PE3IOMETA HA MOHOI'PA®UH

TAHAOEMDBT wnun KAK CE Cb3[ABALLUE NbPBATA METOAUKA 3A
NMPOPECUOHAIIHO OBYYEHUE HA KYKIIEHU AKTbOPU

Wnkoea, KatepuHa (2018), Codus, CeBbH yenc OO/, ISBN 976-619-91254-0-3,
E-mail: ilkova_theatre@abv.bg

MoHorpadgusaTa MCTopU4ecKn npocnensisa npouecuTe, KOUTO NpeaxoxaaTt un
KOWUTO BNMAAT NpM CaMOTO Cb3gaBaHe Ha BUcLle obpa3oBaHMe 3a KykfeH TeaTbp B
Bvnrapus.

KaTo npenogasaTen nNo cLeHMYHa pey XMBO Ce MHTepecyBaM OT UscneasaHusaTa Ha
MnkoB u N'eoprmeBa OTHOCHO crneuudukaTa BbB BPb3KUTE ApamaTyprus-Kykna-croBo-
XeCT-Bb30eNCTBUE B KYKIEHUS TeaTbp M OTpa3siBaHETO MM NpU Cb34aBaHETO Ha
MeToamyeckn eguHuumn. YbeneHa cbM, Ye TemaTa He MOXe [ia ce pasrnexaa
n3onupaHo ot buorpadumsaTta Ha gBamarta goaneHn AtaHac UnkoB n HukonuHa
'eopruesa.

N3cneaBaHeTo 3ano4vBa kato GuorpaduyHa cnpaeka. Ho akueHTuTe nagar
BbpXy CbOUTUATA, KOUTO crneq 3aabnbodeH aHanus, ce Hanarat KaTo MOTUBaLMOHHO
BOAELLM MPU TEXHUTE TBOPYECKM U Nefarorndeckn TbpceHns. NoBeyeTo daktu ca Beye
N3BECTHW, HO MOCTaBEHN B CBETNNHATA Ha MMYHOCTHOTO U NPOEeCNOHaNHOTO
nsrpaxgaHe Ha gBamaTta OT TaHAema ce uarpaxga ncMxonornyeckm npocusl Ha Ha
asamarta. OT TyK 40 pa3sragaBaHeTO Ha KOAOBETE-MOTUBK 3arOXeHN BbB BCEKU AeTaunn
OT TAXHaTa OTKpMBaTesncka AeNHOCT MMa camMo efHa Kpadka. MoHorpaduara
KaTeropuyHo yTebpxxaaBa MnkoB kaTo cb3gaTen Ha HoBa ecTeTuka B KyKNeHOTO
N3KycTBO B bbnrapus n ngeeH gsuraten Ha Hoeata obpasoBaTeniHa MeToauKa.
HukonuHa NeoprveBa kaTo oTKpuBaTen v cb3gaTen Ha JonbhBalm cuctemaTa
MeToauku. [1eamaTa KaTo Hepa3puBeH TaHAEM, roBopeLl, Ha €ANH U CbLLM TBOPYECKU
€3M1K 1 NponoBsaABaLy, eHa N Cblla KyKrneHoTeaTpanHa ecteTuka. Taka nscnegsaHeTo
ce npeBpbLLa B UCTopuorpadmsi Ha KykneHus Teatbp U Ha 06pas3oBaHNETO 3a KyKIeH
TeaTbp B bbnrapu4.

TpyabT nMa 3a Len ga NnpunoMHM MbTA 3a Cb34aBaHETO HAa yHUKanNHaTa
MeToAMKa 3a 06y4eHNEeTO Ha KYKITEHN aKTbOpW, KOATO OTBapAa NbTA Ha 6bArapckoTo
KyKneHo n3KycTBO kbM EBpona n cBeta 1 HOCY Npu3HaHue Ha GbnrapckaTa Lwkona u go
OHec.

