mpodun mio3ukbna) B HATOU3 | Kp.
“Capados, Bumyck 2028.
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AHOTaI_[I/Iﬁi P’BKOBO,I[CTBOTO Ha KJIaCOBEC I10 aKTbOPCTBO 3a ApaMaTH4YCH TC€AaThbp CE€ Bb3Jiara oT
AKaJACMUYCH CBHBCT, KATO PHbKOBOJAUTCIIAT HA KJIAC OpraHu3upa U OCBbIICCTBABA IBJIHOLUCHHOTO
O6y‘{€HI/I€ Ha CTYACHTUTC B KJIacCa, O6€,I[I/IH${BaI>'IKI/I yCUIMATA Ha €KHUII OT IIPEIoaaBaTCIIn.

12)2025: I'ocioguuoB, [TeHko. PHKOBOJACTBO Ha KJ1ac — aKThOPCTBO 3a IpaMaTHYCH TeaThp,
¢wmmman na HAT®U3 rp. byprac, Bumyck 2029.
Anotanus: PpKoBOACTBOTO Ha KJIacOBE MO aKTHOPCTBO 3a JpaMaThyeH TeaTbp ce Bb3jara oT
aKaJieMUUYEH ChBET, KaTO PHKOBOJUTENAT HA KJIAC OPTaHU3HMPaA U OCHIIECTBABA ITbJIHOLIEHHOTO
oOy4yeHHe Ha CTyJIEHTUTE B Kjiaca, 00CAMHIBANKN YCUIIMATA HAa €KUIT OT MIPETIO/IaBaTelu.

13)2025. Jleuesa, Tans. Ybpkmior. [TeTST KbM crieHaTa “TBOpYECKO JIATO 3a TEAThp M KHHO
B HAT®U3” 14-18 ronu, 4-8 aBrycr.

,»JIsiTHa 1miKona no ¢ororpadus’ € UHTEH3UBHA TBOPYECKA MPOrpama ¢ MPOIABIIKUTEIHOCT OT
JIB€ CEAMMIIM, IpeIHA3HAYEeHa 3a MJIaeKu Ha Bb3pacT 11-14 u 1518 ronunu, KOuTo UCKaT
Ja ce JTOKOCHAT J0 MarusTta Ha aHajoromara ¢ortorpadus. KypceT mpemnara BbBeeHHE B
pabotara ¢ ¢uamoB ¢oToanapar, MposBIBaHE U KOMMPAHE HA CHUMKU B TbMHA CTasi, yCBOSI-
BaHe Ha ororpadcku TeXHUKH 0e3 kamepa U padora ¢ Gororpadcka xumusi, padboTa chC CTy-
JTUIHO OCBeTIIeHUE, 00paboTka Ha cHUMKH B codryep (Photoshop).
"Summer School of Photography" is an intensive two-week creative program designed for
young people aged 11-14 and 15-18 who want to experience the magic of analog photography.
The course offers an introduction to working with a film camera, developing and printing pho-
tos in a darkroom, learning camera-less photography techniques and working with photo-
graphic chemicals, working with studio lighting, and editing photos in software (Photoshop).

14)2025: dIumutpoBa, Henu. Jlektop. ABropcku kypc ,,Cuenapna anxumus. OT uaes 1o
npe3enTanus, Bp3noxuren HITY HATOU3 , Kpbcrbo CapadoB®; nmpoBeneH B nepuosia
08.09.2025 — 12.09.2025, BKIIOYUTEIIHO.

Anoramus: Wpesara e camo Ha4ainoTo. BeIpockT e: MOKeNI Jiu Ja sl pa3KaKel Taka, 4e J1a s
KynsaT? VHTEH3MBEH Kypc 3a BCEKH, KOWTO HOCH B cebe CH XaoTH4Ha uies 3a (UM Wi ce-
pual, HO He 3Hae Kak Ja g opopMH KaTo IpoQecroHaleH apaMaTypruieH Matepuai. Kypest
KOMOMHUpa 0a3uCHA TEOpHsl M MPAKTHUYECKH 3a/1a4M, KOUTO pa3BUBAT YMEHMS 3a U3TpaKaaHe
Ha SICHA, CTPYKTypHpaHa W €MOIIMOHAIHO BB3JIEHCTBAIIA UCTOPUS. YUYACTHUIIUTE MHHABAT
npe3 Leaus ObT - OT pa3NuiIsiHa UHTYUTUBHA MUCHII /10 CTeTHaTa, paboTela JpaMaTypruyHa
cuTyarus, opopMeHa B aTpaKTHUBEH IIPE3EHTAIIMOHEH pitch, TOTOB 3a cpela ¢ KWHO U TEJICBH-
3MOHHU IPOIYLIEHTH.

Abstract: An idea is only the beginning. The real question is: can you tell it in a way that
someone will want to buy it? This intensive course is designed for anyone who carries a raw,
chaotic idea for a film or TV series but does not yet know how to shape it into a professional
piece of screenwriting. The program combines essential theoretical foundations with practical
exercises that develop the skills needed to craft a clear, structured, and emotionally compelling
story. Participants move through the entire process — from a scattered intuitive thought to a
concise, functional dramatic situation, ultimately shaped into an engaging presentation pitch
ready for meetings with film and television producers.

15)2025: JdumutpoBa, Henu. Toct mnektop. Ilpaktuuecku oOpa3zoBareneH Kypc
,MarcTopcku kiac 3a Obaemnm ciueHapuctu', Bp3noxkuren Write and Play OO/] — Bans
Hukonosa; nposenen B nepuona 25.10.2025 — 30.11.2025, sxiarountenHo (6 yukeHaa,
72 akaJleMUYHU Yaca).
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AHotanus: Pasnukarta mexny ,,Jimam unes‘ u ,,I nenaiite most puiam* ce Hapuua ymenue. To3u
KypcC HsIMa HUIIO 0010 ¢ BABXHOBEHHETO. T03U KypC € 3a OBIasIBAaHE Ha 3aHAsATA. 3a IPEBPb-
IIAHETO Ha Xa0ca OT JIyMH, XapaKTepy 1 KOH(IUKTH B CIICHApHii. 3a TAHHUTE HA CTPYKTypaTa,
HaMpe:KEHUETO U eMoruuTe. M Haii-Beye 3a yMEHHUETO J1a CJIOXKHII TOYKA Ha TOBA, KOETO CU
3aroyHaI, PN Ja MOy eIl

Abstract: The difference between “I have an idea” and “Watch my film” is called skill.

This course has nothing to do with inspiration — it is about mastering the craft. About trans-
forming a chaotic mix of words, characters, and conflicts into a screenplay. About the secrets
of structure, tension, and emotional impact. And above all, about learning how to put a full
stop to what you've started... before you lose your mind.

16)2025: Banos, Kamen. [IpenonaBaren. Ywpkion ¢ ,,ApT acouuarnus Bomoneii Ha ka-
mepHa cuena Ha HAT®U3 , Kp. Capados* Ha Tema ,,[Inactukara Ha akThOpa B IpaMa-
TUYHUS TE€aThp*.

17)2025: Usanos, Kamen. IIpenonasaren. [IpoBenen kypc Ha o0yuenue 1o ,,OexToBka u
cueHnueH 6oi* B Hanmonanunara onepa u 6aner Ha Ociio — Hopserus.

18) 2025: Unkosa, Karepuna. PrkoBoguTen ybpkimort. ,,[IpaBuneH u3rorop B 8 ypoka®,
uznanue 19 (03 —28.02.2025) 8 HATOU3.
AHotauus: Yuprkuwonvm ce npogexcoa nepuoouuno. Llenma e nooobpsasane Kynmypama Ha
2080pa Ha Kypcucmume.
2025: Ilkova, Katerina. Workshop leader. ,,Correct pronunciation in 8 lessons)
edition 19 (03 — 28.02.2025) in NATFA.
Abstract: The workshop is held periodically. The goal is to improve the speech culture of the
participants.

19) 2025: NnkoBa, Karepuna. PbkoBoauren ybpkion. , IIpaBunen u3roop B 8 ypoka®,
nznanue 20 (02 —27.06.2025) 8 HATOU3.
Anoranus: Youpruonvm ce nposexcoa nepuoouuro. Llenma e nooodpsieane Kyaimypama Ha
2080pa Ha Kypcucmume.
2025: Ilkova, Katerina. Workshop leader. ,,Correct pronunciation in 8 lessons)
edition 20 (02 — 27.06.2025) in NATFA.
Abstract: The workshop is held periodically. The goal is to improve the speech culture of the
participants.

20)2025: Nnxosa, Karepuna. PrkoBoauTen yspkimon. ,,IIpaBuiien nu3rosop B 8 ypoka“,
m3nanue 21 (03 —27.11.2025) B HATOUS.
Anoranust: Yupruionvm ce nposexcoa nepuoouuno. Llenma e nooobpsaeane Kynimypama Ha
2080pa Ha Kypcucmume.
2025: Ilkova, Katerina. Workshop leader. ,,Correct pronunciation in 8 lessons)
edition 21 (03 —27.11.2025) in NATFA.
Abstract: The workshop is held periodically. The goal is to improve the speech culture of the
participants.

21)2025: Mopaanosa, Huna, Ye6unap ,,Paskaxu Mu nmpukaska“ cbc crncanne Kenrypy*
npenaBaHeTo ,,[IspBu crenku’, Onnaiin noakact , 06.10.2025.

