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BIOJIETUH HA HAT®UN3 3A 2025

*

IYBJIMKAILITMOHHA JIEMHOCT
MOHOI'PA®NN

1) 2025: I'spnes, SABop. Bnact, CyBepenutrer u Pexucypa. XKaner 45. JIBye3ununo
nznanue (Oparapcku u anrnuiicku e3uk). Gardev, Javor. Power, Sovereignty, and Directing.
Janet 45. ISBN 978-619-186-975-6

PE3IOME: Hacrosmara kHura ¢ moasariaBue ,,ONHUTH BBpPXY HeppopMaTHBHATA CHIIA, HHTEpPIIpETaTHBHATA
cB0o0O/Ia M TBOpYECKaTa aBTOHOMHSA“ € IMyONHMKanys Ha €THOMMEHHOTO MHTEPIUCIUIDIMHAPHO TUCEPTALNOHHO
usciensane Ha S[Bop I'bpJeB, M3ABPKAHO B JyXa HAa MHOTONCPCICKTHBHA MOJEMHKA OKOJIO KAaTECrOPUUTE
,,BIIACT | ,,CYBEPEHHUTET", KAKTO M OKOJO BH3MOXHATa MPUIOKHUMOCT Ha T€3U KAaTErOPHM B M3CJICIBAHETO Ha
B3aMMHUTE BIIACTOBH BIIMSHHUS BHB B3aMMOOTHOIICHHETO ,,peKUCHOP — akThop*. Ce3upaH € MeTOA0JOrHYeH
apceHan ot cdepure Ha ¢miocodpusTa (Haii-Beue (unocoduATa Ha €3MKa), COIMOJIOTHITA, COIHAIHATA
TICHUXOJIOTHsI, TIOJUTOJIOTUSTA, FOPUCIIPYACHITHATA, TCOPSTHYSCKOTO U HCTOPHOTPAPCKOTO TeaTPO3HAHUE.

KIIIOYOBU AYMMU: Bnact, cuia, MOIL, aBTOPUTET, JETHTHUMHOCT, CYBEPEHHUTET, CyBEpeH, ABTOHOMUI,
peXHCypa, PeKUCHOP, AKTHOP, TEATHP, Nepdopmanus, nephopMaTHBHOCT

SUMMARY: The present book, subtitled “An Inquiry into Performative Force, Interpretive Freedom, and
Creative Autonomy”, is a publication of Javor Gardev’s interdisciplinary dissertation research, conducted in the
spirit of a multiperspectival polemic around the categories of “power” and “sovereignty”, as well as around the
possible applicability of these categories to the study of the power dynamics within the director—actor
relationship. The methodological arsenal employed draws from the fields of philosophy (primarily the
philosophy of language), sociology, social psychology, political science, jurisprudence, and theoretical and
historiographical theatre studies.

KEYWORDS: power, force, might, authority, legitimacy, sovereignty, sovereign, autonomy, directing, director,
actor, theatre, performance, performativity

2) 2025: HoppmanosB, Hukomai. ,,/I[paMaTypruuHu M TNpPOU3BOACTBEHM AaCIEKTH Ha
pUaIuTH TpenaBaHusaTa 3a TanaHTu . M3natencrso ,,Lochopyc’, anmpun 2025 r. ISBN 978-
619-93272-0-3

PE3IOME: Kxurara, 6a3upana Ha TUCEpTallMOHHUS TPYJA HA aBTOpa, MPOCIEAsBa IEIHs IPOLEC OT 3apaxIaHe
Ha HWAesATa 3a €JHO IpelaBaHe J0 pealu3alusra My O CBeTa. ABTOPBT aHaIW3Upa KAaKTO OCHOBHHTE
JpaMaTypriyHy MOXBaTH HAa TO3M THII TEJIEBU3UOHHU IPOrpaMH, Taka M NPHYUHUTE 32 YCTOHUYMBHS yCIeX Ha
TexHHst Ou3Hec Mojien. To3M pAabK HayueH MOTrJe] 3a]] KyJIMCHTE Ha MpeJaBaHusiTa 3a TaJIAHTH € NpeJHa3HaueH
3a BCHUYKH C JIFOOOMUTCTBO KbM JKaHpa, KOMTO MPEIU3BHKBA TOJKOBA alUIOJMCMEHTH U OCBHPKBAHUSI — ChIIO
KaTO CBOMTE YYaCTHHIIM U Ch3JaTellH.

SUMMARY:: The book, based on the author's dissertation, traces the entire process from the birth of the idea for
a show to its realization around the world. The author analyzes both the basic dramatic techniques of this type of
television programs and the reasons for the sustainable success of their business model. This rare scholarly look
behind the scenes of talent shows is intended for anyone curious about the genre that causes so much applause
and boos - as well as its participants and creators.

3) 2025: Mopnanosa, Huna. Ot pomutenute kbM aeteto. Koncyarupasne u
MOHMUTOPHPAHE Ha POJUTENH B joroneauynHara npaktuka. C., [Ilymnenuna, I1-na Huma, 2025,
ISBN 9786199289537

4) 2025: Kardashevska, V. Voice in Academic and Pedagogical Communication:
Theoretical and Methodological Dimensions riaBa oT MoHorpadusi B M3aHUE HA TPBLKU
e3uK ,,ChBPEMEHHU METOM Ha MpernojaaBaHe Ha peTopuka B yumnuiie', n3ganue Ha Hellenic
Institute  of Rhetorical and Communication Studies (IRESE in  Greek),



(https://www.rhetoricinstitute.edu.gr/, ocHoBaTen, IpenceaaTen u peaakTop JoKTop PoTHHH

Ernesy - Fotini Egglezou.

PE3IOME: I'machT ¢ OCHOBEH MHCTPYMEHT B aKaJeMHYHATA U TIeAarorndeckara KOMyHHUKALHsI, OT ChIIECCTBEHO
3HAYCHHE 3a NpeJaBaHe HA 3HAHWS, pa3BHBaHE HA YMEHHS M M3pa3sBaHEe HA MOCHaHHsA. Ta3u cTaTHs OvepTaBa
OCHOBHHUTE U CIICIU(HIHU XapaKTePUCTUKH Ha TJIaca M PedTa, BKIFOYUTEIIHO TeMOBp, CHIa HA 3ByKa, THAa30H,
TEMIIO-PUTHM WM MHTOHAIMA. XHIIOTe3aTa €, 4e Pa3BUTHETO Ha BOKAIHH KayeCTBa KaTo CHiIa Ha 3ByKa, BHCOYHMHA
Ha TOHA M OBJAISBAHETO HA PEUECBH XapPaKTEPUCTUKH KaTO TEMIO-PUTHM M HHTOHAILMS, CbYETaHH ¢ €(PHUKACHOTO
M3II0I3BaHEe HA IJIACOBHS amapar, GopMHupaT OCHOBaTa 3a IOCTHIaHe Ha NPO(GECHOHANIU3BM U €(PEKTHBHOCT B
KOMYHHKAIHATa MEXIY YHHBEPCHTCTCKH INPEIONABATEeIIM M CTYACHTH, KAKTO M MEXKAY YYUTEIHd U yYCHHIIH.
[IperonaBatenuTe, KOUTO Pa3BUBAT T€3W YMEHHS W 00ydaBaT Iylaca CH, BB3ICHCTBAT BBPXY ayIUTOPHUATA CH
4ype3 MapaldHTBUCTHYHM CPEJICTBA, KaTO INACHT € CIMH OT Hal-BaKHUTE OT TAX. llopamu TOBa CTaTHATA
MpEenCcTaBsi TEOPETUYHH KOHLECMIMH, 3a¢AHO C METOAOJOIMYHH HACOKA M YIpPaKHEHHS 3a (OpMHpaHe H
pa3BUTHE HA BOKAJTHU yMEHHMs, 6a3upaHu Ha MPEIOJABATEICKUS OMUT U OBIArapcKUTe 00pa30BaTEIHH TPaTULUH
B aKThOPCKOTO 00yueHne. TeKCTHT MMa KAKTO METOJOIOTHYHH, TaAKa U MPAKTHYCCKHU MPII0KCHHUSL.
ABSTRACT: The voice is a fundamental tool in academic and pedagogical communication, essential for
conveying knowledge, developing skills, and expressing messages. This article outlines the primary and specific
characteristics of voice and speech, including timbre, volume, range, tempo-rhythm, and intonation. The
hypothesis is that the development of vocal qualities such as volume, pitch, and the mastery of speech
characteristics like tempo-rhythm and intonation, combined with the efficient use of the vocal apparatus, form
the foundation for achieving professionalism and effectiveness in communication between university lecturers
and students, as well as between teachers and pupils. Educators who develop these skills and train their voice
influence their audience through paralinguistic means, with the voice being one of the most crucial of these.
Therefore, the article presents theoretical concepts, along with methodological guidelines and exercises for the
formation and development of vocal skills, based on teaching experience and Bulgarian educational traditions in
actor training. The text has both methodological and practical applications.

5) 2025: Kardashevska, V. Embodied Speech as an Instrument of Influence: Phonetic
and Paralinguistic Features riaBa B MoHOrpadus B M3jaHe Ha YKPauHCKH e3HUK - Information
Education and Professional Communication Technologies — 21st Century, m3naHue Ha

MuHHCTEpCTBO HAa 00pa30BaHUETO U HayKaTa Ha YKpaiiHa, HoemBpu 2015T.

PE3IOME: Crarusita pasriexaa ITyOJTUIHOTO TOBOPEHE KAaTO WHCTPYMEHT 3a BJIHSHHAE B KOHTEKCTa Ha
ChBpEMEHHATa KOMYHHUKAILUS, C aKIIEHT BbPXY HErOBUTE ()OHETUYHU M KOMYHUKATHBHH M3MEPEHUs. AHAIU3bT
ce (GoKycHpa BbPXY YHHUBEpCATHUTE (POHCTHYHHM W MAPATMHIBHCTHYHH MApaMETPH Ha YCTHOTO H3pa3sBaHe,
KOHMTO, HE3aBUCHMO OT €3MKa, JONPHHACAT 32 Ch3JIaBAHETO Ha yOEIUTENIHOCT, TOCTOBEPHOCT M €MOIMOHAJIEeH
PE30HaHC. HpeI[CTaBeHI/I Ca YCTAHOBCHHU IMPUHIUIIN U YIIPAXKHCHUA OT MMPAKTUKATA Ha O6y‘IEHI/IeTO 10 CLICHUYHO
n myONWYHO TOBOpPEHE, HACOYeHH KBbM pa3BHBaHE Ha €(EKTUBHO BOKAJTHO H3IBIHEHHE B Pa3lIUYHU
KOMYHHUKAaTUBHU CPCIU. Craruara nma METOIOJIOTUYHA U MPAKTUICCKAa HACOUCHOCT U MOXKE J1a 61)}16 II0JIC3HAa
pu 00yUYEHHUETO Ha YUUTEIH, KYPHAIHCTH, MEAUHHHU CIIIIHATIICTU U ITNPOK KPBI' KOMyHHKaTopu. PesynraTure
OT W3CIEIBAHETO IIPEAOCTaBAT OCHOBA 33 WHTEPIUCLUILIMHAPEH JAHAJIIOT MEXAy TIJlacoBaTa TEXHHKA,
peTopHKara 1 KOMyHUKallMOHHHUTE W3CIJICABAHMS.

ABSTRACT: The paper examines public speaking as an instrument of influence within the context of
contemporary communication, with an emphasis on its phonetic and communicative dimensions. The analysis
focuses on the universal phonetic and paralinguistic parameters of oral expression which, regardless of
language, contribute to the creation of persuasion, credibility, and emotional resonance. Established principles
and exercises from the practice of training in stage and public speech are presented, aimed at developing
effective vocal performance across diverse communicative settings. The paper has a methodological and
practical orientation and can be of use in the training of teachers, journalists, media professionals, and a wide
range of communicators. The findings of the study provide the basis for an interdisciplinary dialogue between
voice technique, rhetoric, and communication studies.

6) 2025: Hukonoa, Kamenusa. bwarapckusar tearbp 1856-2026. Peneproapuu
nouTukd. IloctaHOBBYHH IIPaKTUKH. I/IHCTI/ITYT 3a U3CJICABAHC HA U3KYCTBATa — bear apcCka
akanemus Ha Haykute; Copyxkenne AHTPAKT, 2025; ISBN 978-619-7619-62-1; ISBN 978-
954-90705-3-8; 482 crpanuuum; 141 umoctpauuu.

PE3IOME: KHurara e mbpBaTa UCTOpHS Ha OBITApCKUsI TeaThp OT MosBaTa My mpe3 1856 r. mo HacThIBamara
2026 r., xoraTo To# me otoenexu cBosATa 170-roqunranaa. [TpocnensBaiky BCUUKHM 3HAYUMH (DAKTH, TUIHOCTH
M TIPOIIECH B XOJ/Ia Ha HETOBOTO TOCTBIIATEIIHO Pa3BUTHE, U3CICIBAHETO ce POKYCHpPa BBPXY JBa OT OCHOBHHUTE
MY €JIEMEHTH — perieproapa U MpeaCTaBICHHETO U, ChOTBETHO, PEIIEPTOAPHUTE TIOMUTHKH M TIOCTAHOBBUHUTE
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npakTukd. llenra e upes3 nmeTaiiiHa PEKOHCTPYKIMS M aHAIM3 Ha CIyYWJIOTO C€ B OBJITapcKOTO TeaTpaiHO
M3KYCTBO Ipe3 MpH3MaTa Ha Te3M ompenesiiu cdepu na Oble pasrienaHo, nMpodieMaTH3UpaHo U OOSICHEHO
HETOBOTO CHbBPEMEHHO ChCTOSIHUE.

KIIFOYOBU AYMMU: Obarapcku TeaTbp, HUCTOPHS, MEPHOIM3ANNS, PEIEPTOAPHH IIOIUTHKH, ITOCTAHOBHUHH
MPaKTUKH

ABSTRACT: The book Bulgarian Theatre 1856—2026. Repertoire Policies. Stage Practices is the first history of
Bulgarian theatre from its beginning in 1856 to the upcoming 170th anniversary in 2026. Tracing all significant
facts, personalities and processes in the course of its gradual development, the study focuses on two of its main
elements — the repertoire and the performance and, respectively, the repertoire policies and stage practices. The
aim is to examine, problematize and explain the contemporary state of theatre art in Bulgaria through a detailed
reconstruction and analysis of what has happened in its past through the prism of these defining spheres.
KEYWORDS: Bulgarian theatre, history, periodization, repertoire polices, stage practices

7) 2025: IlerpoB, CtunusiH. ,,TummHata kato JeWcTBue. TeaTpaqHu H3MEPEHUS U
npaktuku*, nzgarencreo daken, 2025, ISBN 978-954-411-324-7

PE3IOME: TekcThT H3cielBa CEeMHUOTHMKaTa Ha THIIMHATA IIpe3 OCHOBHUTE KOMIIOHEHTH Ha TeaTpaaHMA
IpoLec: OT TEKCTa KbM ClieHaTa. MoHorpadusiTa €  IbpBaTa Ha OBITapCKH €3UK ITOCBETEHA Ha Mpodiema.
KIIKOUOBU AYMMU: Teatsp, nay3a, MbJIYaHUE, TUILIHHA.

ABSTRACT: The work explores the semiotics of silence through basic components in theatre process: from text
to stage. The monograph is the first in Bulgarian dedicated  to this problem.

KEYWORDS: Theatre, pause, quietness, silence.

8) 2025: Stefanova, Kalina. Eastern European Directing. ctp. 277-294. China Drama
Research. Vol.16. SONG Baozhen, MAO Fuguo, CHEN Yingzhi, SU Qiong, eds. Xueyuan
Press: Beijing. ISBN: 978-7-5077-7075-9

PE3IOME: I'maBa B konekTuBHa MoHorpadus. ['aBata e mocBeTeHa Ha ChBpPEMEHaTa H3TOYHOEBpOIIEHCKa
peXHcypa; Mpe/CcTaBsiHe U aHAIM3 Ha Hali-OTJIMYUTEIHUTE XapaKTePUCTUKU Ha TBOPYECKUTE NOYEPLH Ha HEWHU
N3SBEHU NPEJICTABUTEINH.

KIIKOUOBU AYMMU: chBpeMeHHA U3TOYHOEBPOIIEHCKA PEXUCYPaA, TBOPUECKHU MOUYEPLH, BOJEIIN PEKUCHOPU
SUMMARY: A chapter in a collective monograph. The chapter is focused on the contemporary Eastern
European directing; introduction and analysis of the main features of the artistic signature styles of outstanding
representatives.

KEY WORDS: contemporary Eastern European directing, artistic signature styles, outstanding directors

9) 2025: IisetanoB, MupocnaB. AHaTOMUs Ha KykjaTta — Marepus u ayx. - Codus:
3matHo kiaroue, 2025. ISBN - 978-954-90237-8-7.

PE3IOME: Knurara ,,AHaTOMUs Ha KyKJiaTa — MaTepus 1 1yX " oOXBaima JBa Jisia;

— JIpeBHOTO M3KYCTBO Ha BOAHHUS KYKJIEH T€aThp OT Hal-HOBa IJiefHA Touka — Ta3u ciex 2014 r. xorato moi.
[[BeTaHOB M €KUIIBT MY YCIISIBAT Jia MHTErPUPAT €IHO CJI0KHO M HEIPUTOJHO 3a HAIIUTE Teorpa)cKy MIMPHHU
M3KYCTBO M TPAHO J]a TO YCTAHOBSAT U pa3BuBat B benrapus u EBpoma.

— CobBpeMeHHUAT NMpo(ecHOHANICH KYKJICH TeaThp MPEYyNeH Ipe3 IMpH3Mara Ha ChBCEM HOBO TBBPICHHE.
JlokazaHaTa Beue ujes, Ye CHHTETHYHO M3KYyCTBO KaTO KyKJIEHHS TeaThp, YUETO OCHOBHO CPEJCTBO — KyKJaTa
pasBuBaia ce moseue ot 5000 roguHU, € MHOTO MMO-YCHBBPIICHCTBAHO OT MPOGECHOHAIHIS METOJI M3IIOJI3BAII]
KYKJIU, KOMTO € Ha no-Majko oT 100 ronuHu.

(1952 roauHa 3a MpPEB BT CTapTHPA MPOGECHOHATHOTO 00yUYeHHE 3a KYKIICH TeaThp B Uexus).

Te3u ABe OTAENHHU Ha TPHB MOTJIE] KHUT'H He OMXa MMali HUIIO 0010, aKO MPOOJIEMUTE U OTKPUTHUSITA B TAX HE
0s1Xxa OpPraHUYHO CBBbP3aHM Ype3 €MHCTBEHOTO €JHAKBO M 32 JIBETe — TEXHOJOTUYHUIT METOJ 32 Ch3/[aBaHe Ha
MEXaHWYHU KOHCTPYKIIMM 3a CIieHa Ha JBa KOPEHHO pa3iM4YHM BHIa Kykid. Kykiure 3a BomHa cpena —
TIOJIYMHSBAIIM Ce HAa XUIPOJUHAMHUYHHUTE 3aKOHU U KYKIIUTE 33 KOHBEHI[MOHAJHA CIIeHa — MOYMHSBAIIHU Ce Ha
3aKOHUTE Ha MPHUIIOKHATA MEXAHUKA.

KHurara HE 3am03HaBa 4pe3 TEXHOJOTHYCH aHAJIH3 U OOraT WIIIOCTPATHBEH MaTepHall ¢ HEMO3HATH CTPAaHU B
Ch3/IaBAaHETO HA TEATPAIHHU KYKJIH, IPOPECHOHATHOTO UM HU3IOI3BAHE W HAW-HOBU Pa3pabOTKH M OTKPUTHS B
KyKJICHOTO U3KYCTBO.

KJIFOUOBU AYMMU: kykyeH TeaThp; KyKJIEHOCT; KyKJaTa, Karo apTedakT; TEXHOJOIHs 3a KyKJIEH TeaTbp;
OBJITapcKM BOAEH KyKJEH TeaThp; PalickaTa nTuia; eIWHCTBEHMAT BojeH TeaTbp B EBpoma m bbarapus;
creHorpadus; METOJ] B TEXHOJIOTHATA 33 KyKJICH TeaThp



ABSTRACT: “Anatomy of the Puppet: Matter and Spirit” explores two distinct yet interconnected dimensions
of puppetry:

The Ancient Art of Water Puppetry: Analyzed through a contemporary lens post-2014, documenting the
successful integration of this complex Eastern tradition into Bulgaria and Europe by Assoc. Prof. Tsvetanov and
his team.

Modern Professional Puppet Theatre: Re-evaluated through a provocative new thesis. It argues that the puppet
itself—an artifact evolving for over 5,000 years—possesses a technical sophistication that far exceeds the
formal professional methods of puppetry, which emerged less than a century ago (beginning with the first
professional curriculum in Czechia, 1952).

While seemingly disparate, these two subjects are organically linked by the technology of mechanical
construction. The book bridges the gap between puppets designed for aquatic environments—governed by
hydrodynamics—and those for the conventional stage, governed by applied mechanics.

Through detailed technological analysis and extensive illustrations, this work unveils hidden aspects of puppet
construction and professional practice, presenting the latest innovations and discoveries in the field.
KEYWORDS: Puppet theatre, puppetry, the puppet as artifact, puppetry technology, Bulgarian water puppet
theatre, The Bird of Paradise, scenography, mechanical construction.

10)  2025: lleneB, bosin. T'omemusT paskaz He ucka ga ympe [Monorpadus]. Codus:
WznarencrBo Ha BAH ,,IIpod. Mapun JIpuros®, 2025, ISBN 978-619-245-572-9.

PE3IOME: llenta Ha KHHWraTta € Ja HpeACTaBU IOHATHETO M NpakTHKaTa Ha TPaHCMEIUIHOCTTAa B HEHHUA
pasrbpHAT NOTEHIMAN. TpaHcMenusTa € HE NPOCTO HHIYCTPHATIHA CTpATeTHs, a AWHAMHUYHA KyJITypHa
MIPaKTHKA, KOSATO CE CIIyyBa Upe3 CyOSKTHBHHS NMPOYUT M JIMYHOTO KapTorpadupaHe Ha HapaTUBHH (pparMeHTH.
Bbrnpekn moOCcTMOZEpHHS CKENTHOM3BM, [OJeMUSAT pa3ka3 IMpoAB/DKaBa Ja ChIIECTBYBa, Makap H
TpaHc(hopMHUpaH B HOBH, TOTH(POHIYHI U XUOPUIHU POPMH.

KIIFOYOBU JYMMU: tpancmenuamHocT, ['omsam pa3ka3, A3-oBa KapTa, pu3oMa, KHHOKaTaCTPOPHIHOCT

ABSTRACT: The book aims to present the concept of transmediality in its full potential. Transmedia is not
merely an industrial strategy, but a dynamic cultural practice that unfolds through subjective interpretation and
the personal mapping of narrative fragments. Despite postmodern skepticism, the Grand Narrative continues to
exist, albeit transformed into new, polyphonic, and hybrid forms.

KEYWORDS: transmediality, Grand narrative, Self-map, rhizome, cine-catastrophe

I[NIYBJIMKAIIMN B CBETOBHU BA31 JAHHU — WEB OF SCIENCE, SCOPUS

1) 2025: ABepuna, Mapusi. UHOBaTUBHU MOHTaXHH [MOAXO0/IU IPU PEKOHCTPYHUpaHe Ha
OTMHUHAIIM CHOUTHS U PEATHOCTH Upe3 JIMYHHU apXUBU B aBTOPCKH JIOKYMEHTAIHU (DPUIMHU CH.
/I I3kycTBOBECKHM ueTeHus. ,,JI3kycTBo u apxuBu“ — Monyn Hoo M3kyctBo, 2025 kbM
WuctutyTta no U3kycrsoznanue Ha BAH, ISSN: 0032-9371, c. 487 — 497
https://artstudies.bg/artstudies/ ART READINGS 2025 New_Art.pdf

Pesrome: B Tasm cTtaTtus ce pasriexiaT pasidYHM MOAXOAW 3a M3rpakJaHe Ha IUTbTHA KWHeMarorpadudaHa
peasHOCT B MPHUCHCTBHETO HA OCKBIHU (MIMOBH apXWBH 4Ype3 aHaimW3 Ha ,,[pu MHHYTH: YIbKaBaHe H
»PeHTTeHorpadust Ha enHO cemelcTBO™. 1 B 1Bara ¢mMa pa3ka3bT OCTaBa OTpaHWYEH A0 (GoTorpadcku u
BHJICO apXMWBH, 0€3 Ja BKIIOYBA EKpaHHU WHTEPBIOTA C oueBUAIM. B ,,Tpu MuayTH: Y abDKaBaHe ce u3rpaxia
ch3epLaTeseH KnHeMaTorpadudeH paskas, B KOWTO TPUMHUHYTEH (PUIMOB apXWB € pa3Trersar 1o 69 munytu. B
,PeHTreHorpadus Ha €JHO CEeMEWCTBO* pa3ka3bT C€ ABWKH OT TJIaCOBETE Ha PEXHUChOpPKATA W HEWHHUTE
POAUTENH, YUHUTO IT1ACOBE Ca APTUCTHUUHO HAIIUCAHMU.

KimtouoBu nmymu: mokymeHTaleH (QWIM, JUYHA apXWUBH, CEMEWHHU CIIOMEHH, BBH3CTAHOBKH, O3BydyaBaHe, 3D
BU3yaJIM3alus

Abstract: In this article are examined various approaches to constructing a dense cinematic reality in the
presence of scarce film archives through an analysis of “Three Minutes: A Lengthening” and “Radiograph of a
Family”. In both films, the narrative remains confined to photographic and video archives without including on-


https://artstudies.bg/artstudies/ART_READINGS_2025_New_Art.pdf

screen interviews with eyewitnesses. In “Three Minutes: A Lengthening” a contemplative cinematic narrative is
being constructed, in which a three-minute film archive is stretched to 69 minutes. In “Radiograph of a Family”,
the narrative is driven by the voices of the director and her parents, whose voices are artistically scripted.

Keywords: documentary, personal archives, family memories, reenactments, voiceover, 3D visualisation

2) 2025: Doytcheva, Veneta. The Theatrical Experience of War on the Stage of the Ivan
Vazov National Theatre in Sofia (1917-1918) season. //Balkanistik forum’25. War, Sorrow
and Justice, International University Seminar for Balkan Studies and Specialization, South
West University Neofit Rilski — Blagoevgrad. Publishing House Neofit Rilski Blagoevgrad,
2025, p. 33-46; ISSN 1310-3970 (Print) ISSN 2535-1265 (Online). Indexed in: SCOPUS,
Web of Science (ESCI), ERIH PLUS, MIAR

PE3IOME: Crarusita koMeHTHpa ABE Obarapcku muecu ,,JInenauxsT ot Tpukepu™ ot Koncrantua Myrtagos n
,»He omn nocroen” ot CrwiusH UWIMHTHPOB, IMOCTAaBeHU 3a MPBHB BT Ha cleHaTa Ha HapomHus TeaTsp B
Codus mpes cezon 1917-1918. AHanu3upanu ca Xy0KECTBEHHTE CIIEHU(BUKH, Ype3 KOUTO aBTOPUTE U3pa3siBaT
NPEXUBSBAHETO HA BOIfHATa HEMOCPEACTBEHO Clie/l MPHKIoUYBaHeTo Ha [IbpBaTa cBeToBHA BoifHa. CrienuaiHO
BHUMaHHE € OTPEICHO Ha M300pa Ha CIOKETH M pa3Bpb3KU B ABeTe nuecH. [loguepTaBa ce Bpb3KaTa MEXIY
noeTHkaTta Ha nuecara ,,IlneHHuksT OoT Tpukepu* (K. MyTodoB) 1 NOKyMEHTaIHH CBHUAETEICTBA OT eroxara
(xaurara Ha Bragumup Cuc ,,I'podosere Ha Tpukepu™ (1914).

KIIFOYOBU AYMMU: Ilnennukst ot Tpukepm ot Koncrantmr Myrtados, He O6un mocroern ot CruimsH
Uununrupos, Haponen tearsp MBan Ba3zos, [IspBa cBeTOBHA BOMHA.

ABSTRACT: The article comments on two Bulgarian plays: The Prisoner of War from Trikeri, by Konstantin
Mutafov, and They Say He’s not Worthy, by Strliyan Chilingirov, both of which premiered on the stage of the
National Theatre in Sofia during the 1917—1918 season. The text analyses the artistic specifics through which
the authors convey the experience of war. Special attention is paid to the choice of plots and denouements in the
two plays. The contribution focuses on the connection between the poetics of the play The Prisoner of War from
Trikeri (K. Mutafov) and the documentary evidence from the time (Vladimir Sis&#39;s book The Graves of
Trikeri (1914).

KEYWORDS: The Prisoner of War from Trikeri, by Konstantin Mutafov, They Say He’s not Worthy, by
Stiliyan Chilingirov, National Theatre Ivan Vazov, First World War.

3) 2025: HetixoBa, PagoctnHa. AHMMaINMsA ¥ aHUMallMOHHA TEXHOJIOTHS, W3IMOJI3BaHU
IIPU U3rPaXkJ1aHe Ha CIIOMEHU B €KPAaHHOTO BPEME U IIPOCTPAHCTBO, ¢.109 — 118, U3kycTBO N
UCTOpHS, TEMaTHYEH peleH3UpaH COOpHHK 3a M3KycTBOo3HaHue B 2 ToMma 2024, Hoso
n3kyctBo, Mu3k — BAH, C. 2025, ctp. 109 — 118, ISSN: 1313-2342 ISBN: 978-619-7619-42-
3. Uunexcupano 8 WOS

PE3IOME: Kak ce m3rpaxaar Ha €KpaHa HepeajJHH W OCHOBaBalld ce€ Ha CyOEKTHBHOCTTa Ha YOBEIIKOTO
BB3NPHUATHE CIOMeHH? HacTosImusAT TEeKCT u3cienBa KaK Ce pa3BUBAT BHB BPEMETO HAKOM BAXKHH H
crnenupUIHN acHeKTH Ha HM30paHM aHUMAIMOHHM TEXHOJOTWH NPH Ch3/IaBaHE HA XYJO0)KECTBEHH EKPaHHU
o6pa31/1. Karo CIIMpa BHUMAHUECTO CH BBPXY JABa KJIOYOBH ITPUMEPA OT CbBPEMEHHOTO €KPAaHHO U AaHUMAIITUOHHO
H3KYCTBO - ,,Maan6ek®, 2020 r. (pex. Ucmaen llannoru, benrus, ®panuwst) u ,,Bcuukure mu 6ene3u nzue3par
¢ BiaTbpa“, 2022, (pex. Amkenuka Pectpeno n Kapnom Benanaus), Komymowus.

SUMMARY: One of the main directions in the development of vision in nowaday’s screen art is precisely the
entry of digital technologies into the process of creation, distribution and communication with the artistic
artifact. And the natural result is precisely the change of a number of aesthetic features of the works created in
the system of screen arts. The present text analyzes two animated films whose hybrid innovative animation
technology really adequately interweaves and builds the plot action - ,,Maalbek®, (2020 dir. Ismael Joffroy
Chandoutis) and ,,All My Scars Vanish in the Wind“ (2022, dir. Angelica Restrepo and Carlos Velandia),
Colombia.