THE TANDEM or HOW THE FIRST METHODOLOGY OF PROFESSIONAL PUPPET
ACTORS TEACHING WAS CREATED

llkova, Katerina (2018), Sofia, Seven Ways Ltd., ISBN 976-619-91254-0-3,
e-mail: ilkova_theatre@abv.bg
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This monograph follows the historical processes, that preceded and influenced
the creating of higher education for professional puppet actors in Bulgaria. As a theater
voice and speech assoc. professor | am greatly interested in llkov and Georgieva’s
puppet theatre work, that is focused on the specific links between dramaturgy-puppet-
speech-gesture-impact and their influence on the training of future puppet actors.
| am confident that this theme should be examined by exploring the biography of the two
doyens Atanas llkov and Nikolina Georgieva.

The study starts as a biographical information. After a thorough analysis, the
emphasis falls on the events, that have proven to be the essential of their artistic and
pedagogical work. Most of the facts mentioned in the book are very well known, but put
in the light of llkov and Georgieva’s personal and professional growth, a precise
psychological profile of the two is being created.Thus, the reader is one step closer to
revealing, in details, the motives, of the tandem during their inventive research. This
monography proves llkov as the inventor of a new puppet theater aesthetic and the
main person engaged in the concept of a new educational methodology in Bulgaria.
Nikolina Georgieva is the inventor-creator of additional techniques to llkov’'s method.
The two “speaking” one artistic language and spreading the same puppet theatre
aesthetic unites them in an undivided tandem. Thereby, their research becomes the
historiography of the puppet theatre Education, followed by professional puppet theatre
in Bulgaria.

This book’s main goal is to recall the process of discovering a unique
methodology for training professional puppeteers. A methodology that opened the door
to the world and that gives recognition to the Bulgarian puppet theatre to this day.

N NMPOIrOBOPUXA

Wnkoea, KatepuHa (2014), Codus, TAPA MuonmwmHr OO, ISBN 978-954-9723-17-5,
E-mail: ilkova_theatre@abv.bg

MoHorpadusaTa pa3paboTsa TemaTa 3a CoBOTO B KYKINEeHUsl TeaTbp KaTo ro
na3cnenBa BbB BCUYKUTE MY acnekTn — OT ApamMaTypruyHust TEKCT, Npes 3By4aLloTo
CNoBO, [0 3pUTESNICKOTO Bb3NpUeMaHe Ha eCTETUYECKUTE NOCHaHNA Ype3 NHTOHaUMATA.
MHTepecHhT KbM XapaKTepHUA rnac, KOUTO akTbOpUTE U3MON3BaT NPU N3rpaXKaaHeTo Ha
XapakTepuctukaTta Ha KyKrneHuTe repou, NorMYHo Harara UCTopuyecku nperneg Ha
rnacoBuUTe U3ABWN Ha KyKnuTe olle oT gpeseH Ervnet, bpumns, [aneyHunsa nstok, npes
cpegHoBeKkoBHa 3anagHa EBpona oo Haww gHW. [laHHUTe ca TpyaHO OOCTBIMHU U
OCKbHW, HO HarnaraTt n3Boa, 4Ye 3By4allloTO CrOBO B KYKINEHUA TeaTbp, He €
OTCTbMBAro OT No3uuuaTa Aa Hamepu CBOATa Han-Bb3dencTaalla BbpXy 3puTens
dopmyna. M3crneagBaHeTo He NOAMUHABA r1aCoBUTE U3SBU W HA KYKITUTE B rpaHuuuTe



Ha ocMaHckaTa nmnepus, u B cnegocsoboxaeHcka bbnrapmna. OcobeH nHTepec
npeav3Brkaxa CbBPEMEHHUTE CMOPOBETE U OUCKYCUMU OKONO NoTpebHocTTa oT
N3Mon3BaHe Ha XxapakTepeH TeMOBbP NpU NPOBEXAAHETO HA TbPCEHO ECTETUYECKO
Bb3OENCTBME B MpoLEeCca Ha OXMBSIBAHEe Ha TeaTpanHaTa Kykna.