22)2025: ﬁopnaHOBa, Huna, YeOunap ,3amo jgemara oOTKa3BaT Ja Ce€ XPaHAT CbC
cniucanue ,Kenrypy* B npenaBaneto ,,IIspBu cTbnku®, Onunaiin noakact, 10.11.2025.
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23)2025: Mopnatosa, Huna, Ve6unap ,,JlapTHupane, HOApaKaHHe, ped” ChC CIIMCAHHE
,Kenrypy* B npenaBaunero ,,[IbpBu cTbnku®, Onnaiin noakact, 03.11.2025.

24)2025: Nopnanosa, Huna, Ye6unap ,, CeBepHH KOJNCIHH MOKEIAHHA™ B MPEIABAHETO
L IBpBU cThKK , OHnain noakact, 03.12.2025

25) UopnanoBa, Huna. Maiicropcku kiac. ,,XpaHUTENIHA Tepanus‘‘, aBTOPCKU Iporpama,
2025, Jloroneauven kabuner ,IlymnenuHa®, MpoabHKUTEIIHOCT Ha mporpamara 192
yueOHH 4Jaca.

26)2025: Mopnanosa Huna, nmporpama ,, Xpauutensa Tepanus™ — , BbBeicHH B XpaHHTEII-
Hata Tepanus‘, 14-15.06.2025, 16 yyeOuu vaca.

27)2025: Wopaanosa Huma, mporpama ,, XpaHuTelIHa Tepanus” — ,,PaHHO JETCKO pa3BH-
e’ 27-28.09.2025, 16 yuyeOnu yaca.

28)2025: Mopanosa Huua, nporpama ,, XpauuTeinsa tepanus®, -, Pa3BuTHe HA yMEHHSATA
3a xpaHeHe. MiieuHo xpaHeHe, Hapyienus Ha miueyHoto xpanene®, 18-19.10.2025, 16
y4eOHH Jaca.

29)2025: Mopaanosa Huna, mporpama ,, Xpauurenna teparus”, - ,,Jiucdarus. Hapymenus
Ha XpaHEHeTO NpH HapylIeHHWs Ha opajHata ceToBHOCT®, 22-23.10.2025, 16 yueOHu
Jaca.

30)2025: Kamb6ypos, Panocnas. Ywpkmon no pexucypa ‘Ideas that can come from any-
where’ 31.05.2025 B pamkute Ha FilmEU Pre-summit 2025.

31) 2025: Kapnamescka, Banepus. Jlektop. He 6611 ri1ac B MyCTHHS . . . AUIIAH B MaHEexXa.
Tpero nznanue na DISRUPTHR Sofia, MexnyHapogHO cbOUTHE HACOUEHO KbM yIpPaB-
JICHMETO Ha Xopa U mpouecH, https:// www.linkedin.com/posts/disrupt-hr-sofia mpose-
neHo Ha 17 suyapu 2025 r. , Tormnouentpana, rp. Codus.

Anoranus: Yyactue karo jgektop B nmpodecuonannus Gopym DISRUPT — npectukHa
iatgopma 3a 0OMEH Ha HHOBAaTUBHU UJIeU B cepute Ha 00pa30BaHUETO, TEXHOIOTH-
UTE, KOMyHHMKAIIMUTE U JIUEPCTBOTO. TO NO3BOJIM MIPENCTABSIHETO HA aKTyaJIHU U3CIIE/-
BaHUS U JOOPU MPAKTUKHU MPeN ayIuTOPHUs OT €KCIEPTH, IPEaIprUeMadn 1 MpeIcTaBu-
TEJIM Ha KpeaTUBHUTE UHAYCTpUU. CbOUTHETO, OpraHU3UPAHO OT BOJCIIU IAPTHHOPH B
TEXHOJIOTMYHUS M 00pazoBaTeIHUsI CEKTOp, o0eAnHsABAa MPO(ECHOHANNCTH, AHTaXH-
paHU ¢ pa3BUTHETO Ha HOBU MOJIENIM HAa 00y4YeHHE U MOJIEPHU KOMYHHMKAIIMOHHHU MO~
xonu. B pamkuTe Ha JeKnusATa MpeicTaBUX MPHIOKHU HU3CIEABaHMS BBPXY IVlaca U
nyOIMYHOTO TOBOPEHE B ChBPEMEHHA JAUTHTANIHA Cpefa.

32)2025: Kapnamescka, Banepus. Jlekrop. ,,I'mackT Ha mpenogaBaTenss — MHCTPYMEHT 32
BIIUSIHUE U BABXHOBeHHE ", O0yueHre MpoBEAEHO 3a MPENoJaBaTeICKHs €KUIl Ha THM-
Ha3us Mepunuan 22 rp. Codus.

Amnoranus: O6yueHuero ,, I 1achT Ha pernoaaBaTess — MHCTPYMEHT 3a BIHUSHUE U BIbX-
HOBEHHUE", mpoBeseHo ¢ negarornueckus exun Ha YIIT ,,Mepunuan 22“ — Codus, e
HACOYEHO KbM YChBBPLICHCTBAHE HA BOKAITHO-PEUEBUTE KOMIIETEHTHOCTH KaTO KIIIOYOB
pecypc B ChbBpEMEHHAaTa Iearorndecka KOMyHUKanus. B pamkure Ha momyna Osixa
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IPEACTaBEHU ChbBPEMEHHHM HAay4HU MOAXOIU U NapaJMHIBUCTUYHU TEXHHUKH 3a e(dek-
TUBHO Bb3JICHCTBUE, NOAIbPKAHE HA BHUMAHUE U U3TPaK/laHE Ha JIOBEpUE B KJlacHaTa
ctast. O0yyeHHeTo JOIPHUHACS 3a IPHIJIaraHeTo Ha J0Ka3aHOo padoTeIly MOAEIH 3a Ia-
COBO NMPHUCHCTBUE U KOMYHUKAIIMOHHA €(DEeKTUBHOCT B 00pa3oBaTeIHaTa MPaKTHUKA.

33)2025: Kapnamescka, Banepus. CBoOoaTa 1a ch3naBaii cBeToBe. MaliCTOPCKH Ki1ac B
pamkuTe Ha 8-Mu MexayHapoIeH NeTCKU U MIIAJCKKHU TeaTpalieH ¢ecTuBal ,3Be3nu
Ha cueHaTa“ rp. Bapna, opranusupan ot Aptlientsp Apnekun rp. Bapha, ¢ ¢punancu-
poBata nojkperna Ha O6uuna Bapna. [Ipoenen 7-9. 11.2025r.

AHoTtanwmsi: Maiictopckust kiac ,,CBoOozara aa ch3aBalil CBETOBE , IPOBE/ICH B PaM-
KUTE Ha 8-Must MexayHapoieH JTeTCKU U MIIAJCKKH TearpajieH (hecTuBa ,,3Be31 Ha
cueHara — Bapna, mpencTaBu ChbBPEMEHHH METOAMKU 32 aKTHOPCKO BbOOpaKEHUE,
CIIEHUYHO JEHCTBUE U TBOpYECKA €KCIpecus Mpu padboTa ¢ Miaau u3mbiIHUTenu. Chb-
outueto, opranusupano ot AptLleHTsp ,,Apiaekun” ¢ puHaHcoBara nmogkpena Ha O0-
nrHa BapHa, c0pa y4acTHUIM OT pa3uYHU TeaTPAIHU IIKOJIH U MEXTyHapoIHu (op-
Manuu. MalcTOpCcKUAT KJ1ac JOTIPUHECE 3a HAATPakIaHETO HA MPAKTUYECKUTE YMEHUS
Ha MJIQJM TaJaHTU Ype3 UHTEPAKTUBHU YNPAKHEHUS, TIEIarOrHueCKH MOJIENIH U MPO-
(ecruoHaJIHU TEXHUKHU 3a U3TPaKJaHe Ha CEHUYEH CBSAT.

34)2025: Kapnamescka, Banepus. Jlekrop. Cunata Ha riaca. Opranusarop CapyxeHue

,EnHa oT 8 B moakpena Ha >keHH B OopOara MM ¢ paka Ha repuata. IIpoBeneno Ha
14.11.2025r rp. Codus.
Amnorarus: O6yueHuero e ¢ GoKyc BbpXy poJIsiTa Ha IVlaca B Mpolieca Ha MCUXOJIOTH-
YecKa M KOMyHHUKAIIMOHHA MTOJIKPEeTia Ha )KEeHH, MPEMUHAIIH TIPe3 OHKOJIOTUYHO 3a0071s-
BaHe. Peanusupa ce Ha 10OpOBOJIEH MPUHIMIT KaTO MPUHOC B MOJAKpeNa Ha JaMHTe,
Ooperu ce ¢ paka Ha I'bpAATa.

35)2025: Kucenos, Maptun. Ywpkmon. [loaroroska Ha npoektu 3a Codust Muittuare
(mpodecuonanuusat nuuuHT GopyMm Ha Codust Gunm Decrt), 3a 15-Ta mopeHa rovHa,
Ha 23.03.2025 .

36)2025: Kucenos, Maptus. Ybepkmon. ['pynoBo pa3ka3BaHe Ha HICTOPUH 332 aKTbOPUTE OT
tpynara Ha /IT ,,.Bacun Ipymes* (Illymen) B pamkure Ha ectuBana ,,J[pymeBu teat-
panau npasHunu’ (11-16.05.2025 r.). YbpKmonsbT € N0 METoAuKaTa, pa3paboTeHa ot
OpuTaHckus pexucbop Maiik Andperc u onucana B kuurata my: ,, Then what happens?
Storytelling and adapting for the theatre”.