The two films are a compilation between documentary and animation stylistics and are in the element of their
true hybrid nature. We all seek our own paths in the discoveries of our memories. Objective accuracy is not
sought, but emotional accuracy is sought. Both films are animated experiments that explore the idea, through a
game of digital photographic disintegration and re-construction and deconstruction of images.



4) 2025: HetikoBa, Pagoctuna. Crtapa aHumMaius — HoBa aHumanus. M3kycTBoBeACKH
yereHus, TematuueH cOOpPHHK 3a M3KyCTBO3HaHWe B 2 Toma, Art and history/ Art reading
2024, C. NuctutyT 3a m3cineaBaHe Ha u3kyctBata, 2025 ISBN 978-619-7619-42-3, (mox
reyvar).

5) 2025: HukonoBa, Kamenusa. UexoBata BuimneBa rpaguna u Kpukop AzapsiH: Tearsp
u ucropus — MskycrBoBencku uerenus'2024. Moayn HoBo u3kyctBo: M3kycTBO M uctopus/
Art Readings'2024. New Art Module: Art and History. Sofia: Institute of Art Studies,
Bulgarian Academy of Sciences, 2025, 130-141; ISSN 1313 2342, ISBN 978-619-7619-29-4.

Nunexkcupano B Web of Science

PE3IOME: Ilocnennata mmeca Ha YexoB BumraeBa rpannHa 3aemMa 0coOSHO BaKHO MSCTO B TBOPYECTBOTO Ha
Kpukop A3zapsiz (1934-2009) — eauH ot eMOneMaTHYHNUTE OBJITapcku pexucbopu ot 70-te roxmun Ha XX 110
ppBOTO Aecetnaerre Ha XXI Bek. IIpe3 cBosATa 1bira N MHTEH3UBHA TeaTpaTHA MPAKTHKA TOH S OCTaBs TPU
mpTH — 1pe3 1974 1. B Tearppa Ha Obirapckata apMmmus, ABaiiCeT W eIHA TOAWHHU MO-KBbCHO — mpe3 1995 r.
OTHOBO Ha Ta3W CIIEHa, U KaTO CBOM CMELUATHO M30paH CHEeKTaKbJa pekBueM mpe3 2009 r., korato cien AbIro
OonenyBaHe ymupa IO BpeMe Ha (DUHAJIHWTE peneTHLUH Ha NpeAcTaBleHUeTo. Upe3 aHanu3a Ha TpHTE
CHeKTaKbJa 1o YexoBaTa mieca B KOHTEKCTa Ha Pa3IMYHUTE MEPHOH, B KOUTO PEXKUCHOPHT CE BPBIIA KbM Hes,
TEKCTHT CE OMHUTBA Ja IIPOCIIEAN KaKTO JIMUYHATAa TBOPUECKA UCTOPHUS HAa M3BECTHUS PEKUCHOP, TaKa M UCTOPUATA
Ha TeaTbpa U 001IecTBOTO B bhirapus no ToBa Bpeme.

KIIFOUYOBU JYMMU: pexucbopcka HHTEpIPETAIus, peuemniys Ha YexoB, ObIrapcku TeaTbp

ABSTRACT: The last Chekhov’s play The Cherry Orchard has a particularly important place in the work of
Krikor Azaryan (1934-2009) — one of the emblematic Bulgarian directors in the time between 1970s and the
first decade of the 21st century. During his long and very intensive theatrical practice, he staged it three times —
in 1974 at the People’s Army Theatre in Sofia (today the Bulgarian Army Theatre), twenty-one years later, in
1995, again on this stage and as his performance — requiem in 2009 at the National Theatre when, after a long
battle with a serious illness, he died at the final rehearsals of the production. By analysis of the three
performances of Chekhov’s play in the context of the different periods in which the director returned to it, the
text tries to trace both the personal artistic history of the famous director and the history of theatre and society in
Bulgaria at that time.

KEYWORDS: director’s interpretation, reception of Chehov’s drama, Bulgarian theatre

6) 2025: Stefanova, Kalina. Daniel, Leon. — In Delgado MM, Williams S, eds. The
Cambridge Encyclopedia of Stage Directors. Cambridge University Press. (159 p.) ISBN
978-1-107-19059-7 Hardback. DOI: 10.1017/9781108115995. Indexed in SCOPUS

PE3IOME: [IlpexacraBsne TBopuyecTBOTO Ha Jleon JlaHumen — eramu B pPa3BUTHETO MY KaTo TBOpeEI],
XapaKTEePUCTUKU Ha PEXKUCHOPCKHUS My CTHJI, OCHOBHH IIPHHOCH KbM OBJIrapckus TeaTsp. [IbpBO BKIIOUYBaHE Ha
Jlanuen B eHLUKIIONE/INS OT TAKbB PaHT.

KIIFOYOBU JYMMU: Jleon danuern, pexxucypa, ObIrapcku TeaTbp

ABSTRACT: Introduction to the oeuvre of Leon Daniel — stages of his artistic development, characteristics of
his directorial style, main contribution to the Bulgarian theatre. This is the first inclusion of Daniel in an
encyclopedia of such a rank.

KEY WORDS: Leon Daniel, directing, Bulgarian theatre

7) 2025: Stefanova, Kalina. Massalitinov, Nikolai Osipovich. — In Delgado MM,
Williams S, eds. The Cambridge Encyclopedia of Stage Directors. Cambridge University
Press. (427-428 p.) ISBN 978-1-107-19059-7  Hardback. (159 p.) DOL
10.1017/9781108115995. Indexed in SCOPUS.

PE3IOME: IlpencraBsiHe TBopuecTBOTO Ha Hukomaii MacaquTHHOB — €Tald B Pa3BUTHETO MYy KaTO TBOpEII,
XapaKTEPUCTUKHU Ha PEKUCHOPCKHUS MY CTHJI, OCHOBHU TIPUHOCH KbM OBJITAPCKHSI TEATHP.

KJIIOUOBU AIYMMU: MacanutraoB, CTaHUCIABCKH, OBITAPCKU TEATHP

ABSTRACT: Introduction to the oeuvre of Nikolai Massalitinov — stages of his artistic development,

characteristics of his directorial style, main contribution to the Bulgarian theatre.
KEY WORDS: Nikolai Massalitinov, directing, Bulgarian theatre



8) 2025: Stefanova, Kalina. Mladenova, Margarita. — In Delgado MM, Williams S, eds.
The Cambridge Encyclopedia of Stage Directors. Cambridge University Press. (459-460 p.)
ISBN 978-1-107-19059-7 Hardback. (159 p.) DOI: 10.1017/9781108115995. Indexed in
SCOPUS.

PE3IOME: IlpencraBsHe TBOpuecTBOTO Ha Maprapura MnajeHoBa — eTallid B Pa3BUTHETO W KaTo TBOpEL,
XapaKTEePUCTUKU Ha PEXKHUCHOPCKUS i CTHI, OCHOBHM NPHHOCH KBbM OBIATapckus Tearsp. IIbpBO BKIIOYBaHE HA
MrazieHOBa B CHIMKJIONIEANS OT TaKbB PaHT.

KIIFOYOBU IYMU: MnageHoBa, pexxucypa, OBbIrapcku TeaTbp

ABSTRACT: Introduction to the oeuvre of Margarita Mladenova — stages of her artistic development,
characteristics of her directorial style, main contribution to the Bulgarian theatre. This is the first inclusion of
Mladenova in an encyclopedia of such a rank.

KEY WORDS: Margarita Mladenova, directing, Bulgarian theatre

9) 2025: Stefanova, Kalina. Morfov, Alexander. — In Delgado MM, Williams S, eds. The
Cambridge Encyclopedia of Stage Directors. Cambridge University Press. (466-467 p.) ISBN
978-1-107-19059-7 Hardback. (159 p.) DOI: 10.1017/9781108115995. Huaekcupano B
SCOPUS.

PE3IOME: IlpencraBsHe TBOopuecTBOTO Ha AsekcaHabp Mop¢oB — eTamd B pa3BUTHETO My KaTo TBOPEII,
XapaKTEePUCTUKHU Ha PEXKUCHOPCKHUS MYy CTHJI, OCHOBHH IIPHHOCH KbM OBJITapckus TeaTsp. [IbpBo BKIIOUYBaHE HA
MopdoB B eHIMKIIONEANS OT TAKHB PaHT.

KIIFOUYOBU JYMU: MopdoB, pexucypa, ObITapcKu TeaThbp

ABSTRACT: Introduction to the oeuvre of Alexander Morfov — stages of his artistic development,
characteristics of his directorial style, main contribution to the Bulgarian theatre. This is the first inclusion of
Morfov in an encyclopedia of such a rank.

KEY WORDS: Leon Daniel, directing, Bulgarian theatre

10) 2025: Stefanova, Kalina. Ognyanova, Julia. — In Delgado MM, Williams S, eds. The
Cambridge Encyclopedia of Stage Directors. Cambridge University Press. (497-498 p.) ISBN
978-1-107-19059-7 Hardback. (159 p.) DOI: 10.1017/9781108115995. Unnekcupano B
SCOPUS.

PE3IOME: IlpencraBstHe TBOpuecTBOTO Ha IOmma OTHAHOBa — eTamM B pa3BUTHETO W KaTo TBOpEI,
XapaKTepUCTUKH Ha PEXHUCHOPCKUS W CTHJ, OCHOBHU NPHHOCH KBbM OBIrapckus TeaTsp. [IbpBo BKIIIOUBaHE Ha
OrasHOBa B CHIUKJIONICAUA OT TaKbB paHr.

KIJIFOYOBU IYMMU: OrHsHOBa, pexucypa, ObIrapcKu TeaThbp

ABSTRACT: Introduction to the oeuvre of Julia Ognyanova — stages of her artistic development, characteristics
of her directorial style, main contribution to the Bulgarian theatre. This is the first inclusion of Mladenova in an
encyclopedia of such a rank.

KEY WORDS: Julia Ornyanova, directing, Bulgarian theatre

11)  2025: Terziev, Asen. Kielce Showcases Poland’s Contemporary Theatre. — In:
Critical Stages/Scenes critiques, The IATC journal/Revue de I'AICT — December/Décembre
2025: Issue No 32. Uaaexkcupano B SCOPUS.

https://www.critical-stages.org/32/kielce-showcases-polands-contemporary-theatre/

PE3IOME: Crarusita mpenctasst mpersieqy Ha 7-us MexayHaponaeH TeartpaineH ¢ectuBan B Kemme (12-26
oktoMBpHu 2025 r.), opranusupan ot TeaTsp ,,)Kepomcku® B Kenue, [Tomma. @ectuBanrbT nokaszsa MoyKeiic Ha
ChBPEMEHHHS MOJICKH TE€ATHP 3a¢IHO ¢ MOJOPaHU MEKIYHAPOIHU IIOCTAHOBKHU OT PymbHus, @panuus u JluTsa.
Kyparop Ha mporpamara ¢ MapuumH 3aBaja, a B Hes ca BKIIOYCHH YCTUPHHAACCET ITOJICKA CICKTAaKbIa.
AKIEHTHT € TIOCTaBeH BBPXY MYITHIUCIHUIUTMHAPHU ITOJXOJIH, KOUTO ChYETaBaT €JICMEHTH OT JPAMATUYHUS U
JOKYMEHTAJTHUS T€aThp, TAHI[ U MY3HKa.

KJIFOYOBH JYMMU: Kenue, moykeiic, HOICKH TEATHP

SUMMARY: The article reviews the 7th Kielce International Theatre Festival (12—26 October 2025), organized
by the Zeromski Theatre in Kielce, Poland. The festival showcases contemporary Polish theatre alongside
selected international productions from Romania, France, and Lithuania. Curated by Marcin Zawada, the
program features fourteen Polish works and highlights multidisciplinary approaches blending drama, dance,
music, and documentary elements.

KEYWORDS: Kielce, showcase, Polish theatre
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ITYBJIMKAIIMM BbB BTOPUYHU CBETOBHU BA3U JJAHHU — ERIH PLUS, CEEOL,
EBSCO

1) 2025: AunonoB, Kpacumup. “brarapckara Be3pokieHCKa mopTpeTHa hororpadusra:
JOKYMEHT U JoKazaresnctBo”,  “M3o0paxeHue um TeKcT’, mpueTa 3a nevar. Muaekcupan B
CEEOL.

PE3IOME:®otorpadckuar wm300pasuTelleH METOJ HaBjIM3a IO 3€MUTE Ha JHEIIHA bhiIrapus ckopo cien
HEroBOTO OTKpHBaHe mpe3 1839 r. ToBa ce cimydyBa B MHOTO 0COOCH HCTOPUIESCKH MOMEHT 3a HAIUATa HA — CPeT
OBJITapuTe, KOUTO BEYe OT BEKOBE JKMBESAT I10]1 BIaANYEeCTBOTO Ha OCcMaHCKaTa MMIIEpHs, BCE ITO-CHIIHO CE€ YyBa
30B 32 HAI[MOHAJIHO OCBOOOJKAEHHE, IOCTUTHATO Ype3 BhopbkeHa Oopba. PeBomtonnonHara geifHoOCT € 0co0eHo
CHJIHAa CpeJl EeMHUIPAHTCKHTE HHU OOILIecTBa B ChCEIHHTE CBOOOAHM AbpXKaBU. TaM ce W31aBaT HE3aBUCHMHU
BECTHHIIM, CHOMPAT Ce Mapu U OpbxkHe, OPMHUPAT Ce YETH, KOMTO Ce MPEXBBPIIAT U CpakaBar 3a cBo0ojara Ha
nopobeHara HU pOJIMHa.

ABSTRACT: The photographic method of representation entered the lands of present-day Bulgaria soon after
its discovery in 1839. This happened at a very special historical moment for our nation — among the Bulgarians,
who had been living under the rule of the Ottoman Empire for centuries, a call for national liberation, achieved
through armed struggle, was increasingly heard. Revolutionary activity was especially strong among our
emigrant societies in the neighboring free countries. There, independent newspapers were published, money and
weapons were collected, and bands were formed that transferred and fought for the freedom of our enslaved
homeland.

2) 2025: boxunoBa-AnnoHoBa, Maprapura. Crarus: “@paHKeHIIallH — OTTOBOPHOCTTA
KbM CbTBOpeHHETO”, “M300pakenue u tekct”’, npuera 3a nevar. Muaexcupan B CEEOL.

3) 2025: l'aitmapos, Kanun. JlyXoBHO-HPaBCTBEHOTO BB3IUTAHUE HA JCIaTa U KyKICHUS
teaTbp. B: ¢0. ,,20 roguam crienuaiHocT ,,O0pa3oBaTesieH TepaneBTUYCH KykiieH Tearsp’. C.,
HAT®U3. Unnexcupan B CEEOL u EBSCO.

PE3IOME: [1yxoBHO-HPaBCTBEHOTO BB3MHTAaHUE Ha Jerara € 0coOeHO BakHa 3aqada Ha oOmecTBoTo. EmmH
KpacuB, HO M e(peKTHBEH HAYMH 32 pellIaBaHe Ha Ta3H 33/a4ya € KYKJICHOTO U3KyCcTBO. KyKileHHsT TeaThp 3a aena
pasrmouiara cbC CpeAcTBara 3a (OpMUpaHe Ha aKTHBHU HATJACH Y JIMYHOCTTA B [10J13a HA J{yXOBHO-HPABCTBEHHUTE
LIEHHOCTH, KOUTO UMAT OCHOBaTa cu B bubieiickuTe TekcToBe.

KIIFOYOBU JIYMMU: kykieH TeaTbp, AYXOBHO-HPAaBCTBCHH IICHHOCTH, KpPacwWBO, NOOpO, CIOXKeT, (opMa,
creHorpadus

ABSTRACT: The spiritual and moral education of children is a particularly important task of society. A
beautiful, but also effective way to solve this task is puppetry. Puppet theater for children has the means to form
active attitudes in the personality in favor of spiritual and moral values, which have their basis in the Biblical
texts.

KEYWORDS: puppet theater, spiritual and moral values, beautiful, good, story, shape, scenography

4) 2025: T'eopruea, bopsina. 3a cMuchiaa Ha 00pa30BaTENICH U TEPANEBTUYCH KYKJICH
tearbp. — B: 20 rogunu cnenuanHoct "OOpa3oBaTeneH U TepaneBTUYEH KYKJIEH TeaTbp' :
HOGmiieen cOOpHUMK C Hay4yHHM CTaTUHM, NpPEJCTaBeHHM Ha HayuyHa KoHpepeHuwms, Codus,
27.05.2025 r. / CwcraB., Hayu. pen. Muxaena TroneBa ; Hayu. pen. mpod. a-p. Karepuna
Nnkoga. - Benuko TepHoBo : @adep, 2025. - ¢. 23 - 30. Unaexkcupan B CEEOL u EBSCO.

PE3IOME: Cratuara uscnensa ,,O0pa3oBaTenieH M TEpaleBTUYEH KyKJICH TeaTbp* KaTo JOIBIHUTEICH
MOTEHIMA] Ha KyKJIEHOTEaTPAIHOTO M3KYCTBO. M3ThKBa HIKOM NPWIMKK M OTIMKM C THcHXozapamara. YUpes
aHalIM3 Ha HAay4yHO JIOKa3aHW pEe3yNTaTH, NPUMEPH OT IMPAKTHKAaTa M TEOPETHYHO CHIOCTAaBSIHE OOOCHOBaBa
KyKJICHOTEAaTPAaJHOTO HM3KYyCTBO M HETOBUTE M3Pa3HH CPEICTBA KaToO H3KIIOUUTENHO e(eKTHBHa (Gopma 3a
o0y4eHue, IMYHOCTHO Pa3BUTHE, IPEBEHIIUS U aPTTEPAEBTHYHO CPECTBO.

KIJIFOYOBU IYMMU: kykieH TeaTsp, 00pazoBaHue, apTTepamnus, ncuxoapama, OOpa3oBaTeneH U TepaeBTHICH
KyKJICH T€aTbp.

ABSTRACT: The article explores “Educational and Therapeutic Pupet Theatre” as an additional potential of the
puppet theatre art. It highlights certain parallels withpsychodrama. Through the analysis of scientifically proven
results, practical examples, and theoretical comparisons, it substantiatespuppet theatre art and its expressive
means as an exceptional from of education, personal development, prevention and an art therapy tool.
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KEYWORDS: Puppet Theater; education; art therapy; psychodrama; Educational and Therapeutic Puppet
Theatre.

5) 2025: MaueB, Mupocna. CeMroTHKa Ha TJjlaca: UKOHA, rijac, uygo. — B: TogumHuk
Ha HAT®U3 "Kp. Capados", 2024-2025, 43-69 [ctynus]. ISSN 1314-0760. Pedepupan B
CEEOL, EBSCO.

ABSTRACT: Miraculous icons are signs of miracles: a reminder of miracles that have happened and at the same
time, a sign that miracles will continue to happen. The miraculous icon can only be related to and through the
miracle and its particular nature, inhabiting the boundary between the world of the real and the world of the
supernatural. The miraculous icon is always an icon-in-action; its fame has to do with doing something on the
border of the difficult to explain and the supernatural: action-beyondnature. The miracle happens in the action; it
is the event-life of the icon. But what seems to be still missing is that semiotic perspective on the miraculous
images that focuses the diversity of their possible worlds: what are the functions of the voice associated with
miraculous images—a voice coming both from the icon itself and before (beyond) the image, for which voice the
image itself is later painted, or what is the dynamic of the relationship between voice and image in miraculous
icons. These are interweaves of a very exciting palimpsest that spreads over the territory of love and reverence
for the miraculous icons of the Theotokos not only multiple maps of different miracles but also multiple optics
of reading and understanding—of both the miracles and the icons. In the following pages, I will try to present the
miraculous icons of the Theotokos on Mount Athos in the light of such a semiotic perspective.

KEYWORDS: icon, voice, miracle, speech acts, intentional states

PE3IOME: YynoTBOpHUTE MKOHHM Ca 3HALM 3a 4yJeca: MPUIOMHSAII 3HAK 3a CIy4YMJIM C€ HSAKOIa uynaeca u
€IHOBPEMEHHO C TOBa — IPEJCKa3Balll 3HaK, 4e uyjecara Ie MpoAbIDKaBaT Ja ce ciaydsar. YyqoTBopHaTa
MKOHa MOXe /1a ObJie ChOTHACSHA M MHCIIEHAa CaMO IIpe3 YyA0TO M HeroBaTa ocoOeHa HpHpoja, oOuTasarma
rpaHMIaTa MEXAy CBETa Ha PEAJHOTO M CBETa HAa CBPBXECTECTBEHOTO. Uy JOTBOpHATa NKOHA BUHATU € UKOHA-B-
JICHCTBHE; cllaBaTa M € CBbp3aHa C TOBA, Y€ HM3BHPIIBA HEIIO HA TpaHUIATa HA TPYJHO OOSCHHMOTO M
CBPBXECTECTBEHOTO; JeicTBUE-0TBBI-EcTecTBOTO. UynoTo ce ciydBa B JEHCTBHETO, TO € CHOUTUHHUAT )KUBOT
Ha uKkoHaTa. Ho kaTo 4e ;1M BCe OIle JIMICBA OHA3W CEMHOTHYHA INEPCIEKTHBA KbM YyAOTBOPHUTE 0Opasw,
KOsITO Ja (hoKycHpa MHOTOOOPa3HMEeTO HAa TEXHUTE Bb3MOXKHH CBETOBE: KaKBH ca (QyHKIMUTE Ha Tjiaca, CBbp3aH ¢
YyJIOTBOPHUTE M300paKeHUsI — TJIac, UBAIl KAaKTO OT caMaTa MKOHA, Taka U mpeau (OTBBJ) M300pakeHUETO,
3apaJi KOWTO IJIac MO-KbCHO C€ PHCYBa CaMOTO M300pakeHHE, WIIM KaKBa € JIMHaMHKaTa Ha BPb3KaTa MEeXIy
riac ¥ 00pa3 npyu YyZAOTBOPHHUTE HKOHM. TOBa ca NMPEIUIMTaHUs OT €ANH N3KIIFOUYUTETHO BBJIHYBAIL] MAINMIICECT,
KOWTO pa3cTmiia BbpXy TEPUTOPHATA Ha JIOOOBTA M MOYNUTTAa KbM boropoanvnHute 4yA0TBOPHU MKOHH HE CaMo
MHOXKECTBO KapTH C Pa3IMYHH Yy/eca, HO 1 MHOXKECTBO ONTHKH HA YEeTeHE M pa3OMpaHe — KaKTO Ha 4yjecara,
Taka U Ha MKOHUTe. B cienBamuTe cTpaHuny 1€ oNuTaMm Ja npeacraBs boropoanuHuTe 4y JOTBOPHU UKOHU Ha
Cgera ['opa B cBeTJIMHATa Ha 1M0JJOOHA CEMHOTHYHA NEPCIIEKTHBA.

KIIKFOUOBU AYMMU: ukoHa, riac, 4yJ0, peueBr aKkTOBE, UHTEHI[MOHATIHHU ChCTOSHHUS

6) 2025: JaueB, MupocnaB. CeMHOTHKA Ha UMETO: UKOHA, UME, uyno. — B: Peropuka u
komyHukaruu. A Peer Reviewed Scientific Journal, 2026, okromBpu, 6p. 65, c. 106-123
[crymaus]. ISSN 1314-4464 (onmaita uzmganue). DOI 10.55206/I0LJ6521 — 106. Pedepupano
B ERIH PLUS.

ABSTRACT: Already with the utterance of the name of a miraculous icon, the one to whom the icon refers
comes to life in the name. In each of her miraculous icons, the Most Holy Theotokos is present through her
name. The name is also an invitation to enliven the world of tradition. The narrative of the miracle, in condensed
form, is contained in the name. It potentially contains all aspects of tradition, but one of them is most strongly
present and nominally defining. The name is a formula for a narrative, a fable in condensed form, a quintessence
of the action of the icon that carries the miracle on its shoulders. A miraculous icon most often gets its name in
connection with a particular event, in which the icon is actively involved. The mere utterance of the name of the
miraculous icon in the act of prayerful communion transforms the place of everyday life into a place of
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celebration, and time freezes in the still image of eternity. When prayerfully addressed to the Theotokos, the
name serves to invoke her. She is truly present in the name spoken. Already with the utterance of the name of
her miraculous icon, she lives in the name.

KEYWORDS: Miraculous icon of the Theotokos, name, miracle, Holy Mount Athos.

PE3IOME: Ome ¢ npou3HacsHeTO Ha MMETO Ha JaJeHa 4YyJOTBOpPHAa HKOHA TO3M, KbM KOIOTO HMKOHATa
Ipernpalia, 3aKuBsgBa B UMeTO. BBB BCsika cBOsI uynoTBOpHa MKOHa IIpecBera boropoauua npucbscTBa upes
umero. MiMeTo e mokaHa W 3a OKUBSIBAHE Ha CBETa Ha NpefaHueTo. PaskasbT 3a 4ynoTo, B crecTeHa Gopma, ce
ChABPKA B UMETO. TO MOTEHLIUATIHO ChABP)KA BCUUKH aCIEKTH Ha IPEJAaHUETO, HO €IUH OT TAX € Hall-CHUIIHO
NIPUCHCTBAIl W HOMHHATHBHO ompenensm. Imero e dQopmyna 3a HapatuB, ¢abyna B CrbCTeH BUJ,
KBHHTECEHLIUSI OT ACHCTBHETO HAa MKOHATA, KOETO HOCH HA paMEHETe CH 4yAoTo. UyIOTBOpHATa MKOHA Hal-
YeCTO MOTydaBa UMETO CH BbB BPB3Ka C ONPEEICHO CHOUTHE, B KOETO MKOHATa ydacTBa akTHBHO. [lopu camo
MIPOM3HACSHETO Ha MMETO Ha YyJOTBOPHATA MKOHA B aKTa HA MOJHMTBEHO OOII[yBaHE NMPEBPBIIA MICTOTO Ha
©KETHEBHETO B TPa3sHUYHO, a BPEMETO 3aCTHBA B HETIOJABIDKHHS 00pa3 Ha BedHOCTTa. Koraro € MOJIHMTBEHO
oTnpaBeHO KbM boropoamna, mmero cmyxku 3a HeliHoTo mpusoBaBaHe; Ts AEHCTBUTENHO NPUCHCTBA B
n3peueHoTo ume. O1rie ¢ Mpou3HacsHeTo Ha uMeTo Ha HeliHa 4ynoTBOpHA MKOHA, TS 3aKHMBABa B IMETO.

KIIKOUOBU AYMMU: uynorBopHa boroponnuna nkoxa, ume, 4yJ0, ATOH.

7) 2025: [daueB, MupocnaB. CeMHOTHKAa Ha MICTOTO: HMKOHA, MACTO, 4yno. — B:
Peropuka n komynukanuu. A Peer Reviewed Scientific Journal, 6p. 62, c. 122-145 [cTrynus].
ISSN 1314-4464 (onnaita u3nanue). DOI 10.55206/HBJL9664 Pedepupano 8 ERIH PLUS.

ABSTRACT: The notion of ‘place’ characterizes medieval civilization. For a place like the Holy Mountain, this
is particularly characteristic. Reality and tradition have so firmly joined hands over the centuries that today the
Theotokos and the place called Mount Athos are inseparable. The miraculous icon inhabits a place that has been
transformed from a place of everyday life into a place of feast. It is the miracle that transforms; it underlies
every transformation of the everyday. Every place in the holy monastery is fit to house a miraculous icon. For it
is not the place that chooses the icon, but the icon chooses the place. Miraculous icons have two places of feast:
a silent and hidden dwelling in the supposedly everyday place and a solemn dwelling in the visible place of
feast. Both places are topographies of our most intimate selves—those that are touched in prayer and those
touched by God’s presence. The place must be adequate to the depicted image of the Theotokos; it must be
worthy of being inhabited by the miraculous image. Only then do icon and place become inseparable.

KEYWORDS: Miraculous icons (of the Theotokos), Mount Athos, place, miracle, feast

PE3IOME: IlonsaTHeTo ,,MACTO® XapaKTepu3upa CPeIHOBEKOBHATA IMBMIIM3aIMA. 3a MACTO kato CBera ropa
TOBa € 0COOCHO XapakTepHO. PeamHoCTTa U mpefaHusTa Taka 3/[paBo ca CIUIEIH PbIE IPE3 BEKOBETE, Ue JHEC
Boropoauria 1 MACTOTO, HapedeHO ATOH, ca HeaenuMu. Yy 10TBOpHAaTa HKOHa 00MTaBa MSCTO, KOETO OT MACTO
Ha BCEKUJIHEBUETO € MPEBBPHATO B IPA3HUYHO MACTO. YUyZ0TO € TOBa, KOETO NPEBPBLIA; TO CTOM B OCHOBAaTa HA
BCsKa TpaHchOpMAaIysl Ha AETHUYHOTO. BCAKO eHO MACTO B cBeTaTta OOWTEN € TOAHO Ja IMPUIOTH YyAOTBOPHA
MKOHa. 3alI0TO HE MSCTOTO M30Mpa WKOHATa, a MKOHaTa n30upa MACTOTO. UyJOTBOPHUTE MKOHM MMAT JIBE
MecTa Ha Tpa3HHKa: €HO OE3MBJIBHO M CKPUTO XXHMBECHE B YK BCEKHIHEBHOTO MSCTO M €THO THP)KECTBEHO
KMBECHE BBB BWJIMMOTO MSCTO Ha IpasHUKa. M egHoTo, M Jpyroto MsCTO ca Tomorpadus Ha Hamara
HallMHTUMHA CBUIHOCT — Ta3W, KOSATO B MOJIUTBAaTa ceé AOKOCBAa U € JOKOCBaHAa OT BoXMeTo MpUCHCTBUE.
Msicroto TpsOBa &a e ajxekBar Ha wu3o0paseHust boropoanmueH oOpa3; ma e JOCTOifHO 3a oOWTaBaHe OT
qyaoTBOpHHA 00pa3. EnBa Torapa mxoHaTa n MsCTOTO CTaBaT HEACIHMH.

KJIFOYOBU AYMMU: (boropoaudnn) 4y 10TBOPHH UKOHH, ATOH, MSICTO, 4y J10, IPA3HUK.

8) 2025: KameHoBa, 3opHuua. JlpamMaTHMYHUAT MOTEHIMAl HAa KYyKJIEHHUs TeaTbp B
ChbBpeMeHHUTe cuieHnyHu Gopmu. // [Ipobnemu Ha uskyctBoTo, 2025, Op. 3, c. 66-73. ISSN

0032-9371. Uunekcupano B CEEOL.
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PE3IOME: Ilpe3 XX Bek cueHHYHaTa KyKjia THPIM OYpHO pa3BHTHE, a KyKJICHHSAT Tearbp OT MaprHHAIHO
H3KYCTBO C€ IIPEBPBIIA B HOBAaTOPCKAa ChBPEMEHHa clieHHYHA (opma. OT KyKIH, HaroJoO0sBalllM YOBEKa U
XOMOTEHEH TeaThp CE JIOCTHra J0 E€CTETHKAaTa Ha OOCKTHHSA TeaTbp. TEeKCTHT pasriexkaa pa3HOOOpa3sHeTo B
XYHOKECTBEHUTE (DPUTYPH, KOUTO Ch3JaBaT ApaMaTyprHuCH MOTCHIMAN B KyKJICHOTO NPECTaBsiHE HA CIIEHATa
KaTO 4acT OT ONPEJeNICHH KyJITYPHHU TPOLECH M KaTo MPEICTABUTEIHHU 3a PA3INYHU CIEHWYHM TCHICHIUH U
BKJIFOYBA [TOKA3aTEITHN IIPIMEPH OT CBETOBHATA U OBJIrapcKara IMpaKkTHKa.