3a nbpBU NbT AaBaMm onpeaeneHus, hopMynnpam NOHATMATA rMacoBO-rOBOpHa
XapakTepucTumKa 1 rnacoBo-roBOPHN Bb3MOXHOCTU U TEMNOPUTHM Ha
KyKneHoTeaTtpanHus repon. PaspaboTBam napameTpuTe, KOUTO BIIUAAT BbpPXY
n3rpaxxgaHeTo Ha TOYHa rnacoBO-rOBOpPHATa XapakTepucTuka Ha reposi.Bbeexaam
TepMMHa BEPOATHA MHTEPNPeTaLUnsa KaTo Bb3MOXHOCT 3a KyKINeH NepcoHax, KOUTO
OXMBSIBA, HO HE MOXe Aa U3MbITHABA ecTeTUYeCkn PyHKUMK. NocouBam Bb3MOXHOCTHU
3a meToamyecka paboTa C KyKneHuTe akTbopu 3a NocTuraHe Ha ybeguTenHa rnacoso-
roBOpPHa XapakKTEePHOCT Ha KyKMneH NepcoHax.

Llenta Ha moHorpacduaTa e ga o6bpHe BHMMaHME BbpXY cneundunyHuTe
N3NCcKBaHMs 3a paboTa Ha KyKINeHUTE akTbOpW B XapakTepeH pexnm, KOWTO ce n3nonssa
n B aybnaxa n npu 03By4aBaHETO Ha aHUMALNOHHN repon. ToBa OT CBOA CTpaHa Aa
NpPOBOKMpPa YCbBbPLUEHCTBAHE MeToauKaTa Mo CLEHNYHa ped npu paboTa ¢ KyKroBoau,
KOATO MbJIHOLEHHO [a O0Tpa3ssBa 0cobeHoCTUTE Npun paboTa C xapakTepeH rnac, U3BbH
OCHOBHMS! aKTbOPCKM TEMOBP.

AND THEY HAVE SPOKEN

llkova, Katerina (2014), Sofia, TARA Publishing Ltd., ISBN 978-954-9723-17-5,
e-mail: ilkova_theatre@abv.bg

This monography is focused on the speech in the puppet theatre and all its
aspects — dramaturgy, sound of the speech, the perception of the aesthetical ideas by
the audience, through actors* intonation.

The viewers’ interest towards the characteristic voices, that actors use to portrait a
character, logically leads to a historical review of the voices used in puppetry from the
time of ancient Egypt, Greece, the Far East, through middle age Europe and nowadays.
Despite the shortage of historical information, a conclusion can be made: the speech in
the puppet theater, through the ages, has always had the greatest impact on the
audience. This study also explores the speech characteristics of the puppets in the
Ottoman empire, and later in the newly freed Bulgaria from Ottoman rule.

A focus on the contemporary arguments and discussions regarding the aesthetic impact
on using or not using a characteristic timbre while playing with a puppet is put.

For the first time the following definitions are mentioned: voice-speech
characteristic, voice-speech capabilities and tempo rhythm of the puppet theatre
character. | developed the parameters that influence the process of building up a voice
and speech characteristics of a character. | introduced a new term: ,probable
interpretation “— a puppet character that “lives” on stage, but carries no aesthetic



functions. In order to achieve a convincing voice-speech characteristics of the puppet, |
point out variants of methodical ways to work with the puppeteers.

The purpose of this monography is to underline the specific requirements and
characteristics, while puppeteers and actors work with their voices. Similar techniques
are used in animation voice over. All this leads to a development of the theatre speech
methodology. A methodology that will be of a full value to the work with a characteristic
voice, outside the safe zone of the basic actor timbre.