37)2025: Kucenos, MapTus. nmpoBexaane Ha ybpKion ,,bpextoB mukcep® (18-19.06.2025
r.) 3aeAHO ¢ ac. 1-p Jumutsp CredanoB cbe cryaentu ot cnenuanHoctute AJ[T, AKT,
PCH B VIILI. Ha yppkuiona ce HarmpaBruxa peuia OIUTH B IOCOKA HA U3ITOJI3BAHETO HA
TEXHHUKH, IPUCIIOCOOSBAIM B IPAKTUKATA TEOPETHUHUTE TpyoBe Ha beptont bpexT, B
YaCTHOCT I10 OTHOIIEHHE Ha IPUJIAraHeTOo Ha e(peKkTa Ha OTUYK/IEHUE U TeCTyca B €TIO/I-
HUS MeTOJ ¥ uMmnpoBu3anuara. CTyIeHTUTE OT pa3IMYHUTE CIIEHUATHOCTH OOMEeHHXa
METOJIMYECKH ONUT, pabOTEHKN 3ae/IHO MO Pa3IMYHU E€TIOJIHU 3a/layM 10 MaTepHHu (Te-
Mata Oele MaTepusTa ,,XapTus ) ¥ akTbOPCKU ONUTHU 110 TekcToBe oT Ctanucnas Ctpa-
tueB u Credan Ilanes.

38)2025: Kucenos, Maptun. Ybpkion. PazkazBane Ha HCTOPUH KaTO YacT OT PETICTUIIH-

OHHUA TPOUCC HA AUIIJIOMHOTO MPCACTABJICHUC C paGOTHO 3arjiaBuc ,,ECG 3a UACHTUY-
HocTTa“ Ha cTtyneHture ot 3-tu kype AJIT, rpyna ,,B“, ¢ xya. ppkoBoguten npod. a-p
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Atanac AtaHacoB. (M. okToMBpHu 2025 T.) YBPKIIONBT € 10 METOAMKATa, pa3padoTeHa
oT OpuTaHCcKus pexucbop Maiik Andpeac u onucana B KHUrarta my: ,,Then what hap-
pens? Storytelling and adapting for the theatre”, karo e nqombiHEH ¢ ynpa)kKHEHHUS OT
kaurute Ha Chris Johnston “House of Games” u ,,The Improvisation Game”.

39)2025: KoBaueBa-bexan, Panuna. Bogema na MexayHapoaeH TeaTpajaeH CeMUHap 110

TexHuKa Ha roBopa B Mtanus B rpaa Kopemxo. Cemunapst cbe 3arnasue “B CbPLIETO
HA TBbMHATA T'OPA” Ge 3a HanpeHaiu KJIacoBe B y4WIHILE MO M3KycTBa “ARS
VENTUNO*

Amnoranus: CeMUHapBT AaJie Bb3MOKHOCT Ha YYACTHULIUTE J1a CE CPEIHAT C €IMH HHOBATHBEH

NICUX0-(U3NIECKH TTOAX0, 0a3MpaH Ha U3TOYHA TEXHHUKA ChC CHITHA (PU3MYECKA U3sBa, TOKATO

CBIIEBPEMEHHO paboTAT BbPXY HA4aJIOTO HAa OCHOBOIOJIAraIINs TEKCT Ha UTATMAHCKATA JIUTE-

patypa: ,,boxxectBeHa komenusa‘“ ot Jlanre Anuruepu.

Annotation: The workshop offered participants the opportunity to encounter an innovative psy-

cho-physical approach, based on Eastern technique with a strong physical expression, while

simultaneously working on the beginning of the foundational text of Italian literature: "The

Divine Comedy" by Dante Alighieri.

40)2025: KoBaueBa-bexan, Panuna. Bogema Ha yspkiion Ha Mnaaexku teatpaieH ¢ec-
tuBai "Okean ot r000B" 2025 r., rpax [azapmxuk

Amnorarus: Tearpanno arenue ¢ Panuina KoBayeBa-bexxan u I'eopru ['eoprues — Awnruxa. ,Lap-
CTBOTO Ha Bb3/[yXa, CBETHT Ha 3BYLIUTE, CUJIaTa HA TyMUTE — IV1aC U TOBOP C MUCHI" — € MOTOTO
Ha aTeueTo, KOeTO MOMOTHa Ha YYaCTHUIIUTE /1a YChBHPIIEHCTBAT I1aca CH U CLIEHUYHATa CU
peu.
Annotation: 4 theatre workshop with Ralitsa Kovacheva-Bejan and Gyorgi Georgiev — Antika.
The motto of the workshop—"The kingdom of air, the world of sounds, the power of words —
voice and speech with thought"—helped the participants perfect their voices and stage speech.

41)2025: KoBaueBa-bexan, Panuia. Acuctent BsB Bokanen Yopkiion ¢ Teogopoc Purac

Anotanusa: Corouruero ce nposeae B HATOU3 u e oprannszupano mo rnokaHa Ha TII. ac. JI-p
Panuna KoBaueBa-bexxaH. YbpKIIONBT € HACOYEH KbM CTYAEHTH OT CHEIMATHOCT ,,AKThOPC-
TBO 3a ipaMaTUyeH Tearbp’ ¢ npopui ,,MIO3UKBI*.
Annotation: Assistant in a Vocal Workshop with Theodoros Rigas. The event was held at the
National Academy for Theatre and Film Arts (NATFA), organized at the invitation of Chief
Assistant Dr. Ralitsa Kovacheva-Bejan. The workshop was aimed at students from the "Acting
for Drama Theatre" program, specializing in "Musical Theatre."

42)2025: KoncrantunoBa, Ema. Kunonexkropus Ha Tema ,,JIokyMeHTanHO KHHO —
MIPUHLIMIIA U TIPAKTUKU C ITIaBeH JIEKTop noll. A-p Ema KoHcTaHTHHOBA B paMKUTE Ha
MpakTUKO-nipuiiokeH ceMuHap B Illymenckus ynuepcuter ,.Enuckon KoHcranTHH
IIpecnascku®, 9 maii 2025.

43)2025: KocragunoBa, Enuna - I[lanromuma - Jletau mkonu 8 HAT®U3 "Kpserbo Capa-
¢dhoB" - ronu - aBryct’2025.

44)2025: Kocranunosa, Enuna - Knacuuecku 6ainer - Jlethn mkxomm B HAT®OU3 - ronm -
aBryct’2025.

45)2025: KocrangunoBa, Enuna - bearapcku taniu - Jlernu mkonu B HATOU3 - ronu -
aBryct 2025.
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46)2026: Kocraguaosa, Enuma - "EtHodonknopau Tanmu" - Jletan mkonun B HATOUS -
10JIM - aBryct’2025.

47)2025: ManxykoB, Anexkcanabp. PekoBonuren Ha yopkmon ,,The dance of Romeo and
Juliet” WTEA International Theatre Festival 22. 10. 2025, yuactaurm 20.

48) 2025: Mytumesa, Jlopa. Yepkimon. HYU, [1nesen. 4.03.2025r., [Inesen
AHoTamus: YbpKIIONbT U KOHCYJTauuATa ¢ Kauauaar-cryaentd B HAT®OU3 uma 3a uen ga
T 3aII03HAE C IPaBHUJIaTa M YCIOBUATA 332 KaHIUIATCTBaHE B akanemusita. [1o Bpeme Ha chOuU-
THETO CE MPEJICTABAT PATUYHUTE CreMaaHoCcTH, npengaranu or HAT®U3, ¢ akiieHT BbpXy
»»AKTBOPCTBO 3a IpamMaTuyeH TeaTbp . Kanaunarure mnomxyyaBar HaCOKM, PENOPBKU U UHU-
BHJIyaJIHU KOHCYJITAllUH, CBbP3aHU C MOATOTOBKATA U U3UCKBAHUATA 33 IPUEMHUS U3IUT.

49)2025: Mytumesa, Jlopa. Voepkumon. ®ectuBan: “Okean ot nr000B”. I[lazapmxuk,
30.03.2025
AHoTarus: YbpKIIONbT U KOHCYJATauuATa ¢ Kauauaar-cryaenty B HAT®OU3 uma 3a uen ga
T'H 3all03Hae ¢ MpaBUjIaTa ¥ yCJIOBUATA 3a KaHIUAaTCTBaHE B akajemusTa. [1o Bpeme Ha chOU-
THUETO C€ MPEJCTABAT PAa3IMUYHUTE CIIELUAIIHOCTH, Tpeanaranu oT HAT®U3, ¢ akueHT BbpXy
»AKTBOPCTBO 3a IpamMaTuyeH Tearbp ‘. Kanauparure mnomxydyaBar HaCOKH, PEINOPBHKU U UHU-
BHJIyaJIHU KOHCYJITallUH, CBbP3aHU C MOATOTOBKATA U U3UCKBAHUATA 33 IPUEMHUS U3IIUT.

50)2025: Myturuesa, Jlopa. Yepkmon. O T “A. Bynescka”, byprac.
AHoOTaIus: YBpKIIONbT U KOHCYNTaIuMaATa ¢ kKanauaaT-cryaeHTd B HAT®U3 uma 3a nen ga
T'W 3all03HAae ¢ MpaBUjIaTa U yCJIOBUATA 3a KaHIUAATCTBaHEe B akajemusTa. [1o BpeMe Ha chOu-
THETO C€ MPEACTABST Pa3IMYHUTE CIIEHUATHOCTH, npeiarant oT HAT®U3, ¢ akiieHT BbpXy
»AKTBOPCTBO 3a ApamMaTHyeH Tearbp’‘. Kanaumarute momydaBaT HACOKH, IPENOPHKU U UHIU-
BUAYAJITHH KOHCYJITAllMH, CBbP3aHHU C MOJATOTOBKATa U U3UCKBAHUSATA 3a IPUEMHUS U3ITHT.