KJIIFOUOBU AYMMU: kyxkia, cueHH4eH OOEKT, OOEKTEH TeaThbp, TeaTbp Ha Marepuala, XyHd0)KeCTBEHa
MmeTtadopa

ABSTRACT: Throughout the twentieth century, the puppet underwent rapid development, and puppet theatre,
which was a marginal art form at the beginning of the century, evolved into contemporary innovative stage
forms. From puppet creatures resembling human beings and homogenous puppet theatre, the field has
progressed to today’s object theatre aesthetic. All components of puppet performance have been changing -
including the text and dramaturgy, imagery, puppets, actors, audience reception, as well as the processes of
creating the performance, interaction between puppets and puppeteers and conventions between theatre and
audience. The text examines the wide variety of artistic figures as part of certain cultural processes that generate
dramatic power in puppet performance. It includes examples from both global and Bulgarian theatre practices.

KEYWORDS: puppet, performing object, object theatre, material performance, metaphor

9) 2025: Kamenosa, 3opuuna. KinoyHsr nana, 3a aa ve magame Hue. — B: C6. 20 roguau
cnienuanHoct ,,O0pa3oBareyieH U TepaneBTUYeH KykieH TeaTsp™, 2025, c. 150-160. ISBN:
978-619-00-1983-1. Uunexkcupan B8 CEEOL u EBSCO.

PE3IOME Upesita Ha TeKcTa € J]a HACOYM BHUMAHHETO KbM POJISATA Ha KIIOYHA M KJIOYHA/JaTa B ChBPEMEHHUTE
M3KYCTBa, HO U KbM TE€XHUS MOTEHLMAJ, KOWTO TH MPaBHU MOJIXOJSIIO CPEACTBO 3a MEAUIIMHCKA MEIUAIIHs O]
HA3BaHHUETO ,,MEAMIIMHCKA KIIOyHana”. B Ha4anoTo ce pasriexaar crenu(UKUTe Ha TO3HM XYI0KECTBCH BHJ U
Bpb3KaTa My C MIAHTOMHUMATA, IIMPKa U TeaThpa. BTopaTa 4acT akiieHTHpa BbPXY OHOBA, KOETO IO MPEBpPHIIA B
WHCTPYMEHT 32 apT Tepamus W IOMOIIHO CPEICTBO IIPH JICYCHHE, KaTo Ha (prHaNa mpencTaBs KOHKPETHH
MIPUMEPH 32 MPUWIOKEHHETO My OT CBETOBHATa M Haif-Bede OBJirapckaTta IMpakTUKa ¢ JeiiHocTTa Ha CapykeHue
,»Meramopdo3n”, 3a] KOATO CTOAT akTpucute U MumoBe VBa JlanatoBa u Slnura Kuposa, Hapekiu cebe cu 1-p

Kyxky u g-p Iumnm.

KIIIOYOBU AYMMU: xioyHana, KJIOYH, KyKJIEH TeaTbp, TeaThp, TEPAleBTUYCH TeaThp, apT Tepamus,
MEJIMIIMHCKA KJIOYHAa/a, TAHTOMUMA, LIUPK

ABSTRACT: The idea of this text is to draw attention to the role of the clown and clowning in contemporary
arts, as well as to their potential, which makes them a suitable tool for medical mediation under the term
“medical clowning”. The beginning discusses the specifics of this art form and its relationship with
pantomime, circus and theater. The second part emphasizes what transforms it into an instrument for art
therapy and an aid in treatment, concluding with specific examples of its application from global and
especially Bulgarian practice, highlighting the activities of the Association “Metamorphoses”, which is led by
actresses and mimes Iva Lapatova and Yanita Kirova, who call themselves Dr. Kuku and Dr. Pippi.
KEYWORDS: clowning, clown, puppet theater, theater, therapeutic theater, art therapy, medical clowning,

pantomime, circus
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10)  2025: Kapamxosa, Ilers ,IIpeanoctaBku B mpoleca Ha KpEaTMBHO MHCIIEHE U
pa3BUBaHEe Ha TBOpUYECKAaTa HWHTEIMTCHTHOCT 4Ype3 IMPaKTUKUTE Ha KYKIEHUS TeaTbp™,
KOOuneen cOopuuk ,,20 roauHu coenuanHoct ,,O0pa3oBaTeieH W TepaneBTHYEH KyKJIEH
tearsp*, U3n. ,,dabep* 2025, c. 136-148, ISBN: 978-619-00-1983-1. Uunexcupan B CEEOL
u EBSCO.

PE3IOME: B HacTosmmara cTtaTHs ce pasriekJaT OCHOBHH KOMIIOHEHTH, YJacTBAIld B KyKJICHHS TeaTbp, H
TsAXHaTa QYHKIHSA B KPEaTHBHO-TBOPYECKHUTE MPOIIECH. B3nMmar ce mpeaBna METOIH 1 TIOXBATH IPH N3TPakAaHe
Ha uctopuara (o0pasm, NEHCTBHSA W CHTyalllid) B MPUKA3HU XaHp (Hali-Bede OT MpuMepuTe Ha aBTopa [[kaHu
Ponapu) 1 ce n3BIMYAT HAKOJIKO OCHOBHH MOAXOAA, MPWJIOKHMHU Ype3 U3pasHUTE CPEACTBA U YNOTpeOsIBaHUTE
TEXHUKH B JEHHOCTUTE M Tepamuure upe3 H3KycTBo. OCHOBHO Te ca HAacOYeHH KbM IIPOBOKMpAHE Ha
(haHTa3MATa NPU CH3/IABAHETO HA 0Opa3H M MCTOPHH, C HACOUBAaHE HA MUCHITA KbM HECTaHIAPTHHU PELICHUS U
pa3BHBaHE Ha TBOpYECKaTa peIeKCUBHOCT.

KIIIOYOBU JIYMMU: mnpuxaska, KpeaTHBEH TIpolLeC, TBOpYECKa HHTEIUICHTHOCT, KYyKJIEH TeaTsp,
BBOOpaKEeHHE.

ABSTRACT: The article discusses the main components of puppet theatre and their function in the creative
process. Methods and techniques in the construction of story (images, actions and situations) in the fairy tale
genre are considered (mainly from the examples of the author Gianni Rodari). Several basic approaches are
outlined, applicable through the expressive means and techniques used in activities and therapies through art.
These are mainly aimed at provoking fantasy in the creation of images and stories and at guiding unconventional
solutions and developing creative reflection.

KEYWORDS: fairy tale, creative process, creative intelligence, puppet theater, imagination.

CoopuuksT ¢ pedepupan B HAIIM/I u uanexcupan 8 CEEOL

11)  2025: KapakoctoB, Koncrantun. llo3gpaButenen aapec B paMKUTE Ha HayyHa
koH(pepeHnus mo mooa 20 ToAWMHH OT Ch3JaBaHETO Ha creuuaaHocT OOpa3zoBaTelieH U
TepaneBTHYEH KyKJIeH TeaTbp KbM Kareapa Kyknen trearsp, HATOU3 ,, Kp. Capados* 2025,
ISBN-13: 978-619-00-1983-1. Unnexcupan 8 CEEOL u EBSCO.

KJIIOYOBU AYMMU: 20 roamHu crenuanuzupaHo oOyudenune mo OOpaszoBarelieH M TepaleBTHYCH KYKIICH
TeaThp, Hay4yHa KoHpepenuus, HATDU3 ,, Kp. Capados®, mo3apasurenen aapec, Kykmorepamusi.
KEYWORDS: 20 years of the Educational and Therapeutic Puppet Theatre program, scientific conference,
NATFA "Kr. Sarafov", greeting for the scientific community, puppet therapy.

AHOTALHNSA: OOpbIneHHEeTo € KbM KOJIETUTE M YYaCTHUIIUTE B HAyYHATa KOH(pepeHIHs 1o moBoj 20 roIuHH
cnenuanu3upano ooyuenue o O6pa3zoBaTesieH U TepaneBTHICH KYKJICH TeaTsp.

ABSTRACT: The address is towards colleagues and participants in the scientific conference on the occasion of
20 years of specialized training in Educational and Therapeutic Puppet Theater.

12)  2025: KoucrantuHoBa, Ema. EBpeutre B Obiarapckoro kuHo // ['oguinmHuUK Ha
HAT®3°2024-2025. Codus, HATOU3, 2025. 113-121. ISSN 1314-0760. Haunonanex
pedepenten cnuchk: ID Ned4073. Munekcupan 8 CEEOL u EBSCO.

PE3IOME: TekcThT M3CiieBa €BPEHCKOTO MPUCHCTBHE B OBIATaPCKOTO KHMHO — KAKTO 4Ype3 TBOPYECTBOTO Ha
apTUCTH OT EBPEHCKH MPOU3XO]I, TaKa U Upe3 GHIMHUTE, OTPA3sIBAIM KUBOTA U ChI0aTa Ha eBpenute B bharapus.
[pocneaeHn ca OCHOBHUTE TIEPUOIH B PA3BUTUETO HAa OBJIrapckaTa KHHeMaTorpaus: OT MbPBUTE KHHOCAIOHH
1 (QWIMOBH MpennpueMadyd B HadanoTo Ha XX BeK, Mpe3 OTpaXCHUETO Ha BTopara cBeTOBHa BOWHA H
KOMYHUCTHYECCKHS PEKUAM BBPXY KHHOTO, IO MOCTTOTAIIUTAPHUTE OIMTH 32 MO-OOCKTUBHO IMPEICTAaBSHE Ha
HUCTOPHYCCKHUTE CHOUTHA. AHAJIH3HMpaT Ce KIIOYOBH JOKYMCHTAIHH M WUTPATHH (HIMH, KaTO Ce IOJ4YepTaBa
poJsTa Ha KHHOTO B ChbXPaHsABAHETO HA HCTOPUYECKATa NAMET M HAChPYaBaHETO HA TOJIEPAHTHOCTTA.

SUMMARY: The text explores the Jewish presence in Bulgarian cinema—both through the works of artists of
Jewish descent and through films depicting the life and fate of Jews in Bulgaria. It traces the main periods in the
development of Bulgarian cinematography: from the first cinemas and film entrepreneurs at the beginning of the
20th century, through the impact of World War II and the communist regime on cinema, to the post-totalitarian
attempts for a more objective representation of historical events. Key documentary and feature films are
analyzed, highlighting the role of cinema in preserving historical memory and promoting tolerance.
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13)  2025: Koucrantunosa, Ewma. Penensus Ha knurata: ,JlpaMatyprudsd o
IIPOM3BOJICTBEHU AaCIEKTU B PHAIUTH IIpelaBaHusATa 3a TajaHTu Ha Hukomnaii MopnaHos.
// Menunanor, 2025, 6p. 17, ¢.115-120. ISSN 2535-0846. Uuaexcupano 8 CEEOL.

PE3IOME: TekcTbT mpenctaBs KHHTaTa ,JlpaMaTypri9Hd ¥ TPOW3BOJACTBCHH AacleKTH B PHAIUTH
mpeJaBaHMATa 32 TaJdaHTH® Ha O-p Hukomat HWopmanoB - 3ambiI00YeHO HW3CIIEBAaHE, HAIMCAHO
YBJICKaTeIHO W Ha JOCTBIICH €3WK, YMHUTO TE3M Ca MOAKPEIIEHH C MHOXKECTBO MMPUMEPH OT IPAKTHKATA.

ABSTRACT: The text presents the book Dramaturgical and Production Aspects in Talent Reality Shows by Dr.
Nikolay Yordanov — an in-depth study, written in an engaging and accessible style, with arguments supported
by numerous real-world examples.

14)  2025: MunkoB, bopuc. YoBekbT, KOWUTO ce cMee — MEXIy IyMUTe W oOpasuTte
(Bukrtop FOro — IMayn Jlenu — Ixxepom . Cenunmxsbp). / ogumrank Ha HATON32024-
2025. ISSN: 1314-0760, Codpus: HATDOU3, 2025, c. 158-188. Uunekcupan B8 CEEOL u
EBSCO.

ABSTRACT. The article develops a consistent comparison between a characteristic 19th-century novel (Victor
Hugo’s The Man Who Laughs), its film interpretation by Paul Leni, and a story by Jerome D. Salinger with the
same title, at the center of which is placed an action that represents (or only reminds) of a retelling of a film. The
study observes Victor Hugo’s novel in its potential to integrate into the narrative a multitude of different
contingent worlds, which it connects on the basis of a vivid romantic iconography. In the 1920s, cinema
consciously aimed at developing this iconography, renewing through its means the possibilities of the film
medium. Salinger’s story is indicative of the complex impact and broad transformations in the perceptive
consciousness that this secondarily literate medium is able to achieve.

KEYWORDS: novel narrative; cinematic image; film iconography; cinematic dispositif

PE3IOME. CratusTa pa3rpblila Mocjae10BaTeIHO CpaBHEHHE MEXIy XapakTepeH poMaH oT XIX Bek (,,YOBEKBT,
KoiiTo ce cMmee* Ha Bukxrop FOro), HeroBata ¢unmoBa untepnperarus ot Ilayn Jlenn u paskas Ha [Dxepsm .
CenuHKBp ChC CHILOTO 3arjlaBue, B LIEHTbPA HAa KOWTO € IOCTaBEHO JEHCTBHE, MIPEACTAaBIABALIO (MIH CaMO
HAIOMHSIIIO) TIpepa3ka3 Ha GpuiM. M3cnensanero HaOmonaBa poMana Ha Bukrtop FOro B Heroeus noreHuuan aa
HHTETpUpa B TOBECTBOBAHHETO MHOXKECTBO PA3IMYHM KOHTHHI'CHTHU CBETOBE, KOMTO CBBP3Ba Bh3 OCHOBA Ha
spka pomaHTH4Yecka nkoHorpadwus. [Ipe3 20-te rogmam Ha XX BEK KMHOTO CBH3HATEIHO CE HACOYBA KBbM
pa3paboTBaHe Ha Ta3ud HMKOHOTrpadus, Karo OOHOBSBa upe3 Hes HEHHUTE CPEACTBa BB3MOXHOCTHTE Ha
¢unmoBara Meansi. Paskazpr Ha CeNMHIDKBD € IOKas3aTeseH 332 KOMIUIEKCHOTO BB3JICHCTBHE M IIUPOKHTE
TpaHcopManuy BbB BB3INPHEMATEICKOTO Ch3HAHUE, O KOMTO Ta3W BTOPHUYHO JMTEpaTypU3HpaHa MeIus € B
CHCTOSTHHE J1a IOCTHTHE.

KIIFOYOBU AYMMU: pomaHOBO TOBECTBOBaHHE, KHHOOOpa3; (miMoBa mKoHOTpadus; KuHemarorpaduieH
JMCTIO3UTHB

15) 2025: Munkos, bopuc. Pomanute , Jletsumte kyuera® (Mapcen baitep) u ,,CBetnnHa
u csuka® ([Januen Kenaman) — mpTUIla npe3 ChbBPEMEHHOTO KbM TpaBMaTa Ha MUHAJIO0TO. B:
JIuaK. ITnoBauBcku ynuBepcutet. ISSN: 3033-0181. 6poit 1/ 2025, c. 94-114. Pedepupano B
CEEOL:

https://www.ceeol.com/search/article-detail7id=1325549

PE3IOME: Crarusita pasriexna qBe MPOU3BEACHHUS ChC CXOJHA MPOOIeMaTHKa, KOUTO — MaKap Ja MOCTaBsIT
BpEMETO, 3a KOETO Ce pa3ka3Ba, B TOJMHMTE Ha BTopara cBeTOBHa BOWHA, HE NPHHAIEKAT HAa KaHpPa Ha
HCTOPHYECKHS POMaH, 3all0TO Pa3IWYHUTE IOACTBHIM KBM BBIIPOCHTE 3a IMaMeTTa TH OTBEXAAT OTBBJ
xaHposus Mozer. B, Jlersmu kydera™ (1995) Ha baitep nmupudeckn NpoHUKHATOTO pa3ka3BaHEe € HACOUCHO KbM
cBOeoOpa3Ha poMaHTHUECKa oOcecHs 3a BCIyIIBaHE B IJlaca Ha BCSIKO HEMIO, KbM HJESTa 3a JOCTHTaHETO U
3are4yaTBaHETO Ha HEMOANPABEeHUTE YOBEILIKU ITIACOBE U 3BYILIM, KATO CE HaJMOTHE IPOTe3aTa Ha TEXHUYECKOTO.
Harnacara Ha To31 poMaH npearnosiara HAIMYMETO HA IBJIOOYMHHM U3MEPEHUs Ha NMaMeTTa M OTKPUBAHETO Ha
HENOJ03UPAHU 3aKOHOMEPHOCTH 3a MOAPEKIAHE HAa IaMeTTa 4pe3 aKyCTHUHO Hech3HaBaHOTO. B ,,CBernuHa u
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csiaka® (2023) na KenmaH unTaTensT € MOKaHEeH Jia ThPCH B IIPOOOMHUTE Ha IMaMeTTa 3aeJHO C ITOBECTBOBATEIIS
MOTHBH B IMOBEACHUETO OT MHUHAJIOTO M BH3CTAaHOBKM Ha pelIaBaliid MOMEHTH. HO HOCTBIIBT 1O IBIOMHHHUTE
W3MEpPEHNS] Ha IIaMeTTa TyK € OTKa3aH, a MbTUIaTa KbM MHHAIOTO OTBEXIAT KbM BHYIICHHUSTA 32
aHeCTe3MpallaTa MOIII Ha CIIAIAaTa CIIy4aifHOCT.

KIIFOYOBU AYMMU: mamer; ONTHYSCKH/aKyCTHUECKH HECH3HABAHO;, HAMOHAICOIMAIM3MBT B [ epMaHms;
CBIJIANIATEN; PAMKOBO ITOBECTBOBAHHE.

KEYWORDS: memory; optically/acoustically unconscious; National Socialism in Germany; fellow traveler;
frame narrative

16) 2025: MwunkoB, bopuc. Komko kakodoHHMss MOXe Ja CH IIO3BOJM POMaHBT Ha
npexona? IloBecTBoBareaHUAT Mozel B pomaHa Ha YBe Tenkamn ,,Kynara® u Opiarapckure
pomanu Ha mpexona. B: Ilpexon u mocrcoumanuzbsM. Jlutepatypa, mamer, oOLIECTBO Clief
1989 r. COopHUK C JOKJIAaauTE OT €IHOMMEHHHS MEXIYHAapOJeH HayyeH KOJIOKBHUYM,
nposezieH Ha 21 centemBpu 2023 r. B CriaBsIHCKUSI MHCTUTYT HAa AKaJeMUsATa HA HAYKUTE HA
Yewkara penyonuka. CberaBurenu: Auu byposa, Cnases [{umutposa, SAxky0 Muxynenku.
ISBN: 978-954-07-6098-8. C.: YHUBEpPCUTETCKO H3AaTeNCTBO ,,CB. KnumeHnT Oxpuacku®,
2025, c¢.  83-98. Pedepupano B CEEOL: https://www.ceeol.com/search/book-
detail?id=1306201

PE3IOME: CraTusaTta cpaBHsABa B KOHTpPAacTeH IUIaH pomana Ha YBe Tenkamm ,,Kymata® (2008) u Harmacure Ha
Owpirapckute pomaHu, mocBeTteHH Ha Ilpexoma. Karo ¢okyc 3apaam cBosta cHUMIITOMaThka ca HW30paHU
Mpou3BeIeHUATA ,,Pa3pyxa‘“ Ha Bnagumup 3apeB u ,,Yexmo™ Ha Momunn Hukomnos. PomansT ,, Kynara® crbupa
B CBOSATAa KaJIECHTOCKOIMYHA MEPCIEKTHBA TJIEJHATE TOYKH HA TPHMa IEPCOHAXHU. Paska3BaHETO IIIACTHYHO M
eBa 3a0eNe)KUMO MpEeMUHaBa OT aykTopuanHus (authorial) pa3ska3 Ha TPETOJNMYEH BCE3HACI M BCEBIDKIAI
IIOBECTBOBATEN KbM Pa3IMYHH [IEPCOHATHU TJICIHU TOUKH, HO B OMNpEICICHM MOMEHTH Ce 3aBphIlla KbM HETO.
Mexay NeTalIHOTO MOApEeXJaHe Ha 3aTBOPEHMS CBST Ha €AMH Jpe3leHCKH KBapTal oT 80-Te roamHu (C
IIpeJCTaBgHEe Ha OWTa, MaTepUaIHATa KyJITypa, KOHKPETHH MIPOSBICHUS HA MECTEH, ChCIOBEH U MPO(HECHOHAIHO
cernapupad (oJIKIOp) U MHTEH3UBHUTE, CAKAIIl CEOPPEATUCTUYHH BU3UH NIPOTHYAT XapaKTEPHHU MPEKbCBAHUs, HO
ca HaJHIe ¥ Bb3MOXXHU 00BBp3BaHus. [lo TaksB HaumH ,,Kynara“ chueraBa HarjacuTe Ha XapakTepeH poMaH Ha
XIX Bek W MOBECTBOBATENHHWS MaHHWEpP Ha IOTOK Ha Ch3HaHMETO (stream of consciousness). bwiarapckara
JUTepaTypHa MPaKTHKA TPYIHO JIOMYCKA OTKJIOHEHHWS OT BHYIIEHHETO 3a CTPOT MOPAIBK KaTo OOIIECTBEH U
HapatuBeH oOpaszer. OcobeHo no otHomeHue Ha [Ipexona ObATApCKUTE MHCATETH CE CTPEMST MOAYEPTAHO KbM
HEJIByCMHCJICHH, HEIOINyCKAIlM pPa3HOpeYre M WHTEpIpeTaluy OLEHKH. ToBa € MpOCiieIeHO KakTO B €IHO
TPaIUIMOHHO, OJIM3KO 0 TPUBHAIHOTO MOBECTBOBaHHUE KaTo ,,Pazpyxa®, Taka m B pomaHa ,,UekMo“, cireaBarg
ITUKapeCcKOB MOJIEII.

KIIFOUOBU AYMMU: neTepMUHU3BM, IOTOK Ha Ch3HAHUETO, MMKAPECKOB MOJEIL,

KEYWORDS: Determinism, stream of consciousness, picaresque novel.

17)  2025: Huxonosa, Kamenus. EBponeiickara apama u ObArapcKHusT TeaTbp B MbPBUTE
mecT naecetwsietus OT HeroBara wucropus (1856-1918) — TDogumuuk Ha HATOUS,
2024/2025; ISSN 1314-0760. Munexcupan B8 CEEOL u EBSCO.

PE3IOME: Cratusita pa3riexaa onpeaeNsnoTo y9acTue Ha eBporeiickaTa Kilacuiecka, MOJIEpHa U MOMyJIsipHa
JpaMa BbB ()OPMUPAHETO M Pa3BUTHETO Ha OBJITApCKHs TeaThp OT HeropaTa rnossa mpe3 1856 r. mo xpas Ha
[TepBara cBeToBHa BoiiHa. KakBu ca ¢opMupaHuTe OT IMpeBoJHATA J[paMa HadyaJlHH HUAEH, OT KOMTO CTapTHpa
OBJIrapckarta TeaTpasiHa MPaKTHKA, KaK Te CE pa3BUBAT NPe3 CICABAIINTE HIKOJIKO JACCETUIIETHS U B KAKbB BH/
JOCTUTAT JO MEXIYBOCHHOTO BpEMe, KOrato TeaThbpbT B bbirapust mnpexuBsBa OypeH Mepuoj Ha
MOJIEpHHU3UpAHE U pa3uBeT. ToBa ca OCHOBHUTE BBIIPOCH, HA KOUTO C€ THPCH OTTOBOP B TEKCTA.

KIIFOYOBU IYMMU: Obarapcku TeaTsp, €BpOIencKa Apama, TeaTparTHOCT, KIIACHYECKH penepToap, MoIyIsIpHa
Jpama, MoJiepHa Jpama.

ABSTRACT: The article The European drama and the Bulgarian theatre during the first six decades of its
history (1856-1918) examines the decisive role of European classical, modern and popular drama in the
formation and development of Bulgarian theatre from its emergence in 1856 until the end of the First World
War. What are the initial ideas formed by translated drama, from which Bulgarian theatre practice began, how
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they developed over the next few decades and in what form did they reach the interwar time, when theatre in
Bulgaria experienced a turbulent period of modernisation and flourishing. These are the main questions to which
the text seeks answers.

KEYWORDS: Bulgarian theatre, European drama, theatricality, classical repertoire, popular drama, modern
drama.

18)  2025: Nikolova, Kamelia. Varna Summer International Theatre Festival: Theatre
Dialogs — CONCEPT, Unats Press, National University of Theatre and Film “J.L.Caradiale”,
Bucharest, 3(30), 2025 (in print). Mngexcupano 8 CEEOL; SCIPIO; EBSCO

ABSTRACT: The article examines history and contemporary development of the main theatre event in Bulgaria
— Varna Summer International Theatre Festival. It was established in 1992 as part of the common East Europe’s
striving after the political changes in 1989 for renewal and meeting with the Western European and world
cultures. The festival has developed powerfully and dynamically during its existence over the last 33 years until
today. Launched to present the best of Bulgarian theatre along with a few foreign productions, since 1997 it
turns into significant international forum that now stands alongside other high-profile European festivals.

The festival’s programme consists of four modules: Main Programme - Bulgarian Selection; Main Programme -
International Selection; Showcase; and Parallel Programme. Maintaining an established tradition, every edition
featured a rich tapestry of foreign and Bulgarian theatre and dance productions, exhibitions, street performances,
screenings, concerts, conferences. The forum has also clearly established itself as open space for discussions,
educational workshops and theatre meetings.

KEYWORDS: Varna Summer International Theatre Festival, cultural exchange, significant European
performances, best Bulgarian theatre productions, theatre showcase, digital portal

19)  2025: Hukonosa, Kamenus. EcrecTBo U Thra Ha Kpusure B ApaMatyprusta Ha ['eopru
I'ocnonnuoB — [Ipo6nemu Ha u3kycTBOTO, 2025, Ne 3, 30-37. Unnekcupano B CEEOL

PE3IOME: Cratusta pasrnexnia asere nuecu Ha ['eopru ['ocnogunoB DJ, Hanucana u moctaBeHa 3a IbpBU IbT
npe3 2003 r. 1 AnoxkanuncuchT uaBa B 6 Beuepra, HanucaHa npe3 2009 r., yusATO TearpaliHa NMpeMuepa € B
Havanoro Ha 2010 r. Te3u TekcTOBEe OUepTaBaT TPACKTOPHATA HA PeXoja OT MaHU(ECTHHS TOCTMOIEPHU3BM B
JpamMaTypriuyHOTO MHcaHe ¥ oOceOBaliaTa TpeBora oT pasnajamara ce U W3ILUTb3Balla e UJISHTUYHOCT, BhPXY
kouto e ¢okycupan DJ, 1o ymMupoTrBopeHaTa Thra Ha nepopMaTHBHaTa ApaMa U HEHHUS HOB XyMaHEH MOrie]
KBbM YOBEKa M CBETA JIHEC, HAMEPHJIM U3pa3 B ATIOKJIMIICUCHT HJBa B 6 BeuepTa. J{BeTe muecu ouepraBar TO3U
MPEX0J1 KaKTO B COOCTBEHUS ITbT HAa aBTOPA KaTO JApaMaTypr, Taka 1 B ObJIrapckara HoOBa Jpama KaTo LsUIo.
KJIIFOUOBU IYMMU: nocT™MoiepHa ipama, HOBa XyMaHHOCT, HOBa ObJrapcka apama

ABSTRACT: The article Nature and sadness of the crises in the drama of Georgi Gospodinov examines the two
plays by Georgi Gospodinov, DJ, written and first staged in 2003, and Apocalypse comes at 6 pm, written in
2009, which theatrical premiere was in early 2010. These texts outline the trajectory of transition from the
manifest postmodernism in playwriting and the obsessive anxiety about the disintegrating and slipping identity,
on which DJ is focused, to the peaceful sadness of performative drama and its new humane view of man and
world today, which found expression in Apocalypse comes at 6 pm. The two plays outline this transition both in
the author’s own path as a playwright and in Bulgarian new drama as a whole.

KEYWORDS: postmodern drama, new humanity, new Bulgarian drama

20)  2025: Huxonosa, Kamenus. Muatepnperanuu Ha npexona ciuen 1989 r. B apamara u
npenacrasieHrero B bearapus — B: [IpexoasT BBB (okyca Ha nureparypara. COOpHHUK OT
MexayHapoaHaTa HayyHa KoHgepeHuus ,Jlureparypata m mpexoasT cien 1989 r.“ (1-
2.02.2024, CY),YU ,,Cs. Knmument Oxpuacku®, 2025, 332-347; ISBN 978-954-07-6176-3;
DOI: https://doi.org/10.60056/KN.2025.6176.332-347

Nunekcupano B ERIH+

PE3IOME: Cryausara mpocneisBa Kak Ipamara, TeaTpaJHOTO TPEACTABICHWE W TeaThpbT  KaTo IISUI0
pebnexTupar Ha TOJWUTHYECKHs Tpexoa B beiarapus — mepuoma oT mamaHeTo Ha bepiwHckara cTeHa W
cBaissHeTo Ha Tomop XKuBKoB oT BiacT B kpas Ha 1989 r. o mpuemaneTo Ha cTpaHara HE B EBpomneiickus cbpio3
mnpe3 2007 r. @okychT Ha U3CIEABAHETO € BbPXY HAUMHA, O KOWTO Te NMPEKUBABAT U MHTEPIPETHPAT TO3U
KIIIOYOB COL[HO-KYJITYPEH 00paT KakTo MO BPeMe Ha HEMOCPEACTBCHOTO My IIPOTHYAHE, TAKa M B FOJUHHUTE CIC
HEro.
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3a menTa e HaNpaBeHO CPAaBHHUTENHO TIPEJCTaBSHE HAa TeaTbpa M JApaMaTa B JBaTa NEepHOAa Ha Hali-HOBaTa
uctopus Ha bearapus — 1989-2007 u ot 2007 no nHec.

AHanu3UpaHH ca OCHOBHHTE HHTEpIpETallid HA IIpexoja, OT eIHa CTpaHa, B IPOMCHALIMSA ce
WHCTUTYLIMOHAJICH W eCTeTHYeCKHM mpodmy Ha TeaTbpa M B padorara Ha pexucbopu karo [Ban CraHes,
Bw3kpecust Buxbposa, Temn Mockos, ['amua Croes, SIBop ['epneB, u oT apyra — B IHECUTE HA YTBBPIACHUTE
npenu kpasg Ha 80-Te TOOUHM, HO NPOABIDKWIN [a MUIIAT U CJIex ToBa Apamaryp3u kato Cranucnas CrpaTues,
Koncrantnr Unues, Credan LlaneB, Mapraput Munkos, l{Beran MapaHro30B, KakTo M B JpaMaTHYHUTE
TEKCTOBE Ha HOBOTO U Hall-HOBOTO MOKOJIEHUE aBTOPH, MOSIBUIIM Ce Clie] IpoMsiHaTa —Teonopa lumosa, ['eopru
Tenes, Kamen [ones, lOpuit Jlaue, Enun Paxues, Ilnamen [oitHoB, Slna Bopucosa, ['eopru 'ociogunos,
Enena Anexcuesa, Slcen Bacunes, Mupocnas Xpuctos, VBan lumurpos, Credan VBaHoB.