NOAroTOBKA HA ITTIACA 3A XAPAKTEPHOCT

Wnkoea, KatepuHa (2010), Codus, XabmnutaumoHeH Tpya MO KOHKYPC 3a 3aeMaHe
akageMundHa anwxHocT ,JdoueHT, B HATO®N3 , Kp.Capados®,
E-mail: ilkova_theatre@abv.bg

XabunutaumnmoHHUAT TpyA aHanuanpa 3agbnboveHo npobrnemHaTa akycTuyHa
cpeaa, B KOATO NpOTMYaT U3SBUTE Ha akTbopuTe Kyknosoau. N3yyasar ce
MHOroo6pasHn MeauUMHCKU U3cnensaHns, NpaBaT ce AeQyKTUBHM Bpb3ku. Kato
crneacTBue ce U3BexaaT JoKasaTernicTBa 3a Bb3MOXHOCTTa YOBELLKOTO TAMO USNOCTHO
Aa (PyHKUMOHMPa KaTo n3nbyBaTeN Ha rnacoBu 3ByKOBU BbiHW. MIdyyaBaTt ce pasnunyHu
aKyCTMYHW n3crneaBaHus, CneacTBMe Ha KOeTo ce pa3paboTBaTt BapuaHTu 3a
N3MNON3BaHETO Ha aKyCTMYHaTa cpefa KaTto peTpaHcnaTop Ha rnacoBu 3BYKOBU BbJIHU.

lMocBewaBa ce oTaenHa MeToAMYecka YacT Ha YNpaXXHEHUS, Ype3 KOUTO
cTyaeHTuTe 6rnxa Mornu ga ycBoAT HeobxooMMUTEe yMEHUS 3a U3nbyBaHe n
peTpaHcraumsa Ha Te3n BbITHU.

Llenta Ha Tpyaa e 4a Hamepun Hay4HOOBOCHOBaHM NbTULA 32 pa3BMBaHe Ha
cneunuyHNTE rnacoBm TEXHUKN 3a paboTa ¢ pa3nuyHM rmacosun TemMbpm 6e3
HanpexeHue. [la cuctematmanpa ynpaxkHeHusi 3a yCBOsIBaHe KaKTO Ha ropenocoveHuTe
TEXHUKM, TaKa U Ha TEXHUKWN 32 KOHTPON BbPXY HeaKyCcTU4Ha 3ByKOBa cpefa,
HeobxoaMMn Ha KyKneHoTeaTpanHuTe akTbOpU 3a MbJIHOLLEHHO 3BYKOBO Bb3AENCTBUNE
BbpXy nybrnuvkaTa.

PREPARING FOR A CHARACTERISTIC VOICE

llkova, Katerina (2010), Sofia, Research work qualifying for a competition for acquiring

the academic position ,Associate professor “, NATFA , Krastyo Sarafov™,
e-mail: ilkova_theatre@abv.bg



This research analyzes, in depth, the problematic acoustic environments, where
the puppeteers perform. A variety of medical studies are being presented, followed by
inferential conclusions. Thus proving the whole human body being capable to function
as a sound waves emitter. Different acoustic studies are presented, followed by variants
of using the accosting environment as a retranslator of the sound waves.

There is a separate methodological section presenting exercises that students
can practice in order to acquire the needed skills to successfully send out the sound
waves.

The purpose of this work is to discover scientific based ways of mastering the
voice techniques, avoiding damage, in order to use different timbers. Furthermore, to
organize a system of knowledge for puppeteers, needed for them to take control of a
non-acoustic environment and being able to have the maximum aesthetic effect on the
audience.

PE3IOMETA HA CTATUUTE, NPEACTABEHU HA KOHKYPCA
3A SAEMAHE HA AKAOJEMUYHA ONBbXHOCT ,.MIPOPECOP*

TEMBPUPAHE U KYKJIEH TEATDBP

Wnkosa, KatepuHa, C6opHuk ,.50 roanHun Buclie obpasoBaHme 3a KykreH Teatbp”,
Codusa, HATON3, 2012, cTp. 241-247, ISBN 978-619-90000-1-4
E-mail: ilkova_theatre@abv.bg