51)2025: Myrtumesa, Jlopa. Ywpkmon. ®decrusan: “I'memaii tu”, [lmoBaus, TeaTbp
“Xenn”. 15.06.2025
AHoOTaIus: YBpKIIONbT U KOHCYNTauaATa ¢ kKanauaaT-cryaeHTd B HAT®U3 uma 3a nen ga
T 3aTI03Hae ¢ MpaBuiaTa M YCIOBUATA 33 KaHIUATCTBaHe B akagemusita. [lo Bpeme Ha chOu-
THETO C€ MPEJCTABAT Pa3INYHUTE CIIEIUATHOCTH, npeanarani or HAT®U3, ¢ akueHT Bbpxy
,»AKTBOPCTBO 3a JipamaTuyeH TeaTbp ‘. Kanaunarure noiayyaBat HaCOKH, MPEMOPHKU U UHIU-
BUAYAJIHH KOHCYJITAllMH, CBbP3aHU C MOJATOTOBKAaTa U U3UCKBAHUSTA 32 IPUEMHUS U3IIHT.

52)2025: HetikoBa, Pamoctuna. Maiictopcku kiac. ,,AHUMAIMOHHO KUHO 3a muagu®. C
yuactueto pexucbopute Ha Hyno bearo (ITopryranus) u Mapek Scan (CrnoBakus), 22.
06. 2025. ®peHCKH KYITypEH UHCTUTYT.

53) 2025: HeiikoBa, Pagoctruna: PbkoBomuTEN Ha aHUMAIlMOHEH YBPKIION B ouIlMaIHaTa
nporpama Ha Workshop 25th Monstra international animation film festiva 23 — 25. 03.
2025, Escola artistica Antdnio Arroio, Lisbon, Portugal
Neykova, Radostina: Animation workshop leader in the official program of Workshop
25th Monstra international animation film festiva 23 — 25. 03. 2025, Escola artistica
Antonio Arroio, Lisbon, Portugal
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AHoTanus: Y4acTHUIM 0s1Xa YUEHHUIIH OT CIICIUATM3UPAHOTO YUHITHINE 10 U3KycTBa Antonio
Arroio. Bximounxa ce 17 yuennnu ot 9 u 10 kiac. Ha ¢unana Ge HanpaBeH 6 MUHYTEH aHH-
MaIlMoOHEeH (UM B KOJa)KHA aHUMAIlMOHHA TEXHUKA, KOWTO O¢ MOKa3aH Ha 3aKpUBAHETO Ha
decTuBaa.

Annotation: Participants were students from the specialized art school Antonio Arroio. A total
of 17 students from grades 9 and 10 were involved. At the end, a 6-minute animated film was
made in collage animation technique, which was shown at the closing of the festival.

54)2025: HeiikoBa, PagoctiHa: PbKkoBOAMTEN HA aHUMAIIMOHEH YBPKIIIOI B OHUITHaTHATA
nporpama Ha 25th Monstra international animation film festival 25 — 28. 03. 2025, Es-
cola Secundaria Francisco Simoes, Lisbon, Portugal
Neykova, Radostina: Animation workshop leader in the official program of Workshop
25th Monstra international animation film festiva 23 — 25. 03. 2025, Escola Secundaria
Francisco Simoes, Lisbon, Portugal

AHoTanus: YYacTHUIM 0s1Xa YUYSHHIIN OT CIICHUAIM3UPAHOTO YUMIIHIIE 10 M3KycTBa Francisco
Simoes. Bxirounxa ce 17 yyenunu ot 9 u 10 knac. Ha ¢punana 6e HanpaBeH 6 MUHYTEH aHU-
MaIMOHEH (UM B KOJa)KHA aHUMAIIMOHHA TEXHUKA, KOWTO O¢ IMOKa3aH Ha 3aKpUBAHETO Ha
decTuBaa.

Annotation: Participants were students from the specialized art school Francisco Simoes. A
total of 17 students from grades 9 and 10 were involved. At the end, a 6-minute animated film
was made in collage animation technique, which was shown at the closing of the festival.

55) 2025: HeiikoBa, Pagoctrna: PpkoBoaMTEN HA aHUMAIIMOHEH YHPKILON B O(UIIMaTHATA
nporpama Ha 39th International short film festival, Grenzlandfilmtage, Selb, Germany,
april 2025
Neykova, Radostina: Animation workshop leader in the official program of the 39th In-
ternational short film festival, Grenzlandfilmtage, Selb, Germany, April 2025
Anoranys: TpaAUIIMOHHUAT aHUMAIIMOHEH YBPKIIIOI B paMKHTE Ha ecTuBaia Hayuu 13 gena
Ha BB3pacT Mexkay 7 u 11 roguHu Kak Ja U3MoN3BaT e3uka Ha aHUMAIlMOHHOTO KUHO. M3mor-
3BaHa 0e CTOI MOYIIBH TEXHUKA C TOJISIMO KOJIMYECTBO KomueTa. OuHanmHuAT Gunm — 7 Mu-
HyTHa aHMMaIlMOHHAa MUHHUATIOpa 0e ToKa3aHa ¢ rojisiM ycIieX Ha 3aKpUBaHeTo Ha (ecTuBana.
Annotation: The traditional animation workshop within the festival taught 13 children aged
between 7 and 11 how to use the language of animated cinema. Stop motion technique with a
large number of buttons was used. The final film — a 7-minute animated miniature was shown
with great success at the closing of the festival.

56) 2025: HeiixoBa, Panoctuna: PpkoBoauTen Ha anuManuoneH ybpkion Workshop Em-
broidery animation for the Special screening for children and youth, 22. 02. 2025, Museo
del Tessuto, Prato, Italy
Neykova, Radostina: Animation workshop leader Workshop Embroidery animation for
the Special screening for children and youth, 22. 02. 2025, Museo del Tessuto, Prato,
Italy

Anoranus: MalCTOPCKUAT KJac MoKa3a Ha CTYACHTH OT Pa3IMYHU CIIEUATHOCTH Ha KUHOY-
YHJTUINETO W NMPO(HECHOHATNCTH Pa3IMdHU HAuYWHHU Ha paboTa ¢ HETPATUIMOHHH aHWMAIlH-
OHHHU TEXHMKH KaTO pbyHA Opojiepus M IIMTU U3pe3KkHu. bsxa rmokazaHa aBTOPAKH aHUMAIIU-
OHHU (DWIJIMH U PA3JINYHU (Da3U U JEKOPH, U3MOI3BaHHU 3a HallpaBaTa Ha GUIMUTE M aHUMUPAHU
oJ1 Kamepa.

Annotation: The master class showed students from different specialties of the film school and
professionals different ways of working with non-traditional animation techniques such as
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hand embroidery and sewn cutouts. Original animated films and various stages and sets used
to make the films and animated under camera were shown.

57) 2025: HeiikoBa, Pagoctuna: PpkoBomuTen Ha Maiictopcku kiac ,,Herpaauunonuu
aHMMAaIIMOHHM TeXHUKHU “ Ha 19th “Animirani” International student film festival, Shota
Rustaveli Theatre and Film University, Thilisi, Gerogia, 21 —26. 10. 2025
Neykova, Radostina: Head of the Master Class “Non-traditional Animation Techniques”

at the 19th “Animirani” International student film festival, Shota Rustaveli Theatre and Film
University , Thilisi, Georgia, 21 —26. 10. 2025

AnoTanus: MaliCTOPCKUST KJIac MoKa3a Ha CTYACHTH OT Pa3IMYHH CIICIHATHOCTH Ha KUHOY-
YIIAIIETO U MPOPECHOHAIUCTY PA3IUYHA HAYMHU Ha paboTa ¢ HETPATUIIMOHHU aHUMAIIU-
OHHU TEXHHMKH KaTO PbYHA OpoJiepHs M IIUTH U3pe3KH. bsixa rmokazaHa aBTOPAKH aHUMAIIH-
OHHH (PYIJIMHU U pa3audHU a3y U JCKOPH, U3IIOJI3BAHH 32 HallpaBaTa Ha PUIMHTE U AHUMUPAHH
oJT Kamepa.

Annotation: The master class showed students from different specialties of the film school and
professionals different ways of working with non-traditional animation techniques such as
hand embroidery and sewn cutouts. Original animated films and various stages and sets used
to make the films and animated under camera were shown.

58) 2025: HeiikoBa, PagocTtuHa: pbKOBOIWTEN HAa aHMMAalMOHEH ybpKIIon Ha Ha 32nd
Etiuda and Anima International film festival, Krakow, Poland, 14 — 19. 10. 2025
Neykova, Radostina: animation workshop leader at the 32nd Etiuda and Anima Interna-
tional film festival, Krakow, Poland, 14 — 19. 10. 2025

AHoOTanus: ybpKIIonsT 6 mpoBeaeH B XyaokecTBeHaTa TuMHa3us B Kpakos. B 3 nHeBHaTa
paborta ce Bkiounxa 17 nmena Ha Bb3pacT Mexay 7 u 13 rogunu. be cp3nanen 5 MuHyTeH
aHUaMIIMOHEH (WM B MpE3KOBa aHUMAI[MOHHA TE€XHUKA Ha 0a3zara Ha CTapu peajHH MUcMa.
@OunmbT O TIOKa3aH Ha 3aKpUBaHETO Ha ()ecTHBaja MpeJ IMyOJIuKa U MOCPEITHAT C allIOAMC-
MEHTH.