KJIFOYOBU JIYMMU: wuHTepmperauud Ha Npexoja, OBJIrapcku TeaTbp Ha INpexoja, Obiarapcka japama Ha
npenoja, HoBa OBJITapcka Apama, He3aBucuMa clieHa, devised npama

ABSTRACT: The study examines how the drama, performance and theatre as a whole reflect the political
transition in Bulgaria — the time from the fall of Berlin Wall and the overthrow of Todor Zhivkov from power at
the end of 1989 to the Bulgaria’s admission to the European Union in 2007. The focus of the text is on how the
playwriting and theatre practice experienced and interpreted this key socio-cultural turn both during its
immediate course and in the years after.

For this purpose, a comparative presentation of theatre and drama in the two periods of Bulgaria’s resent history
(1989-2007 and from 2007 until today) was made.

The mane interpretations of the transitions are analized, on one hand, in the changing institutional and aestetic
profile of the theatre and in the works of stage directors Ivan Stanev, Vaskressia Viharova, Galin Stoev, Javor
Gardev, and on the other hand, in the plays of playwrights established before 1989, but who continued to write
after that, such as Stanislav Stratiev, Konstantin Iliev, Stephan Tsanev, Margarit Minkov, Tsvetan Marangozov,
as well as in the dramatic text of the new and newes generation of authors who appeared after the change —
Teodora Dimova, Georgi Tenev, Kamen Donev, Yuri Dachev, Elin Rahnev, Plamen Doynov, Yana Borissova,
Georgi Gospodinov, Elena Alexieva, Yasen Vassilev, Miroslav Hristov, Ivan Dimitrov, Stephan Ivanov.
Keywords: interpretations of the transition, Bulgarian theatre of the transition, Bulgarian darama of the
TRANSITIOIN, new Bulgarian drama, independent stage, devised drama

21)  2025: IleBpa3zoBa, TemeHnyra. KOorHUTHBHO pa3BUTHE M WHTErpUpaHE HA XOpa ChC
cuHapoM Ha JlayH upes cpencTBara Ha 00pa3oBaTeNIeH U TepaneBTUYEH KyKJIeH TeaTsp. // 20
roguan OOpa3oBaTelieH U TepaleBTUYEH KYKIJIEH TeaTbp B bearapus: ro0uieeH cOOpHUK C
Hay4YHU CTaTHM, NIPEICTaBeHU Ha HayyHa KoHpepeHuus, Codus, Hatpusz 29.05.2025 r. ISBN
- 978-619-00-1983-1 . Unaexcupan 8 CEEOL u EBSCO.

Pestome: OuepTaBaHeTo MM Pa3KpHBAHETO HAa KOIHUTHBEH MPOMWII NPpHU XOpa ChC CHHAPOM Ha JlayH Moxe aa
JOTIPUHECE 3a OIpPEENIIHEeTO Ha T.Hap. o0y4uTesleH NpoGui, C XapaKTepHU CHIHHU U cl1abu CTpaHH, KOITO xa
HOBJIUSIE ISUIOCTHO Ha TepaleBTUYHATa padoTa.

Kito4oBH IyMH: KOTHUTHBHO Pa3BHUTHE, KyKJICH TeaTbp, CHHAPOM Ha JlayH.

Abstract: Outlining or revealing a cognitive profile in people with Down syndrome can contribute to
determining the so-called learning profile, with characteristic strengths and weaknesses, which can influence the
overall therapeutic work.

Keywords: cognitive development, puppet theater, Down syndrome.

22)  2025: Stefanova, Kalina. “Quantum Features on Stage? (in two productions of Jernej
lorenci, the story-teller)”. In: Journal of Performing Arts, ctp. 5-13. ISSN 2066-8988 e
eISSN 2067-144X, 2/2025. Romania, Indexed in CEEOL, Copernicus International,
https://magazines.ulbsibiu.ro/jas/collections/issues/full/JAS-2025-2.pdf

PE3IOME: Crarus, B KOSITO ce pa3BUBa Te3aTa 3a MeTa(opHudIHa Bpb3Ka MeXIy edeKTa Ha TeaTbpa U KBAHTOBHS
cBAT. JIBa CHEKTaKbIa HA CIOBEHCKHS PEXHChOp ViepHeil JIOpeHIHM, KOMTO NPHHAIEKAT KbM IEpHONA Ha
pas3Kas3BaTelIHusl TeaThp OT TBOPYECTBOTO MY, CIIY)KAT 32 OCHOBA 32 CHIIOCTABKATA.

KJIFOUOBU JIYMU: TeaTsp, KBaHTOB CBAT, Mepreii JIopenim, paska3BaTe/icH TeaThp

SUMMARY: An article presenting a thesis about a metaphorical connection between the effect of theatre and
the quantum realm. Two productions of the Slovenian director Jernej Lorenci which belong to the narrative-
theatre period of his oeuvre serve as a base for the comparison.

KEY WORDS: theatre, quantum realm, Jernej Lorenci, narrative theatre
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23)  2025: CroiiueBa, Cetiiana. CTpyKTypH U MPOCTPAHCTBA B OBJIrapcKaTa JIMTepaTypa:
BUCALIUTE ToJeTa (3a MoHorpadusita Ha bopuc MunkoB ,,Bucsiure nonera Ha Obiarapckara
nuteparypa®). Iogumauk 2024-2025, Codus, HATOU3 ,Kp. Capador®, c. 271-281.
HNunexcupan 8 CEEOL u EBSCO.

ABSTRACT: The monograph The Hanging Fields of Bulgarian Literature by Boris Minkov shifts the focus of
literary history from the center to the “in-between” — to the unfixed, the processual, the suspended. The author
applies Wolfgang Iser’s concept of Leerstellen (“gaps”) to the broader literary field, revealing the “suspended”
zones of Bulgarian culture not as absences but as potentials for critical and creative interaction. Minkov
combines historical and sociocultural analysis to construct a dynamic model of literary reception and
transformation. In this context, Bulgarian literature is conceived as a “laboratory of inheritance” — a network of
dialogues, tensions, and unfinished processes. The study is both critically incisive and conceptually coherent,
demonstrating remarkable authorial control, ethical engagement, and an acute awareness of “suspended fields”
as a driving force of cultural development.

KEYWORDS: Bulgarian literature, reception, hanging fields, literature canon and alternative canon, literary
criticism, menippea, modernism, postmodernism, contemporary Bulgarian literature.

PE3IOME: Monorpadusta Ha bopuc MuHkoB ,,Bucsiure mosiera Ha Obirapckara JuTepaTypa’ mpeHacodyna
(okyca Ha JIUTEpaTypHATa MCTOPUS OT LEHTHPA KbM ,,MEKAUHHUTE — KbM HE(QHUKCHUPAHOTO, MPOIECYaTHOTO,
BUCSIIIOTO. ABTOpPBT INpwiara KoHuenmnusta Ha Bondranr Mzep 3a Leerstellen (,,npasHu Mecra®) BBpXY
ISUIOCTHOTO JIUTEPATypHO HOJIE, Pa3KPUBANKH ,,BUCAIINTE  30HM Ha OBbIrapckaTa KyJlTypa — HE KaTo JIMIICH, a
KaTo MOTEHIWal 3a KPUTHYECKO M TBOPYECKO B3aMMOACHCTBHE. MHHKOB ChYeTaBa HCTOPUYECKUH H
COLIMOKYNTYPEH aHaJu3, 32 a M3rpaayl AWHaMHYEH MOJCI Ha JIMTepaTypHaTa penenuus u TpaHchopmanus. B
TO3W KOHTEKCT ObIrapckarta JIUTEpaTypa ce€ MHCIU KaTo ,,JJadopaTopHs Ha OHACIEASBAHETO™ — Mpexa OT
JIMAJIO3W, HANPEKCHUs W HE3aBbPIICHOCTH. V3cleqBaHeTO € eIHOBPEMEHHO KPUTHYECKH OCTPO H
KOHILIENTYaJHO TT0CJIEJ0BATEIHO, KATO IEMOHCTPUpA U3KIIOYUTENICH aBTOPCKA KOHTPOJI, ETHYHA aHTKHUPAHOCT
U SICHO Ch3HAHUE 32 ,,BUCSILUTE T0JIETa" KaTO JABHUIaTell Ha KYJITYpHOTO pa3BHUTHE.

KIIFOYOBU JYMMU: Obiarapcka JTuTeparypa, PEIeIis, BHCSAIIM MOJETa, KaHOH W aJlTepPHATUBCH KaHOH,
JUTEpaTypHa KpUTHKA, MEHUIIES, MOAEPHHU3BM, IOCTMOIEPHU3BM, ChBPEMEHHA OEJIeTPUCTHKA.

24) 2025 Cyrapesa, Tes. Tpanchopmanuy Ha 3aBUCUMOCTTA Ha PEKUChOpPA OT JpamMara B
TeaTpasHaTa npakTuka Ha Crtosn Kambapes. — Studia Litteraria Serdicensia, 2025, xH. 8.
ISSN 2738-7631 (Print), ISSN 2815-2999 (ERIH PLUS)

PE3IOME: Tpancdopmanuure, KOUTO ca 0OEKT Ha M3CIEIBaHE, ce HAaOJI01aBaT IMIaBHO B IIPOCMYKBAHETO HA
a6cyp;[I/I3Ma B NPUHOUIIUTEC HA PEKUCHOPCKOTO MHCIICHE, a OTTaM U B CHCHUYHUTE 3aKOHU 3a U3TPAKIAHC HA
HOB CBAT. /[0 HEOTJIaBHA HE3aBHCHMOCTTAa Ha PEIKHChOpA CE CMSATAIIE 3a CKPUTA 3a]] sSIBHATA 3aBUCHMOCT OT
IpamaTH4deckus TeKCT. B mpaktukata Ha CtosH KambapeB Ts ce mposiBsiBa B Jpyra CBETJIMHA: HE3aBHCHUMOCT,
KOSITO HE OTXBBPISA, HE TUCKPEIWTUpPA, HE NPHUHH3sIBA Jpamara, a s NpHeMa KaTo ChYYaCTHHK U Taka
peaduIuTHpa peXUChopa KaTo TBOPEIl, KOHTO ThPCH IMAJIOT C OKOJIHMS CBAT, a HE € €IHO3HAYHO BIieaH B cede
CH apTHCT.

KJIFOUOBU AYMMU: Teatsp, pexxucbop, XX Bek, Ipama, TeaTbp Ha abcypaa

ABSTRACT: The transformations we explore consist in the fact that from what is specifically contained in the
text, the Absurdism passes into the princi ples of the director‘s thinking, and hence into the stage laws for
constructing a new world. Now we think of this as an establishment of the unusual form of directors’
independence, hidden under the apparent dependence on drama.

In Stoyan Kambarev’s practice, it manifests itself in a different light: independence, which does not reject, does
not discredit, does not degrade the drama, but accepts it as an “accomplice”, and thus rehabilitates the director as
seeking dialogue with the world around, instead of unambiguously staring at himself.

KEYWORDS: theatre, director, XX century, drama, Absurd theatre

25) 2025 CyrapeBa, Tesa. TeaTbpbT KaTo mpolec Ha ceOerno3HAHUE U HU3pacTBaHe:
[TenarornyeckustT moaxox Ha mpod. CHexnmHa TaHKOBCKa B aKTbOPCKOTO OOy4YeHHE 3a
IpamMaThieH U TaHioB Tearwbp // Iogummank Ha HAT®OU3 2025. ISSN 1314-0760 (npueto 3a
neuat, o6em 30 crpanuim). Maaexcupan 8 CEEOL u EBSCO.
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PE3IOME: Hacrosimara cratus aHanu3upa Metonukara Ha npod. CHexxuHa TaHKOBcka 3a 00y4eHHETO IO
aKTBOPCTBO B CIIEIHATHOCTHTE ,,AKTHOPCTBO 3a JpaMaTW4eH TeaTbp W ,,IeaTbp Ha ABMKEHHUETO — TaHIOB
TeaTbp™. Pasriexnar ce MpUHIOMIUTE Ha OOYYSHHE KAaTO MPOLeC Ha apTHCTUYHO U JIMYHOCTHO CeOCTO3HAHUE H
U3pacTBaHe, B KOMTO TEOPETHYHUAT KOHTEKCT 00yCiIaBs MPAaKTHKaTa, KaToO s OCMHUCIIS, HABUTHPA €CTETUYECKUTE
TBPCEHHS U OCBOOOXKHaBA TBOPYECKHAT YM KaTO My Cbh3llaBa BB3MOXKHOCTH 32 HEOYaKBaHH aCOLHATHBHH
BpB3KH. BHUMaHHe ce oOpblla KakTO Ha pasiiMyMsATa MEXTy JABaTa CICHHYHH €3HMKa, Taka U Ha oOmure
HeJarorunyecky Leld, BOJeIH KbM GopMupaHe Ha CBOOOICH, MHCIICHT U Ch3HATENICH apTHUCT.

KIIFOYOBU AYMU: akThopcko oOydeHHE, CIEHWYHO TPUCHCTBHE, CeOCMO3HAHWE MeNaroruka, mnpod.
CHexnHa TaHKOBCKa, ipaMaTH4eH TeaThbp, TAHLIOB TEATbP

ABSTRACT: This article analyses the pedagogical model of Prof. Snezhina Tankovska in acting training for the
Drama Theatre and Dance Theatre programs at the National Academy for Theatre and Film Arts. It explores her
methodology as a process of artistic and personal self-knowledge and development in which theoretical context
determines practice by navigating aesthetic quests, by freeing the creativity and by creating opportunities for
unexpected associative links. The study focuses on the differences between the two performative languages,
while also outlining their common pedagogical goals: building a free, reflective and self-aware artist.
KEYWORDS: acting training, stage presence, self-discovery, pedagogy, Prof. Snezhina Tankovska, dramatic
theatre, dance theatre

26) 2025: TwioneBa, M. Kyxkmnorepanus 20 roauau crnenuagHocT OOpa3oBaTelieH U
TeparneBTHYEH KyKJIeH TeaTbp; FO0uneen coopuuk ¢ Hayunu cratiuu.Cocrasuren.M. Tronesa.
Hayuen penakrop M. TroneBa. Codus: M3znarencto ®adep, 2025,294 c.,c. 93- 104. ISBN
978- 619- 00- 1983- 1 Pedepupan 8 HALIU . Unnekcupan B CEEOL u EBSCO.

KJIFOYOBMU JIYMMU: kyknoTepanus, OCHOBHU IPUHIMITN, apTTEpaIus

AHOTAIUS: Crarusita HacouBa BHUMAHUETO KbM HSKOW OT OCHOBHHTE METOIM, MPUHLIMIHM U (QYHKIUH Ha
KyKJIOTepamusITa.

KEYWORDS: puppet therapy, basic principles, art therapy

ABSTRACT:The article focuses on some of the main methods, principles, and functions of puppet therapy.

27)  2025: Xamxunukonosa, Becena. ClieHUYHOTO ABMKEHUE KaTo (popma Ha apT Tepanus
B aKThOpcKaTa mpakTuka. // KOOuneeHn cOopHuk ¢ HayyHu crtatuu ,,20 Years of Specialty
"Educational and Therapeutic Puppet Theater", karempa ,Kyknen tearsp®, HATDOU3
,»Kp.Capados®, 2025, Print-ISBN-13: 978-619-00-1983-1. Unaexcupan 8 CEEOL u EBSCO.

PE3IOME: Hactosmara crtatus wu3cjie[iBa TEpaneBTUYHUS TOTEHIMA] Ha JBIKEHUETO, KAKTO B OOIIHA
KOHTEKCT Ha (I)I/I3I/I‘~IGCKOTO 1 MCUXUYHO 3JpaB€, Taka U B CHGHI/I(bI/I‘IHaTa paMKa Ha CHEHUYHOTO U3KYCTBO.
AHanmu3upa ce poiisiTa Ha JBHTaTelIHaTa aKTUBHOCT KaTO CPEACTBO 3a YKpENBaHE Ha TSUIOTO, PETyJHMpaHe Ha
E€MOIIMATE W TOHO0OpsABaHE Ha ICHUXOCOIHMATHOTO Onaromonydne. CHenualHO BHHMaHHE € OTHEIICHO Ha
CIICHHYHOTO JBIDKCHHE KaTo (hopMa Ha apT TepaItus, U3M0JI3BaHa B aKTHOPCKAaTa IMOATOTOBKA 32 0CBOOOKJaBaHE
Ha eMOIIHH, PEOAOIIIBaHEe Ha ICHXO(DU3HICCKH OJIOKAKU M Pa3BUBAHE Ha TEJIECHA OCH3HATOCT.

KirouoBu ymMu: CIIGHUYHO JBWKEHUE, apT TePaIusi, aKTbOPCKO H3KYCTBO, TEJIECHA OCB3HATOCT

SUMMARY: This article explores the therapeutic potential of movement both in the general context of physical
and mental health and in the specific framework of performing arts. It analyzes the role of physical activity as a
means of strengthening the body, regulating emotions, and enhancing psychosocial well-being. Special attention
is paid to stage movement as a form of art therapy, used in actor training to release emotions, overcome
psychophysical blockages, and develop body awareness.

Keywords: stage movement, art therapy, acting, body awareness

28)  2025: Lenes, bosu. Ilcuxuunoto cpemty Gu3nyHoTO. YOBEMIKM U TPUPOJIHU CTUXUHU
B ,,Menes“ Ha Jlapc ¢don Tpuep. — B: Tomummux 2024-2025, HATOU3 ,KpbcTho
Capados®, 2025, c. 189-204. Unaexcupan 8 CEEOL u EBSCO.

PE3IOME: MutrbhT 3a KOCMOTeHe3Wca € YeCTO CpellaH B apXaWdHUTE MHUTOJOTHH, KOWTO pa3Ka3BaT 3a
CH3AaBaHETO Ha CBETa OT YOWTOTO TSAJO Ha CBEIIEH IpapoanTesl. To3M MOMEHT CIIy)KH KaTO ITbPBOHAYATHOTO
KEPTBOIIPUHOLICHHE — TIPOTOTHI, KOWTO ce Tpech3aBa B PUTYAITHO-OOpEIHWUTE NPAKTUKKA HA JIPEBHUTE
HapoJy, a ChIIO U B MOTHBA 32 MOCBEIICHUETO. TEeKCThT UHTEPIIPETUPA UCTOPUITa Ha Menes OT TpareAusaTa Ha
EBpunun vMEHHO Tpe3 Ta3W KOCMOTOHHMYHA Mapajurma, CIOpea KOSATO TepouHSATa TpsOBa Ja W3BBPBU
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MBUYHUTEIIHUS BT, IMOBTAPSIHKU apXETUIHU JKECTOBE, 3a Jla HaMepH LEHTbpa Ha COOCTBEHOTO CH CBHIIECTBO.
Tperust dunm Ha Jlape don Tpuep ekpaHusmpa TO3M €NHM30] OT MO-IIMPOKHS HAapaTUB 3a Mejess — OCHOBEH
00eKT B TekcTa. B Hero pexuchopbT IMOKa3Ba cONbChbKAa Ha YOBENIKaTa M NPHPOAHATA CTUXUH, KOUTO
KyJIMHHHpPAT B CHMBOJMYHUS akT Ha CBTBOPEHHMETO, MHTEPIPETHPAH INpe3 KOCMOTOHMYHOTO 3HAUCHHWE HA
BOJIaTA.

KJIFOYOBU AYMU: expanna ecreruka, Jlapc ¢pon Tpuep, Kapn Teonop [paiiep, KOCMOTOHUsI, €KpaHU3aIKs,
Menes

ABSTRACT: The cosmogonic myth is common in archaic mythologies, which tell of the creation of the world
from the slain body of a sacred ancestor. This act serves as the primal sacrifice — a prototype that is recreated in
the ritual practices of ancient peoples, as well as in the motif of initiation. The text interprets the story of Medea
from Euripides’ tragedy precisely through this cosmogonic paradigm, according to which the heroine must walk
the torturous path, repeating archetypal gestures, in order to find the center of her own being. Lars von Trier’s
third film is an adaptation of this part of Medea’s wider narrative — the main object in the text. In it the director
shows the clash of human and natural elements, which culminate in the symbolic act of Creation, interpreted
through the cosmogonic meaning of water.

KEYWORDS: screen aesthetics, Lars von Trier, Carl Theodor Dreyer, cosmogony, screen adaptation, Medea
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1) 2025: boxunoBa-AHnoHoBa, Mapraputa. Monorpadusta ““/Ipamarypruyau  u
IIPOM3BOJICTBEHH ACNEKTH B PHATMTH NpeJaBaHMs 3a TanaHtw” Ha Hukomait Mopmanos //
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PE3IOME: BoBeznenue B HOBHsI Opoii Ha crienMaIM3upaHoTo crucanue 3a Teatbp “Homo Ludens” ot HeroBute
cberaBuTeny. Ipencrass 1 apryMeHTHpa HETOBOTO ChIbpKaHue ¢ poKycHa TeMa ,,l{eH3ypara B u3kycrBara™.
KIJIFOYOBU IYMMU: cnucanme 3a Teatsp, Homo Ludens, rier3ypa B u3kycTBara

ABSTRACT: The article presents the introduction to the new issue of the specialized theatre magazine ‘Homo
Ludens’ by its editors. It outlines and justifies the issue's content, with a focus on the theme "Censorship in the
Arts."

KEYWORDS: theatre magazine, Homo Ludens, censorship in the arts

4) 2025. I'eoprueBa, Aurenuna. TeaTpaJHu MOCTOBE KbM ChbBPEMEHHOCTTA. // CII.
Kynrypa®, 7/2025, 60—61. ISSN: 0861-1408. HALTUOHAJIEH PE®EPEHTEH CIIMCBK
ID: 4289

PE3IOME: Penensus 3a 33. MexnayHapoaeH TearpalieH ¢ectuBan ,,BapHeHCko 5T0“ ¢ (DoKyc BBPXY
MHTEPIIPETALHS HA TPArn4eCKOTO U3MEPEHHUE B IIPECTABJICHHS OT HEroBara rmporpama.
KJIIOUOBU IYMMU: MexmyHaposeH TeaTpaieH GpectuBal ,,BapHEHCKO JATO, Tparenus, CbBpeMEeHEH TeaThp

22



SUMMARY: A review of the 33rd Varna Summer International Theatre Festival with a focus on the
interpretation of the tragic dimension in performances from its programme.
KEYWORDS: Varna Summer International Theatre Festival, tragedy, contemporary theatre

5) 2025: I'spmeB, SBop. MskyctBa Ha mneppopmanuara wid CTBOKH KbM
pekoH(uUTryprpaHe Ha KaTeropHaJHOTO TOJIe OKOJO Tearbpa B Ayxa Ha meppopMaTHBHHS
oopar. Homo Ludens. 2025, T.27, Ne27, ctp.174-186, 2025, HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID 4989

PE3IOME: Cratmsira mpemiara KpUTHYeCKa pEBU3WS Ha HAKOJIKO OCHOBHH TIOHATHS B OBITapCKOTO
TeaTpO3HAaHHE OT MEePCIIeKTUBATa Ha reppopMaTHBHI 00paT.

KIIFOYOBU AYMU: nepdopmanms, nephopmaTuBeH o0pat, WMBIHATEICKH H3KYCTBA, CIICHUYHH H3KYCTBA,
TeaThbp, MbphopMaHc, TepPOPMATUBHOCT

ABSTRACT: The article offers a critical re-evaluation of several foundational concepts in Bulgarian theatre
studies from the perspective of the performative turn.

KEYWORDS: performance, performative turn, performing arts, stage arts, theatre, performance art,
performativity

6) 2025: JIxapoBa-KapakoneBa, SHa n bone, Xpwucro. ['nobanm3anus Ha
00pa30BaHMETO MO EKPaHHHU M3KYCTBA: OT TJIOOAIHU MAPTHROPCTBA JI0 €BPONECHCKH aTHaHCH.
// COoopHHK ¢ pokiagu oT Tpera HalMOHAJHA HAyYHO-NPAKTHUYECKa KOH(EpeHIHs
“Jlururanna Ttpancopmamus Ha oOpa3zoBaHHETO — Tpobiremu W pemeHus c. 34-38,
Pycenckn ynuBepcurer, 2025 r., ISSN 3033-0610). HALIUOHAJIEH PE®EPEHTEH
CIIMCBK: ID 5131

7) 2025, [HumutpoB-Meukapcku, Tomop. bBbiarapckusr KHUKOBEH H3TOBOP B
oOydeHueTo Mo TearpasHo H3KycTBo — B: Tomumunk Ha AMTHUUN ,llpod. Acen
HNuamanaues‘’2024, Tlnosnus, 81 — 89, ISSN 1313-6526 (Print)/ISSN 2738-7712 (Online),
HAIIMOHAJIEH PE®EPEHTEH CITMCBK: ID Nel162.

Pesrome: Crarusrta pasriexnaa riaca, €3uMka M roBopa KaTto YacT OT (eHOMEHOJIOTHATa Ha 4YOoBeKa. TeKCThT
nedrHUpa CLEHWYHATA Ped W MPABOrOBOpa KaTO MEJArorMYecKd JHMCUUIUIMHA B OOYYEHHETO IO TeaTpaiHo
n3KycTBO. OCHOBEH aKIEHT B CTATHATA € OBJITapCKHs KHIDKOBEH H3rOBOP — MSCTOTO M 3HAYCHHETO MY B
TOBOpDHaTa KOMYHHMKAIlMs, KaKTO M Karo CpEACTBO 3a BB3JCHCTBHE B OMNpEAEICHH MPOPEeCHOHATHH
HAarpaBJICHUs.

KirouoBn nymu: TeaTtpanHo M3KycTBO, Bbhirapcku KHHKOBEH H3TOBOp, INIACOBO-TOBOPHHM YMEHHSI, CLIEHHMYHA
peu, MpaBOroBOp, apTHKY AN

Abstract: The article represents a view towards voice, speech and language as part of human phenomenology.
The text defines stage speech and right pronunciation as pedagogical discipline in theatre art education. The
main accent in the article is the Bulgarian literary pronunciation and its place in communication. The text
comment on literary pronunciation as an instrument of effective expression in certain professional areas.
Keywords: Theatre art education, Bulgarian literary pronunciation, voice and speaking skills, stage speech,
pronunciation, articulation

8) 2025: JloitueBa Benera. ,,BeHenmaHCKUAT THProBel — aKTyaJIHOCT M €CTETU3bM™ . //
Homo Ludens, 6p.27/ 2025, c. 189 - 195, ISSN 1311-5111. HAIMOHAJIEH
PE®EPEHTEH CIIMCBK, ID Ne4989

PE3IOME: Kputnuecku aHaiau3 Ha CIEKTakbia ,.BeHenuanckuar teprosen* ot lllekcrup, mocraHOBKa Ha
Hapopen teatrsp ,,JBan Ba3sos®, pexucsop SBop I'bpaeB. AKIEHT BbpXy HHTEpHIpETAlUsATa HAa HU3pa3HUTE
cpenctBa (HOB TmpeBon Ha mmecata OT Anekcannbp [lypOGaHOB, cMmecBaHe Ha €3WKOBH TPEBOAM HA
[excniupoBust opuruHai) U GOKyc BbPXY peXUCypaTa U ChBPEMEHHUTE MOCIIAHHSI.

KJIIOUOBU AYMMU: llekcnup, AABop ['bpaes, ,,Benennanckusar Teprosen , Haponen teatsp ,,MiBan Bazos*
ABSTRACT: Critical analysis of the play, “The Merchand of Venice”staged by the National Theatre Ivan
Vazov , directed by Javor Gardev. Emphasis on the interpretation of expressive means (including the new
translation of the play by Alexander Shurbanov and the blending of various linguistic versions of Shakespeare's
original), with a focus on direction and contemporary messages.
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9) 2025: WanoB, UBan. ,Fiat Lux“. 3a kuurara Ha 3npaBko PyxeB ,Ecretnka Ha
KMHETUYHATa CBETJIMHA B KUHOTO M TeneBu3usta®™. — cmo. ,,Kuno®, m. maprt 2025.
HAIIMOHAJIEH PE®GEPEHTEH CITMCBHK: ID Ne969. ISSN — 0861 — 4393.

ABSTRACT: The text observes the main problems to which Zdravko Ruzhev's book "Aesthetics of Kinetic
Light in Cinema and Television" is dedicated. The essential node of these searches is the delineation of a
peculiar poetics of light, in which the creative gesture and the technological features of the cinematic intersect.

KEYWORDS: light, cinematic, Zdravko Ruzhev.

PE3IOME: TekcTpT HabmomaBa OCHOBHHTE IPOOIEMH, Ha KOHTO € IOCBETEHAa KHHTara Ha 3apaBko Pykes
,,ECTeTHKa Ha KMHETHYHATa CBETJIMHA B KMHOTO W TesieBU3MATa". Karo ChUIHOCTEH BB3eN HA TE3U THPCEHUS €
Pas3I0JIOKEHO OYEPTaBAHETO HA €lHa CBOeoOpa3Ha MOETHKa Ha CBETJIMHATA, B KOSTO CE MPECHYaT TBOPUYECKUST
JKECT ¥ TEXHOJOTHYHUTE 0COOCHOCTH HAa KHHEMATOrpa)uIHOTO.

KJIFOYOBU AYMMU: cBernuHa, KuHemarorpagu4yno, 3apasko Pyxes.
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Jlropmuna J{sxoBa. ISBN: 977-303-312-694-8. C.: ®onpauus 3a Obarapcka IuTeparypa,
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID Ne969

11)  2025: Vsanosa, Upuna. Mopnan Paamukos mo 3eneHara Boja Ha criomeH. B: Kuxo
anmanax. Cocr. Jlrogmuna J{saxoBa. ISBN: 977-303-312-694-8. C.: ®onnanus 3a Obarapcka
nuteparypa. HALITUOHAJIEH PEOEPEHTEH CITMCBHK: ID Ne969

PE3IOME: Cratusra HpejicTaBs TBOPYECTBOTO Ha MopaaH PaauukoB Kato cBOEOGPa3HO KHHEMATOTpPaUUHO
MIPEIU3BUKATEIICTBO, MPH KOETO XapaKTEpHHU aKIICHTH, CBbP3aHU C HEJJON3KAa3aHOTO M MPEMBIYaHOTO, KaKTO U
XapaKTepHH €3UKOBH TapaJOKCH, TpsiOBa J1a HaMepsAT CBOUTE crielinpUuHN GUIMOBH NpounTH. BB (okyca Ha
U3CICBAHETO ca pa3mnonokeHu ¢uimure ,IlpuBbp3anust Oamon (1967, pex. bunka Xemsa3kosa) wu
,Jlocneano asato* (1974, pex. Xpucto XpUCTOB).

KJIFOUOBU JIYMU: Mopnaun Paauukos, e3ukos napangokc, bunka Jensskosa, Xpucto XpHCTOB.
ABSTRACT: The article presents the work of Yordan Radichkov as a kind of cinematic challenge, in which
characteristic accents related to the unspoken and the unspoken, as well as characteristic linguistic paradoxes,

must find their specific film readings. The focus of the study is on the films "The Attached Balloon" (1967, dir.
Binka Zhelyazkova) and "The Last Summer" (1974, dir. Hristo Hristov).