CraTtuaTta npasu Bpb3ka Mexay AOKTopckaTa My aguceprtauus ,B TbpceHe Ha
€eCTeTU4YEeCKO Bb3AENCTBME B KYKINEHNSA TeaTbp, Ype3 rMacoBO-TOBOPHA XapaKTepuctmka
Ha repos“ n xabunutaumoHHna mu Tpya ,l1ogroToBKa Ha rrnaca 3a XxapakTepHoOCT".
OuepTaBa npobnemu, KONTO HE ca NPSKO 3acerHaTu Tsx. [lonbriBa rm ¢ HOBU
n3crnegoBaTenckm oueHkn. Tpacmpa ObaewmTe HacoKn, B KOMTO TpsibBa Aa npogbrkaT
aHanusnTe u TbpceHnsiTa B obnactrta Ha CLEHNYHOTO CrOBO 3a Kyknosoau. Habensasea
HSAKONKO TeMU — 3a Bpb3KaTa Mexay TexXHUKaTa Ha TeMbpupaHeTo 1 YyMEHMETO aa ce
n3BexaaTt ecTeTUYECKM NOCMaHns Ypes3 Hero 1 3a ponaTa Ha npukaskaTta npu
OCbLLECTBABAHETO Ha Ta3n Bpb3ka. Ob6ocHoBaBa 3Ha4YMMOCTTa Ha NpobnemMmun, KbmM
kKouTto 6u TpssbBano aa ce Hacoum 6baellaTta nscnegoBartencka MMCcbi B obnacTtra Ha
KyKIieHust Teatbp.

THE TIMBRE AND THE PUPPET THEATER

llkova, Katerina, A collection of studies ,50 Years Higher Puppet Theatre Education”,
Sofia, NATFA, 2012, pages 241-247, ISBN 978-619-90000-1-4
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This article serves as a connection between my PhD dissertation “Examination of
the aesthetic impact of the voice-speech characteristics of the character in puppet
theatre” and my research dissertation | have written for my associate professorship
“Preparing the voice for a character”. It provides additional research and discusses
unidentified problems. It provides foundation for future puppet theatre voice-speech
research. It points out various themes — the connection between the timbre technique
and the aesthetic impact of handling it correctly and the role of the fairy tales in the
process. It defines the importance of particular issues, which could serve as a base for
future analysis in the field of puppet theatre.

CNEUNAITHN PECTUBAIIN 3A CIMNELUUAIIHUA TEATPU

Wnkoea, KatepuHa, NognwHmnk HATONS, Codus, HATON3G, 2013, cTp. 148-153, ISSN
1314-0760
E-mail: ilkova_theatre@abv.bg

CratusaTta KomeHTupa ga dectnBana — eanHuaT B KasaxctaH, a opyrmsar B
Uysawwus, Pycus. N Ha gBaTta yyacTtBax C KyKneHusi cnektakbn [lpukaska oT npexaga“.
lMpu3HaHWeTOo, KoeTo nonyyunx B KasaxcrtaH ce nspassisalle B OpraHnM3npaHeTo Ha
ManCTOPCKM Krnac no CnoBecHO AENCTBME C KyKNn, BOAEH OT MeH. B YyBalums 6sx
yAOCTOEeHa C HarpagaTa Ha pecTuBana 3a LSnoCTEH CNEKTakbIl U 3a aKTbOPCKO
MancTopcTBo. NMonyunx n ceptudumkaT 3a npuaobusaHe ymeHus 3a paboTta ¢ geua ¢
ocobeHun notpebHocTu. [poBOKMpaHa OT NPM3HAHMETO Ha MeXayHapoaHaTa oOLWwHOCT
cTaTnaTa KOMeHTMpa TemaTa 3a YMEeHMETO Ha akTbopa Aa NpoBeXxaa eCTeTUYecKo
nocrnaHue, YANTO HOCUTEN e KYKNeHnda repoi. B nbpBaTa YacTt komeHTupam npobnema
B KOHTEKCTa Ha HacTodwweTo Ha KasaxctaH. CTpaHaTta € Ha KpbCToNbT Mexay
CbBETCKOTO CM MUHASIO U CBOATA Kaszaxcka MOAEHTUYHOCT. AHanuampa ce oTpaXxeHneTo
Ha TO3M KOHQITMKT BbPXY CbBPEMEHHNSA Ka3axCTaHCKN KyKreH TeaTtbp. BTopaTa 4acT Ha
cTaTudaTa aHanusmpa TemuTe oT pecTuBana 3a 3putenu ¢ ocobeHn notpebHocTH B
UyBalums. AKLEHTBT CbLLO Naga BbPXy YMEHMETO Aa Ce U3BeXaaT eCTETUYECKN
nocrnaHus, Ypes eMoLMOHarH1S 3apsif Ha 3By4alLLoTO CroBO.