Annotation: the workshop was held at the Art High School in Krakow. 17 children aged be-
tween 7 and 13 years old participated in the 3-day work. A 5-minute animation film was created
in the cut-out animation technique based on old real letters. The film was shown at the closing
of the festival to the audience and was greeted with applause.

59) 2025: HeiikoBa, Pagoctuna:PrkoBonuten Ha IluTumHr cecust 3a mpoektu Ha 19th
Tofuzi International animation film festival, Batumi, Georgia, 3 — 7. 11. 2025
Amnoranust: [1o Bpeme Ha ceqmunara 0sxa 00CHKIaHU U aHATM3UPAIN MPOSKTUTE 8 aHUMAIH-
OHHU (UIIMOBH TIPOEKTH. bsixa mo100peHn U MPpeICTaBeH! C HallPaBEHUTE MPOMEHH.
Annotation: During the week, 8 animated film projects were discussed and analyzed. They
were improved and presented with the changes made.

60) 2025: Heiikoa, Pagoctuna: PrkoBonuten Ha IlutunHr cecus 3a npoektu Ha Golden
grape International Short film festival, Telavi, Gerogia 1 — 6. 09. 2025
Neykova, Radostina: Project Pitching Session Leader at Golden Grape International
Short Film Festival, Telavi, Georgia 1 — 6. 09. 2025
Amnoranus: [1o Bpeme Ha cenmuniara 0sxa 00CHKIaHNU U aHAIM3UPAIIN TPOEKTUTE 12 cTyIeHT-
CKU (MIIMOBM IIPOEKTH. bsixa nmo1o0OpeHn U npeicTaBeHn ¢ HallPpaBEHUTE IPOMEHH.
Annotation: During the week, 12 student film projects were discussed and analyzed. They were
improved and presented with the changes made.
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61) 2025: HeiikoBa, Pagoctuna: PhrkoBoAMTE HA aHUMAIIMOHEH YBPKIION B PAMKUTE Ha
39t Kunomanus Mexynapones ¢unmos decrtuan, Codust, 22.11. 2025.

AHoOTaIus: YbpKIIONBT € B paMkuTe Ha 39T Kunomanus MexaynapoaeH GuiMoB GpecTuBal,
VYyacTaunu ca 26 nena Ha Bb3pacT Mexay 7 u 10 rogunau ot Yunmnuma B Codust. [Iposene ce
B Jloma Ha kuHOTO. PaznBmkBaxa moj Kamepa pa3iiMyHu OT TUMAXHUTE Ha QM ,,Momyero,
KOETO U3TPH LIEITyBKUTE™.
Abstract: The workshop is part of the 39th Kinomania International Film Festival. Participants
are 26 children aged between 7 and 10 from schools in Sofia. It was held at the House of
Cinema. They were moving under camera different types of the film "The Boy Who Erased
the Kisses".

62) 2025: HeiikoBa, Panoctuna: PpkoBoiuTEN Ha aHUMAIIMOHEH YBPKIION B PaMKUTE Ha
39t Kunomanus Mexaynaponen ¢puimoB dectusan, Codus, 23.11. 2025.
Neykova, Radostina: Animation workshop leader within the 39th Kinomania Interna-
tional Film Festival, Sofia, 23.11. 2025.
AnHoTanus: YBpKIIONGT € B paMkuTe Ha 39T Knnomanus MexayHapoaeH GriMoB ecTuBal,
VYyactHunu ca 26 neua Ha Bb3pact Mexay 7 u 10 roqunu ot Yuunumia B Codust. [Iposene ce
B Jloma Ha xuHOTO. Pa3znBmkBaxa moJ Kamepa pa3imdyHu OT THUIMAXHUTE Ha QM ,,MoMYeTo,
KOETO U3TPH LIEITyBKUTE™.
Abstract: The workshop is part of the 39th Kinomania International Film Festival. Participants
are 26 children aged between 7 and 10 from schools in Sofia. It was held at the House of
Cinema. They were moving under camera different types of the film "The Boy Who Erased
the Kisses".

63) 2025: HeiixoBa, Pagoctuna: PrkoBouTen Ha aHMMallMOHEH ybpkiion Water as a time,
Lusofona university, Lisbon, Portugal, 5 — 7. 11. 2025.
AHoTanus: YOPKIIONBT € YacT OT apTUCTHUYEH MPOEKT Ha 4 MEeKAyHApOIHU KUHO aKaJIEeMHH,
noakpenen ot FilmEU +
Abstract: The workshop is part of an artistic project of 4 international film academies, sup-
ported by FilmEU +. Participants are 10 Master degree students from Animation, Lusofona
University.

64) 2025: HeiixoBa, Pagoctuna: PpkoBouTeNn Ha aHMMallMOHEH ybpKiion Water as a time,

NATFA, 1-2.06. 2025.
Neykova, Radostina: Leader of the animation workshop Water as a time, NATFA, 1-
2.06. 2025.

AHoTanus: YOPKIIONBT € YacT OT apTUCTHUYEH MPOEKT Ha 4 MEeXAyHAPOIHU KUHO aKaJIEeMHH,

noakpernen ot FilmEU +

Abstract: The workshop is part of an artistic project of 4 international film academies, sup-

ported by FilmEU +. Participants are 20 BA degree students from NATFA.

65)2025: HeiikoBa, Panoctuna: PekoBomuten Ha MaiicTopcku Kiiac AHUMAIMOHHO KHHO
3a wiafa myOnmuka: oT uaes no ekpaH, ®dpeHcku KyatypeH MHCTUTYT, 4acT oOT
odunmanHara nporpama Ha @ecTUBa 3a MJIa10 €Bponeiicko kuHo, 22. 06. 2025.
Neykova, Radostina: Mentor of the Master Class Animated Cinema for Young Audi-
ences: from idea to screen, French Cultural Institute, part of the official program of the
Festival for Young European Cinema, 22. 06. 2025.

AHoTanus: MaiiCTOPCKUAT KJIac € pbKOBOJICH OT BOJICIITM PEKUCHOPH B chepaTa Ha aHUMAIH-
oHHOTO kuHO: Panoctuna HeiikoBa (bwarapus), Hyno bearo (Ilopryranus) u anumarop ot
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Yexwst. PeXUChOpHUTE CIIOACIST CBOSI OMTUT U MTPAKTHKA B Ch3/IJaBAHETO HA aHUMAIIMOHHU H300-
pakeHUE U UJICH.

Abstract: The master class is led by leading directors in the field of animated cinema: Radostina
Neykova (Bulgaria), Nuno Beato (Portugal) and an animator from the Czech Republic. The
directors share their experience and practice in creating animated images and ideas.

66)2025: TlanaitoroBa, Hanexxma. Yepkmon. TexHuka Ha roBopa W IPaBOrOBOp — 3a
CTYICHTH OT IIbPBH U BTOPH Kypc Ha KoJiex ,,JItoben I'poiic*.

67)2025: Iletpos, CtunsH. ,,JITeHTUIHOCT U ceOeTIO3HAHNE UITH KOI KO € B MepcoHaKHaTa
cucreMa Ha YexoB* — ppKOBOJIUTEN HA YBPKIION B PaMKUTE Ha MeXIyHEepoJIeH Teart-
panen ¢ectusan , Illkona®, [1nesen, 30 ronu 2025 r.

68)2025: PaeBa, Becenuna. I'oct-nekrop B Mmoayna ,,I'nac u nucane na BHP Axanemust B
JICBETUSI MACTOPCKU KJIAC TI0 POy pHAIHCTUKA, Mai 2025 T.

69)2025: Cemosa, [1aBnera. Mentop Bokan. bancko [[xxa3 Axagemus 2025- Copyxenue
Bbpac Aconmanus, ¢ purancoBaTa moakpena Ha MUHHCTEPCTBO Ha KyJITypaTa, rp. baH-
CKO.
UYerbpro nznanue Ha bancko [[xa3 Axkanemus. Cp3nanenara npe3 2022 bancko [[xa3 Akane-
MHUsl, TIOMara Ha MJIaJIiTe TaJIaHTU Ja Pa3BUAT CBOUTE JapOBaHHUA 4Ype3 OE3IeHHU YpPOIH 10
MY3UKaJTHO MaicTOpcTBO. JICKIIMUTE TOCTABIT Pa3sHOOOPA3HU AKIEHTH B H3IBJIHUTEICKOTO
M3KYCTBO, KaTO B CBOSITA CHBKYITHOCT CIIOMArar 3a ISUIOCTHOTO MPO(eCHOHAIHO U3TpakIaHe
Ha yuyacTBanuTe. Bceku JIeH JIEKTOpU Ha Hes ca KaKTO CIEeIHAIHO TTOJ0paHu MEHTOpHU OT bbi-
rapus, Taka U TOCT-MEHTOPH — YYaCTHUIIM OT rojsiMara cieHa. Acounuanus Ha QecTHBaINTE
MPUBINYA KbM MOCTOSSHHUTE MEHTOpH B akanemusara Capyxkenue bpac Acorumanus, opraHu-
3a1us akTUBHO paboTea B chepara Ha popMamHOTO U HEPOPMATHOTO 0Opa30BAHUE 110 MY3HU-
KaJIHU U3KYCTBa.