KEYWORDS: Yordan Radichkov, linguistic paradox, Binka Zhelyazkova, Hristo Hrostov.
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15)  2025: WBanoBa, HWpuna. Becemuar nbkba Ha HWBo JlumueB. [peneH3us 3a
nokymeHtanHus ¢uima ,,B Ama ¢ UBo“, pex. Kpuctuna Huxonosa] ./ cn. Kuno, Op.
oktomBpr/2025. HAITUOHAJIEH PEGEPEHTEH CIIMCBK: ID Ne969.

16) 2025 Kocroga, Jlro6omupa. KpearnBuus GpuiMoB mpoayleHT — yCIOBUS Ha cpenara,
B KOSITO ce pa3BuBar: bankanute. Hayunu tpynoBe Ha Cblo3a Ha ydeHuTe B bbiarapus—
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(Print), ISSN 2534-9368 (On-line), 2025. Scientific researches of the Union of Scientists in
Bulgaria-Plovdiv, series B. Natural Sciences and the Humanities, Vol. VIII, ISSN 1311-9400
(Print), ISSN 2534-9368 (On-line), 2025. HAIIMOHAJIEH PE®GEPEHTEH CITNCBHK: ID
2492,

Pestome: TIpoayueHTsT urpae KiI04oBa pojist B Ipolieca Ha (HUIMOBA MPOAYKIHS, KATO CBbP3Ba TBOpUYECKaTa U
Ou3Hec cTpaHaTa Ha MHAYCTpHsATa. Beopeku 3HaunMaTa cu (PUHAHCOBa U TBOpYEcKa (DYyHKLUS, KPEaTUBHUAT
MPOJYLEHT OcTaBa ciado u3ciensaH. HacTosmoro uscienBane ce GokycHupa BbpXy OalKaHCKUSI PETHOH, KOWTO
npejasara 3a0ee)KUTEHN MPUMEPH 32 MPOAYLEHTH, IIOCTUTHAIHM YCIIeX BBIPEKH MPEAU3BUKATEIHN YCIIOBHSI.
OcHoOBHaTa 1eN € Ja ce HACHTHU(GUIMpAT XapaKTepUCTUKUTE, KOUTO (OpMHpAT cpelnara 3a pa3BUTHE Ha
KpEeaTUBHUTE MpPOAYLEHTH Ha Bankanurte. Upe3 KOMOMHMpaH METOMOJOIWYCH IOJIXOJ Ca ChOpaHW TaHHU OT
HaMOHAIHH (QUIMOBH LICHTPOBE, MEKIYHAPOIHH MOJTUTHICCKH JTOKIAIN M CTATHCTUYCCKH 0a3U JaHHH, KOHTO
ca aHANM3HPaHH B TPH OCHOBHH KAaTETOPHU: KYJITYpHHM MOJNUTHKH M HWHCTPYMEHTH, BB3MOXXHOCTH 32
pasmpocTpaHeHHe W MeCTeH (MIMOB Ia3ap, KakTO ¥ IMPOM3BOICTBEHH KamaUUTeTH. JOMBIHUTENHO ca
NPOBEICHN TEPEHHM IPOYYBAHHUS Ype3 MONYyCTPYKTYPUPAaHH HHTEpBIOTA C 25 THpoAyLeHTH. Pesynrarure
oyepTaBaT cpenara, B KOATO Te3H INPOAYLEHTH padOTAT, M Pa3KpUBAT HPHYHHHO-CIICACTBEHHUTE BPBH3KH,
BJIMSICINY BBPXY NPO(GECHOHATHOTO UM MOBeAeHUE M paboTHH Monenu. JokaanbT moauepraBa (hakTopuTe,
KOMTO JIBMDKAT MOBEJCHUETO Ha OajaKaHCKUTE (PMIMOBU MPOJYLEHTH, U MPEAOCTaBs MPO3PEHUS 32 CTPATETUUTE
n OM3HEC MOJIENIUTE B perHoHa, 0a3upaHu Ha TEOPHH OT KUHOTO ¥ TBOPUYECKUTE WHILYCTPHH.

KirouoBu nymu: puimMoBa MHAYCTPHUS, KPEaTHBEH MPOAYLEHT, GUIMOBA HPOIYKLHS, KYJATypHA HOJINTHKA, apT
MEHHUDKMBHT

Abstract: The producer plays a pivotal role in film production, bridging the gap between the creative and
business side of the industry. Despite their significant financial and creative role, the creative producer remains
under-researched. This study focuses on the Balkan region, which offers notable examples of producers who
have succeeded amidst challenging conditions. The primary objective is to identify the characteristics that shape
the development environment for creative producers in the Balkans. Using a mixed-methods approach, data was
gathered from national film centers, international political reports, and statistical databases, and analyzed across
three main categories: cultural policies and tools, distribution opportunities and the local film market, and
production capabilities. Additionally, field studies through semi-structured interviews with 25 producers were
conducted. The findings define the environment in which these producers operate, revealing the causal
relationships influencing their professional behavior and work patterns. This report highlights the factors driving
the behavior of Balkan film producers and provides insights into the strategies and business models in the
region, grounded in cinema and creative industries theories. Keywords: film industry, creative producer, film
production, cultural policy, art management

17) 2025: MunkosB, bopuc. Pomanute nHa Mnagen MnaaenoB u Pycu Yanes ,,butak.
Poman-kacera® u ,bapnak. Poman-pemopraxx® karo cO60p OT aKyCTHUHU KapTHMHHU Ha
npexoza. // IlpexonsT BBB (pokyca Ha aureparypata. COOPHUK C JOKJIAJAWTE OT Hay4yHarTa
KoH(pepeH1us ,,Jlureparypata u npexoasT cien 1989 r.“, nposenena Ha 1-2 ¢espyapu 2024
r. 8 CY ,Cs. Kmument Oxpuacku“. CwcraBurenu: AHu bypoBa, Hukomaii Ilamyuues,
CnaBes [umutpoBa, Kpuctusn fAneB. C: YHuBepcuTeTcko uznarenctso ,,CB. KioumeHT
Oxpuacku®, 2025. ISBN 978-954-07-6176-3. c. 236-248. COopHUKBT ¢urypupa B
Hanmonanuus pedepenter cnuchbk - Ne 5414,

ABSTRACT: "Bitak" and "Bardak" are two books with a difficult place to establish in the literary history of the
1990s. Written by actors (MI. Mladenov, R. Tchanev), they are perceived rather mockingly in literary circles.
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Published during the deepest economic and political crisis of the Transition (1997), they can hardly count on a
significant reception outside the level of popular culture, but at the same time they do not have access to wide
readership. Despite their acute receptive deficit, however, these works represent two of the most radical artistic
gestures in recent Bulgarian literature. Similar to Karl Kraus' experiments in "The Last Days of Mankind", the
authors seem to place peculiar microphones in front of randomly encountered characters, for whom life during
the Transition means a collective presence on the street: angry, mocking, festive, relentless, excessive. A sense
of narrative is created by the suddenly liberated oral speech, which, with its outpouring into the public
environment, creates the images and myths of history.

KEYWORDS: language carnival, oral speech, fragmentary narration, City of Truth, prominence.

PE3IOME: ,.burax* u ,,bapmax ca mpomsBeaeHus ¢ TPyJHO YCTAHOBHMO MSCTO B JIUTEpPATypHATa UCTOPHUS Ha
90-te romamau. Hammcanum OT akThOpHW, T€ CE€ BB3MPHEMAT I0-CKOPO HACMEIUINBO B IHCATEICKUTE CPEIH.
[TybnukyBaHH BBB BpEeMETO Ha Hail-IbJI0OKaTa MKOHOMHYECKa W MoimuTHdecka Kpmsza Ha [Ipexoma (1997), Te
TPYAHO MOTaT Jla pa3uyuTaT Ha 3HaYMMa PEeLeNIns U3BbH Ha PaBHUILETO Ha MOIMYJIIpHATa KyITypa, HO B CHIIOTO
BpeMe HSMAT JOCTBII A0 MIMPOKH YUTATEIICKH KPBroBe. BBIIpekH ocTpus CH perenThBeH neduiuT odade Te3n
NIPOM3BEACHUS MPEACTABISIBAT J(BA OT Hal-paJMKaHUTE XYJOKECTBEHHM J>KECTOBE B Haii-HOBaTa OBJrapcka
nuteparypa. [logobno Ha excnepumentute Ha Kapn Kpayc B ,Jlocneqnute THH Ha YOBEYECTBOTO™, aBTOPUTE
CsIKalll ITOCTaBAT CBOEOOpasHH MHUKPO(OHHU INpe] CIydailHO IMONaJHAM MEPCOHAXH, 32 KOUTO >KUBOTHT Ha
Hpexoz[a O3Ha4YaBa KOJICKTUBHO IIPUCHBCTBUC Ha YyJjaulara: 'HEBHO, HACMCIJIWBO, IMPAa3sHUYHO, 6GSCHI/IpHO,
ekciiecuBHO. Ch3/1aBa ce ycellaHe 3a IOBECTBOBaHME Ha BHE3aITHO OCBOOOIEHATa YCTHA ped, KOATO ChC CBOETO
W3IMBaHE B IMyONIMYHATa cpefa ch31aBa 00pa3uTe 1 MUTOBETE Ha HCTOPUTA.

KJIIOYOBU JAYMMU: e3ukoB KapHaBai, ycTHa ped, (parMeHTapHO paska3BaHe, [pan Ha WCTHHATa,
IIPOMHHEHTHOCT.

18) 2025: Hanes, WBaiino. FOLEY BE3IIOPABK.// Enekrpontno u3nanue Ha cn. Kuno
— ABryc1/2025 r. HAITUOHAJIEH PE®EPEHTEH CITUCBK: ID Ne969. ISSN — 2815-3804
(on-line).

PE3IOME: CraTusita pa3kasBa 3a HCTOpHATA, Cenn(UKaTa U MpeaH3BUKATEIICTBAaTa TP M3padOTKaTa Ha HaX-
cHUHXpOHHU, DOJIK 3ByKOBH e(DEKTH, OTUUTANKH HE3aMEHIMATa UM POJIsi B ChbBPEMEHHOTO (PUIMONPOU3BOICTBO,
HO ¥ PUCKBT OT O€3BB3BPATHOTO UM H3UE3BaHE.

SUMMARY: The article tells about the history, specifics and challenges in the production of nah-synchronous,
Foley sound effects, taking into account their indispensable role in modern filmmaking, but also the risk of their

irreversible disappearance.

19)  2025: Hamnes, Ugaiino. ,,XAH*“ CPEIY ,, XAHbBT*.// EnektpoHHo u3gaHue Ha CII.
Kuno — HoemBpu/2025 r. HALIMOHAJIEH PEOEPEHTEH CIIMCBK: ID Ne969. ISSN —

2815-3804 (on-line). PE3IOME: CratusTa ce poKycupa BbPXY CPABHEHHMETO Ha JIBE MPOM3BEICHHUS OT €IUH
U ChII aBTOP — KJIACHYECKUAT (PUIMOB oOIlyc, ,,XaH AcmnapyXx M HaIlbJIHO PEHOBHpaHaTa My, ciei moutd 40
roauHu, Bepcus — ,XaHbT W HMwmnepusara®. Karo 06a3za 3a chIocTaBsHe ce H3IOJI3BAT TPUTE OCHOBHH
KOMITOHeHTH Ha QuiMoBuTe (oHorpamu — [Quanor, Edexktn m Mysuka. JletailiHo ca pasriegaHd TEXHUTE
cnenn(UIHN 0COOCHOCTH MPU ABETE KUHO-3aTJIaBHsL.

SUMMARY: The article focuses on the comparison of two works by the same author — the classic film opus,

“Khan Asparuh” and its completely renovated version, after almost 40 years — “The Khan and the Empire”. The
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three main components of the film soundtracks — Dialogue, Effects and Music — are used as a basis for

comparison. Their specific features in both film titles are examined in detail.

20) 2025: HeiikoBa, Pagoctuna. CBHBpEMEHHOTO KHHO 3a Jela — MEXAy Ti00aaHu
npobiieMr W Becenw JeTcku ucropuu, cn. Kuwno, nHoemBpum 2025, HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK: ID Ne969. ISSN — 2815-3804 (on-line).

PE3IOME: TekcTsT pasriexnaa IeTCKO-IOHOIIECKOTO €KPaHHO HM3KYCTBO, KBIETO YEeCTO OTKPHBaMe BCHYKH
€IEMEHTH Ha MpOLeca HAa WHAUBHIyAIU3alMATa WM CJICJCTBHUS, OYCBUIHO MapayelHi Ha HAOIIOIABAHOTO B
npolieca Ha HHIUBHUIyIU3aIHs IPH X0paTa.

ABSTRAKT: The text examines children's and adolescent screen art, where we often find all the elements of the
process of individualization or consequences that are clearly parallel to what is observed in the process of
individualization in humans.

21)  2025: HukomoBa, Kamenus. 3a HOBara 1eH3ypa U aBTOILIEH3ypa B M3KYCTBOTO BBHB
BpeMeTo Ha conuanaute Meaun — Homo Ludens, Codus, 2025, 6p. 27, 77-80; ISSN 1311
5111 - HAHMOHAJIEH PE®EPEHTEH CIIMCBK, ID Ne4989

PE3IOME: BbmpockT 3a LeH3ypaTa B U3KYCTBaTa, 3a TPaHULMTE Ha CBOOOAATa Ha apTUCTUTE B pa3IMuHHUTE
cthepu Ha TBOPYECTBOTO, BUHATH € OMJI MHOTO Ba)KCH KaKTO KaTO HEOTMEHHA YacT OT OMMTUTE HU J1a ThIKyBaMe
€/IHO XYI0KeCTBCHO MPOU3BEJCHNE, TaKa U OT YCHJIUATA HH Ja pa30epeM HEroBUs COIMO-KYJITYPSH KOHTEKCT,
Jla CXBaHEM €JIHA WJIM JIpyra KyJITypHa €roxa, a MPOHMKHEM B CHIIMHCKATa JIOTMKAa HA CIUH WK JPYT I0-
IBIBT WU T0-KPaTBK MEPHOJ OT BpeMe W B YCIIOBHUATA, B KOHTO ce Chb3naBaT apredaktute B Hero. CraTusra
pasriexaa TO3U BBIIPOC B KOHTEKCTa Ha ChBPEMEHHHUS CBAT, IIOCTHTHAJ MaKCHMaJHA CBOOOIa HA M3pPa3sIBaHETO,
HO W M3IPaBEH IMpe] MPeIN3BUKATEICTBATa HAa QUK HOBUHUTE U IOAMSHATA HA CTUHATA.

KIIFOYOBU AYMMU: BumoBe meH3ypa, ek HOBHUHH, MMOTUTHYECKa KOPEKTHOCT, HOBA IIEH3ypa, ,,KaHarta“,
I lmeme.

22)  2025: HuxonoBa, Kamenus. Cupak CKuTHHK KaTto pexxucbop B Hapomuus tearsp —
Homo Ludens, Codus, 2025, 6p. 27, 277-286; ISSN 1311 5111 - HAILIMOHAJIEH
PE®EPEHTEH CIIMCBHK, ID Ne4989

PE3IOME: B Gorararta cu 6uorpadus Ha XyZOXKHHK, [TO€T U KPUTUK Ha M3KycTBOTO Cupak CKHUTHHMK MMa U
eIrH poQecHoHaNIeH peKUchopcku onut. [Ipe3 ce3ona 1923/1924 r. Toii e qpaMaTypr ¥ apTHCTHYEH CEKpeTap
Ha Haponuus TeaTsp, KbAETO € MOKAaHEH KaTO yBaXKaBaH €pyIUT M ChMHUIIUICHHK HA ,,371aTOPOI” OT TJIaBHHUS
penakrop Ha crnucaHuero Biagumup Bacuies, moen mo chIIOTO BpeMe IOCTa TUPEKTOp Ha HallMOHATHATa
cueHa. Jlokaro 3aema Tazu noszuuus, Cupax CKUTHUK TOCTaBd M CHEKTakbia ,,MonHa Banna” ot Mopuc
MerepnuHk. CTaTusTa peKOHCTPYHpA U aHAIN3UPA TOCTAHOBKATAa U HEHHMS IIPHEM.

KJIFOYOBU JIYMMU: Cupax CKUTHHK, TBPBHU OBITAPCKH T€aTPAIHU PEKUCHOPH, MeTepIHHK

23)  2025: Hukomora, Kamenus. Kanon(u) B 6barapckara apamaryprust — Kynrypa, 2025,
Ne3 (3016), mapt, 43-44, ISSN 0861-1408. HAIITMOHAJIEH PE®EPEHTEH CITMCHK ID:
4289

PE3IOME: CrarusiTa peueHsupa KHUraTa ,,bearapckusT apamatypruueH kaHoH. @opmupane. IIpenapexnane.
Ipenpounrane” Ha Huxonait MopaaxoB, manssmna B kpas Ha 2024 r. (u31aHue Ha VHCTHTYT 3a M3ClIeIBaHE HA
n3kycTBara kpM BAH, ®ornamms ,,Xomo Jlyaenc*).

KJIFOUOBU AYMMU: kaHOHU B OBATApCKaTa JpamMaTyprusi, apxuBU Ha aBTOPH M MHECH, CLIEHWYEH MMOTEHIINAI
HAa JpaMaTypru4Husi TEKCT

24) 2025: HukonoBa, Kamenusa. Xamner Ha mmagute — Kynrypa, 2025, Ne 4 (3017),
anpui, 55-56, ISSN 0861-1408. HALIMOHAJIEH PEOEPEHTEH CIIMCBHK ID: 4289

PE3IOME: CraTtusita KOMEHTHpa CIIEKTaKbia ,,XamieT* Ha pexucbopa CtossH PaneB u tpymara Ha Tearsp
,bbarapcka apmus (mpemuepa 28 Gpespyapu u 4 mapt 2025), noguepraBaiiku HETOBHS SIPBK aKTyaJieH IPOYHT.
KJIFOUOBU AYMMU: nHemHusT pasriobeH CBST, MOCTApPaMaTHYEH TeaThbp, JUYEH ONUT Ha M3IIBJIHUTENINTE,
Slcen Artanacos, Ctosa Panes.
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25) 2025: Huxonosa, Kamenus. Eqno ot numara Ha OBJITapcKus TeaTpalieH aBaHTap] —
Kyntypa, 2025, Ne 5 (3018), maii, 10-12, ISSN 0861-1408. HALITUOHAJIEH PE®GEPEHTEH
CIIMCBK ID: 4289

PE3IOME: I'eo Munes (1895-1925) e He caM0 OpHIISIHTEH €KCHPECHOHUCTUYEH TIOET U MyOJHIUCT OT MbpBaTa
YEeTBBPT HAa MUHAJIMS BEK, HO M €MH OT OCHOBOIIOJIOKHHUIIUTE HA TeaTpaiHus aBaHrapA B benrapus. [Ipes 1918
I. B CBOETO M3CIIE/IBAHE ,,]eaTpaHo M3KYCTBO™ TOW OOSIBSIBA ILUIOCTEH paiiKalieH MPOEKT 3a OOHOBICHHWE H
TpaHchopManys Ha OBJITApCKHA TeaTbp 4Ype3 HEroBOTO ,MpepakIaHe KaTo eKCIpecHOHHCTHYeH. Ilpes
ClIeIBalllUTe HAKOJIKO TOJAMHH aBTOPBHT YIOPHUTO Mpecie/Ba OCHIIECTBIBAHETO HA TO3U MPOEKT, O paHHATa CU
cMBpT TIpe3 1925 1. Pehopmaropckute uaen, 3aBeHN OT HETO B IPOTPaMHOTO MY HM3cienBaHe, OMxa MOTIIH J1a
ce OIpeeIIAT KaTo OpUTHHAIHA IposiBa Ha Geist-HalpaBJIeHHETO B TeaTPaHUS eKCIPECHOHN3BM, ITOBIHIHO OT
YCJIOBUSTA HA MECTHATA CIICHWYHA MpakThka. CTaTusITa aHaIn3upa CIIMChKa C JpaMaTyp3H U IUECH, Ype3 KOUTO
I'eo MusieB B3HaMepsiBa J1a OCHIIECTBH CBOSI EKCIIPECHOHUCTHYEH TeaTpalieH MIPOEKT, U 00CHXK/Ja HallpaBeHUTe
OT HErO TPH CIEKTaKbJIa KaTo IIJICHACOYCHA CTHIIKA KbM HEroBaTa peayin3arys.

KJIFOYOBU AYMMU: Tearwp, TeaTpalicH aBaHrapj, T€aTpaleH EKCIPECHOHH3bM, ['co Muies, Obarapcku
TeaTpajeH aBaHTap/, OBJIrapCKU TeaTpaieH eKCIIPECUOHU3BM.

ABSTRACT: Geo Milev (1895-1925) is not only a brilliant expressionist poet and publicist from the first
quarter of the last century, but also one of the founders of theatre avant-garde in Bulgaria. In 1918 in his study
Theatre Art he declares an overall radical project for renewal and transformation of the Bulgarian theatre
through its “re-birth” as expressionistic. Throughout the several following years the author persistently pursues
the accomplishment of this project, till his early death in 1925. The reformatory ideas declared by him in his
program study could be defined as an original manifestation of the Geist-trend in theatre expressionism,
influenced by the conditions of the local stage practice. The article analyzes the list of playwrights and plays,
through which Geo Milev intends to implement his expressionistic theatre project and discusses created by him
three performances as a step to its realization.

KEYWORDS: theatre, theatre avant-garde, theatre expressionism, Geo Milev, Bulgarian theatre avant-garde,
Bulgarian theatre expressionism.

26)  2025: CapmxeB, HAumuTbp, CBeTiauHAaTa € Hail-BaKHOTO HENIO0 B Hamara paboTa,
Enextponno m3manme Ha crn. Kuno/cenremBpu/2025r. HAIIMOHAJIEH PE®EPEHTEH
CIIMCBK: ID Ne969. ISSN — 0861 — 4393.

PE3IOME: PasroBop c omnepatopa Credan HBaHOB 3a paboTaTa My OT Ha4aJoTO Ha Kapuepapa My Ao paboTara
MY C M3BECTHH pexuchopu karo Payn Pyus u Banepua Capmuento.PasroBopsT ce (hokycupa OKOJIO HETOBUTE
NPUHIUIH Ha paboTa U JTI00MMOTO My U3Pa3HO CPEJCTBO -CBETIMHATA.

KitrouoBu 1yMu: OCBETIICHHE, TOKOJICHUSITAa B KWHOTO, padoTa ¢ Jlroamun Tomxopos

SUMMARY :Conversation with cinematographer Stefan Ivanov about his work from the early stages of his
career till the work with renown directors as Raul Ruiz and his wife Vitoria Sarmiento abroad. The conversation
focusses on his principles of work and his main tool as a cameraman - the light.

KEYWORDS: light, generations in cinema, films with Liudmil Todorov

27)  2024: CroiiueBa, CBetnana. IIpobuB mpe3 BUTpuHaTa, OSTCTBO B JIaBaHyJIOBUTE
nonera. — Ctpanuna, 4, 2024, c. 148-151. [uznsa3no ot nevar: mapt 2025]: HAIIMOHAJIEH
PE®EPEHTEH CIIMCBK, ID Ne591.

28)  CroiiueBa, Cmernana. CeBepHUAT CKJIOH Ha THIIMHATA (3a CTUXOCOMpKaTra Ha
Jlronmuna banabanosa ,,CeBepen ckion®, XKaner-45, 2024). // Crpanuna, 3, 2025, c. 138-
147. HAIUOHAJIEH PE®EPEHTEH CITUCBHK, ID Ne591.

Abstract: The poetry in the book under discussion is described as neither Western nor
Eastern, but as containing codes that are accessible to both Western and Eastern readers. The
study seeks to interpret these codes through a detailed analysis of the six cycles. Special
attention is paid to the distinctive imagery and its links to the philosophy and aesthetics of the
Far East. Particular emphasis is placed on key metaphors that unify both the book as a whole
and the author’s entire body of work.
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Keywords: Eastern poetry, Western poetry, Eastern philosophy, Lyudmila Balabanova

Pesrome: Tloe3usTa B pasriexkaaHaTa KHUTA € OINpeAeleHa KaTo HUTO 3alajHa, HUTO U3TOYHA, HO ChIbprKalla
KOZIOBE, NOCTBIIHM U 3a 3alaJHMs, U 32 U3TOUHUS yuTaTen. HampaBeH e omuT 3a pa3uuTaHe Ha TE3U KOMOBE,
KaTo ca aHaJM3MpaHU NOAPOOHO IecTTe IMKbiIa. OOBbpHATO € BHUMaHWE Ha crenuduyHaTa OOpasHOCT U
BpB3kUTe C ¢unocopusita u ecrerukara Ha Jlaneunus wu3tok. Iloguepranm ca 3HaKoBH MetadopH,
o0eMHSBAIIY [sU1aTa KHUra U IS7I0TO TBOPYECTBO Ha aBTOPKATa.

KirouoBu AYMU: U3TOYHA IMOC3Us, 3araiHa Moe3us, U3ToOYHa (l)I/IJ'IOCO(l)I/ISI, Jlronmuna Bana6anosa

29)  2025: Tep3ues, AceH. llen3yparta B TeaTbpa — JIMYHOCT cpemly oOmHOcT. / Homo
Ludens, 6p. 27, 'mnaus Ha TeatpoBenute W apamarypsute kbM CADb, ®@onmanus ,,Homo
Ludens” 2025, c. 81 - 85. ISSN: 1311-5111. HAIIMOHAJIEH PE®EPEHTEH CIIMCBHK,
ID Neod4989

PE3IOME: TekcThT aHanu3Mpa BIUSHHETO Ha LIEH3ypaTa B ChbBpeMEHHHUS TeaThp. C akTyalHU NpUMEpPH OT
CBbBPEMEHHHUS TeaThp B Bbarapus u mo cBeTa € pasriienaH KOH(IMKTa MEKAy CBoOogaTta Ha JMYHOCTTA H
00IIeCTBEHHST HATHCK.

KIIKOUOBU AYMU: TeaTsp, IeH3Yypa, TUIHOCT, OOIIECTBO

ABSTRACT: The text analyzes the impact of censorship in contemporary theater. Through current examples
from Bulgarian and global theater, it examines the conflict between individual freedom and societal pressure.
KEYWORDS: theatre, censorship, individual, society

30)  2025: Tepsues, AceH. ,,Menesa* ¢ yuactuero Ha myonukara. / Homo Ludens, 6p. 27,
I'mnnus Ha TearpoBeaute u apamaryp3utre kbM CAB, @onmamus ,,Homo Ludens” 2025, c.
201 - 208. ISSN: 1311-5111. HAIIMOHAJIEH PEGEPEHTEH CITMCBK, ID Ne4989

PE3IOME: Penen3us 3a HOBaTa MOCTaHOBKA HAa aHTUYHATa Tpareaus ,,Menes* or EBpunua B Hapoanus teatsp
,./IBaH Ba3oB* mox pexxucypara Ha OpuraHckus pexxucbop [dexnan JJonenaH (kommanus ,,Yuitk Oait mxayr™).
OpUrHHAIHO pelIeHHe HAa PEeKUChopa € MyOnukara jJa ObJie 3ae[JHO Ha CIIEHAaTa C aKThOPUTE B POJIATA Ha
aHTUueH xop. Mcropusita 3a oTpoBeHaTa 110008 Mexay Menes u S130H, Bojela 10 MPEIATEICTBO U KECTOKU
yOuiicTBa, pa3KprBa BEYHUS] KOHPIMKT MEK/Ty MOJIOBETE.

KIIIOUOBU AYMMU: Menes, Espunun, Jleknan Jlonenan, Hapoaen teatsp

ABSTRACT: A review of the new production of Euripides’ ancient tragedy Medea at the National Theatre
“Ivan Vazov,” directed by British director Declan Donnellan (from the company “Cheek by Jowl”). The
director’s original approach places the audience on stage alongside the actors, embodying the role of an ancient
chorus. The story of the poisoned love between Medea and Jason, leading to betrayal and brutal murders,
unveils the eternal conflict between the sexes.

KEYWORDS: Medea, Euripides, Declan Donellan, National Theatre

31) 2025: XamxunukonoBa, Becema. Ha ¢okyc: nmou. a-p Muxaena TroneBa u
cnekTakbiabT ,,Kpbroppat* B Kyknen teatbp HAT®U3. // Crpanuna Ha LleHTbp 32
CEMHOTUYHM M KYyINTYpHM H3CIEIBaHUs 3a KpUTHyecku otr3uBH, 2025. ISSN 2815-3561.
HAIIMOHAJIEH PE®EPEHTEH CITMCBHK: ID4568.

Pestome: B cratusita ca  pasrieJaHd  KIIOYOBM  acleKTH OT  Hay4yHOMW3Clie[oBaTelckara U
YA0XKECTBEHOTBOpUECKa JEHHOCT Ha Jol. J-p Muxaena TioneBa, KaTo aklIEHTHT € NMOCTABEH BbPXY HEHHUTE
PEKHCHOPCKH THPCEHUs B 00JIaCTTa HA AJITEpHATUBHUTE (OPMH B KYKJICHUS TeaThp. B LEHThpa € ClIeKTaKbJIbT
,,KpBroBpar®, HecTaHAapTeH, ChC CHIIHO MeTa(OPHUYCH CLUEHHUYEH €3MK, M3rPajIieH 4pe3 IUIaCTHKA, MPEAMETH,
3BYK M MYy3HKa.

KirouoBu mymu: apt Tepanus, KyKJIeH TeaTbp, AITepHATUBHY (POPMH, TUIACTHKA

SUMMARY: The article examines key aspects of the research and artistic work of Assoc. Prof. Dr. Mihaela
Tiuleva, with a focus on her directorial explorations in the field of alternative forms in puppet theatre. At the
center is the performance ,,Cycle”, an unconventional production with a strongly metaphorical stage language,
created through physical expression, objects, sound, and music.

Keywords: art therapy, puppet theatre, alternative forms, physical expression

32)  2025: IleneB, bosn. Transmedia — Mappa Mundi, B: cn. Kuno, ¢espyapu 2025.
HAIIMOHAJIEH PE®EPEHTEH CITUCBK: ID Ne969. ISSN — 0861 — 4393.
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PE3IOME: Konnenmusra 3a TpaHcMenusTa pasriieiaHa mpe3 kaprorpadupanero Ha Jlenmbo3 u ['arapu, HO
MHTEpIIpEeTHpaHa Ipe3 Ch3JaBHETO Ha 2 THIa KapTu. EnHara e mo-BuanmMmara, Hajlo)KeHaTa OT MHIYCTPHSATa,
KOSITO ONKCB BCSIKAa HapaTHBHA BcesieHa. Jlpyrarta pasrpblna HOTEHIMANa Ha TPAaHCMEIHATA, TOBa € A3-0BaTa
KapTa, KOSTO OYepTaBa KOHTYPUTE Ha JIMYHATa MHTEPIETATHBHA cXeMa. TOYHO Ta3um BTOpa Kapra oOBBp3Ba
TpaHCMEAUATA C Apyra ceMuoTHudHa ¢urypa Ha lenso3 u ['atapu — puzomara.