SPECIAL FESTIVALS FOR SPECIAL THEATRES
llkova, Katerina, A COLLECTION OF STUDIES NATIONAL ACADEMY OF THEATRE

& FILM ARTS, Sofia, NATFA, 2013, pages 148-153, ISSN 1314-0760
e-mail: ilkova_theatre@abv.bg



The article provides a comment on two festivals — one of them being in
Kazakhstan and the other — in Chuvashia, Russia. | participated in both with the same
performance - “ The tale of yarn”. After receiving positive feedback, the organizers
invited me to lead a master class themed act-through-speech in puppet theatre. In
Chuvashia | was awarded with the prizes for best performance and best acting.
Furthermore, | earned certification for the ability to work with children with disabilities.
This international recognition influenced my research on the ability of the actor to
emphasize the aesthetic message through the puppet. The first part of the article
asserts the existent problems of Kazakhstan — for instance, the country’s crossroad
between its Soviet Union past and its national identity. A deep analysis is provided on
how this reflects on the Kazakhstan puppet theatre. The second part of the article
provides a study on the Chuvashia festival theme, connected with people from the
audience with certain disabilities. Additionally, it emphasizes on the ability of the puppet
actor to send out a message with the aid of the emotionality of speech.

3A CbBPEMEHHUTE KAMAHU NMPEQ APTUKYJTALIMATA

Wnkoea, KatepuHa, NognwHmnk Ha HATOU3, Codumsa, HATONSG, 2015, cTp. 99 — 104,
ISSN 1314-0760
E-mail: ilkova_theatre@abv.bg

CraTuaTa u3Bexaa Ha npefeH nnaH napagokca 3a nuncaTa Ha MbJIHOLEeHHa
rnacoBO-CrOBECHA KOMYHUKaLMS MeXay XxopaTa BbB BEKa Ha BUCOKUTE TEXHOMOIMUTE U
CKOPOCTHUTE KOMYHUKauun. AHannampa B3aMmMoBpb3kuTe Mexay Tsx. [Mpaeu nssoaum,
OCHOBHUSI MEXY KOUTO €, Ye CbBPEMEHHMS HauYMH Ha KOMYHUKUpaHe ce oTpassiBaT
BbPXY CNOBECHOTO MEXAYTMYHOCTHO 0bLLyBaHe He caMo Npu 0hOPMSIHETO Ha
MUCBIITa, HO U KaTo Cb3adaBa HOBM NpoGnemMu Npu apTukynauusata. AHanusmpa
MOBEYETO OT TAX U NOCOYBA PELLEHMS 33 NPEOAONSBAHETO UM.

OF THE CONTEMPORARY TRAPS SET IN MODERN ARTICULATION

llkova, Katerina, A COLLECTION OF STUDIES NATIONAL ACADEMY OF THEATRE
& FILM ARTS, Sofia, NATFA, 2015, pages 99 — 104, ISSN 1314-0760
e-mail: ilkkova_theatre@abv.bg

The article stresses on the lack of sufficient personal verbal interaction in the age
of technology and high-speed communication and analyzes the links between them.
One of the main conclusions is that the manner of communicating at present, reflects on
verbal communication not only in formulating thoughts, but also causes negative effect
on articulation. The article analyzes these effects and provides the necessary solutions.