70)2025: Tenes, lamsH. PbkoBouTen Ha TeaTpaiiHo arenue - ,, ) KuBoT ¢ Macka®. YbpKion
B pamkuTe Ha TeaTpaneH ¢ectuBan ,,HoBu oTkpuTH cuenu +°, JlpamatudeH TeaTbp
I €0 Munes®, Crapa 3aropa. Jatu: 19, 20 u 21 ronu 2025 .

71)2025: Tenes, Hdamsia. PpkoBoauTen Ha ybpkinon. Kanauaar-cTy1eHTCKHA KOHCYITAIlUH
3a CIEUaJIHOCT ,,AKTbOPCTBO 3a JpaMaTtnyeH teaTsp’. B pamknure Ha MOHT®UN3 Apr
®ect, Co3orou.

Anoranus: Koncynranuu 3a noaroroka 3a npuemuute usnutu B HATOU3, ¢okycupanu
BBPXY aKTHOPCKO MaiiCTOPCTBO, CIICHWYHA Ped M UMIpoBHU3alms. HacoueHu KbM pa3BUTHE HA
apTUCTUYHATA UACHTUYHOCT U YBEpEHOCT Ha KaHuAaT-ctynenture. [Iposexnane: 15-17 ronu
2025

Abstract: Preparatory consultations for admission exams at NATFA, focused on acting tech-
niques, stage speech, and improvisation. Aimed at developing artistic identity and confidence
in prospective students. Dates: July 15-17, 2025.

72)2025: TonmopoB, Tonu. PwkoBomuTen mnpoekrT. LIBeTHW KOPEKIMH M MACTEPUHI. —
JlurutanHa pecTaBpanus Ha Kiacuuecku GuiaM — ,,AKO HE HJe BIaK™ — PEKHUCHOP
Enyapn 3axapues, oneparop bopuc fnakues, cuenapuii I'eopru Muies, My3uka
Kupun Jlonues. [Tpoext Ha BH®.
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73)2025: TomopoB, Tonu. PvkoBommuTen mpoekT. [IBeTHHM KOpEKIMHM M MACTEPUHT. —
JlururanHa pecTaBpanus Ha Ki1acuuecku GpuiM — ,Beiruunara® — pexucbop Panren
BobauanoB, oneparop [Humo Konapos, cuenapuit  Xaum OmnuBep, my3uka Bacun
Kaszanmxues. [Ipoext na BHO.

74)2025: Tomopos, Tonu. PbkoBomuTen mnpoekr. [[BeTHM KOpPEKIMM U MACTEpUHL. —
JlururanHa pectaBpanys Ha Kijacuuecku ¢puiM — , JloHenenHUK CyTpuH® — peXXUChOpU
Wpuna Axramesa u Xpucro Iluckos oneparop [umo Konapos, cuenapuii Huxona
Tuxonos, my3uka Mumyo JleBues. [Ipoext na BHO.

75)2025 TomopoB, Tonu. PvkoBomuten mnpoekT. I[BeTHM KOpeKIMM W MaCTEpUHT. —
JlururanHa pecraBparys Ha Kiiacuiecku Gpuim — ,,OTKIOHeHHE - pexuchopu [puina
Octposcku u Tonop CrosiHoB, onieparop Tonop CtosiHOB, cuenapuii biara /lumutposa
, My3uka Muuo JleBueB- bparapcko ydacTue B ceIMUIIATa HA KIIACUYECKHS (DUIIM.

76)2025. TpenueBa, Enena. PrroBoguTen Ha MexayHapoaeH ybpkuion ,,Future Campus”;
3 rouu 2025 Codus, 3ama 6, HIIK

77)2025. TpenueBa Enena & bosina 6buBapoBa. Al as Co-Visionary 24 Oct 2025 Westmin-
ster University, Scene & Unseen Conference (PD-REN) 127 production designers and
educators.

78)2025. TpenueBa Enena. Future Campus: Leadership Visioning , 9 Nov 2025 FilmEU
Leadership Council ; 19 yuyactHumm (pexktopu, mpe3uJIeHTH, YICHOBE Ha Oopja Ha
nupektopure BbB PIMEY).

79)2025. TpenueBa Enena. Student Futures Lab, 12 Nov 2025 , Lisbon, FilmEU Industry
Summit , 16 AGORA students

80)2025: Tronera, Muxaena. [IpoBeaeHo kykiieHO arenue Ha TeMma: ,,KykieH tearsp® B 127
CVY ,,U. H. “OeHkorny, ¢ 1Bu ,,a* ki1ac ¢ KJ1laceH pbKOBOAUTE I-)ka Mapuana Bekunea
Anotanus: Kyknenute arenuera B 127 CY ca Tpaauius u ca C 1]l 3all03HaBaHe Ha
Jerara ¢ OCHOBHHTE BHUIOBE KyKJIHM, OINO3HABaHE HA TEXHUTE IJIACTHUYECKH
BB3MOKHOCTH, paboTa ¢ pa3nuanu Matepuand. Ch3aaBaHeTo Ha KyKia uMa ,,edekra’
Ha CUTYPHOCT, KOWTO € TpPEANOCTaBKa 3a pa3BUBAHE Ha COIMAIEH M TBOPUYECKH
MOTEHIIHAJ.
Puppet workshops at 127 Secondary School are a tradition aimed at introducing chil-
dren to the main types of puppets, exploring their expressive possibilities, and working
with various materials. The process of creating a puppet has a “security effect,” which
serves as a foundation for developing social and creative potential.

81)2025: Tronera, Muxaena. [IpoBeaeHo kykiieHo arenue Ha TeMma: ,,KykieH tearsp® B 127
CVY ,, 1. H. “OeHkorny, c¢2pwu,,a“ kiac ¢ KjaaceH ppbKoBoanuTelN r-ka Jkeitnan boituena.
Anorarnus: Kykinenute arenvera B 127 CVY ca Tpanuius v ca ¢ 1€l 3alI03HaBaHE HA
Jerara ¢ OCHOBHHTE BHUIOBE KyKJIH, OIO3HABaHE HA TEXHUTE IMJIACTHUYECKH
BB3MOKHOCTH, paboTa ¢ pa3nuunu Matepuand. Ch3aaBaHeTo Ha KyKia uMa ,,edekra’
Ha CUTYPHOCT, KOWTO € TpPEINOCTaBKa 3a pPa3BUBAHE HA COIMAIIEH M TBOPYECKH
MOTEHIHA.
Puppet workshops at 127 Secondary School are a tradition aimed at introducing chil-
dren to the main types of puppets, exploring their expressive possibilities, and working
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with various materials. The process of creating a puppet has a “security effect,” which
serves as a foundation for developing social and creative potential.

82)2025: YrpunoB, AHTOH. Y bpKIIOIN. ,,MUTOBE, JIET€H/IX U UICTUHH 32 KaHIUIATCTBAHETO
B HAT®U3*, 25 oxkromBpu 20251.; Codusi, HATOU3 ,, Kpbctho Capador*

Anortanus: ,,Jlou. 1-p AHTOH YrpuHOB 1Ie ObJI€ YacT OT Imporpamara B bpBHs QecTHBAICH
JIeH, Karto e MpeJCTaBu Moaynia ,,CIIeHHYHHA M3KyCTBa“.
C OBIATOTOMUIICH OTHT KAaTO PEKUCHOP, JIOI. YTPUHOB IIIE TIOBE/IE YYACTHUIIUTE B PA3TOBOP 32
II'BTS KbM aKaJIEMUsITaA, TBOPUECKUS MPOIIEC U MPEIU3BUKATEICTBATA MIPe]l MIIaUTe apTUCTH.
Abstract: “Assoc. Prof. Dr. Anton Ugrinov will be part of the program on the first festival day,
presenting the “Performing Arts”” module. With many years of experience as a director, Assoc.
Prof. Ugrinov will lead the participants in a conversation about the path to the academy, the
creative process and the challenges facing young artists.”

83) 2025: XamxunukonoBa, Becena. PrkoBoauTen Ha ybpkion mo ClieHUYHO JBUKECHHE B
pamkute Ha 11-T MexmyHapoJeH Miaiexku Tearpaiex dectusan "Kpeun na Apie-

KuH".
Anotauust: Ywprkuwonvm e nposeden na 04.06.20252., MMI] Ilepnuk, 6 ep.llepnuk. (42

yuacmuuyu om bvaeapus, Umanusa u [lonua)

84)2025: XapuzanoBa, bos. Ywpkmon. ,Pa3BuUTHeTO Ha JOKYMEHTAJIHOTO KHHO B
Brirapus®, B paMKuTe Ha MEXIyHapOoaHUs KnHodecTtusan ,,PanHo mune, 2025 r.
VYbpkiiona o0XBallla aHaJlUu3 Ha U3Pa3HUTE CPEJCTBA HA PEXHChOpAa B CbBPEMEHHOTO JIOKY-
MEHTAJTHOTO KHWHO, M3MOJI3BAHETO HAa Pa3HOOOpPA3HM TOXBATH B PAMKHUTE Ha €IWH U CHIIU
bum.
The workshop covers an analysis of the director’s expressive means in contemporary documen-
tary cinema, focusing on the use of a variety of techniques within a single film.