KIIFOYOBU IYMMU: uanyctpranaa kapra, A3-oBa kapta, Jlenpo3 u [atapu, pu3oma, ceMHOTHKA

ABSTRACT: The concept of transmedia is examined through Deleuze and Guattari’s idea of cartography, but
interpreted through the creation of 2 types of maps. On is the more visible one, imposed by the industry, which
outlines each narrative universe. The other unfolds the potential of transmedia, this is the Self-map, which
outlines the contours of the personal interpretative scheme. It is this second map that connects transmedia with
another semiotic figure of Deleuze and Guattari — the rhizome.

KEYWORDS: industrial map, Self-map, Deleuze and Guattari, rhizome, semiotics

I[TYBJIMKALIMU B CIITELHIM®NYHU 3A HAITPABJIEHUETO U3JAHUA B BbJII'APUA

1) 2025: Aunonos, Kpacumup. ABtop. "VIckbp - Hal-IbJraTa U3Ipsio Obiarapcka pexa’.
B: cnncanue "National Geographic" - bwarapus, 6poit HoemBpu 2025: aBTop, dotorpad,
KOpHIIa.

2) 2025: boxwmnosa, Maptuuka. bTA, 10.09.2025 r., [Ipeacron Hall-aIbJITOTO U31aHKUE
Ha Sofia DocuMental, ¢ Haii-MHOTO JIOKaIMH, Ka3a IMPEKTOPHT Ha (ecTrBaza MapTuika
Boxxuiosa https://www.bta.bg/bg/news/lik/963984-predstoi-nay-dalgoto-izdanie-na-sofia-
documental-s-nay-mnogo-lokatsii-kaza-dir

3) 2025: I'eoprueBa, AHrenuHa. 3a Hy)KAara OT HHCTUTYIUH 3a TaHIl. // Crucanue 3a

taH1l, 7/2025, c. 6-9. ISSN 2682-9428

PE3IOME: IIpe3 noemBpm 2024 r1. 3arpe® Oemre noMakWH Ha MeEXIyHapoAHa xopeorpadcka cpema Ha
eBporeiickata mpexa Life Long Burning ¢ ocHOBHO nocnaHue 3a HeOOXOAUMOCTTa OT HHCTUTYLMOHATU3UPaHEe
Ha cbBpeMeHHUs TaHIl. CraTusta 0000nIaBa OCHOBHUTE ITO3HIMH, IPSICTABEHH Ha Hesl.

KIIFOYOBU JYMMU: kyntypHa MOIUTHKA, chBpeMeHeH TaHi, Life Long Burning

ABSTRACT: In November 2024, Zagreb hosted the annual choreographic convention initiated by the European
network Life Long Burning, with a core message about the need to institutionalize contemporary dance. The
article summarizes the main positions presented at the event.

KEYWORDS: cultural policy, contemporary dance, Life Long Burning

4) 2025. I'eopruesa, AnrenuHa. AHrenuHa ['aBpuiioBa U HEHHUTE KapTUHU B IBUKEHHE.
// Ciucanue 3a TaHi, 7/2025, c. 19-22. ISSN 2682-9428

PE3IOME: Awnrenmna [aBpmioBa € OT Haii-pa3lo3HaBacMHTE HMEHa Ha OBJTrapckara TaHI[OBAa CIICHA.
Kapuepara i e HepaspuBHO CBBbp3aHa ¢ Oalner ,,Apabeck”, KaTo OT HOBHS CE30H MOEMa PBHKOBOICTBOTO Ha
Tpynara. B toBa HWHTEPBIO TA pa3dKka3Ba 3a CBOA IIbT B TaHIIA U 3a LCJIUTE, KOUTO CU IMMOCTAaBsA HAa HOBATa MO3UIIUA.
KJIIOUOBU IYMMU: cpBpeMeHeH TaHIl, oanet ,,Apadeck”, AurennHa ["aBpuioBa

ABSTRACT: Angelina Gavrilova is one of the most recognizable dance artists on the Bulgarian scene. Her
career is closely tied to the Arabesque Ballet, and starting from the new season, she will take on the leadership
of the company. In this interview, she discusses her journey in dance and the goals she has set for her new
position.

KEYWORDS: contemporary dance, Arabesque Ballet, Angelina Gavrilova

5) 2025. I'eoprueBa, Anrenuna. HoBu rimacoBe Ha chBpeMeHHHS TaHIl. // CrimcaHue 3a
Tau, 7/2025, c. 38-47. ISSN 2682-9428

PE3IOME: CraTusra mpeacTapisBa pa3roBOp C IIECTHMMa MJIaTd ChbBPEMEHHH TaHIIOBH apTHUCTH, B KOWTO ce
aHaIM3UpaT MPEIU3BUKATENICTBATA U Bh3MOXXHOCTHUTE MPEJI TAXHOTO Pa3BUTHE JTHEC, U ce 00CHKIAT UICUTE UM
3a OBJENIOTO Pa3sBUTHE HA TAHIIOBOTO M3KYCTBO.

KIJIFOYOBMU JIYMMU: Tanm, Miaan TaHIIOBH apTUCTH, TAHI[OBO 00pa30BaHKe, KyJITypHA ITOJUTHKA

ABSTRACT: The article is a conversation with six young contemporary dance artists, analyzing the challenges
and opportunities for their development today, and discussing their ideas for the future of dance art.
KEYWORDS: dance, young dance artists, dance education, cultural policy
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6) 2025. I'eoprueBa, Anrenuna. Teatpanuuar gectuBan ,,BapHeHcko iaaT0 3a 33-1 MBT.
/I, Jlutepatypen Bectauk*, 21/2025, c¢. 8. ISSN 1310-9561.

PE3IOME: Cratusra npencrassi mporpaMaTa Ha HOBOTO HM3JIaHHME Ha Hal-TOJEMHUSI MEXIyHapOJeH TeaTpalicH
¢opyM B bbarapusi. OTKposiBa HETOBUTE ChIIBP)KATEITHN aKLIEHTH U KOHTEKCT Ha MPOBEXKAAHE.

KIIIOYOBU JAYMMU: wmexnayHapomeH TeaTpaieH ¢ectuBan, ¢ectuBan ,,BapHeHcko naT0®, (ecTmBamHa
CEIICKLIMS

ABSTRACT: The article presents the program of the new edition of Bulgaria's largest international theatre
forum. It highlights its key content focuses and the context of its implementation.

KEYWORDS: International theatre festival, Varna Summer, festival selection

7) 2025. NBa CeemapoBa u AnrenuHa I['eopruesa 3a ,,Ako AdpoauTta € 4yJAOBHINE U
IpaMaTyprusitTa Ha TaHIOBOTO TmpenacraBicHue. MutepBio Ha Kamenuss Hukonosa. //

CILEHApT, 19.09.2025, scenart.eu/MHTepBIOTa/UBa-CBEIIAPOBA-U-aHT €JIMHA-TCOPTUEBA-3a
PE3IOME: ABTOpkara Ha TaHIOBOTO MpEIACTaBIeHHE ,,Ak0 Adpomuta e uymoBumie” MBa CaemapoBa u
HEroBUAT JApamarypr AHrenuHa ['eoprueBa orroBapstT Ha BbhIpocH Ha Kamenus HukomnoBa 3a TBOpueckus
MPOLIEC M0 HETOBOTO Ch3JaBaHe U (PyHKIMATA Ha TAHIIOBUS JpaMaTypr B HETO.

KJIFOYOBMU JIYMMU: TannoB 1paMaTypr, eKcliepuMeHTajeH TaHl, Ba Ceelaposa

SUMMARY: The author of the dance performance "If Aphrodite Was a Monster", Iva Sveshtarova, together
with its dramaturge Angelina Georgieva, answer questions from Kamelia Nikolova about the creative process
and the role of the dance dramaturge in it.

KEYWORDS: dance dramaturgy, experimental dance, [va Sveshtarova

8) 2025: T'eopruesa, Credanus. ,,3a Ch3IaBaHETO, CMHCHIBT W TPEKPAYBAHETO HA
rpaHui B crnekTakbia ‘“‘Bepmwxna peakius® Ha ATOM TEATDHP“, TEATRALNOW
Konexkuust - EnextpoHHo cnucanue 3a TeaThp W aApamaryprus, 2024, ISSN 2367-5306,
COBISS.BG-ID — 47698952, Haunonanen pedepenter cnuchk ID No5243.

PE3IOME: Texcmvm e pazmucwvn ewvpxy cnekmakwaa , Bepuowcna peakyus na ATOM
TEATDBP ¢ xopeorpad Credanus ['eoprueBa, Kato CHEHHUYHO NPEKHUBSIBaHE, KOETO M3CIEIBA KaK YOBEIIKHTE
JICUCTBHUS, MPEJAMETHTE W TeJlaTa OKOJIO Hac ca HEepa3puBHO CBBP3aHM B OOl MEXaHHW3bM OT MPUYMHU WU
nocneAcTBUA. BabxHoBeH oT MaimHuTe Ha Py6 ['onnObpr, clekTakbiabT M3M0J3Ba BepUrara OT JBMIKEHHS U
peaknuu kKaTo oOpa3 Ha cBeTa, B KOWTO BCSKO JEHWCTBHE, JOPU Haii-MaJKOTO, MMa 3HA4YE€HHE W OT3BY4aBa B
CHOZENIEHOTO 0010 MpocTpaHCTBO. DOKYCHT MOCTENIEHHO Ce M3MECTBA OT 3PENIUIIHMS BH3yasieH e(peKT KbM
BBIIPOCH 32 JMYHMS M300p, cBOOONaTa M OTrOBOPHOCTTA, PAsrJielaHM Tpe3 WAEUTe Ha E€K3MCTCHIHaIn3Ma U
¢mnocopusara wa XKan-Ilom Caprp. ,,BepmkHa peakuus pasmuBa TPaHUIUTE MEXKIy YOBEK H IIPEIMET,
W3IBIHATEN U MyOJINKa, HHIMBHIYAIHO W KOJIEKTHBHO, KaTO KaHM 3pHUTeIs na Ob/e He mpocTo Habmonaren, a
aKTHBHA 4YacT OT CIIy4YBamoTo ce. [IpencraBienneTo ce ciayusa moj GopMaTa Ha aKTHBHA MEAWUTALMS, KOSTO
M3BEX/A 3PUTENISl OT €XKEJHEBHUTE MOJICIHM Ha ChlIeCTBYBaHe. To He mpeiara TOTOBH OTTOBOPU MJIM €IMHHA
HCTOpHSI, a OTBapsi IPOCTPAHCTBO 3a CETUBHO IPEKHUBSBAHE, JIMUHU acCOLMAlMMd M MHOXXECTBO BB3MOXHHU
TIPOYMTH.

KIIFOYOBU JYMU: ceBpeMeHeH TaHI, TaHIOB TeaThbp, (PH3WYECKH TeaThp, CUCHHYHO IIPEKUBSIBAHE,
eK3UCTECHINAIN3bM, N300p M OTTOBOPHOCT, yJacTHe Ha IMyOJIMKaTa, YOBEK U IIPEAMET, B3aUMOJICHCTBHE.
ABSTRACT: The text reflects on the performance Chain Reaction by ATOM THEATRE, choreographed by
Stefaniya Georgieva, as a stage experience that explores how human actions, objects, and the bodies around us
are inseparably connected within a shared mechanism of cause and effect. Inspired by Rube Goldberg machines,
the performance employs chains of movement and reaction as an image of a world in which every action, even
the smallest one, carries meaning and resonates within a shared space. The focus gradually shifts from the
spectacle of visual impact toward questions of personal choice, freedom, and responsibility, examined through
the ideas of existentialism and the philosophy of Jean-Paul Sartre. Chain Reaction blurs the boundaries between
human and object, performer and audience, individual and collective, inviting the spectator to become not
merely an observer but an active participant in the unfolding event. The performance takes the form of an active
meditation that draws the viewer out of everyday patterns of existence. Rather than offering definitive answers
or a single narrative, the work opens up a space for sensory experience, personal associations, and multiple
possible interpretations.

KEYWORDS: contemporary dance, dance theatre, physical theatre, theatrical experience, existentialism, choice
and responsibility, audience participation, human—object relations, interaction.
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9) 2025: WBanoB, MBan. YHrapckusar pexuchop Cabomu Xaitmy. [moptper pesro] //
Codus bum dect 2025. Odunuanen KaTajor. OmnnaifH-Bepcusi:
https://siff.bg/bg/articles/ungarskiyat-rezhisyor-sabolch-haydu-se-zavrashta-v-sofiya-s-
retrospektiva-na-svoite-filmi-i-sas-spetsialnata-nagrada-na-29-iya-sofiya-film-fest

PE3IOME: TekcTbT npencrasst yHrapckus pexucbop Cabony Xakisy KakTo peTpOCHEKTUBHO — B KOHTEKCTa Ha
3HAYUMHTE MYy (HIMOBH IOCTIDKEHHS Karo ,,Mupax™ (2014), ,Kussn cbm mo-nodpe (2016), ,,I'panst Ha
cekpoBumata’ (2020), taka u ¢ ¢punma My ,,.baernero Ha nemosauTe, KolTo Oemre mpeacraBeH B Codust mpe3
2025 T.

KIIFOYOBU JYMMU: Cabomu Xaiiay, yarapcko kuao, Copus @umm Decr.

ABSTRACT: The text presents the Hungarian director Szabolcs Hajdu both retrospectively — in the context of
his significant film achievements such as "Mirage" (2014), "I Have Lived Better" (2016), "Treasure City"
(2020), and with his film "The Vigil of the Vultures", which was presented in Sofia in 2025.

KEYWORDS: Szabolcs Hajdu, Hungarian cinema, Sofia Film Fest.

10)  2025: UBanoBa, Upuna. [[lopTper Ha XxbpBaTckusi pexucbop Paiiko ['bpiuy 3a
ounmannus xatanor Ha ,,Codus dunm dect] ( https://siff.bg/bg/rayko-garlich )

PE3IOME: TekcTbT npencras yHrapckus pexucbop Cabony Xaiiy KakTo peTpOCHEKTUBHO — B KOHTEKCTa Ha
3HAYUMHTE MYy (HIMOBHU TMOCTIDKEHHS Karo ,,Mupax™ (2014), ,Kussn cbm mo-nodpe” (2016), ,,I'panst Ha
cbkposuara“ (2020), Taka u ¢ punma My ,.baenuero Ha nemosauTe”, KoiTo Oemre npeacraBeH B Codus npe3
2025.

KIIFOYOBU JYMMU: Cabomu Xaiiay, yarapcko kuao, Copus @umm Decr.

ABSTRACT: The text presents the Hungarian director Szabolcs Hajdu both retrospectively — in the context of
his significant film achievements such as "Mirage" (2014), "I Have Lived Better" (2016), "Treasure City"
(2020), and with his film "The Vigil of the Vultures", which was presented in Sofia in 2025.

KEYWORDS: Szabolcs Hajdu, Hungarian cinema, Sofia Film Fest.

11)  2025: UBanosa, Upuna. BemectBoro: OnTukara Ha KolMapa [peLeH3us 3a
HOMUHUpaHu4 3a ,,0ckap* ¢punm]//,,bynesapa bbarapus‘ (enekTpoHeH HHGOPMALMOHEH
caiit): https://boulevardbulgaria.bg/articles/veshtestvoto-s-demi-mur-optikata-na-koshmara

12) 2025: BanoBa, Upuna. Mosita kunoronuna 2025: cumpoHus Ha yxKaca [KpUTHUYECKH
0030p]. // cn. Perfect Days, (u3rnexma oiie He € U3NIA3bI OPOsIT)

13)  2025: Unkosa, Karepuna. 80 rogunu He crturar!/ KyknAprt, uza. Aconumanus Ha
kykienute teatpu — UNIMA, bearapus, Codus, 6p. 18/2024, 35-38, ISSN 1313-3276

PE3IOME: PasroBop ¢ npodecop n.u. Joiunaa Cururepcka mo nosox 80 roxumniaus i ro0mield. B pasroBopa
ca 3aCeTHATH BaXKHU €TaIld OT PAa3BUTHETO Ha Beiarapckus camojecH M IMpodecHoHaNIeH KyKJICH TeaThp, Ipe3
MpHU3Mara Ha JITYHOCTHOTO U MPO(ECHOHATHO pa3BuTHe Ha npod. CHHHUTEepCKa.

KJIFOYOBH JYMMU: kykneH TeaTsp, IeTCKU IPaJiHU, KyKJIH, CIIEKTAKbIL.

2025: Tlkova, Katerina. 80 years are not enough!/ KuklArt (PuppetArt), published by the Bulgarian Association
Of Puppet Theatres — UNIMA, Bulgaria, Sofia, 18/2024, 35-38, ISSN 1313-3276

ABSTRACT: A conversation with Professor Doychina Sinigerska on the occasion of her 80th anniversary. The
conversation touched on important topics from the development of the Bulgarian amateur and professional
puppet theater, through the prism of the personal and professional development of Prof. Sinigerska.
KEYWORDS: puppet theater, kindergartens, puppets, performance.

14) 2025: KamenoBa, 3opuuma. ,,KenThpBuicku mnpuspak B Cabaret [ Enferno”. -
JIutepatypeH BectHuk, Ne 2, 15 -21.01.2025, 8. ISSN 1310-9561

PE3IOME: Penensus 3a ,,Kenrspuickusr npuspak™ nmo Ockap VYaiiia, mpemuepeH criekTakbil Ha KykieH
teatpp — ILoBAMB, ApamaTtusanus U pexucypa Emuna IletkoBa, cuieHorpadust u kyknm MBaino Huxonos u
WBa I'mkoBa, my3uka [Tmamen Iletkos, mpemuepa 31 okromBpu 2024 T.

KJIFOUOBU IYMMU: kykiieH TeaTwbp, TeaTbp, IpaMaTH3aIus
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https://boulevardbulgaria.bg/articles/veshtestvoto-s-demi-mur-optikata-na-koshmara
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%ba%d0%b5%d0%bd%d1%82%d1%8a%d1%80%d0%b2%d0%b8%d0%bb%d1%81%d0%ba%d0%b8-%d0%bf%d1%80%d0%b8%d0%b7%d1%80%d0%b0%d0%ba-%d0%b2-cabaret-l-enferno

ABSTRACT: Review of "The Canterville Ghost" by Oscar Wilde, premiere performance of the Puppet Theater
- Plovdiv, director and dramatization Elitsa Petkova, scenography and puppets Ivaylo Nikolov and Iva Gikova,
music Plamen Petkov, premiere October 31, 2024.

KEYWORDS: puppet theatre, theatre, dramatization

15)  2025: KamenoBa, 3opHuna. KenTbpBuicku mnpuspak B Cabaret [.° Enferno. =:
CHEHApT, mnardpopma 3a tearbp u aebatu: B: https://scenart.eu/, 18.01.2025, TekcTsT €
CbhBMECTHA ITyOnuKkanus ¢ JluteparypeH BeCTHUK

16)  2025: Kamenona, 3opuuna. OtHoBo 3a ,Jmano enno Bpeme®. - Ilopran Kynrypa,
https://kultura.bg, 8.04.2025

PE3IOME: Penensus 3a ,,JluBute siebenn’, mpeMHEpeH CIIEKTaKbJI Ha Mitaexxku Teatsp ,,Hukonaii buaes®, mo
Xanc Kpuctman Annepcen, [pamatm3anus u pexwucypa: ArHa-Bamepus [ocrtansn, Crenorpadus, Kyxim U
koctiomu: Hatamust ['oueBa, Kommosurop: [Tmamen [letkos (Mensa), mpemuepa 29.03.2025

KIIKOUOBU AYMMU: kykieH Tearsp, TeaTbp, ApamMaTu3aius

ABSTRACT: Review of "The Wild Swans", premiere performance of the Youth Theater "Nikolay Binev",
based on Hans Christian Andersen, Dramatization and direction: Anna-Valeria Gostanyan, Scenography,
puppets and costumes: Natalia Gocheva, Composer: Plamen Petkov (Mensa)

KEYWORDS: puppet theatre, theatre, dramatization

17) 2025: KoncrantunoBa, Ema. ®unmsbt 3a ABopos ,,Ilonup cenkure Ha nymure*

— B mpenaBanero Aptedup, [Iporpama ,, Xpucro bores* na BHP, 20 okTromBpu 2025.

PE3IOME: PexucropsT u cberieHapucT Ha “Ilonup cenkurte Ha gymure” Ema KoHcTaHTHHOBa TOBOpH 3a TOBa
JlaJii ChbBPEMEHHHUIUTE HU MMaT YyBCTBUTEITHOCT KbM HETOBHUTE TyMH, 00pa3u M WU WM I'M Bb3IpHEMaT KaTo
4acT OT €JHO Oe3BB3BPAaTHO OTHILIO CH MHHAJIO; Nl HEroBara sipka M Tparu4Ha JIMYHOCT IPOBOKUPA
BBOOPOKEHUETO WJIM HMETO My aKTHBUpa CaMO 3aydyeHaTa B YYMJIMIIE KyXa BB3XHTa KbM ,,[CHUS Ha
OBarapckaTta JUpUKa“.
SUMMARY: The director and co-screenwriter of Chasing the Shadows of the Words, Ema Konstantinova,
reflects on whether people today still possess a sensitivity to Yavorov’s words, images and ideas, or whether
they perceive them merely as part of an irretrievably vanished past; whether his vivid and tragic personality
continues to spark the imagination, or whether his name now triggers only the hollow, school-taught admiration
for ‘the genius of Bulgarian lyric poetry.

18)  2025: KoncrantuHoBa, Ema. ®unmset 3a fBopos ,Ilonup cenkure Ha nymure” — B

npeaaBaHeTo ,,Pernenta 3a kyntypa“ Ha BHT, 18.10.2025

PE3IOME: PexucbopsT u cheueHapuct EmMa KoHcTaHTHHOBaA roBOpH 3a Hall-Ba)KHUTE XYJI0’KECTBEHU LIEJH,
xouto “Ilomup ceHkHUTe Ha AYMUTE MpeciiefiBa — 1a o0prcyBa atMocdepara Ha MOSTUYHUS CBST Ha SIBOPOB U
Jla BbBIICUE 3PHUTEIIUTE B €JIMH 33J04eH Pa3roBop ¢ ydacTHULUTE BbB ¢uinma — ['eopru ['ocnonunos, Teogopa
HyxosuukoBa, VBan JlanmkeB u mnpo¢d. Bnagumup ArtaHacoB 3a Haii-BbhJIHyBalIuTe 00pa3u, 4YyBCTBAa U
¢mrocoCcKy MPOEKINH B TUPUKaTa Ha SIBOPOB.

SUMMARY: Director and co-writer Ema Konstantinova speaks about the central artistic goals pursued by
Chasing the Shadows of the Words: to evoke the atmosphere of Yavorov’s poetic world and to draw viewers
into an indirect conversation with the film’s participants — Georgi Gospodinov, Teodora Duhovnikova, Ivan
Landzhev, and Prof. Vladimir Atanasov — about the most compelling images, emotions, and philosophical
projections in Yavorov’s lyric poetry.

19)  2025: KoncrantuHoBa, Ema. ®@wimbT 3a Pycu Yames ,/lyma Ha akThOp® — B
npenasaseto ,,Kynrypa.bI'* na BHT, 18.11.2025

PE3IOME: Pexucropbsr EMa KoncrantunoBa u cueHapuctsT ['eopru TomeB paszkassaT 3a cBos GuiaM ,,Jlymra
Ha aKThOP“* — 3a TPYAHOCTHTE, C KOUTO Ce COIBbCKBAT 3apaju HexesnaHueTo Ha Pycn UaHeB ja 1aBa MHTEPBIOTA,
3a HETOBHS OCOOCH XapakTep, 3a B3aMMOOTHOIICHUATA My C KOJIETHTE My U 3a HSKOW OT Hail-sipkuTe (pUiIMOBH
3arjiaBus, B KOUTO I'OJICMUAT 6’BHFapCKI/I AKTBOP y4dacTBa.

SUMMARY: Director Ema Konstantinova and writer Georgi Toshev speak about their film Actor’s Soul —
about the challenges they faced due to Rusi Chanev’s reluctance to give interviews, about his singular

33


https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%ba%d0%b5%d0%bd%d1%82%d1%8a%d1%80%d0%b2%d0%b8%d0%bb%d1%81%d0%ba%d0%b8-%d0%bf%d1%80%d0%b8%d0%b7%d1%80%d0%b0%d0%ba-%d0%b2-cabaret-l-enferno
https://scenart.eu/
https://kultura.bg/
https://mlt.bg/%D1%85%D0%B0%D0%BD%D1%81-%D0%BA%D1%80%D0%B8%D1%81%D1%82%D0%B8%D0%B0%D0%BD-%D0%B0%D0%BD%D0%B4%D0%B5%D1%80%D1%81%D0%B5%D0%BD__6964
https://mlt.bg/%D0%B0%D0%BD%D0%BD%D0%B0-%D0%B2%D0%B0%D0%BB%D0%B5%D1%80%D0%B8%D1%8F-%D0%B3%D0%BE%D1%81%D1%82%D0%B0%D0%BD%D1%8F%D0%BD__4426

personality, his relationships with colleagues, and some of the most remarkable films in which the great
Bulgarian actor took part.

20)  2025: ManmpkykoB, AsekcaHIbp: 3a TaHIBT M HEroBaTa JIBONCTBEHOCT; CTaTHS,
cnucanue Tani 6p.7, 2025r. ¢1p.96-99

PE3IOME:B craTtuara aBTOpPBT pa3ChKIaBa BBPXY TAHIBT KaTo (u3myecka AeWHOCT W Karto ¢opma Ha
U3KYCTBO M 3a TPyAHATa YJIOBUMOCT B €JHO3HAYHH KaTerOpHUH. MaHIKYKOB pa3ChkIaBa 3a IapaJoKCHTe Ha
NPUCHCTBHETO HA TSJIOTO B TaHLA M IIyOJMYHHUTE BB3NPHUATHA 332 TOBA M3KYCTBO MEXIY BB3XHIICHHETO H
OTPHULIAHUETO.

KIJIFOYOBU JYMMU: TaHI, TaHIIOB TEATHP, TIIO, TEIECHOCT,

ABSTRACT: In the article, the author reflects on dance as a physical activity and as an art form and on the
difficulty of being captured in unambiguous categories. Mandzhukov reflects on the paradoxes of the presence
of the body in dance and the public perceptions of this art between admiration and denial.

KEYWORDS: dance, dance theater, body, corporeality

21)  2025: Hukonosa, Kamenus. ,,Benenumanckust Teprosei Ha SABop ['spaeB u Camyen
®unny — Jlurepatypen BectHuk, Ne 16, 23-29.04.2025, 8

PE3IOME: I1o moBox 23 ampmt, korato cBeThT oTOeis3Ba 461 rogunau ot poxkaeHueTo Ha lllekcnmp, craTtusara
KOMEHTHpa CIIEKTaKbiIa ,,BeHeluanckuaT Teproeei’* Ha pexxuchopa SIBop I'spreB Ha ciieHata Ha Hapomguus
TeaTbp (mpemuepa 12 u 13 mait 2024), noguepTaBaiiki HETOBUS aKTyaJeH NMPOYHUT U APKOTO U3IBIHEHHE Ha
Camyen ®@unim kato Hlainok.

KIIIOUOBU AYMU: ,.Beneunanckust Thproserr , SAsop ['baes, Camyen Ounim

22) 2025: Huxonoa, Kamenusa. Xamier’2025: mexay OTYasHUETO M HaAeXKAara -
JIuteparypen BectHuk, Nel0, 13-18.03.2025, 8

PE3IOME: Cratusita pasriexkaa creKTakbia ,, XaMmier , 4usaTo npemuepa e Ha 28 ¢despyapu u 4 mapr 2025 B
Tearsp “bbiarapcka apMmus™ KaTo aHajau3Hpa MoApPoOHO paborara Ha pexuchopa CrosiH Panes, crenorpada
Huna [TamroBa u n3mpiaHeHneTo Ha SIceH ATaHAacoB B possTa Ha XaMJileT, KaKTO U Ha OCTaHAJINTE YYaCTHHUIIH.
KIIFOUOBU AYMMU: akrtyaneH nHemen npouut Ha Illekcnup, ,,Xamuer mpe3 mnoriega Ha MIIAIUTE,
MOCTApPaMaTH4eH TeaThbp

23)  2025: Hukonosa, Kamenus. Mnanexkusar teatbp Ha 80 roaunu. MIHTepBIO ¢ HETOBUS

mupexktop Muxaun baiikoB — CLIEHAprT, 27.04.2025

PE3IOME: Ilpe3 2025 r. Mnagexxkust TeaTbp HapbpuBa 80 roguHu (OTKpHT € Ha 25 sayapu 1945 r). I1o To3n
TIOBOJI TMPEKTOPBT My Muxann baiikoB pa3zka3Ba KakBO OT CBOETO HACIEJICTBO M CBOMTE TPAJUINHU TEAThPBT
IpOIBIKABA J]a Pa3BUBA U KaKBU Ca HOBUTE MPEAN3BUKATEICTBA U MIBTHIIA ITPE HETO JIHEC.

KIIKOUOBU AYMMU: Mnanexku tearbp, Muxawui baiikoB, nctopust Ha TeaTbpa

24)  2025: IlepBa3oBa, TemeHyra. KorHUTUBHO pa3BUTHME M MHTETPUpPAHE Ha XOpa CbC
cHHJIpoM Ha JlayH upe3 cpeicTBaTa Ha 00pa3oBaTelieH U TeparneBTU4eH KykJeH TeaTsp. // 20
roguan OOpa3oBaTelieH U TeparneBTUYEeH KYyKJIEH TeaThp B bbirapus: ro0uineeH cOOpHUK ¢
HAy4YHM CTaTHH, IPEICTaBeHN Ha HayuyHa KoH(pepenuus, Codus, Hatpus 29.05.2025 r.

25)  2025: Ilerpos, CtunusH. [Tocnennara tumuna®. Jlumepamypen eecmuuxk, 0p. 41
2025: 2.

PE3IOME: Pexucnhopcku JlyMmH 3a crieKTakbia ,,Korato Hue MbpTBHTE e ChOY MM ™.
KJIFOYOBU JYMMU: Ubcen, ,,Korato Hue, MBPTBHTE, C& CHOYIHM

ABSTRACT: Director’s words to When We Dead Alive.

KEYWORDS: Ibsen, When We Dead Alive.

26)  2025: Pyxes, 3npaBko. Cratust "AKTyaqHM acHeKTH Ha Jo0aBeHaTa pPEaJHOCT B

HallMOHAJTHUS TEJIeBU3WOHEH edup", COopuuk moknamu ot HamuonamHa Hay4HO-
npakTuyecka KoH(epeHuus ., JIUruTamTHu TEXHOJOTHMM B apXUTEKTypara, Au3aiiHa H
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BU3yasiHuTe M3KycTBa“, 27-28 anpwmi 2023 r., HoB O6barapcku yauepcuret, 2025, Codus,
ISBN: 978-619-233-361-4

PE3IOME: HaBnuzaneto Ha no0aBeHaTa peajHOCT KAaTO NMPOU3BOJCTBEH METOJ B OBJITapCKUTE HALMOHAIHU
TEJICBU3UM JlaBa BBH3MOXKHOCT Ha MajKHMsi €KpaH Ja ObJe IoKa3aHa MoOJiepHa M akTyajlHa BH3Hs, HO
CBIIEBPEMEHHO IIOCTaBSl CEPHO3HM NPEIU3BUKATENICTBA IIpe] peanm3alusaTa M (QUHAHCHpaHETO Ha
TENEBU3MOHHOTO IPOM3BOACTBO. Ch3JaBaHETO Ha MOACPHO BHPTYAITHO H300pakeHUE B PEaHO BpeMe IPOMEHS
TPAJAULMOHHUS IIOOXOJ B HPOU3BOACTBOTO HA TEJICBU3HOHHA NPOLYKIHsA. B TeleBU3HOHHHTE cTyana ce
NOSBSIBAT BUPTYaJIHH H300paKEHHs, KOMTO KOMYHHUKHPAT C PEaHUTE BOJELIIM M TOCTH. TelneBH3MOHHOTO
MPOU3BOACTBO € M3IPABEHO IPEJ CEPHO3HHU NMpPEAN3BHKATEICTBAa U NMPOOIEeMH B YCIOBHS Ha peajHa MeIuiiHa
KOHKYPEHIHUS, HEZOCTHI Ha BpeMe M (DMHAHCOBH pecypcH. M3siBeHM TENeBH3NOHHU BOJCLIM M HKypPHAIUCTH
CIIOJEIISIT CBOMTE MHEHHUS U BIICUATICHHS 33 NPCIM3BUKATEIICTBATA MPU M3MOJI3BAHETO HA IBIHHUS MOTCHIIAAI
Ha jgo0aBeHaTa peaHOCT KaTO WHCTPYMEHT 3a Ch3JaBaHE HAa KaueCTBEH WH(OPMAIMOHEH TEJEBU3HOHEH
MIPOJYKT.

KJIFOYOBU JYMMU: nobaBeHa peaHOCT, BUPTyaIHA PEATHOCT, TEJICBU3HS

ABSTRACT: The introduction of augmented reality as a production method in Bulgarian national television
stations enables the small screen to present a modern and up-to-date vision, but at the same time poses serious
challenges to the implementation and financing of television production. The creation of modern virtual images
in real time is changing the traditional approach to television production. Virtual images are appearing in
television studios, communicating with real hosts and guests. Traditional professions are giving way to
technology specialists who work with the latest computer equipment. Television production faces serious
challenges and problems in the context of real media competition, lack of time, and financial resources.
Prominent television presenters and journalists share their opinions and impressions of the challenges of using
the full potential of augmented reality as a tool for creating a high-quality television news product.
KEYWORDS: augmented reality, virtual reality, television

27)  2025: CredanoBa, Kammna. Koraro TtearbpbhT ycmee na HaIACKOYM cebe cu:
LIIPOEKTBT BYPATA®. B: CnoBoro anec. 7/20.02.25. ctp. 10

PE3IOME: Cratusita 3a nocnennust cnekrakbi Ha [Tutsp Bpyk u Mapu-Enen Ectuen — ,IlpoextsT Bypsirta”,
BUJsH Ha MexxnyHapoauus Lllekcnupos @ectuBan B KpaiioBa. CrieKTakbiIbT Ce aHAIU3UPA B KOHTEKCTa KAKTO
Ha TBopuecTBOTO Ha IIuThp Bpyk, Taka n Ha CbBpEeMEHHUSI CBETOBEH TEATHP.

KIIFOYOBU JYMMU: , IIpoextsT bypsita”, IIutsp Bpyk, cbBpeMeHeH CBETOBEH TeaTbp TEaThbp

ABSTRACT: An article about the last production of Peter Brook and Marie Héléne Estienne, as seen at the
International Shakespeare Festival in Craiova. The show is analyzed in the context of the oeuvre of Peter Brook
and contemporary world theatre alike.

KEY WORDS: Project Tempest, Peter Brook, contemporary world theatre

28)  2025: CredanoBa, Kammna. Korato TtearbpbhT ycmee na HaiCKouu cebe cu:
LIIPOEKTBT BYPATA®. B: CnoBoro nuec. 7/20.02.25. ctp. 10

PE3IOME: Cratusita 3a nocnennusi cnekrakbi Ha [lutsp Bpyk u Mapu-Enen Ectuen — ,IlpoextrsT Bypsirta”,
BusH Ha MexayHapoanus LllekcriupoB @ectuan B KpaitoBa. CIIEKTaKbIBT C€ aHATM3UPA B KOHTEKCTAa KaKTO
Ha TBOp4ecTBOTO Ha IIuThp Bpyk, Taka 1 Ha CHBPEMEHHHUS CBETOBEH TEATh.

KIIFOYOBU JYMMU: , IIpoextsT bypsita”, IIutep Bpyk, cbBpeMeHeH CBETOBEH TeaTbp TeaThbp

ABSTRACT: An article about the last production of Peter Brook and Marie Héléne Estienne, as seen at the
International Shakespeare Festival in Craiova. The show is analyzed in the context of the oeuvre of Peter Brook
and contemporary world theatre alike.

KEY WORDS: Project Tempest, Peter Brook, contemporary world theatre

29)  2025: Credanona, Kanuna. Kanuna Credanosa - 14 ¢ Enuna ot "Bpeme pasnenHo",
nHec - KpuTHK U nucaren. [IpenaBane: [lensat 3anousa ¢ I'eopru Jlro6enos. BHT 19.04.2025
Kanuna Credanosa - 151 e Ennna ot Bpeme paznenno, qHec - KpUTHK U nucarten - bbarapcka
HanmMoOHaJIHA TEJIICBU3UA

PE3IOME: TlpocTtpaneH pa3roBop ¢ TeaTpoBeAKaTa MO IMOBOJ HW3JaBaHETO Ha OBITapcKM Ha KHUTATa ,,20
peXUChOpH-IbpBOTIpoXoAl oT M3rouna EBpoma”, YMHTO CHCTABUTENH M PEOAKTOPH ca jaBamara ¢ mpod.
Mapsua KapiceH, KakTo ¥ Ha BTOpUTE NpepadOTEeHH M3JaHHs HAa OBIrapcky Ha KHHTHTE U ,,J[Kymxerata Ha
Ann” u ,,Jlocneguusar usxoxn’”.

KIIIOYOBU AYMUM: ,20 pexucbopu-nbpBonpoxoauu ot HMs3touna Espoma” - Mapsun Kapicss,
JoKymkerata Ha Aun”,, Jlociaennusr uzxon”.
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ABSTRACT: A long interview with the theatrologist on the occasion of the publication in Bulgarian of the book
20 Ground-Breaking Directors of Eastern Europe, edited together with prof. Marin Carlson, as well as the
publication of the second Bulgarian editions of her books Ann’s Dwarves and The Last Way Out.

KEYWORDS: 20 Ground-Breaking Directors of Eastern Europe - Marvin Carlson, Ann’s Dwarves, The Last
Way Out.

30) 2025: CredanoBa, Kanuna. Kanuna CredanoBa 3a HOBUTE cu KHHTH. [IpenaBane
Kynarypa.BI'.  BBT 23.04.2025. Kanuna CredaHoBa 3a HOBUTE CH KHUTH - bbiarapcka

HanmMoOHaJIHA TCJICBU3UA

PE3IOME: HHTepBio C TeaTpoBegkaTa IO TOBOJ HM3IaBaHETO HAa OBJITApCKH Ha KHHTaTa ,,20 pexHCHOpH-
mepBonpoxoam ot M3rouna EBpomna”, 4nuTo ChCTaBUTENN U PEIAaKTOPH ca ABaMaTa ¢ pod. MapsuHa KapicrH,
KaKTO M Ha BTOPUTE MpepaboTeHN U3AaHNs Ha OBITapcKu HA KHUTUTE U ,,JI)Kymkerata Ha AHK™ 1 ,,[locnenHusT
u3xon’.

KIIIOYOBU AYMUM: ,20 pexucbopu-mepBonpoxoanu ot HM3touna Eppoma” - Mapsun Kapicss,
JoKymkerata Ha Aun”,, JlocaenHusar u3xon”.

ABSTRACT: An interview with the theatrologist on the occasion of the publication in Bulgarian of the book 20
Ground-Breaking Directors of Eastern Europe, edited together with prof. Marin Carlson, as well as the
publication of the second Bulgarian editions of her books Ann’s Dwarves and The Last Way Out.

KEYWORDS: 20 Ground-Breaking Directors of Eastern Europe - Marvin Carlson, Ann’s Dwarves, The Last
Way Out.

31) 2025: CredanoBa, Kanuna. Kamuna CredanHoBa 3a HOBUTE cu KHUTH. KHuru c
nocnanus: I[IpremecTBue KpM Bsipata u AyxoBHOTO, JlecucnaBa XKabmsnosa HOBA HIO3

19.05. 2025 Kuuru ¢ nocnanus: ITeremectsue kbM Bsipara 1 1yxoBHOTO | NOVA NEWS
PE3IOME: HHTepBio C TeaTpoBegkaTa IO TOBOJ HM3IaBAaHETO HAa OBITApCKH Ha KHHTaTa ,,20 peXHChOpH-
mepBonpoxoAny oT Vi3Trouna EBpomna”, Y4MUTO CHCTAaBUTENH M PEAAKTOPH ca ABaMata ¢ npod. Mapeun Kapics,
KaKTO U Ha BTOPUTE NPepabOTeHN U3JaHus Ha OBJIrapcKy Ha KHUTUTE | ,,JKymkerata Ha AHu” u ,,J[locneqHust
n3xox’.

KIIIOYOBU AYMUM: ,20 pexuckopu-mepBonpoxoanu ot M3touna Eppoma” - Mapsun Kapicss,
JoKymkerata Ha Aun”,,, JlocaenHusaT u3xon”.

ABSTRACT: An interview with the theatrologist on the occasion of the publication in Bulgarian of the book 20
Ground-Breaking Directors of Eastern Europe, edited together with prof. Marin Carlson, as well as the
publication of the second Bulgarian editions of her books Ann’s Dwarves and The Last Way Out.

KEYWORDS: 20 Ground-Breaking Directors of Eastern Europe - Marvin Carlson, Ann’s Dwarves, The Last
Way Out.

32)  2025: Credanona, Kanuna. Kanuna Credanona. 3amo nuMame HyXJa TOUHO cera ot
,BrbxHoBsiBama aureparypa’? 7/8 TV 17.04.2025 Ctynuno Xb - npod. Kamuna Credanona,
17 anpun 2025 1. - 7/8 TV

PE3IOME: IIpocTpaHeH pas3roBop C TeaTpoBEIKaTa MO IIOBOJ HM3JAaBAaHETO Ha OBJITapcKH Ha KHHTATa ,,20
pexuchopu-IbpBonpoxoay ot M3rouna EBpoma”, YMHTO ChCTABUTENNM M PEJAKTOPH ca jABamara ¢ Ipod.
Mapsun KapicbH, KakTo 1 Ha BTOpPHTE NpepaboTeHH M3JaHus Ha OBJITapCcKU HA KHUTHTE M ,,J[KylDkerara Ha
Ann” u ,Jlocneguusar usxoxn’” .

KIIIOYOBU AYMUM: ,20 pexuceopu-meponpoxoanu ot M3touna Eppoma” - Mapsun Kapices,
LJoKymkerata Ha Aun”,,, JlocaenHUAAT U3X01” .

ABSTRACT: A long interview with the theatrologist on the occasion of the publication in Bulgarian of the book
20 Ground-Breaking Directors of Eastern Europe, edited together with prof. Marin Carlson, as well as the
publication of the second Bulgarian editions of her books Ann’s Dwarves and The Last Way Out.

KEYWORDS: 20 Ground-Breaking Directors of Eastern Europe - Marvin Carlson, Ann’s Dwarves, The Last
Way Out.

33)  2025: Credanosa, Kanuna. OT3Byk oT MexayHapoaHusi TeaTpayieH (ecTuBasl Ha
KOMEIMWHMS U caTUpU4eH crnekTakbya B ['abpoBo. BHP- Apredup 09.04.2025 Ot3ByK OT
MesxnyHapoaHus TeaTpasieH (hecTuBal Ha KOMEIUWHUS U CaTUPHUEH CrieKTakba B ['abpoBo -
Kynrypa

PE3IOME: HuTepBro ¢ TearpoBenkara Mo MoBOJ MeXIyHapoIHUs TeaTpaieH (pecTHBall HAa KOMEIWWHUSA H
CaTUPHUYEH CIIEKTaKbJ B ['abpoBo
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KJIIIOYOBU JYMMU: wuHTepBlO, MeXIyHapoaHUs TeaTpajeH QecTHBal Ha KOMEOUHHHA U CAaTHPHYEH
criekTakbi, ['abpoBo

ABSTRACT: An interview with the theatrologist on the occasion of the International Theatre Festival of
comedy and satire in Gabrovo

KEYWORDS: interview, International Theatre Festival of comedy and satire, Gabrovo

34)  2025: Credanona, Kanmuna. KakBo Hocu Ha my0OiauKkaTa 4eTeHETO Ha KUTAHCKH TTHECH.
[IbpBO yeTEHE HA KUTAWCKU MUECHU OT 3amafeH TUIl — B JlpamMaTUYHO-KYyKJIEH TeaTsp Bpana.
7/8 TV 17.06.2025 Ctynuo X»b - Kanuna Credanona, 17 roun 2025 1. - 7/8 TV

PE3IOME: ITlpoctpaneH pa3roBop ¢ TeaTpoBeIKaTa IO IOBOJ ITBPBOTO TEaTPAIM3UPAHO YETCHE Ha KUTAWCKH
MHECH OT 3aMaJIcH THI y Hac — B Jl[paMaTHIHO-KyKIIeH TeaThp Bpara.

KIIFOYOBU IYMMU: kuTaiicku IHeCH OT 3amajJieH THUII, IIBPBO TeaTpaIu3upaHo deTeHe, [paMaTuIHO-KyKIeH
Tearsp Bpana

ABSTRACT: A long interview with the theatrologist on the occasion of the first theatrical reading of Chinese
“spoken theatre” plays — in the Drama/puppetry theatre in Vratsa.

KEYWORDS: Chinese “spoken theatre” plays, first theatrical reading, Drama/puppetry theatre Vratsa.

35) 2025: CredanoBa, Kanuna. 3a mbpBM OBT y Hac, KaTo npemogus kbM XXXV
HaHI/IOHaJ'ICH q)CCTI/IBaJ'I Ha MAJIKUTC TCaTpaJIHU (bOpMI/I, CC CBCTOA TCATPAIUIHUPAHO YCTCHC HA
ChBpEMEHHA KHTalicka Jpama — pa3kasBa B "Aprtedpup" tearpoBensT mupod. Kammna
CredanoBa, crcTaBuTen Ha cOopHrKa "BbBeieHne B cbBpeMeHHaTa KuTaiicka apamaryprus'.
BHP — Aptedup 10.06.2025 [{ao IO u "Byps" — npeceuna Touka Mexay TeaThpa Ha EBpona
u Ha Kuraii - Kynrypa - BHP HoBunan

PE3IOME: HuTepBlo ¢ TeaTpoBeAkaTa MO MOBOJA IBPBOTO TEATPATU3UPAHO YETEHE HA KUTAHCKU MUECH OT
3amajicH THI y Hac — B JlpaMaTHYHO-KYKJICH TeaThp Bpana.

KJIFOYOBU IYMMU: kutaiicku mHecH OT 3amajJieH TUI, IbPBO TeaTpaIu3UpaHo deTeHe, JpaMaTHudHO-KyKJIeH
Tearbp Bpaua

ABSTRACT: An interview with the theatrologist on the occasion of the first theatrical reading of Chinese
“spoken theatre” plays — in the Drama/puppetry theatre in Vratsa.

KEYWORDS: Chinese “spoken theatre” plays, first theatrical reading, Drama/puppetry theatre Vratsa.

2

36) 2025: CredanoBa, Kamuna. “Urpm, ngymu, urypuu...”.
Ne30/16.10.25. ctp. 12

PE3IOME: Crartus 3a cnekrakbia “Urpu, aymu, mypuu...” Ha pyMbHCKus pexucbop Cunsuy Ilypxapere,
npeacraBeH B pyopukara “Crekrakian HacienctBo” B mporpamara Ha MexayHapoJHUS TeaTpalieH (ecTrBal Ha
Cubuny, 2025. AHanu3 Ha aKTEOPCKOTO MakicTopcTBO Ha KoHcTanTnH Kupusk u pexxucypara Ha [lypkapere.
KIIKOUOBU OYMMU: “Urpu, aymu, mypuu...”, Koncrantun Kupusik, Cunsuy Ilypkapere, MexayHapoaeH
TeaTpayieH gectuBan Ha CuoOmy

SUMMARY: An article about the production “Games, Words, Crickets...” of the Romanian director Silviu
Purcarete, presented as part of the rubric “Heritage performances” of the International Theatre Festival of Sibiu,
2025. Analysis of the acting of Constantic Chiriac and the directing of Purcarete.

KEY WORDS: “Games, Words, Crickets...”, Constantic Chiriac, Silviu Purcarete, International Theatre
Festival of Sibiu

B: CaoBoro mHec.

2

37)  2025: CredanoBa, Kanuna. “bmaromaps!” xato tema, “bmaromapsi!” karo xoxa. B:
Crnosoro muec. Ne26/11.09.25. ctp. 1 -5

PE3IOME: Cratus 3a MexnyHaponuust teatpaieH ¢ectuBan Ha Cubuy. XapakTepHH OCOOCHOCTH M aKLEHT
BBPXY IPHEMCTBCHOCTTA MEXIY HCTOpPHS W CBHBPEMEHHOCT Ha Tearbpa. CrnemnuaneH (oOKyc: pyOpukara
“Cnekrakian Hacnencto™.

KJIIOUOBU JAYMU: MexnayHaponHust TtearpaieH ¢ectuBan Ha Cunbuy, npueMcrBeHocT, “CHeKTakin
Hacnenctso™.

SUMMARY: An article about the International Theatre Festival of Sibiu. Characteristics and accent on the
continuity between the history and present of theatre. Special focus on the rubric “Heritage performances”.

KEY WORDS: International Theatre Festival of Sibiu, continuity between the history and present of theatre,
“Heritage performances

38)  2025: Creanona, Kamuna. “Vona”. B: Cnosoto axec. Ne26/11.09.25. c1p. 5
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PE3IOME: Cratns 3a cmekTakbia “MoHa” Ha pymbHCKHA pexuchop Cuiny IlypkapeTe KaTo aKIEHT OT
mporpamara Ha MexayHapoaHus TearpaicH (ectuBan Ha Cubuy, 2025. AHamu3 Ha B3aUMOOTHOIICHUSITA
Mexay nuecata Ha Mapun CopecKy U pexxuchopckaTa nHrepnperanus Ha [Iypkapere. AKIEHT BEPXY poisiTa Ha
SIOHCKHA akThop Cacaku.

KJIFOUOBU JIYMU: “Hona”, Cunsuy Iypxapere, Mapun Copecky, Cacaku

SUMMARY: An article about the production “Jona” of the Romanian director Silviu Purcarete as an accent of
the International Theatre Festival of Sibiu, 2025. Analysis of the interrelations between the Marin Sorescu play
and the directorial interpretation of Purcarete. Accent on the role of the Japanese actor Sassaki.

KEY WORDS: “Jona”, Silviu Purcarete, Marin Sorescu, Sassaki.

39) 2025: Credanora, Kanuna. "MbpTBUTE HE AIaT KHCEJIO MJISKO' WM €AWH JHEBHUK
karo cbBpemenHa lllexepesama. B: Impressio/ impressio.dir.bg. 9 centempu 2025/16:04
"MBpTBUTE HE SAAT KMCEIO MIIAKO" WM €IWH THEBHHK KaTo cbBpeMmeHHa Illexepesana |
impressio.dir.bg

PE3IOME: Cratus 3a cnekrakbia “MBbpTBUTE HE sIAT KHUCEIO MIISKO” Ha MOPTYTaJCKus pexXucbop Tuaro
Ponpurec, mpeacraBeH KaTo OCHOBEH aKIEHT Ha B Iporpamara Ha MexIyHapoJHHs TeaTpaieH (ecTHBal Ha
Cubuy, 2025. AHanu3 Ha KIIFOYOBUTE XapaKTEPUCTHKH Ha pexucypara Ha Poxpurec.

KIIFOUOBU AYMU: “MbprBUTE HE siAaT Kuceno Misiko”, Tuaro Poxppurec, MexayHaponeH TeaTpalieH
¢ectuBan Ha Cubny

SUMMARY: An article about the production “Dead Men Do Not Eat Yogurt” of the Portuguese director Tiago
Rodriguez, presented as a main accent of the program of the International Theatre Festival of Sibiu, 2025.
Analysis of the main features of the directing style of Tiago Rodriguez.

KEY WORDS: “Dead Men Do Not Eat Yogurt”, Tiago Rodriguez, International Theatre Festival of Sibiu

40)  2025: CredanoBa, Kannna. Hacunue u umoctpatuBHOCT Ha crieHara. B: Impressio/
impressio.dir.bg. 11 cenremBpu 2025 / 18:52. Hacunue u WIIOCTPATHBHOCT Ha CLieHATa MU
KOra TpaHMLIMTE HE Morar Aa ObJaT npeMuHaBaHH | impressio.dir.bg

PE3IOME: Cratus 3a cnekrakbia “BusnonepbsT” Ha pexucbopa Muno Pao, npenctaBeH KaTo OCHOBEH aKIEHT
Ha B IIporpamara Ha MexIyHapomHus TeatpalieH gectuBanr Ha Cubny, 2025. AHamM3 Ha CIIEKTaKbJIa KaTo 4acT
OT TEH/ICHIIMATA HA HACWIINE U WIIOCTPATHBHOCT 110 €BPOIICHCKUTE CIIEHH JHEC.

KJIFOYOBU AYMMU: “Busunonepsr”, Tuaro Ponpurec, MexayHnapoyeH tearpaneH decrusan Ha Cubuy
SUMMARY: An article about the production “The Visionary” of the director Milo Rao, presented as a main
accent of the program of the International Theatre Festival of Sibiu, 2025. Analysis of the production as a part of
a trend of violence and illustrative-ness on the European stages today.

KEY WORDS: “The Visionary”, Milo Rao, International Theatre Festival of Sibiu

41)  2025: CredanoBa, Kamuna. IIpop. n-p Kammna CredanoBa 3a 32-us
Mesxaynapoanus TearpaieH ¢pectusan Ha CuOuy. BHP — HoBunu, my6nukyBano Ha 03.07.25
B 09:10.

ITox mototo "brnaromaps" npemuHa MexxyHapoaHusT TeatpaieH gectusan B Tpancunsanus - Kynrypa - BHP
Hounu

PE3IOME: NHTepBIo ¢ TeaTpoBeakaTa 3a 32-To u3AaHue Ha MexayHapoaHus TeatpaneH ¢ectuBan Ha Cubny.
TeHaeHIMK, O4YepTaHU OT MporpaMaTra, akleHT BbPXY MPHEMCTBEHOCTTa MEXKIY HUCTOPHS U ChbBPEMEHHOCT Ha
tearbpa. Cnennanes ¢okyc: pyopukara “Cnekraxiu Hacnencrso”.

KJIIOUOBU AYMMU: MexnayHaponuust TteatpasieH ¢ectuBan Ha Cubuy, teHgeHuud, “CHekTakin
Hacnenctso”.

SUMMARY: An interview with the theatrologist about the 32nd edition of the International Theatre Festival of
Sibiu. Tendencies, outlined by the program, accent on the continuity between the history and present of theatre.
Special focus on the rubric “Heritage performances”.

KEY WORDS: International Theatre Festival of Sibiu, tendencies, “Heritage performances

42)  2025: Credanoa, Kamuna. IIpop. n-p Kammna CredanoBa 3a 33-us
Mexnynaponausi teatpasieH ¢ectuBan B [lumsen. BHP — Apredup, nmyOmukyBano Ha
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12.10.25 B 10:05 IIunzeHckuAT MeXIyHapoJeH (ecTuBal W HOBUTE TEHICHIIUU B

TEATPaATHOTO U3KYCTBO - Kynrypa

[Mun3eHckuAT MeXAyHapoAeH (ecTuBall U HOBUTE TEHICHIIUH B TEATPAITHOTO U3KYCTBO

PE3IOME: UnTepsio ¢ TeatpoBeakara 3a 33-to u3nanue Ha MexayHaponuus tearpaieH dhectuBan B [TunseH.
TenneHMM, OYEPTaHU OT IPOTpaMaTa, KaTo 4acT OT OOIIUTE TEHICHIIUH M0 €BPONCHCKUTE CIIEHH JHEC
KIIFOYOBU JYMMU: MexayHaponuus TeaTpaieH ¢gectuBai B [Iun3eH, TSHISHINN, €BPOTICHCKH CLICHH.
SUMMARY: An interview with the theatrologist about the 33nd edition of the International Theatre Festival in
Pilsen. Tendencies, outlined by the program and as part of the common tendencies on European stages today.
KEY WORDS: International Theatre Festival in Pilsen, tendencies, European stages

43)  2025: Credanosa, Kanuna. Kak mexxayHapogausT TearpaieH gecruan Ha Cubuy ce
npeBbpHa B Tpetus no 3HauumoAT B EBpoma? 7/8 TV 17.07.2025 Crymuo Xb - Kanuna
Credanona, 17 rorm 2025 1. - 7/8 TV

PE3IOME: IIpocTtpaHeH pa3roBop ¢ TeaTpoBeakara 3a 32-To u3naHue Ha MexXIyHapoaHUs TeaTpajcH (GecTHBaI
Ha Cubny. TenpeHumu, odepTaHH OT NpOrpaMaTa, aKIEHT BBPXY IPHUEMCTBEHOCTTa MEXKAYy HCTOPHS WU
CBBPEMEHHOCT Ha TeaThpa. CriermaneH ¢okyc: pyopukara “Crnexraknu Hacnencto”.

KIIFOYOBU JIYMU: MexnayHapomHus TearpaineH ¢ectuBan ©Ha Cubuy, TeHmeHImd, - ‘CIIeKTaKIH
Hacnenctso”.

SUMMARY: A long interview with the theatrologist about the 32nd edition of the International Theatre Festival
of Sibiu. Tendencies, outlined by the program, accent on the continuity between the history and present of
theatre. Special focus on the rubric “Heritage performances”.

KEY WORDS: International Theatre Festival of Sibiu, tendencies, “Heritage performances

44)  2025: Credanona, Kanuna. 3a goctmxeHnusra Ha onepara u tearspa B [lekun, 7/8 TV
19.12.2025 Crymuo X5 - npod. Kanmuna Credanona, 19 nexkemspu 2025 . - 7/8 TV

PE3IOME: IlpocTpaneH pa3roBop ¢ TeaTpoBeAKaTa 3a MEKHHCKAaTa ONepa W HOBHUTE TeaTpajHU TEHICHIIMH Ha
KATalCKUTE CIEHH 3a TeaThp OT 3anajeH Bua. Pokyc BepXy mpeacraBneHne Ha KnTalickust HallMOHAJICH TeaThbp
3a TIEKWHCKa oTlepa ¥ MACTOTO Ha My3HKaTa B HCTOPHATA HA KUTalCKaTa [IUBHIA3AIIHSL.

KIIFOUOBU JAYMMU: Ilekuncka omepa, TeaTbp OT 3amajgeH Tun B Kwutail, My3ukaTta W KUTaiickaTta
LIUBHIIA3AIIHS.

SUMMARY: A long interview with the theatrologist about the Peking opted and the new tendencie on the
Chinese stages for Western type theatre. Focus on a production of the Chinese National theatre for Peking opera
and the place of music in the Chinese civilization

KEY WORDS: Peking opera , theatre of the Western type in China, music and the Chinese civilization

45) CroitueBa, Cetnana. ,,IIpukasku ot 15171 cBAT Ha Hukonaii PaliHoB u uaesira 3a
KyJITypHOTO yOexuile Ha yoBeuecTBoTo. [Ipearosop keM: Hukonait PaitHoB. Mopckara
napuna. [Tpukasku ot st cat. T. 3. Codus: Mupannga, 2025, c. 5-8.

46)  2025: CroitueBa, CBeTtnana. ABTopedepar Ha AUCepTaLOHEH TpYyA ,,ClI0BO 1 00pa3 —
CUHXPOHMM' 3a MPUCHKAAHE HAa HayyHaTa CTEIeH ,,JJOKTOp Ha (UIOJOTMYECKHUTE HAYKH'“.
HAT®U3, 2025

47)  2025: Tepsues, Acen. O6o0menne Ha MT® Bapuencko nsto. UnTepBio ¢ Acen
Tepsue nm Hnko I'ameB Ha xwmBOo oT Bapna 3a mnpenmaBanero ,,Kyntypa.bI'™ nma BHT,
11.06.2025 https://www.youtube.com/watch?v=1_W3HDS&fJ9A

PE3IOME: HHutepBio ¢ TeaTpoBena W TiaBeH KoopauHaTop Ha (onmanus ,.Bua dect 3a mporpamara Ha
MEeXAyHapoJeH TeaTpaneH gectuBal ,,BapHeHcko jasaTo™ 2025

KJIIOUOBU IYMMU: nHTEPBIO, MEXIYHAPOIEH TeaTpalieH (ecTuBan ,,BapHEeHCKO JIATO

ABSTRACT: Interview with the theater scholar and chief coordinator of the Via Fest Foundation about the
program of the Varna Summer International Theater Festival 2025

KEYWORDS: interview, Varna Summer International Theater Festival
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https://www.youtube.com/watch?v=1_W3HD8fJ9A

48)  2025: Tepsues, Acen. CeroBeH tearbp B Codus 3amouBa Ha 4 roHH. MHTEpBIO €
Acen TepsueB B BHP 26.05. 2025 https://bnr.bg/hristobotev/post/102161896/svetoven-

teatar-v-sofia-zapochva-na-4-uni

PE3IOME: UuTepBio ¢ TeaTpoBeAa W TJIaBeH KoopauHATOp Ha QoHpmamus ,.Buma ®ect 3a mporpamarta Ha
MeXITyHapoJeH TeaTpaieH ¢ecTuBai ,,BapreHcko maro* 2024

KJIFOYOBU YMMU: unTepBIo, MEXAyHApOAEH TeaTpaieH ¢ecTuan ,,BapHeHCKO JIsTO

ABSTRACT: Interview with the theater scholar and chief coordinator of the Via Fest Foundation about the
program of the Varna Summer International Theater Festival 2024

KEYWORDS: interview, Varna Summer International Theater Festival

49) 2025: Tep3ues, AceH. 3aeHO MO MbTS.
https://scenart.cu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%
d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-
%d0%b1%d1%8a%d1%82%d1%8f-
%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-
%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-
%d0%b1%d0%b0%d1%85%d1%87

PE3IOME: Ilo3npaBuTeneH aapec OT TeaTpoBeaa U pbKOBOAUTEN Ha KaTteapa ,, T eatpo3nanue B HATOU3 , Kp.
CapadoB“ Acen Tep3ueB 1o MOBOJ OTKPHMBAHETO Ha U3I0kOaTa ,,3aemHO MO MbTA™, mocBereHa Ha 90-
TOAMIIHMHATA OT POXKICHHUETO Ha rojeMure ObiIrapcku akthopu Buonera baxuesanoBa u Bacun Croitues.
KJIFOYOBU JIYMMU: u3inox0a, akThOpPCKO U3KYCTBO, Buonera bax4yepanora, Bacun Ctoiiues

SUMMARY: Greeting address by the theatrologist and head of the Theatre Studies Department at NATFA “Kr.
Sarafov” Asen Terziev on the occasion of the opening of the exhibition “Together on the Way”, dedicated to the
90th birth anniversary of the great Bulgarian actors Violeta Bahchevanova and Vasil Stoychev.