85) 2025: 1ietkoBa, L{serenuna, FilmEU Annual Challenge. - ppkoBOANUTEN Ha TBOPYECKU
CTYIEHTCKU EKHII.
Anotanus: O@UIMOBOTO NPEIU3BUKATEICTBO Ha eBpomnelckusaT yHusepcuter FilmEU, ot
koiito HAT®U3 e vact ot kpas Ha 2023 roauHa, cbOUpa CTyI€HTH OT Pa3InYHU YHUBEPCH-
TETH, KaTO 110 TO3W HaYMH HachpyaBa ChbTPYJHHUECTBOTO MEKAY MIIAJNUTE MPO(HECHOHAINCTH.
Paborara e opranu3upaHna B HIKOJIKO eKHIa. Bceku oT Tsx TpsiOBa 1a cbh3/1aie KbCOMETPaXKEH
JOKYMEHTaJICH QUM IO TpeABapUTEITHO 3a/1a7icHa TeMa. TeMaTta Ha Ta3roAHIITHOTO TPEar3-
BUKAaTEJICTBO O€ BOjaTa.
Abstract: The FilmEU European University Film Challenge, which NATFA has been part of
since the end of 2023, brings together students from different universities, thus encouraging
collaboration between young professionals. Participants are organised into several teams.
Each team must create a non-fiction short on a predefined topic. This year's theme was water.

TBOPYECKA U35IBA B MAWICTOPCKH KJIAC, ATEJIME WX YBPKIIOI B
OBJIACTTA HA NU3KYCTBATA

1) 2025: boxxunosa, Maptuuka. MeHnTop. MexxayHapoaeH mpoQecuoHaneH ybPKIIOM 3a
pa3BUTHE Ha MPOEKTH B JOKYMEHTAIHOTO kKMHO Documentary Campus Masterschool,
opranusupada or Documentary Campus gGMBH, Mscto Ha mposexaane: Xaie,
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I'epmanms. 31.10-1.11.2025 r. https://www.documentary-campus.com/events/2025/dc-
industry-training-days

2) 2025: boxunoBa, Maptuuka. Mozaepatop Ha cecust ¢ ydactHuuu or decruBana B
Coupanne 1 HBO Original, Cunenunak, @@ CapaeBo, Asryct 2025, oding the Docu-
mentary.

3) 2025: T'eopruesa, Credanus. Yuactue B ,Initial Dissent* - Maiicropcku kiac ¢ beka
Xo6ak (CAIL) - ITposenen B HAT®U3 “Kpwerho Capadon”.

4) 2025: T'eoprueBa, Credanus. Yuactue B ybpkmon Weaving Connections - Floor-
work& Awareness in Motion - ¢ bu6u bayep (ABctpus), [IpoBenen B pamkute Ha Dance
Frame Residency vol.5 8 PLICU TOITJIOIIEHTPAIJIA, Codwus, bearapus.

5) 2025: I'eopruesa, Credanus. Yuactue B pabotHo atenue ¢ Moxa bnannen (IBeitapust)
- ANTISTATIC ®ecrtusan, yact or obpa3zoBarenHara riardgopma ,.be3 nucranmus”
2025 kM mpoekra ,,Life Long Burning — Future Lost and Found (LLB 3).

6) 2025: KoBaueBa-bexan, Panuna. Acuctent BbB Bokanen Ybpkion ¢ Teogopoc Purac
Anotanus: Crbutnero ce nposeae B HATOU3 u e opranu3upano 1o rnokaHa Ha Ti. ac. I-p
Panmuna KoBaueBa-bexxan. YbpKIonbT € HACOUEH KbM CTYACHTH OT CHEIMATHOCT ,,AKThOP-
CTBO 3a JJpaMaTH4eH TeaThp‘ ¢ mpodui ,,MI03uKbI*.

7) 2025: KoBaueBa-bexan, Panuna. Yyactue B cemunap ¢ Teogopac Purac no paskpuBane
Ha riaca. Creative Expression.
Annotation: Creative expression in a masterclass, workshop, or atelier in the field of arts. Par-
ticipation in a seminar with Theodoros Rigas on voice revealing/discovery.

8) 2025: Kocragunosa, Enuna. Yuactue B TaHuosa paborunnuna: “3anaana Adpuka” -
19 - 22 mait 2025.

9) 2025: KpauynoBa-Ilonosa, Banepus. Yuactue B “Ilopran-dect”, Mutose, jgereHu u

uctuHu 3a KauauaarcrBaneto B HATOU3®; 25 okromBpu 2025, ¢ ydactueTo Ha JOII.
1-p AHTOH YrpuHOB, pod. 1-p Huna AntsnapmaxoBa u gou. a-p Banepus Kpauynosa-
[TonoBa

Anoranus: yspkior, nocsereH Ha nbpTd KbM HATOU3 , Kpberro CapadoB® — akanemusTa,

KOSITO 00€/IMHSBA JIBA CBATA: CLICHUYHUTE U €Kpa-HHUTE U3KYCTBA.

Abstract: A workshop dedicated to the path toward NATFIZ “Krastyo Sarafov” — the acad-

emy that unites two worlds: stage and screen arts.

10) 2025: KpauynoBa-IlonoBa, Banepus. Ybpkiion, opraHu3upan oT KapHepeH LEHTHP
kbM 19 CV, Codust cbBMecTHO ¢ kKapuepeH 1eHTsp HAT®OU3, nexrop. 21.11.2025.
AHOTAaIMA: YbPKIION-IACKYCHUs, MOCBETEH HAa KHUHO-crienuanHoctute B ®EU, HATDOU3 u
KaHMIaT-CTyIeHTCKaTa KaMIIaHuUs.
Abstract: A workshop-discussion focused on the film-related programmes at the Faculty of
Screen Arts at NATFIZ and the university admission process.

11) 2025: Kpauynoa-IlonoBa, Banepus. Opranuszarop, mozaeparop, jiektop. “The Sonic
Series”; HAT®U3, 10-18 nexemBpu 2025; roctu: I'eopru Ctpe3oB, Munko Jlam60B,
nou. I-p Hona KpbctHukoBa(HMA); Pymen bosypxueB-cun, MuseH AmocTolioB,
Bnanucnas bosmxues, Cumeon Cokepos, 1. Ac. [I-p Kpacumupa Usanos (BAH).
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Anoranus: CeMUHApPBT € TIOCBETCH HA MPOILIECUTE, €CTETUKATA U MPAKTHKUTE B Ch3/1aBaHETO
Ha MY3HKa 3a eKpaH | clieHa. B mporpamara yyacTBaT KOMIIO3UTOPH, OPKECTPATOPH, 3BYKOpE-
KHUCBOPH, IPAMaTyp3u B PEKUCHOPHU C TOKa3aH MPopeCHOHANICH OIUT B 00-J1acTTa Ha (hUIMO-
Bara, TeJICBU3MOHHATA, TeaTpaTHaTa U Kykjie-HaTta My3uka. CpemuTe BKIIYBAT MPAKTUICCKU
JEMOHCTpAIINHY, aHA-JTM3 Ha TPOCKTH, JUCKYCUH 3a TBOPYECKUS MPOIEC ¥ B3aUMOJICHCTBUETO
MEXIy MY3HKa, IpaMaTyprus, 3ByK U PeKUCypa.

Abstract: The seminar focuses on the processes, aesthetics, and practices involved in creating
music for screen and stage. The program features composers, orchestrators, sound designers,
dramaturgs, and directors with established professional experience in film, television, thea-
tre, and puppet-theatre music. The sessions include practical demonstrations, project analyses,
and discussions on the creative process and the interaction between music, dramaturgy, sound,
and directing.

12) 2025: I1aBnoBa, Jluna. MO® , B JIBopena“. Yuactue ¢ kbcomerpaxkeHn punm ,,CuHu
THU.
AHotanus: Y4yacTue B TpUIHEBEH ybpKIIoI, pbkoBoeH oT Capa Illnrocern mo moAarororka Ha
MUTYUHT TPE3CHTAMU HAa KbCOMETPAXKHU (PUIMU U MPEACTABIHETO Ha MPOEKTA Mpea TPHU-
JICHHO MEXTYHAPOIHO KYPH.
Abstract: Participation in a three-day workshop led by Sara Schliissel on preparing pitching

presentations for short films, and presenting the project before a threemember international
jury.

13)2025: PyceBa, Huna. Yuactue B MexayHaponeH mieHep B rp. Crpymuna, CeBepHa
Makenonusl.

14)2025: PyceBa, Huna. Yuactue B MmexxayHapoeH mienep B [lomopue, "CBeTsT € Mope".
15)2025: CokepeB, CuMeoH. YYacCTHUK U CHOTPaHHU3aTOP Ha ceMUHap "3BYK U MY3HKa 3a
¢unmu" - HATOU3 2025.

16)2025: CokepeB, Cumeon. MaiicTopcku Kiac. ,,AHUMallMOHEH 3BYK'* Ha ceMuHap "3ByK
u My3uka 3a punmu" - HATON3 2025.

17)2025: Tomopos, Tonu. KoncynranT npoext. L[BeTHM KOpeKIMH M MaCTEpHHI. —
JlurutanHa pectaBpaius Ha Kjacuiecku ¢puiam —,, KpagerrsT Ha mpackoBu® — pexXHChOp
u cue”apuct Bwio Panes, oneparop Tomop CrosHoB, my3uka CumeoH IIupoHkoB -
CbBMECTeH MpoekT Ha bbarapcka Hamuonanna ¢uimoreka, lOrocinoBeHcka u
YepHoropcka puamMoTeku, ¢ moAKpenara Ha mporpama ,,IBopuecka Espomna®. Ilpemuepa
Ha 17-us xkunodectunan "Jlromuep" B JInon, Opanius.

HOMMUWHAIINU:

1) 2025: AnrenapmakoBa, Huna. MexnyHaponen ¢unmoB ¢ecrusan ,,Codpus DOunm
®dect* 2025. ,MUJIA POJAUHO* — nokymeHtasieH ¢uiaMm, pexucbop CTaHUMUD
Tpudonos.

[Ipe3 ecenrta Ha 1885 r., LiBetan PamocnaBoB ce 3aBpbliia B poauHaTa oT yueHue B [Ipara u
BueHa, KbETO HAKOJIKO MECela I0-paHo € Ch3JaJl leceHTa ,,Muia poauHo®.
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HOKYMCHT&]'IHI/IHT (1)I/IJ'IM IpocCiICasiBa )KUBOTA HAa HAIIUA U3TBbKHAT CPYAUT U UCTOPHUATA HA
HallMOHAJIHHWA HU XHMH.

2)

3)

4)

5)

6)

7)

8)

9)

2025: AntpnapmakoBa, Huna. MexayHaponen ¢uinmoB ¢ectuBan ,,Copus Punm
®dect* 2025. 22-MexayHaposieH ¢gecTuBai 3a KbCOMETpakHO kuHO “B JIBOpema“,
27vonu — Olromu. ,,JJPYITUAT MAHUAK® — pexucsop Huxkona Konapos, MoHTax
Hwuna Anthniapmakosa.

2025: boxxuiioBa, Maptuuka. "Oneparus Cabs", pex. ['opan CtankoBud u Bragumup
Tarny - @uHAIKCT B KOHKYypca 3a Hal-100bp TeleBU3UOHEH cepuai ot LlenTpanHa u
N3Touna EBpornia, NEM Awards 2025, 3arpe0.

2025: boxwioBa, Maptuuka. “/la jeTumn ¢ muiaBHMIM, pex. Mapusi ABepuHa,
npoaynenT Maprtuuka boxxwmioBa, odpunmanHa cenekmust Ha Athens International
Monthly Art Film Festival - Atuna, Maii 2025r.

2025:boxunoBa, Maptuuka. “Jla nerum ¢ maBHULM®, pex. Mapus ABepuHa,
npoxayueHtT Mapruuka boxunoBa, opunmanna cenekuus Ha Filmmaker Sessions Vol-
ume 1 (Pinewood Studios, Buckinghamshire SLO ONH) - onnaiin ¢ectuBan BbB
BenukoOpurtanus, Maii 2025.

2025: boxwunoBa, Maprtuuka.“/la nmetum c¢ 1uiaBHUUK, pexX. Mapus ABepuHa,
npoayueHtT Maprtuuka boxxuiosa, opunmansa cenexius Ha Indiecinema film festival,
Pum, Utanus, Oxtomspu 2025.

2025: boxwunoBa, Maprtuuka.“/la nmetumn c¢ 1uiaBHUUM, peX. Mapus ABepuHa,
npoayueHT Maprtuuka boxuinosa, opunmanna cenexuus Ha Eastern Europe Film Fes-
tival - KpaiioBa, PymbHus1, OxtoMBpu 2025.

2025:boxwmnoBa, Maptuuka.“Jla netumr ¢ TuraBHUIM, pex. Mapus ABepuHa,
npoayueHtT Mapruuka boxxunosa, opurnanna cenekius Ha Cinematic European Film
Festival, bansa, Pymbsuus, HoemBpu 2025.
2025: boxwunoBa, Mapruuka. “/la netumr ¢ niuaBHUIM , pex. Mapus ABepuHa,
npoayieHtT Maptuuka boxunoa, odpunmanna cenexnus Ha The International Moving
Film Festival — Mekcuko, HoemBpu 2025.

10)2025: boxwunoBa, Maprtuuka. “/la nerumn c¢ rmiaBHMUM”, pex. Mapus ABepuHa,

npoayineHT Maptuuka boxkunoBa, odunmanna cenexkuust Ha So Independent Film
Festival (SIFFA), Jlonnon, HoemBpu 2025.

11)2025: boxwunoBa, Maprtuuka. “/la nerumn c¢ miaBHuuM”, pex. Mapus ABepuHa,

npoayueHt Maptuuka boxunosa, opunmanna cenexuus Ha Istanbul International Nar-
tugan Film Festival, UctanOyn, JlekemBpu 2025.

12)2025: boxwunoBa, Maptuuka. "9-meceuen gorosop", pexx. KereBan Bamaramsunu -

Konkypcha nporpama @® CapaeBo Asryct 2025

13)2025: boxunoBa-AugoHoBa, Mapraputa. HomuHanms 3a Hali-100Bp KbCOMETPAKEH

¢unm ot CBD /1 “Bacun ['engos” 3a “Cytpemrno kade”, cuenapuct Mapust AHIOHOBA,
pexucbop Mapust AHI0HOBa, onl. b. ['aHueB.
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Anoranus: @unm-koMenns 3a MoMIYe, 00ceOSHO OT 3HAIUTE Ha ChJI0aTa, KOUTO pa3ynTa, upe3
KbCMETYETaTa, KOUTO C€ Pa3/iaBaT ChC CYTPEIIHOTO Kade.

2025: Bozhilova-Andonova, Margarita. Nomination for the best short film from the SBFD
"Vasil Gendov” for “Morning Coffee” - film, screenwriter Maria Andonova, director Maria
Andonova, dop. b. Gancheyv.

Abstract: A comedy film about a girl obsessed with the signs of fate, which they count on,
through the lucky charms that are given out with morning coffee. At the Bulgarian Feature
Film Festival Golden Rose”, September 2025, Varna.

14)2025: boxunoBa-AngoHoBa, Mapraputa. HomuHanms 3a Hal-100bp KbCOMETPAKEH
¢unm ot “3marHa posa” 3a “CyrpemHo kade”, cueHapuct Mapus AHIOHOBA,
pexucbop Mapust AuioHOBa, on. b. ['aHues.

Anotanus: PuiM-KoMeaus 3a MoMu4e, 00ce0CHO OT 3HAITUTE Ha ChI0aTa, KOUTO Pa3vymTa, upe3
KbCMETUETaTa, KOMTO CE pa3JiaBar ChC CYyTPEIIHOTO Kade.

2025: Bozhilova-Andonova, Margarita. Nomination for the best short film from Bulgarian Fea-
ture Film Festival “Golden Rose”, September 2025, Varna for “Morning Coffee” - film,
screenwriter Maria Andonova, director Maria Andonova, dop. b. Gancheyv.

Abstract: A comedy film about a girl obsessed with the signs of fate, which they count on,
through the lucky charms that are given out with morning coffee. At the Bulgarian Feature
Film Festival Golden Rose”, September 2025, Varna.

15)2025: I'vpaes, SABop. 2025: Homunanus 3a Harpaga UKAP na Cbro3a Ha apTUCTUTE B
Bwarapus 3a Haii-noOpa pexucypa 3a ce3oH 2024/25 — , BeHEIUaHCKUAT ThProBel* OT
VYunsam Hekcnup B Hapoguus tearsp ,,JiBan Ba3oB®, cuennuna agantamust u
nocraHoBka — SABop I'bpaes

16)2025: HeitkoBa, Pagoctuna. Cenexuust Ha ¢punma ,,MOMYETO, KOETO U3TPH LIETyBKHUTE"
Ha 17" Short of the point, International short film festival, Bucharest, Romania, 04.
2025.

17)2025: HeitkoBa, Pagoctuna. Cenexuust Ha ¢punma ,,MoMYETO, KOETO U3TPH LIETyBKHUTE"
Ha 20" Athens animation film festival, Greece, 03. 2025.

18)2025: HeiikoBa, Pagoctuna. Cenexius Ha ¢punma ,,MoM4eTo, KOETO U3TPU ETyBKUTE
Ha 18" FilemOn — international film festival for Young audiences, Brussels, Belgium,
2025.

19)2025: HeiikoBa, Pagoctuna. Cenexius Ha ¢punma ,,MoM4eTo, KOETO H3TPHU IIETyBKUTE
Ha 7th Palm Springs Animation film festival, 06, 2025.

20)TeneB, Jamsan. Homunauus. Homunaumst 3a Harpanara ,,3mateH KykepukoH™ B
Kareropus ,,Pexxucypa 3a crnekrakwia ,Jlro6oBTa kato croka“ mo bepronr bpexr.
Carupuuen Tearsp ,,Anexko Koncrantunos*, Codus.

Anotauus: HomunanusTa € yact ot exerogaure ominuns Ha CaTupu4HMs TeaTsp 3a MOCTH-

KCHHUs B 00J1aCTTa Ha XyMOpa M caTHpara, OTIMYABaIlN CIICKTAKIIN ChC CHJICH COIMAJICH KO-
MEHTap upe3 UpOoHUs U cueHndeH e3uk. OosaBaBane: Mapt 2025 1. Llepemonus: 7 ampuin 2025
L.

Abstract: A nomination for the “Golden Kukerikon” Award in the category of Directing for
the performance “Love as a Commodity” by Bertolt Brecht. The award recognizes achieve-
ments in satire and humor, highlighting performances with strong social commentary. An-
nouncement: March 2025. Ceremony: April 7, 20235.
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21)2025: lapkoB, Kpuc. Homunamus 3a Harpagata “Ackeep” 2025 3a pexucypa Ha
cnektaknuTe “EimeMeHTapHUTe YacTHIM’ 1o poMaHa Ha Mumen Yenbek, Haponen
tearbp U “O0mmectBeH Bpar” ot Xenpuk Mocen, MI'T 3ax kanana.
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