KEYWORDS: exhibition, acting, Violeta Bahchevanova, Vasil Stoychev

50)  2025: Tep3ues, Acen. OT3uB 3a ciekTakbia ,,EBanrenue no JlocroeBcku

https://www.dtblagoevgrad.com/festival/2025/

PE3IOME: Ot3uB Ha TeatpoBena Acen TepsueB 3a crhekrakbia ,EBanrenue mo JloctoeBcku“, CpbOcku
HaponeH TeaTbp — Homu Can, pex. I\/'IepHeﬁ Jlopenin B pamkuTe Ha 4YETBBPTO H3AaHME Ha bankaHcku
TearpaseH ¢gectuBan biaroeBrpaa nmyoJaMKyBaH B OHIIAiH OroeTHHA Ha (ecTuBaa.

KJIIOYOBU JIYMU: Mepreit Jopenmm, JlocToecku, bankanckn TearpaieH GecTuBan

SUMMARY: Review by theater critic Asen Terziev of the performance "The Gospel According to
Dostoevsky", Serbian National Theatre — Novi Sad, directed by Jernej Lorenci, presented as part of the fourth
edition of the Balkan Theatre Festival Blagoevgrad, published in the festival's online bulletin.

KEYWORDS: Jernej Lorenci, Dostoevsky, Balkan Theatre Festival

51) 2025: TroneBa, Muxaena. IlyOnukyBaH HaydyeH JIOKJIaJ CbC  3arjlaBue
“JIMarHOCTUYHA METOJM MOJIOMAaramy KyKJIOTepaneBTHYHHUS mporec” . MackapaabT u
JIOKajiHaTa OOIIHOCT : COOPHUK € JOKJIaJu OT HayyHaTa KOH(epeHus, IPOBEICHA B PAMKHTE
Ha XXX Mexnaynapoaen ¢ectusan "Cypsa" - [lepauk 2024 r.

MexaynapoaeHn ¢ectuBan Ha Mackapagaute urpu Cypsa. ISBN - 978-619-7645-29-3
COBISS.BG-ID — 70948104

PE3IOME: B pamkure Ha (pectuBana Ha Mackapaguute PUM Ileprnk opranmsmpa Hay9HH KOH(EpEHINH, B
KOHMTO M3THKHATH NPEToJaBaTel N3HACAT JOKIAIIH.

KJIFOUOBU JYMMU: Ilepuuk, Cypsa, Hay4Ha KOH)EPEHIHS.

ABSTRACT: As part of the masquerade festival, the Regional Historical Museum — Pernik organizes scientific
conferences where distinguished scholars present reports.

KEYWORDS: Pernik, Surva, scientific conference.

52)  2025: Tronesa, M. TepaneBTnuHu TexHOJIOTHH; €.47- 58 "MackapansT: Tpaaunus -

namert - mozepHoct", Ilepruk 2026 ISBN: 978-619-93673-0-8

KJIFOYOBU AYMMU: Ilepuuk, Cypsa, kondepeHuus, Teparnus

PE3IOME: Crarnsta pasriexga HIKOM OT TEpaleBTHYHHTE TEXHOJOTWH CBBP3aHU C pabdoTata C 1ema ¢
Pa3IMYHU 3aTPYAHEHUS

KEYWORDS: Pernik, Surva, conference, therapy
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https://bnr.bg/hristobotev/post/102161896/svetoven-teatar-v-sofia-zapochva-na-4-uni
https://bnr.bg/hristobotev/post/102161896/svetoven-teatar-v-sofia-zapochva-na-4-uni
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://scenart.eu/%d1%80%d0%b5%d1%86%d0%b5%d0%bd%d0%b7%d0%b8%d0%b8/%d0%b7%d0%b0%d0%b5%d0%b4%d0%bd%d0%be-%d0%bf%d0%be-%d0%bf%d1%8a%d1%82%d1%8f-%d0%b8%d0%b7%d0%bb%d0%be%d0%b6%d0%b1%d0%b0-%d0%b7%d0%b0-%d0%b2%d0%b8%d0%be%d0%bb%d0%b5%d1%82%d0%b0-%d0%b1%d0%b0%d1%85%d1%87
https://www.dtblagoevgrad.com/festival/2025/

ABSTRACT: The article examines some therapeutic approaches related to working with children with various
difficulties.

53)  2025: Tronea, M. OOpa30BaTEIHUAT KYKJICH T€aThp KaTO METOJ 32 BB3IIPHEMaHE Ha
nuTepaTypHu TekcToBe. — B: CbBpeMeHHaTa ObJrapcka JuTeparypa 3a Aela U FHOImM XX —
XXI B. Coopuuk ¢ Hayunu uscnenanus. CbcraB. A. AHToHOBa. Codust: UL ,,bosia [1ener®,

2025, 658 c., c. 355 —-361. ISBN 978-619-7838-00-8.

KIIFOYOBU JIYMMU: obpa3zoBaTeneH KyKJICH TeaThp, TUTEpaTypa, Aera U IOHOIIH

PE3IOME: Cratusra pasriexga Bb3MOKHOCTHTE Ha OOpa3oBaTeNHUS KYKICH TeaThp 3a IPEACTaBsIHE HA
ChbBpEeMeHHaTa ObJIrapcka JIUTepaTypa Ipex Aela U FOHOIIN 10 II0—IO0CThIICH U HHTEPECEeH HaykH.
KEYWORDS: educational puppet theatre, literature, children and adolescents

ABSTRACT:The article examines the possibilities of educational puppet theatre and its potential for presenting
contemporary Bulgarian literature to children and adolescents in a more accessible and engaging way.

54)  2025: ®unanoBa-Komaposa, B., cratus ,,Kuteiickata ¢unocopuss Ha XadToB *,
BECTHUK ,,CroBoTo nHec Opoii 8 (1189), dpepyapu 2025, ctp.11

PE3IOME: B cratusita ce pasriexiar ¥ KOMEHTUpAT LIUTATU OT MPOU3BEACHUATA HA XalTOB
— XBBpPKATOTO KOPHUTO, J{MBUTE pa3Ka3u U HErOBaTa €CEUCTUKA.

55) 2025: XapuzanoBa, bos. ®unmbT ,,3aBeld Me€ BKBIIU® B KOHTEKCTAa Ha KHHOTO 3a
nera bearapus. // cm. ,,Uyxnon3zokoBo oOyuenue*, Hanmonanao n3narenctso As-byku, Op.
09.10.2025 r. paznen PeneH3uu u aHoTaluH.
https://foreignlanguages.azbuki.bg/uncategorized/filmat-zavedi-me-vkashhi-v-konteksta-na-

kinoto-za-decza-v-balgariya/.

PerieH3msiTa aHaIM3Mpa PEKUCHOPCKHUTE MOXBATH MPU paboTa Ha PEKHMChOPA C JIela aKThOPH B KOHTEKCTAa Ha
OBIArapcKOTO KHHO. [IpaBH ce mapaiell MEXIy aKTbOPDCKHTE HW3IIBIHEHs Ha Jela BbB (QUIMH OT
COLMAINCTHIECKUSI PEan3bM U TE3U B ChBPEMHUETO. B 4acTHOCT ce aHanu3upa akThOpCKaTa Urpa Ha JelaTa BbB
¢buma ,,3aBei Me BKBIIU C OTJIS]] HA TOBA, e TeMara Ha (hHIMa 3acsira CEpuo3eH COIMANICH TPODIEM.

The review analyzes directing approaches in a director’s work with child actors within the context of Bulgarian
cinema. A parallel is drawn between the performances of child actors in films from the period of socialist
realism and those in contemporary cinema. In particular, the acting of the children in the film “Take Me Home”
is examined, considering that the film’s theme addresses a serious social issue.

56)  2025: Lenes, bosn. [IxeliMmc bonn u cMbpTTa Ha reposi: Mexay nasapHara Cruuia u
poMaHTH3MpaHata Xapubma. — B: M3kyctBo m koHTekct — VII Mnanexxka HayyHa
koHpepennus. Coopuuk ¢ noknanu ot VII Mnanexka nayuna kondepenuus (Codus, 25-26
despyapu 2025 r.). Codusi: UuctutyT 3a uscnensane Ha uskycrsara — bAH, 2025, c. 207-
214

PE3IOME: Enun ot Hall-pa3no3HaBaeMUTE MOTUBH B CBETOBHOTO KYJITYPHO HACJEJICTBO € 38 CMbPTTa Ha T€POSL.
He mo-mainko 3Ha4uM € MOTUBBT 32 HETOBOTO BB3KPECCHUC. OCHOBHHAT 00€KT Ha H3CJICAIBAHE TYK € 06p213"bT Ha

Jlxeiimc BoHn kaTo onMIleTBOpeHNE Ha BeUHaTa HAANpeBapa Ha reposi CbC CMBPTTA U ,,KUBUAT apTedakT KaTo
HOCHUTEJI Ha HSAKOJIKO CUMBOJIHM 3Ha4E€HUSI — KOCMOTOHUYHO, ThPTOBCKO, METaBCEIEHCKO.

KIIFOUOBU AYMMU: ekpaHHa MUTOJIOT€Ma, 3pUTENICKO BB3NPUSITHE, KOCMOTOHHSI, METaBCEIEHA

ABSTRACT: One of the most recognizable motifs in world cultural heritage is the death of the hero. No less
significant is the motif of the hero’s resurrection. The main perspective here is to view the character of James
Bond as the embodiment of the hero’s everlasting race with death, and the living “artefact” as a bearer of
multiple symbolic meanings — cosmogonic, commercial, and metaversal.

KEYWORDS: screen mythologem, viewer perception, cosmogony, metaverse
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https://foreignlanguages.azbuki.bg/uncategorized/filmat-zavedi-me-vkashhi-v-konteksta-na-kinoto-za-decza-v-balgariya/
https://foreignlanguages.azbuki.bg/uncategorized/filmat-zavedi-me-vkashhi-v-konteksta-na-kinoto-za-decza-v-balgariya/

ITYBJIMKAIIMHN B UY KW U3JJAHWA

1) 2025: Bojilova, Marticka. Cineuropa, 9.10.2025 r., Tata wins the Sofia Documental
Grand Prize, https://cineuropa.org/newsdetail/484607/

2) 2025: Bojilova, Marticka: Cineuropa, 9.10.2025 r., The Balkan Documentary Market
crowns its winners
https://cineuropa.org/en/newsdetail/484609/

3) 2025: Bojilova, Marticka. Modern Times Review, 10.10.2025 r., Sofia DocuMental
2025 wraps with industry prizes and audience honours,
https://www.moderntimes.review/sofia-documental-2025-winners/

4) 2025: BwbpOanoBa, Jlugus. Ilybnukauums, yact ot mpoekt MH CHUTY Mectau
HHOBAllUd B KyJITYPHUTC W TBOPYECKH WHIYCTPUU B H3BBHIPAJICKH PpaiOHH:
“Methodological guidance on capacity building for innovation and entrepreneurship in non-
urban areas (How to conduct training and mentoring)”, me 0bae myOivukyBana Ha 30 rOHU
2025r.

PE3IOME: Te3u MeTOOIOTHYECKH HACOKH JOKYMEHT MPEIOCTaBAT O0IIa paMKa M MPAaKTHIECKH HHCTPYMEHTH
32 TIPOSKTHpaHE W IpWiIaraHe Ha CQEeKTUBHM NPOrpaMy 3a M3TPaXkJaHEe HA KalaluTeT, CBBP3aH CbC
crneuupUIHNTE HYXKIU Ha KyJTYPHUTE U TBOPUECKH WHIYCTPUHM B M3BBHIPAJCKUTE PAlOHU, KaTO LEIH Ja ce
OTKJIFOYM TEXHHs IOTEHIMAN KAaTo ABHMIraTeld HAa MECTHOTO pa3BHTHE M OiarochcrosiHMe. JIOKyMEHTTHT
aHaNIN3Mpa BH3MOXKHH HHCTPYMEHTH U METOJH U TPEIOCTaBs ChBETH 33 e()eKTHBHO 00yUIEHHE, HACTABHUYECTBO
YU Jpyrd METOJAM 3a M3TrpaxkJaHe Ha KanmauuTeT. JIOKYMEHTBT ce OcHoBaBa Ha omuTa oT mpoekra IN SITU:
MecTHM WHOBalUMU B KyATypHH M TBopuecku nuayctpuu (KKW) B usBbHrpanckure paidoHu, (UHaHCHpaH OT
nporpama Xopu3oHT EBpomna.

ABSTRACT: This Methodological guidance provides a framework and practical tools for designing and
implementing effective capacity-building programs that cater to the specific needs of cultural and creative
industries in non-urban areas, aiming to unlock their potential as drivers of local development and well-being. It
analyses possible tools and methods and provides tips and lessons learned for effective training, mentoring and
other capacity-building methods. The document is based on the experience from the IN SITU project: Place-
based innovation of cultural and creative industries (CCIs) in non-urban areas, funded by the Horizon Europe
programme.

5) 2025. Georgieva, Angelina. Angelina Gavrilova: Freedom of Motion. // Dance Icons,
April 2025, https://www.danceicons.org/pages/index.php?p=250402200654

PE3IOME: CraTusita npencrass mnpej MeXAyHapojaHa ayJuTopHs 1oj ¢gopmMara Ha MHTEPBIO ObJrapckara
xopeorpadka u TaHbopa AnrenuHa ['aBprmioBa. OOCEkAa ce HEHHUST BT B TAHIIA, OMUT KaTO M3ITBIHUTEN U
xXopeorpagCKH MOIXO.

KIJIFOUOBU AYMMU: cvBpemeHeH TaHIl, Oanet ,,Apadeck”, AurenuHa ["aBpuioBa

ABSTRACT: The article introduces Bulgarian choreographer and dancer Angelina Gavrilova to an
international audience through an interview format. It discusses her journey in dance, her experience as a
performer, and her choreographic approach.

KEYWORDS: contemporary dance, Arabesque Ballet, Angelina Gavrilova

6) 2025: Neykova, Radostina: Twenty-First Century Animation: Education, Innovation
and Aesthetic, in: The 21st Century Film, TV and Media School: Twenty-first century
animation: Education, Innovation and Aesthetics, CILECT book, Sofia, Bulgaria, 2025, p.10-
18, ISBN: 978-6119-7358-16-2.

ABSTRACT: The article focuses on key moments in the creation of an animated work such as aesthetics,
technology and communication. The lead article in co-authorship. Summarizing the content, ideas and goals of
the collection.
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https://cineuropa.org/en/newsdetail/484609/
https://www.moderntimes.review/sofia-documental-2025-winners/

PE3IOME: Crartusita ce oxycupa BbpXy KIIOYOBH MOMEHTH B Ch3/IaBAHETO Ha aHHUMAlMOHHO MPOU3BEACHUE,
KaToO €CTETHKa, TEXHOJOTUH U KOMyHMKanus. Bonemara crarus B craBTopcTBo. O000MaBaIa cuabpKaHUeTo,
UZICUTE U [ETNTE HAa COOPHUKA

7) 2025: Nikolova, Kamelia. Contemporary theatre and digital technologies. In focus:
The Balkan countries — In: Creation of an Inter-Balkan Network of Performing Arts.

Conference Proceedings. Tessaloniki, 2025 (in print)

ABSTRACT: One of the most significant trends in the contemporary theatre and, especially in the Balkan
countries today is the intense relationship between theatre art and digital technologies. The focus is on the
problematization of two fundamental beliefs related to contemporary performing arts. Above all, the large scale
broadcast in the last years via satellite transmissions, streaming and various online performance formats
(featuring both emblematic and established theatre classics as well as brand new productions on the European
stages) undermine the conviction that the renewal of theatre through the digital technologies will happen
unconditionally. The experiencing of a number of online theatre productions clearly allows for a differentiation
between the true innovative multimedia performances and the traditional ones employing technologies only as
means to reach their audiences. The current situation also casts new light on the second basic axiom and
provokes a re-examination of its definite, until recently, conviction that theatre as an art form which offers
physical togetherness and shared experience will always be of absolute necessity in an increasingly
technologized world that creates distance between people. The relationship between theatre and digital
technologies, as well as these key questions, related to it, are examined especially in the light of the issue of
creating of an Inter-Balkan Network — from the perspective of the new opportunities it provides for activating
and expanding theatre cooperation and exchange between the countries of the Balkan region.

8) 2025: Stefanova, Kalina. Espiritual, visceral, visual: Shakespeare, como questeis en
Craiova, desde hace 30 anos. In: ADE Teatro — Hali-IpeCTHKHOTO TEaTPAITHO CIHCAHUE B
ucranoe3nunus cBsaT. Ne 201 Julio 2025. pages 170 — 183

PE3IOME: O630pHO-TIpoOeMHa cTaThs Ha HCHAHCKH e3uK 3a 30-Toro m3maHme Ha MeXIyHapOIHUSL
excniupos MectuBan B KpaiioBa, Pymbhust. [IpeacraBena e ucropusta Ha ecTHBaIa, OCHOBHUTE TEHACHIIMN
U XapaKTEPHUTE OCOOCHOCTH B PA3BUTHETO MY MNpe3 roJMHUTE. AHAJIM3UPaHH ca TCHACHIMUTE, OUepTalu ce B
100MIIEHHOTO My M3IaHUE, KAKTO M CHEKTAKINTE OT Hali-rojleMUTe UMEHa B Iparpamarta, kato bpyk n JIpomax,
Y U3HEHaJaTa Ha GecTHBaIa — UCTIAHCKUSI ,,XaMJIeT ’, IpeJICTaBeH B )kaHpa GiaMeHKo oT Xecyc Xepepa.
KIIFOYOBU JYMMU: Mexaynaponuus Lllexkcriupos @ectusan, Kpaiiosa, bpyx

SUMMARY: A feature article in Spanish on the 30th edition of the International Shakespeare Festival in
Craiova, Romania. The history of the festival, the main trends and the characteristic features of its development
over the years are presented. The trends that emerged in its anniversary edition are analyzed, as well as the
performances of the biggest names in the program, such as Brook and Lepage, and the surprise of the festival —
the Spanish “Hamlet”, presented in the flamenco genre by Jesus Herrera.

KEYWORDS: International Shakespeare Festival, Craiova, Brook

9) 2025: Stefanova, Kalina. “Thank you!” as a Theme, “Thank you!” as a Code. In:
European Stages, the digital magazine of CUNY, Fall 2025. USA

PE3IOME: Crartus 3a 32-to m3ganume Ha MexayHapoaHust tearpajieH ¢ectuBan Ha Cubuy. Tennenuuw,
OuYepTaHU OT Iporpamara, akIeHT BBPXY NPHUEMCTBEHOCTTa MEXIy HCTOpUS M CHhBPEMEHHOCT Ha TeaTbpa.
Crenmanen ¢oxyc: pyopukara “Crnekrakinu Hacienctso”. [IpencraBsHe u aHain3 Ha CeKTakbiIu kato “Urpwu,
mymu, mypun...” u “Wosa ” Ha pymbHckus pexucsop Cuasny Ilypkapere, n “MbpTBHTE HE S1aT KHCEIO
MJISIKO” Ha NOPTyrajickus pexxucbop Tuaro Poxpurec.

KIIIOUOBU IYMMU: Mexnynapoanus TeatpaieH Gectusan Ha Cubny, [Iypkapere, Poxpurec.

SUMMARY: An article on the 32nd edition of the International Theatre Festival of Sibiu. Tendencies, outlined
by the program, accent on the continuity between the history and present of theatre. Special focus on the rubric
“Heritage performances”. Introduction to and analysis of productions as “Games, Words, Crickets...” and
“Iona” of the Romanian director Silviu Purcarete and “No Yogurt for the Dead” of the Portuguese director
Tiago Rodriguez

KEY WORDS: International Theatre Festival of Sibiu, Purcarete, Rodriguez
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10)  2025: Stefanova, Kalina. Highlights of the International Theatre Festival of Sibiu and
its 32nd edition In: Guandong Arts, December 2025. China

PE3IOME: Cratus 3a 32-To m3ganue Ha MexayHapoaHusi tearpajieH ¢ectuBan Ha Cubuy. Tennenuuw,
OuepTaHU OT Iporpamara, akIeHT BbPXY MPHUEMCTBEHOCTTa MEXIY HMCTOpUS M CHhBPEMEHHOCT Ha TeaThbpa.
Crnenmanen ¢okyc: pyopukara “Crnexrakinu HacnenctBo”. [IpencraBsae u aHanm3 Ha CIEKTaKbIH Kato “Urpwm,
aymu, mypiu...” u “Vosa ” Ha pymbHCKus pexuchop Cunsuy Ilypkapere, n “MBpTBHTE He AIaT KHCEJO
MJISIKO” Ha MOPTyrajickus pexxucbop Tuaro Poxpurec.

KIIFOYOBU JYMMU: Mexaynaponuus teatpaieH ¢pectuan Ha Cubny, [lypkapere, Pogpurec.

SUMMARY: An article on the 32nd edition of the International Theatre Festival of Sibiu. Tendencies, outlined
by the program, accent on the continuity between the history and present of theatre. Special focus on the rubric
“Heritage performances”. Introduction to and analysis of productions as “Games, Words, Crickets...” and
“Iona” of the Romanian director Silviu Purcarete and “No Yogurt for the Dead” of the Portuguese director
Tiago Rodriguez

KEY WORDS: International Theatre Festival of Sibiu, Purcarete, Rodriguez

11)  2025: Stefanova, Kalina. Gracias! como tema, Gracias! como lema. Momentos
estelares del Festival 57 Internacional de Teatro de Sibiu (Rumania) en su edicion numero 32,
ADE Teatro, No: 203, December 2025, pps 104-117, Spain

PE3IOME: Cratusa 3a 32-to m3manme Ha MexayHaponHus TteaTpaneH ¢ectuBan Ha Cubmy. TeHneHmuwm,
OuYepTaHU OT Mporpamara, aKkIeHT BbPXY MPHUEMCTBEHOCTTa MEXIY HMCTOpUS U CHBPEMEHHOCT Ha TeaThpa.
Crenmanen ¢okyc: pyopukara “Crnekrakiu Hacnenctro”. [IpencTaBsHe u aHanu3 Ha CIEKTaKbiId Kato “Urpw,
aymu, mypud...” u “Vona ” Ha pymbHCKHs pexuchop Cunsuy Ilypkapere, n “MBbpTBHTE He AIaT KHCENO
MJIIKO” Ha MOPTyTajckus pexxucbop Tuaro Poxpurec.

KJIFOYOBU JIYMMU: Mexaynapoauus TeaTpaieH pectusan Ha Cubny, [lypkapere, Poapurec.

SUMMARY: An article on the 32nd edition of the International Theatre Festival of Sibiu. Tendencies, outlined
by the program, accent on the continuity between the history and present of theatre. Special focus on the rubric
“Heritage performances”. Introduction to and analysis of productions as “Games, Words, Crickets...” and
“Iona” of the Romanian director Silviu Purcarete and “No Yogurt for the Dead” of the Portuguese director
Tiago Rodriguez

KEY WORDS: International Theatre Festival of Sibiu, Purcarete, Rodriguez

KEYWORDS: contemporary theatre, digital technologies, satellite transmissions, theatre streaming, Bulgarian
contemporary theatre, theatre in Balkan countries

12)  2025: Neykova, Radostina. 21st Century Film, TV & Media School — 21st Century
Animation: Education, Innovation & Aesthetics

13)  2025: Neykova, Radostina. Interview. Booklet 48" International short film festival
Grennzland-Filmtage, Seld?S, Germay 2025, p. 26-28.

14)  2025: Tzenev, Boyan. Cinema in Search of the Self. — In: Charlie Chaplin on Vitosha.
The Shaping of Film Culture in Bulgaria and the Balkans between the World Wars. ISBN
978-619-7619-50-8

PE3IOME: TekcThT mpociieasBa ObJIrapcKOTO KHHO B TPHETAIleH Mpolec Ha (hopMupaHe Ha CBOsITa A3-0BOCT B
20-Te TOOWMHM Ha MHUHAJIMA BeK. IIbpBOHA4YamHO B Tasu ,ordedanHa ¢asza™ ChIIECTBEHO C€ BIHCBAT
HHTEJICKTYAIHATE KPBrOBE C TAXHOTO OYAPOBAHHE M0 KHMHOTO M POJIATa UM B JICTUTHMUPAHETO MY Karo
cepro3HO M3KycTBO. CienBa BIMSHUETO HA 3alaJHUTE 0Opasiy M OCOOCHO Ha Mapalie)IHO Pa3BHBAIIOTO Ce B
lepmaHus KMHO Ha EKCIIPECHOHHM3Ma, KOETO OCBEH B KHHOTO NpsKO mpe3 ¢urypara Ha bopuc I'pexos,
BIBXHOBSBA W T0-00XBAaTHO KYJITYpHHS >XUBOT B bwirapus mnpe3 20-Te TOOuHH B JHTEparypara Ha
nuadomuctuTe. Jpyruar eram oT ch3psBaHEeTO U (HOpPMHUpPAHETO Ha CBOS A3 € upe3 ,,[NIACHOTO™ IMOCATaHe Ha
KHHOTO KBM JIHTEpaTypaTa W KyJITYPHOTO HACIEICTBO C ABa crenuduynm mpumepa — ,.Koraro moOoBTa
roBopu™ (1927) na Ilanaiior KeHkoB, KOITO IMOKa3Ba aBTOPCKH IIOJXOJ B €KPAaHU3MPAHETO HA CHIIECTBYBAI]
JIUTEpaTypeH IbPBOM3TOYHUK, U ,,KoBapHara mpunneca Typanmot* (1925) Ha Paiiko AnekcueB, camoOuUTHA U
neprdepHa WHTEpPIpETanus, Ch3JaJeHa Ja OTpa3d MOMEHTHO BIBXHOBEHHE M OYapOBAaHWE Ha aBTOpa, 0e3
MIPETEHIMS 32 3aABIKBAHE HA COIMATHH BBIIHH.

KJIIOUOBU IYMMU: kuHO-IHTEPATYPA, MEXKITYBOCHEH MIEPUO, A3, aBaHTapJHU TCUCHUS, HHTEPIPETAITH
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ABSTRACT: The text examines Bulgarian cinema in a three-stage process of forming its Self in the 1920s. At
first, this “mirror phase” was significantly influenced by intellectual circles with their fascination with cinema
and their role in legitimizing it as a serious art form. This was followed by the influence of Western models and
especially the parallel development of German expressionism, which, in addition to influencing film directly
through Boris Grezhov, also inspired cultural life in Bulgaria in the 1920s more broadly in the literature of the
diabolist writers. The other stage of maturation and formation of the Self came when cinema reached out to
literature and cultural heritage with two specific films — When Love Speaks (1927) by Panayot Kenkov, which
demonstrates an original artistic approach in adapting an existing literary source, and The Treacherous Princess
Turandot (1925) by Rayko Aleksiev, an experimental and peripheral interpretation, created to reflect the
auteur’s momentary inspiration and fascination, without any claim to be an expression of social trepidations.
KEYWORDS: film-literature, interwar period, Self, avant-garde movements, interpretation
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PE3IOME: B crarusita aBTOPBT pa3chkgaBa BbpPXy TaHLBT Karo (uauuecka AEWHOCT WM Karo (opma Ha
M3KYCTBO M 3a TPyJHATa YJIOBUMOCT B €IHO3HAYHU KAaTEropuu. MaH/DKYKOB Pa3ChkKIaBa 3a MapaJoKCUTE Ha
MPUCHCTBUETO HA TSAJOTO B TaHIA U MyOJMYHUTE BB3MPUATHSA 33 TOBA M3KYCTBO MEXIY BB3XUIICHHETO U
OTPHIAHUETO.

KIIFOUOBU AYMMU: TaHu, TaHLIOB T€ATHP, TAIO, TENECHOCT,

ABSTRACT: In the article, the author reflects on dance as a physical activity and as an art form and on the
difficulty of being captured in unambiguous categories. Mandzhukov reflects on the paradoxes of the presence
of the body in dance and the public perceptions of this art between admiration and denial.

KEYWORDS: dance, dance theater, body, corporeality
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the Balkan between World Wars. Proceedings from the Scientific conference Sofia: Institute

of Art Studies, 2025, 233-246; ISBN 978-619-7619-50-8

ABSTRACT: The paper looks at some of the most significant productions by the two leading theatre directors in
Bulgaria during the Interwar period — Periphery (1929) and Liliom (1936) by Hrisan Tsankov and Hamlet
(1933, 1943) and The Unknown Girl (1935) by Nikolai Masalitinov — which employ means of artistic
expression and strategies borrowed from the cinema. The examination aims to trace in what manner and to what
extent the two directors include film techniques and elements from the cinematic language in the above-
mentioned performances and, based on the findings in this study, to analyse the impact of cinema on the
development of their theatrical aesthetic but also on theatre as a whole during the Interwar period. The paper
places particular emphasis on considering the critics’ reviews and responses to these productions in the 1920s
and 1930s, and the commentary related to the reception of the proposed relationship between the two arts by the
theatre specialists and the audiences.

KEYWORDS: theatre and film, the use of film projections in theatre performances, montage and mise-en-scene
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OCHOBHHTE HEIlla, KOUTO ME BOJIM B )KMBOTa, MOXKe OH.” “A3 CbM TSICHO CBBp3aHa C IBeTa.”
PE3IOME: CamocTtosiTeTHUTE H37I0KOM 00XBaIaT pa3iuyHMA MEPHUOAM OT TBOPYECTBOTO HAa aBTOpPKAaTa, KaTo
pa3IMYHU TBOPYECKH TBPCCHHUs, KAKTO M EKCIICPUMEHTH, BU3YaJHH PELICHHs, M3I0J3BAa  H3TPaXKIAHKH
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MPOCTPAHCTRA.
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ABSTRACT: This is the second edition (more than 100 years after the first) of one of the landmark Symbolist
books by Nikolay Raynov — The Eyes of Arabia (1918). The foreword provides an interpretation of the book’s
unique aesthetics, reflected also in the iconography of its self-illustrations. It also examines the intertextual
connections in the text, which create a bridge between European modernism and the classical traditions of the
East.

KEYWORDS: Symbolism, Symbolist ballad, intertext, self-illustrations, Nikolay Raynov

PE3IOME: ToBa e BropoTo uzaanue (cieq mosede oT 100 roauHu) Ha €AHAa OT 3HAKOBUTE CHUMBOJUCTHUYHU
kaurn Ha Huxomait PaitHoB — ,,Ounte Ha Apabus®“ (1918). IlpearoBopsT mnpeanara HMHTepIpeTanus Ha
cneuuduYHaTa €CTeTUKA Ha KHUraTa, OTpa3eHa M B MKOHOrpadusTa Ha aBTOWIIOCTpauuuTe n. Pasrienanu ca u
3aJI0)KEHUTE MHTEPTEKCTYalIHNU BPB3KH KaTO MOCT MEXIY €BPONEHCKHS MOACPHU3BM M M3TOYHATa KJIaCHYeCcKa
TpaauLus.
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ABSTRACT: As part of the masquerade festival, the Regional Historical Museum — Pernik organizes scientific
conferences where distinguished scholars present reports.
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